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Gotha

4: 18 Louise Abbéma, Sarah Bernhardt nude, n.d., pastel on paper for a fan, dimensions
not known. [?]Severin Wunderman Museum, Irvine, CA

Notes on the Illustrations

The name of an artist, photographer, or illustrator for each work reproduced here has, as
far as possible, been tested against a number of archival sources and only then included. I
use the designation ‘Anon.’ for existing reproduced material where the photographer/s or
graphic artist/s responsible were not identified, bearing in mind that this term does not
sufficiently convey the conditions of production in publishing, nor the possibility that such
information might be possible, with further research, to establish. This is also the case
with private images, and on one occasion I have made a viable suggestion as to authorship

(tig. 2: 36).

Titles of artworks, photographs and graphic illustrations are given in italics only when this
is the title designated at the time first produced, reproduced, or exhibited. They are all
retained in French with the exception of portrait busts. These I re-title in English as Bust of
... providing the full name of the sitter. Titles in roman with quotation marks have been
copied from description in contemporary literature. If either are lacking, I provide my
own description in roman without quotation marks. I do not use titles given in

posthumous literature as these are often inadequate or inaccurate.



xii

Where I have not photographed an artwork or illustration, nor purchased a reproduction
from the institution to which either belongs, I provide a copy of an existing reproduction
from another source. These are often the only means of access to artworks or illustrative
material otherwise unavailable for study (for example, Abbema’s Le Sommeil de Diane,
1881; fig. 4: 3). Important locations, such as the interiors of Bernhardt’s studios, are only
accessible from artworks and reproductions because none of her studios have been
preserved or reconstituted (as museums). When using this material, [ provide as much
information as possible on the date, type, and source of the images as reproductions. These
are subjected to detailed scrutiny in order to test an existing description or provide one
anew and to provide information about the physical image itself (medium, format,
dimensions). All conclusions drawn can only ever be framed as ‘almost definitely’, ‘very
likely’, ‘probable’, or ‘possible’. For instance, Aprés la tempéte as represented in figure 3: 1
is ‘almost definitely’ the life-size plaster exhibited at the Salon in 1876 and the dimensions

I provide (estimated from the photograph) are ‘probable’.

Sometimes the quality of an image or the information I am able to provide on it is very
poor because of how material exists in the archive. Archives on Bernhardt often contain
donated scrapbooks of periodical cuttings. The source of publication and date are often
missing (fig. 2: 39). Such items can only be dated and their contents assessed
approximately by scrutinizing elements within the image, font type of captions, etc. It
would be a hard task to chase up every image that I have come across out of its original
context and I have therefore also relied on those who compile archives, such as the team at
the documentation service of the musée d’Orsay. Although an original photograph or
drawing for reproduction may not yet have been ‘found’, I nonetheless refer to its

existence, and current absence, designating it ‘not located’.

I also use this phrase with artworks that are not in an identified public or private
collection, and yet there is no record that they have been destroyed. Where a work has
been sold at auction but its buyer not disclosed (even after enquiry), I note this as

belonging to a ‘private collection, not located’. As with the missing archival material, this
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takes the onus of absence away from the object, requiring that the desiring scholar go out

and look for it.
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Making Love: Sarah Bernhardt’s Bust of Louise Abbéma
(1878), an Erotics of Beauty in Nineteenth-Century French
Portrait Sculpture



Fig. 1: 1 Sarah Bernhardt, Bust of Louise Abbéma, 1878, marble, 54 x 22 x 22 cm. Musée d’Orsay
Paris. Photo: © Miranda Mason [



Illilmﬁ

Fig. 1:2 Sarah Bernhardt, Bust o/'[_ouz_\u‘{Hw'nm, 1878, marble, 54 x ¢ 22 cm. Musée d’Orsay
: . 3 x 22 . Mus "say,

aris. Photo: © Miranda Mason




Fig. 1: 3 Sarathcrnhardt, Bust of Louise Abbéma, 1878, marble, 54 x 22 x 22 cm. Musée d’Orsay,
Paris. Photo: © Miranda Mason ¥




Fig. 1: 4 Sarah Bernhardt, Bust of Louise Abbéma, 1878, marble, 54 x 22 x 22 cm. Musée d’Orsay,
Paris. Photo: © Miranda Mason ’




QUELQUES CHAPITRES DE SA VIE (A svivee)

