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General Glossary
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, == Siase Non-metric duration notation used in the piece (in seconds).
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- Arrows indicating coordination among performers:
An arrow also designates that the
indicated figure should proceed immediately.
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Repeat the context within the repetition bars for as long
as suggested by the horizontal curve.



Work specific glossary

o= Bow the wooden side area of the middle part of the violin (next to the -f- hole).
The notational symbol of the triangle within a circle pointing downwards,
which is applied on all instruments, represents this ‘white-noise’ effect.

- Note stem used for a non-metric tremolo (of short duration).

Bow on the tailpiece of the instrument.

%) ord.

l—r1

Y=

Extreme pressure with the bow
(resolving to regular bow pressure).
This effect on the cello will usually create pitch, A.



'?ﬁ Figures crossed diagonally with a line, indicate to be performed rapidly.

@ 2 @ 2 @ 2 @ Sul ponticello degrees:

From -0- senza pont. towards @ max. pont.

‘ > \:)9 O From full pitch (black circle) to noise textures (white circle).

Notes

* There are two kinds of staves in the score: one for the regular five-line stave and the other one a single line for non-pitched passages.

A

e Rests: the smallest rest in the piece is the single caesura * (like a breathing rest), following a small fermata ", which is 2” to 3” and finally, the long

m ”n
fermata ,ca.5”.
e It is possible to apply scordatura to the IV cello string, from C to a D (major second up) to facilitate the projection of overtones in certain passages such as the

last cello passage, on the low D.
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5" <> [ Play A, B, C consecutively ONCE. Then proceed as indicated further on at the repetition bars.|
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For all 4: Choose any out of the 3 figures (A, B, C) to perform within
the time given. Subsequent entrances of the figures should overlap
and interact with each other.
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Vin. 1

Vin. II
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Vin. I

Vin. 11

Vla.

Vic.

Come sopra (choose among
<7 | the three boxed figures).
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Vin. 1

Vin. II

Vla.

Vic.
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Vin. 1

Vin. 11

Vla.

Vic.

Repeat the figures within the repetition bars, within the time
given. Pay attention to the overlapping and interaction among
the four instruments (arrows) as before. Gradually entrances
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Instrumentation

1 Flute (doubling piccolo and bass flute)
1 Oboe
1 Clarinet in B® (doubling clarinet in EP and bass clarinet)
1 Bassoon (doubling contrabassoon - with extension G*)
1 HominF
1 Trumpet in B® (doubling piccolo trumpet in B®)
1 Tenor Trombone (doubling bass trombone)
Percussion (1)*
Piano (with additional items)
Strings (1, 1, 1, 1, 1) - Double bass with 5 strings.

* Batt. 1: Bass drum, Tam-tam, 1 Suspended cymbal (14" or 16"+), Crotales (C6-
C8), Roto toms (6”/8”/10” tuned respectively in A-E-A, highest possible), a pair of
Bongos, Marimba (5 octaves).

-See further on for additional items/ specifications required-

Full score in C



Septiphobie for large ensemble (2021)

The word septiphobie (orig. septophobia) signifies primarily the fear of decomposition or decay, hence
death; but as is the case with the majority of Greek words, it also encompasses a number of
secondary philosophical interpretations and narratives. Septd (Gr. cemto) also denotes a sacred
object or subject, which infuses worship and respect. The word is directly associated with and perhaps
derives from the word epta (Gr. eTr1d) — which translates into seven — a number that was considered
sacred since the Homeric times. But how can these contrasting concepts, of demise and virtue, co-
exist in a single word? Throughout human history, religion and mythology, there have been countless
examples of conquering death through rebirth or resurrection. Septiphobie, therefore, poses a
rhetorical question that is extremely relevant today: Why are we so afraid of death? And if the same
word for decay, or death, can be bestowed to sacredness, why are we so afraid of the sacred gift of
life, death’s antipode?

-Andreas Tsiartas, 01 December 2021

Duration: 8:30 min.
www.andreastsiartas.net

All rights reserved © Andreas Tsiartas 2021



Additional specifications/ items required:

For the contrabassoon:
e 1 extension G* for the contrabassoon (tube shaped, bb. 158-160).
For the piano:

e 1 metal chain (small size), a small piece of rope (to tie it firmly on the one side of
the chain) and a piece of cloth upon which the metal chain will be placed, when not
used.

e 1 wooden block (see immediately below, guidelines).

e loose bow hair (3 sets: G#6, BP5, F#4) firmly bound on both edges.

e 1 regular superball.

Piano preparation guidelines:

e On all occasions, please press and pre-hold the sustain pedal in order to
perform in the interior of the piano and to avoid any damage to the dampers’
sensitive felts (with the exception of bb. 130-147, where no pedalling is required).
e Bow hair: prepare the 3 sets in advance. To insert and remove the hair, you may
use any palpable object of less than 5 mm width. You may attach pins to the sides
of the hair (the hair must be firmly bound on both sides) to make it easier. For
performing the passage, ideally the string should be bowed in a 90-degree angle
(as held by both hands). Make sure the sets have not much hair in order to be
easily inserted, but also in order to produce a more resonant, vibrant, airy sound.
The use of rosin is required in order to facilitate sound production. Please, do not
use fishing net, as this will create a different sound!

e Chain: Use a small sized chain, firmly bound on the piano on one side. Use a
cloth to place the chain upon, when requested to remove the chain in order to
avoid any noise.

e Block: performers usually use a heavy item to generate the percussive sound
required, wrapped up in felt or cashmere lining underneath to firmly dampen the
strings. Dimensions (indicatively- as it varies in piano construction for the range
required): 8cm width x max. 24 cm length (height flexible). In any case, the
resulting sound should be very percussive, dry and should mingle well with the
timbre of the other instruments at the specific passages requested.




For percussion:

e Bows: 2 double bass bows (@) well rosined.

e Mallets:
2 hard (xylophone) mallets 1 superball (SB) mallet (regular)
@ 2 bass drum mallet m 2 drum sticks

1 Konklang ® (KK) rubber mallet
(and handle) g 15mm/ 0,59 inches*

4 softest marimba mallets

* The KK mallet is produced exclusively by TTE Konklang ® in Germany (www.shop.konklang.de).
It consists of two parts: a) the frictioner: https://shop.konklang.de/Konklang--gongrubber--frictioner--

mallet/TTE--TTE-Konklang--konklang--sound-massage--17/-77-106.html and b) the handle:
https://shop.konklang.de/gong-rubber-frictioner/Vario-OTG-5.html

Percussion guidelines:
e The handle of the KK (Konklang ®) mallet has three steps / positions (from

farthest to the closest to the frictioner. Each step increases pressure and produces
a higher partial (in score steps 2 and 3 are being used).

General notes:

e All extended techniques/ notational symbols used in the work are given their
detailed explanation further on, unless indicated in the score.

e Rests: the smallest rest in the piece is the single caesura * (like a breathing
rest).

e Accidentals apply for a single bar.

e Trills throughout the piece as fast as possible.

e Dynamics: for rehearsal marks E, H, M, bring dynamic fluctuations to the
forefront to enliven the spectral chords.

e Three kinds of slurs: regular, dashed and dotted slurs. The dashed slurs imply
binding the indicated phrases musically but also as ‘Bartok slurs’, when for
example in trill-passages. The dotted slurs appear only in bb. 130-131 (VIn. I and
II) and highlight the hidden phrasing in the structure.


http://www.shop.konklang.de/
https://shop.konklang.de/Konklang--gongrubber--frictioner--mallet/TTE--TTE-Konklang--konklang--sound-massage--17/-77-106.html
https://shop.konklang.de/Konklang--gongrubber--frictioner--mallet/TTE--TTE-Konklang--konklang--sound-massage--17/-77-106.html
https://shop.konklang.de/gong-rubber-frictioner/Vario-OTG-5.html

General notation glossary:

Clefs with octave markings:
octave higher for treble clef and octave lower for bass clef.

