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Introduction   
 

 
 
Figure 0.1 A page from Volné Směry showing the start of Gustav Jaroš’s 
obituary of John Ruskin with illustration by Jan Preisler. 
Gamma/ Gustav Jaroš, “John Ruskin”, Volné Směry IV, no. 3 (1900): 89. 
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Figure 0.2 A page from Rozhledy showing an article on Edward Burne-Jones 
and the Pre-Raphaelites by F.V.Krejčí. 
František Václav Krejčí. “Burne-Jones.” Rozhledy - revue umělecká, politická a 
sociální VIII, no 1 (1898): 14. 
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Figure 0.3 Max Švabinský, Joy, Joy, 1898, ink on paper.  
Reproduced from Ela Švabinská: Vzpomínky z mládí (Praha: SNKLU, 1962) fig 
53. 
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Figure 0.4 Dante Gabriel Rossetti, The Blessed Damozel, 1875-78, oil on 
canvas, 174 cm × 94 cm, Lady Lever Art Gallery, Port Sunlight. 
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Figure 0.5 Detail from Dante Gabriel Rossetti, The Blessed Damozel, 1875-78, oil on canvas, 174 cm × 94 cm, Lady Lever Art 
Gallery, Port Sunlight, England.
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Figure 0.6 A page from Rozhledy showing an article on Dante Gabrie Rosetti 
by Žofie Pohorecká –Šebkova and featuring a translation of Rossetti’s poem 
“The Blessed Damozel”.  
Žofie Pohorecká –Šebkova, “Dante Gabriel Rossetti”, Rozhledy IX, no 1 (1899): 
14-20.  
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Figure 0.7 Dante Gabriel Rossetti, Paolo and Francesca di Rimini, 1855, watercolour on paper, 25.4 × 44.9 cm, Tate, London.



 

 
11 

 

 
 
Figure 0.8 Max Švabinský, Confluence of Souls, oil on canvas on cardboard,  
68 x 46 cm, 1898, National Gallery in Prague, Czechia.   
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Figure 0.9 Edward Burne-Jones, Love Among the Ruins, 1894, oil on canvas, 95.3 x 160 cm, Wightwick Manor, The National Trust. 
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Figure 0.10 Max Švabinský, The Poor Region,1900, oil on canvas, 179 x 246 cm, National Gallery in Prague, Czechia.  
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Figure 0.11 Edward Burne-Jones, King Cophetua and the Beggar Maid, 1884, 
oil on panel, 293.4 cm × 135.9cm. Tate, London. 
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Figure 0.12 Jules Bastien-Lepage, Haymaking (Les Foins), 1877, oil on canvas, 180 x 195 cm. Musée d'Orsay, Paris.  
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Figure 0.13 Harald Slott-Møller, Spring, 1896, oil on panel, 120 x 93 cm. Den 
Hirschsprungske Samling.  
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Figure 0.14 Apartment building no.15, Pařížská/ Paris Street in Prague with sculptural decorations by Karel Novak showing St 
George and the Dragon from the early 1900s.  
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Figure 0.15 The National Theatre in Prague, architect Josef Zítek, 1883 
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Figure 0.16 Interior of the National Theatre in Prague showing the rich decoration dominated by Vojtěch Hynais’ main curtain from 
1883.  
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Figure 0.17 The Municipal House in Prague by architects Antonín Balšánek and Osvald Polívka, 1905-1912  
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Figure 0.18 Max Švabinský, Czech Spring, 1910. Mural in the interior decoration of the Rieger Salon, The Municipal House in 
Prague.  
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Chapter 1 – Czech Fine Art Journals Mediating British Art  
 
 
 

   
 
Figure 1.1 Comparison of the old and new curtain for the National Theatre in Prague. The curtain on the left by František Ženíšek 
burned in the 1881 and was replaced by the new one by Vojtěch Hynais in 1883. 
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Figure 1.2 Advertisement for Café “Union” in Prague published in Volné Směry. The advertisement states that the café is a “centre for 
Czech artists” and lists Czech and international art journals available to customers. Reproduced from Roman Prahl and Lenka 
Bydžovská, Volně směry - časopis secese a moderny (Prague: Torst, 1993) 28.
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Figure 1.3 Alphonse Mucha, Decorations for the Municipal House in Prague. Photo by Jorge Royan.  
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Figure 1.4 The cover of Volné Směry IV, no1 (1900). Cover design by Jan 
Preisler. 
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Figure 1.5 An example of the interplay between text and images in Volné Směry. Preisler’s illustration of Julius Zeyer’s poem in Volné 
Směry III, no. 9 (1899): 462.  
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Figure 1.6 A typical cover of Rozhledy at the turn of the century. Rozhledy IX, 
no. 7 (1900): 19.  
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Figure 1.7 Poster for the Czechoslavic Ethnographic Exhibition in Prague by 
Vojtěch Hynais, 1895. 
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Figure 1.8 Illustrations by Walter Crane from James Baker, Pictures from Bohemia Drawn with Pen and Pencil (London: Religious 
Tract Society, 1894) 34-35.  
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Figure 1.9 Illustrations by Walter Crane showing the Prague traditional folk costumes from James Baker, Pictures from Bohemia 
Drawn with Pen and Pencil (London: Religious Tract Society, 1894) 81.  
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Figure 1.10 Illustrations by Mikoláš Aleš showing South Bohemian traditional costumes from James Baker, Pictures from Bohemia 
Drawn with Pen and Pencil (London: Religious Tract Society, 1894) 153.  



