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Collwill. " ()I, I'Mir (d, trl(), ý hý Pcz. 

No. Shelfinark Movements Concordances 

1, (. / 1 F-Pi) 4''Vin 848 1-) Solmul I. - / Rolldcall / Git"a ll()11(' 

Pcz 2 F-Pn 4'Vm 848 (1-31 Sonata 2 Aria: dulce Aria--. presto none 

Pez 3 F-Pii T'Vni 848,1-'1 Sonata 3. Romicau gavotta 11011(1 

Chacono 

Pcz 4 F-Pn 4')v'm 848 (1-3) Sonata 4/ Bour6c / inenuet none 

menuet 1111 

Pez 6 F-Pn 4'Vni 848 1-1 Sonata 6. / Bourýc / Giga Sonata 6: Pez 12/1 

Cliaconlia Bouri6e: Pez 26/4, Pez 12/2, 

Roger op. 2 

Giga: Pez 12/3, Roger op. 2 

1, (. / B-Bi NIS 111 1077 011%viturc I/ ('avom. Ouverture 1: Pcz 2-1 / 1, Ro,, r(ýI- 

NIu -Vicniandc / Ga\ottc / Mcnuc( op. 2 

MelluctlIll Gavotte: Pez 26/2 

Menuet: Pez 31/3 

Menuet[Ill: Pcz 31/4 

Pcz 5 F-Pti TYm 848,1-ýi Sonata 5. / aria gnývc / "Melluct ll()IIC 
Gavotta / Rondcau / (. igtt(, 

i, (. z 8 B-Br MS 111 1077 Intrada Il / Gavwtc / Sarbande 

NIIv, Boljrýc / Gigue 

Intrada II: Pez 31/1, Pcz 26/6 

Gavotte: Pcz 31/2 

Bour, 6e: Pez 31/5 

Gigue: Pez 31/6 

Pc/ 1) B-Br NIS 111 107 7 Ijjt1; 1(L1 III Botin'-c / A14-111ý111(1(- / Intrada III: Pcz ý) I/1. Ro-cr 

NII1. 'ý Sintkuidc Roii(lcýui / Air ()p. 2 

Gi"ur Intrada III, Pcz 3-1/3 

Bour6e: Pcz 26/5, Pez 34/2, 

R(), gci- ()1). 2 

Allemande: Pcz 34/4 

Rondeau: Pez 20/7, Pez 34/5 

Gigue: Pcz: 3416 

Pcz 10 B-Br NIS 111 1077 

Mus 

Intrada IV / Bourýe Gavotte / 

Menuet / Aimadagio Rondeau 

/ Gavotte 111] / Bour(ýe [111 / 

'N'lenuct / Bour6c 111tj / Gavom, 

[111] / Aiia / Gigtic 

Bourike: Roger op. 2 

Gavotte: Pez 26/ 10, Roger 

op. 2 

Air: Pez 26/9, Roger op. 2 

Gigue: Roger op. 2 
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No. Shelfmark Movements Concordances 

Pcz II B-Bi- MS 111 1077 Ouvcrture V/ Aria / Bour6c / Ouverture V: ROgci ()p. 3 

Mus Gavottc / Mcnuet /Trio / Gavottc Bour6e: Roger op. 3 

/ Sarabande Air / MenuctIll] / Gavotte: Roger op. 3 

MenLi(, tlllll Gigue linconipletei Trio: Rogcr op. 3 

Gigue: Rog, cr (y. 3 

Pez 12 B-Br NIS 111 1077 [? Intrada N71, incompletel / Bour(', c- / [Intrada VII: Pez 6/1 

Mus Giguc Bouri6e: Pcz 6/2, Pez 26/4, 

Roger op. 2 

Gigue: Pez 6/3, Roger op. 2 

Pcz 13 B-BrNIS 111 1077 hitnt(Li VII / Bomýc / i(Ltg1'o / (1a Intrada VII: Pcz 28/ 1, Rogcr 

