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1. University Museum, Bergen. 
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  2. Cloisters, Metropolitan Museum, New York. 
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3. West Front of Neville Screen, c.1380, Caen Stone, Durham Cathedral (J. 

Hillson) 
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4. Central Niches of the Neville Screen, c.1380, Durham Cathedral (J. Hillson) 
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5. East Front of Neville Screen, c.1380, Caen Stone, Durham Cathedral (J. 

Hillson) 
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6. Niche with filled-in dowl hole for securing statue, East Front of Neville 

Screen, Durham Cathedral (J.Hillson)  
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7. Wear in floor, possibly from reliquary cupboard door, and square sockets, 

possibly for metal grilles, south end of St Cuthbertôs shrine platform, Durham 

Cathedral (J. Hillson) 
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8. Reliquary Cupboard, Selby Abbey (St John Hope, 1907: Pl. X). 
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9. High Altar Reliquary Cupboard, c.1520-1540, with pained panels from the 

interior, Cathedral of Sts. Stephen and Sixtus, Halberstadt, Germany. Oak, sheet 

metal, iron. 249x293x54cm (Photo Curtesy of the State Office for Heritage and 

Archaeology, Saxony-Arnhalt, Juraj Lipták). 
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10. Second pier from the east on the north side of the south choir ambulatory, and 

corresponding pier on the south side of the ambulatory, each showing three holes, 

possibly for beam holding Black Rood of Scotland. South choir ambulatory, 

Durham Cathedral (J. Hillson).  
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11. Hybrid furnishing incorporating painted panels of bishops,  

c. end of the fifteenth century, north side of the choir, Hexham Abbey (Luxford 

2011b: 429, Fig. 18). 
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12. Diagram of Possible Arrangement of Images of Kings and Bishops on Choir Screen, Durham Cathedral Priory, c. before c.1414 (J. Jago). 
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13. Corbels on south-west side of south-east crossing pier, and west side of third 

pier from the south, south transept, Durham Cathedral (J. Hillson). 
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14. Corbels on west sides of second and first pier from the south, and on south 

wall, south transept, Durham Cathedral (J. Hillson). 
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a

b 

15. Vierge ouvrante, a) closed and b) open. c.1300. German, Rhine Valley, now 

Metropolitan Museum, New York, Inv. No. 17.190.185. Oak, linen covering, 

paint, gesso. H:36.8cm W:12.7cm (closed), 34.6cm (open). (Metropolitan 

Museum Online Collection). 
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16. Site of Our Lady of Boultonôs Altar, second bay from the south, south 

Transept, Durham Cathedral (J. Hillson). 
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17. Corbel on west side of second pier from the south, with damage to pier above, 

south transept, Durham Cathedral (J. Hillson) 
 

 

 

 

 

 

 



19 
 

 

18. Vierge ouvrante, c.1390, West Prussia (probably Chapel of  Roggenhausen at 

Graudenz), now Germaisches Nationalmuseum, Berlin, Inv. No. Pl.O.2397. 

Limewood, paint, gilding. H: 126cm, W: 82cm (closed), 103cm (open); D: 34cm. 

(Objektkatalog, Germanisches Nationalmuseum) 
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a  

b  

19 a and b. Corbels incorporated into west side of first and second piers from the 

north, north transept, Durham Cathedral (J. Hillson) 
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20. Statues of (left to right) a) St Peter, b) a bishop (unidentified) and c) the 

Virgin and Child, c.1380, formerly St Maryôs Church, Flawford, now Castle 

Museum, Nottingham. Alabaster with traces of polychromy. H: 83cm (St Peter); 

96cm (bishop); 81cm (the Virgin and Child). (Jon F Hall). 
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21. Saints Peter and Paul, c.1380. Church of Santa Croce in Gerusalemme, Rome. 

Alabaster. H:128cm (Cheetham, 1984: 41, Fig.22). 
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22. God the Father with the Crucified Christ holding the souls of the Righteous, 

c.1375-85. Burrell Collection, Glasgow. Alabaster. H: 88.9cm (Cheetham, 1984: 

42, Fig.23). 
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23. North-west and south-west crossing piers, with holes on south and north faces 

respectively (circled), Durham Cathedral (Russo, 1994: 262, Pl.69). 
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24. Relief Panels of (left) Christ Appearing to the Two Marys (upper register) and 

Noli Me Tangere (lower register), and (right) The Transfiguration, c.1155-60. 