 

 
32 

 

Figure 1.11 Reproduction of Luděk Marold’s The Boudoir in The Studio, no.18 (1900): 66



 

 
33 

 
 
Figure 1.12 Reproduction of Luděk Marold’s The Boudoir in The Studio, no.18 
(1900): 66. 
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Figure 1.13 Luděk Marold’s poster for the Empire of India Exhibition, 1895. 
Reproduced from: Jana Orlíková, Luděk Marold 1865-1898, (Praha: Obecní 
Dům, 1998) 117. 
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Figure 1.14: A page from Volné Směry showing a detail from Walter Crane’s 
textile cover and William Morris’ bookbinding as illustrations to K.B. Mádl’s 
article “The Style of our Era”.  
K. B. Mádl. “The Style of Our Era.” Volné Směry IV, no. 6 (1900): 155.  
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Figure 1.15: A page from Volné Směry showing William Morris’ and Edward 
Burne-Jones’ tapestry “Flora” from 1886 as an illustration to K.B. Mádl’s article 
“The Style of our Era”.  
K. B. Mádl. “The Style of Our Era.” Volné Směry IV, no. 6 (1900): 154. 
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Figure 1.16: A page from Volné Směry showing interiors by M. H. Baillie-Scott 
in Douglas as illustrations to K.B. Mádl’s article “The Style of our Era”.  
K. B. Mádl. “The Style of Our Era.” Volné Směry IV, no. 6 (1900): 156.  
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Figure 1.17: A page from Volné Směry showing interiors by M. H. Baillie-Scott in Douglas as illustrations to K.B. Mádl’s article “The 
Style of our Era”. K. B. Mádl. “The Style of Our Era.” Volné Směry IV, no. 6 (1900): 15
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Figure 1.18: A page from Volné Směry showing the Whitechapel Gallery in 
London by H.C. Townsend as an illustration to K.B. Mádl’s article “The Style of 
our Era”.  
K. B. Mádl. “The Style of Our Era.” Volné Směry IV, no. 6 (1900): 159.  
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Figure 1.19: Harrison C. Townsend: Plan for the Whitechapel Art gallery, a full-
page illustration from The Studio 16 (1899): 197, which was reproduced in 
Volné Směry IV, no. 6 (1900): 159. 
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Figure 1.20: The first two pages from the Czech translation of Walter Crane’s 
obituary of William Morris published in Rozhledy VI, no. 4 (1896): 161-2.  
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Figure 1.21: The translation of the twelfth chapter of Walter Crane’s book “The 
Claims of Decorative Art” in Rozhledy VI, no.7 (1897): 289-292.  
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Figure 1.22: Obituary of Burne-Jones in Rozhledy with reproduction of The 
Golden Stairs (1880).  
František Václav Krejčí. “Burne-Jones.” Rozhledy VIII, no 1 (1898):13, 15.  
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Figure 1.23: A page from Volné Směry showing the start of Gustav Jaroš’s 
obituary of John Ruskin, with illustration by Jan Preisler. 
Gamma/ Gustav Jaroš, “John Ruskin”, Volné Směry IV, no. 3 (1900): 89. 
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Figure 1.24: Detail of Jan Preisler’s illustration in Volné Směry for Gustav Jaroš’s obituary of John Ruskin. 
Gamma/ Gustav Jaroš, “John Ruskin”, Volné Směry IV, no. 3 (1900): 89. 



 

 
46 

Chapter 2 – Reinventing the Pre-Raphaelites  
 
 

 
 
Figure 2.1: H. Bahr: “Der Englishe Stil”, Ver Sacrum no. 7 (1898): 3.  
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Figure 2.2: Short obituary of Edward Burne-Jones, Ver Sacrum no. 8, (August 
1898): 1. 
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Figure 2.3: The cover of Ela’s memoirs with a portrait of her by Max Švabinský. 
Ela Švabinská: Vzpomínky z mládí (Praha: SNKLU, 1962) 
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Figure 2.4: Dante Gabriel Rossetti, The Blessed Damozel. 1871-1878, oil on 
canvas, 136.8 x 96.5 cm, Harvard Art Museum, USA. 
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Figure 2.5: Edward Burne-Jones, The Beguiling of Merlin (Merlin and Vivien), 
1874-1877, oil on canvas. 186 x 111 cm, Lady Lever Art Gallery, Wirral.  
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Figure 2.6: Photograph of Ela, her parents and Max enjoying refreshments during the summer of 1897 in the family cottage in Kozlov. 
Reproduced from Ela Švabinská: Vzpomínky z mládí (Praha: SNKLU, 1962) fig 6. 
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Figure 2.7: Photograph of Max painting near the cottage during one of the 
summers in Kozlov around 1897. Reproduced from Ela Švabinská: Vzpomínky 
z mládí (Praha: SNKLU, 1962) fig 9. 
 



 

 
53 

 

 
 
Figure 2.8: Photograph of Ela posing in the garden at the family cottage in Kozlov in 1897. Reproduced from Ela Švabinská: 
Vzpomínky z mládí (Praha: SNKLU, 1962) fig 7. 
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Figure 2.9: Reproductions of Rossetti’s paintings in Richard Muther’s The History of Modern Painting from 1895, showing paintings 
modelled by Elizabeth Siddall next to those modelled later by Alexa Wilding. Reproduced from Richard Muther: History of Modern 
Painting (Henry & Co) 1896, Chapter XLVII England. 573, 576, 577.  
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Figure 2.10: Max Švabinský, Paradisea Apoda, 1901, charcoal on paper, 72 x 
50 cm, East Bohemian Gallery in Pardubice (Czech Republic)  
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Figure 2.11: Dante Gabriel Rossetti, Beata Beatrix, 1864–1870, oil on canvas, 
86.4 cm × 66 cm, Tate Britain, London 
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Figure 2.12: Dante Gabriel Rossetti, Proserpina, 1880, coloured chalks on 
paper, 120 x 56 cm. Tate Britain, London. 
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Figure 2.13: Max Švabinský, Confluence of Souls, oil on canvas on cardboard, 
68 x 46 cm, 1896, National Gallery in Prague, Czechia.  
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Figure 2.14: Max Švabinský, Communion of Souls, 1896, ink drawing, National 
Gallery in Prague, Czech Republic. 



 

 
60 

 
 

Figure 2.15: Max Švabinský, Study for Communion of Souls, published in 
Volné Směry VII (1898): 326. 
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Figure 2.16: Edvard Munch, Love and Pain (Vampire), 1895, oil on canvas, 101 x 91 cm. Munch Museum, Oslo, Norway.  
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Figure 2.17: Edward Burne-Jones, Love Among the Ruins. c. 1873. Watercolour, bodycolour and gum Arabic on paper, 96.5 × 152.4 
cm, private collection. Photo © Christie’s Images / Bridgeman Images.  
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Figure 2.18: Max Švabinský, Joy, Joy, 1898, ink on paper.  
Reproduced from Ela Švabinská: Vzpomínky z mládí (Praha: SNKLU, 1962) fig 
53. 
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Figure 2.19: Max Švabinský, Joy, Joy – Study of Lovers, charcoal sketch on 
paper, 1898.  
 