Where applicable, some instruments may alternate
between two kinds of staves:

one for the regular five-line stave and the other one a
single line for non-pitched passages (air or noise textures).

Note-head used for air/ non-pitched/ noise sounds or a
mixture of the above.

Note stem used for non-metric tremolo (i.e. of short
duration).

Smaller size note-heads (usually in brackets) indicate the
desired pitch to be heard, or the resulting pitch

(either from harmonics, or other techniques).

For clarinets only this is reversed: the resulting sound as
diamond-shaped note-heads.

Note-head pointing upwards:
indicating highest pitch (range).

T [TTom AT

Feathered figures indicate a relative
number of pulsating beats and are not to
be taken literally. The culmination of
feathered figures combined, usually lies in
the centre and it matches with a
respective dynamic marking. This kind of
pulsation should be performed vividly and
in a fast speed, independently from the
passage’s tempo.
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(senza) 2 SP = MSP = XSP

MFL = XFL (XST)

senza vibr. =2 Vibr. =2 XVibr.

Acute sforzando and subito piano

(quasi pp) with gradual crescendo up to
the next acute sforzando/ piano, etc.

(NB: sfz accentuations, always in relation
to the respective context of the dynamics).

From ordinario (senza pont.) to poco
ponticello (SP), towards medium pont.
(MSP), to extreme ponticello (XSP).

From medium flautando / sul tasto (MFL),
to extreme flautando / sul tasto (XFL).

From senza vibrato (ord.) to some vibrato
(Vibr), towards extreme vibrato (XVibr).

slow —— > fastspeed  Intensifying vibrato wave: Speed and amplitude given in

,M respective passages.

Microtonal accidentals used in the piece:

quarter flat/ sharp, 1/8 higher and lower.

Figures crossed diagonally with a line: to be performed

rapidly, despite tempo indications for the specific passage.

‘Micro-dynamics’: minimal cresc./ decresc. fluctuations upon the given
. :I starting and finishing dynamics. For strings, with the bow; For winds and
brass with breathing. It should create an overall tapestry of micro-fluctuations.

Individual speed of these fluctuations is given for each instrument involved.

o op

T

‘Slur-like’ symbols above arrows, indicate the beginning and ending

of a non-metrical passage. The crossed sign cancels the previous one, returning

thus, to metric notation. Note: The non-metrical quality refers to the textures in the
passages (e.g. individual tempo acceleration of the figures), and as such, the overall pace and time

signatures should be taken in mind.




Instrument-specific glossary:

Woodwinds (general remarks first and then individual)

O O@ . From pure air sound to full pitch (i.e. ord.):

There are four stages (marked in the score as (/ )/ 3)/
(@)): a white circle is pure air (1), black circle is reg. pitch
(@). Two intermediate stages, one with more air and
some pitch ((2)), applied in passages with a minimum of
pitch (explained further below as aeolian sound A) and
the other one, with more pitch and some air ((3)), which is
used for the aeolian sound B used in the piece.

Aeolian Sound A:

Applied within marking number (2);

Note-head used to indicate a minimum amount of pitch within air,

yet NOT quite a whistle tone, nor an aeolian tone, rather something in-between.

lid

~

Aeolian Sound B:

Applied within marking number (3);

Air with some pitch, more audible than the one above.

Soft and delicate — created with a slightly curved direction of the air in the embouchure,
resulting in sounding two octaves higher (quasi harmonics).

AT

% Note head used for passages containing textures of harmonics.

3l

Piccolo only

accel. . .
' accel.
(individually et B S Repeat the figure within the repetition bars
o~ for as long as suggested by the horizontal curve.
J' Accelerando individually towards presto possible in

relation to the oboe’s/ clarinet's complementary
figure. The overall pace (e.g. accel. indication on
e top of the figure for the entire ensemble), as well as
' 5 I 5 ' " time signatures, should be taken in mind.
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Bass Flute

9
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(+) Key-clicks sound ONLY (on given fingering range):

Dynamics apply for key-click force.

wind blow/
harmonic sweep
————————
Ha [
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(+) Key-click sound transition into air/ pitch (on given fingerings):
Dynamics apply for key-click force, and gradually air/ pitch.

A very fast harmonic sweep though the indicated pitch range;
The effect is more important than the pitches sounding in-between
(like a wind blow).

A very fast harmonic sweep though the indicated pitch range,
this time on the sound sh. The effect is more important than the pitches

sounding in-between (like a wind blow).

Percussive and palatal t/k fast descending scale (closed
embouchure).

Aeolian Sound B:

Applied within marking number (3); Air with some audible pitch.
Soft and delicate — created with a slightly curved direction of the air
in the embouchure, resulting in sounding two octaves higher (quasi
harmonics); In this example with added key-click sounds.

10



speak word
in the mouthpiece

2 OCIosed embouchure
——

2082 A

loud

Bright towards a dark palatal approximant ‘chi’ air sound transition
(closed embouchure).

In addition to performing the passage,
speak softly the words in the mouthpiece (in-between spoken and
whispered, clear but introverted, not evocative).

Inhale/ exhale in the mouthpiece:
arrow indications upwards and downwards respectively.

Sounds like (and it literally is) a travelling air stream through the
bass flute tube, from one side to the other. Fully close the
mouthpiece; Move the tongue quickly using the syllable ‘la’, when
inhaling/ exhaling; Both hands fingering legatissimo, opening and
closing the holes (along ca. an octave).

Multiphonics for the C flute*:

Symbols:

(5 =press the ring, not the hole

—H = B natural thumb key

11
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*Credits: Howell, Thomas. ‘The Multiphonics’. In The Avant-garde Flute: A Handbook for

Composers and Flutists, 63-178. LA: University of California Press, 1974. Numbers of multiphonics,
as found in the book (1-3): 1746, 1541, 1619.

Oboe
s emw Given the multiphonic fingering,
ek iors ] gy gradually vary air speed and create
o~ wamsene” " (naturally occurring) vibrations.
S O B R — Further on, gradually vary the tuning
L 3 > © : L
P= ) J ! | ; ! of the multiphonic in quartertones
- (again through air). While climaxing
=

towards f, lift the bell of the
instrument up so that the sound travels more distinctly amid the ensemble setting. Ideally (and if

possible) start with the given pitch before gradually fingering the complete multiphonic (given here
with a small circle above - a D6/ eighth of a tone higher, at the beginning).
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T Repeat the figure within the repetition bars

~(individually yet in relation to picc.) for as long as suggested by the horizontal curve.

l NOTE: Your part occurs simultaneously with the
T o clarinet in unison. Accelerando individually (with

i b h the clarinet) towards presto possible in relation to
T ! the piccolo’s complementary figure. The overall
§ D H YWYV pace (e.g. accel. indication on top of the figure for

the entire ensemble), as well as time signatures
should be taken in mind.

\"t‘-l_f

(1)

H:Y
q)
L
(hﬁ") __________ o ! ci#
= o
4 O
(2)
v
o
O
P ®
t < —
Y 1’& """ :
g F
P — Eb ©

NB: The fingerings (and numbers of multiphonics) shown here are credited to Veale, Mahnkopf,
The Techniques of Oboe Playing, Baerenreiter, 2002.

