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Fig. 4 Nicholas Hawksmoor and Henry Joynes, Drawing for the Park and
Landscape Gardens, Blenheim Palace, 1705, pencil, pen and ink, brush and ink
with wash, 50.6 x 73 cm, Bodleian MS Top. Oxon. 37* f. 2
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Fig. 5 View of the East Courtyard, Blenheim Palace (photograph: the author)
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Fig. 7 Sir Godfrey Kneller, Queen Anne Presenting the Plan of Blenheim to
Military Merit, ¢.1708-1710, oil on canvas, 127 % 101.6 cm, Blenheim Palace,
Oxfordshire, from Vaughan Hart, Vanbrugh: Storyteller in Stone, New Haven and
London, 2008, fig. 201, p. 139.
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Fig. 8 Nicholas Hawksmoor, Design for an Obelisk
Commemorating the Battle of Blenheim, 1704, pen
and brown ink over graphite under-drawing with
small areas of grey wash, 51 x 17.5 cm, Sir John
Soane’s Museum, London, SM 109/74
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Fig. 10 Marlborough Ice Pails, c.1700, gold, ht. 26.7 cm, wt. 5.57 kg, British
Museum, London
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Fig. 11 Anthony van Dyck, Equestrian Portrait of Charles I, c.1637-38, oil on
canvas, 367 x 292 cm, National Gallery, London
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Fig. 12 Woodstock Park in the Sixteenth and Seventeenth
Centuries, from James Bond and Kate Tiller (eds), Blenheim:
Landscape for a Palace, Stroud, 1987, p. 57. Note that the ‘High
Lodge’ near the ancient palace no longer stood in Marlborough’s
time, and that his High Lodge was ‘Straights Lodge’ on this map.
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Fig. 13 Nicholas Hawksmoor and Henry Joynes, Site Plan of Blenheim Palace
and Woodstock Park, showing early scheme for the landscape and gardens,
1705, pencil and brown ink, 98.9 x 71.2 cm, Bodleian MS Top Oxon. 37* f. 1,
from Jeri Bapasola, The Finest View in England: The Landscape and Gardens
at Blenheim Palace, Woodstock, 2009, p. 20
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Fig. 16 Attributed to Henry Joynes, Survey Plan of Oxford, c.1711, ink and wash
on paper, Bodleian MS Top Oxon. a 24 f. 46
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Plan of the principall floor of Cafile Howard (
Plan duprinepal tage du Chatean DHorard. | L

Plan of the principal floor of Blenheim
Plan du premier Etage .

19. Blenheim: plan of the principal floor, or piano nobile. (Vitruvius Britannicus, Vol. 1, 1717.)

Fig. 18 After Colen Campbell, General Plan of Castle Howard, North Yorkshire, and Plan
of the principal floor of Blenheim, from Colen Campbell, Vitruvius Britannicus, 3 vols,
London, 1715-25, vol. 1, pls 64 and 56, taken from David Green, Blenheim Palace
(London, 1951)
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Fig. 22 Sir John Vanbrugh, Revised Plan for the Ground Floor, Castle Howard,
North Yorkshire, c.1699-1700, pencil, pen and ink on paper indented with stylus,
27 x 34.3 cm, Victoria and Albert Museum, London, E.423-1951, from Geoffrey
Beard, The Work of John Vanbrugh, London, 1986, p. 91, fig. 17