 



 

 
65 

 
 
Figure 2.20: The spread of pages 572 - 573 from Richard Muther’s The History of Modern Painting, (Henry & Co, London, 1896)  
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Figure 2.21: The spread of pages 470 - 471 from Richard Muther’s Geschichte der Malerei im XIX Jahrhundert, (München: G. Hirth, 
1893)  
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Figure 2.22: Dante Gabriel Rossetti, Ecce Ancilla Domini,1850, oil on canvas. 
73 × 41.9 cm. Tate Britain, London.  
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Figure 2.23: Dante Gabriel Rossetti, Study for titlepage of The Early Italian 
Poets, 1861. Pen and black ink over graphite on heavy cream wove paper. 15.3 
× 9.7 cm. Museum of Fine Arts, Boston. 
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Figure 2.24: Jan Preisler, The Kiss, 1895, oil on canvas, 32 x 35cm, National Gallery in Prague, Czech Republic.  
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Figure 2.25: The spread of pages 514 - 515 from Richard Muther’s Geschichte der Malerei im XIX Jahrhundert, (München: G. Hirth, 
1893)  
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Figure 2.26: The George Frederick Watts, Endymion, 1872, oil on canvas, 65 x 52 cm, private collection.  
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Figure 2.27: George Frederick Watts, Endymion, 1872, oil on canvas, Watts Gallery Trust.  



 

 
73 

 
 
Figure 2.28: George Frederick Watts, Orpheus and Eurydice, 1869, oil on 
canvas. 71.8 x 48.1 cm, Aberdeen Art Gallery and Museums.  
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Figure 2.29: Max Švabinský, Joy, Joy – Study of Lovers, 1898, charcoal on 
paper, 68 × 56 cm. National Gallery Prague (K 42911). 
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Figure 2.30: Reproduction of George Frederic Watts, Paolo and Francesca 
(1872-75) in Richard Muther, The History of Modern Painting, (London, 1895-6) 
633. 
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Figure 2.31: George Frederic Watts, Paolo and Francesca, 1872-75, oil on 
canvas, 52.4 x 129.5 cm, Watts Gallery – Artists’ Village.  
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Figure 2.32: Dante Gabriel Rossetti, Paolo and Fracesca di Rimini, 1855, watercolour on paper, 25.4 × 44.9 cm, Tate, London.  
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Figure 2.33: A page from Rozhledy showing an article on Dante Gabrie Rosetti 
by Žofie Pohorecká –Šebkova, featuring a translation of Rossetti’s poem “The 
Blessed Damozel”.  
Žofie Pohorecká –Šebkova, “Dante Gabriel Rossetti”, Rozhledy IX, no 1 (1899): 
14-20.  
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Figure 2.34: Detail from Dante Gabriel Rossetti, The Blessed Damozel. 1871-1878. Oil on canvas. 136.8 x 96.5 cm. Harvard Art 
Museum, USA. 1943.202. 
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Figure 2.35: Max Švabinský, The Poor Region, 1900, oil on canvas, 179 × 246 cm, National Gallery in Prague, Czechia. 
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Figure 2.36: John Everett Millais, The Blind Girl, 1856, oil on canvas. 
83 × 62 cm, Birmingham Museum & Art Gallery. 
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Figure 2.37: Reproduction of Edward Burne-Jones’ painting King Cophetua and 
the Beggar Maid in Richard Muther’s Geschichte der Malerei im XIX 
Jahrhundert, (München: G. Hirth, 1893) 487.  
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Figure 2.38: Edward Burne-Jones, King Cophetua and the Beggar Maid,1884, 
oil on panel, 293.4 × 135.9 cm, Tate Britain, London. 
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Figure 2.39: Jules Bastien-Lepage, Haymaking (Les Foins), 1877, oil on canvas, 195 x 160 cm, Musée d'Orsay, Paris. © RMN 
(Musée d'Orsay) / Hervé Lewandowski  
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Figure 2.40: A reproduction of Jules Bastien-Lepage, Haymaking (Les Foins) 
1877, in Richard Muther, Geschichte der Malerei im XIX Jahrhundert, 
(München: G. Hirth, 1893) 12.  
 
 
 
 



 

 
86 

 
 
Figure 2.41: Photograph ‘Grijetje and Tryntje’ by Heinrich Kuhn, Ver Sacrum no. 7 (July 1898): 31 



 

 
87 

 

 
 
Figure 2.42: Harald Slott-Møller, Spring, 1896, oil on panel, 120 x 93 cm, Den 
Hirschsprungske Samling.  
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Figure 2.43: Max Švabinský, By the Loom, 1903, iithograph on paper, 56.2 × 67.3 cm, Moravian Gallery, Brno, Czech Republic. 
Inv.no. C4079. 
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Figure 2.44: Max Švabinský, By the Loom, 1900. Reproduced from Ela’s memoirs where the technique is described as ‘drawing with 
a brush’. Švabinská, Vzpominky, fig 59; 356. A photograph (right) of the painting was featured in The Studio no. 131 (1904): 85. 



 

 
90 

 
 