Fig. 1: 5 Henri Demare, ‘Sarah Bernhardt: quelques chapitres de sa vie’, 1883, unidentified print
medium, 48.5 x 39.5 cm. Reproduced in Le Grelot (18 February 1883). BNFDAS
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Fig. 1: 6 Benque & Cie, Portrait of Louise Abbéma, ¢. 1876-79, carte victoria woodburytype
Pl;ntngraphic portrait print [reproduced by Goupil as photoglyptie], 12.2 x 8.4 cm. Musée
d’Orsay, Paris and BNFDEP
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Fig. 1: 7 Ferdinand Mulnier, Portrait of Louise Abbéma, ¢. 1880-81, carte album photographic

& 3 ) I 8
portrait print on albumenized paper from a collodion glass negative, mounted on card, 16.6 x
10.8 cm. Musee d’Etampes. Photo: © Miranda Mason
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Fig. 1: 8 Caran d’Ache and Manuel Luque, 1887, ‘Abbéma (Mlle Louise) — Mme Sarah
Bernhardt’, reproduced drawing, 9.4 x 8.3 cm. Reproduccd in Peintres et Chevalets (Paris: Vanier,
1887). Orlgmal drawing not located. Source: photocopy in MOSD dossier Abbéma

Fig. 1: 9 Jean Saurel, (dit Jehan Testevuide), Caricature of Louise Abbéma, n. d., black ink drawing
on paper stuck into Abbéma’s sketchbook, 4.3 x 4.5 cm. Musée d’Etampes. Photo: © Miranda
Mason



Fig. 1: 10 Victor Rousseau, Le Secret, 1917, marble statuette, 49 x 31 x 18 cm. Royal Museums of
Fine Arts of Belgium, Brussels.

Fig. 1: 11 Ary Bitter, Les Deux amies, c. 1910-30, terracotta statuette, lcngth 54 cm. Private

collection, not located
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Fig. 1:

9.9 x7.

w

Anon., ‘Buste de Louise Abbema par Sarah Bernhardt’, 1978, l'cl)rmluu-(l ])hntngraph‘
cm. Reproduced in sale catalogue at Drouot Rive Gauche, Paris, 21 March 1978
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Fig. 1: 18(c,d) Sarah Bernhardt, Bust of Louise Abbéma [detail], 1878, marble, 54 x 22 x 22 cm.
Musée d’Orsay, Paris. Photo: © Miranda Mason



Fig. 1: 18(e,f) Sarah Bernhardt,
Bust of Louise Abbéma [detail],
1878, marble, 54 x 22 x 22 cm.
Musée d’Orsay, Paris. Photo: ©
Miranda Mason

17
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Fig. 1: 18(i,j) Sarah Bernhardt, Bust
Lj/‘[““l\l' Abbéma [detail], marble, 54
x 22 x 22 cm. Musée d’Orsay,

Paris. Photo: © Miranda Mason



Fig. 1: 18(k,]) Sarah Bernhardt, Bust of Louise Abbéma [detail], 1878, marble, 54 x 22 x 22 cm.
Musée d’Orsay. Paris. Photo: © Miranda Mason
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Fig. 1: 18(q,r) Sarah Bernhardt, Bust Q/‘I.oui_\‘c Abbéma [detail], 1878, marble, 54 x 22 x
Musée d’Orsay, Paris. Photo: © Miranda Mason
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Fig. 1: 18(s) Sarah Bernhardt, Bust of Louise Abbéma [detail], 1878, marb 4 x 22 x 22 cm. Musée
d’Orsay, Paris. Photo: € Miranda Mason




Fig. 1: 19 Anon., ‘Auguste Rodin retouchant le buste de Madame Simpson’, 1903, photograph,
8.9 x 9.6 cm. Musée Rodin, Paris

1: 20 Anon., ‘Atelier de praticiens tras aillant pour différents sculpteurs’, c. 1893, citrate print

Fig.
l)h‘()tn«\rmph‘ 17 x 23.4 cm. Musée Rodin, Paris



Fig. 1: 21 Louise Abbéma, ‘Portrait de Mlle. L. Abbéma d’apres Sarah Bernhardt’, 1879,
reproduced drawing, 8.6 x 4.4 cm. Reproduced in Georges Lecocq, Louise Abbéma (1879) and LArt

(1879)



Fig. 1: 22 Louise Abbéma, Sarah Bernhardt working on a portrait bust in the studio at 11
boulevard de Clichy, 1875, oil on board, 25 x 15.3 cm. Private collection, Paris. Photo: €

Miranda Mason




Fig. 1: 23 Louise >béma, Sarah Bernhardt working on a portrait bust in the studio at 11
lmul(\ar 1 de Clichy [detail], 1875, oil on board, 25 x 15.3 cm. Private collection, Paris. Photo: €