281

<

- -

Fig. 23 Sir John Vanbrugh, Design for South Front of Castle Howard, North
Yorkshire, with Inset Plan, c¢.1699-1700, pencil, pen, brown ink and wash on
paper, 29.8 x 18.7 cm, Victoria and Albert Museum, London, E.2826-1995, from
Christopher Ridgway and Robert Williams (eds), Sir John Vanbrugh and
Landscape Architecture in Baroque England 1690-1730, Stroud, 2000, p. 6, fig. 1
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Fig. 25 Sir John Vanbrugh, Half Plan of the First Floor of the Central Pile, Castle
Howard, North Yorkshire, c.1699-1700, pen and brown ink and wash on paper,
35.7 x 28.4 cm, Victoria and Albert Museum, London, E.2825-1995
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Fig. 28 Nicholas Hawksmoor, Half Elevation of the South Front of the
Central Pile, Castle Howard, North Yorkshire, c.1699-1700, pen and brown
ink over pencil underdrawing, 38.1 x 50.8 cm, Minet Library, Lambeth,
London, from Kerry Downes, Hawksmoor, 1959; London, 1979, pl. 13b
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Fig. 30 Attributed to George London, Second General Site Plan of Castle
Howard, North Yorkshire, c.1699-1700, pen, ink and wash on paper, Victoria and
Albert Museum, London, E.433-1951 (photograph © Victoria and Albert
Museum, London)
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Fig. 31 Nicholas Hawksmoor, First Grand Project for Hampton Court,
Block Plan, 1689, brown ink over a grid of scored lines, 32.1 x 42.2 c¢m,
All Souls College, Oxford, as redrawn in John Summerson, Architecture
in Britain 1530-1830, 1953; Harmondsworth, 1970, p. 244, fig. 195
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Fig. 33 Design for the Villa Trissino, Meledo, from Andrea Palladio, The Four
Books on Architecture, trans. Robert Tavernor and Richard Schofield, Cambridge
MA and London, 1997, p.138, fig. 60
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Fig. 37 View of the South Front of Vanbrugh Castle, Greenwich, from Kerry
Downes, Vanbrugh, London, 1977, pl. 102
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Fig. 39 Carrousel armour, sword and helmet
of Charles XI of Sweden: Nicolaes Millich
(helmet and armour), Tolle Baillie (gown),
and Jacob Schwartzkopf (boots), in the
Livrustkammern, Stockholm, from Michael
Snodin and Nigel Llewellyn (eds), Baroque:
Style in the Age of Magnificence, exh. cat.,
London, Victoria and Albert Museum, 2009,
p. 184, fig. 3.44
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Fig. 40 View of the Frieze on the North Front of
Seaton Delaval, Northumberland, showing stylised
carrousel shields, from Vaughan Hart, Sir John
Vanbrugh: Storyteller in Stone, New Haven and

London, 2008, p. 161, fig. 233b
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Fig. 41 Johann Melchior Dinglinger, Carrousel Shield, 1695,
gilded copper, 1695, Riistkammer, Staatliche Kunstsammlungen
Dresden, from Michael Snodin and Nigel Llewellyn (eds),
Baroque: Style in the Age of Magnificence, exh. cat., London,
Victoria and Albert Museum, 2009, p. 182, fig. 3.42
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Fig. 47 Sir John Vanbrugh, Preliminary Elevation of Vanbrugh House, Greenwich,

c. 1720-22, pen, ink and wash on paper, from Kerry Downes, Vanbrugh London,
1977, pl. 109
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Fig. 49 Plan and Elevation of Villa Foscari, from Andrea Palladio, The Four

Books on Architecture, trans. Robert Tavernor and Richard Schofield, Cambridge
MA and London, 1997, p. 50
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Fig. 58 View of the North Front of Castle Howard, North Yorkshire, from Jeremy

Musson, The Country Houses of Sir John Vanbrugh: From the Archives of
Country Life, London, 2008, p. 33



317

011 '1d °C '[oA ‘€961 UOPUOT S[OA T ‘788
‘sed ‘S[OA 7 ‘SSupping uvouv, 2y ‘A[[IN0IL)dT [Ned WOIJ ‘Quioy ‘0.1a1d uv§ nzzvid 2y} 40f appuuojo)) S, 1uiuidg Jo marl S ‘I

-

& = L = p.
E = \ ST S e e A¥e
E = e == = =
e El =] 1 =
G oot s > L R :
: :1 bl T i
] % = v
i —— =
I | o P oy < | v
y o o =
| | : - | B =
v X 6 | : e ,
i | ) !
kY I 7 & i\
| : e 5 ysn 8 | |
| i % = = _—=_— =z = = = = = At — = = =\ = =e=
e e == = chialglal gy Ll ‘
Y Y S S 2 S i i jo i
s W g P ) 1 : ! e
D 6 1 I [ ¥ ) i :
Z € f i 0 & § F & @ : B
I NN Wy g ¢ i I — J
254 g ’ | = & L H R
; P = = L g
- & — — ! Ll -