Mus cýtpo [Intni(Li VIII / Gavottc / Ali- op. 2 

/ Ron(lemi lincompicte] / J? Giguc, Bouri&e: Roger op. 2 

incollipletel [adagio]: Pez 28/3, Roger op. 2 

Gavotte: Roger op. 2 

Rondeau: Roger op. 2 

[Giguel: Roger op. 2 

Pez 14 B-Br MS 111 1077 Intradii VIII / Rolideati / Gavotte / Rondeau: Roger op. 3 

Mus Sarabande / Giguc Gavotte: Roger op. 3 

Gigue: Roger op. 3 

Pcz 15 B-Br NIS 111 1077 hill-ada IX / limin-c / Gavottc / ll()11(' 

mus Mcmict If] / Menuc(lill / Rigodon / 

Pez 16 B-Br NIS 111 1077 Ouverture X/ Trio / Menuet 

Mus Marche / Giga 

Pcz 17 B-Br NIS 111 1077 Ouverture XI / Gavotte III / Ron- 

mus deau / Gavottc IIII / Sarabandc / 

Menuct /Trio Gavotte en Ron- 

deall / limll-rc sm-abande / Giga 

Pez 18 B-Br MS 111 107 7 Ouverture XII / Trio / Rondcau / 

Mus Bource / Gigue 

nonc 

Ouverture XI: Pez 25/ 1, Roger 

op. 2 

Gavotte [11]: Pcz 25/3, Rogcr 

ty. 2 

Menuet: Pcz 12/5, Rogcr op. 3 

Gavotte en Rondeau: Rogcr 

(y. 3 

Bouree: Roger op. 3 

Ouverture XII: Pez 23/ 1, 

Roger op. 2 

Trio: Pcz 23/3, Roger op. 2 

Bouree: Pez 23/2, Roger op. 2 

Gigue: Roger op. 2 
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No. Shelfinark Movements Concordances 

Pez 11) B-Br MS 111 1077 Intracla XIII / Rondcau / Menuct / None 

Mus Trio menuct / Carrillon / Marche / 

Rigodon Trio Rigodon / Menuet 

Gavotte Menuct / Giga 

Pez 20 B-Br MS 111 107 7 Ouverturc XIIII / Bour6e / Entree / Bour6e: Roger op. 3 

Mus Rondcati / Mclitict / Sal-abalide Entree: Roger op. 3 

Gigue Rondeau: Roger op. 3 

Menuet: Roger op. 3 

Pt /21 B-Br NIS 111 10 0mcIt"' \V / Smal-ildc / (;, I- 

Mus \, Ott(. / Mclillet / INIcillict[III 

Pez 22 B-Br NIS 111 107 7 Intrada XVI / Gigue none 
Mus 

Pcz 23 D-\\' Cod. ( mcif'. 1. ()u,,, crtLir 2. Bourre 3. 'Frio I. Ouvertur: Pcz 18/ 1, Roger 

268 Mus. lldschr. I-Mentict. 5. GicIvc op. 2 

2. Bourre: Pcz 18/4. Rog(-r op. 

2 

3. Trio: Pez 18/2, Roger op. 2 

4. Menuet: Rogcr (y. 2 

Pez 24 D-NV Cod. Guclf. 

268 I'vIus. Hdschr 

1 25 D-\\' tl(, If. 

268 Nltis. Hdsclir 

6. Ouvertur / 7.1NIenuct / 8. Bourrv 

/ (). Aria / IO. Gi(juc 

I 1.0mvi (III, / 12). S; trýiballda. 

