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Abstract:

This thesis engages in a number of contextual studies of the records of dramatic
activity in the area around The Wash during a penod ranging from the fourteenth to the
sixteenth centuries. In doing so, it does not limit itself strictly to mimetic drama, but
engages in such cxaminations of the ‘paradramatic’ and other records as are necessary
to highhight the socio-cultural history and also the documentary context of
entertainment 1n this area. Although this 1s based on the Malone Society’s edited
collections of records for plays and players in Norfolk and in Lincolnshire, entirely
new and carefully edited transcriptions of extracts from all the surviving documents
that are discussed are provided in a series of appendices. From these transcriptions, the
greater Wash area 1s seen to have records which evince a highly dramatic culture
dependent on entertainment and social ritual. The surviving records of King’s Lynn,
Snettisham, the Lestrange houschold of Hunstanton, Tilney All Saints, Leverton, Long
Sutton and Sutterton are studied in depth with reference to surrounding communities.
The nature of the study in each town 1s determined not only by the type of primary
documentary evidence which survives, but also the entertainment recorded within these
sources. Many new records accidentally passed over by the Malone Society have been
found and transcribed. In addition, those records not within the scope of the Malone
Society’s publication guidelines but which give a documentary context to records
under consideration are also transcribed. The area around The Wash is seen to possess

a wide range ol entertainment deeply connected to 1ts social and religious culture.
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Introduction

This thesis set out, using as a starting point the Malone Society’s published records tor
Norfolk and Lincolnshire, to examine the nature and context ot entertainment in the
communities surrounding The Wash. ¢. 1350-1550.! [t attempts to do this through a
more detailed contextual interpretation of the extant dramatic records than was possible
in either of the published volumes whose intent was to gather and publish the records,
not investigate them. These published extracts, which are often cryptic or seem of no
immediate interest, can then be used to show a great deal about the nature of the
activities in question. To this end the thests 1s more exploratory than argumentative.
but it does, in the course of the exploration, dispute certain 1ssues concerning the types
of entertainment. In general the thesis seeks to find a context for the entertainment 1n
the greater area of The Wash through examination of the details of vanous aspects of
the production of that entertainment. The published records are taken only as a starting
point because, in order to understand them morce fully, their documentary context must
be examined. Hence, new transcriptions have been made of the Malone Society
records discussed, together with many not included by it because of its limited focus,

and these can be found 1n the Appendices.

Recontextualisation, Reselection and Reinterpretation

This thesis returns to those records edited by the Malone Society in the
Norfolk/Suffolk and Lincolnshire volumes of its Collections series. This 1s done not
only to examine those documents which were read through by the Malone Society but
to re-read them with a different set of criteria. While the differences between this
thesis and the Malone Society Collections are discussed later, the main three
methodological benefits of its processes are those of recontextualisation, reselection
and reinterpretation. The fragments edited by the Malone Society are re-examined in
their original documentary context to discover if this can further illuminate the records.
Do the surrounding non-dramatic records (and hence those not edited by the Malone

Society) tell us more about the activity described in the dramatic record? In many

' Records of Plavs and Plavers in Norfolk and Suffolk. 1330-1642. ed. by David Galloway and John
Wasson, Collections: XI (Oxford: For the Malone Society. Oxford University Press. 1981) hereafter
“Malone Society, Collections N1: Norfolk™ and Records of Plavs and Plavers in Lincolnshire. 1 300)-
[ 383, ed. by Stanley J. Kahrl, Collections: VIII (Oxford: For the Malone Society, Oxford University
Press. 1973 tor 1969) hereafter “Malone Society, Collections VIH: Lincolnshire™



cases, such as the descriptions of the repair work on the tabernacle carried 1n the
King’'s Lynn Corpus Christi procession not edited by the Malone Society, these records
give us a much greater understanding of the event than thosc which record the cvent
itself. The return to the manuscripts from which extracts were originally chosen by the
Malonc Society gives the chance to reselect which records arc helpful in understanding
carly entertainment. In doing so the rationale and objectives of the thesis and its
methodological assumptions are exposed. The Malone Society editors were interested
in many aspects of the social and cultural entertainments of the period, yet the serics
itselt was only able to publish a strictly defined subset of records concerning these.
That many less than mimetic activities are recorded 1s a testament to the arguments the
editors must have had with the Malone Society itself. A much greater range of records
1s included by the modem successor of the Malone Society Collections, the Records of
Early English Drama project.? The differences between the principles of selection of
these projects and my own are discussed in detail later, but usually this thesis has taken
a much more general view of the possible inclustons and transcribed most records
concerning a very broad range of entertainments and spectacles of all sorts. Revisiting
the documents covered by the Malone Society also allows a reinterpretation of its
comments, deductions, and mterpretations that it imposed upon the records. Hence,
not only are transcriptions occasionally corrected, but also assumptions apparently
made by the editors are investigated and reinterpreted in light of a broader range of
matertal. This I1s not meant to imply that the decontextualisation of records by the
Malone Society was unnecessary or unbeneficial —- this thesis could not exist without
it — but that the unfortunate task of selection and of decontextualisation is a necessary
evil if the records are going to be published at all. This publication of records is useful
because it makes the records available to a wider audience and so allows their
incorporation in to scholarly discussions.

It 1s the return to the documents from which the records were originally
extracted that allows this reinterpretation of their meaning. A good cxample of this is
the reconsideration of the Malone Society’s note that Radulph de Bedyngham was a
minstrel.! The records — 1f read in their entirety — show clearly that what the Malone

Society considered a payment to him 1s 1n reality a payment made to the Guild of

2 Hereafter "REED™.
¥ Malone Society, Collections NI Norfolk, p. 41,



Corpus Christi and was recorded in his receipts not because Radulph de Bedyvngham
was a minstrel, but because he was one of the two treasurers of the guild. The later
discussion concerning this is used to show how editonal interpretations like this one.
most likely made without the record’s context, can be highly misleading.

The benefits of recontextualisation, reselection and reinterpretation are also
lustrated by the discovery of a St Edmund’s procession from Snettisham discussed in
Chapter Four. By retuming to the documents and recontextualising the extracts the
Malone Society made of a century’s worth of records conceming the annual
procession, and reselecting thosc untranscribed records conceming other aspects of the
procession, a more complete story could be brought into tocus. Most significantly, the
secmingly unimportant records concerning a lamb bought for the procession eventually
makc¢ possible the reinterpretation that the procession went from Snettisham to
Hunstanton rather than remaining inside the village. Furthermore, 1t was discovered
that the chapel in Hunstanton to which they were processing, still surviving although n
a very ruined state, was thought at the time to be a remnant of where St Edmund had
built his royal residence. While the surviving ruins probably date from the thirteenth
century, it is just as important that the villagers of Snettisham might have thought they
were those of St Edmund’s residence.* Thc chapel itself could have been built in
remembrance of St Edmund, and so villagers’ belief was not necessarily entirely
misplaced. One of the objectives of this thesis 1s to recapture those narratives of the
past, and also to discover new ones based on these documents. Not only is there the
fiction by which the villagers lived and the story of St Edmund himself, but the
narrative that this thesis creates concerning it. It does not matter, for the purposes of
this thesis, whether the ruined chapel dates from the time of St Edmund or Edward I.
That the villagers regularly participated 1n a spectacle — the procession to Hunstanton
- exposes the nature of their devotion and the impetus of the procession.