318

20w wWiyua]g ‘(A123u.i() 10) 2SNOYU.1L) aYy) Jo Malq ()9 "S1

STISND R St N S N S

M




319

Fig. 61 View of Lantern Over South West Pavilion, Blenheim Palace
(photograph: the author)
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Fig. 64 View of the West Front of the Kitchen Wing, Blenheim Palace (photograph:
the author)
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Fig. 65 View of the West Front of St Mary Woolnoth, London, designed by
Nicholas Hawksmoor and built 1716-24
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Fig. 66 View of the Entrance Front, Seaton Delaval, Northumberland
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Fig. 67 Basement Window, South Front of Blenheim Palace, showing the original
circular design initially used for all the basement windows
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Fig. 68 Basement Window, South Front of Blenheim Palace, showing the revised
design as used for twelve of the original twenty-four south front basement
windows when the front was extensively rebuilt in early 1707
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Fig. 69 Page from Blenheim Building Accounts for December 1708,
showing alterations to the parapet and chimney flues of the north
east lantern, Bodleian Library MS Top. Oxon. ¢ 230 f. 43
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Fig. 70 Nicholas Hawksmoor, Transverse Section of the Great Hall, Blenheim
Palace, showing proposed treatments for the southern wall, mid-1707, Minet
Public Library, Lambeth, London
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Fig. 71 View of the South West Corner of the Hall, Duncombe Park, North
Yorkshire, from Henry Avray Tipping and Christopher Hussey, English Homes, Pt
4 Vol 2: Sir John Vanbrugh and His School, London, 1928, p. 196, fig. 285
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Fig. 72 View of the South East Corner of the Hall, Duncombe Park, North
Yorkshire, from Henry Avray Tipping and Christopher Hussey, English Homes, Pt
4 Vol 2: Sir John Vanbrugh and His School, London, 1928, p. 196, fig. 286
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Fig. 76 Nicholas Hawksmoor[?], with statuary and ornaments by Grinling
Gibbons, Sectional Drawing of the Saloon, Blenheim Palace, 1707, pen and brown
ink over pencil underdrawing, with coloured washes, [measurements unavailable
as currently framed], Bodleian Library Top. Oxon. 37* f. 32, from David Green,
Blenheim Palace, London, 1951, p. 76, pl. 30
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Fig. 77 Nicholas Hawksmoor, Section of Great Hall, Blenheim Palace, showing
unexecuted treatment for southern end, 1707, pen, ink and wash on paper, Minet
Library, Lambeth, London, from Downes, Hawksmoor, 1959; London, ond ed.,
1979, pl. 16a
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Fig. 78 Nicholas Hawksmoor, Longitudinal Section of Great Hall, Blenheim Palace,
from Kerry Downes, ‘Two Hawksmoor Drawings’, Burlington Magazine, vol. 103, no.
699, Special Issue in Honour of Professor Johannes Wilde, June 1961: 279-81
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Fig. 80 View of the Side Arcading of the Great Hall, Blenheim Palace, from
Henry Avray Tipping and Christopher Hussey, English Homes, Pt 4 Vol 2: Sir
John Vanbrugh and His School, London, 1928, p. 99, fig. 139
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Fig. 81 View of the Great Hall, Blenheim Palace, from Paul Duffie, John Forster

