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(Fig. 1) Simeon Solomon, 1873, from a letter to Mrs Tong dated 30th January 1873, 

University of Rochester, Manuscript Collection. 

 

 

 

 

 

 

 

 

 

 

 

  



 

 

 

 
 

(Fig. 2) David Wilkie Wynfield, Simeon Solomon in Fancy Dress, circa 1870, photograph, 

Royal Academy, London.  

 

 

 

 

 

 

 

 

 

 

 

 

  



 

 

 

 

 

 

 
 

(Fig. 3) Simeon Solomon, A Jewish King and his Page, (The Acolyte) 1873, Dublin City 

Art Gallery, The Hugh Lane, watercolour, 216x216mm. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  



 

 

 

 
 

(Fig. 4) Simeon Solomon, Greeks Going to a Festival, 1873, Dublin City Art Gallery, The 

Hugh Lane, watercolour, 216x216mm. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  



 

 

 

 

 
 

(Fig. 5) Simeon Solomon, The Bride, 1873, Dublin City Art Gallery, The Hugh Lane, 

watercolour, 381x168mm. 

  



 

 

 

 
 

(Fig. 6) Simeon Solomon, The Bridegroom, 1872, Dublin City Art Gallery, The Hugh 

Lane, watercolour, 381x168mm. 

  



 

 

 

 
 

(Fig. 7) Simeon Solomon, The Voice of my Beloved that Knocketh, 1873, location 

unknown, watercolour, 497x343mm. 

 

 

 

 

 

 

 

 

 

 

 

 

  



 

 

 
 

(Fig. 8) Simeon Solomon, Allegorical Self Portrait, 1873, Minneapolis Institute of Art, 

Watercolor, gouache and gum arabic over red chalk heavy watercolour paper, 

355x227mm. 

 

 

 

 

 

 

 

 

 

 

 

 

 

  



 

 

 
 

(Fig. 9) Simeon Solomon, Night, 1873, Private Collection, drawing on paper, 298x445mm. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  



 

 

 

 

 
 

(Fig. 10) Simeon Solomon, Study, Female Figure, 1873, City of Manchester Art Galleries, 

Manchester, watercolour and oil on paper, 250x151mm. 

 

 

 

 

 

 

 

 

 

  



 

 

 
 

(Fig. 11) Simeon Solomon, Study of a Woman with Red Hair, 1873? Private Collection, 

watercolour/paper, 170x170mm. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  



 

 

 

 

 

 
 

(Fig. 12) Six-Place Urinal, Place de le Bourse, Paris, about 1875-78. 

  



 

 

 

 

 

 
 

(Fig. 13) Simeon Solomon, King Solomon, 1874, The National Gallery, Washington, egg 

tempera (?) on paper mounted on board, 495x295mm. 

 

 

 



 

 
 

(Fig. 14) Simeon Solomon, A Bishop of the Eastern Church, 1874, private collection, 

watercolour and bodycolour on paper, 305x220mm. 

  



 

 

 
 

(Fig. 15) Simeon Solomon, Pomona, 1874, Barry Friedman Ltd, New York, drawing, 

445x305mm. 

  



 

 

 

 

 

 

 

 

 
 

(Fig. 16) Frederick Hollyer after Simeon Solomon, Love Confronted by Death, 1874, 

Birmingham Museums & Art Gallery, platinotype, 232x357mm. 

 

  



 

 

 

 

 

 

 
 

(Fig. 17) Frederick Hollyer after Simeon Solomon, Until the Day Break and the Shadows 

Flee Away, 1874, Birmingham Museums and Art Galleries, platinotype print, 325x253mm. 

  



 

 

 

 

 

 
 

(Fig. 18) Simeon Solomon, Until the Day Break and the Shadows Flee Away, 1869, British 

Museum, Graphite and black chalk, with bodycolour and red chalk, 129x154mm. 

  



 

 
 

(Fig. 19) Simeon Solomon, Aaron with the Scroll of Law, 1875, Southampton City Art 

Gallery, oil on canvas, 290x140mm.  

