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Appendix I contains photocopies of the original autograph cantatas of the 

Cantata Diary. The folio numbers of the collection are indicated at the bottom of 

each page. Appendix II shows the measurements of the rastra in the Cantata 

Diary. 
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Four different types of rastra have been used in Scarlatti’s autograph cantatas of 

this collection:1

RS 1

10 staves pp in 2 blocks of 5, span: 81, in 10 autograph cantatas

8,5 (9,5) 9 (9) 9 (9) 9 (9) 9

RS 2 

12 staves pp in 2 blocks of 6, span: 86, in 18 autograph cantatas

8 (8) 7,5 (7,5) 8 (8) 8 (7,5) 8 (8) 7,5

RS 3

10 staves pp in 2 blocks of 5, span: 88, in 1 autograph cantata

9,5 (10) 9 (10) 9 (11) 10 (10,5) 9

RS 4

8 staves pp in 2 blocks of 4, span: 73, in 1 autograph cantatas

9,5 (11,5) 10 (11,5) 9,5 (11,5) 9,5

Aldershot: Ashgate, 2008.

1 For the description of the rastra the following book has been used as a guideline: 

Ashbee, Andrew, Thompson, Robert and Jonathan Wainwright (ed.): The Viola da Gamba 

Society index of manuscripts containing consort music. 
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