Figure 2.45: Edward Burne-Jones, Caricature of William Morris giving a Lecture 
on Weaving, 1888, graphite on embossed notepaper, 22.9 x 17.5 cm, William 
Morris Gallery, London  
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Figure 2.46: Edward Burne-Jones, The Garden Court (from the Briar Rose series) ,1894, oil on canvas, 126.3 cm x 237.4 cm. Bristol 
Museum & Art Gallery. 
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Figure 2.47: Edward Burne-Jones, Briar Rose series, sketch for The Garden Court, 1872, pencil and watercolour, heightened with 
white gouache on paper, Cleveland Museum.   
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Figure 2.48: Alexander Gow and Co., General Union of Associations of Loom 
Overlookers’ emblem (detail) c 1980, chromolithograph, 53.5 x 41.5 cm. 
Reproduced from Kristina Huneault, Difficult Subjects, Working Women and 
Visual Culture, Britain 1880 – 1914 (Ashgate, 2002) 171. 
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Figure 2.49: Central panel of the Blackburn and District Weavers’, Winders’ and Warpers’ Association banner, 1901-2, painted silk.  
Reproduced from Kristina Huneault, Difficult Subjects, Working Women and Visual Culture, Britain 1880 – 1914 (Ashgate, 2002) 164. 
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Figure 2.50: Photograph from Náprstek’s original Industrial Museum display showing technological inventions for housework made by 
the Czech engineer František Křižík, 1888. Reproduced from Ondřej Crhák, “Dekolonizace a Náprstkovo Muzeum“, Vesmír 102/ 112, 
(02/ 2023). 
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Figure 2.51: Dante Gabriel Rossetti, Dante’s Dream at the Time of the Death of Beatrice, 1869-71, oil on canvas, 216 x 312.4 cm. 
Walker Art Gallery, Liverpool.  
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Figure 2.52: Dante Gabriel Rossetti, Dante’s Dream at the Time of the Death of 
Beatrice (1869-71) reproduced in Richard Muther’s Geschichte der Malerei im 
XIX Jahrhundert, (München: G. Hirth, 1893) 474.
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Figure 2.53: Jan Preisler, Easter, 1895, charcoal on paper, 54,5 x 16,5 cm, 54,5 x 43,0 cm, 54,5 x 16,5 cm, Olomouc Museum of Art, 
Czechia.  
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Figure 2.54: Jan Preisler, Easter, central panel, 1895, charcoal on paper, 54,5 
x 43 cm, Olomouc Museum of Art, Czechia. 
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Figure 2.55: Jan Preisler, Easter, left panel, 1895, charcoal on paper, 54,5 x 
16,5 cm, Olomouc Museum of Art, Czechia. 
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Figure 2.56: Dante Gabriel Rossetti, La Ghirlandata, 1873, oil on canvas, 124 x 
85 cm, Guildhall Art Gallery, London.  
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Figure 2.57: Dante Gabriel Rossetti, The Beloved, 1865, oil on canvas, 82.5 × 
76.2 cm, Tate Britain, London. 
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Figure 2.58: Edward Burne-Jones, The Golden Stairs, 1880, oil on canvas, 
116.8 x 269.2 cm, Tate Britain, London.   
 
 
 



 

 
104 

 
 
Figure 2.59: Edward Burne-Jones, The Golden Stairs, 1880 reproduced in 
Richard Muther, Geschichte der Malerei im XIX Jahrhundert, (München: G. 
Hirth, 1893) 498.  
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Figure 2.60. Pierre Puvis de Chavannes, Prodigal Son, 1879, oil on wood, 130 
x 96 cm. Emil Bührle Collection, Zurich, Switzerland.  
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Figure 2.61. John Brett, The Stonebreaker, 1858, oil on canvas, 51.3 x 68.5 cm, Walker Art Gallery, Liverpool. 
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Figure 2.62. Jan Preisler, Wind and Breeze, 1896, charcoal drawing, 40 x 54 cm, National Gallery in Prague, Czechia. 
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Figure 2.63. Jan Preisler, Wind and Breeze, left panel, 1896, charcoal on paper, 40 x 54 cm, National Gallery in Prague, Czechia. 
 
 



 

 
109 

 
 
Figure 2.64. Jan Preisler, Wind and Breeze, central panel, 1896, charcoal on paper, National Gallery in Prague, Czechia. 
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Figure 2.65. Jan Preisler, Wind and Breeze, right panel, 1896, charcoal on paper, National Gallery in Prague, Czechia. 
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Figure 2.66. Gabriel Guay, Poem of the Woods, 1889, reproduced from Bram Dijkstra, Idols of Perversity, (1989) 99. 
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Figure 2.67. Alfred Hacker, Leaf drift, 1902, reproduced from Bram Dijkstra, Idols of Perversity, (1989) 100. 
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Figure 2.68. Alfred Hacker,The Cloud, 1901- 02, Cartwright Hall Museum and Art Gallery  
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Figure 2.69. Jan Preisler, A study for the cycle About an Adventurous Knight, 1897-1998, oil on canvas, 87 x 115cm, West-Bohemian 
Gallery in Plzen. Reproduced from Jan Preisler (Obecní Dům, 2003) 46. 
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Figure 2.70. Jan Preisler, A study for the cycle About an Adventurous Knight, 
1897-1998, dry pastel, 45 x 37.5 cm, West-Bohemian Gallery in Plzen.  
Reproduced from Jan Preisler (Obecni Dum, 2003) 47. 
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Figure 2.71. Jan Preisler, Studies for the cycle About an Adventurous Knight, 1897-1998. 6 x oil on canvas, 26.5 x 13.5cm; 26.5 x 5.5 
cm; 26.5 x 26 cm; 26.5 x 26cm; 26.5 x 13.5cm. National Gallery in Prague, Czechia.   
Reproduced from Jan Preisler (Obecni Dum, 2003) 43.
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Figure 2.72. Georges Antoine Rochegrosse, Le Chevalier aux Fleurs, 1894, oil on canvas, 2.3 x 3.7 m, Musée d'Orsay, Paris 
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Figure 2.73. Jan Preisler, Study for the cycle About an Adventurous Knight, 1897-1898. Charcoal on paper, 38.5 x 70 cm, National 
Gallery in Prague, Czechia.   
. 
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Figure 2.74 Jan Preisler’s illustration in Volné Směry for Gustav Jaroš’s 
obituary of John Ruskin, in Gamma/ Gustav Jaroš, “John Ruskin”, Volné Směry 
IV, no. 3 (1900): 89. 
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Figure 2.75: Detail of Jan Preisler’s illustration in Volné Směry for Gustav Jaroš’s obituary of John Ruskin. 
Gamma/ Gustav Jaroš, “John Ruskin”, Volné Směry IV, no. 3 (1900): 89. 
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Figure 2.76 Edward Burne-Jones, The Prince entering the Briar Wood, 1869, inscribed in an old hand 'The Knights in "The Briar 
Rose" early design painted in 1869', oil on canvas, 107x183cm, private collection. 
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 Figure 2.77 Edward Burne-Jones, The Prince entering the Briar Wood, from The Legend of Briar Rose, 1870 -1890, Farringdon 
Collection at Buscot Park. 
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Figure 2.78 Edward Burne-Jones, The Prince entering the Briar Wood, from The Legend of the Briar Rose, 1892, photogravure, 41.5 
× 82.7 cm, published by Thomas Agnew & Sons, Ltd. (London). The Elisha Whittelsey Collection, The MET, New York. 
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Figure 2.79 Jan Preisler, Illustration for a poem by Jan Neruda, 1901, charcoal 
on paper, 40.6 x 36.8 cm, private collection.   
Reproduced from Jan Preisler (Obecní Dům, 2003) 59
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Figure 2.80 Arthur Hacker, Percival with the Grail Cup, 1896, oil on canvas, 132.1 x 157.5 cm, Leeds Art Gallery. 
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Figure 2.81 Jan Preisler, Sketch for A Fairy-tale, 1901-1902, oil on canvas, 52 
x 42 cm, The Prague Castle collection, Czechia. 
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Figure 2.82 Jan Preisler, A Fairy-tale, 1901-1902, oil on canvas, 101.5 x 79 cm, 
Ostrava Art Gallery, Czechia. 
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Figure 2.83 Edward Burne-Jones, The Legend of St George and the Dragon, VI: St George Kills the Dragon’, 1866, oil on canvas, 
105.4 x 130.8 cm, rt Gallery of New South Wales. 
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Figure 2.84 Edward Burne-Jones, Perseus Slaying the Dragon, 1888, oil on 
canvas, Southampton City Gallery. 
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Figure 2.85 Jan Preisler, Spring, 1900, oil on canvas, 112 cm x 70 cm, 112 cm x 186 cm, 112 cm x 70 cm, East-Bohemian Gallery in 
Plzen, Czechia. 
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Figure 2.86 Jan Preisler, Spring – central panel, 1900, oil on canvas, 112 cm x 186 cm, East-Bohemian Gallery in Plzen, Czechia. 
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Figure 2.87 Jan Preisler, Spring – left panel, 1900, oil on canvas, 112 cm x 70 
cm, East-Bohemian Gallery in Plzen, Czechia. 
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Figure 2.88 Jan Preisler, Study for Spring, 1900, charcoal on paper, 61.5 x 47.5 
cm, National Gallery in Prague, Czechia. 
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Figure 2.89 Reproduction of Dante Gabriel Rossetti’s Beata Beatrix in Richard 
Muther, Geschichte der Malerei im XIX Jahrhundert, (München: G. Hirth, 1893) 
473. 
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Figure 2.90 Reproduction of Dante Gabriel Rossetti’s study for Beata Beatrix in 
Richard Muther, Geschichte der Malerei im XIX Jahrhundert, (München: G. 
Hirth, 1893) 477.  
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Chapter 3 – Czechness, Britishness and 
internationalism – the Czech take on James McNeill 
Whistler   
 

