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Peaks is an exploration into different colours and timbres availble using a
muted trumpet. The opening movement should be very still with lots of
dynamic contrast. The second movement plays with note duration and attack,
and should be played with precise articulation. The final movement is a little
bi-polar in structure and the contrasts between the two sections should be

exaggerated

Duration c. 6 minutes
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Graph above trumpet stave represents

Harmon Mute hand position. Sonatina for Muted Solo Trumpet
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Bend note until 'falls'

Bend note to approx. onto lower harmonic.

J=c.100 |notated pitch.

111 An exaggerated 'break’
. T , is preffered.
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gliss. to as low pitch
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