H. Rondeau / 14. Gavottc. 

15. RoiidVýM / WGI(pic. 

17. Gavottc 

-284- 

6. Ouvertur: Pez 7/1, Roger op. 

2 

7. Menuet: Roger op. 2 

8. Bourre: Roger op. 2 

9. Aria: Roger op. 2 

IO. Gique: Roger op. 2 

11. Ouvertur: Pc/ 17 / 1. Rwýri 

(y. 2 

12. Sarabanda: Rogcr op. 2 

13 Rondeau: Pcz 17/4, Roger 

op. 2 

14. Gavotte: Roger op. 2 

15. Rondeau: Rwlwr op. 2 

16. Gique: Rogcr op. 2 

IkL 



No. Shelfinark Movements Concordances 

Pcz 26) DAV Clod. Guelf 18.0m. crtur /I (). Gav"tic 18. Ouvertur: Rogcr op. 2 

268 Nlus. H(isclir. 20. Nlcnuet /2I. Bourre / 19. Gavotte: Pcz 7/2 

22. Gavotte / 23. Gavotte 20. Menuet: Roger op. 2 

24. Rondeau / 25. NllenLi(-t 21. Bourre: Pcz 6/4, Pcz 12/2, 

26. Aria / 27. Gavotte Roger op. 2 

22. Gavotte: Pcz 9/2, Pcz 34/2, 

Rog, cr op. 2 

23. Gavotte: Pcz 8/ 1. Pez 31 /1 

24. Rondeau: Pcz 9/5, Pcz 34/5 

26. Ar-ia: Pez 10/5, Roger op. 2 

27. Gavotte: Pcz 10/3, Roger 

op. 2 

Pez 27 D-W Cod. Guelf'. 28. Ouvertur / 29. Gavotte / 28. Ouvertur: Roger op. 2 

268 Nliis. Hdschr. 30. Aria / 31. Bourre / 32. BourrelIll 29. Gavotte: Roger op. 2 

30. Aria: Roger op. 2 

Pcz 28 D-W Cocl. Guclf. 33. Sonata / 3-1.13otirrc / 3.5. adagio 33. Sonata: Pcz 13/1, R()Lýcr 

268 Nlus. Hdsclir. / [Sonatal Da Capo / 36. Gavottc op. 2 

37. Solo / 38. Ronclvau / 39. Gique 35. adagio: Pcz 13/3, Roger 

op. 2 

? Pcz 29 D-W Cod. Guelf. 40. Enti-c / 41. Bourre / 42. Menuct None 

268 Mus. Hdschr. 4.3. Gavottc 44. Rondcau 

PeZ30 D-NV CO(I. GlIcIt'. 16. Aiia / 17. Boun-c / None 

268 INIus. lidschr. 48. Allimanda 49. Mentict 

. -M. RmIdcau / 

Pez 31 D-SCN SchloB MS Simplionia / Gavotte / Menuct Simphonia: Pcz 8/ 1, Pez 26/6 

59 Menuet Trio / Bource / Guique Gavotte: Pcz 8/2 

Menuet: Pez 7/5 

Menuet Trio: Pez 7/6 

Bouree: Pez 8/4 

Guique: Pcz 8/5 

Pez 32 D-SUN Simplionia / Arhi / Rondc; mx 
Boure / Mcnuct / Gui gur 

? Pcz 33 D-SCJN Schlof3 MS Simphonia / Menuce / Nlcnuec 

59 Trio /Aria / Rondeaux 

Aria: Rogcr op. 3 

Rondeaux: Roqcr op. 3 

Boure: Rogcr op. 3 

Menuet: Roger op. 3 

None 
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No. Shelfinark Movements Concordances 

