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Pieces of Fiveand Three

For Vibraphone and Gamelan Gadhon

Pieces of Five and Three was written in 2001 for Gamelan Sekar Petak
and first performed at the Cheltenham Festivalyeat. There were two
important models in mind during its compositiomstily, Daniel
Libeskind’s inspirational building for the Jewishustum in Berlin,
which is overwhelming not simply because of theutyand strength of
the design, but also because of the way Libeskamaheunicates ideas.
The second influence is the writing of Georges €erktried to respond
in this piece to Perec’s fascination with simulaune narrative threads,
with number and constraint, and with incompletemperfectable
projects. The gaps and omissions which occur imgoh of Perec’s
work connect to the voids — empty spaces whichbeaseen but not
reached — which Libeskind places at the heartobhilding, and traces
of both are to be found in this piece, the shdense at its centre being
the most obvious.

Pieces of Five and Three is scored for a type of Gadhon, a reduced
gamelan ensemble, which enables three intonati&ascete Slendro, 7-
note Pelog (although only 5 pitches are used) @adadte equal
temperament — to coexist and interact. Becauspititizes of Gamelan
Sekar Tunjung Seta are often quite different fraose of Gamelan Sekar
Petak, preparing the piece for tonight’s perforneainas necessitated an
extensive ‘retuning’ of the piece — in places, vehpassages have had to
be rewritten. This has raised questions for me tvbat gives this piece
its particular character — indeed, to what exteasé two versions (so far)
are in fact ‘the same’. However, what remainstigo@ of intense
chromaticism which gives the music a particuladjichte and mournful
sense and although this wasn’t consciously partybriginal

conception, the piece now seems to have takeneochtéwracter of a
memorial.



Daniel March

Pieces of Five and Three
Gamelan Sekar Tunjung Seta
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