Clarinets (B®, Bass Clarinet BP):

Clarinet in B®

1,
—

|_3_|

myiw\

Harmonic: top pitch is the desired sounding one (fundamental not audible)
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harmonic trill

Bisb. on the given harmonic.

e b
- ok
I
;34
pp _—_—
@ bell up
— Q"_-'" !
5 — |
[
———— e
S

Harmonic bisb.:
Bisb. with 2 different harmonics, resulting in
the same pitch in pulsation - as indicated.

Starting from dal niente upon the given fundamental of the
multiphonic, build up the desired multiphonic gradually
(multiphonic in details further down as Mxi).

Specific passages (clarinet in BP) — graphics from transposed

score:

Create vibration: inter-play with oboe
A~ S and create naturally occuring interferences.

When fingering the complete
multiphonic, gradually perform
two different actions, where

(bellup) —

94 B

N o |

requested: a) create vibration
___________________________ and interact with the oboe -
interference; b) lift the bell of the

“
4 I

.<>

N

)

' instrument up so that the sound

€

[,

L]
hatl

7

- travels more distinctly amid the
ensemble setting (‘bell up’).

Repeat the figure within the repetition bars

(individually yet in relation to picc.) for as long as suggested by the horizontal curve.
NOTE: Your part occurs simultaneously with the
I

!.

oboe in unison. Accelerando individually (with
the oboe) towards presto possible in relation to

the piccolo’s complementary figure. The overall

\.{‘tr

pace (e.g. accel. indication on top of the figure for
the entire ensemble), as well as time signatures
should be taken in mind.
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Bass clarinet (graphics from transposed score):

Key CIICKS on given Tingering range

12 i
I I |
1 |

#ﬁ%ﬁ (+) Key-click sound only (on given fingering range).

o— e Dynamics apply for key-click force.
o i
5
’lllr
@ Dynamics ir
—
Frir + + + + 4+
(+) Key-click sound transition into air/ pitch (on given fingerings):
HH — Dynamics apply for key-click force, and gradually for air/ pitch as well.
i

(1)

———=——% bellup . .
CIR—— -
o Eb @ C#

®c

o S

£ t @

On a German system clarinet, the fingering is shown here (credits: G. Krassnitzer, Multiphonics fur
Klarinette mit deutschem System, Germany: Ebenos, 2003, No. 407). If your clarinet is on a French
system, then create a multiphonic based on the fundamental shown here, C4 + eighth of a tone

higher (sounding) within f dynamic, that has a rich high partials sound. Try one that blends well with
the rest of the instruments.

(2).
12
[m2] 0 G
A - O
P A = ” ‘o 2
ClL :\3 ------ : g
— Gt O

On a German system clarinet, the fingering is shown here (credits: G. Krassnitzer, No. 710).

If your clarinet is on a French system, then create a multiphonic based on the fundamental shown
here, F#4 (sounding) within f dynamic, that has a rich high partials sound. Try one that blends well
with the rest of the instruments.

15



Contrabassoon

+ 44+ L4 ey
(+) Key-click sound only (on given fingering range).

WD R Dynamics apply for key-click force.
r
@
4@ -+ (+) Key-click sound transition into air/ pitch (on given fingerings):

?l_ + + o+ o+ Dynamics apply for key-click force, and gradually for air/ pitch.

(W) (%) (ahdgt

Brass (Horn only — the rest found in score)

Ilp—tlj_l‘l'r'rl'rﬁg-» _Lip vibrato (culminates with accelerating pulsation — beginning of
e the figure). This gesture concludes upon the arrow with the
=== 7—— vertical line. Then start anew: Open circle and cross (o/ +) apply
_ ~ 4p tothe sfzp gesture to be performed with the sordina (rapid open
and stopped).

Percussion (general notation)

® @ Indication to perform in the centre / at the rim, respectively.

O Indication for circular motion.

Bass Drum

as if from afar X
. O | | | - Roll circularly the superball (SB) mallet around the
®.oum) (reg) © SSITTTT T S rim, in a slow/ medium pace and varied pressure

| (eventually it will jump up irregularly, as if ricochet.

Use two SB’s (left and right hand), if preferable.

16



) N — This Bass Drum passage (bb. 136-151) has two

, . mecumsicksontememvne o, ¥ different gestures (notated on a two-line stave):
Fhu ;Jﬁ_ﬁ_:_;*l ") 77 7 7A The upper gesture refers to the drumsticks on
e — g e e d the membrane of the instrument while the

i w—=g second /lower line refers to the SAME

 same dumstisonthedumbooe— grymsticks on the drum hoop of the instrument.

Cymbal

M H

Indications of the desired texture attributes when bowing:
a dense multiphonic texture (M);
extracting and sustaining a high partial (H).

M) Attain, hold and sustain Find/ prepare and ‘mark’ a spot on the cymbal where
as much as possible, aB%6. 5 high BP6 partial resounds, when bowed. Use a

= be double bass bow.
___________ ' 2 I
mp
Tam tam
O] Konkiang mallet (step 3) Position the frictioner in the step of the KK mallet indicated.
(Mamsam] Find/prepare in advance the area of the instrument, where the
§— E— respective pitches are produced (bb. 152, 159, 166). Rub the KK
" - : mallet circularly in a rather slow pace, creating a resonating high
p —————— y sound, as if an outcry. Check also ‘percussion guidelines’ above.
Crotales
- |Hz; = 70
.
T Bow the indicated pitches and then, when lifting the bow
n attempt creating a vibration on the sound, with the palm of your hand (as
e £ 2 intense, as possible).
o,
PP ——FP
Marimba

.T 11[T17] 4 softest marimba mallets (1-3, 2-4)

[Marimba]

91 Perform this passage with 4 softest marimba mallets (2 x 2),

in the range given. The sound should be dark and haunting. You
may also use bass drum mallets (it makes the sound even darker
and more resonant). Repeat the figure within the repetition bars for
as long as indicated.

17



Piano:

§o @
L

interior

keyboard

The interior of the piano is to be divided roughly
in three major range parts,

indicated where applicable, as (1), 2), (3),

from lowest to highest range.

Cluster marking: Range indicated.

Slap the interior strings of the piano with the hand palm

on the range area indicated:

Numbers correspond to the division of the piano area as
mentioned above, lowest range ((1) to the middle range ((2)).
Arrows indicate the higher and lower part of these ranges,
e.g. (D1, the higher parts of the low bass range etc.

(ranges approximate depending on the piano model).

Indications of whether performing, inside the interior
of the instrument, or at the keyboard.

Gradually lifting up the right pedal
allowing the sound and its
overtones to die out gradually.

18



- Place a block (see ‘preparation guides’ above)

to dampen the strings, creating the dry/ percussive sound required.
The crossed sign: remove the block.

X - shaped note-heads are within the dampened range and will
sound very dry/percussive, as opposed to the other regular keys/
notes. Placing the solid block (as explained above, p. 5) will dampen
the range from approximately F3 to C5. Passages/ figures such as
these, are pianistically conceived as open-palm reach fingering.

] Bowed string

—/E (See guidelines above)

Velocity of bowing: slow and steady, not accelerating, nor reducing speed by means of
the dynamic markings.

T . =70 accel. -----
, bﬂlgiz | @ Repeat the figure within the repetition bars
77k f% FF™W™  for as long as suggested by the horizontal curve
It 5 ot 5 H—s— L (within the time and tempo given).
5w -
/-_—F__._——_\

O, . White circle: percussive sound (muted strings in the interior with the thumb)/

Black circle: regular sound (on keyboard) — refers to bb. 130-152.

@ USB ——+—> gliss. very close
to the dampers

—3— L. Gliss. across the iron frame of the lowest

. . I ;“‘T“ L l 9 . —— S .
H . i Z —— range (indicated in score as range (1)),
‘—S—P‘ | \\5 with the superball (SB) mallet, ending up
— " — @ into the lower strings; then gliss. on the
rp strings until reaching indicated pitch. It

should create a counter effect to the Tam-tam / KK mallet’'s sound at these passages and it should
be performed overall as if within a single gesture.