Pcz 
'34 

D-SCN S(111()Ii NIS Simplionia / Bource / adagjo / 

Allcmiandc / R(mdc, m\ / GJ(po 

Pcz 35 D-SON SchloB NIS Ouveturee / Rondeaux / Boure 

59 Aria / Passagaglia 

Simphonia: 1'(-/. W 1. R()Lýcr 

ý q). 2 

Bouree: Pc/. 9/2, Pez 26/5, 

()p. 2 

Adagio: Pez 9/ 1 (adagio), Roger 

, )p. 2 

Allemande: Pcz 9/3 

Rondeaux: Pcz 9/5, Pcz 26/7 

Guique: Pcz 9/7 

None 

Pez 36 D-SCN Schl"fl MS Intradc / Allcmandc / Rondc, mx Nimc 

III / Menuct / Menut trio / Aria 

Rondeaux[III / Gigue 

? Pez 37 D-SON ScliloB MS Ouerture / Corante / Entrc / None 

59 Menuet / Menuet trio / Boure 

Aria / Rondau / GigUe 

Pcz 38 D-S('N Schl"li MS Overture /AlIcniadc / Gatiotte / All movements. cxcept tht. 
59 Aria /Bourc / Rondcaux /Gi(Itic rondeau, concordant with D-DI 

Mus. 2026 -N-4. 

? Pez 39 D-SCN SchloB MS Overture / Aria[Il RondeauxM None 

59 Gavotte / Menuet Nlenuet Trio 

Aria[Ill / Rondaux[Ill 

Pcz 40 D-SUN Schloli XIS Overture / Gavottv / Aiia / All lilo%villcilts (oliml-dalit %%ith 
59 Rondeaux / Rigadon / par trio D-Dl Mus. 2026 -N-2. but %%ith 

jDall Sicguo Rigadonj / Giquc[l] /a diangc ()f'orcl(-r. 
GI(Im-1111 

P(Z -f I D-SUN Sdiloll NIS Siniphonla / Boure / Ana Siniphonia, mcmict and trio con- 

59 Menuct / Mcmict Trio cordant with a vcrsion t'()r thrcc 

flutes wn. -, a bu, s. w in D-ROu Nlus. 

Sac( XV11 18.38/8 
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Omwnts ofmanuscrip(. ý in A-Wn NI tvs. Hs. 16 583 11 

Title Concordances Wellesz 

Nfoiis(n Millot ist gccLuizi \\(w(Icii dcii 16. Febj-. 1665.1 

Paucran Ballett. ist gedanzt worden deti 20. Aprilc 1665.2 

[Paucran Ballett. ist gcclanzt worden c1cri 20. Apn'Ic l665. ] 1101i(1 

liil Der NinICii Ballett 

[Paueran Ballett. ist gedanzt worden den 20. Aprile 1665. ] 3 

[iii] Der Monstri Ballett 

BalIct(o der Capritiosi ist worden (4-11 1 Marzli IGGG 1 

[Balletto der Capritiosi ist gedanzt worden den 4 Marzti 5 

16661 iii] Der Anianti Ballett 

[BalIcuo der Capritiosi ist gManzt worden den 4 Marzti 6 

16661 lilil Der Bacchi Ballett 

Ballett zu dem geburtsdag ihro Maý. der Keyserlichen CZ-KRa: A 808; A 906 7 

Bratidt ist gedanzt worden den 12. Juli 1666 

Ross Ballett RISNI: S16(A, s1661 8 

Balletto beider KaýI: princessinen ist gedanzt, worden dem CZ-KRa A 749 9 

18.9bris 1666 

Býill(-tto der C4ivalicri ist gcdanzt (Icii 22.7bris 1666 10 

[Balletto der Cavalieri ist gedanzt worden den 22.7bri-s 

1666.1 [ii] Die anderte Intrada 

BalIctto der Dame ist gedanzt worden im Fcbr 1667. 