 
 
Figure 3.1 Obituary of James McNeill Whistler in Volné Směry VII, no. 5 (1903): 
249 - 250.  
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Figure 3.2 The cover of Volné Směry VIII, no. 1 (1904): 1. 
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Figure 3.3 F.X Šalda’s article “The Problem of Nationalism in Art” in Volné 
Směry VIII, no. 1 (1904): 3. 
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Figure 3.4. F.X. Šalda’s translation of Whistler’s 10 O’clock lecture, featuring an 
illustration by Jan Preisler. Volné Směry VIII, no. 1 (1904): 21. 
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Figure 3.5A. Article by Camille Mauclair: “James Whistler and the Secret of 
Painting” in Volné Směry VIII, no. 1 (1904): 35. 
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Figure 3.5B James McNeil Whistler, Nocturne: Blue and Silver (Battersea Reach), 1872, oil on canvas, 49.9 x 72.3 cm, Freer Gallery 
of Art, Washington, DC. 
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Figure 3.5C Reproduction of James McNeill Whistler’s painting Arrangement in 
Gray and Black No2 – Portrait of Thomas Carlyle in Volné Směry VIII, no. 1 
(1904): 39. 
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Figure 3.5D James McNeill Whistler, Arrangement in Gray and Black No2 – 
Portrait of Thomas Carlyle, 1872 – 73, oil on canvas, 171 × 143.5 cm,  
Kelvingrove Art Gallery and Museum in Glasgow, Scotland. 
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Figure 3.5E Reproduction of James McNeill Whistler’s painting Harmony in 
Green and Rose: The Music Room in Volné Směry VIII, no. 1 (1904): 40. 
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Figure 3.5F James McNeill Whistler, Harmony in Green and Rose: The Music 
Room, 1860 – 61, oil on canvas, 96.3 cm x 71.7 cm, Freer Gallery of Art. 
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Figure 3.5G Reproduction of James McNeill Whistler’s painting Harmony in 
Grey and Green: Miss Cicely Alexander, in Volné Směry VIII, no. 1 (1904): 41. 
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Figure 3.5H James McNeill Whistler, Harmony in Grey and Green: Miss Cicely 
Alexander, 1872 -74, oil on canvas, 190.2 × 97.8 cm, Tate, London. 
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Figure 3.5I Reproduction of James McNeill Whistler’s painting Nocturne in 
Black and Gold – The Falling Rocket, in Volné Směry VIII, no. 1 (1904): 42. 
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Figure 3.5J James McNeill Whistler, Nocturne in Black and Gold – The Falling 
Rocket, 1872 – 77, oil on canvas, 60.3 cm × 46.6 cm, Detroit Institute of Arts. 
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Figure 3.5K Reproductions of James McNeill Whistler’s paintings Nocturne- 
Blue and Silver – Chelsea and Crepuscule in Flesh Colour and Green: 
Valparaiso in Volné Směry VIII, no. 1 (1904): 43. 
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Figure 3.5L James McNeill Whistler, Nocturne- Blue and Silver – Chelsea, 1871, oil on panel, 50.2 x 60.8 cm, Tate Britain, London. 