Miranda Mason

Fig. 1: 24 Louise Abbéma, Sarah Bernhardt \\()rklnu on a portrait bust in the studio at 11
boulevard de Clichy [detail], 1875, oil on board, 25 x 15.3 cm. Private collection, Paris. Photo: €

Miranda Mason
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Fig. 1: 25 Sarah Bernhardt, Portrait of Louise Abbéma, 1875, bronze medallion, 21.5 x 18.1 x 3.8

cm. Museum of Fine Arts, Boston
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Photo Boissonnas et Taponnier

MADEMOISELLE LOUISE ABBEMA

1: 26 Boissonas et Taponnier, ‘Mademoiselle Louise Abbéma’, ¢. 1876-79, x'plurmlucul

Fig.
d])ll‘ dimensions not known. Source of reproduction not identified. BNFDEP

[)h( )¢ »gl‘
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Fig. 1: 27 Atelier Nadar, Portrait of Louise Abbéma, c. 1877, photographic print from original
collodion glass negative for carte album photograph, 14.2 x 10 cm. BNFDEP %



Fig. 1: 28 Atelier Nadar, Portrait of Louise Abbéma, c. 1877, photographic print from original
collodion glass negative for carte album photograph, 14.2 x 10 cm. BNFDEP




ST

Fig. 1: 29 Atelier Nadar, c. 1877, Portrait of Louise Abbéma, photographic print from original
collodion glass negative for carte album photograph, 14.2 x 10 cm. BNFDEP




Fig. 1: 30 Louis Abbéma, .\‘clt‘-])ortmil, 1876, oil on canvas, 36 x 25 cm. Private collection, not
. Binoche, Paris, 23 May 2000 and Anaf, Lyon, 4 February 2001)

located (for




Fig. 1: 31 Louise Abbéma, Self-portrait, 71886, (lla\\uw dimensions not known. Source of

upmdmtmn not identified. Source: MOSD dossier \l)lxma

36
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Fig. 1: 34 Achille Melandri, Portrait of Sarah Bernhardt with the Bust of Louise Abbéma in the
atelier-salon at 41 avenue de Villiers, c. 1878-79, photogravure by C. Ruckert of original

)

letngm])hic print on albumenized paper from a collodion glass negative, 13.9 x 10 cm.

Repre yduced in Jules Huret, Sarah Bernhardt (Paris; London, 1899). Also reproduced in La
Quinzaine (c. 1904-7), dimensions not known
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Fig. 1: 35 Achille Melandri, ‘Collage images Sarah Bernhardt’ with portrait of Sarah Bernhardt
with the Bust of Louise Abbéma [top right] in the atelier-salon at 41 avenue de Villiers, c. 1878-79,
photo-aquarelle for a carte album [photograph of original montage of photographic prints on
albumenized paper from collodion glass negatives and watcrcoloar], mounted on card, 16.5 x10.9

cm; photoaquarelle only: 13.9 x 10.1 cm. BNFDAS
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Fig. 1:36 Pierre-Jean Poitevin, Louise Abbéma in her studio, 1927, drawing, medium not known,
dimensions not known. Possibly for reproduction in unidentified source. Private collection, not

located
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Home is where the Art Is: Sarah Bernhardt’s Sculpture
Studio



Fig. 2: 1 Achille Melandri, ‘Sarah
Bernhardt dans son cerceuil’, c. 1878-79,
portrait of Sarah Bernhardt in a coffin
with the Bust of Louise Abbéma in the
atelier-salon at 41 avenue de Villiers [head
turned towards bust], carte album
I)h()t()gmphic l)()rlmil print on
albumenized paper from a collodion glass
negative, mounted on card: with mount
16.6 x 10.7 cm; photo only 14.4 x 9.9
cm. BNFDEP ;

Fig 2:2 Achille Melandri, ‘Sarah
Bernhardt dans son cerceuil’, ¢. 1878-79,
portrait of Sarah Bernhardt in a coffin
with the Bust of Louise Abbéma in the
atelier-salon at 41 avenue de Villiers
[another bust in cloche visible on the left],
reproduced l)h()tugraph of original carte
album plmtogmphiu portrait print on
albumenized paper from a collodion gl.lss
negative, 14.7 x 10.1 cm. ()riginal
|)h()t()gr;\|)h not located. R('])r( yduced in
Sarah Bernhardt, My Double Life (London,
1907)
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Fig. 2: 3 Marie-Désire Bourgoin (18 39-1912), Sarah Bernhardt with the model for or a reduced
version of Apres la Tempéte in the atelier-salon at 41 avenue de Villiers, 1879, watercolour on
unidentified backing, 76 x 64 cm. Collection of Lady Jane Abdy, London