Balletto, genandt das Narrenspitall ist gedanzt A'ordcii den CZ-KRa: A 93 1, A 4690; S- 13 

2 1. Febr 1667. Uu: Instr. nius. i hs. 11: 16: 3 

I B. tll(-tto, genandt das Narrenspitall Ist gcdalizt Nvordcli den CZ-KRa: A 93 1, A 1690ý S- 11(mc 

2 1. Febr 1667.1 Iii I Gran Ballo der zur Verninifit ge- Ull: Instr. 11111s. i 11". 1 ]: 10: 3 

Balletto der Amoretti und Trittonni. ist gedanzt worden im 14 

Febris 1667 

1B2illetto der Amoreitl und Tritionni ist g(ýdýitizt worden ini 

Fvbr. 16671 1111 Das Kocli Ballett 

[Balletto der Anioretti und Trittonni ist gedanzt worden im 16 

Febr. 16671 [liil Das Windt Ballett 
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Title Concordances Wellesz 

Der Ciclopi oder schmidt Ballett iýt gedanzt worden im 1 -/ 

Febr. 1667 

[Der Ciclopi oder schmidt Ballett ist gedanzt worden CZ-KRa A 760 18 

im Febr. 16671 [iil Das AfTen Ballett 

Folgt das Lamentierliche auß leuthen uber (sic) den unseli- CZ-KRa: A 746, A 760,19 

gen Todt St. Fasching, deßen fest dag (sic) voller Andacht A 903 

gehalten wirdt ein dag vor dem der Stockfisch in Krebs ein- 

drit. Wurde gebraucht und nach folgende Aria gedanzt den 

22. Febr. 1667 

Note: 
The c()lLlmn entitled '%Vcllcsz' refers to the numbcmig given to these ballem III E. Wellcsz, Die Ballet-Suilen 
onjohann HeinriCh undAnton Andrm Schnielzer. Ein Beitrag zur Geschichte de? Musik (in iislewichim-hen Hqfi ini 17. 

, 
7(1/Almdol SlIzIlligsberi( litc der Kais. Akadmic dcr Wisscllscllýlkcll III Wicil I -/ 0'/, -), 19 1 -1 .A 

'Imlic, 

cllwý- ilidi( aw", that Wcllcýz lia. ý not givrn this balletto I separatc munbcr. 
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APPENDIX 11 

SCORES 

H. Kradenthaller Deliciarum musi . cum, suite 1 29 1-293 

J. C. Horn Parergon muSiCum vi, '28. Intrada' 294-296 

J. C. Horn Parergon muslCum v, '7. Sonatina' 297-300 

J. C. Horn Parergon musiCum i, suite IV. 301-306 

J. C. Horn Parergon musiCum vi, '20. Gagliarda' 307-310 

J. Rosenm6lier Sonala da camera, Sonata prima, 'Intracla A5 obligati' 311-314 

G. Knbpfer 'Sonata aT, GB-0b NIS NIus. Sch. c. 93 315-324 

J. Fischer 'Ouverture AT, S-Uu Instr. rnus. i lis. 15: 11 325-330 

J. A. Coberg 'Ouverture it, [', D-B Mus. MS 40 644 331-332 

J. HofICr Tarti AT, A-Wn S. rn. 1809 333-336 

anon [Balletto], A-Wn S. in. 1077 337-346 

anon Exercilium muskuni, XX. Allemitii(tc-XXII. Sarýtl)aiide 347-348 

J. Kessel FiinffSti'mini*ge, ývnil)hoiii'en, suite It 349-353 

anon 'Sonata', S-Uu Instr. mus. i lis. 11: 10 354-362 

J. C. PCZ 'Sonata 6', F-Pii F-Pri TYrn 848 (1-3) 363-377 

J. S. Cousser La cicala della celra (I'Funoml'O, Ouverture l, 'Chaconne' 378-380 
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Note. 

The editorial principles used in the following scores have already been discussed in the preface 

to this dissertation. For ease of reference, they are set out again as follows: 

