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Composer’s Note

‘afterglow I’ is a piece about shadows, shifting perspectives, and things obscured from view.
It is the second in a trio of works: it follows ‘Ex Umbra...’, for solo clarinet, which was
recorded by Dov Goldberg for Psappha ensemble in May 2023, and precedes afterglow I, a
work for pierrot ensemble and percussion, which will be completed in the spring of this year.
All of the works in this set relate to a common musical line; however, each make their own
individual exploration of the energy within the line. The extent to which that line can be heard
varies significantly from piece to piece, depending on particularities of shape, form, and

desires for musical momentum.
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Full Score for clarinet, cello, and piano
(Clarinet at sounding pitch) Cameron McArthur
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frozen time; vast
*durations are at performers' discretion
34 B pay attention to dynamic swells and the sense of momentum
barlines are for coordination only

o}
)7 A T T
Clt. Hes ! !
A3V
e
s.p.
he P 2 & e
) - T - T - -
Ve. BF = L2 = e =
ppp——— mf ——— ppp pop——mf
i g & T Vhe T
A bun NS X Bo hg
7. 7O —© NN ) #e
@ X (@) o :b%g E‘Q \
U .\_/]% /E/U i Tla Vé i
Pno. B, i i i
¥ i i i
gradually building intensity
37 rapid double finger trills
o s T ‘#r | T ‘#r T
ch. M—Wl
o q"ﬂ" —
O—— ———o0
.0 _0 ®_0
o508 o7 o2e? ®c ¢
© e g< ® _O ® 0
O O %o o 8o O 0
0 O O o 0 o O
O O O O O O O
—_— T~ T~
p-1 p-1 p-1 p-1 p-1 p-1 p-3
D - - - T - - T - -
ve. BF E z z : z z : z z
€<
A | 4bboo 4 r§
A S — Pt T R
NARRET S e : :
1 1 1
Po. : P Cresc. poco a poco : :
i i i
3T - : = I = i




o
m ] T 7 oo ﬂ NH o0 N
| _ #*
A : -
" [}
_ 3 < s ]
| N H S AP
" X cdwmg|l & S| | o _ ol| o wﬁvﬁ
: ' Ax
|| L
" 'Y "
' L\ -l “ HA 1+ === == =+
_ | Ll | m
«000I000 b _
- () 0000 1 - "
— | ® ¢ m
«000I000 " 150 _
- " i 1 "
| | !
= 1
iy | -_ “oooo.._sooo "
0001000 2 Plw B " S 2 !
e ®) N ! — !
m N A i *000I000 ! _MW
_ 8 -0 Gl g " ]
" N s blede
m SN s ame »Ww_, ~
g L oM . i L L
| 2 [T
< “ 2 \ |
| 1 —— A !
" " 9
AUOOO O C0 Q Ay W _ ' ) |
@ 001000 ©0001000 ! i ]
—0 ! < - () 00 ! L
m o\ — |
RS ! <0001000 !
m HE Qoo M1 -0 " i
1 rew d 1
&~ y L
A = B m Q & L.w|_
d N NP M NP G NG 3
dhY
= o o + o o
o > £ O = &



45 | C|angular and rhythmic ()=152)

® Het

Ve

pizz.

Pno.

.
XY

iy 3 [>

Ve.

Pno.

Syt Rute ule [
~e QT
A'Hv T i ]
>' —XIx]
. /3.@ 3—! _‘.0
A
[ 1ce. 0 [ 1cee [ Jce.
e i
I
|_.4v iy 1 ]
b :
=1 110
8 IS
G Gl ' Clp
Al
] -~ 1 ]
o
o N 0 e &
© d
5 g g




I

Y Y= N0

b -

e R 1

531@

p—  f

)
b

0
v

)% —

® et

Clt.

Ve.

mp

<'ﬁ

arco

v

e
L e

o

be »

N L—

1 IVJ )'ll

be &

AR
0

f_ edgy and unpredictable

Lo aLe Lo aLes N0
] ]
]
~t
TLENE =Y Af o
™ ™ A
~t P /
' ™
i brN A+ SRl W
A-4h N mﬂ
W -.8
AN
ve Sace i
LNll N
e
™ ™ —
-l | |A
. il v
™ © - —
B N -0
e il o .
$ s
g e
1AL © QO L
x| XX ™ - c '_W
, ([l 0| o
L)
N
o oo NS M
Sl 5 NP N Yl 99
Ay [N
o + o o e
&= @) > £ O

Ve.