The benefits of the opportunity to recontextualise, reselect and reinterpret, arc
important to the processes by which this thesis 1s constructed because they underline
some of the assumptions made in its creation. The basis of this thesis s a return to
those records edited by the Malone Society. This thesis does not primarily intend to

seck out new entertainment-related records in documents that did not provide cxtracts

1 Bryan Houghton, Saint Edmund — King and Marnr (Lavenham, Suttolk: Terrence Dalton Lud
1970). pp. 16-20.
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for the Malone Society volumes. Since there is no published record of which
documents the Malone Society searched and found nothing in, there is no way of
knowing for certain whether a particular document was searched or not. For this
reason, documents which were available to the Malone Society and are of the type that
it would have searched, have been re-examined. For example, the Malone Society
transcribes from many of the surviving chamberlains’ accounts of King’s Lynn, so it is
likely that it looked at all of them. As a result, all surviving King’s Lynn
chamberlains’ accounts from the period of this thesis have been examined in detail.

In only one instance does this thesis transcribe from a document that is known
to have been unavailable to the Malone Society. This is the surviving manuscript of
the churchwarden's accounts of Tilney All Saints examined in Chapter Six. The
Malone Society did have access to a set of antiquarian extracts from this document but
this 1s in itself highly flawed. The surviving manuscript has since been rediscovered in
the course of the research for this thesis, and a much better and much more complete
set of transcriptions was also found. It can be assumed that the Malone Society would
have used this manuscript or the more complete transcriptions had it known of their

existence.

Part of the purpose of this thesis is to return to the original context from which
the Malone Society extracted records, and then construct exploratory and explanatory
narratives concerning the individuals and practices found. This does not mean that the
exploits of the individuals discovered are made more important in themselves except

where they constitute revisions to our existing knowledge and beliefs. Likewise this
thesis and its research are not entangled intimately in the actions of these people,

simply 1n what they can tell us about our own conceptions of their time.

Surely there was overdramatization in imagining one’s research to
be implicated in the life-and-death struggles of even these unsung
offenders.’

The starting point of having existing edited records is very similar to the idea of an art
historian or literary historian examining a work to more fully understand the narratives
it contains. Even more so, this thesis looks for those stories that were marginalised,
excluded or misunderstood because of the nature of the Malone Society volumes

themselves. These volumes were a construct of a particular conception and at times

3 Catherine Gallagher and Stephen Greenblatt, Practicing New Historicism (Chicago: University of
Chicago, 2000), p. 70.
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have given a very false perception of completeness through their appearance of
entircty. At times the Malone Society has chosen not to include records - or more
alarmingly parts of individual records — becausc they introduce aspects which are not
within its principles of selection, or because they contuse issues which the exclusion ot
these elements appears to simplify. In returning to the documents we attempt to

uncover that information which was left out both accidentally and intentionally.

We ask not only what stories were occluded, but also how they have
been concealed from view in order to facilitate the elaboration of a

closed system.%
This thesis re-examines the records with the assumption that there are indeed storics
worth telling that are able to be discovered {rom the surviving records. In some cases
this research has discovered much that 1s interesting and useful to our knowledge of
early entertainment, and at other times hittle has been tound to even illuminate the
social context of the records. In highlighting the problems of extracting records from
documents and how this removes the ability to sce how the entry relates to the
document as a wholc, and as such the social setting within which the entertainment
took place, Greg Walker argues the case for contextual studies using the REED

volumes as a starting point in order to assist a return to documents.

Such objections are, in small, a reflection ot wider difficulties with
REED volumes as historical source materials. In extracting material
from the archives one s inevitably cutting it off from much of the
collateral evidence which helps to place 1t in 1ts cultural context.

[...] Were, for example, visiting entertainers costing a nobleman
more than visiting painters, clerics, or lawyers, or less” Was he
spending more or less on his revels than on his hawks? Was a town
more concerned with regulating tts visiting players or its indigenous
rats’’

While these comparisons, if undertaken, suffer from the inevitable flaws of basing
one’s assumptions on fragmentary evidence, they do suggest that the extracted record
can only really be understood by returning to its own documentary and social context.
This thesis does, of course, suffer from some of the same methodological assumptions
as the Malone Society volumes, particularly those which are relevant to any archive
based research. And yet, there are vast differences between those assumptions the
Malone Society had and those which are the foundation of this thesis. While the

Malone Society attempted to tind everything within its purview contained within the

6 Catherine Gallagher and Stephen Greenblatt, Practicing New Historicism, p. 83
“ Gree Walker. “A Broken REED?: Early Drama Records. Politics. and the Old Histonicrsm™, METh 17
(1993), 42-31, p. 45,
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documents, this thesis looks for connections between what the editors of the Malone
Society have already found and records which either were of no interest to its
publication, or only took on added value after the discovery of later records and so
were overlooked. While the Malone Society approached the documents with a pseudo-
objective stance to see what records they would contain, this thesis has been written
with already a partial knowledge of what they do contain. While the Malone Socicty’'s
interrogation of a document consisted of discovering its immediate dramatic contents,
this thesis, through its recontextualisation of Malone Society extracts, seeks to uncover
the ¢onnections between the extracts and documents, and to find non-dramatic records
of individuals mentioned in later Malone Society extracts.

For example, in Chapter Two there 1s a discussion conceming the waits of
King’'s L.ynn which evinces a common ‘problem with names’. That 1s, an editor might
read through a document, and not make a note of individual names because the
payments are essentially non-dramatic. Later, 1f one of thesc people 1s mentioned
within a dramatic context, the original payment, which 1s now much more significant
because of this relationship, has already been forgotten. There is a good example of
this in relation to an early King’s Lynn wait named William Wylde.

