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Andreev at the Kommissarzhevskaia Theatre (1908) 
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Ocuapt Yaflauxtý Bnv. MOPPHCt it Hurtruo. 

3) COOTHOUICHiO Mt'JLA. V 980JI3011011 49CTOT1190- 
4ývjxocufcKmx7i, wtelk m anoijoLtielk cortiaxhuoM 
XOAI- KoBql'. -0cBotjvwe MOTHBU coDpemeR- 
HUM Xy; XO. KGCTBa. 0 

. 
7leoHoxh AuAppewh. -O 

immuzaiiiH mauiero moAepHzama. -0 couta- 
ICOM'b PJLHRHrb LPS; XT611a"". ýiaemeUTW 6Y; Xy- 
nAarO Bl, lfCKYC0TBB CODPOWellMOCTH. 

FALIMI m 3-xi py6. A0 40 lion. upo- 
. 11 AalOTCA BI maramut *TPYA16, v 

HOUR 60, 

Ny MBeDgapa AM O-Da rpawAaiicL xH. 
zeiaepOBI. 

Fig. 2 Advert for public lecture by M. Nevedoiliskil entitled 'Iskusst% o 
sovi-emennosti i prognozy buduslicliego' [Art ot'Our Times and Visions ot 
the Future], in 'Literatura i iskusst,., o' [Literature and Art], Vecher, No. 265, 
4 March 1909, p. 3 



CnOPID TEATPA Cb KHHEMATUPA4ýOM-b. 

(, I Ile III j'ý d IN PIl Ic %k I III I Ile. [ II C', 11,1111 the loijrný, III,, - and 4,1.1014 
wI heari e. In the theatre ý on can % ic" heautil ul ýhouldcr%. 

Cinema. But in the ch; erna, thanks to the darkness. ), on can pill yom arm 
round theniý 

(1, Thcalie: III the theatse Nou can hear excellent voices. 
CincrIij But III the cineyna 

. 
\oki ýan talk Nourscif. 

Fig. 3 'Spor teatra c kineniatografoin' [Cinema's Dispute 
with Theatre], Teatr i Iskusstiv, 19 14 

TeaT pb. Bb TCaTpil KHHem. A Rb KKHeMa- 
MONCHO BNAtTi. KpaCHBWX Torpaýlh, nomayFicl. TCM)40- 
nJle4H TOP, XOIKHO RXI, 06MMMILT16. 

Tea TPI, Bu Tea'rpt Kmmem. A x-b Kimema- 
C)lYWaCW6 xopowic ronoca. Torpaiýib am mo)KeTe r, &MX 

6ecimcaarj.. 



Fig. 4 Newspaper vendors in front of the DUrna, Chapel (no longer standing) and 
Gostinyl Dvor shopping centre in the background ( 19 10) 



ý>YTYPNCTR4eCKig A&4CnYTI, - 

P"tllcg., Ib ý71)plavfil. A sro GOCA40UTIM 
aTo0. roooon ptýs, 

10'al uluix. 

Fig. 5 (top) 'Moskovskie "bubnovye valety" gotoviatsia k vystavke 
"Oslinyl khvost... [The Moscow 'Bubnovyi valet' prepare for the 'Oslinyi 
khvost' exhibition], Vecherniaia gazeta, No. 114,16 December 1911, p. 3 

Fig. 6 (bottom) 'Futuristicheskii disput' [Futurist Debate], Golos Moskv. v, 
No. 71,27 March 1913, p. 5 

iz, (- , 
63-6HoRme DanCThl" rO'rOBJIT" KI BUCTaBKt , 

()Cjliillljfl XBnCrb". I 



KOHE9HAR U-bJlb. 

-- Z" 0. ý- - 

Fig. 7 'Konechnaia tsel" [Tile End Goal], Rannee ittro, No. 215,18 
September 1913, p. 6 

'riwlioxiluji c-wmen climm. 
H3 PRUXI-COADMI: 
Csepwaorl, OyTyl)mcn 
fl po rT. 1 Ký ich wex-rw& itom-. 



W114^11U" 

I. -- - -- I, V 

i7l 

%. 1 4' ., ---- 
mI Ir I: IFIlvi ý"Ai 

! »? ' r IT 
IJL 

C7 I 

n 

Fig. 8 Page from Budil'nik, 1912, relating to the Bubnovyi valet 
exhibition 
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Fig. 9 Photograph 'Futuristy guliaiut' [Futurists go for a 
stroll], Golos Moskiy, No. 214,17 September 1913, p. 5 



Erb IIIEMrb C. VIIUEIOCTL �JI'YIIU3bLA--. ibLebi"ab-L bu"eýýt 0 MCI? Rjb. eurl all-Mail (.. Ihrb.. oba N ilpp«T%i w621f. apilig al pulw. 

_U. b - CY&t4"rt. ti-NP- wlm-* -4 odj4tnip tvnro etzt, 416. 

. 
Zyq, ln- .. umpirnrn ? &TmswxmuA Pootria 

gp"S" %6mUpýWSWO "" I 6"L"n UPOSWAI PG- 
top" wum, " -TJJDTVO--. 

A cavoc T. Subov Jyqvllgl. k"rv CJWLKI. gwutAL 4 

jummi-, hi*bW. b rjy(*UAMBn 

NmPampa jkLi9cm.. spa buscsoun &me"^ otxk. 
-n 616&ala&WAI loo"As Cromouan Mm%. 

Fig. 10 'V chem sushchnost' "luchima"' [The Essence of 'Rayonisni], RuIllicc 
utro, No. 219,22 September 1913, p. 3 

F)c, 
ýA)%ýv smotN 

aboati, %)AdjjJ, w. 
K. »q0c spe&l. wofý nevtlý 

logut ýleLu jwx&ncto x yr. %yW$&Tb 090460e eil tt- 
Le paute. 



Fig. II Pavel Shcherbov, 'Milking the Cow', caricature of Sergei Diaghilev and Princess 
Tenisheva, early 1900s 



fo 

Ilk, 

Fig. 12 (top) Matisse Room in the State Museum of Modern Western Painting (Former 
Morozov Mansion), 1930s 

Fig. 13 (bottom) Picasso Room in Shchukin's Home, 1913 



. YCn%Xt,, 6YPRIOKA 14A nocAvu mEmpt. 

., 
Mipb 14CKYICCTBa**. 

ý IL rsrlrA 6 

to 

OW% 

Fig. 14 (top) Lebedev, 'Futuristy burliukaiut', Peterburgskaia gazeta, No. 304,5 November 
1913, p. 5 

Fig. 15 (bottom) ' "Mir Iskusstva" Glavar' "Oslinogo khvosta" 1 organizator "Mishen ....... 
laryi protivnik "Bubnovogo valeta" M. Larionov' [The World of Art: "Spokesman for the 
Donkey's Tail and orgamser of the Target, passionately opposed to the Jack of Diamonds - 
M. Larionov], Stolichnaia nzolva, No. 278,3 December 1913 

GYPA. 0011. AI11,1 11 

ol;;., n ero Pa 

M. JI&piomoo-*. 



Fig. 16 Photograph of David Burliuk, 1914 



Fig. 17 'is an Explanation NecessaryT, Zenishchina, No. 1180,6 December 1912, p. I 



OMIXTBO XY)IO)RHIMORI) 

,, BYBHOBbIR BRflET144. 
000 nPABfIEHIE: 

ýiwuKaH. Maji. XaPHTOHLCIjCK., 4, 

Ki3apir. 7. 

-1 ae 41.411 -2i. 

Fig. 18 (top) Headed notepaper, The Society of Artists 'Bubnovyi valet'. Taken from 
ail application to the gradonachal'ifik [City Governor's office] (dated 14 March 
1913) for ail evening of public lectures 

Fig. 19 (bottom) Nikolai Remizov, Poster for the Exhibition of Modern Art, N. 
Dobychina's Bureau (St. Petersburg: R. Golike and A. Vil'borg Co-op Publishing 
House), 1910s 



Fig. 20 (top) Shop 
selling 011cloth III 
MUChnoi Lane, St. 
Petersburg, 1910s 

Fig. 21 (right) N. M. 
Shchapov, N. G. 
Petukhov next to an 
advertising column on 
Stoleshnikov Lane, 
Moscow, 28.10.19 10 



Fig. 22 Nlikhail Luionov, Fruit, 3hop, 1904 



ECTb nOCTPAAA. BUJ I Ease 
K0HU('PT'h Rlaijinima i7ponitmi) tb 6006- 

milmi, ye'll-bloml, rosevi. ). 

i 
2 

r 
v rmpwn verom xe wory: r,, Rppa 6bial im xonikeprf. Maoulumia. 

BlIppmonpa HIHIIA 

Fig. 23 Shipa, 'Est' postradavshic... ' [There Are Victims 
... 

], Peterhurgskaia guala, 
No. 92,4 April 1913, p. 14 



e, 0014eCTE0 XYAO)KHHKOBI gycol031 MUMM'. 
nePBbill 131: b MiPt bieTblpe nOCTamoSKN 

c>yTypmcToalb Teairpa 

Teairpib 9)JIVV]ffi&-][XJ&IPXM" cliag, 39). Coroigten, 3-ro x 5-ro ; zpx. oziep. 
-A- 

ICPY'IGUUX'ß, MY8- lf. B. NLT�1��,. llrlotb"lsji; a siajqlb conmL%emitb"�. �l. 111,110- 
3gl 

b(511111[Onfä 

«q90H0T8DDCgi atiTyqKH». �BnaAHmip-b 
MalFIKOUCKiggß. 

, oAp. im a(PRMKX-ß. Hanaao enetc. Mpogama GuiLoroni6 c-b 11 9. y. wL nacel ... llyi: La- 
IlapF. 'ß" %0(DngOPCBaa, 39) X B16 lý9HTP&Bbll., lieBeicitt, 23. 

11111r Ha bot eneKTälKnu Mlkiolr Bc ir» nP0AAH bl. IM 
20821 

Fig. 24 Advert for the first four performances in the world of Futurist Theatre, 'Luna-Park' 
Theatre, Rech', No. 33 1,3 December 1913, p. I 



06WEGTBO XYAWHHHKOB 

,, CO103 MOAOAE)KH" 
it i1olitwellin Tpoll iuý, a I'll 're. -vulla 

(TI)OKRKam M. 

piz, o Q" zao. oci., 

PE(DEPAT 

AAB14AA GYPJltOHA 

TO TANOE HYDXOM 
(PA. WOB01' 0 AMBOMICII). 