I §a w
ud114
N 7 N
.m||® NN
~t » .I-mmﬂr "
‘A
™ .ru%
w gl 1N W
>..lwnv, ﬁ SR LE EEN
NHD 0 N0 Nq
.
-
T 1~ LY
\ e
&N NS 9 1_ ﬁ
lorn x,_a ]
4l ﬁ L)
HI-N 9|l
M.\
N<) N
™
\hA‘ M .vnl .HI.MV:
|
-4 ‘(oL d
s R
. HI-S
_xiw| [P ] ™ B._Al
RN il ._
umm H k- i+ N ]
e oo B I
L)
TN\
™~ ™~ _r _i_pmJ
a
30 a0 o
% mwv " wv .
N~ "
5 $ g

, A g 8
A I3 ||
T~ ID | |
7 ay o
| N _
EE
|
N N 4
XX
. CYTRRHNL | Wy
ﬂ. o
1S Akye
9 N N
- AL
' 1t
_a = WP
__nﬂ © Mn'.-”HV _|WI —
QLT
NN .P|=
4o
e hN o
il ;
LY I “N
—O Mo
e wlhilh &
A&l o
Q] Q]
Ne)
s
-
| | e~
0 A N
—N
q N
__ A4
Q] v Wil (e
IIT] ﬁ h
] AN A
~ NG N NGe
N~ "
+ (3 o
[
) > £

The be

hbe o

74

Clt.

Ve.

Pno.

)




k4

f

be

be

174
¥

Fy)

(h)
\V)

10

129

&

harco seagull effect’

Clt.

&

be-

é-
pizz.

arco

pr— Jf

1/
1 4

Ve.

wnﬂ
'
N
T, N
LWl =X
1
™ ™
Aﬂoo Woo Aﬂoo
€ s <
S NP N ©
+ 3]
(©] >

Pno.

L O X

arco

o

o

1/

be 4

Clt.

s
2
[
Hv
X _
BL )
2
N |4
L)
n
1Y 0
e n
N~ "
g
o




[l

be

v
|

[
. 1ALl
el
Tl ©
2l 3 |
=1
o\_a
En 8
al
A IS
)
> ' P’ ] ]
<N
.
Q) N
9
O
A 4 ﬁ Hu s
M Q M0 M
4L o
HIRIE:
1| | 8
Y o
- 0 1 1
o) .
IMNU' Q|
IR '\
o R
N—_ "
+ 3 )
o
- O = i

accel. _

89

(&)

o

Clt.

oCan oCan oCan oCan
) )
A 1y
Hml . 3\~| e
lllg 0
T nﬁLN .
- 3 -
3 _ L |
~ ! ~y §
~ ~t
3]
JRL R
) Tl
N N / NN
3__J.
L
® T8
| M ~e TTe
O EEN
)
LN
_ 2 ’
o
© M
|_Leh N
7 3
= WL ) vt BEL
g _O\
£ UL
b B8
o ._. N
..nuv, - WA
= * |
1 W I vm. T &
- o "o 0
% P N <N n.
N—™_~ "
+ [$) )
@) > Dn.




11

1D

N

o TV

N T
_ 1T®
o[
N _‘
:
-
- ] [T [y |8
N o (||| |=
- s [Twe
e
‘ v
e
I
N TTN®
o Dmr ,
| J
~ ~
Nk s e A

—3—

NI |
e —
o=

ve
S>\\______________________’//

bal

[an N [am N
) )
14 I
b ~t b
o |4 ® (e
g i e
mv, W~ _“ N
WMK\I \ P an IU ”MW
ss M ST ™
THMM® qmd
N
< < e
Ilhv
W L Il &
A S &Y %
_“MHU' p .RNMW .Rw / ~t
N
I\
<
I
L.w-%3
e TTe
EI.N N
]
X, .RH.‘v prim !
1 | DR VAL ) o\
\h. mFlv L)
” »
B[] [
C IRIN )
° Dl NCH n
———
5 8 g

(

- %
1 | 4

]
o bhe |

£ o

3

107 @ fraction slower (J=56)

Cath ocau ocau
~e ~t
]
N ™~
e -
Lay ~lan clan
i
EIN
v
Y
]
e
L O\
™
& S o

Clt.

111




gradually increase air in sound
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