 

 
152 

 
 
Figure 3.5M James McNeil Whistler, Crepuscule in Flesh Colour and Green: Valparaiso, 1866, oil on canvas, 58.6 × 75.9 cm, Tate 
Britain, London. 
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Figure 3.5N Reproduction of James McNeill Whistler’s painting Arrangement in 
Brown and Black: Portrait of Miss Rosa Corder, in Volné Směry VIII, no. 1 
(1904): 44. 
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Figure 3.5O James McNeill Whistler, Arrangement in Brown and Black: Portrait 
of Miss Rosa Corder, 1876 – 78, oil on canvas, 192.4 x 92.4 cm, Frick 
Collection, NY. 
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Figure 3.5P Reproduction of James McNeill Whistler’s painting Arrangement in 
Black- The Lady in the Yellow Buskin- Portrait of Lady Archibald Campbell, in 
Volné Směry VIII, no. 1 (1904): 45. 



 

 
156 

 
 
Figure 3.5Q James McNeill Whistler, Arrangement in Black- The Lady in the 
Yellow Buskin - Portrait of Lady Archibald Campbell, 1882-84,  
oil on canvas, 218.4 × 110.5 cm, Philadelphia Museum of Art.  
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Figure 3.5R Reproduction of James McNeill Whistler’s painting Symphony in 
White No.2 – The Little White Girl, in Volné Směry VIII, no. 1 (1904): 46. 
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Figure 3.5S James McNeill Whistler, Symphony in White, No. 2: The Little 
White Girl, 1864, oil on canvas, 76.5 cm × 51.1 cm, Tate Britain, London. 
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Figure 3.5T Reproduction of James McNeill Whistler’s painting Anna McNeill 
Whistler (Whistler’s Mother), in Volné Směry VIII, no. 1 (1904): 47. 
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Figure 3.5U James McNeill Whistler, Anna McNeill Whistler (Whistler’s Mother), 1871, oil on canvas, 144.3 cm × 162.4 cm, Musée 
d'Orsay, Paris, France. 
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Figure 3.5V Reproduction of James McNeill Whistler’s painting Variations in 
Flesh Colour and Green—The Balcony, in Volné Směry VIII, no. 1 (1904): 48. 
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Figure 3.5W James McNeill Whistler, Variations in Flesh Colour and Green—
The Balcony, 1864 – 1879, oil on panel, 61.4 cm x 48.8 cm, Freer Gallery of Art. 
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Figure 3.5X Reproduction of James McNeill Whistler’s painting Symphony in 
White nr 3, in Volné Směry VIII, no. 1 (1904): 49.
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Figure 3.5Y James McNeill Whistler, Symphony in White nr 3, 1865 – 67, oil on canvas, 51.4 cm × 76.9 cm. 
Barber Institute of Fine Arts, Birmingham. 
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Figure 3.6 Reproduction of František Tavík Šimon’s The Shadows of Venice in Volné Směry VIII, no. 1 (1904): 28. 
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Figure 3.7 James McNeil Whistler, The Beggars, First Venice Set ("Venice: 
Twelve Etchings," 1880), etching and drypoint, 31.2 × 22.4 cm. 
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Figure 3.8 František Tavík Šimon, Portrait of John Ruskin, etching, 16.6 cm x 
16.5 cm, 1903.  



 

 
168 

 
 
Figure 3.9 František Tavík Šimon, At the Whistler Exhibition in London, 1905, 
pencil drawing.  
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Figure 3.10 František Tavík Šimon: Venetian Nocturne, 34.6 cm x 26.8 cm, 
etching, 1904.  
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Figure 3.11 František Tavík Šimon, Gondola, etching, 1903.  
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Figure 3.12 František Tavík Šimon: Lagoon in Venice, 1900, etching, 14.3 cm x 
9.4 cm.  
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Figure 3.13 František Tavík Šimon, Evening Mood in a Lagoon in Venice, 1905, aquatint / etching, 17.4 cm x 31 cm. 
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Figure 3.14 James McNeill Whistler, Little Venice, First Venice Set ("Venice: Twelve Etchings," 1880), Etching and drypoint, 18.5 × 
26.5 cm. 
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Figure 3.15 James McNeill Whistler, Nocturne in Blue and Silver: The Lagoon, Venice, 1879-80, oil on canvas, 50 x 65.4cm, Museum 
of Fine Arts, Boston.
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Figure 3.16 Emil Orlik, From London, plate 4 from 'Kleine Holzschnitte' (Small 
Woodcuts), 1898, colour woodcut, 15 x 10.2 cm.
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Figure 3.17 Emil Orlik, On the Victoria Embankment, London, 1898, lithograph  
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Figure 3.18 Emil Orlik, London Loafers, 1898, woodblock print, 11.5 x 19.2 cm.   
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Figure 3.19 William Nicholson, Portrait of James McNeil Whistler reproduced in 
Volné Směry VIII, no. 1 (1904): 34. 
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Figure 3.20 Reproductions of Miloš Jiránek’s paintings The Last Snow and At 
St.Anthony’s in Volné Směry VIII, no. 1 (1904): 20. 
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Figure 3.21 Miloš Jiránek, Portrait of the artist’s fiancée (Antonína), 1905 - 
1906, oil on canvas, 115.5 x 100cm, National Gallery in Prague. 
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Figure 3.22 Miloš Jiránek, Study in White I, 1910, oil on canvas, 75 x 63 cm, 
Regional Gallery in Liberec. 
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Figure 3.23 Miloš Jiránek, Study in White II, 1910, oil on canvas, 103.5 x 77.5 
cm, National Gallery in Prague. 
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Figure 3.24 Miloš Jiránek, Study in White III, 1910, oil on canvas, 99 x 80 cm, 
private collection. Reproduced from Tomáš Winter, Miloš Jiránek - Zápas o 
moderní malbu (Arbor Vitae, 2012) 126 
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Figure 3.25 Miloš Jiránek, Sketch for Study in White III, 1910, pastel on paper, 
49 x 42 cm, GAVU Gallery of Fine Arts in Ostrava. 
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Figure 3.26 James McNeill Whistler, Symphony in White, No. 1: The White Girl, 
1862, oil on canvas, 213 x 107.9 cm, National Gallery of Art, Washington, DC. 
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Figure 3.27 John Everett Millais, Somnambulist, 1871, oil on canvas, 154 x 91 
cm, Delaware Art Museum. 
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Figure 3.28 Fernand Khnopff, Portrait of Madeleine Mabille, 1888, oil and pencil 
on canvas, 69.8 x 34.2 cm, Carnegie Museum of Art. 
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Figure 3.29 Fernand Khnopff , Portrait of Marguerite Khnopff , 1887, oil on 
canvas mounted on wood, 96 x 74.5 cm, Royal Museum of Fine Arts, Belgium. 
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Figure 3.30 Gustav Klimt, Portrait of Hermine Gallia, 1904, oil on canvas, 170.5 
x 96.5 cm, The National Gallery, London. 
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Figure 3.31 James Peder Severin Krøyer, Portrait of Marie Krøyer, 1890, oil on 
canvas, 53 x 33 cm, Den Hirschsprungske Samling. 
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Figure 3.32 Henry Silkstone Hopwood, Lady in White, 1908, watercolour, 53 x 
36.5 cm, private collection.
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Figure 3.33 Jan Preisler, Black Lake, 1904, oil on canvas, 111 x 153 cm, National Gallery in Prague. 
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Figure 3.34 Jan Preisler, Study for the header of Whistler’s 10 o’clock lecture for Volné Směry 1904 October issue, charcoal on grey 
paper, 20.7 x 39.7 cm, Museum of Applied Arts, Prague.  
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Figure 3.35 Jan Preisler, Jan Preisler, Blake Lake, 1904, oil on canvas, 100 x 150 cm, National Gallery in Prague. 
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Figure 3.36 Jan Preisler, Sketch for the decorative mural for the Regional House in Hradec Králové, 1903- 04, oil on canvas, 104 x 
171 cm, National Gallery in Prague.  
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Figure 3.37 Jan Preisler, Study for Black Lake, 1904, oil on board, 50 x 69.5 cm, private collection.  
 