614neTbi OT 50 Kon. ao 2 py6.50 mon. emeAHeimo 
cII tiac. yTpa e Haect TeaTpa. 

Li,, 

}kase1'r'. J1i&, i pKc. 

Fig. 25 Advertising flier for David Burliuk's lecture Chto takoe 
kubizin [What is Futurism], 20 November 1912 



MAPC-OE3o nonE, N, 7. 
IOCAIbRHRR 

4]YTYPMCTN4ECKAR 
BbICTRBKR Kh HHb 

110710 

it 

HOAb -RECRTb)' cocTan-h y-iaCTHWHOB'U 'ro , 
Tpamijaik B", 

50 -iwcTog npiq6wnw in. nontay fla3apc-ra 
A-t-ll-roncil Mr-Hyccw"a a, 

-b BEPHHCCAIH -19-ro AcHa6pa, -%-, I 
DTHPbITIE-20-ro Acffa6pn,.., -. - 50- 

50 141 111j-, 30 

Tpomeams M2Nb 1,2,3,12,15,22. 

Fig. 26 Advertising Poster for Posledniaiafiituristicheskaia 
vystavka kartin '0.10' (nol'-desiat ) [The Last Futurist Art 
Exhibition "0.10" (Zero-Ten)], 19 December 1915 



13"b BOCKPECEKbE, 11/24 MAPTA, 
m ON 

nOM639 6E3PA60TH hlý 16 4REHOB16 C0103A TFXHNKOB 
4EPTE*HNKOB16 MUCKOOCiaro nPoupmEmpro PARCHR, 

IIPII BAArWRA 
B7PIMKFL 

($QTPPNM). 

EXRERTOB02 
Li EIDIEBGEAro 

(empen). 
0. r. ý 

ZIOBIEEKO 
(apT. liapOlZ3M AOVI), 

1. Z. 
). A YAWIA (Kampplan OtBI 
MOSIECHAro 

tQ. ÄU. iUdQt"AK WJJWiU (ÖUtT%. 1 Opi33-6Uepiß3 3). ÄJJ4dC4MiÄdl 

(egT1P5M). 
C. 1. EZKOZLCEOZ 

(RPT. PUCCROR 9 
EOBEKOBA 

(apT. P9CCHOO UMPNý 
3.2. ZOTOZKOX, 

'llgpl[4. COI 
(ßi&HNCTb-XQtn0311T. ). (apT. HapOAH. 

(apT. r. C. 
y polma 4. u. @MUMM) N B. 1. CIP 

OTEtTmeakLie iffpoRTeill: ý 
11pfirtlaTelb H. K RupaRb. 

j läeßl, K. qAbTDPHD Opfflüff. COIRIM A. fl. Tapr 

Hanano Homqeplra nie j% -tac-16 I; wn. 

r»Nnglrl. § 3&ÜarORptMelM0 n 909tE(tRil COIM (S. AUTPOCKM., t 1, gLINEL E3310penoe c06pali4,2 3 

Fig. 27 Advertising Poster for Matinee Charity Concert, Moscow, 24 March [19131 



Mplpllfifl PRIMO PURfiffi. 
KoH4epTH61A 3an-b nETPOflABAOBCHAro MAV[4A 

31-io Mapina 1914 ioda. 

HA6R 3RAHEBW4b 
BOOOHM T -b 

C3 

11111 
1 11 1 

Ll Pk)FIAMMA 

Ynpa3AHCHiC ' 11 -1 ý- ''I iý'i. ý, ill 
(l]yTyl)H3Ma. 01 1.1: 

RCC4eCTBO. HaHOHbl HYPHHbl. i! o w 

nallOMHW4CCTRO Ha SOCTOWL. 
rl 0CA T) J, 0HAA. 0, A 

11 7T lb 
Ha4a]10 B-b 4aC. Be4epa. 

Fig. 28 Advertising Poster for lecture by II'la Zdanevich 0 NataIii 
Goncharovoi (On Natalua Goncharova], St. Petersburg, 31 March 1914 



HDRUPTObli 311 npl MICACIII lepall Ce. EIITCpIIW 
M K, -aicHoss, 3. 

BTOPH14H, 11 (DEBPAJIR, 1914 r. 

RAW 
0TBET 

MAPNHETTN 
BEHEAHRT JIHBMHII 

11POlITET AOK: ]Aa: 

lTilbglclii I PICCIii OITYP13N 1 11 113INIIIIIIIIii 
1) 'll%T)'PVJ'4-K3H0H H *)'TýPH04 prr)'. IRTHBIIUA npmHLtHn. 
2) J10ka. 11, H61A X3p3KTCp HTa-ll, ý, H(hafQ ýbyTYPH3M3- 

: 5) T Hl a Ha BOCTOK. 

4) kixaijisi 3311ala li HaWH -10CII-CHIR. 

APTYP BHHIIEHT JIYPbE 
lipolifLI tj0X. 'IA, *l 

m3h, 
Ia 17 1MbIaciiro OYTYPII93 

1) Art deý, bruils" HTJ. 11, SIHLICIJ H HX 13 ILJYMJ4Jt* 

2) H ci mHHu A Art des bruits, - My3LJKJ HHTe(pepeHLLiU, 
'jLJcwiA XPOMITH JSf --XPU, %1Q'2KYCTWI<3- 

2104: JIV ; X02C. 'JA-A^ 

C06EC ER 0BAHIE 
MOAT, "PtACtAGTtAkCTIOm OPOVCCOPS 

H. A. BOAY319-AP-HYPTEHE 
Y4ACTRY 10 T: 

A F-Yolm-. A9 UP"101064A N 8- N&Tmmww- 'L 'k- MOST' 

H. A. FOGROMMIQN, X"TOP XA09"ll"OD, 0 It' WKS00GUld- 

Fig. 29 Adverting Poster tor lecture, Nash otvet 
Mat-inetti [Our Response to Marinetti], St. Petersburg, II 
February 1914 
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Milk YTYrHCT I 

nc: psbl; i 8b Poccibs 

BZqZPI P%qETBOPREBIN 
0 'Y Z -V 1, * 1-,: 

Aaw, a N HwKoAaA 6ypihj.,, i A/! eKAk H; )Y40NXb, beHeAA, 01, lKVjJmUb 6.1"t-, 11MIP1, 
MdVHOBCKIR Bmhyopb XA6HWF. OBV 

YX IF31 C3 llý ]EM -4L WX MX e%ý 
. 

lBn3A"miP-16 1"CINHOOCHiii: Aao&, A-b GYPJIFGH, 61 
BCTynnEHIE. '000 P 1, HET80P (A A Xb 

,, nE PHATK A". ZZIZZ lZi 
, A. "a". 4 1. ... lictlejkli" 7 1. Ats is ... X. 1.6. mu ot. v.. KIKKO. libli GyI). llAPKl-- tw. al". 

PlqH 04EPqEHbl XYROAHHKAMN: 
ILS. MAN K OtS( K 61" 6. it IIAL-IlAi'L 11 1ý '1 1. 

Igor BE4EFb COCTONTCH f3-111 GKTHSPH. -"A" 
MR OBWECTOA AMBOTEAEM XYAO)KECTOI 

(Ii. 11 ýl I- () it u IL, X0,1 1. . It mit ( ol,. 4 0. 

Ha4aJlO 131P 8 4alCOB"16 0431-143pa. 
Ut4w m6 75- x, il ,, 31, )". -, ý 1-. 1 1, 'W j- 50 V, 

Fig. 30 Advertising Poster for Futuristy: Pervyi v Rossii vecher rechewortsel, 
[The Futurists. The First Evening of Speec h -Creators in Russia], Moscow, 13 
October 1913 
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TFATRO CONFANZI 
Itol"J" - Grande Stag W fie I' IrIC. 1 ('ýJr' I I, wIu ()IIIr I -ýi: I I, I 1"I :, )I; 

lr3ojLlL3L4--llL Id. -IlL 0 Ais K I. Z( ) 11 )1 :t 

alle ore : 21 prec. 

GRANDE SERATA 

FUTURISTfl 
PROUWANINIA 

"NL-No %rl,, v-eL 

]LIOL P'o'esist "UOVEL P4010 BUZZL 
3L-11L FO"t"rlil lrnvklcLLtn li Aldo P2187Lzescbi. 

lr-%Q, vOloglý Oct il wulaiclm, h A. Palazzescbl. 
SýIopel-o gene-mlea, Luci&oo rolso, 
Sidi Meesvi li F. T. Marinetti. 

3.11 polf-, 

tT. N113RW'JV0 
"Phtun e ycUlturs fututist'l., 

4 CONSIGUE] Al RCIMANI 
A F. T. 4AR/1YETTI. 

IL Lira - INGPýESGO- Lire 
PJA- I, 00,4-- L Ian -M0,4- L 10 

hhý L0- ýJ;. L, a- AIfitwý La Itm, 

IS T- .4 . 0" . 44 1.. 

- --- --- --- 

LONI)ON COLISEUM 

MONDAY, JUNE 15th, 19,14 
And During the Week 

IMPORTANT ENGAGEMENT OF 

M AR IN ETT I 
nlE I'MURIST LFAPFR 

ýill sv-k oý th, A, t ýA M-c, 

Periorniance of the Two Noise Spirals 
c... -j .. d c-J-1. j 6, - 

LUIGI RUJSSOLO 
1--t- of tliý A, t,, f N. vx-1 

1. Thc A%vulicning ol a Grcat CitV 

2. A Mveting of motor Cars 6 Acroplunes 

Orchestra of 23 Noise Tuners 

1"ý- G gl- 

LUIGI RUSSOLO & UGO PIATTI 

I, ig. 31 (Icft) Newspaper advert for Italian Futurist evening at tile Teatro Colistailzi, Rollie, 

9 March 1913 

Fig. 32 (right) Advert for lecture by Marmetti, London ColiseUrn, 15 June 1914 
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GOfibWAfl AYANTOPII nOfiNTEXHN4ECHArO MY3Efl 
B'b nOHEA16tlbHWK"b, 27? ro SIMBAP51, 

HA d)PARHU3CKON'6 036iRt nPD4TETb flEN4110 

28-ro HHBAPH COCTONTCH nOCfltAHgg MUM IAPNHETTN Bb W011 34flt KOHCEPBOTOPIN. 
wl. 11.11i on 60 ROIL 10 5 1,06 50 Va. IINIAWTCA Ni. ismiuxi. w3upax, rotbe ji: gwasil locN, Toxomspou (RIJUM11 MUM, H3p64CXn- 

NOU (1010084 M'U"' 1 B' At" Aetýl n UCCt On 5 W, NeWPA. 