1 » 1 > 1 ’\ 1 '] - re . . . .
Fig. 2: 4 Marie -Désirée Bourgoin (1839-1912), Atelier-salon at 41 avenue de Villiers with painting
equipment, W atercolour and gouache over graphite on paper, 67.8 x 53.1 cm. Metropolitan i
Museum of Art, New York
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Fig. 2: 5 Felix Lucas, *Un coin de I'atelier de sculpture’ or ‘L’ Atelier de sculpture de Mlle. Sarah
Bernhardt’ [avenue de Villiers], 1881, reproduced wood engraving of original black ink drawing,
72.5 x 22.2 cm. Original drawing and engraving not located. Reproduced in La Vie moderne (28

May 1881)
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HOT[L DE M- SARAH BERNHARDT. — M. Esqun. architecte.

— Dessin de M. Touvssunt.
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graving not located. Reproduced in La Semaine des

&

inal drawing and en

dimensions not known. Orig

S

2: 6 Toussaint, ‘Hotel de Mlle Sarah Bernhardt’, 1877, reproduced engraving by Yves et Barret of black ink
constructeurs (September 1877)

drawing,

Fig.
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Une mnwn mtune dans I'Atelier de Sarah Bernhar
: (1875). .

Fig. 2: 9 Louise Abbéma, Sketch for Le Déjeuner dans la Serre, 1876, oil on canvas, 55 x 80

cm. Private collection, not located

Fig. 2: 10 Anon., Group in the
conservatory at avenue de Villiers
[clockwise from middle left: Sarah
Bernhardt; Georges Clairin; Mme.
Gueérard; Louise Abbéma’s mother,
Henriette Anne Sophie Léonie Abbéma,
née D’Astoin; Louise Abbéma; Louise
Abbéma’s father, Emile Abbéma),

1877, upm(luud photographic l” int,
7.4 x 6.5 cm. Original photograph not
located. lhpl()(luu(] in U'Art du théatre

(1905) and Le Theéatre et commoedia illustre
(Junc 1923) [as ‘Une reunion intime
dans I’ Atelier de Sarah Bernhardt’]
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Fig. 2: 1 7 Achille Melandri, Sarah Bernhardt in the atelier-salon at avenue de Villiers with La
Marchande des palmes, c. 1878-79, reproduced photogravure of or iginal carte album photographic
»ortrait print on albumenized paper from a collodion glass negative, 13.9 x 10 cm. Reproduced in

My Double Life (1907). Also reproduced in Strand : lluguzmc (1904); Ma Double vie (1907); Illustrated
london News (1907)
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LATELIER DE PEINTURE bE W SARAN BERNIARDT. = Dessin do Fénix LUCAS,

~ .

g.
&

Fig. 2: 19 Félix Lucas, ‘L’atelier de peinture de Sarah Bernhardt’ or ‘Un coin de I’atelier’ [avenue
de Villiers], 1881, wood engraving of original black ink drawing, 27 x 22.2 cm. Original drawing

o

and engraving not located. chmduccd in: La Vie moderne (28 May 1881)



Atelier de sculpture de SARAH BERNHARDT.

Fig. 2: 20 Anon., ‘L’ Atelier de sculpture de Sarah Bernhardt’ [boulevard Pereire], 1900,
reproduced photographic print, 10.9 x 8. 9 em. Original photograph not located. Reproduced in
La Plume t.\l‘])tcmhvr 1900)
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.. MR | T C ) i .
tBre japonais. T ¥LL s Tanaks (Lorniandy

.

Fig. 2: 27 ?H. Baude, Petit salon et store japonais’ [boulevard Pereire], 1888, engraving of original
Al 3500 § X & o) s
drawing, 13.3 x 10. 3 cm. Original drawing and engraving not located. Reproduced in La Revue

(

illustrée (1888) and Art Journal (1888)
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Fig. 2: 29 Anon., ‘Madame Bernhardt in her studio’ [boulevard Pereire, with bust ()fgirl in
])r:)gl‘c‘ssl, c. 1890s, rcproduccd |)hot(‘)graph, ‘(limcnsi()ns not known. ()riginal plmmgmph not
located. Source of reproduction not known. Source: cutting in Victoria and Albert Theatre

Museum, London
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Un Coteé d’Atelier
One Side of the Studio

Fig. 2: 31 Anon., ‘Un cote d’atelier’ [boulevard Pereire, with the Bust of Réginal, c. 1890s
- . C ’
rcl)rn(luu'(l