 

 
197 

 
 
Figure 3.38 Jan Preisler, A rider on a black horse by a lake, 1903 – 1904, oil on board, 27 x 35 cm, private collection  
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Figure 3.39 Jan Preisler, A study for Blake Lake, 1904, pastels on light-grey 
paper, 46 x 31 cm, Olomouc Museum of Art.  
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Figure 3.40 Max Švabinský, Grey Portrait, 1902 ink and watercolour on paper, 
64.5 x 53.5 cm, National Gallery in Prague. 
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Figure 3.41 Max Švabinský, The Pink Portrait, 1898, oil on canvas, 152 x 135 
cm, Kroměříž Museum, Czechia.  
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Figure 3.42 James McNeill Whistler, Harmony in Pink and in Grey: Portrait of 
Lady Meux, 1881–82, oil on canvas, The Frick Collection. 
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Figure 3.43 Max Švabinský, Two Mothers, 1903, ink and watercolour on paper, 
140 x 112cm, National Gallery in Prague.  
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Figure 3.44 Max Švabinský, Camelia, 1903-4, coloured ink drawing, 122 x 103 
cm, National Gallery in Prague.  
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Figure 3.45 Max Švabinský, Camelia, coloured ink drawing, 1903-4, in Volné 
Směry VIII, no. 1 (1904): 15. 
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Figure 3.46 Max Švabinský, Ela Wearing a Hat, 1904, pen, ink and watercolour 
on card, 69 x 58 cm, West Bohemian Gallery in Pilsen  
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Chapter 4 – British Caricature and Illustration Reflected 

in Bohemian Art  

 

 
 
Figure 4.1 Illustrations by Charles Keene and George du Maurier in Volné 
Směry IV, no.7 (1900): 239. 
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Figure 4.2 Illustration by Charles du Maurier in Volné Směry IV, no.7 (1900): 239. 
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Figure 4.3 Illustration by Charles du Maurier in Volné Směry IV, no.7 (1900): 240. 
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Figure 4.4 Illustration by Charles du Maurier, The Way to Woo, 1875 
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Figure 4.5 Illustration by Charles du Maurier, A Legend of Camelot: Pictures and Poems, etc, 1898  
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Figure 4.6 Illustration Charles du Maurier, A Legend of Camelot: Pictures and Poems, etc, 1898 
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Figure 4.7 Illustrations by Charles du Maurier and Charles Keene in Volné Směry IV, no.7 (1900): 240-41.  
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Figure 4.8 Illustration by Charles Keene in Volné Směry IV, no.7 (1900): 239. 
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Figure 4.9 Illustration by Charles Keene in Volné Směry IV, no.7 (1900): 240.  
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Figure 4.10 Illustration by Charles Keene in Volné Směry IV, no.7 (1900): 241. 
 



 

 
216 

 
 
