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a piece for one to deconstruct their relationship with their instrument
when the performance starts the bassoon should already be deconstructed, the four joints laid clearly out on the ground in front of the performer.

this piece should be performed with introspection: what does this instrument mean to you? what role has it played in your life? do not rush through the material; take
your time and allow yourself to explore the instrument.

each line on the stave is attached to a key drawn in the style of fingering diagrams. the line above is for breath. instructions on where to blow through the instrument
are specified above each notehead.

keys should be flicked unless instructed otherwise to produce as loud a sound as possible.

tremolos indicate keys being trilled.
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Look slightly disgruntled with the 1lack of 1interest of
this part. Look at the long joint, and slowly attach
them together.
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wing joint and boot joint
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