  



 

 

 

 
 

(Fig. 20) Simeon Solomon, David Mourning Absalom, 1875, Private Collection, 

241x114mm. 

  



 

 

 

 

 

 

 

 

 

 

 
 

(Fig. 21) Simeon Solomon, Seven Cherubs Dancing, 1875, The Jewish Museum, red chalk, 

size unknown. 

  



 

 

 

 

 

 

 

 

 
 

(Fig. 22) Frederick Hollyer after Simeon Solomon, Spartan Boys about to be Scourged at 

the Altar of Diana,1865, Priv Coll, platinotype, dimensions unknown. 

  



 

 

 

 

 

 
 

(Fig. 23) Simeon Solomon, Amor, 1877, Private Collection, black chalk, 229x178mm. 

  



 

 

 

 

 

 
 

(Fig. 24) Frederick Hollyer after Simeon Solomon, Consecration of the King from the 

Song of Songs, 1878, Jewish Museum, London, platinotype, 278x184mm. 

  



 

 

 

 

 
 

(Fig. 25) Frederick Hollyer after Simeon Solomon, Captivity of the Bride from the Song of 

Songs, 1878, Jewish Museum, London, platinotype, 278x184mm. 

  



 

 

 

 

 
 

(Fig. 26) Frederick Hollyer after Simeon Solomon, The Calling of the Bride from the Song 

of Songs, 1878, Jewish Museum, London, platinotype, 278x184mm. 

  



 

 

 

 

 
 

(Fig. 27) Frederick Hollyer after Simeon Solomon, The Invitation of the Bride from the 

Song of Songs, 1878, Jewish Museum, London, platinotype, 278x184mm. 

  



 

 

 

 

 
 

(Fig. 28) Frederick Hollyer after Simeon Solomon, Desire of the Bride from the Song of 

Songs, 1878, Jewish Museum, London, platinotype, 278x184mm. 

  



 

 

 

 

 
 

(Fig. 29) Frederick Hollyer after Simeon Solomon, The Nuptials of the King from the Song 

of Songs, 1878, Jewish Museum, London, platinotype, 278x184mm. 

  



 

 

 

 

 
 

(Fig. 30) Frederick Hollyer after Simeon Solomon, The Night of the Nuptials from the 

Song of Songs, 1878, Jewish Museum, London, platinotype, 278x184mm. 

  



 

 

 

 

 
 

(Fig. 31) Frederick Hollyer after Simeon Solomon, The Blessing from the Song of Songs, 

1878, Jewish Museum, London, platinotype, 278x184mm. 

  



 

 

 

 

 
 

(Fig. 32) Simeon Solomon, The Magic Crystal, 1878, City of Manchester Art Galleries, oil 

on paper, 320x181mm. 

  



 

 

 

 

 
 

(Fig. 33) Frederick Hollyer after Simeon Solomon, illustrated cover of The Book of Ruth, 

1879, Jewish Museum, London, six platinotype prints with illustrated cover by Solomon, 

each print 278x184mm. 

  



 

 

 

 

 
 

(Fig. 34) Frederick Hollyer after Simeon Solomon, Then Said Boaz from The Book of Ruth, 

1879, Jewish Museum, London, platinotype, 278x184mm. 

  



 

 

 

 

 
 

(Fig. 35) Frederick Hollyer after Simeon Solomon, Call me not Naomi from The Book of 

Ruth, 1879, Jewish Museum, London, platinotype,   

278x184mm. 

  



 

 

 

 

 
 

(Fig. 36) Frederick Hollyer after Simeon Solomon, But Ruth Clave Onto Her, from The 

Book of Ruth, 1879, Jewish Museum, London, platinotype, 278x184mm. 

  



 

 

 

 

 
 

(Fig. 37) Frederick Hollyer after Simeon Solomon, So Boaz Took Ruth, from The Book of 

Ruth, 1879, Jewish Museum, London, platinotype, 278x184mm. 

  



 

 

 

 

 
 

(Fig. 38) Frederick Hollyer after Simeon Solomon, And Naomi took the Child, from The 

Book of Ruth, 1879, Jewish Museum, London, platinotype, 278x184mm. 