19



§I|||| | | | |4’1etdieout

Strings (general remarks)

accel. . oo

== ——————» XSP
’\/_\_/ N
VB Vb o )

S ey T B 3 o

5w alros & jeefe

”. 1 7 VA vi

y | 4 E | 2

\_3_1 5

e . R

||; XSP —» MSP —» xsp;‘l

Respectively: place chain across
the lowest bass octave of the
piano strings/ let chain rattle until
it dies out (or according to the
pedalling of the passage)/ remove
chain.

The string parts are structured with the following
layers of notation (from bottom -above the stave-
to top): Articulation indications; Vibrato
indications (often leading to trills); Bow pressure
indications (see immediately below);

Ponticello and sul tasto indications; Tempo
indications.

Bow pressure (increase/ sustain max.
pressure/ decrease).

Transitions from XSP to MSP and so on ad libitum: The overall effect
should create a mixture of XSP and MSP among strings involved

releasing bundles of higher partials.

o O

38—

,E

Circular bowing:

VIOLIN I & II: Dampen (sufficiently) the
strings with left hand: high position.

Bow circularly and softly, with a slow to
medium pace on all 4 strings.

For sfz: bow near the left-hand fingers/ on
the higher part of the bow.

NB: Dynamics in this passage suggest
noise intensity and NOT velocity of
bowing.

CELLO & DB: position the left palm
towards/ close to the bridge, dampening
all the strings (sufficiently). Bow (as much
circularly as possible) within this space
between palm and bridge: this produces a
better sound for the desired effect, on
cello. Slow to medium pace!

20



w, ] bighestpossbi partial | A harmonic gliss. on the open string indicated (gliss. on the
—— —3- harmonics upwards until you reach higher partials, and then
! ;l = ;1 -7 gliss. within the highest possible partials, in a free order

pp—f—j—w—— e ¥ upwards and downwards - slow/ medium pace).

|A| & = 80 (if too fas

T |a]Chooseanyofthese8figu There are four aleatoric sections in the piece, marked as a, b, c, d.
l Overlap and interact with e

indications apply to the whe  IN €ach case, choose any of the given figures, in any order to
I time singature. Start toget!

interact with each other (Violin I, 11, Viola and Cello). See further

el 1] 2, T__ , explanations in score. Repeat the aleatoric section within the

Dl B2 ey repetition bars for as long as indicated by the curve.

i ziiiﬁé - Note: signs I-V are coordination marks.

¢ v .gﬁ‘g;> =

rall.
Qi mmm e m e
- arco ord. Double dynamic markings:
T o In most aleatoric passages (and shortly afterwards), you will find
4 fPr———%. two layers of dynamics. The first layer (upper) refers to the

(k.

3

dynamics of the individual figures, whilst the second (lower), refers
to the overall dynamic tendency.

Violins, Viola and Violoncello

accel.. . . _ . _ _ .

NB: pair with viola Repeat the figure within the repetition bars
TSP > WeP for as long as suggested by the curve
h‘m A (within the time and tempo given).

WY
il 5 11 |
W{ﬁ

——— From the last regular note-head given (e.g. D), start a rapid
P > gliss. towards the highest range of the instrument (unless range
#Ebgé ﬂé specifically indicated). Within this highest range perform small,
non-metric, yet rapid glissandi (with the left hand, NOT the

9 bow). Use two fingers (left hand) to achieve glissando

“tremolando”, when in the high position. Use the bow only for
the non-metric tremolo (z).

21



Violoncello/ Double bass

o mmm — — ‘Scratching sound’: starting on the pitch indicated, gradually apply
o — — “7  pressure to more than two strings with left palm, while applying
S ===—— extreme pressure on the bow in rapid non-metric tremoli;

glissando until the end, upon the indicated dynamics; Pitch (in
brackets) during the gliss., is an indication of position.

Double bass only

| bow pressure ord. Starting from SP, create transitions from XSP to MSP and
B [ e— —» —— S0 on ad libitum. In addition, increase/ decrease bow
| pressure as indicated. The overall effect should create a
B A ‘ mixture of XSP and MSP releasing bundles of higher
Ty L partials, yet somewhat muffled by the bow pressure.

22



Flute
(doubling picc.
and bass flute)

Oboe

Clarinet in Bb
(doubling Eb
and bass cl. )

Bassoon
(doubling
contrabassoon)

Hornin F

Trumpet in Bb
(doubling picc.
trumpet in Bb)

Tenor trombone
(doubling bass tbn.)

Percussion

Piano

Violin |

Violin 11

Viola

Violoncello

Double Bass

Commande de I' Ensemble intercontemporain

Septiphobie

Al
2 [Bass Flute]
4

80

’

-2021-

Andreas Tsiartas

N>

N6

CQ;’ND

[Bass Clarinet]

QQ5>ND

[Contrabassoon]

M

6N SN

N

X

[Bass Drum]
H @ from the centre gradually towards the edge

g I

J i 3 [

1

>3

D2

CQ;"&D

~Ne
!

D

Ne
Nels|
N

Ne
3N

IFTEVA]

>

V4

|

= f

b @ Choose any of these 8 figures within the repetition bars in any order, to repeat for as long as indicated. Overlap and interact with each other,
l in rapid and dense responses. Dynamics, and col legno battuto indications apply to the whole texture of the passage. Initial dynamics given.

I_T_I Keep the pace of the notated time singature. Start together on the first beat with different figures, if possible.

| - V = coordination markings

———» Col legno battuto (CLB)

—————» arcoord.

e

L
XSP

CQ;’ND

CQ;>ND(>I<>

N6 S8

{ N
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Key clicks on given fingering range only

(no pitch / air)

9
++++F++++

¢ T
o5 | |

Y 4
[ FanY

o)
7

—3

—6—

T '73'7&

mf

sim. h

mf
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arco ord.
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101

——» CLB

mp

7

[ fanY
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7
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B. Fl.

B. Cl.

Cbsn.

Perc.

Pno.
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Vin. 1

Vin.

Vla.
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Key clicks on given fingering range only (no pitch / air) 3
11 9
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p’ A
B. FI l’f\\'\ |- I I |- I I I T 1 I I T N I A T
A" > | [ 1 1T T T T
o P } } — } } } —1 } } } —— } } ——
rp
Key clicks on given fingering range only (no pitch / air)
9
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b A
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D)
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<
mf
9 9 9 9
+++++ ++++++++++++| ++ + + ++ ++++ ++ +++++] +++ +++ ++ ++ + +++ +++H| ++ ++ FH+ 4+ +++ 4
Y = p—
C—— —
Cbsn \\\}\\\\\\\}\\\\\ \}\\\\\\\}\ \\}\\\\\ \\}\\\\\\\}\\\\\\\}\\\\\\\
\ rrrerT T T T ] T P [ T rrrrrrt Tt
mf
[Marimba]
HH [B. Dr.]
2 —3— | —3— %35”'
11 | D B 1 < |
Perc. ] 77 j I f_}‘, ; j Hi 1
mp TT——— mf y4
0
p’ A
/! - - - -
[ £an)
SV
D)
Pno.
A
rax N
’ O - 7 L] y 2 — -
VA &
I mp
>
NB: Two layers for dynamics in strings:
IV a) for individual figures/ b) overall line for dynamics
- f)
i
Vin. | 1fs A A A A A A A A A A A A AASAS
SV
D)
8va """""""""""""""""""""""""""""""""""""""""""""
¥+ arco ord.
(XSP) n Msim il
Q > oaa>-o ooo>a. g
H/\. o N
i . . - - N
0 @ - = = T 4 dp oy
A e T ; ‘ T
Vin. I [ fan Y AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA. 1 e —w_ Pl \Ji
\vy A A A A =
sfomf ——mp sfomf ——— mp| sim.
—— > arco ord.
> xsp) O n
N N @ - - =
Y B -
A AA - .'
’)\' AAAAAARMAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA T T——— }‘{\\. I'V’r > 1Y
Via. |Hes VNV NNV VWV VWYV VNNV YV — T o #_P®
o =
— P ‘§f:2'mf>mp ‘?fémf ————mp sim
L J |t J I J
" ——1— arco ord. > CLB
0
A
Ve. |Hes \AAAA AN AAANAAAANAAAAANAAAN A A AN AN A A AN A A A AN A A A AN A A AN N A A AN A A A AN A A AN A A AANAAAALNNAANNAAANNAAALNNAAANNAANANNAAANANDNDDI]
ANS"4
\Ne




B. Fl.

B. Cl.

Cbsn.