Obvious printing and scribal errors have been corrected without comment, but recon- 

structed material has been presented on small staves or with cue-sized notes. For clarity, I have 

used modem bar lines throughout, even when they do not appear in the sources. In both 

printed and manuscript sources, the use of ties, particularly at the end of dance movement 

strains, is often inconsistent: such inconsistencies have been allowed to stand. 
Where editorial ties have been added, they are identified by a vertical line through the 

tie. Where dots, rather than tied notes, have been used to extend the value of a note across the 
bar line, they have been reproduced in the examples. Clefs have been changed to reflect mod- 

em usage, but all clef changes are shown as incipits at the start of each movement. 
Articulation and dynamic markings are shown as they appear in the sources, but bass 

line figures have been placed under the notes to which they refer. In most cases, accidentals 

only apply to the note that immediately follows, and sharps are frequently used for the same 

purpose as the present-day natural. Flats may also be used to cancel sharps. Where natural 

signs are used in the sources, they are reproduced in the examples. 
In some sources, lines are drawn to indicate first and second time bars, and these are 

also reproduced in the examples. In triple-time movements, black note heads are sometimes 

used without stems: they appear to indicate herniolas, though their use is often inconsistent. 
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DELICIARUM 1 MUSICALIUM 1 Erster Theil 1ä4. Viol. 

ol n 
Violino 1 

Violino II 
10 

Violetta 

Xý Violon 

Cembalo 

I. Sonatina. 
Hieronymus Kradenthaller 

43 

76143 56 

4140 

01 
Violino 1 

Violino II 

Violetta 

Violon 

Cembalo 

2. Aria. 

43 

291 



0, ei 
Violino 1 

Violino 11 

Violetta 

Violon 

Cembalo 

3. Sarabande. 

4. Aria. 

Violino I 

Violino II 

Violetta 

Violon 

Cembalo 

292 

4$ 

243 

66 4$ $ 4$ 



0, h 
Violino 1[xi 

Violino 11 

Viotetta 

Violon 

Cembalo 

5. Gique. 

43 

40 

40 40 

293 



PARERGON MUSICUM 1 Oder 1 Musicalisches Neben-Werck... Sechsten Theil 

Violino I 

Violino 11 

Viola I 

Viola H 

Viola III 

Comettino I 

Comettino U 

Trombone I 

Trombone 11 

Trombone III 

Fagotto 

Violono 

Basso Continuo 

0 

294 

Joham Casw Hom 

28. Intrade 112. 



295 



0 

296 



PARERGON MUSICUM I Oder Musicalisches Neben-Werck ... RnMern Theil 

Violino I 

Violino It 

Viola I 

Viola 11 

Violono 

Basso Continuo 

7. Sonatina. 
Johann Caspar Hom 

297 



rn 

I 
56 

adagio 

298 

65ý 65 
541 



56 

allegru 

65 
4# 

56 

299 



6 

66 

300 



PARERGON MUSICUM, 1 Oder 1 Musicalisches Neben-Werck... Ersten Theil 

11 Allt-mnndp. 
Johann Caspar Hom 

Violino I 

Violino II 

Viol. I di 
Braccio 

Viol. 11 di 
Braccio 

Violone 

Continuovo 

Ir 

tr 

5 
40 

301 



Violino I 

Violino 11 

Viol. I di 
Braccio 

Viol. 11 di 
Braccio 

Violone 

Continuovo 

14. Courante 

76 

302 



40 

-4EI, - 

303 



15. Ballo 

Violino I 

Violino II 

Viol. I di 
Braccio 

Viol. II di 
Braccio 

Violone 

Continuovo 

304 



Violino I 

Violino 11 

Viol. I di 
Braccio 

Viol. Il di 
Braccio 

Violone 

Continuovo 

16. Sarabande 

56 

305 



-sk 

306 



PARERGON MUSICUM 1 Oder 1 Musicalisches Neben-Werck... Sechsten Theil 

Violino I 

Violino 11 

Viola I 

Viola 11 

Flautino 6 Comettino I 

Flautino 6 Comettino 11 

Flautino, 6 Comettino III 

Trombone I 

Trombone 11 

Fagotto 

Violono 

Basso Continuo 

4 

307 

Johann Caspar Horn 
20. Gagliarda. 



:0 

308 



:0 

309 



:0 

310 



SONATA DA CAMERA cioe SINFONIE - Sinfonia Prima 
Johann Rosenmoller 

Intrata A 5. obligati. 