Fig. 33 Advertising Poster for lecture by Marinetti, Polytechnical Museum, Moscow, 
27 January 1914 



HOUR SCAbWU AYANTOPiR ROANTOUR MY38le 

ý00 -- GOW 
Cydcroma, 23 woPmiff 

AXCnYTI JHMEHY' 
HA TEMY 

JOCTORI, NA410HAAbHOCTb N 3ARAI", 
My3bixa, * TeaTplb. * AMl3f)rIHGb. 

IIPOYPAMMA. 
- 1. - 1( 

, 4bgTIJPH3M'b MAPHHEMI , 
, 
)1,, kna, a4wo, V. 0. SAmmom. 

M. 40. flapiONOB-b. 

B"YRACRit. Pa3HHU2 BI, CTHnPIXI, 611arOJIaPX BpeNSHM. rTPN- 

POlla He CYLUeCTBYCn, eZTb TOnbK0 B3rriFIJIW H2 Nee XynOXKHWk& 
H 4ept3l. Hero snout. Konim B6 HCKyC-CTRt Htn. flepep(t. LueHIG 
nnOCXOCTeA DnR 60nbLUeR KOHCTPYKUiH Bi. npajitnan K2pTHHHOI 
nnocxOCTK. Ky6H3M6, K2Kb BURBneHie TpeTbotro li3XtPeHIfi M Xak-6 
IIBH)KeHie nnOCKOCTH. HaHeCeHie ýapMlb B-6 XOXeHn. HXI. COM32HIM. 
mpanrienbHOt Ky6M3MY nEm*eHie - cýePHA'b. CIY'TYPHSM'., XaKlo 
y4eHle o j3qmA(eHiH (nKH2MHK2). KaPTHHa Cl Pa3HWXlb T040ki, 
3ptHiFl. XynO*HHX'6 Bb, UeHTpt, K2pTHHW. rlpOCBt4HB2eNOCT6 

npenNCTOB'.. 11M"Hie Toro, 4TO 3HaeWb, NO He BHnHWb. OaKTYPA 

He max-b maHeP2 HnK X2paKTCPI. nOBePXHOCTH, a Kax% cnoco6i. 
socnpOH39efleHISI H3BtCTmaro COCTORHOI KAPTHHHOA nnOCKOCTM 
T. e. Tem6pi. )KHBonHcw. nOCTKy6N3m-.. HeoýyTypmwb flepcmncxos 

MCXYCCTSO. AHpw Pycco nepabiA, He npHna8wi$t 3H24CHil 4ýa6yrlL 

xSenWIA ee E. I. *HBOnHCHYIO #PMY fly'4K3MI.. Y4eHie 0 M3YIY42exo- 
CTi4. H. 3ny4eHieOTP2*em8aroCBtTatUOtTH29 nUnb). PeýnekTHSHOM.. 
Jly4M3MI. peanMCTw4ecKiA. H306pa*aIDLUIA cyuieCTSYS)LUiR ýOpMW, 
OTPHU2Nie (ýOPMI, Blb WHPOnWCH, KAKI. CYLUOCTaylOUINX-b nOMHMO 
x3o6pa)KeHipi ei. rnaiy. YcnoBwo! M306P2*eHie nY43 nHHiel. 
CTMPaHle rpaHMU. MeWrly TtMl,. 4TO Ha)wBaeTC$l XaPTHHHOA nnOC. 
kOCTWO H HRTYPUýI. Ha4. ITKII nyliH3M2 mi, npcnLuecT&ycLLjwx-b 
NCXYCCT02XI.. Y4CHie 0 '. 'BOp4tCTBi6 NOBWXI, ýOPMI, 4)OpMa npo. 
CTPaHCTSeHH2X. ýOPX2, B03HHKaIDLUaA Orb nepCCt4eHiA ny4eA P23- 
nX4Hbixi. npellMeTOD., OWntneHH29 a. n,. o yo. -Nx.. nepCI3242 

OLUYLLII! HIA 6e3KOffe4H2ro H BHtspexeHHaro. Kp2C04Hoe nOCTPOeNie 
no MkOHM, *weonwcH (T. e. OKTYPW K UBtTa). ECTeCTBeHHoe 

nanemle i3cero nPenWeCTaosaBwaro HCKYCCToa, kak-6 ntnajoLuarocR 
6narouapg ny4HCT61N'b ýOpMaMlb, TaKI, *e, XaK6 H *W3Hb, TonbkO 
06UXTOMI. JanX H26nlDllCMIR XYLIQ*HWK2. 

Fig. 34 Advertising Poster for the Afishen' [Target] Debate, 
Polytechnical Museum, Moscow, 23 March 1913 
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Fig. 35 Advertising poster for David Burliuk's lecture, Pushkin i Kh1ebilikol, 
[Pushkin and Khlebnikov], Tenishevskii Hall, St. Petersburg, 3 November 1913 
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Fig. 36 (top) Vladimir Fgorov, Poster for Leonid Andreev's play, Zhizn'cheloveka 
[Life of a Man], 1907 

Fig 37 (bottorn) Unidentified artist, design for a poster 1909-1910 Exhibition of Prints 
and Drawings at the Imperial Academy of Fine Arts, 1909 
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Fig. 38 (top left) Ivan Bilibin, advertising 
poster for the Historical Exhibition of 
Artworks, 1904 

Fig. 39 (bottom left) Nikolai Remizov, 
poster for the TeaIr Miniatiur, Troitskaia 18 
[Theatre of One-Act Plays, 18 Troitskaia 
Street], St. Petersburg, 1911 

Fig 40 (top right) Unidentified artist, poster 
for the VYstavka "Mw), ýVnyi Mir" [World 
of Music Exhibition], St. Petersburg, 1907 



Fig. 41 (below) Cover for Les 
Ballets Russes programme, 
illustrated with Uon Bakst's 
costume design for Iskender in 
La Nri, 1911 

Fig. 42 (right) E. Heckel, Die 
Bracke exhibition poster, 1908 
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Fig. 43 Poster for the Sow niolodezhi Art Exhibition, 
St. Petersburg 1910[? ] 
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Fig. 44 (top) Liudmila Schmit-Ryzhova, Impressionists: Art Exhibition, St. 
Petersburg, 1910 

Fig. 45 (bottom) Invitation for the opening of the Bubnovyi valet exhibition, 
Moscow, December 1910 
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Fig. 46 Flier for an evening at the Brodiachaia sobaka [Stray Dog] 
Cabaret, St. Petersburg, 9 April 1913 
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Fig. 47 Poster for the first debate, Buhnon-i valet, 
Polytechnical Museum, Moscow, 12 February 1912 
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Fig. 48 Poster for the second debate, Bubnovlyi valet, Polytechnical 
Museurn, Moscow, 24 February 1913 
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Fig. 49 Poster for the Bubnovyi valet art exhibition, St. 
Petersburg, 3-28 April 1913 
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Fig. 50 Poster for the BUbno\ yl ýalet debate 0, sovivinclinom iskilssin'. 
Otnoshenie publiki k iskussmu [Modern Art: The Public's Attitude to Art], 
Polytechnical Museum, Moscow, 19 February 1914 
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Fig. 51 Poster for Luna Park performances NadimirMaiakovshi: Tragediia 
[Vladimir Maiakovskii: A Tragedyland Pobeda nad solrdsem [Victory Over the 
Sun], St. Petersburg, 2,4 and 3,5 Der-ember 1913 
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Fig. 52 (left) David Burliuk, illustration for tile collection, Sa(lok sudei H, St. Petersburg, 
1913 

Fig. 53 (right) Arnshtan, 'Pervyi vecher futuristov. Vlad. Maiakovskii (Avtor so slezitsel)' 
[First Futurist Evening: Vlad. Maiakovskii (Author with slezits[al)], Den', No. 329,4 
December 1913, p. 6 
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Fig. 54 (left) Poster for Saison NUMsAy [Nizhinskii Season], The Palace, London, 2 March 1914 

Fig. 55 (right) Valentin Serov's portrait of Anna Pavlova in Les SYIphidcs incorporated into the 
poster for the Saison Russe, TUdtre du Ch6telet, Paris, May-June 1909 
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Fig. 56 01'ga Rozanova, Poster for the Futurist performances in the Luria Park, St. 
Petersburg, December 1913 
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Fig. 57 (left) Mikhail I Arionov, 
Osen'zheltaia ('Osen' 
schastlivaia') [ Yellow Autumn 
('Happy Autumn')], 1912 

Fig. 58 (below) Nlikhail Larionov, 
Leto [Stunmerl, from the Vremena 
goda [Seasons] cycle, 1912 
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Fig. 60 (above) Poster for the Futurist 
lecture Chugunqve layl'ia [Cast-Iron 
Wings] by Dimitfii Petrovskii and 
Vladimir Tatlin, [Futurist style] 
Tsaritsyn, 16 May 1916 

Fig 61 (left) Poster for the Futurist 
lecture Chugunnye layl'ia [Cast-Iron 
Wings] by Dimitrii Petrovskii and 
Vladimir Tatlin [Traditional style] 
Tsaritsyn, 16 May 1916 
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Fig. 62 (top) Poster for Bubnovyi valet art exhibition, Moscow, 1917 

Fig. 63 (bottom) Larionov and Il'ia Zdanevich, invitation card for the lecture Nouvelles 
Ecoles Dans La Po6ie Russe [New Schools of Russian Poetry), Paris, 1921 
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Fig. 64 (top) Attributed to Liudrnila Shmidt-Ryzhova, cover for a catalogue of 
the exhibitions Treugol'nik-Venok-Stefanos [Triangle- Wreath- S teph anos], St. 
Petersburg, 1910 

Fig. 65 (bottom) Cover of the Katalog iystavki "Bubnovyi Valet " [Exhibition 
Catalogue for Bubnovyi valet], Moscow, December 19 10 - January 1911 
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Fig. 66 (top) Cover of the Katalog vystavki kartin i skul ý)tut3, obshchestva 
Oukozlinikov "Bubnov 

i vi Valet " [Catalogue of Art and Sculpture Exhibition for 
the Society of Artists "Bubnovyi valet"], Moscow 1916 