Figure 4.11 Illustration by Charles Keene in Volné Směry IV, no.7 (1900): 241. 
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Figure 4.12 Illustration by Josef Mánes, originally from the magazine 
Erringerungen, reproduced in Volné Směry IV, no.7 (1900): 266. 
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Figure 4.13 Illustrations by Charles Dana Gibson, in Volné Směry IV, no.7 
(1900): 248. 
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Figure 4.14 Illustrations by Charles Dana Gibson, in Volné Směry IV, no.7 (1900): 249. 
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Figure 4.15 Illustrations by Charles Dana Gibson, in Volné Směry IV, no.7 (1900): 249. 
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Figure 4.16 Josef Mánes, A lithograph, from the magazine Erringerungen. 
Reproduced in Volné Směry IV, no.7 (1900): 267. 
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Figure 4.17 Mikoláš Aleš, caricature of the artist Josef Mánes for the satirical magazine Šotek, 1880 
Reproduced in Volné Směry IV, no.7 (1900): 269.
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Figure 4.18 Quido Mánes, Don Quichote, reproduced in in Volné Směry IV, 
no.7 (1900): 269. 
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Figure 4.19 Quido Mánes, Don Quichote, reproduced in Volné Směry IV, no.7 
(1900): 270.
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Figure 4.20 Woodcuts by William Nicholson, in Volné Směry IV, no.7 (1900): 244 – 245. 
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Figure 4.21 William Nicholson, Portrait of Sir Henry Irving, from Twelve 
Portraits series, 1899, lithographic reproduction of hand-coloured woodcut, 27.7 
x 25.1 cm, National Portrait Gallery, London.  
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Figure 4.22 William Nicholson, London Types series, 1897-98, lithographic 
reproduction of hand-coloured woodcut, 25 x 20 cm, Liss Fine Art.  
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Figure 4.23 William Nicholson, Illustration of Sarah Bernhardt by William 
Nicholson, in Volné Směry IV, no.7 (1900): 303. 
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Figure 4.24 Illustrations by William Nicholson, in Volné Směry IV, no.7 (1900): 246 - 247. 
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Figure 4.25 William Nicholson, Portrait of James McNeill Whistler from the 
series Twelve Portraits, 1899, lithographic reproduction of hand-coloured 
woodcut, 27.7 x 25.1 cm, National Portrait Gallery, London 
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Figure 4.26 William Nicholson, from the series London Types, 1897 - 98, 
lithographic reproduction of hand-coloured woodcut, 25 x 20 cm, Liss Fine Art. 
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Figure 4.27 Emil Orlik, From London, 1898, Colour woodblock print  
10.5 x 6.1 cm, Verlag Neue Kunsthandlung, Berlin. 
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Figure 4.28 Emil Orlik, London Loafers, 1898, Woodcut print, 11.6 x 19.2 cm, Verlag Neue Kunsthandlung, Berlin. 
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Figure 4.29 Emil Orlik, Blind man in London, 1898, Etching, 17.2 x 10.2 cm, 
private collection. 
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Figure 4.30 Emil Orlik, Two Japanese rickshaw drivers, originally 1900; later 
part of the album From Japan 1902, colour woodcut on paper, 34.9 × 18.2 cm, 
Museum of Fine Arts, Budapest. 
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Figure 4.31 Emil Orlik, Emil Orlik: Woodblock carver, originally 1901; later part 
of the album From Japan, 1902, colour woodcut on paper, 34.9 × 18.2 cm, 
Museum of Fine Arts, Budapest. 
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Figure 4.32 Illustrations by Randolph Caldecott, in Volné Směry IV, no.7 (1900): 242-243 
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Figure 4.33 Randolph Caldecott, The Fox Jumps Over the Parson’s Gate, in Volné Směry IV, no.7 (1900): 242. 
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Figure 4.34 Randolph Caldecott, Three Jovial Huntsmen, in Volné Směry IV, no.7 (1900): 242. 



 

 
240 

 
 
Figure 4.35 Randolph Caldecott, The Mad Dog, in Volné Směry IV, no.7 (1900): 242. 
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Figure 4.36 Randolph Caldecott, Illustration from the book Queen of Hearts, 
1881, New York Public Library. 
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Figure 4.37 Randolph Caldecott, Illustration from the book Queen of Hearts, 
1881, New York Public Library. 
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Figure 4.38 Richard Lauda, Cover of the illustrated book Joys of the Little 
Ones, 1903, Česká grafická společnost Unie. 
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Figure 4.39 Richard Lauda, March from the illustrated book Joys of the Little 
Ones, 1903, Česká grafická společnost Unie. 
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Figure 4.40 Richard Lauda, July from the illustrated book Joys of the Little 
Ones, 1903, Česká grafická společnost Unie. 
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Figure 4.41 Walter Crane, Flora's Feast: A Masque of Flowers, 1902, Cooper Hewitt, Smithsonian Design Museum. 
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Figure 4.42 Arnošt Hofbauer, poster for the First Exhibition of Fine Art of the 
Committee for Artistic Education of youth held at the Topič Salon, 1906 
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Figure 4.43 Walter Crane, A Dream, Voyage de Rêve, 1902, pastel on cardboard, 175 x 252 cm, National Gallery in Prague. 
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Figure 4.44 Artuš Scheiner, an illustration from The Snake and Other Stories, 
1892. Telč, Nákladem Emila Šolce.
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Figure 4.45 Artuš Scheiner, illustrations for The Mouse King and Prince Junák: Stories of Brave Dwarfs, 1905, National Museum, 
Czechia. 
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Figure 4.46. Artuš Scheiner, Knížka o Růžence a o Bobešovi (A Book about Růženka and Bobeš), 1902 (Prague: J.Laichter), 14-15.
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Figure 4.47 Walter Crane, Echoes of Hellas, reproduced in “The Work of Walter 
Crane with Notes by the Artist”, The Easter Art Annual for 1898: Extra Number 
of the Art Journal (London: J. S. Virtue, 1898):16. 
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Figure 4.48. Artuš Scheiner, Knížka o Růžence a o Bobešovi (A Book about 
Růženka and Bobeš), 1902, (Prague: J.Laichter), 9. 
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Figure 4.49. Artuš Scheiner, Knížka o Růžence a o Bobešovi (A Book about 
Růženka and Bobeš), 1902, (Prague: J.Laichter),16. 
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Figure 4.50. Artuš Scheiner, Knížka o Růžence a o Bobešovi (A Book about Růženka and Bobeš), 1902, (Prague: J.Laichter), 18-19. 
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Figure 4.51 Artuš Scheiner, Knížka o Růžence a o Bobešovi (A Book about 
Růženka and Bobeš), 1902, (Prague: J.Laichter), 35. 
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Figure 4.52 Artuš Scheiner, Knížka o Růžence a o Bobešovi (A Book about 
Růženka and Bobeš), 1902, (Prague: J.Laichter), 25. 
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Figure 4.53 Walter Crane, Design for the cover of the Scottish Art Review, 
1890s, watercolours on paper, 36 x 24.5 cm, Scottish National Gallery of 
Modern Art.  
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Figure 4.54 Walter Crane, Design for a calendar of the Scottish Provident 
Institution, 1892, watercolour on paper, 28.7 x 22 cm, Scottish National Gallery 
of Modern Art. 
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Figure 4.55 Illustration from “The Work of Walter Crane with Notes by the 
Artist”, The Easter Art Annual for 1898: Extra Number of the Art Journal 
(London: J. S. Virtue, 1898): 3. 
  
 



 

 
261 

 
Figure 4.56 Artuš Scheiner, illustration for Karel Jaromir Erben: Zlatovláska 
(Goldilocks), 1911, Spisy Dědictví Komenského, Prague. 
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Figure 4.57 Artuš Scheiner, illustration for Karel Jaromir Erben: Tři zlaté vlasy 
děda Vševěda (Three Golden Hair of Grandfather Know-All), 1914, Spisy 
Dědictví Komenského, Prague. 
 
 
 
 
 
 
 
 
 