Perc.

Pno.

Vin. |1

Vin. Il

Vla.

Vc.
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Dynamics in full

Yo - ®—O0——@—0O— ® 7
=

B. FI. — Y
pPP ——|PP — ppp—— pp —— ppp——— | PP
Dynamics in full
@ @ @
O — @ O
RS L SRS T I e S s + + + + + + 9 + 4+ 4+
g2 ¥% ga ¥y =% g oy : : oSmE g
-------------------------------------------- V4 E—— PPp <
Dynamics in full
©)
sim =O -
_ + + 4+ 4+ 4 T S S e S Upre
Cbsn ". = 7 .17 | | | | | | | | | | | | | | | | | | | | | | I |
X T I T @b @ ahgadh (i)(#i)(ﬁiﬁﬁi%‘ﬁ"ﬁ
PpPP prp
Perc. Hi - f - f - |
0
D' 4
Vs - - -
SV
D)
Pno.
come sopra
\
Al J - - & 2 ) 2
7 P 7 =/
7 7
@)
Ol PP
s
8710 -------------------------------------------------------------------------------
CLB
2 n M sim n
/\ o0gee sogee ecace /\
() 42 | 4 de ) ot T
D' 4 | |
vin. Il |5 = 2 5 g , ] ; %
AND4
D) 5
sfapp —— ppp | sfepp —ppp rp P—
M sim. n M sim. n m
o-->oo %h- ecgee 'oog eeace
) G & | o G (l’f)
Vla. l(:)y\'\ S 7 & = -;7 X \L'w]\ \E
5
ppp PP == ppp sfpp —— ppp
0
P 4 - - -
Ve. |Hes
<V
D)
————> MSP ———>XSP —> MSP —> XSP
V. 6 ﬁgi 3
o | === — -
N (ﬁl;/_/‘q##-&,/" ;4 ﬁ'\#_. qo h-& #j #-&




@) 0] @ @ @)
. ® O ——@ = @
b 9 L+ 4 4+ + + + + + +9 Change to Flute
B. Fl.
B. Cl.
f + + + 2 + @ + + + + + Change to Bassoon
Cbsn. = = == O Tt =
T E g W g ga) ah @@k i i
—_———— ppPP pp ——— ppp
[Marimba]
i [ 3 |
Perc. Hi - f - Ii Iz 7 3 i
o
pé
Pno. { ) - i - i — i
(€ R 1
* eeooe ORD
o e (D)
Vin. Il ) e & = =
D)
ppp
C /\. N
- - . . o;-oo
N ﬂ)}.) ¢ ;M/W (hr)
Via. M X ‘7 = =
—_———pp ppp
MSP —» XSP ——1I» MSP
IV. V.
- - o -
Db. " .7 '7».4 T 4 g - :FE ./7 A "\
N T —— o 1T @HT ®)
®
_
o ] @ |
A+ + + : i
B. Cl. [ T —Ha .7 '/7 "\ i 7 '/7
N ihi## o f_ﬁ/'
—— PP pp -_—  ppp—— PP — ppp——
_ ——3—— —3—— Lr.
Mar. B2 3 z 3 3 H— - f - f
< -
e —— mﬁ ---------------- _>m) 3
Pno. {Cl" = i = i = i
QA L. :
(#.). . . - W ORD.
o (#;H/
Via. |Hey v =
[ 5
sfepp = ppp PP
XSsPp —> MSP —> XST
44
V. ORD.
)" - L] -
i == 7 —_— = e
N L4 . e




NPV

36 (#E;)’ R
H —
b 4 - T T
FI. |Hes ! - < m I
\by I 5] /I
5 R B
7]SB (reg.) o () as if from afar |. - - .|.|..|.| .| - | <.
== c cesece s s =
[B. Drum] M 3 1
Perc. i - 5 2 7 J\\ _,,TJ\\_ _/i
—_— mppoéé ------- $
A _ | _ 4
Pno. &£ i i
XSP ORD.
: S
) - T < - [
Db.[l" = CR: FE S0

\

pp ——mp = PP

L 18
YT
L 18
Tr

38 4#5 = £ Change to Bass Flute
e = = = 5
A Y ¥ -
Fl. |fes HS P -
SV S~V 7
D) N ?3#
senza vibr.
T —
3 = = -
A = = — =
I{ - [ a 7 3 =
Ob @ yA P
D) %3Q ¥3g
pp mp
[] LLUAR TR e
harmonic trill VUVVVIVVVVVIVVVVVIVI VIV VIV VvV VY ‘
- T e T
Change to Clarinet in Bb #g = 2 1'¢: — =
) = = - = = =
A - = 7 LS — a y Z—
CI. '\’\'\y 7 P P
\ e 3 [ J—
PP —_— mp PE———— Y
—|
g— L.
Perc. [ \__,J 7 S i - i - i
prp
ie m o
A 27 2z
D' 4 Vi
7\ - - Y 2
| fan) P
SV
D) [ —
0OSS
Pno. [bowhair prepared ahead] PP
rax
y O e -
7
* 0.
* %
BRI —
e
1./5 ____<13_:> __________________________________
r ) e ¢S 5 a »
A - I = Py P — v — ] ] D—¥ !
Vin. | [ £an Y I S S Y I I I Y & |
SV I I 1
D) L3J L3J

*= harmonic only: resulting sound octave higher
**= with finger, NOT bow.



10

Ob.

Cl.

Tpt.

Tbn.

Perc.

Pno.

Vin. |

Vin. Il

Vla.

Vc.