The only mentions of Wylde in the Malone Society volume are in the records
of the Guild of St Giles and Julian. He first appears when, in 1394/5, John de
Trumpington and he are both noted as minstrels and enter into the guild.® Instead of
paying the thirteen shilling and four pence tee, they are given entrance in lieu of their
wages for performing for that year. The Malone Society notes, but does not transcribe,
this record.”? It 1s because Wylde 1s recognised here as a minstrel that the Malone
Soctety then edits payments to Wylde and “sociis suis mynstrallis”, “servientibus suis”
and “pueris suis’, throughout the next eight years.!* Whatever Wylde's role with the
guild he is firmly established as a performing minstrel.

The methodological problem arises because the numerous mentions of Wylde
in the town's chamberlains’ accounts are not transcribed by the Malone Society. Partly
this 1s because they are not necessarily indicative of performance. but it 1s more

probable that the editors read the chamberlains’ accounts prior to those of the Guild of

UKL/GD/27 fol. Sv

? Malone Society, Collections XI: Nortolk, p. 39.

10 e o KILGD 27 fols. 100 12v 13v T4y 171819, Between fol. 12v and 13v. the Malone Society has
nustohiated after that, and all fohations given here correct the single folio error introduced by 1t
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St Giles and Julian and so did not yet know that this city official was also a minstrel.
The later record of the purchase of an expensive trumpet for Wylde makces the
interpretation of other records about him difficult for those relving solely on the
Malone Society volume. Part of the benefit of returning to documents from which
extracts have already been taken 1s that since one 1s already aware of records which
have come to hight in later documents, one can search for earlicr cxamples of related
records that were overlooked, such as those records concerning William Wylde.

The recognition by this means of connections between records s a long and
complicated process; noticing that the Malone Society suddenly or sporadically
transcribed a certain type of record which 1t had previously 1gnored often alerted me to
potential earlier omissions. For example, in the accounts of the Guild of Corpus
Christi in King’s Lynn for 1432/3, edited in the Malone Society volume, there are
suddenly two 1solated references to priests carrying the tabernacle and a canopy over 1t
in the Corpus Christi procession.!! These come from the nineteenth of about thirty five
account rolls beginning in 1388/9 and covering almost a century. Nothing is then
edited concerning the procession until the thirticth roll, 1454/5, when again the
payment for carrying the tabernacle i1s noted, this time along with the payment for ale
for the priests who carmed 1t.!- Another four similar payments are published for
1460/1, 1461/2, 1497/8, and 1498/9.'3 The total of these edited references concemning
the carrying of the tabernacle, or its canopy, do not represent even thirty percent of the
actual number of references which begin on the very first roll.

These statistics are not necessarily relevant to deducing that the Malone Society
had somehow ‘nmussed’ these payments, as a large number of the omitted payments arc
immediatcly next to the other payments, to minstrels, which arc edited. Since the
Malone Socicty includes payments for the carrying of the tabernacle later, it cannot be
excluding them for reasons of its ‘principles of selection’. Is 1t that the Malone Socicty
thought the other payments were repetitive and thus did not include them except in
certain cases to provide a representative sample? The editors do not note this if it is
the case. It 1s understandable that, with a limited focus, it would not include the
payments throughout the octave for masses and repairs that do not strictly involve the

procession. Some of the unedited payments contain more detailed information

It Malone Society, Collections X1 Norfolk, p. 46.
< Malone Society, Collections X Norfolk, p. 0.
L3 \alone Society, Collections X Nortolk, p. 31 and p. 3
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concerning the carrying of the tabernacle than those it has included. By the later
Inclusion of this type of record in its cdition, the Malone Society indicates that the
procession is significantly ‘dramatic’ in nature and hence is of interest. This decision
scems to have been made part of the way through the reading of the accounts. Another
explanation could be that the accounts were not searched in toto by the same person.
[n order to find out about the Corpus Christi processions in King’s Lynn. with any
reliability, one i1s forced to retum to the original documents themselves, thus partially

invalidating the intention of their initial publication.

Antiquarianism, Archives and Literary History

One of the possible arguments against any work that collects together a great
number of extracts from historical documents is that it 1s mere antiquarianism. Such
an accusation grows from the dislike of those antiquarian sources which arc inaccuratce,
positivist, and which do not discniminate 1n the selection of their material. [t is often
true that nineteenth and early twentieth century sources do not always provide
sufficient references and sufter from many other faults, but to 1gnore the useful
rcferences and basic scholarship which they do contain is as great a failure.

There are two brief arguments in defence of antiquarianism that should be put
forth. Firstly, 1t 1s possible to deny that archive based research 1s indeed antiquarian 1t
onc 1s using a Nietzschian definition of ‘antiquarian’ as the indiscriminate preservation
of everything just because 1t 1s old.!> Archive based rescarch, and specifically this
thests, depends on some relative principles of selection from that material - not
merely its age. Often these principles are oblique and not explicitly listed. (The
limitations and idcas governing the selection of material for this thesis are discussed
later.) The first defence against the accusation of antiquarianism is, then. one of
semantics, that it 1s not a fetishistic collection of historical recollections, but an ordered
and discriminating creation of a structured enquiry into the past. As defences go, this
1s fairly weak. Primarily, this is because the true concern is not that the antiquarian is
indiscriminatelyv preserving lcss than reliable sources, but that in doing so the narrative

construct of the past 1s based on very unstable foundations. In addition, an inaccurate

'+ It 1s known that a varniety of individuals assisted with the checking of records and transcriptions, and
so the editors mayv have rched on others tor the examination ot some scts ot documents

13 ¢f. Friedrich Nietzsche, “On the Uses and Disadvantages of History for Late™, Untonclv Modizanions,
trans. R.J. Hollingdale (Cambndge: Cambndee University Press. 195N3) pp. 72-4.



narrative history, once created, is hard to remove from popular consciousncss.

The second argument in defence of antiquananism is to accept the label of
indiscriminate preservation. and query whether this is such a termble thing. To ask this
In reality 1s to wonder whether hiterary history is able to justity itself as the histon of
everything. In answering this question. David Simpson defends antiquartanism
through the 1dea that any piece of historical information can be seen as worthy of
preservation “because nothing can be deemced. in an ¢ priori way. irrelevant to some
context or other for literature, whether in its mechanical production or in its referential
aura’.' This 1s cspecially true 1n studies of cultural materialism, which are often
inherently interdisciplinary in conception. Simpson goes on to tllustrate this with a

carcfully constructed example.

[t may, for example, be indisputable that the first edition of Lyvrical
Ballads was published in 1798 and cost 5 shillings. But what we
make of this item of information is still motivated by an interest in
making a certain sort of sense rather than another (the price of the
book was, after all decemed uninteresting to generations of readers
and critics). At the same tune, we cannot claim that 1t actually cost

12 shillings. without indulging in perversity.!’
Building on this, there are other supposedly indisputable facts of publication, “‘the si1ze
of the print run, of the advance, the nature of the contract, the format of the volume,
and so forth.”!® That Stimpson, or any other scholar would knowingly falsify their
research 1s unlikely, but this raises the spectre of doubt that is always present in the

relation of historical ‘facts’.

