Watcrlilg

}35 (Ginevra [TJouse, with gendéran devised bg Jo}m Jacobs

Waterlilg was written in memory of my Friencl, C!ive Whitehead. [He lived on a boat

moored at f:ullcorcl ]ngs on the River Ouse in York. The boat was called TI"]C
Waterlilg. The starting Point of the Piece was three lines of text:

When we met, my life was full of fire.
Yours was cool, green water,

Stiuness in motion



Notcs

Waterlily has two distinct sections: Sec’cion A (Fire) and Section B (water}, linked by briclge
passage.

Section A should be Plaged exuberantly, with energy and Precision. ]t is Western in its
harmonic rhythm, with Front~wcightec‘ ‘bars’ in a kind of 12/8 time signature which is divided
into 5s and 7s 53 the ba]ungan instruments (bg which ] mean Peking, saron, and c{emung, not
slenthem), and in 3s by the slenthem. T he bonang and kenong Plag in 4,/4 across this, P]aging
three ‘bars’ to every 4 of the balungan’s.

Thc balungan instruments share a melocl9 between slendro and Pclog, which is Higl—\lighted in
3cnow. Highliglﬂtccl notes should be loud, un~higl’1]ighted l‘rarmonising notes soft: balungan
P!agers should Practicc the l’ligh]ightecl melody alonc, Producing a coherent line, ma‘cing sure
the volume and tone is balanced between slendro and Pe]og. Spccial caution should be taken
when the harmonising note is higfﬁer in Pitch than the me]odg note, e.g. a higl‘\ 6in Pclog over a
slendro 2: this will need to be cspccia”y quiet so as not to distract from the low slendro
melodg. Notes with a strikeJchrough (3) are P]ayed muted, holcling the key whilst s’criking
WI"ICFC this makes clamPing the Previous note difficult (e.g. slendro bar 2), clclag damPing until

the muted note has been struck.

Bonang panerus (slendro and Pe!og) P]ay the notes specimcicd in the score in their low
tessitura, in kotekan-like rhgthms: three suggestions are given in this score, and the Plagers
can choose which one to Play when, or even make up their own (as long as there are no rests
in the pattern where neither Player has a note). T!—]e tone should be very soft but Precise and
cvcnly balanced between the two P!agcrs, Providimg delicate decorative texture, not

overwhelming the otlﬂer Par‘cs.

The briclge and section 5 are based upon karawitan structures, with end~weightec{ gatra.
For slenthem and voice the notation is Fairlg straigh’c Forwarc;s; for gendér and suling, further
garap instructions are given below. T he main feature of this section is that the gen&ér
panerus P]ays in triPle~timc dados against a slow duplc tanggung in the gcndér barung, and
transposes his/ her garap up two notes above the given seleh. As well as clevising triP]e~time
ccngkok, the gcndér panerus P]ayer will have to adapt them to fit on the limited lower-
compass of the instrument with no low 5,%0r2 (tlﬂis Piece was origina”g Pemcormed ona

custom genclér barung with two extra notes at the top). F!agers may find it he!PFu] to watch a
video of the two genclér and explore John Jacobs’s 5~bea’c cengkok at [UKL]

This Piece is for tumbuk 6 gamelan) where 55 = P‘%, similar to RR] (Raclio Republik

|ndonesia) tuning.



Form

T he following form is a suggestion and can, to a certain extent, be adapted and changed,
although the broad features (A, Bridge, B, Bridge, A, Pridge B) should remain the same.
I. PBuka peking, joined by other balungan

2. A x 1 balungan only

3. Slenthem joins in and continues P]aying for the rest of the picce. Cycle A until:

4, DisruPtion i

5. Ax 1 plus bonang (no balungan)

6. A x (unspecified): balungan (no bonang)

7. DisruPtion 2

8. Ax 1 plus bonang (no balungan)

9. A x (unspecified) bonang plus balungan

10. Disruption %

i 1. [Cveryone apart from slenthem stops

12. Ax 1 slenthem only, perhaps slowing down ever so slightly towards the end

13. (Gender panerus enters at #. (3o to:

i4. Bridge: tanggung to dados by 3™ gatra

15. (3ender enteres at ##. (10 to Section B

6. Ompakx i or2

17. Ngelik x1 (move to ngelik can be signalled by use of cengkok duduk in gender, or by high
tessitura on suling, but probably casiest to agree form beforehand)

i 8. (sender barung drops out at gong, slenthem and gender panerus back to Pridge

19. (iender speeds tempo back through tanggung to T empo 1, stops at end of Pridge (with
gong).

20. Ax 1, slenthem only

21. Ax i, Plus bonang

22. A x (unspecified) plus balungan (with bonang)

23, Disrup’cion 4.

21. Ax 1 slenthem only >to bridge

22. Section I (ompak 1 or 2 times, then ngelik)

23, Finish on ngelik with slow down to gong,.