Fig 67 (bottorn) Cover for the art exhibition catalogue for Soiuz Molodezhi, 
Nevskii, 73, St. Petersburg, 10 November 1913 - 10 January 1914 
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futuristicheskata vyslavka kartin 0.10 (NOL'-DESL4T) [The Last Futurist Art 
Exhibition, 0.10 (Zero-Ten)], St. Petersburg, 1915 
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Fig. 69 Reproduction of the catalogue for Futuristicheskaia vystavka 
"Magazin "[The Futurist Exhibition 'The Shop'], 1916 
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Fig. 70 (bottom) Cover for the Katalog vystavki kartin obshchestva khudozhnikov 'Soiuz 
molodezhi'[Catalogue for the art exhibition of the Soiuz molodezhi Society of Artists, St. 
Petersburg, 1912 

Fig. 71 (top) Advertising poster for second Soiuz molodezhi exhibition, St. Petersburg, 
1911 
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Fig. 72 Cover of the exhibition catalogue, Jýystavka 
ikonopisn), kh podlinnikov i lubkov. - Organizovannaia At. F. 
Larionovyin [Exhibition of Original Icons and Woodcuts: 
Organised by M. F. Larionov], Moscow, 1913 
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Fig. 73a-b Double-sided advertising card for the Soiuz inolodezhi art exhibition and 
evening of lectures 0 Noveishei russkoi literature [The Very Latest Russian Literature], 
Wednesday, 20 November 1913 
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Fig. 74 David Burliuk and Kazimir Nlalc\ ich, cover ofllbrctto 
Ilobedu nad soIntsem: Opera [Victory Over the Suil: Ail Opera I by 
Velimir Klilcbiiiko\,, Alcksei Kruchenykii, and Mikhail Matilislilil (St. 
Petersburg: 1913) 
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Fig. 75 Vladimir Maiakovskii, Vladimir Maiakovskii. Tragediia v dvukh 
deistviiakh s prologom i epilogom f Vladimir Maiakovskii. A Tragedy in Two 
Acts with Prologue and Epilogue], (Moscow: Pervyi zhumal russkikh 
futuristov, 1914) 
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Fig. 76 (top) Ivan Bilibin, cover for a prograrnme of the opera Ruslan and budmila by M. 
Glinka (Moscow-Leipzig: P. Yurgenson, 1906) 

Fig. 77 (bottom left) Evgenii Lansere, cover for the journal Zolotoe runo [Golden Fleece], St. 
Petersburg, 1908 

Fig. 78 (bottom right) Eduard Spandikov, cover for the journal Vesna [Spring] 
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Fig. 79 (top) Alberto Martini, cover for the journal Poesia, Milan, V, Nos. 3-6, April 

-July, 1909 

Fig. 80 (bottom) F. T. Marinetti, Parole in libertý: Montagne + Vallate + Strade + 
Joffre, II February 1915 
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Fig. 81 Cover by NikOlai Kul'bin for Strelets [Archer], 
Aleksandr Belenson, ed., St. Petersburg, Vol. 1,1915 
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Fig. 82 David Burliuk and Vasilii Kamenskii, Gazetafutwistav 
[Futuri sts' Newspaper], No. 1, with contributions by Nfikhail 
Barakhovich, David Burliuk, Vasilii Kamenskii, and Vladimir 
Maiakovskii, (Tomsk: Fakcl, 1919) 
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Fig. 83 (top left) Cover for Obshchestvo 
khudozhnikov "Soiuz molodezhi ", (St. 
Petersburg) No. 2,1912 

Fig. 84 (top right) Cover for Soiuz 
molodezhi, (St. Petersburg), No 3,1913 

Fig. 85 (bottom right) Nikolai Kul'bin, 
cover for Svobodnaia muzyka [Free Music] 
(St. Petersburg: P. 1. Volkov, 1912) 
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Fig. 86 Natal'ia Goncharova (top left) and Mikhail Larionov (top right), illustrations from A. 
Kruchenykh and V. Khlebnikov, Mirskontsa [Worldbackwards] (Moscow: 1912) 

Fig. 87 Nikolai Kul'bin (bottom left) and 01'ga Rozanova (bottom right), illustrations from 
Velimir Khlebnikov and Aleksei Kruchenykh, Te Ii le (St Petersburg: 1914) 
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Fig. 88 (top) David BuTbuk, Vladimir Buliuk and Vasihi Kamenskii, cover for Vasilii Kamenskii, 
Tango s koravami: zhelezobetonnje poenry [Tango with Cows: Ferro-Concrete Poems] (Moscow: 
D. D. Burliuk, 1914) 

Fig. 89 (bottom) Vasilii Kamenskii, illustration for Vasilii Kamenskii, Nagoi sredi ode(vkh 
[Naked Among the Clad] (Moscow: Rossiiskie ftituristy, 1914) 
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Fig. 90 Ernst Ludwig Kirchner, Manifesto oj'Die Bt-iicke, 1906 

IN BRU - LH E 



IF*. " -& ebb -r0 

LE FIGARO 
L. C. - 4-- 

1L. ", I 

...... ... 

Le Futurimne !:!. "ýL 

.......... . 

IA complot CaMaux 

E, cho 

T F. - 

Fig. 91 F. T. Marinetti, 'Le Futurisnie: Manifeste du Futurisine', Le Figaro, 20 
February 1909, p. 1 
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Fig. 92 (top left) Cover of 
Poshchechina obshchestvennomu 
vkusu. V zashchitu svobodnogo 
iskusstva. Stikhi, proza, stati [A Slap 
in the Face of Public Taste: In Defence 
of Art. Verse, Prose, Essays] by 
various authors (Moscow: G. L. 
Kuz'min, 1912) 

Fig. 93 (top right) Vasilii Kandinksii, 
cover of the catalogue for 1910-1911 
Salon 2: Mezhdunarodnaia 
k, hudozhestvennaia vystavka 
[International Art Exhibition], 
organised by V. A. lzdebslcii, Odessa 

Fig. 94 (bottom right) Cover of A. 
Kruchenykh and V. Khlebnikov, Slovo 
kak takovoe (Moscow, 1913) 
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Fig. 95 (top) Cover of Sadok sudei II [A Trap for Judges] by various authors (St. Petersburg: 
Zhuravl', 1913) 

Fig. 96 (bottom) Cover for Oslin)4 A*vost i Mishen'by various authors, illustrated by Mikhail 
Larionov (Moscow: Ts. A. Miunster, 1913) 
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Fig. 97 (top) Giacomo Balla, Le V&ement Antinentraliste: Mail ifeVefilitill-isle [AlIti- 
neutral Clothing: A Futurist Manifesto], II September 1914 

Fig. 98a (bottom) Mikhail Larionov and Il'ia Zdanevich, 'Pochernu my raskrashivacilisia. 
Manifest futuristov'[Why We Paint Ourselves: A Futurist Manifesto], Argus, St. 
Petersburg, December 1913, pp. 114-118. Page 115 includes two photographs. Tile top 
photograph is of A V. Le-Dantiu who is demonstrating his own facial designs. The 
bottom photograph depicts Larionov, Natal'ia Goncharova and Zdancvich (from left to 
right) sporting facial designs by Larionov. 

II 



V Vt' lt41JU'1flhl 

P&4Mfl (% 
Im, r"'r'' "7"" 

. 1>rT. 

Fig. 98b (top) Page 116 includes a 
photograph of ll'ia Zdanevich [left] 
and Mikhail Larionov [right] with 
Rayonist facial designs by 
Larionov. Page 117 is a full-page 
photograph of Natal'ia Goncharova 
with Rayonist designs by Larionov. 

Fig 98c (right) Page 118 contains 
the soaring Rayonist design to be 

applied to a woman's chest 
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Fig. 99 (top) French version of the Technical Manifesto of Futurist Painting ývith 
caricatures by Andr6 Wamod, Comoedia, IV, No. 961,18 May 19 10, p. 3 

Fig. 100 (bottom) Excerpt from the 'Manifesto of Futurist Architecture', written 
Milan, II July 1914 and published in Lacerba, 1914 
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Fig. 10 1 (top) Carlo Carrk Manifestazione irderventista [Interventionist 
Manifesto], illustrated in Lacerba, 11, No. 15,1 August 1914, p. 233 

Fig. 102 (bottom) Gifillaurne Apollinaire, 'L'Antitradition futuriste', Lacerba, 15 
September 1913 
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Fig. 103 Cover for Troe [The Three] by Elena Guro, Velemir Khlebnikov and Aleksei 
Kruchenykh, illustrated by Kazimir Malevich (St. Petersburg: Zhuravl', 1913) 
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Fig. 104 (top left) Cover for Vzorval'[Explodity] by Aleksei Kruchenykh. Cover illustrated 
with lithograph by Nikolai Kul'bin (St. Petersburg, 1913) 

Fig. 105 Cover and selected illustrations of second edition of Vzorval' [Explodity] by Aleksei 
Kruchenykh (St. Petersburg, 1913): a (top right) cover by 01'ga Rozanova; b (bottom left) 
Nikolai Kul'bin; c (bottom right) Rozanova 
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Fig. 105 Selected illustrations from the second edition of Vzorval' [Explodity], by Aleksei 
Kruchenykh (St. Petersburg, 1913); d (top left) Kazimir Malevich; e (top right) Aleksei 
Kruchenykh; f (bottom left) and g (bottom right) Nikolai Kul'bin 
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Fig. 106 (top) Cover for Neo-primitiWzm. Ego teoriia, ego vozmozhnosti, ego dostizheniia 
[Neo-Pfimitivism: Its Theory, Its Potentials, Its Achievements] by Aleksandr Shevchenko 
(Moscow: the author, 1913) 

Fig. 107 (bottom) Cover of Rykaiushchii pamas. Futuristy (Roaring Parnassus. Futurists], 
by David and Nikolai Burliuk, Elena Guro, Velimir Khlebnikov, Aleksei Kruchenykh, 
Benedikt Livshtits, Vladimir Maiakovskii, and Igor' Severianin (St. Petersburg: Zhuravl', 
1914) 
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Fig. 108 Cover for Ot kubizma ifuturizma k 
suprematizmu. Novyi zhivopisnyi realizin [From Cubism 
and Futurism to Suprematism. New painterly Realism], 
by Kazimir Malevich, 3rd edition (Moscow: 1916) 
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Fig. 109a Cover for progranune for the public debate on 
Modem Painting, organised by Soiuz molodezhi, Troitskii 
Theatre, St. Petersburg, Saturday, 23 March 1913 



Aoxcjxag, x.; A. A. Bypnioirea: 

)IIICICYCCTnO sionaToporn. it nica. 