  



 

 

 

 

 
 

(Fig. 39) Frederick Hollyer after Simeon Solomon, Blessed be he, from The Book of Ruth, 

1879, Jewish Museum, London, platinotype, 278x184mm. 

  



 

 

 

 

 

 
 

(Fig. 40) Simeon Solomon, Divine Charity and Sleep, 1879, Ashmolean Museum, Oxford, 

pencil, dimensions unknown. 

  



 

 

 

 

 
 

(Fig. 41) Simeon Solomon, Head of a Girl, 1880, Fogg Museum of Art, Harvard 

University, blue, black, and red crayon with touches of white chalk, 349x247mm. 

  



 

 

 

 

 
 

(Fig. 42) Simeon Solomon, Head of a Woman, 1880, Fogg Museum of Art, Harvard 

University, blue, black, and red crayon with touches of white chalk and graphite, 

352x250mm. 

  



 

 

 

 

 
 

(Fig. 43) Simeon Solomon, Head, c1880, The Art Institute of Chicago, red chalk on buff 

wove paper, 350x240mm. 

  



 

 

 

 

 
 

(Fig. 44) Dalziel Brothers after Simeon Solomon, Melchisedek Blesses Abram, c1863, 

published in Dalzielsô Bible Gallery (1881), wood engraving. 

  



 

 

 

 

 

 
 

(Fig. 45) Dalziel Brothers after Simeon Solomon, Hagar and Ishmael, c1862, published in 

Dalzielsô Bible Gallery (1881), wood engraving. 

  



 

 

 

 

 

 
 

(Fig. 46) Dalziel Brothers after Simeon Solomon, Abraham and Isaac, c1862, published in 

Dalzielsô Bible Gallery (1881), wood engraving. 

  



 

 

 

 

 
 

(Fig. 47) Dalziel Brothers after Simeon Solomon, The Infant Moses, c1862, published in 

Dalzielsô Bible Gallery (1881), wood engraving. 

  



 

 

 

 

 

 
 

(Fig. 48) Dalziel Brothers after Simeon Solomon, Naomi and the Child Obed, c1863, 

published in Dalzielsô Bible Gallery (1881), wood engraving. 

  



 

 

 

 

 
 

(Fig. 49) Dalziel Brothers after Simeon Solomon, Hosannah!, c1862, published in 

Dalzielsô Bible Gallery (1881), wood engraving. 

  



 

 

 

 

 
 

(Fig. 50) Simeon Solomon, Study of a Woman, 1881, Private Collection, coloured chalk, 

watercolour and bodycolour over pencil, 430x195mm. 

  



 

 

 

 

 
 

(Fig. 51) Simeon Solomon, Standing Figure with Peacock Feather, 1881, Private 

Collection, coloured chalk, watercolour and bodycolour over pencil, 430x195. 

  



 

 

 

 

 

 

 
 

(Fig. 52) Simeon Solomon, Angel and Youth, 1881, The John Hunov Art Collection, 

Copenhagen, Denmark, pencil, 360 x 540mm. 

  



 

 

 

 

 
 

(Fig. 53) Simeon Solomon, Nox, 1882, Private Collection, pencil and blue chalk, 

406x305mm. 

  



 

 

 

 

 

 
 

(Fig. 54) Simeon Solomon, Cupidôs Defeat, 1883, Private Collection, pencil and coloured 

chalks, 375x508mm. 

  



 

 

 

 

 

 
 

(Fig. 55) Simeon Solomon, Cupid and Amorini Targeting a Kneeling Woman, 1883, 

Private Collection, pencil and yellow, green and blue chalk, 381x520mm. 

  



 

 

 

 

 

 
 

 (Fig. 56) Simeon Solomon, Seated Angel, 1883, Minneapolis Institute of Arts, coloured 

chalks, 508x395mm. 

  



 

 

 

 

 
 

(Fig. 57) Simeon Solomon, Head of a Man, 1884, Priv Coll, watercolour, dimensions 

unknown. 

  



 

 

 

 

 

 
 

(Fig. 58) Simeon Solomon, How Beautiful is Death, 1884, Priv Coll, red and blue chalk 

and pencil, 437x317mm. 