Violino Primo. 

Violino Secondo. 

Violetta Prima. 

Violetta Seconda. 

Viola. 

Basso Continuo. 

7634 

311 

643$ 

76 



4376632 

312 

76 

666 



Allezro. 

43 

313 



76 

. A> 4L dp. - e> A wý - e> -e loý -0@, -e F (I M- -- - -H in -- 

Piano. Forte. Piano. Forte. Piano. 

= 

Forte. 

g 

a) 
Piano. Forte. 

p IV IV 0 9 
Piano. Forte. , Pi ..... ano. nte. Fo 

I 

Piano. Forte. Piano. Foyle. Piano. Forte. 

=1 F, lý 
Piano. i Porte. ' Pliano. Forte. 

Piano. Porte. 

M 
Piano. Forte. Piano. 

10 Vý . Piano. 
no. t 

vi mi ao d- 
Forte. 

L1F 
-0-"- 1 

--. Piano. I 
Forte. Piano. Forle. 

.-A -0- -Opý -0. -Igp. -I'* 4L -sp. - --- -00- 40- 1ý -0,42 -0, - 0,42 a- - I 

0) Piano. tano. Forte. 

zt==: fý= ý ý '- 
-Ei 

Piano. I ano. Forte. 

E ii -r 

Piano. 

[Mul pi fm F H P F 

P. Piano. Forte. Piano. 

kano. I Forte. Plalo. 

l 

Piano. Forte. 
So 

Piano. 

Piano. Forle. 43. -1. - 643 

314 



Sonata a 7.2. Violin 3. Viol 1. Fag. 1. Violon con Continuo di G. KnOpfer 
Georg Knopfer 

Sonata 

Violino I 

Violino 2 

Viola I 

Viola 2 

Viola 3 

Fagotto 

Violon. 

Organo 

315 

6540 

78 

!0.16540 



31 

76 

66676 
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0010 
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Violino I 

Violino 2 

Viola I 

Viola 2 

Viola 3 

Fagotto 

Violon. 

Organo 

Aria 

51 76 110575 

5 

321 

od 650 
11 



Violino I 

Violino 2 

Viola I 

Viola 2 

Viola 3 

Fagotto 

Violon. 

Organo 

0 

Gique 

b541 

7655 

322 

$6554$65 



Violino I 

Violino 2 

Viola I 

Viola 2 

Viola 3 

Fagotto 

Violon. 

Organo 

0 

Saraband 

65 
40 

067411$18 

6 

323 



324 



Ouverture. I i5. I de divers pieces de Musique I composcis I par I Jean Fischer. I Maitre de Musique. 

Johann Fischer 
Ouverture 

Ol A 
Hautbois 

10 

Hautbois 2da 

lp 

Violino I 

Haute Contre 

6 
Tallie 

Quints 

Bassus 
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Ouverture. A 4. Compos6es par Ms. J. A. Couberg 
Johann Anton Coberg 

C/ 

331 



. 3.4 
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Parti ä4.1 Samt getantz worden von den kays: 1 Hofftanzem am Fest Leoboldi beg iHoff 1694 1 

Del Hoffer - Balletto Primo 

Violino 
& 

Viola la 

Viola 2da 

Basso 

Aria Joseph Hoffer 
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adagio 

A 
ý-AE-4- 

Violino ftt= 

Viola la 

Viola 2da 

Basso 

Gavotta 

334 



Violino 

Viola Ia 
115 

MOE- Viola 2da 

Basso II-F- 
L! ý , 

Minuett 

335 
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[Balletto] 
anon 

Violino. 

Viola I ma. 

Viola 2da: 

Basso 

Entree 

[Hautbois et Fagotto tacet] 
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Hautbois Primo 

Hautbois 2do: 

Hautbois 3tio: 

Hautbois et Fagott. 

Violino. 