AeNtiviecicoe iizcxyccTno in. XLV it 
XX nim. I,. 

KaK-b si np"Luen-b K'b Temt: HHLAHACHTh Cb KOP" 
THHOA PtnHw. Wym-b. nOAHSITblil npeccoA, Bompyrb 
co6blTi5l. qTo 6bijio nPI14WHOA TaRorO BHmmaHisi o6LLte- 
CTBa K, 'b 3TOMY (ýaKTY. 

llpecTyrlHHK13-OTHoweHie Wb Hemy r-Ha PtnHHa. 
BbicTynneHie P-hnHHa Ha AmcnyTt. F)y6HOBbIX-b Bane- 
TOB'b' Bb MOCKBt. PtnHHb-B-b ero cnosaX'b" 3BY- 

qaria maHisi npecnt5AOBaHiSl. 
Moe OTHoweHie Kb 3TOMY HLC4aCTbIO B'b )KH3HH 

KaPTHHbl. ýKH3Hb i<aPTHHbl-)KH3Hb qenOBtKa-WH3Hb 

Ltf. naro NCKYCCTi3a mamA-nm6o 3noxm. KaTaCTP04bl- 

cjiy4aAHOCTH. 
CamoyrbweHiSI. HCTOpig Kap*rHHbi Hi3aHb rP03- 

HbIA"--Bpemsi e5l HanpicaHiSl. *KpamcKoA iB-b cBoHx-b 

nHCbmarb-o6lý 3TOA KaPTHHt. IIPO(ý. allaTOMiM JlaHA, 

LmPTb-ýRKaAemisi 1885 r. ). 0 MHor04HCnCHHbIX*b alld, 
TOM14qeCKHX-b OWH6Kax-b. -XyAomecTBeHHbl$l AOCTOHH- 
cTBa KaPTHHbl Cb T04RH 3p'hHi$l RHaAemH4eci<aro 

mcHyccTsa. -KaPT14Ha PtnmHa-B-b psiAy i<aPTHHi. Ei3- 

poneACKOA )KHBonmcm XIX B. (NnOC0#1 MCKYCCTsa 

o61. y)i<aCHOM1ýBl3HcKycc-rBt. JleCCHHr-b. THmomax-b- 

aHTH4HOM'b MCKYCCTBtD. CnOBa KpaMCKoro - BenHK. 
KH5131o. Bce 3TO OTHOCHTC51 JnHWb Kb aHT; 44HOMY HC' 
KYCCTBY. WCTNHHoe tie Ka3eH Hoe - ticKyccTiBo-cBo- 
60AHO-B'b CBOHXla Temax-b-m6o ero AeBH3b: He tiTo- 
a RaK-bl I 

Fig. 109b Page 2 of the programme for the public debate on 
Modem Painting, organised by Soiuz molodezhi, Troitskii Theatre, 
St. Petersburg, Saturday, 23 March 1913 



napannenb P-LnliHb-Bpy6enb. 
HosaTopbi B-b )i(mBonmcH npeM(Hstro ElpeMeHH: Tep- 

Heprb-Pem6paHAT'b, ranbcb, MOHTH4enjli4, Mmnn3 11 Ap. 
Ka3eHHoe HCKYCCTBO HawerO BpeMeHH. 
HoBaTOPU nocntAmim BpemeHH. HoBoe 3arpa- 

HW4Hoe m PocciricKoe mci(yccTi3o. Sy6iioi3u; i BaneTb". 
ntIKacco. E; paK-b. OOKOHbe. B. BypnnK-b, R. JleH- 

TYJIOB'b, KOMarionidg, KOHAHHCKiIA, 3KCTep-b, TaTnHH-b. 
npeAcTaBHTeJlH CO)03a MonoAemoi": WKOnbHHH1ý, 

P03ýHOBa, CnaHAMMOB'b. Wnerl(ýep-b. Baýniep-b m Ap. 
AHK1e: llapiOHOB-b. rOH4apoBa, Kyjlb6HH'b H Ap. 

)I(oxcaaAýx. X. C. Maixeiaimna: 
C16pon-s, 

g 
CypasKou, j6, lllacnesitou-iý, 
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Couou-s,, 

3AHA; kllWE. 'XY; kOMCIIIIKUs 
rorcxg-j6, Ilairs-rocu, Ceaam-b, Plairme-s. 

plEydnoin-iii HaaeTxii 

nPOTOKoil-brpynnbi PyccK"x-b (DYTYPHcToB-b. 

IIOCJI'16, ROKJIAAOB'L IIPEHIM 

npm y4acTiti a. a. sypivon, M. e. JlapiOHOBa, H. C. 
rOH4apoEioA, B. Masu(oscKarn, ý). K. CnaHAm(osa, H. A. 

BypnioKa. R. H. Sannbepa H APyr. 

Ila-ga., lo 11'g. 8 -sac. ne-lepa. 

Fig. 109c Page 3 of the programme for the public debate on 
Modem Painting, organised by Soiuz molodezhi, Troitskii Theatre, 
St. Petersburg, Saturday, 23 March 1913 



ý% I 
06wee, irno xy;; o. 2KixuKon-u 

"Coloa-b 310ilogmum, 
B7- 1103116MEHIH TPOligicAro TEATPA, 

Tý on 1% MA 

004ýwPeF*U"v 24 1110PTa 1913 r-, 

I)IHCHYT% 
n3runsimanall, 

0 

ii o iii f. ft me ft 
PYCCROft allTepaTyph,. 

Fig. II Oa Cover for the programme for the public debate 
on I disputpublichnyi o noveishei russkoi literature [The 
Very Latest Russian Literature], organised by Soiuz 
molodezhi, Troitskii Theatre, St. Petersburg, Sunday, 24 
March 1913 



)AoiKaaA-" H. )A. Bypaxoica: 

P) Cacauxa-Muo% it. 

Ci(a3Ka xaK-b Bbicwa5i cTeneHb cjioBa. Eg cnoBecHbisi cmnbi: 
aý : (DopmeHHblg* COCTaB-b, 
6 klAeAHblA" cocTaB-b. 

BO3M0)KHOCTb Pt4H 6e3-b CnOB1.. 
Be3cmepTie B-b rio33! H. 
DcreTH4eCl(ig MOMeHrb cKa3Km KaK-b no6, bAa HaXb 

normxoä. 
Bon. n0WeHie H Hmcxo>ueHie 6e3-b BO3BpaTa. 
rlpaBa nO3Ta Ha TBOP4ecTso )KH3HH. 

)AomjxaA-u E. Maimiconexcaro: 

, 011PUMOAMM calwVl-"-_ 

1. C)10BO-CRMOIXB)lb n0331H, 
(POWAeHie H pa38HTie nO3TH4eCKaro npOH3Be- 
AeHisi o6ycnaBjimBaeTCSI 8HyTpeHHeA M(W3HbIO 
camoro cno8a). 

1) CnOBO npOTH13'b coAepwaHist, 
2) CjlOBo npOTHB'b 23blKa (JIHTepaTypHaro, amaAe- 

MH4eCKaro), 
3) CnoBo nPOTHBI. PHTma (My3b[KanbHaro, ycrioB- 

Haro), 
4 CnoBo npOTHB13 pa3mtpa, 

IOBO npOTHB-b CHHTaRctica, 
6j 

CC'nOBO 

npo-rHE3-b mmonorim. 

Fig. II Ob Page 2 of the progranune for the public debate on 
I disputpublichnyi o noveishei russkol literature [The Very 
Latest Russian Literature], organised by Soiuz molodezhi, 
Troitskii Theatre, St. Petersburg, Sunday, 24 March 1913 



11. Y HRWEII nO33114 H-BT-b nPEAWECTBEHHH- 
KOB-b. 

nO33iR Au HaC*b: 

1) 11HTepaTYPHC>CTb n033iH. 
2) nyWKHH'b. QocToeBcKiri, ToilcTori, pa3HmiAa Ko- 

jiHqeCTBeHHasi, a iie i(a4eCTBemHasi, 
3) OTCyTcTi3ie simnpecciOHH3ma, 
4) BanbmoHTb: napýiomepisi mbicjiw, 
5) BpiocoB-b: 6yma)kHbir4 opy)KeHoceLrb XX Bti(a. 

Ill. Mbl. 

1). B03powAeHie HCTHHHOA ponH cnoBa (maPOAHas 
ntCHSI), 

2) Ky6H3Mb Bb CJIOB'h, 
3j (PYTYPHWý Sla CnOBt. 
4 Mbl H sro 4ýYTYPHCTbl, 
5) Mbl H KPHTHKH (. RnonnoHb" oLLtwnaHHblA n(K- 

. naHeLA1. allTH4Haro mipa). 

)Aoxcaag-" )A. IGypmoica: 

f, ll. ioGpaamrcaj6ei6ie anemenTia 
poccirsemod +oueTnmzxd4. 

nOHRTie OnKCATEMOR n033iM; N306PAUTEMON. 
. 
(iipmutpm) (npum+. pbi) 

1) Mig paCLuaTajiK CHHTaKCHCla PYCCKOA 

p -h 4 m-6pocms-b ero Bla CB060AHYIO PtKy TBOp4eCKaro 
6e3130. nig. 

2) Mbi cTanm npmAaBaTb coAepwamie cnoaam-b 
nO HX'b Ha4epTaTenbHOA M (POHeTH4ecmoA 
xapaRTepMCTMKt. 

a) rnacHbisi m cornacHbisi; nepi3bie 38YKH a. jos, Y, U 
OHM CyTb cpeAa rA-b B03HHKaioTb B03MO)KHOCTH 

nOHmmaHil cornaCHb[X'b. H. P. A. 

Fig. I 10c Page 3 of the programme for the public debate on 
I disputpublichnyi o noveishei russkoi literature [The Very 
Latest Russian Literature], organised by Soiuz molodezhi, 
Troitskii Theatre, St. Petersburg, Sunday, 24 March 1913 



6) CornacHbie HOCHTenH LkStTa, nOHJITiA 4)axTypbi. 
s) rilaCHbie - Bpemsi, npOCTpaHcTBo. nOHRTie 0 

n]IOCKOCTM. 
3) Mbl 3a6binm npasonmtaHie-s-b yroAy 

Cny4aio. 
4) Mbi xapaKTepH3yemi. cyLLtecTsmTenbHoe Bctmm 

4acTsim" pt. 4H. 
5) Mbl yHH4TO)4(HJlH 3HaKm npenHHaHi$i. 