MR

41 #:: - 4 =
. N = = =
p’ A
7 - < & - -
[ fan) VA P
A"
D) L 3—1
PP nf P
sim.
b | e 3 R
0 — - E — =
D’ A C Ry (G D) Vi
y ai— 7 2 < A y 2 = -
| an) ry 7 ry
ANI"4
2 ) 3 g
mp mf — P
bisb. [T T 1T T 1 |
L2200 0AAAAAAAAAAAAAAAAAAAAAAAAA D]
con sord. Lammmmm— emmTTTTIIT aommTTTIIT -
o ) P P P )
b A I I I 1)
7\ - < I I I 17 z 2 ? 2 -
@ I I I 14 & &
bisb. "svwavvamvsvwATITWAWAIAIAY
con sord. R b oTTTTTTTT S~ -TTTTTTIEE -
S - -
rax | PO Al I I ]
) - z 2 L] | )a I I I Y & -
) £ : o ] ‘ ¢
\ L g—J Lg-]
_W,DOSS —mp ——p
[Crotales]
I 7
A -'.A
[ I
1 | | - V.4 < I
L LI - T - T [ £an) VA ~T
AN I
L2
L3J
5T TE - l.r.
) P 4 ¢ - 4
D’ A 7
y AW < L] z 2 - -
[ an) 7 ry
ANI"4
D) %3¥
f keyboard
fax
) = — -
7
*
MsP — > xsP > msP h
_ e—— — 77T S — /\
» » it ol = h=ad
() W > i~ Yo o = e
b A -2 o S| e
Y 4 - ? 2 < = PEAMD]
&) ¢ —
D) ?3# %3;
* %
gva] * | | | | | | | | I
e 3— G
0 o pelsT T " = r—3
D’ A Ty I I N I N
y AW - Y 2 VA I I L2 J T a2y, | T z 2 Y 2
[ Fan) ry |4 I I VA . | L. D= & ry &
3 — "2 2
3 mp————mf ——— 3 1T Tt
p mp————mf ——
*= harmonic only: resulting sound octave higher p
**= with finger, NOT bow.
*
(ﬁ-)l | | | I | I | | | |
33— =
) v, = —3—
b A 1 N T T N
) = = S || SR ! P —
o —HE— 2 — —
B S E—
mf S3 mp
*= with finger, NOT bow.
MSP ——> XSP —» MSP _
N o P = O
> 4 4 S
7 - 72 3 z Z A4
[ fan) P )] ] ==
SV
\e)




11
+ + +

+

®
O

Key clicks with air/ pitch degrees

o

\ + A_nf) + [0} ..~ \ \ N
H = c ' ' !
[ ] ~ + o 1 Il 1
: + e ge! ! ] '
Ly By + § AL [T __
; + S "
| ¥ . = "
! A :
| + [T &) @ “
/ f -~ + m H
i § + JN\ + 4\ ~y fe] ® ; 4\ '~
] _ _
i IR + P! g __ Il
\% + T + 7! m \.
< ~ Pan c 1 / ﬁxnw 9
A 5 +[IE + ™. & 5 I AeLE | [ sl | 3 — (-
& ~ i ES | \
g 1 Sy + ' | ] i __ '
g 52 ' __ __
= ~ 1 [l 1
= i + _" o _" |
e [~ H i H
= % ¥ m Lo m
c (\\) H 1 '
o T + ! ; “
¥ x> ' - : :
— ) 1
Sl oa _“ Ll — |
A e H b | 1
m [STe + .». m.l/ m ,__
+ ; ® / __ &
\‘ ) ;, a
e oy + LY e ; & X0 T8k — [TV uﬂ g
B N LYY | | [ RN
__ $: “ __ =
+ ' 3! N —3n]d| ' EolL
| | & 8 - N ' H H H
+ H & || 1 1 1 1|
- ' S . R B : ! !
* s, 3 « w5 m ol
+ i§ s X : Vo
D7 el H > — ' \
+ - ' € ' N J N
o] ___ .Q 3 = » — ._. SN B
i | $! 2 ; %
/ ® 2! 3 | ; Xk
/ u" \ 1%} . / \
1] ’ \ w - RN P \
m., BN LS AN ] S pL AN g o 8 = | I) N pLAL i ~d
£ \ ; > | s S|y ! \
' ' ) ! i 2 ' - g e FOlL |
> H : ! S — AL ! !
5 m i 3 \J 3 RV Gy 11 S
1 1 o= ! 1
' ] &! = (o) \ ]
g i m 3 S : m N
= : / ! p | /1 | !
I 2 = ' S T ' i s :
] 1 >4 m 1 H «» ® '
~ ' $! ; ; : '
% ” 3 e & __ ” / :
' 3! A ' ‘ i N
\ &\ N \ i f \ ' 'S AN
' 3 Y q o8 & gLl & Y TR
¢ N AL . 100N » ) ¢ L |~ ' N
I \Hn_ﬂ m'. & _\ﬂ m FARE- N ) N @ \ '
_, 3 oA L
; L] : 4 \ :
' 1 - _a /|
m A L T e 1 I
1 = [l [%2]
\ n uw 14 Q =
! Qo L3 W
pril o o ;
{
& ]|
B = = 14
£ T
£l A | R 5
] | | ] ] = A ] 1 = 1
A
e o W A N W
/ A
| 14 o ! > ol ! )
— (22N N n N
=]+ & 2O R < dlaNy B
. ™ ' ™
' ' ] : YT \Al ‘e
(9 i
e N N N N Q| N N G N N ese N i
0 = c c = c S S = = @ g o
: © & T = = 2 £ = < > > 8
o o > >



@

@ 0] @ speak word
G—’l @ @ 0] (D ,lo (.in the mouthpiece
12 wind blow/ Oo— G_’lO . r+++ 9
+ + + + harmonicsweep 4 _____ sim. Sime
47 T g L S+ + o+ + + + +
A — T RS, o4 = — 2 |
B.FI. [— g i s ”F:a F—— s o e e —
RS SS—— — S Tm Lt g T Wi
9 shh_ | T e " (shh)
Jf———mp .
¥ﬁ> mp mf ——f —— mp —f Iane ter
—» with air/ pitch degrees (see glossary) ® ® ®
@
O @® ——O — | (@
O + + ++ +9+ + + ++ + + ++ + ++ 9 + ++ + + + + + + I 9 ,
Cl. o = = Ha— .‘L I N — .‘L '7 '7 7 ¢
Dga 0o afofi  aTw W m w s vm | EW W fa DN fw Y Dw w % gm W [paom o
- + + + + + + T I T
Bsn. %Eﬁ 7 S
N\
J
be
) . = ya ~ =
A - N 7~ e F
P —5 b
§ — — = [ I sfz
mp — 5
Pno. ﬁ $
) I/ 22V ﬁ ﬁ %) qﬁ 7 ﬁ ") < %) Ay
7 = s o # s — —1 —7-& -
7 L. 17 ~V kil 7 VA
I 5 ©
—> XSP >  MSP
/—-\::/ --------- \:f— ______ \:\: o s
() g i o o e
p 4 #O< z
Vin. | @ o — ——— — / 3
XSP e CLB
_ n— onncoo n n eccee ool:Lo Q
YRR .(#i) (&9{"—\(>) (ﬁi) > T T - .
= £ £ (#) e —— She T~ = L ORD.
J =L 5 ELF 5 5 = TTebe Lo T g f’m/‘
Vln ” QV\'\ é” ./7 14 I I I I 1T - J I I ‘/7 ‘/4
D 5
n nf o — fo e off — Sf—— 1 Fmf——  p
=mp gﬁégjﬂg;‘bg;)JQJ\g sim.
XSPeCLB
; . e N ..g. = 'E’" .E... -n.. g
& ‘ ‘ G de (73 (#E) (m ORD.
v 4 = s P I ~2 - \Ff ——
Via. |H{es - i e e m—
Dj
HeZ—mf ff——  off ff — off— |fof ———— p
—> XSP ——» MSP
p e ~e 1@ e T
D’ A L. AY E.
Ve. |Hes—"* ; T =
ANS"4
D) g1
pizz. [ 5 1
o
M>
Db. | = L 7 2 2 = ﬁ
N L5J




® ®
2 o ? ® -
| @ ) + + @ | : sim 9 ‘ 13
+ + :
50 + b ¢ e ® [ e +
) = S : ) r—
B.F. {—— <+ — : = 7 P EEEE=== — e
7 7 VA I I 12 L o 12 I IS IS A - | I 17 7 7 14V H JL® | ol
TIBEF — e == .7
je a
mp S mp —— $fr—onn p—— sfz —— p P