and Bernie Sheehan, Blenheim Palace Guidebook, Blenheim Palace, 2010
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Fig. 83 View of the Portico, Blenheim Palace, from Jeremy Musson, The Country
Houses of Sir John Vanbrugh: From the Archives of Country Life, London, 2008,
p. 73
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Fig. 84 View of Blenheim Palace from the West
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Fig. 85 View of Kitchen Wing Tower, Blenheim Palace, from the West
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Fig. 87 Stephen Switzer, Ichnographia Rustica ond ed., (London, 1742), vol.
1, plate between pp. 322 and 323.
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Fig. 92 Sir Godfrey Kneller, The Triumph of Marlborough, c. 1706, oil on canvas,
92.7 x 73.7 cm, National Portrait Gallery, London
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Fig. 95 L. Auber (engraver), First section (east side) of Blenheim. Tab. VIII: The
North Front of Blenheim Towards the Bridge and Grand Avenue, 1711, engraving,
47.5 x 66.9 cm, George Clarke Print Collection, Worcester College, Oxford
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Fig. 97 L. Auber (engraver), Third section (west side) of Blenheim. Tab. VIII: The
North Front of Blenheim Towards the Bridge and Grand Avenue, 1711, engraving,
47.5 x 66.9 cm, George Clarke Print Collection, Worcester College, Oxford
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Fig. 104 View of Kitchen Wing Gateway, Blenheim Palace, from the West, showing
banded Doric columns added in 1709
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Fig. 105 Design for a Fortified Gate, from Sebastiano Serlio,
Settimo Libro (1575), as reproduced in Vaughan Hart, Sir John

Vanbrugh: Storyteller in Stone, New Haven and London, 2008, p.
140, fig. 204
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Fig. 106 View of the Lantern and Pinnacles on the North East Tower, Blenheim

Palace, from Vaughan Hart, John Vanbrugh: Storyteller in Stone, New Haven and
London, 2008, p. 140, fig. 205
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Fig. 107 Design for the Temple of Mars Ultor, from Andrea Palladio, The Four
Books on Architecture, trans. Robert Tavernor and Richard Schofield, Cambridge
MA and London, 1997, p. 226, fig. 16
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Fig. 108 View of the South Portico, Blenheim Palace
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Fig. 110 Entrance Gateway to the Kitchen (East) Courtyard, Blenheim Palace (photo:
the author)
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Fig. 111 Detail of fig. 1, Nicholas Hawksmoor, Early South (Garden Front)
Elevation, Blenheim Palace
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Fig. 112 Pietro da Cortona, The Trophy of Marius, c.1625-30, pen and ink with
wash and white bodycolour on blue paper, 52.2 x 34.3 cm, Royal Collection,
London
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Fig. 113 Sir James Thornhill, Design for an Overdoor, Blenheim Palace, c.1716,
pen and brown ink, over graphite, with brown-grey wash and light blue wash, 15.1
x 17.5 cm, British Museum, London
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72 Iconologia

wimsis meie feciitis , mibi feciflis o

1l v:.’linﬁemo roflo vpet la ﬁmi%!iam che hd co'l colore dol fan?ue,
oftea chie fino allsfFalione deffo fi ftende a vera cariti , fecondo if tee
Bimonio di San Paclo .

¢ 4 R I T A

Onoa vettisa di rofl, che in cima del capo habbia vna famma di

faoco ardenrestece nel braccio finiftro vo fancuuilo , al quale dia il
latrey& due 2l gli ftaranno feherzando o’ pivdi voo d'efii tesrd alla dete
e figura abbracciaer Jadeftra meno .

Senza cariti vn {ognace di Chrifto,® come va armonia diffonanted'sn
Cinbalo dileasde,& vna (proporrione, {come.dice $. Paolo ) pecd s cae
¥t fi dice efler cack it perche con Dio, & con glthuominici—nifcein
amore,& In affectone, cheaccreloendo poi § merid, col tem pocifadegni
del Paradifo .

La vefte roflz fignifica carith, per [a ragionc tocca dL.foprs: perd la

Spofa

Fig. 115 Carita, from the 1611 Padua edition of
Cesare Ripa, Iconologia, (Rome, 1603), p. 72
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442 Iconologia
P R ¥V D E N Z A

nel Vangelo Prudentiores funt filii buins feculi flis lucie . Newien diftinta 12
qualitd dell'atdione; dalla ditterfitz de fini,quando fieno infieme crdinati,
come & la felicitd policica, con 1a quale ordinatamente viuendo,fi pud fa-
ze (cala per falive alla felicith preparataciin cielo; fa quale ¢ pill, & meno
conofciuta, fecondo che minori,d maggiori (ono i doni della natuzz,d del
la gratia, )

gl"er dichiaratione delli vifi , bafterd quello che fi ¢ detto ananti.