CAOBECHAR MACCA: 
6) Mbi co3Aan" nmcaHHblR OTb PYKH KHHrH. 
7) Mbi 6opemcm Vb My3bli(anbHuma PHTMOM'b. 
8) Mbi noKn6HHmKm HOBH3Hbl CnOBOTBOp4eCKOA. 

B-b Hawmx-b cepALtax-b HeHaBHCTb Kb 23blky JIH- 
TepaTypbl Hawero stKa. K-b nOH$lTi$IM'b XOPOWir4 BI(yCV. i(paCMBO*. 

)Xozc. maA-" A. E. lCpy-xentxx-": 
Pa: 3o6iiamento monaro UCKYCCTBa. 
1) B-b Pt. UJOTKt H 3a pt. UIOTKOII. 
2 BAoaa ti esi cbm-.. 
3 Mip'b Cb moHLta mnH i(oHewb 6e3lý mipa. 4ý nyrano. 
5) TpaHcLteHAeHTaJlbHast mpoHiR mnm mmcýK3Wma 

ropWKa. 
6) KoHH, nOHH H nP04. 

HOCJII; AOICJXAAOB'b JIPEHIH 
npt4 y4aCTiH XL A. Bypnioxa, B. MagKoscmaro. IL Kpy- 

4eHbi)cb N Apyrmrb n03TOBb. 

Igansigo M-u 8 -Rae. me-2cpa. 

Fig. I 10d Page 4 of programme for the public debate on I 
disputpublichnyl o noveishei russkoi literature [The Very 
Latest Russian Literature], organised by Soiuz molodezhi, 
Troitskii Theatre, St. Petersburg, Sunday, 24 March 1913 



Fig. III Contemporary photograph of Bol'shaia Dmitrovka, Moscow, at 
night 



Fig. 112 (top) Photograph of the exterior of the department store, Passazh, Nevskii 
Prospekt, St. Petersburg, from the early twentieth century 

Fig. 113 (bottom) An internal view of the department store, Passazh, Nevskii Prospekt, St. 
Petersburg from the 1850-1860s 



Fig. 114 Contemporary photograph of Nevskii Prospekt, 73, site of Soiuz molodezhi exhibition, 
1912-13 and 1913-14 



Fig. 115 Photograph of the first ball of the Literary Artistic cabaret, Brodiachaia Sobaka [The 
Stray Dog], in the Hall of the Swedish Church of St. Ekaterina, St. Petersburg, 1914 



Fig. 116 Roller coaster at the carnival on the Marsovo Pole [Field of Mars], 
1895 



Fig. 117 Mikhail Larionov, Seene - The Cinema (1912) 



3A KYJIHCAM H HAFMOPHTUMOGTH. 
Bb 4 11,4ACT1111, 

T -P ...... a.. T... 2-234V CHHEMO- 
0 Tpitoic B, 2,5.11). 17,111 ff. B% SWAY 50A0001LAbNaro ycntxa TEATF66AARAH16". 4 of 1 10.119 DA-Mi- -C-1 

0 MRSA4.14 R'dAl4, CarGA. 0- arwHPHAN nrorPAMMA .0 29 ""Map". lildrHOWNB141PICMt 11 lClib"M61 1-m IIPOHAMMA: 2x 111'01TANIMA: 
trAlr% 

JL. Wo. cTpbpo.. T; 
_lS 

IS� 

-) Kip .. M MT. Motille C. 802&. Bb CbTHX_b HOAM. 
5) BA3A HEC4ACTbfl He .. U. samul #. pm 4P.. Ity., K, 4: a, eopis 

.. 

40AHTOMACA'. Ap... rl-11TS, IYA- AP- .1 .1 11 1. � 
41 6-j' I. � ........ y.... gDo"em. MAR PAMARMCH ' 2ý XP, 0, NH4A-roM0H6. 

0. Npn R% Spin do' kmvlý wrAlki. viam a Ck 1111 A6"AI&Ia*Tbi Camaropba. B A03.6) 11AURHA MEHA. 
YN Ts' in 6ý TdA . 

Beau Tpolmami, s Bxm 4 T&mL%ui TAHr0.55248 -Ai. ý- np..... A PCINI, Oren #ape, 6 u. cuses.. a orpot Bl, (Doti@ Hff&MGUVb 11011HOT)THMA OPKSCTIIb "OA'b 1 1. E. A A. Pplbs. % 
. PTICT01IS up .... 10A. M INBN@ZMTUI #SPe'L 

bd'bCT8Ml, OTI. 30 Ron. IYZ: 11: 111MCM '"KIll"114.1 

. MOPCKIR BANNbl'. 
A%AGl0l' 07'-%DA'b. VPA ilo6olh, seeme, some N TEAT P 9" 

co"'""l, 19 

BAHMS 9CI YCTPOWAIL - 22,30,3f whospas - " Plflyl% Pa6vlervk 
1: -6- A, W" 

-CEHCALllfl'!! -H-fi. Ans!!! APANIX III, 

4amix I. cl, y, mvTi,, mI- 

lk"JITIMUC) HUM $111PHUM BTOPAH MAT6 ....... ""a" Mg 13.4)YTYPOCT040CRAR (DYTYPHCTbl BI KASAP3 K, 13.4" 117T) I. V1.1%ift M, I'. ' II: Jl P1 11'ecs p"I", PIRRAM 07TYPRCTRUS no r-s- HaTanlm roKýWapoum, ii SCE (bYl'YPHCTHý4ECH'0E OGiaECTOO 60AI60 
NO 

-. 
11170011 

."m.. iCTRWW* 01TYPNCT&M. MOXIII. - 
no Iolb 'l. P10.1)26111111, H. T. I.. A r .... p. - 

mý 13b lii, eeh HMtOTCA IDYTYPPICTIMOK00 TAHro. somý 

Soo 
. 

IT_' 
o_ 

noTUB6, stlamoc. ilTemal Bl, Te&Tpt urp&OTI, so*Hmwfl opKeCTPiýP[2 ACT[ 11%41ICIKRIý0 1111ý11IIL ýlljl 
OYTYP. CT .1 Wile IA. IS Apyrm. m mi, iAtw- manom. m. Topm. 
. -cx apamart. AnCT&M. #YTYP. tSA. Y%A- 

-- 10 J: '0 OYTY1ý14CT081,1, P. Aý lp. CambiA rpa"AiOsHbIA 
TfJ; vV ul)010,111Tý S. A., Rl. l- B'b MOCKSt, SACKTPO T,, Tpb 

, HArIOJIEOH'b . P. T1. P. WTlK-iJ 1-61R ........ I, CoscAlS. Nke mocce. op. I'All, tKo. s [, op. cl)6 -t, loj 4-14.1:,. OCT T1-11 , 
4,6.10 . 21, ) 

mF-TiHro $YTYPRETOBI. -mm 
CC F-Oa H ", 20- 1-(: ) ý-l HU CA P ": 

IlIrce MUKICTPOPISTCH OYTYP. CT044C. 01 
I-M nporpamma: B Aawmagem ucsio.. r. . -FT... 2-m nporpawma 843A HEC4ACTbA, Ap: : 

linx .... .. 3-' 't I.. A� K. '- I. 
N Y. WK01.1E3rr(D1P_llhY-1 MA, 'Tl=ý. * AO8H, AORH 4ACbl M0684. 

O'A 
110 It Ub: 1'. T... Tlg ocr. -. lk 

sp.... IS. xx. o-xp. ma 
+ TAHHCTSENKA , WiCTYPA. 0 pcý " 

nowl Ob 
..... AYMY 

S. 6 To IIIICIAXIý * XPOHMKA rOMOHb. t'116. -ll P ..... fill (POR6 111-11. OTI, . 11K. OT111. Icc n110THHH01 

iIi. W. TPr- I -p-. -' 11 ...... A�.. qý H... 4epy 
.. -. A .... -- -6 M-- I-..... .. F0 -' . ". '. . 

Fig. 118 Newspaper adverts for the Futurist film, Kabaref Futurislov No. 13, Runnec 
utm, No. 23,29 January 1914, p. 5 



the twentieth century 
Fig. 119 Photograph of the 'Bol'shol Parizliskii' electric theatre on Ulitsa Piatnitskaia, at the turn of 



ropAoCTh XYAOMHNKa, 

Fig. 120 (top left) T Stepanov's 1913 
depiction of the "embarrassed" viewer 
stealing incognito into the "electric 
theatre" , 

Fig. 121 (top right) Cartoon 'Gordost' 
Khudozhnika' [Artist's Pride], 
Moskovskaia gazeta, No. 250,1913, p. 2 

CI» Ttxl, nopb maK-b a cTa-ii, ibyiry. 
PHCTO&M, 0 CUM CI» COÖC)0 lia »IBW" pa3renapwBato. 
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Fig. 122 D. N. Kardovskii, Frontispiece for N. V. Gogol's 
tale Nevski prospekt, 1904 



Fig. 123 N. F. Lapshin, Moika, c. 1914 
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Fig. 124a Map of location of industry in St. Petersburg, 1913 



Fig. 124b Map of location of industry in central St. Petersburg, 1913 



Fig. 125 Painted shop sign of laundrette in Nikolaevskaia Ulitsa [street] [currently Maratl in 
Petrograd, 1920s 
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Fig. 126 Cartoon, ' "Mody" nedalekogo 
budushchego' [Tashions' of the Near [or Dim] 
Future], Golos Moskvy, No. 215,18 September 1913 



Fig. 127 Georgii lakukov, Kafe-shantan [Cafi Chantant], 1912 



Fig. 128 S. Zhivotovskii, Otkrvtie Brodiachei sobaki [The Opening of tile 
Brodiachaia Sobaka], c. 1912 



Fig. 129 lu. Annenkov, Podval Brodiachei sobaki (V. Maiakovskii, lu. Annelikov, I. 
Evreinov) [Stray Dog Basement], 1913 



Fig. 130 Photograph of the inauguration of the new home of Emperor Nicholas 11's People's 
I louse. 1912 



Fig. 131 Photograph of a scene from the performance Vainpuka, the African Bride by Mikhail 
Volkonskii at the miniature theatre of Krivoe Zerkalo [The Crooked Mirror], 1909 



Pb A4 

Fig. 132 (top) Sketch of the Caf6 Momus in Warsaw 

Fig. 133 (bottorn) Photograph of the stage-curtain and the centre aisle in the auditorium of the 
cabaret Letuchaia mysh' [The Bat], Moscow 



cnOME. nAR"b OCIIA SRHMHaro CBOEro),.. 
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BaxbuouTl, 06pawAsTen 1-h Jlapiouosy co 

CJIOH&AdH: 

- Bee, 'ITO libi A'KAMOTS, I(PaC11110. HCO, 'ITO 
Hbl I)IICYOTC, IlPOKPaCHO! 111n, 

6aAbmouT%: -Ysml-cocnpUcm lieracs. 
B-b nerb ASUAe"TeLit Ujul Ims 
0, tmpam, Raw CYA16" 
19opma me" as oft... 