Following on from this, we might say that the credibility of a
supposed histonical fact increases in direct proportion to its
perceived irrelevance, its standing outside any apparent field of
motivation. ... Thus you believe me when | say that Lyrical Ballads
cost 5 shillings, because you can find no motive for my not telling
the simple truth. But | could be tooling you. Or | could have made
a mistake, thus inadvertently repositioning the volume n its

economic field. !

This is not to suggest that there are many more intentional falsehoods in the academic
sphere of literary history than in any other, but that the innumerable inadvertent crrors
amassed over time cause many of the historical “facts’ of any field to be questionable.

Since even the most basic historical information takes a great deal ot cffort to verify,

10 David Simpson, ‘Is Literary History the History of Everything? The case for “Antiquanan™ History”,
SubStance, 88 (1999), S-16.p. 7

17 David Simpson, ‘Is Literary History the History of Everything?’, p. 8
IX David Simpson. ‘s Literary History the History of Evervthing?’. p
1Y David Simpson, “Is Literary History the History ot Everything?”. p

A
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scholars are forced to trust each other.

As soon as we realize this, then we have left the comtorting rhetonce
of indisputable information for a life of constant vigilance. And.
again: the most secure knowledge may be the most useless. 1ts

security dependent on its uselessness.-"
Nevertheless the information collected in antiquarian studies 1s not useless; simplv 1t
necds to be borne 1n mind that the more ‘useless’ information 1n any studics the less
likely 1t 1s to be corrupted by the theoretical viewpoint, methodology and cultural
context of any researcher. It is then the recontextualisation of records previously
deemed useless or marginal that can give the most interesting and paradoxically the
most ‘uselful’ cultural studies.

In REED and much related archival research there 1s the continual frustration
encountered in the gathering of individual records which in that very individuahity have
the appearance of trrelevance to the greater discussions in hand. While they might not
have obvious practical value or application within the immediate context in which thev
are edited, they can be useful to a wider audience. However fragmentary, the records

found in many archival sources are of interest to scholars 1n many different fields.

That particular frustration, certainly, s balanced in positive ways:
firstly the insights provided by the records into local history —
social, political, economic — are often tascinating in themselves,
and frequently tempting (1 have found) to pursue, urrelevantly, for
their own sakes. Of course the irrelevance is so only in strict REED
terms, and materials collected by REED may well be starting points
of real value to historians in other fields. Secondly, even in an area
where the records have no practical application to a particular play
text, work on those records may add to the drama-historian’s picture
both of that area and of Britain generally — and this 1s the ultimate
aim of REED editing: each volume, whether or not its contents can
aid a producer in creating a workable and authentic revival of a

particular play, adds a piece to the jigsaw of performance history %
These 1deas help to underline one of the assumptions inherent to a great deal of
archival research: that is, the unquestionable ‘truth’ of what 1s found in historical
records. This data is not only assumed to be true, 1t 1s assumed that it is ‘real’ or ‘raw’
data and that no interpretation has taken place. This is as fallacious an argument as
this access to ‘raw’ data is illusory, given the necessary interpretation that takes place
1N 1ts more presentation.

That we are using records wntten by real people, concerming evervday

20 David Simpson, 'Is Literary History the History of Evervthing”” p. 9
- Diana Wyatt, "Fditing For REED ™ in Manuscripts and Texts - Editorial Problems in Later \iddle
Enclish Licrature, ed. Derek Pearsall (Cambndge: Brewer, 1957), pp. 161-170, pp. 164-3



activities, and that these purport to be true accounts of what went on is a necessan
assumption and illusion. And yet, the text of a fifteenth century account is no more
‘real’ than the text of a fifteenth century play. In reality. plays tell us more about social
context and belief than a list of butlding matenals: vet play texts are fantasy. Whilc
this fantasy 1s locked in its contemporary time period, and our understanding of it
equally 1s filtered through our own cultural constructs, it often opcns up more scope for
interpretation than a basic accounting document.

One of the more recent theoretical developments in the last tew decades has
been the evolving set of theories sometimes known as new historicism. Many new
historicists have realised that this data isn’t more ‘raw’ or ‘real’ than any other,
especially since it 1s conveyed to us through the perceptions of the academics studying
It.

The new historicist love of the compressed anecdote as a starting point for
cultural studies 1s often secen to anse from “‘thetr immersion in the empirical plenitude
of antiquarian history, from which items ar¢ plucked, hke rabbits from a hat, which
turn out to illuminate a more traditionally ‘major’ text or topic™ =2 such as the surviving
texts of early East Anglian drama. This thesis does not, nor should 1t need to,
apologise for not necessanly relating its positive and negative findings back to these
major texts. Nothing in the study of these records necessanly tlluminates any of these
texts directly. What 1t does do 1s look at the entertainment culture with which those

who wrote and performed these texts were familiar.

The ‘raw’ excerpt from the field notes makes a stronger claim to
reference - it points more directly to a world that has some solidity
and resistance - than Ryle's invented example, but the former is no
less a textual construction than the latter. The sheep-stealing
anecdote has a quality of strangeness or opacity, but not because it
1s something mute and shapeless, dug up like a potato from an alien

soil.=
Rathcr, this thesis is something I have created by extracting the records from their
original context, just as the Malone Society has, and making connections betwecen
these different contexts (different documents. dates, times and places) and relating this
sense of local knowledgc about the entertainment culture of a single location to the

other locations studied. The creation 1s mine and 1s necessanly plagued with a doubt

of veracity. Is the Willlam Wylde that appears in onc document the same Wilham

22 David Simpson, 'Is Literary History the History of Everything” . p. 12
23 Catherine Gallagher and Stephen Greenblatt, Practicing New Historicosm, p 23,



Wylde that appears in another? What if his surname is spelt *Wild™ instead of
"Wylde™ The assumptions that one makes arc based on the inductive probability that
It 1s the same person. Wylde was an uncommon name at the period, and the various
spellings of 1t are common divergences so it is quite probable that they are the same
person. So much so, that most archival research does not dwell too much on a problem
such as this, lest they never make any connections between such documents.