Viola I ma, 

Viola 2da: 

Basso 

Ciaccona 

338 
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ia. 
adavin. 

Violino. 

Viola Ima. 

Viola 2da: 

Basso 

p: 

F. 

-. 1 
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.4 th 
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f.. 

f. 

f.. 

Marsch 

Violino. 

Viola Ima. 

Viola 2da: WE-= 

Basso 

342 
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Violino, 

Viola Ima. 

Viola 2da: 

Basso 

Ronduo. 
allepro 

344 



rn 

Aria. 
A 

Violino. 

Viola Ima. 

Viola 2da: 

Basso 

345 
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EXERCITIUM MUSICUM, Bestehend in auszerlesenen SONATEN, Galliarden, Allemanden, Balletten, 

Intraden, Arien, Chiquen, Couranten, Sarabanden, und Branlen. 
anon 

Y-X. Allemande. 

Cantus I 

Cantus Il 

Bassus Continuus 

I 

f) de -oo-jk-. 1*- 4. ýo --N ýo m" A. - 
tr 

r- OR 
i1 

e-w 

10 

-. w 6-2 
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Cantus I 

Cantus II 

Bassus Continuus 

Y-XI. Courante. 

6 

347 



10 

Cantus I 

Cantus II 

Bassus Continuus 

XXII. Sarabande. 

I# 
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Fünff Stimmige SYMPHONIEN, SONATEN, ein CANZON, Nebst 

ALLMANDEN, COURANTEN, BALLETTEN und SARABANDEN 

6. Allmand. 

Erste Violin. 

Andere Violin. 

Bassus 
Violon oder Fagott. 

Bassus Continuus 

Johann Kesscl 

04 03 6 

67 

3 1+ ) r 

6 
5 

5343 
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7. Courant. 
1 

Erste Viol in. 
ee 

Andere Violin. 

Dassus 
Violon oder Fagott. : EZ i 

2ý 

Dassus Continuus 

6 

350 



tr 

*1 

6 
5ý 

8. Ballett. 
1 

Erste Violin. 

Andere Violin. 

Bassus 
Violon oder Fagott. 

Bassus Continuus 

56 03 4 03 

351 



565* 

Erste Violin. 

Andere Violin. 

Dassus 
Violon oder Fagott. 

Bassus Continuus 

4 13 4 03 

352 

$5643 

43 03 4 03 
5 

9. Saraband. 



43 

4 13 
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[Sonata] 

A 
Violino 

Viol di Gamba 

Continus 

Sonata 
anon. 

-ii -- o i111 d 
10 

do III 
- 

*V1. 
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Allemanda 
-e 

Violino 

Violdi Garnba lßje 

Continus 

4 

43 
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56565652 
444 

6 
4 

Courant 

Violino 

Viol di Gamba 

Continus 

65 

tt 
OL 4 

do 

359 



-cr 

Violino 

Viol di Gamba 

Continus 

Ballett 
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6 
Sarabanda 

Violino 

tin 
Viol di Gamba Mf-f 

Continus 
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Gigue 

Violino 

Viol di Gamba 

Continus 

65 

'70; 
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Sonata De Mr. Pestz 

Ire Dessus] 

2e Dessus 

1 er Basse VIMZ 

Sonata 6. 

-N 

Johann Christoph Pez 
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Ire Dessus) 

,Z 

2e Dessus 

lerBasse 
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Ire Dessus] 

2e Dessus 

7l er Basse 
w% 

369 



370 



-I- 

[Ire Dessus] 
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LA CICALA della Cetra D'EUNOMIO - Ouverture I 

Prcmier Dessus -1-- Alautbois 

Second Dessu 
lautw: 

Basson 

Dessus de Violon 

Haute-Contre 

Taille 
e_ 

Quinte le 

, f. », d. VW. VU--= 

0 

er tr 
tr 

tr 

F 

tr 
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Jean Sigismund Cousser 
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