Fig. 134 Anon, 'Pozllelal osla blizhiliago svoego' [He covets his 
neighbour's ass], Rannee utro, No. 250,20 October 1913, p. 5 
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Fig. 135 (top) Photograph of the exterior of tile Polytechnical Museum, 
Moscow, 1896 

Fig. 136 (bottom) Photograph of Filippo Marinetti during his lecture at the 
PolYtechnical Muesum, Moscow, 27 February 1914, in 'Marmetti v 
Moskve', Rannee utro, No. 23,29 January 1914, p. 5 



Fig. 137 Photograph of a banquet at the Troitskii Theatre, St. Petersburg, to celebrate its 
anniversary, 1912 
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Fig. 138 Seating plan of the Troitskii Theatre for a public debate, organised by Soiuz niolodczlii, 
23 March 1913 



Fig. 139 Photograph of the exterior of the Tenishevskii Hall, on Mokhovaia Ulitsa, St. 
Petersburg, turn of the twentieth century 



Fig. 140 Photograph of the Kalashnikovskaia birzha [Kalashnikov Stock Exchange], St. 
Petersburg, 1914 



Fig. 14 1 Stage curtain for the Luna Park Theatre, St. Petersburg, 1912. 



Fig. 142 Photograph of Shaliapin at Emperor Nicholas I I's People's House, St. Petersburg, 19 10 



Fig. 143 S. V. Zhivotovskii, Vladimir Maiakomkii: A Trageýy, sketch from life 
[1913] 
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Fig. 144a losif Shkol'rnk, Sketch for set design of Vladimir IvIaiakovskii: b-agediia, Act 1,1913 



Fig. 144b losif Shkol'nik, Sketch for set design of Vladimir Maiakovskii: Tragediia, Act 11,1913 
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Fig. 145a Kazimir Malevich, Sketch for the set design of Pobeda nad 
solntsem [Victory Over the Sun], 1913: Backcloth for Act 1, Scene I and Act 
11 



Fig. 145b Kazimir Malevich, Sketch for the set design of Pobeda nad solnisem 
[Victory Over the Sun], 1913: Backcloth for Act 1, Scene I and Act 11 



oft- 

Fig. 145c Kazimir Malevich, Sketch for the set design of Pobe(la nudsolniseill 
[Victory Over the Sun], 1913: Backcloth for Act 1, Scene I and Act 11 



AL 

Fig. 146 Kazimir Malevich, Twelve costume designs for Pobeda nad soIntseln, 1913. 
Pencil and gouache on paper. From left to right and top to bottom: Fat Mail, Mugger, 
Nero, Timid Man, Old Timer, New Man Sportsmen/Chorus, Malevolent One, Attentive 
Worker, The Enemy, Futurist Strongman, and Many and One/Sun Carrier 
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Fig. 147 Kazimir Malevich, Costume design for the Attentive Worker, 
Pobeda nad solntsem, 1913 
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Fig. 148 Caricature of the exhibition of the Svanseva School in the Spring of 1910 

(Nos. I and 5 are paintings by Chagall) 



h ObICIGHt $VVIINCTUBle 

RtHNTeflb KCHYCCTOR, 

Fig. 149 (top) 'Na vyvtavkefuturistov' [At A Futurist Exhibition], Moskovskaia gazeta, No. 
248,22 April 1913, p. 2 

Fig. 150 (bottom) 'Tsenitel' iskusstva' [Conoisseur of Art], Moskovskaia gazeta, No. 248, 
22 April 1913, p. 2 

HN4er* He noHmmaio, -HaA0 6YAOn STY KaPTNHY KYFIMTb. 

TaKomy KSHTaBpy., BtPORTHO, MKA0Cb 
NO Aerso. Y 6%AHRWK14 ABa 6pioxa. 



IK8H'L P1360TOTOT96 HY(5HCTbl 
(MAJIEHbROE OTCTYnAEHIE OTh HCTHHbl), 

nomopmum npowy cawbcx. 

fhWAaM Kfii9M WN%V*" 4"Y. 

Fig. 151 'Kak rabotaiut kubisty' [How Futurists Work], Petei-but-gskaia gazeta, No. 92,2 
April 1913, p. 14 

14ToW cAtmaTb Bawb norpTi., Heo6xoAw'. 
00 fMAVMRTM: m NSLUNR% nP=Mub- 

Maimmm UIOPXONTOCTb. R Ha4HHMO 



((13 y6aH ji aj.. 
($ONYC'b C904ANWV TWTPSý 

- 3T0 Alaeleil lipo(Yro. Bepeim 
fininEupi, B gaxpldBubm AloGoe nyme 
nieT0 na ewollb g... 

Fig. 152 "Publika' (fokus svobodnogo teatra)', ['The Public' (The Trick ofFrcc 
Theatre)], Stolichnaia Molva, No. 328,22 September 1913, p. 4 

ywbx)qu mooplul: Parb, x2a, TP11- 
oTzpwrb adoumemu. Ilpoiuy cuoTptTh- 
#Oxytm yjtuca 
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BcTpt, umH Pro 6en noxnw. - 
Ki, iipFixoly no*3, jx "a neppomt A. ie- 

tWILH, jpOBVxaro HOK-IR. I'k VO()p, MllCb . 11IMb 

liteKO. 11, Ko qe. l()BJ; Wb. 
Cpp, Au Fmvi, rr. racTemin., rp. A. 11. 

Toil'TOR, fl. Nowewwon, IllepmeHe- 

fill'u, R rw. 11.111ahon. 
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Hy Cl, U nPAHON, pfl, 3C. 1110.1JqlF)IIkPfi W- 
60DI'lk). 

Zemiuma naLue-ro upemetin (mmmie 
jiuOuri. aseeceyapm jx)6Rn, - Imwicouit. 
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BM IIOWMY Whillie UKON AWHIltiflibi 

jq Cqnaio ry6imexmix-G. 

BO HMJf TBOPqC('](()N 60pb6U, IN) 11111A 
repoHama it MY)KCCTjieu[IOCTU UN, ýYTV' 
PTIVTW, OTPHrIaTe. imio mfocumoi in. xpii- 
UIMH*. 

Fig. 153 'Marinetti v Moskve', [Marinetti in Moscow], Rannee utro, 
No. 22,28 January 1914, p. 5 

13CTpt4a MapmHeTTH (X) ma AAeHeaNAPO8Ci(O. '91, B0K3agt. 
(Oom. «ilanN. ympab. ) 



rOTOBqTCq.,.. 
ECT, nt34a MapHueirTH MOCHOl3CHHMH 4)YTYPHCTaUH. 

OßaußaTe. Ii. 4, YTYPnalda ýklýipHitelrfa 
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. 11111110 Ile uPcAnuaraia aa6pacu- 
RaTb Ahiplifiel-ril TYXXUMR AlRaMR, Be 
uppAtio. ifirm H noAHocHTh emy 6yxe- 
TOM. 

B, b Here Ymce AOCTUIVIIHO MI'uP-qAR 
MARaxii L. 

HO Miff APyrie cAtsaiorb m, To 6y- 
Aen BOPMaJIbHO- 

C, PeAH 4)YTYPnCTOBI 6uxfl paarowpu 
oft nTowl. 

Ha me yempefiz, mao 9moto we cjy- 
toonc. q Ila jeA; t; iu Mapunemmoi... 

H ecim ITPI*Aen Cb Rall][1183 OAHH1 
nun TosapmucL, Z., -m oriý BaBi; pnoe, 
o6O. Vberj6 MapNHerm, aacTuBmaro iia 
eTapLurb 4ýopxaxs, qepimxaxx... 

H. C. roHqapoDa BaxoAlin, vm MapN- 
HOM CTajb a. &aA@XnqeHi... 

Oim yxe gepemim 6mii ftTypIt- 
MIM. 

b(apaRem uolqmm Im J"Pan, yono- 

A. C. 

Fig. 154 D. S., 'Gotoviatsia... Vstrecha Marinetti moskovskinii 
futuristami', [Prepare yourselves... Marinetti meets the Moscow 
Futurists], Rannee utro, No. 20,25 January 1914, p. 4 

MlitALIMUMA týYI)iMt, lL 
MapmH6TTI4. 



Fig. 155 Mario Nenes Vais, The Futurist group: Palazzaeschi, Papini, Marilletti, 
Carr6, Boccioni, 1913 



Tpiymý-b MaptiHerrH. 

BL MHAAHL. BL MUCKilt. 

(KappHw. tiepo. ). 

Fig. 156 Photograph of the Italian Futurists Russolo, CarrA, Marinetti, Boccioni and 
Severini in Paris 1912 

Fig. 157 Nero, 'Triumf Marinetti. V Milane. V Moskve' [Marinetti's Triumph. In 
Milan. In Moscow] 



Fig. 158 (top) Mikhail Larionov, Sonia kw- [Sonia the Prostitute], 1912 

Fig. 159 (bottom) Mikhail Larionov, Aleksei Kruchen, ykh, 1912 
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Fig. 160 Lev Bakst, Twelve Imsicards rej)roducing Bakst's 
costume designsfor La He des Poup6es, originally published 
by the Red Cross: St. Petersburg, 1904 



eiweTaowca .. eojosa a. n. -rpOVprl6. 

Fig. 161 'Vystavka "Soiuza molodezhi" ("Kubistov") v Peterburge' [The Soiuz 
molodezhi (Cubist) Exhibition in St. Petersburg], Ogonek, 6 January 1913 
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Fig. 162 V. E. Tatlin, Compositionfi-om Nude, reproduced in 
Metsenat, 'Vystavka "Bubnovogo Valet... [The 'Bubnovyi 
valet' exhibition], Petersburgskaia gazeta, No. 92,4 April 
1913, p. 13 

B. E. T&Tmwb, KoamuixtAin mj6 u6mamumili idayyvbL 
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(110ji. aue CoAllazalis MILIUKOVY, 1.0m. m. 100CROMY a 1P. ). 