  



 

 

 

 

 

 
 

(Fig. 59) Simeon Solomon, O. Pot. O. Pot., 1884, Private Collection, pencil and blue and 

pink chalks, 197x146mm. 

  



 

 

 

 

 
 

(Fig. 60) Simeon Solomon, Head of Medusa, 1884, Private Collection, chalk on paper, 

400x314mm. 

  



 

 

 

 

 

 
 

(Fig. 61) Simeon Solomon, The Spirit of Shelley, 1885, Private Collection, pencil and 

coloured chalks, 325x253. 

  



 

 

 

 

 

 
 

(Fig. 62) Simeon Solomon, Womanôs Head in Profile with Drapery, 1885, Private 

Collection, pencil and crayon on paper, 324x305mm. 

  



 

 

 

 

 

 
 

(Fig. 63) Simeon Solomon, Angel of Light, 1885, Private Collection, coloured chalks, 

425x325mm. 

  



 

 

 

 

 

 
 

(Fig. 64) Simeon Solomon, Love, 1885, William Morris Gallery, pencil, dimensions 

unknown. 

  



 

 

 

 

 
 

(Fig. 65) Simeon Solomon, Cupid Carried in Triumph by Two Cherubs, 1885, Private 

Collection, pencil & coloured crayon, 310x250mm. 

  



 

 

 

 

 

 

 
 

(Fig. 66) Frederick Hollyer after Simeon Solomon, Somnium, 1885, Collection of Dr 

Michael Richard Barclay, platinotype, 330x260mm. 

  



 

 

 

 

 
 

(Fig. 67) Simeon Solomon, Oval Portrait of an Androgyne, 1885, Private Collection, conte 

crayon, 250x220mm. 

  



 

 

 

 

 

 
 

(Fig. 68) Simeon Solomon, Amor Militans Spes Invidia, 1886, Private Collection, pencil, 

325x495mm. 

  



 

 

 

 

 
 

(Fig. 69) Simeon Solomon, Head of a Young Man, in Profile to the Left, 1886, Private 

Collection, red chalk, paper, 390x330mm. 

  



 

 

 

 

 

 

 
 

(Fig. 70) Simeon Solomon, Vision of Love, the Angel and the Patriarch, 1886, Private 

Collection, pencil, brown and blue crayon, 325x410mm. 

  



 

 

 

 

 

 
 

(Fig. 71) Simeon Solomon, Doubt, 1886, Priv Coll, pencil on paper, dimensions unknown. 

  



 

 

 

 

 

 
 

(Fig. 72) Simeon Solomon, Head Study of a Woman, 1886, Private Collection, pastel, 

404x336mm. 

  



 

 

 

 
 

(Fig. 73) Simeon Solomon, The Sleep of Remorse, 1886, Fogg Museum of Art, Harvard 

University, drawing, 436x315mm. 

  



 

 

 

 
 

(Fig. 74) Simeon Solomon, From W. Blakesôs óSongs of Innocenceô, 1886, Private 

Collection, pencil, 180x260mm. 

  



 

 

 

 

 
 

(Fig. 75) Simeon Solomon, Panthea. Prometheus Unbound, 1886, Private Collection, 

pencil, 385x318mm. 

  



 

 

 

 

 
 

(Fig. 76) Simeon Solomon, Man in a Turban Holding Lulav and Etrog, 1886, Jewish 

Museum, London, crayon on paper, 385x280mm. 

  



 

 

 

 

 
 

(Fig. 77) Simeon Solomon, The Vision of the Doubter, 1886, Private Collection, graphite 

and coloured pencil on paper, 172x242mm. 

  



 

 

 

 
 

(Fig. 78) Simeon Solomon, Cupid, 1886, Birmingham Museums & Art Gallery, pencil on 

paper, 412x310mm. 

  



 

 

 
 

(Fig. 79) Simeon Solomon, Head of a Woman, 1886, Birmingham Museums & Art 

Galleries, pastel and chalk, 385x318mm. 