Sandstone, formerly rood screen, now Durham Cathedral Treasury (Russo, 1994: 

252-53, Pls.64 and 65). 
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25. West choir screen, with relief panels showing the Passion of Christ, c. 1250-  

 55, Naumburg Cathedral, Germany (Jung, 2013: Pl. IV).  
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26. Crucifixion relief, mid-thirteenth century, formerly choir screen, Bourges 

Cathedral, France, now Musée du Berry, Bourges, Inv. No. D894.2.1 (Jung, 2013: 

Pl. XXIII).  
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27. Reliefs of Mary Magdalen Encountering the Risen Christ (a) and The Three 

Maries Encountering the Risen Christ (b). South choir enclosure c.1330-50, 

Notre-Dame Cathedral, Paris (Jung, 2013: Pls. XX and XXI). 
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28. Rood Group, c.1220, Cathedral of St Stephen and St Sixtus, Halberstadt, 

Germany.  
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29a. Alabaster reliefs of the Passion of Christ, English, early fifteenth-century, 

displayed in modern, purpose-built mount.  Victoria & Albert Museum, London, 

Inv. Nos. A.171-1946; A.152-1946; A.172-1946; A.153.1946; A.154-1946. 

Alabaster, gesso, gilding, polychromy.  (V&A Online Collection). 
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29b. The Betrayal. English, early fifteenth century. Alabaster, gesso, gilded. 

Victoria and Albert Museum, London, Inv. No. A.171-1946. 17.25x10.75in. 

(V&A Online Collection).  
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29c. Christ bearing the Cross. English, early fifteenth century. Alabaster, gesso, 

gilding and polychromy. Victoria and Albert Museum, London, Inv. No. A.152-

1946. 17.3x10.75in. (V&A Online Collection). 
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29c. The Crucifixion. English, early fifteenth century. Alabaster, gesso, gilding. 

Victoria and Albert Museum, London, Inv. No.  A.172-1946. 17.5x10.6in. (V&A 

Online Collection).  
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29d. The Deposition. English, early fifteenth century. Alabaster, gesso, gilding, 

polychromy. Victoria and Albert Museum, London, Inv. No. A.153.1946. 

44.2x27.8x5.5cm (V&A Online Collection).  
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29e. The Resurrection. English, early fifteenth century. Alabaster, gesso, gilding. 

Victoria and Albert Museum, London, Inv. No. A.154-1946. 17.5x10.75in (V&A 

Online Collection).  
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30. Altarpiece with the Passion of Christ, Brussels, c.1492-95 with later 

replacement figures of Christ, the two thieves and attendant angels. Originally 

Collegiate Church of Blainville-Crevon, Normandy; now Walters Art Museum, 

Baltimore, Acc. No. 61.57. Painted and gilded oak. 235x367.3x31.4cm (Walters 

Art Museum Online Collection).  
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31. Mostyn Christ, fifteenth century, unknown provenance, now Cathedral of St 

Deiniol, Bangor, Wales. Oak (Mostyn Estates). 
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32. Drawing of Christ seated Awaiting the Crucifixion, fifteenth-century. Cabinet 

des Estampes, Biblothèque Nationale, Paris (Mâle, 1949: 95, Fig.45) 
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33. Possible location of St Saviour Altar, including remains of paint, north-west 

end of nave, Durham Cathedral (J. Hillson). 
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34. Benedetto Antelami, Volto Santo, early thirteenth-century, Cathedral of San 

Martino, Lucca, Italy (Joan Banjo). 
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35. Initial for the Feast of the Exhaltation of the Cross, fol. 207v, The Litlington 

Missal, 1383-84 (Tudor-Craig, 1998: 111; Fig.74). 
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36. Our Lady in Gesyn, thirteenth century, St Maryôs Church, Bolsover, 

Derbyshire. Freestone relief (Marks, 2004: 145, Fig. 99). 
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37. Doorway connecting the Galilee Chapel and the west of the nave, with altar 

and tomb of Cardinal Langley to its west, Durham Cathedral (J. Hillson) 
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38. North aisle doorway, first quarter of the fifteenth century, Galilee Chapel, 

Durham Cathedral. 
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39. South aisle doorway, first quarter of the fifteenth century, Galilee Chapel, 

Durham Cathedral. 
 

 

 

 

 