Fig. 163 'Na "Bubnovom Valete... [At the Bubnovyi 

valet [Exhibitionfl, Stolichnaia Molva, No. 292,18 
February 1913, p. 4 

Natures mortes. 
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Fig. 164 a-c (top left, top right, bottom 
right) Natal'ia Goncharova, Designsfor 
wallpaper, end of 19OOs-beginning of 
1910S 

Fig 164d (bottom left) Mikhail Larionov, 
Designs for wallpaper, end of 19OOs- 
begitmmg of 191 Os 
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Fig. 165a Oeft) Natal'ia Goncharova, Woman in Dark-Blue Dress: Costume Design, 1912-13 

Fig 165b (right) Natal'ia Goncharova, Designfor woman's dress, 1912-13 



Fig. 166 Hermann-Paul, Ta Peau de l'Ours' 
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Fig. 168 Nfikhail Larionov, Provintsial'nýviftant [Provincial Dandy], 1907 
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Fig. 169 Mikhail Larionov, Provintsial'naiafrantikha [Provincial Lady of Leisure], 
1907 





Fig. 171 Fedor Rerberg, On the Boulevard, 1903 



Fig. 172 Unknown artist, Gul'idne pod Navinskim [Festival on Novinskii 
Boulevardl, mid- 19 th century 
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Fig. 174 (bottom) N. M. Shchapov, Young men at a picnic on the Vorob'ev Hills, 
24.5.1899 

Fig. 173 (top) N. A Shchapov, Steam tramway in the Vorob'ev Hills, 24.5.1899 



Fig. 175 (top) N. M. Shchapov, N. N. Khudiakov in his automobile, 15.08.1909 

Fig. 176 (middle) N. M. Shchapov, Skiers at Tsaritsyno Station, 3.2.1910 

Fig. 177 (bottom) N. A Shchapov, Children playing on the seesaw in the yard at the Shchapovs' 
house at Novaia Basmannaia ulitsa, 18.4.1905 
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Fig. 178 Georges Seurat, Un Dimanche qprýs-midid Vile de la Grande Jatte, 1884-86 
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Fig. 179 K. F. luon, Troitskaia lavra zimoi [Trinity Seminary in Winter], 1910 



Fig 180 Boris Kustovdiev, Kupchikhi [Merchant Women], 1912 
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Fig. 181 NWdiail Larionov, Peullonakher [The Hairdresser], 1907 
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Fig. 182 Mikhail Larionov, Ojilserskii paribnakher I'llic Officers' I fairdresserl, 
C. 1910 
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Fig. 183 Marc Chagall, At the Barber's, 1912 
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Fig. 184 Mikhail Larionov, Kel'nersha [The Waitress], 1911 



WM Cý JMt e WIX 45 X-t MK I Jý& 
OL L HOPAMAHb-CIbBEPOBA Blb TEHHWEBCKOMI) 3AAS). IUI, vK. A. JEURAM. 

H. S. HOWUNb. CtWaa: 4Mmjwft ceapagul AtBlium cl, yjiLqEi v xpirrami-o" 0" co-mika, mmi. utcTo n unian. 

cajonarl"I 
ny6m= (paampoDano); -A in ciialotallbil beceate- 

Fig. 185 A. Lebedev, 'Tozhe "lektsiia" (N. B. Nordman-Severova v Tenishevskorn zale) [Call this 
a 'lecture'[! ] (Nordman-Severova in the Tenishevskii liall], Peterburgskaia gazeta, No. 337,8 
December 1913, p. 9 
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Uomattv, uza---cuo, Micm%T, muy tozoonam ltwm4 Hsavost'la? 
Raim se toxjisn? -itomxv. 
T"s wn QUIA-cu flisassre Islass "x*- 

"yklnll stpxTs itmu - arimuss arLuxtun, 

All 11 JL'TO4v NDM volylearl, ITO? - lin TLUM lb*'VTtlkx&rO CCMICTSA- 

Fig. 186 'Risoval'naia shkola' [Art School], Budil'nik, 1870 
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Fig. 187 (top) N. S. Goncharova, N. S. Kuchinskaia and E. 1. Goncharova (Natal'ia 
Goncharova's Mother), Derevnia LuAny, Tul'skaia gubemiia 

Fig 188 (bottom) N. S. Goncharova, September 1913 
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Fig. 189 (top) N. S. Goncharova and M. F. Larionov in the studio at work oil 
the set designs for Zolotoi petushok, 1914 

Fig 190 (bottom) 'Nashi sharzhi. Natal'ia Goncharova' [Our caricatures. 
Natal'ia Goncharova], Moskovskaia gazeta, No. 277,7 October 1913 

HILTRAbn romposa. 



Fig. 191 Natal'ia Goncharova, Piushchie vino [Wine Dnnkers], 1911 



Fig. 192 Natal'ia Goncharova, Kosari [Scythers], 1911 



Fig. 193 Natal'ia Goncharova Kuril'shchik (Stil'podhoswi zhivopisi) 
[Smoker (In the Style of Tray-painting)j, 1911 



Fig. 194 OFga Rozanova, V kafe [hi a Caf6], 1912-13 



Natal'ia Goncharova, Misticheskie obrazy voin1v [Mystical Images of War], 
1914 

Fig. 195a (top) Angely i aeroplany (Angels and Aeroplanes] 

195b (bottom) Khristoliubivoe voinstvo [Christian Army] 



Natal'ia Goncharova, Misticheskie obrazy voin1v [Mystical Images of 
War], 1914 

195c (top) Videnie [Apparition] 

195d (bottom) Belyi orel [White Eagle] 
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Fig. 196 Advertising poster for lecture by Dr. E. P. Radin, 
Futurizm i Bezutnie [Futurism and Madness], 21 January 1914 
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IýL. 
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Fig. 197 (top) The ra&k audience of the Mariinskii Imperial Theatre, St. 
Petersburg, Vospondnaniia (Moscow-Leningrad, 1965) 

Fig 198 (bottom) 'U kogo zaimstvovana ideia futurizma' [The origination of the 
idea of Futurism], Peterburgskaia gazeta, No. 299,31 October 1913, p. 6 



ý : ýo, Ilimma, lipot-ail, cipan., 
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We IKY. 3bTyPa AOCTIBRa Min iyauranain? Poarg, P03rR a pural! 

Fig. 199 (top) A. Gart'e, 'S natury' [From Real Life], 
Peterburgskaia gazeta, No. 340,11 December 1913, p. 5 

Fig. 200 (bottom) 'V derevne' [In the country], Stolichnaia Molva, 
No. 333,21 October 1913, p. 4 
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Fig. 201 Nfikhail Larionov, Boulevard Venus, 1913 



Fig. 202 Marcel Duchamp, Nude Descending a Staircase, No. 
2.1912 
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Fig. 203 A scene from the film Drama in Cabaret No. 13,1914, 

showing Mikhail Larionov holding Natal'ia Goncharova in his 



Fig. 204 Natal'ia Goncharova, Evreiskaia semia [Jewish Family], 1912 



Fig. 205 (left) The windows of Andreevskii Market shops in Vasileevskii 
Island, St. Petersburg, 1900s 

Fig 206 (right) Shops selling ready-made clothing in Sadovaia Street and 
Apraksin Dvor, St. Petersburg, 1910s 



Fig. 207 Natal'ia Goncharova, Vesna v gorode [ Spring in the City], 19 1o 



Fig. 208 M. F. Larionov and N. S. Goncharova with a group of artists, 1913 
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Fig. 209 (top) V. E. Makovskii, Vpolden'. Tolkuchii ry"ok v Moskve. Eliud [Midday. 
Tolkuchii Market in Moscow. Sketch], 1875 

Fig 210 (bottom) Boris Kustodiev, larmarka, 1906 



Fig. 211 N. A Shchapov, Sukharevskii Market on Easter Saturday, 16.4.1905 



Fig. 212 (top) N. S. Goncharova, Rybnaia loviia [Fishing], 1908 

Fig 213 (bottom) Vladimir Tatfin, Rybnoe delo [Fish Trade], 1910 



Fig. 214 Pavel Filonov, Rybach'ia shkhuna [The Fishermen's Schooner], 1913-14 



74V 

At 

711ý 

A 'u 

2 
cli 
ob ýz 



Fig. 216 Mikhail Larionov, Sobstvennyi portret [Self-Portrait], 
C. 1910 



Fig. 217 (top) Mikhail Larionov, Bliz lagefia [Near Camp], 1910-11 

Fig. 218 (bottom) Mikhail Larionov, OtdyA*aiushchii soldat [Resting 
Soldier], 1911 



Fig. 219 (top) 01'ga Rozanova, Kuznitsa [The Smithy], 1912 

Fig. 220 (bottom) Kazimir Malevich, Naterateli parketa 
[Floor-Polishers], 1911 



u 

Fig. 221 (top) Alcksandr Shevchenko, Garadskoi peizazh (Dvornik) 
ICityicape (, Strect-sweepcr)l, 1913 



Fig. 222 (bottom) Natal'ia Goncharova, Mal'chik s pefukhom [Boy with 
Cockerel], c. 1911 



Fig. 223 Marc Chagall, Miasnik [Tbe Butcher 
(Grandfather)], 1910 



Fig. 224 Mikhail Larionov, Tsirkovaia tantsovshchitsa [Circus 
Dancer], 1911 
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Fig. 225 (top) Mikhail Larionov, Venera (Venera i Mikhail) [Venus (Venus and 
Michael)], 1912 

Fig. 226 (bottom) Ilie ruling class feasts and whores while the people (in the comer 
drawings) suffer and toil', Satira, No. 1,1906 



Fig. 227 Nfikhail Larionov, Gorodskaia ulitsa [City Street], 1911 



Fig. 228 Kasimir Malevich, TChil,, hhik IThe Knife-Grinder], 1912 



Fig. 229 Natal'ia Goncharova, Tkatskii stanok + zhenshchina [Loom + 
Woman], 1913 



Fig. 230 Natal'ia Goncharova, Velosipedist [The Cyclist], 1913 



Fig. 23 1 The Mikhail Larloilov and Natal'ia Goilcharova room at the State Russian MLISCLIIII, 1927 