One of the things this thesis does 1s to create ncw perspectives on this matenal.
new stories, new fictions and ncw anecdotes. But its purpose is twofold: not only arc
the new fictions - the cxplanations found for the entertainment content of the records
- provided but also a transcription of the extracted records themsclves, often with
some degree of documentary context. The editing ot extracted records necessitates the
creation of a new document that is structured by myself. This newly created document
structure, similar in some ways to the Malone Society volumcs, but very different in
other ways, could be used as source material in numerous different ways even if only
drawing attention to previously marginalised events and acting as pointers back to the
documents themselves. Our understanding of those events is a result of our own
interpretation, and many differing narratives can be constructed. The cultural
meanings found are in the interpretation, not in the narrative cultural fragments
extracted from the documents themselves. In reviewing Geertzian thick description

Gallagher and Greenblatt note that:

Part of Geertz's power was his ability to suggest that the
multilayered cultural meanings by which he was fascinated were
present in the fragments themselves. just as the literary criticism of
William Empson or Kenneth Burke managed to suggest that the
dense ambiguities and ironies were present in the literary texts
themselves and not only in the acts of interpretation.-*

The *multilayered cultural meanings’ found 1in discussing the “fragments’ of the
extracted Malone Society — and my own — edited records are present in the
interpretation, not the fragments themselves. The connections between thesc
fragments are scen as important becausc they help to itlluminate a scene of my own
construction. That William Wylde is seen as important to our understanding of early
waits i1s dependent on the narrative constructed by this thesis. [t should not be viewed
as important that he is explicttly stated to be a watchman. wait and minstrel, except

within the confines of this thesis. These connections also impact upon our

=4 Catherine Gallagher and Stephen Greenblatt, Practicing New Histortcism. p. 20
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understanding of narratives constructed by others outside this thesis. for example, the
definition of a ‘wait’ in the New Grove Dictionary of Music und Musicians .
Geertzian thick description, while not a theoretical model for this thesis, is useful in
ascertaining the apparent conflict between the notion of studyving literary versus non-
literary documents. Partly because of his argument that non-literary documents are
often very useful 1n exposing the literary (and hike the canon itself the notion of what
makes documents ‘literary’ or not is an etherecal and changeable concept), thick
descniption has greatly influenced later theoretical developments such as new
historicism.

(ieertz's conjuring of the real seemed to us useful for hiterary studies
not because 1t insisted upon the primacy of interpretation —— that
was already the norm in hterary criticism -~ but because it helped to
widen the range of imaginative constructions to be interpreted. s
thick descriptions of cultural texts strengthened the insistence that
the things that draw us to literature are often found m the
nonliterary. that the concept of literariness 1s deeply unstable, that

the boundaries between ditferent types of narratives are subject to
, | R
interrogation and revision.<¢

That non-Iiterary texts can be used to reinforce interpretations of literary texts helps to
validate the notion of archival research in general. If, as new historicists are often
believed to claim, one should not prioritise the ‘literary’ text over ‘non-literary’ texts
because both can be read and have their stories to tell, then the reading of the archival
texts (whether the original documents or edited extracts) 1s just as worthy as the
reading of literary texts in exposing the cultural performance being studied. This 1s
extremely hiberating for archival historians, and 1t 1s surprising that only a limited
number have noticed, or at least chosen to exploit, this aspect of modern (and
postmodern) critical theory. This notion places the archival text in the centre as much
as the supposed hterary text. It allows the analysis of supposedly non-literary texts
with literary critical methods. The archival text is just as important as the canonical
literary text because of the cultural ‘text” which 1t helps -—— or in some cases even more

importantly fails — to expose.

New Historicism, Anecdotes and Reading REED

New historicism is a primarily North American conception of the same

<3 G. Richard Rastall. *“Wait" in New Grove Dictionary of Music and Musicians, ed. by Stanley Sadie,
Vol. 20 (London: Macmuillan, 1980), pp. 134-3.
20 Catherine Gallagher and Stephen Greenblatt, Practcing New Huotoncism, po 30




theoretical standpoint which helped to spawn what in the United Kingdom is often
termed cultural matenalism. There are two reasons whyv 1t 1s the North Amencan
formulation of these theories that 1s used here. First, the most comparable project to
the Malone Society Collections, the Records of Early English Drama project, while
international, 1s primarily based 1in North America and the majority of its staft. editorial
board, and editors are North American. Secondly, the best challenges to REED
methodology and theoretical basis have come from a standpoint firmly rooted in North
American new historicism. Scholars working in late medieval drama records research
have often shied away from theoretical devclopments, but others, such as Peter
Greenfield, have seen that in the end there is nothing to fear from new methodological

constructs.

With the advent of the new historicism in the cighties, however,
came the sense that records research might escape the margins and
move toward the center. After all, New Historicism asserted the
centrality of history, and disciplinary boundaries were breaking
down, as literature, history, anthropology, and the rest merged into
‘cultural studies’. The lack of a hiterary text to study was not such a
problem any more: the records themselves were texts which could
be studied. Moreover the ways that dramatic performance ~- as a
social practice, as cultural performance -— functioned to maintain
authority, or resist it. was a central concern of the New

B B

Historicism. <’
It is just these theoretical benefits which this thesis exploits. No texts of performed
drama have been found in the records looked at, but that should not be of consequence
since the records themselves are a text to be studied. Of course, through editing these
texts a third and very different text 1s created. There 1s the record in its onginal
documentary context and then the editing of it by the Malone Society (if 1t included 1t)
and its presentation in an appendix of this thesis. It 1s the conflict and tension between
thesc three varying versions which more often than not provides the starting point for
discussion. This discussion and interpretation of the final text, and its relation to the
other two versions, is in itself a narrative construct based upon the document itself.
The publishing of edited records is, as one REED cditor commented, an invitation to
storytelling. and this thesis cxploits the connections between different narratives to
producc stories of its own.-*

As alrcady mentioncd one of the strategies used by those studying distant

27 Peter H. Greentield. 'Using Dramatic Records: History, Theory, Southampton’s Musicans'. VETA,
17 (1995), 76-93.p. 70
¥ Peter H. Greenticld, “Using Dramatic Records’, p. 91.
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cultures, not just geographically distant but also those ethnicallv. or temporally distant,
1S to give an anecdotal excerpt from recorded history, field notes, or some other
condensed form. Through understanding this text, the greater picture of the socicty is
cxplored and created. Whereas some might believe this to be a document centred
approach, the same technique 1s used by many other fields. Some art historians start
with a particular work, and in studying it bring out the history and culture of the
society, or the development of a particular style, body of work, or artist. Likewise,
archacologists rarely excavate an entire site — to do so would be too costly, too
damaging to the site, and take too much time — they put in a variety of excavation
trenches in strategic places to determine much more about that site as a wholc. That
site 1n itself 1s then compared with many other sites and a greater understanding of the
cultural background of the archaeology 1s achieved. The samc processes arc used in
many other disciplines including anthropology and sociology, both of which are
closely related to hiterary and other historical studies.