  



 

 

 

 

 

 

 
 

(Fig. 80) Frederick Hollyer after Simeon Solomon, Many Waters Cannot Quench Love, 

1886, location unknown, platinotype, original in pencil, dimensions unknown. 

  



 

 

 

 

 
 

(Fig. 81) Simeon Solomon, Erinna of Lesbos, 1886, Private Collection, chalk on paper, 

166x130mm. 

  



 

 

 

 

 
 

(Fig. 82) Simeon Solomon, Perseus a Type of Temptation, 1886, Private Collection, 

coloured chalks, 320x260mm. 

  



 

 

 

 
 

(Fig. 83) Simeon Solomon, Zephyr, 1887, Private Collection, Blue Crayon and Pencil on 

Paper, 389x285mm. 

  



 

 

 

 
 

(Fig. 84) Simeon Solomon, An Angel, (Love), 1887, Birmingham 

Museum and Art Gallery, drawing/coloured chalks, 451x277mm. 

  



 

 

 

 

 
 

(Fig. 85) Simeon Solomon, The Sleeping Endymion, 1887, Birmingham Museums and Art 

Gallery, blue, red and other crayons, 297x492mm. 

  



 

 

 

 

 
 

(Fig. 86) Simeon Solomon, The Virgin Knight, 1887, Private Collection, crayon and pencil 

on paper, size unknown. 

  



 

 

 

 
 

(Fig. 87) Simeon Solomon, Young Nude Girl Standing, 1887, Museum of Fine Arts, 

Boston, crayon, 281x127mm. 

  



 

 

 

 

 
 

(Fig. 88) Simeon Solomon, Figure Study in Profile, 1887, Private Collection, coloured 

chalks, 394x330mm. 

  



 

 

 

 

 

 
 

(Fig. 89) Simeon Solomon, The Rebuking Conscience, 1887, Private Collection, pencil, 

265x325mm. 

  



 

 

 

 

 
 

(Fig. 90) Simeon Solomon, An Angel, 1887, Private Collection, coloured chalks, 

330x254mm. 

  



 

 

 

 
 

(Fig. 91) Simeon Solomon, I Pensieri Del Tempo Passato, 1887, Priv Coll, drawing, 

381x279mm. 

  



 

 

 

 

 
 

(Fig. 92) Simeon Solomon, Night and Sleep, 1888, Birmingham Museums and Art Gallery, 

blue and red chalk on paper, 357x295mm. 

  



 

 

 

 

 
 

(Fig. 93) Simeon Solomon, Head of a Young Man, 1888, Birmingham Museums and Art 

Gallery, blue, red and brown crayon, 290x245mm. 

  



 

 

 

 

 
 

(Fig. 94) Frederick Hollyer after Simeon Solomon, Ave Maria Gratia Plena, 1888, 

Collection of Dr Michael Richard Barclay, platinotype print, 390x320mm. 

  



 

 

 

 
 

(Fig. 95) Simeon Solomon, Love Wounded, 1888, Beinecke Rare Book & Manuscript 

Library, Yale University, photographic reprint, dimensions unknown. 

  



 

 

 

 

 
 

(Fig. 96) Simeon Solomon, The Tormented Conscience, 1889, Private Collection, red chalk 

on paper, 406x305mm. 

  



 

 

 

 
 

(Fig. 97) Simeon Solomon, The Winged and Poppied Sleep, 1889, Aberdeen Art Gallery & 

Museums Collections, red chalk on paper, 553x400mm. 

  



 

 

 

 

 
 

(Fig. 98) Simeon Solomon, Head of a Girl, 1889, Private Collection, watercolour on paper, 

235x190mm. 

  



 

 

 

 

 
 

(Fig. 99) Simeon Solomon, Medusa Erotica, 1889, Private Collection, pencil and coloured 

chalks, 514x318mm. 

  



 

 

 

 

 

 
 

(Fig. 100) Simeon Solomon, Good and Evil, 1889, Private Collection, brown and white 

chalk on grey paper, 170x400. 

  



 

 

 

 

 

 
 

(Fig. 101) Simeon Solomon, Head of Christ, 1889, Fogg Museum of Art, Harvard 

University, drawing, 317x269mm. 