Section A }:i re

Pcldng tutti
Buka: pelog 765765 .7654321
slendro .1653216

bonang ‘ s6 +2/ P§ +5 (scc scParatc shcct) st + Z/P++ b
iccnong 6 . . . 7 . . L . |6 .

s2 ‘ P3 s2 }
balun.p. 7 6 . 5 3% . . . 3 5 7/ 6 2 B
balun. s. 6 i . 2 é 2 . i 3
slen. p- 6 5 3 5 6 5 4 2
slen. s. é 5 é 1 6
bonang (cont.) st + 2/ ps+3
kcnong [+ . p5 . . . .. . . p3

s2 . 52 sl =
balun. p- 3 . 1t 6 . 5 6 i 6 5 3 5
baluns. 5 2 .16 o2 2 1 .2
slen. P i 4 3 4 5 5
slenth. s. 5 2 ] 2 5 2 1
bonang 5é+2955+2/P7+6 ST+2/P5+5
[(cnong 6 . . . . . . . p7 . . . . . . . s5 .

s2 } P3 s2 1
balunp. 7 . 6 . 5 3 3 5 7 ¢ . 4+ 2 .. . . 2
balun. s. 6 . . .1 L. 2 é 2 1
slen. p- 6 5 . 7 . |6 7 5
slen. s. é 5 2 5 2
bonang (cont) s6+3/ PZ + 5
kenong s5 . . . . . . . gss . . . . . . . S5

s2 } sl p3 }
balun. P 3 i 6 5 ) 3 1 6 ** 5 3 5
baluns. 5 2 i é I 5 . 2
slen. p- 4 5 6 5 # 2 % 6 5
slenth.s. ¢ 1 2 . . 1 . |6 . . 5 . . 2 . . 3

Disruption: Can begin at*, at the Pclog Peking P!agcr’s discretion (let the cgclc run a few times before
disrupting). Otlﬂcr balungan (ot slcnthcm)Joiﬂ in at**

*Pelogpeking:1 2 123 1234 12345 123456 765 765 .7654321

**Slcnclro+]3c|og balungan tutti: .165321 6

# (Gender panerus enters Plaging tripchcimc cengkok in tangung, slowing to dados by §ré gatra of bridge




I éridgc ~ Fclog slenthem Plager switches to share slendro slenthem (upper Part)

slens@ 5 6 1 6 i 6 5 3 5 6 5##3 565@

slen.s 1 2 3 2 1 2 1 6 1 2 1 3 121
Section B: Water

omPaIc (numbers in bold are the ‘balungan’ line but need not be Plaged in any sPecia| wag)

o |
(o)}
[
(63}
=
(o)}

slen.s 5 3 53 5 3 5
slen.s 1 6 1 2 6 1 2 3 . 2 1 6
(slen.s . . 6 6 3 5 3 5
<
(slens 3 3 . . . 1 6 2
(slen.s . 6 1 6 6 1 6 5 6 5 1 @
<
slen.s 1 2 5 3 2 5 3 2 3 2 1
nglik 6 612 2 1 6 365 5
4 |n be-tween the burn —ing 51<3
< slen.s . 6 6 . i 6 3 5 6 i 6 i
\slen. s . . 2 2 3 2 1 2 . 5 3 5
. 6 61 5 6516 325
and the cool ~ green o~
<slen. s 3 5 6 5 . 6 1 6
elen. 5 .2 1 3 . 2 3 5 3
( 3 6 5 2 32 16 213216516 6
~ ver Floats  the wa - ter- | - - 13
<slen. s . 6 6 . 6 5 3 5 i @
slen.s . . 3 3 . 2 6 2 3 2 1 i " time to bridgc
an time end

#H# gcndér barung Plagcr enters Plaging dup!e time cengkok in slow tangung



Section B: gcndér and suling garap

(Gender panerus enters at # after the §ré disruption, with a triple-time version of the typical gender lead-
P P P ypicals
in for gendhing such as Laclran Wilu'en ’ buka rebab. (Harap to the upper line of the bridee until the

g s g Wilsjeng P PP g
gong, where you switch to Piaging 2 notes above the }Dalungan, 50 garap to2 (two notes above seleh 6)
but with a tumurun 6 transposed u , not kkp2. ]t is your job to slow the slenthem players down to dados

P P P gour] play

}33 the third gatra of the briclge (although theg may slow down slightlg before you come inif they WiSI"I, on
theirfinal time around A).

Gendér barang enters in a similar mannerjust before the end of the bric{ge, Plagiﬂg in a slow tanggung
(standard cluPIe cengkok}. Tl—]e core melodic line (balungan) to which both gen&ér garap is given below.
T his line is shared between the two slenthem Plagers. Both gcndér should note the double—lcngtlﬂ
kacargan in the ngelik: gcndér barung Plags a c{adochngth cengkok, genc{ér panerus a wilet version.

Suling should also garap to this balunganj but in the ngclik should feel free to rcsPond to the melodic
contours of the singer rather tlﬂanjust Plaging standard csngkok. SUC}’I imProvisation should

nevertheless be stglistica”g n keeping with traditional su]ingan.

Balungan: omPak

kkp2 kkp3 tum 6
5 3 1 2 3 5 2 3 2 1 6
pg
3 3 3 5 3 2
db db tum 6/ duduk to ngelik
5 6 5 3 6 5 3 2 3 2 1
ngclik
gto kc >
6 6 i 6 1 2 6 5 3 5
kc (cont.)
3 5 6 5 2 3 5 3
gt3 kkp2 tum 6



Bonang r}qythmic patterns

To be Piaged in the lower octave of both Bonang panerus

Boﬂaﬂg pan. Pe]og —H—:’—‘L’—D—7—L7—

Bonang par. slendro |HHi

3
Pelog
Slendro
Felog [ g Yo a e
Slendro [:—D——?—m—‘—i‘L

. s]encfroé + 2 Pelog 5+ 5

tn

2. slendro 1 +2 Pelog+ + %
3. slendro 1 + 2 Pelog 5+ 3
4. slendro6+2->5+2 Pc]og 7+ 6
5. slendro 1 +2 Pelog 5+6
6. slendro 6 + 5 Pclog 2t+5