Does the use of a similar method n other fields argue that such research 1s not
textual? The typical new historicist perspective that the text is histonical and history is
textual can be used as the basis for an argument for ‘reading’ each of these types of
historical enquiry. An art histonan ‘reads’ the details in the painting and relates them
to other narratives, the archaeologist does the same 1n ‘reading’ the physical remnants
of the socicty and helps to create new narratives of the past. One of the possible
arguments against an archive based thesits such as this is that it 1s simply constructing
these anecdotes through the creation of a document of extracts and then expanding
these selectively chosen records into newly formed narratives based on one’s own
cultural context. At the root of this complaint 1s the mistaken perception that the
original documents themselves are somehow unconstructed or naturally occurring.

Whatever forms of ‘raw’ documents are used. whether these are archaeological,
artistic, or histoncal texts, they are just as ‘constructed’ as any other narrative. Not
only were they constructed, painted, created and written with distinct agenda, but
scholars viewing them in their own cultural contexts give us access to them through
their selection and discussion. The art historian discusses those aspects of the painting
that are important to the argument being put forth. The archacologist puts excavation
trenches in strategic locations because the testing of a hypothesis is being undertaken.

Similarly the documents selected in this thesis, as well as the perspectives generated.
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are as equally constructed. None of these narratives 1s strictlv determined by what i1s
present in the artefact or document. The art historian might discuss what 1s there in
relation to what is not there in comparative paintings, the archaeologist will form new
hypotheses based on negative evidence, or develop possiblc explanations for the lack
of some data. This thesis constructs the results of its enquiry but has found both
positive and negative evidence for the entertainment with which it is concerned. That
no major new cycle plays were found —- while not tembly surprising given the tvpe of
documents studied —- 1s not a disappointment, instead this negative cvidence helps to
ascertain what 1s not in the documents.

The study of the records themselves 1s a form of using this compressed
narrative, they do not need to have a fully blown literary structurc to accomplish the
same result. “"Thus there 1s no need for anecdotes that take the form of muiniature
narratives, with beginning, middle and end; the description of a chair, a pair of
slippers, or a tablecloth will do.”*” In this thesis there is no need for each record to
present in itself a complete narrative, but each individual record, and the connections
made between them, are themselves possible starting points for discussion. They are
all “‘clues to the true naturc of the whole to which they are structurally bound’* which
in this case¢ 1s the nature of entcrtainment within its local social milieu. One of the
products of this thesis is a form of access to the source matcerial for such fictions. By
seeking to join together records concerning individual events, individuals, and
practices it highlights areas of late medieval life that are sometimes either overlooked
or are purposefully marginalised by some historians becausc their political content is
less obvious. The importance of these performative aspects of social history is just as
valuable, and their pohitical nature 1s often simply less obvious.

The typical new historicist anecdote 1s a compressed narrative that is explicated
through its decompression. From the small fragment that 1s found, an entire vista of
the world, or more reasonably the place of literature in western society, 1s depicted.
The idea of seeing the whole from the part 1s quite a common way for scholars with
limited time and resources to draw a larger overall picture. The more common

variation upon this is the creation of a fictitious whole from the chiasmatic comparison

of many small parts. This relates intimately to the nature of Geertzian thick

Y Catherine Gallagher and Stephen Greenblatt, Pracricing New Historicism, p. 9.
3 Cathernine Gallagher and Stephen Greenblatt. Pracncing New Historicsm, po 39,
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description mentioned earlier. If a small part (or series of relationships betw een small
parts) is seen to reflect an entire aspect of a culture this is problematic to the topic
under consideration and undermines the theoretical assumptions of its own

methodology. Brook Thomas summarises:

The question of how to relate one scene of thick description to
another brings us back to the question of how to relate parts to the
whole. As we have scen, the new historicist use of chiasmus seems
to offer an alternative to the organic strategy of letting the part
speak for the whole. Chiasmus relates not part to whole, but one
particular part to another. Nonethcless, insofar as the goal of a new
historicism is to produce a cultural poetics, new historicists find it
difficult to break with the Aristotehian desire to come up with
significant details that serve as concrete universals. Very often the
chiasmatic relation e¢stablished 1s itself employed as a form of
synecdoche. This common practice of letting a particular
chiasmatic relation speak for an entire culture is double-edged. !

Similarly, the individual fragments that record the nature of entertainment in the area
around The Wash, are recorded textually in the surviving documents from those
communities.’> Textual records are not the only surviving records which provide
cvidence of cultural history since art and architecture could also be used for that
purpose. The documents chosen are only a subset of those possible. Literary sources,
the drama itself, the Book of Margery Kempe are all eschewed in favour of less literary
but in many ways more helpful texts.’3 These tell us what was going on 1n that local
community, from which we can gain an understanding of the context of entertainment
in the area, and from there England and the western Middle Ages as a whole. The
problem 1n pulling back to the greater picture of the western Middle Ages as a whole,
of course, (s that entertainment 1s very different in different countries at the same time.
so to understand the whole from one small part 1s highly flawed. Similarly, the
richness and variety of entertainment in England 1s unable to be scen or determined
from a small selection in one area. Its value lics not only 1n being a resource for
scholars undcrtaking comparative studics of drama in a slightly greater context, but in
its highlighting of some of the most uscful narratives for early drama scholars
contained within these texts.

The idea that a scholar studying a particular ime and place does so through a

>l Brook Thomas. The New Historicism and Other Old-Fuashioned Topicy (Princeton: Princeton

[ ‘niversity Press, 1991), pp. 12-13.

32 While some late medieval dramatic texts trom East Angha survive thev are not usually thought o
come from any of the communitics studied.

3 Margery Kempe, The Book or Margery Kempe, 1456, ¢d by S.B Meech and H b Allen. EETS OS
CCXII (London: Oxford University Press, 1940).
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filter of his own cultural condition is now viewed as theoretical commonplacce. That
critical objectivity is an impossibility is hardly a barrier to undertakingz historical
research. In acknowledging our own cultural historicity and accepting that our reading
of the past (in whatever form onc studies it) is a creation of our own interpretation and
imagination is liberating rather than confining.

Theresa Coletti has used a new historicist approach as the basis of scathing
revicws of the REED project. One of her primary objections to archive based projccts
like REED 1s the perception that the project believes that the evidence is collected

objectively, 1gnoring its own historicity.