  



 

 

 

 

 

 
 

(Fig. 102) Simeon Solomon, Angel of Sorrow and Redemption (Doloris Et Redemptionis 

Angelus), 1889, Private Collection, brown chalk, 442x292mm. 

  



 

 

 

 

 
 

(Fig. 103) Simeon Solomon, Twilight, Pity and Death, 1889, Birmingham Museums and 

Art Galleries, pencil, blue and red chalk on paper, 358x396mm. 

  



 

 

 

 

 
 

(Fig. 104) Simeon Solomon, Head of a Girl, 1889, Priv Coll, red chalk, 295x250mm. 
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(Fig. 105) Simeon Solomon, Head of Hypnos or Dawn, 189?, Metropolitan Museum of 

Art, Blue, red, brown and black chalks, 328x271mm. 

  



 

 

 

 

 

 
 

(Fig. 106) Simeon Solomon, Tannhäuser, c1890 The John Hunov Art Collection, 

Copenhagen, Denmark, Oil on Board, 435 x 370mm. 

  



 

 

 

 

 

 
 

(Fig. 107) Simeon Solomon, Head of a Young Girl, 1890, Private Collection, red chalk, 

300x265mm. 

  



 

 

 

 

 
 

(Fig. 108) Simeon Solomon, A Rabbi, 1890, Private Collection, watercolour, 228x177mm. 

  



 

 

 

 

 
 

(Fig. 109) Simeon Solomon, Profile Head, 1890, Art Gallery of Ontario, Canada, 

watercolour and gouache on wove paper, 272x215mm. 

  



 

 

 

 

 
 

(Fig. 110) Simeon Solomon, Head of a Woman, 1890, Private Collection, red chalk, 

355x290mm. 

  



 

 

 

 

 
 

(Fig. 111) Simeon Solomon, Head of a Young Beauty, 1890, Private Collection, 

pencil/paper, 330x243mm. 

  



 

 

 

 

 
 

(Fig. 112) Simeon Solomon, , 1890, Priv Coll, red chalk, 355x285mm. 

  



 

 

 

 

 
 

(Fig. 113) Simeon Solomon, Let not Thine Eyes See Aught Evil Itself, but be its Shadow 

Upon Life Enough for Thee, 1890, Private Collection, coloured chalks on paper, 

325x263mm. 
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(Fig. 115) Simeon Solomon, Night, 1890, Private Collection, oil on board, 520x420mm. 

  



 

 

 

 

 

 
 

(Fig. 116) Simeon Solomon, Creation, c1890, Victoria & Albert Museum, watercolour on 

paper, 228x279mm. 

 

  



 

 

 

 

 
 

(Fig. 117) Simeon Solomon, Solis Osculum Daphnia Mors Felix, 1891, Private Collection, 

chalk drawing, 330x495mm. 

  



 

 

 

 
 

(Fig. 118) Simeon Solomon, Head of Christ, 1891, Private Collection, Oil on Board, 460 x 

355 mm. 

  



 

 

 

 

 
 

(Fig. 119) Simeon Solomon, The Village Wit, 1891, Private Collection, red chalk on paper, 

355x245mm. 

  



 

 

 

 

 

 
 

(Fig. 120) Simeon Solomon, Love at the Waters of Oblivion, 1891, The Albert Dawson 

Collection, red chalk on paper, 610x305mm.  

  



 

 

 

 

 

 
 

(Fig. 121) Simeon Solomon, Portrait of an Angel, 1891, Private Collection, medium 

unknown, 230x220mm. 

  



 

 

 

 

 
 

(Fig. 122) Simeon Solomon, Eros the god of Love, 1892, Private Collection, red chalk, 

510x340mm. 

  



 

 

 

 

 
 

(Fig. 123) Simeon Solomon, Christ and Youth, 1892, Private Collection, watercolour on 

paper, dimensions unknown. 

  



 

 

 

 

 
 

(Fig. 124) Simeon Solomon, Quia Multum Amauit, 1892, Private Collection, red chalk, 

358x407mm. 

  


