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Shot in the Dark 1996

A light sensitive dress is illuminated by a professional flash unit. The flash unit Is
triggered by a miked-up camera, which provides a mechanistic soundtrack to the
performance. The performance takes place in the dark. As the flash is triggered, the
sound of the amplified camera mechanism is heard and | am seen for a moment, after
which the glowing image of the dress remains hovering in space. In the optical after

image | appear to be disembodied, floating, head separated from body, legs separated
from torso, arms from chest.
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Rude Mechanic 1996

Rude Mechanic was a month long collaboration between myself, artist David Crawforth,
Finnish sound duo Pan Sonic and various invited musicians. The project, set up as an
exploration of the relationship between sound and vision, located both performers and

musicians within a symbiotic relationship in which the visual was urged on by the audio
and the audio by the visual.




Crystalline | 1997

T'he performance Crystalline | was performed by lying on the ground while positioning
and re-positioning my feet against the vertical surface of a miked-up glass windowpane.
The pair of stiletto shoes | am wearing have motors inserted into their heels, the
vibrations of which when amplified through contact with the miked-up surface, produce a
soundtrack of a series of drones. (Crystalline | is the first version of a series of three
separate performances - Crystalline I, Il and /] — all of which utilise the motorised shoes).



Endless Loop 1997

Night. An open air car park with no light. A black car. Its headlights are on. The bonnet
and boot are both open. The engine spews tape recorders. They play the sound of
birdsong. In the boot a man quietly reads poetry by torchlight. Two microphones are
placed on stands at either end of the car park. The surface is gravel. | slowly drive the car
backwards and forwards between the two microphones. The microphones alternately
amplify the spaces of the boot and the bonnet. The car displaces the gravel.




Donnerwetter (with Nina Konnemann as Malcolm&lily) 1997

A miniature thunderstorm on the streets of Berlin. The thunderstorm comprised of three

elemental elements: a hose pipe with a spray attachment (rain), a metal thunderboard

(thunder) and a Polaroid camera (lightning). Passers by were given an umbrella ana
invited to stand in front of the camera for their personalised weather experience.



Hook and Eye 1998

A performance in the dark wearing a full body suit made from Velcro with a series of
14 microphones sewn inside it. As | move the sound of Velcro sticking against itself is
amplified. A sound to light unit translates the noise of the Velcro into an electrical
pulse, which in turn illuminates a single 200W bulb. | am only seen when | move.




KuB Priufung (Kiss Exam) 1999

In Kiss Exam | perform kissing against a wall with a volunteer while attempting to
write my consequent sensations on a pad mounted next to me.



Ubertragung der Empfindungen der linken Hand in die Rechte (A translation of
the sensation of the left hand into the right) 1999

| sit at a low table-like structure and place my left hand in a pat of butter. With my
right hand | write about the sensations experienced by the fingers of the left hand
encased within the butter.



Sleepingbag/Postbag 1999

A sleeping bag with zips all over it. | lie inside the bag and write on postcards, post-it
notes, stickers and paper. Once complete, | unzip the sleeping bag and ‘post’ the
iIndividual pieces of text out of the bag.
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Smoke, Smoke, Smoke 1999

Smoke, Smoke, Smoke was a silent choral work for a choir that smokes. Initially

presented in 1998 as a performance from the series Connotations — Performance

Images, Smoke, Smoke, Smoke was realised in Cardiff, the land of the choir, during
1999.