Taking the evidence ‘on tts own terms’. a rhetorical gesture which
encodes REED s historical method, 1s netther possible nor desirable.
The evidence and the researcher confronting 1t arc already
historicized. REED has been shaped by the history of scholarly
methods, the habits of hterary canonization, assumptions about
historical periods. and perhaps cven by a desire to promote carly
drama that has striven to accomplish by the myth of inclusivencess

the 1deal state that formalist analysis tailed to provide in more

patently evaluative terms.*

That one does filter the ‘evidence’ of the past through a lens tinted by one’s own
cultural experience i1s gencrally recognised by the REED project. The evidence itself 1s
historicised, the selection of extracts and the fundamental nature of the researcher are
also differently historicised. This should not necessarily be a problematising aspect of
historical enquiry, since it 1s true for all forms of history. It is the differential between
a later perception of the same evidence and the presentation of it by current scholars
that provides greater insight to future research. It 1s, one could arguce, exactly this
which allows work such as this thesis. It 1s the differences between the Malone
Society’s initial perception of the ‘evidence’ with which 1t was contronted and the
slightly later perception of revisiting thc documents which enables the arguments of
this thesis. REED has come to realise that it 1s not enough to be clear about the

practical necessities of its methodology. but that 1t necds to be explicitly stated.

+ o mmgr gl
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Our theory 1s implicit in our practice, and in the best ot all possible
worlds that would be enough. But in a professional world
dominated by theory we risk the criticism that has, 1n fact. been
levelled at us: that we demonstrate a naive, unexamined positiv 1sm.
believing we can engage in historical investigation and
interpretation that 1s entirely objective and theory-tree. This
criticism concerns me, because [ believe that those ot us who work
with documentary records do have something to say to literary

critics and cultural histonans.-~

Greenfield continues, throughout his application of new historicism to the records
concerning Southampton’s musicians, to demonstrate how REED and other archival
work is not unexamined positivism, nor does it implicitly contain some mythic belhiet
of complete objectivity. More and more, REED has been recognising its own
historicity and the effect upon its sourccs that 1t causes even through its own sclection
and editing. This thesis 1s all too aware that history **does not reside in archival
phenomena; rather, 1t 1s created by histonans constructing and selecting the object of
their work.™?¢

In my own case this thesis i1s incvitably shaped by my background not solely ot
literary criticism but also of the interdisciplinanty of both undergraduate and
postgraduate study in Medieval Studies. This covered the disciplines of Art History,
English, History, Latin, Philosophy and Theology, amongst others. The cultural
experience which influences my understanding of any text 1s not limited solely to the
form and disciplines of my education, but also to the social factors of my birth and life
experiences - many that are not in our own control. The point being not only that the
self-reflexivity of any historical enquiry 1s undeniable, but that the life experiences that
form its guiding perception are also uncontrollable. The obsession of much new
criticism to highlight the lack of objectivity inherent to historical enquiry has led to its

own problems.

Everything 1s now described as storytelling, as local knowledge, as
conversational, and as reflexive and even autobiographical.
Sometimes the project of attending to the past is completely
supplanted by the literary critic’s urge to tell us about him or
herself: hence the current spate of autobiographies by academics

who lead, for the most part, alas, not very interesting lives.*’
A lot of what this thesis is concerned with 1s the elusive act of entertainment and the

experience of those involved with it. In attempting to speak with the dead, there 1s the

38 peter H. Greenfield. ‘Using Dramatic Records ™. p 78,
36 Theresa Coletti *Reading REED' pp. 282-2,
37 David Simpson, *Is Literary History the History of Everything”?’ pp 3-6
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inevitable problem that this ethereal experience is just what is unable to be captured in

any archival source, but it is only these documentary remnants that stand in lonely

testament even for its very existence.

‘Experience,’ in other words. seems to be defined bv its
unavatlibility to language. Hence i1t cannot be "found in
documentary evidence. Only traces or symptoms appear at the
superticial level ot "articulation,’ and these can only be read as
evidence of the clash between ideology and its opposite by
generalizing from one’s own experience.>®

It 1s because of this necessity of experience that producing only transcriptions s not
enough. While the Malone Society Collections and more recently the REED project’s
volumes arc useful research tools, they are not enough in themselves --- they become
the source material for new narratives of entertainment history. One of the bencfits
this thesis, and edited volumes of records, 1s to point out where posstble narratives of
conflict and connection might exist in historical documents so that they can be used by

others. The archive by itself 1s not enough.

Of course, there has to be a medium through which the sound
carries, and the archive itselt 1s an insutficient echo chamber. The
anecdotalist, in the attempt to wake the dead, must know where to
find them and how to publicize them, and this knowledge, 1t turns
out, 1s provided by the historical continuities between the sovereign
power that overcame those lives and the discipline he or she
practices. Here 1s yet another knot binding the desire to resurrect
life and the power to end it. Anecdotalists are implicated, it secms,
in the annihilating force, indebted to the ‘hghtening flash of power’,
because it makes the only illummation by which we can see what
counterhistorians want to see: that which s thrown out of official
history, the ‘other’ of power, and the means by which 1t was

discarded.*”
Similarly, the Malone Society and REED principles of selection simply set up another
version of official history, another set of judgements concerning what can and cannot
be counted as a record of early English drama. Looking at the marginalised records in
these collections (and those omitted from them) can unearth new subversive histones.
This thesis mostly includes topics that would be sanctioned by the REED principles,
these are more far reaching and flexible than the Malone Society’s, but there are some
which would not be. While discussions in the body of the thesis justify their inclusion,
such material has only been included 1f 1t highlights existing (or an absence of)

entertainment practices, or 1f they help to expose the ritual nature of entertainment and

¥ Catherine Gallagher and Stephen Greenblatt, Practicing New Historicism, p.63.
39 Catherine Gallagher and Stephen Greenblatt, Pracnicing New Historicism, pp. 69-70).
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spectacle 1n the local area.

Rereading REED’s Record

Although the Malone Society has stopped its Collections series, it has done so
in favour of the continuation and reformulation of the conccpt behind this serics as the
Records of Early English Drama project. While the research for a REED volume
covering Lincolnshire (to extend and revise Stanley Kahrl's Malone Society volume
for the same area) i1s well underway, a Norfolk volume will be longer in appearing.
Since this thesis has developed out of a culture 1n which many REED volumes already
make dramatic records easily available to researchers, and there are many parallels
between REED rescarch and this thesis, it 1s logical to look at some of the cniticisms
directed at that project. By far the most notable challenge to REED research has been
made by Theresa Coletti, mentioned abovc, who has launched a variety of critiques at
the project from a new histonicist stance.?? In preparing to answer these critiques Greg
Walker summarises Coletti’s arguments (and those of most other opponents of archival

history):

There are two broad thrusts to Coletti’s critical assessment of the
REED project. First there 1s criticism of the strategic and tactical
editorial decisions made by the REED editors, and of the
consequences of those decisions tor the value of the material
gathered and published: criticism concerned largely with the
problems suggested by the first term in the tutle of her review article:
fragmentation. Then there s a wider critique ot the whole archival-
historical enterprise which REED represents, and an attempt to point
out its alleged limitations in the light of the theoretical approaches
to literary history practiced by the New Historicism and post-
modern cultural studies.*!