9 bE EE#EHE# e = = pbe® hefeyl:
) === e B R EpEE P
c. |G — N ===V 5 E——— %Ei

o TRl 33— f 3 1 — 3/
wo (B35 - ) 1 J [ PR T
\.j’ - ] e - P TSRS T e e L S
PpPpP — sfomf ——pp sfemp — ppp
; 3 ]
olpt— 4 il S
"""""""""""""""""" —— fenf — pp
=
@ ® ® ®

TR

A =0 E <7 S 7 7 3 7 < i o< ] - # A
B.Fl. ANS"4 (P #¥ = va 7 7 s £ a g i S bel e v 1 P L
T i S =
sfe—— p mp— f mp| ——mf mp —— mf — p_____——— sfzp
" de
> - - 7
Ob. |y - & r
AND4
D) [ SU—
mpposs. <
® ® @
© o o © @*— I —@
O @ —-O ohate i the tubs +oTETTT .
, : 9 \ — tu iR ::ﬁ_#zéhgbz
c. |i= 7 e 3 | F— z
s i T ’ == ==
p ——mp—_p mp—<f PP —— P —pp
con sord. ('straight’) )
Change to piccolo trumpet in Bb e T =TT
i@ _ _ £ £
Tpt. '\I’\yn < 1 1
D) [B— p—
prp
rax
B. Tbn. |I& = = =
3 4
83— —3— 4 3 —1 4
ve. M J .?’ 3 J GJ J 9 3
—_ -?fZP —— PPPP
—3— —3—
o L y ) » i |




/ = 90 Poco pilt mosso

D
14 4
4

L\

56 Change to Flute
()
p 4 - - -
B. Fl. |H{ey
A"
D)
vary air speed;
create vibration.
y P 12 P P 2 P
Ob 'I\’\yn I I I I I I
D)
s
o) —
)’ A - - ra N
c. |& - £ —
D) L g
p —_
——3——
rax -
Bsn. [EE£ = 73 N
\ o &
V;/
m<
(&) —3—
Hn s = = - =) } }
4 (& === =
.) \_/;/
rp
DL (double tonguing) Tﬂ—b FL (flap tonguing)
___________ o+ I
o TTTTTTTTTTTITTI I e e S ~emmTTTES < 9 -=== 5 L S -
o
O — "ﬁ T ) —
D’ A I I I 17
Picc. Tpt. |Hey : : : r
D) [ S—
mp
rax
B. Ton. | = = =
\
@@ [Crotales]
')\ ) ﬁ; T
Perc. H - f - = (.’? 7 r |
?3#
P———
LIBN
@J = 90 Poco piu mosso
) 4 !71"\!
’{ - el r— L] < AV'
@ VA J I
D) L g 1
‘,}: - - -
Ped.
XFL
g 0 I:I’ i\/ \/EE
b A I I
Vin. | |Hes = = 7 : :
SV
D) (B p—
P
XFL [ % ; jit >
o) ~ ] 2oN
> 4 - - I I
Vin. Il |Hes 7 : :
AN
D) (B p—
XFL [be ™ e >
0 i =
p’ A - - o
Via. [ = 7
* P
o - - i
ve. |2 - z =
h-&
- P
ORD.
—37
D 5 =
co. [ 4 - 9 = - 2 ==
T -




—_ — 3
ElJ=J="70 J=.=290 L'istesso come sopra dall. .
2 @ 2 Accentuate dynamic fluctuations
5 O ez Kz O o 2 F A EARTA
- = = = B = > > o
/9 A A #'—_ T~ e - = S S = . B = I3 #-=,
Fl. l@v\'\ FS 7
D) ;34 ?34
mp rp p repr
# gradually vary the tuning of the multiphonic
d (in quartertones):
N‘ORD.
S — S ———— S \
g P 14 P i P
Ob. |Hey : : : : 3 = =
D)
mpposs
=f
T 1T T T
A bisb. YWYV VWYYV WYV VWAYAYWVWAYVYWY
I =T = = =T =7 R
’? — = — — — !,l | — | 3 — —
Cl. & ¥
[ —m ;34
="P rp 4 PP —
_ A ——3— —3—
Bsn. [E—= | | | | 1t ===
\ < < < o - -
Pp pppp pPpp—
r’ AN —3— —3—
an. [ | | | | | — 2 —_— |
) i thiz 7 7 2 2 i S S |”.\ i
p PPP ppp——
»> VT (valve trill) DL s|FL —> VT S FL > DL
ORD. [ HHrrrmmerrr | I
SN e UUBSCEEEE N ) S T [ _
R Ny . Lo - - N Jdo .
g = = 5 £ £ = £ SN £ |
Pice. Tpt. |H—— ‘ r— ‘ ‘ : ‘ ‘ :
b}/ ¥34
- omf P mp
A (con sord. ) 3— —3—
B. Tbn. Cl": } } } } } K s pS 7 } }
T = z z Z ¥ b W
pr mp PPPOSS. rpe
[Cymbal]
3
9 @r’ A T T T T m@ o
72 7 2 — I - 1 - 1 - 1 -
Perc. %ﬁ& S rS I I I I >
;34 o<
:mp
—_ — 3
EJ=d=70 J = J = 90 L'istesso come sopra rall. ..
e e P e, e — L
J ﬁ ﬁ. e ~ > > >
7\ A A A A A A A) & -
[ (o) 72 &
Pro. = nf P mp
.,,: - - - - - -
== & b il b B &
v N dz}:z 77 77 77 77 77 23
vin. 1 |
Dj
= i “ = = T =
0 = 77, 7 | 7 | 7o | 7 | 7.
vin. Il |5
SV
D)
= mp
prp P PP —
~& e = = B =3 B4 >
9 — = = — — = =
Via. |Hey
D
= mp Prp pr PP ——
A 3 —3—
o N 1 1
ve. |[EX—= = . 1 : T e
(2= =N - | &k = | & Do o ]
mp V4 rp
A\ —3— —3—
Cb. | R— ! 7 | |
N &= = = = = % I:% % )
mp PP Pp




J:70ra||.___________________

\\A_lvv < _\ _\ D ~¢
- | ' | x g W
® m : . : » m
™Y ] ] " ] ﬁ i < m _ m  YE X ; 1 " 1
il gl Cod
- zg! o
"N 5 \ . /
N8l | | " 28 4 © an i p
T s [ / I
N __ 58! S
___ <5 Cod
] c 1 ]
_" SE Co &
m 1 m M % _,, P ! m
' : " " " " Y _m_ _Dmr\ 8 ' _m 1 ™Y 1
_" oL UTNGP Co
___ ﬁoa % ___ \ ___ m ﬁ ~
Voo ® 8 | o g7
OTE | & -, L ak I g & T,j,/ 3
walll|; E _ﬂ = wh ri
Rl ™ i © ! ® 1 L
L g | o o ; = ol lor || M LrfTwte m
4 [=] ' H a
o |l g Z NOb i : m m i h & v
W i “_
> I __ o
® ! !
- R ; b Tn} L ¥ AN Sy m b 8 [ILL
/ \ : g
m ._, 4\ > ___ m. m ¢ 14
_“ R _" .___ )
P || . m SuR wini |
____ A e
] e i reiL il ¥ _ w| N ja i 3l 8 i
! \ & T !
| \ e | | o
P 2 5 1 : )
' & m 1 '
m — 3! - | _
' & - '
H i P& o H
' ' & Q. H '
: _ 2! E :
" _ 3 2 | ; _
" 2! = " _
_ﬂ 3 - 2 i
L 3 5 ___ _
. & g — 5 \ & g
\ / & < ! il " 4
RIEYE 2 el o — T o L 9 I pII Al § i
Do g — _ : &
| \ | § & \ =
: S | .
: — 2 ] : _ 1
: : 1 > H
m_ £ | —1 . | _
H [ H
V ] o o ! '
.__ H ___ — + o |4 g m
\ \__ \ — J— » ! '