L*Elmo dorato,che tiene in czpo, fignifica l'in‘fr nodell’huomo
dente,& accorto, armato di faggi configli 4 che facimente fi difende do
¢id, che fia pex fargli male , & tuteo rifplendenclle belle , & degne opere

b .

chefa.
La ghitlanda delle foglic del moro , che circonda I'élmo, dinota, che

Phuomo favio,& prudente nondeus fare le coft inanzi tempo, ma osdi-
narle con giuditiog & peto I'Alciaro dilfes

Nos

Fig. 116 Prudenza, from the 1611 Padua

edition of Cesare Ripa, Iconologia (Rome,
1603), p. 442
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Fig. 118 John Croker, Medal Box, after 1707, silver, ht. 2.9 cm, dia. 8.7 cm,
British Museum, London
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Fig. 119 View of Marlborough’s Heraldic Achievement on the North Pediment,
Blenheim Palace, workshop of Grinling Gibbons, 1709-1710, from Vaughan Hart,
Sir John Vanbrugh: Storyteller in Stone, New Haven and London, 2008, p. 65, fig.
98
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Fig. 120 Grinling Gibbons, The Arms of Queen Anne, carved on the keystone of
the arch in the Great Hall, Blenheim Palace, from David Green, Blenheim Palace:
House and Grounds Guidebook, 1950; Oxford, 1986



Fig. 121 Giovanni Baratta, Military Glory, 1715,
marble, ht. 217.2 cm, Fitzwilliam Museum,
Cambridge, from Edward Chaney (ed.), The Evolution
of English Collecting: The Reception of Italian Art in
the Tudor and Stuart Periods, Studies in British Art 12,
New Haven and London, 2004, p. 439, fig. 127
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Di Cefne Ripa. 205

GLORIA DEPRENCIPI]
Nella coMedaghia d'Adriano,

flima, & i maggior gloria fono quelle che hanno riguardo allhonor di
Diowconve il fabricar Tempij » Altari, Collegij per inftruztione de'gio-
uzni; cosi nelle buong Tzd, comenelia Religioae. Di che habbismo mani
fefto clempio nelle Fabriche deila buona memoria deli*llluftriffimoSigno
re Cardinal Saluiati, che hi cdificato in Roma il belliffimo Tempio di
$.Tacomo dé pl' Incarabili,& ntl medefimo fuogo atmpli » & nebibisfimi
cbfitij per commodo de gl*Infermiye lora minifkri, Ez per noo effere in

fua Sigaoria Illuftrisina alero fine, che i fardopere fodeuolise virtwofe,
eflendo lui Prozsreore de nl'Orfanihd di detdd Orfapi inftizaito va nobil
Collegio dal fuonomg detro Safuisto,& coagrndisfima liberalicd dora-
tolo 43 poterai mantenere mo'e gwaani Ocfani di bellingegne » che psé
f"fmd non pateuano oprarlo,oue stinftruilcono di ottimi Preceror) 1

humane leteeee, &¢ nella Religionc . Ha fatzo ancora vna .mn;;mﬁca Cii?
Pl dedicacy alla B, Vergine nella Chicla di S, Gregorio di Roma e ia

Fig. 122 Gloria de’Prencipi, from the 1630
Padua edition of Cesare Ripa, Iconologia
(Rome, 1603), p. 205
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GLOIRE-DESPPRINCES.

Fig. 123 Gloire des Princes, from the two volume 1643 Paris
edition (trans. Jean Baudoin) of Cesare Ripa, Iconologie (Rome,
1603), vol. 1, p. 79
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Fig. 125 Grinling Gibbons, Proposed Design for Monument to Charles I, 1678,
pen, ink and wash on paper, 44.7 x 28.1 cm, All Souls College, Oxford, from W.
Gerald Marshall (ed.), The Restoration Mind, Newark and London, 1997, p. 26
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Fig. 126 Attrib. to Caius Gabriel Cibber, Proposed Design for Monument to
Charles I, 1678, pen, ink and wash on paper, 38.1 x 27.2 cm, All Souls College,
Oxford, from W. Gerald Marshall (ed.), The Restoration Mind, Newark and
London, 1997, p. 27
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