Although there have been many other answers to these criticisms, the REED editor
Peter H. Greenfield, has been most successtul in his responses. partly. it must be said,
because in studying waits in Southampton, he turned his own “New Historical lens on
the records of the city’s musicians. ™+ It 1s because his own use of new historicism has
been so profitable in offering “new narratives, new stories that give meaning to our

newly-found records™? that he finds some of the critiques to be naive and misplaced.

W Theresa Coletti *Reading REED pp. 248-84 and *“Fragmentation and Redemption™: Dramatic
Records. History and The Dream of Wholeness', Envor, 3:1 (Spring 1991), 1-13

4 Greg Walker, *A Broken REED?", p. 42.

42 peter H. Greenfield, 'Using Dramatic Records’, p. 80, See also 1. Alan B. Somerset, Re-Reading
REED s Record. A paper presented at the Association ot Canadian College and University Teachers ot
English, May 1992, and also Greg Walker, " A Broken REED™"

43 peter H. Greentfield. ‘Using Dramatic Records™. p. 91




But New Historicists have not run to embrace those of us who do
records research, to use our discoverics to generate or bolster their
interpretations. In fact, we may fecl even more marginahised, for
the few who do not continue to ignore us have instead attacked our
work as Theresa Coletti has done in her reviews of the REED

project.*?
Coletti’s cniticisms begin with the idea that there is a “drecam of wholeness™: that upon
final completion of editing every surviving dramatic record a great new monumental
history of early English drama will be able to be written. In her review of the REED
Herefordshire/Worcestershire volume Coletti, partly quoting the editor David

Klausner, suggests that since REED 1s:

Committed to gathering every piece of “external evidence of
dramatic, ceremonial, and minstrel activity in Great Britain before
1642 (Klausner vi), REED acknowledges the inevitably
fragmentary nature of the knowledge to 1ssue from such an ettort
while simultaneously reaching for the state of wholeness that will
one day come into being when all the remaining thirty-one archival
collections have been completed and when the partey have been
united in the reconstructed torum of dramatic activity in Britain unti
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The problem with this *‘dream of wholeness™ which Coletti sees in the project’s work is
that it is a dream that she has constructed and projected upon the project, not the
project’s own. The words ‘every piece’ are her own, not Klausner's. Her idea of the
reconstruction of some mythic whole of dramatic history suggests the type of

integration and recovery of impossible proportions.

But unlike Shakespeare’s Bottom, REED never dreamed any such
dreams; in fact, finishing the project at all (given the financial
resources now available) seems more and more a dream, and
practical limitations have from the beginning been honestly
announced.*®

It 1s true that some scholars connected to the REED project did wonder whether the
project would allow great rewritings of early English drama and its history. The
project itself tends to express a reservation that this should not be attempted unul all

volumes have been published, but inherent to this is a doubt of whether 1t 1s possiblc or

not.

H peter H. Greenfield. ‘Using Dramatic Records’, p. 70.
15 Theresa Coletti “Fragmentation and Redemption’, pp. 1-2.
46 1 Alan B. Somerset, Re-Reuding REED s Record.



Early in the life of the REED project, some speculated about
‘rewniting’ Chambers's Medieval Stage, reflecting a hope that the
project’s results would make possible large ceneralizations about
the origins, development, and naturc of early English drama. That
hope even took the form of an unofficial but widely heard caution
against interpreting any of the records until all the edited collections
saw print. This ‘dream of wholeness,” it it ever really existed.
disappeared rapidly in the 1980s. due to the combined effects ot

editors’ experience in the archives and the emerging approaches ot
4°

cultural studies and the new historicism.
The limitations imposed by the REED cditorial commuittee forcing rnigid adherence to
the principles of selection by sometimes over zealous editors and the gencral decision
to concentrate on secular drama, ceremony and music have been necessary. Otherwisc.
not only might they be accused of attempting to create Coletti’s ‘reconstructed rotum

of dramatic activity in Britain’, but also 1t would have madc its task that much more

difficult to complete.

[n fact, the REED “Dream”™ was from the beginning not a naive
dream of wholeness, but only a dream of completion. completion of
an editorial project ambitious but realistic in scope.*®

Other decisions, such as the exclusion of records from private houschold documents,
originally conceived because of the difficulty of access, thankfully have been reversed
in later volumes. ““This decision did not reflect practical concern over reducing the
project to a manageable size, but rather a choice that the social and cultural
signtficance of records from households should take precedence over an artificial
impression of wholeness gained through exclusion™.*" REED 1s then seen to be opting
to reveal the necessarily fragmentary naturc of 1ts own work becausc of a desire for a
clearer picture of the social function of entertainment in an area. Rather than give the
appearance of absolute totality of edited extant records it has chosen to display the
absence of completeness by including those private household documents 1t 1s are able
to gain access to because 1t is conscious of the benefit this provides to the cultural

narrative that it is helping to create. One of the biggest problems that Coletti has with

REED research i1s that:

17 poter H Greenfield, " But Herefordshire For a Morris-Daunce ™. Dramatic Records and the New
Historicism™, Envod, 3:1 (Spring, 1991), 14-23 p. |5,

1% peter H. Greenfield. *But Herefordshire For a Moms-Daunce’, p. 15,

49 peter H. Greenfield, *But Herefordshire For a Momis-Daunce’, p. 16.



REED needs to acknowledge that its editonal policies and
procedures have profound implications both for 1its own historical
scholarship and for the literary history to which 1t hopes to

contribute.>"
Coletti’s belief that archive based projects pretend to some sort of fictitious objectivity
1s fallacious. This does not mean that it does not strive to be as non-interventionist as
possible. Simultaneously expressing this straining towards objectivity and its
necessary impossibility, Wyatt uses the translations REED provides of some

documents as an example.

A REED editor’s duty is to intervene as httle as possible between
the original records and the reader, but even such a case as this
suggests the extent to which not only transcription but translation
may be bedevilled by possibly unconscious, but perhaps nevitable,
cditorial interpretation. The REED answer 1s generally to make
translations as hiteral as possible, retaining rather than smoothing out
any oddities, ambiguities or errors in the original "

[:ven scveral years before Coletti claimed that the REED project was unaware of its
own lack of objectivity, REED editors were saying as much while still holding 1t up as
a virtue to be striven for in preparing editions. Understandably, Coletti’s own

construction of how the discipline of history works has been challenged.

The model of the progress of histonical scholarship which Coletti
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