VIS Sl T o [ A TR ! _ I NI ol § I
M { 11l gl T |3 ; | '3 ) ( [8 /15
N e N 3 M N N * N N N N N ap
e & % £ =} 5 g g e = g S S

== © = c >
o S = o o > s

2 o

o

16



. ~ |
. _ I ] 1 1
| iy ] _ |
. L 10N b m
. ] m
m _.“WHYQ IW 0
© M ! 6
0 .HMV; D ]
¥ it I i
| | m
I |
[ ) I % | | _‘_ N OA\/
] £ om |
_m_ : [
Il W :
: o
m® : oo ;
—m [l .
. a il
) : | N il
5 o 1
n ﬁ i~
: ~ 4
e [] [
O ® W ] 7! KH# m W
; ' 4 .vuY; %
k) : | |
m ] | 2 |, |
ke ; |
s _" |
Mv. ﬁ N & _, m Il |
g % L 1.
G i g
5 L - H
o} |
a m |
4 ~e | | ! v
(o) | | :
I _ | | i
) AUL{@\U - __. 7V
— S ; b | | |
— L _ LIRS 5
“_ 7 | |
m .4 = | .__ |
| W uo (Y. e/
| / P il ____
\ ~ ~y \ all .. i g
o _._ m .
— gt _“ | | ;3
Mw\____ Tk 14 m m H Il ol
: ~¢ fit
— - | _b
= T & ___ al A
m N n* ___ o By Ua 8 | & k3 .l 4 |
m _//&v = \lva L m !
r ™ 1 / .
© | | : |
<~ N 1 _\ j ,*ttlgvr\‘#
| “ ___ Imhv m
: ; | Il
w N iy
: QS Al
S ' I ___ 5 o1y
|.6 | _,, “ ol I
I IIN il Ll |
N " l
1 L(\wwv ) 44 N\ nmw\v < Amu\v N N p
5 NP NEp < _ : b.
4 N mw nll € : = V :
N N N v . s = >
-~ NG e - . m n w
\ . m. .m : ;
T 5 a g 5
m




fast speed

slow

8
V T 1 EERE !/
_ X P / & HICYa N i/
s j [ ]
€ o} S i o . i
T 2 2l % " N . i
€ ® @ A N I \ e
5\ L £ ' 3 & i i 3 ___
o Q © Ixx ..“ 1 H!
5 A u= i SN [
g > K H & )l Y
: j i ® ! s
A ﬂ T MmN NI e i VY
1 A
| § - :
3 i ; o NK in\g &
3 & S H IHIR S & ol S SN
S o \ = AT
L\ y w | b\ ! Ry
=~ IR = i
e e [l ' TN [l =l a
> [ Vi VAR n
—~ [ ‘a o [N
e M . " I =
B3 I H — H x ] 1
3 s . ol > ) O i Y S T s Rl
> Cz 1 Gl N s - _ ¥
X o \ ] ]
. - ® _ K i _ P ,
§ \ '
3 = M , A i , b SR
5 9, ﬁ ﬁ W_ aW 8 uru.u p.mJl ‘.. m m _“ 9 Y
L \
o+ i m > J oLl ¢ m ' m H X N
1 5 e = . | . i -
1] ) NL ] IR LS ! ] A 1
£/ 1] s i : - i _ P H
LN
il 3 R il el & _ i i
M W __ = > . z '
H . H = . : < i
[ iy \ ! o i b ® e
” 1 | 1 = ﬁ;n 1 AN c Pl f
o - _ PN g SN ' _ 3 HIAI ° il
\!k N Vo m \ R o
] ] [ 1 [ \
m ' Vo B vﬂ fW \ ' H vl
1 1 1 1 1
: P = " : b s
i o~ ﬁ \ VoA B
Il _ b 8 Lp : _ . (o) b
1 = 1 1 N
TN T ) il _ P > 3 ' _ L i
L . g ' __ ¥ ¥
i q [ . b .mnna5 NE: Sl i . o ; /_‘_.v o W 1
= [y, Sy ' (1] \ IR 1N [
A - i ruan _ m __,i &5 \ ___ 1\-\\_ ST T > g
' N M ' ' /- \ N . [N i
T T { ' [ \ \ ' !
< N : i b H __ i
is ' ' _ . H __ _ o L
4 _ _ b b __ _ 2 | &[N
MY & | b _" L[|
1 H H 1
wt L L } _" 5 i
i ﬁknn ' ._, \ | .“ ! m ' b |§.kNv
T N N . MY ' ¥ h : : ' A
\ 1
‘N Pl . s 74 pw ; m “ I .
' . - o /) H . pa
' Pis
W . A | L !
4\ [~ y ' /i _ L ' ! '
om _ _ i =R S ! _
] v !
NN [ i o i W 1
' ' = T i 1 il 3
: ! _ _ i siy / Z
o ' H I ' © aQ
g \ “. \ ® yN, Y \ 5 m
. ' il _ T § TR ST
, Vo L \ ,
L] 1}
' " (] 1 A
A TN * . b 7| .
A [ ' L . i & ﬂxmw J W .
' L]
I\ 1n S M ' "___ M N '
| = _ _ H s |lu _
. i . i o S
! / A b 1 ' A
' , & AN tw - K .
1 ) . 1 " ] S o
U . Q .
' /- n
[T 3 _ __~ g !
. - i 8 -
L LI g M- g 3
N o o S
ﬁ | . @ ; 1 L @ i
| - ) —
{ { I &' )
. &\
o NG R NG 2 NG NG 5 NG X an NG
N y N\ y N\ / o] y2 N Vi /
N hudb . » = . \ £ . »
S c = S o g c 2 c @
T (= & > T (= 2 S

18

Vin. Il
~

Vin. Il



+r
7}

g6 @,

77N

[

Vin. Il

7
I v ;\ _\
1 _~
1
[N H
1 !
1 “
, o I “
= _
| m I i :
| . Y e
___,__ .“ ‘Mm IM_v I W m:_ .“ ™ ___ N
i i = [ 4] 5 | | p
[} ] % 3 “ 9 /
i \ S| W < | i
i _, (< 8 N | i
[ \ ™ 5 9| il “ _
Kn# ¥ AT 0| =F ' S
) | \M . N i I3
RN i : 'r "
| _:< m:_ | S\ I Vi ﬁ
lar, i | _.
s N > i I S \.d i i AN
B | m 3 / W &
il ;) | &0 § Nl
® - > mpv __ g | \VQ § |
- A o | e |
e ' - '~ ;
ﬁ i Ty = 2 o g g i
N 5 L 1 g y ] __
/ i = i |
‘ i 5 | | | .
“. i g m 2
| Il \
m i S " I |
| ol : & " \ Vo
1 1 \ | - _- | - |
: P g & H __ . hrt ¥
_ N s " 5 i E
| v/ 2 __ “_ i
1 1) ] 3 ;r i __ |
\ Vo S b |
i Vo < i __
__ A ! m | “
1
\ "_ \ AN ww MI_ Hdv/\ _" ___
i ) = R _
N Vo NA.\_ _ W
| ]
,\ ___ \ AT il w /, m , i
1 ' s\ | | _
i \ ! _.
! ¥ B e ! I
| il m_ / [ 1N 1
i T S ;X 8 g
» _ |
| ! IMv i K = ﬂﬂ I ng
m 1 Y =
n el [l
i~y : | . :
B “ “ /
\ ,, m “ ;
“ \
N i m i
_ N
1 m m i a .__
b " | Nihl
)| " " | __
\ i | m /.__
1 _ | -—
\ ' 1 | ; ! | ’\'
|| Vi __ | ﬁ - NA./ __
| | [ S\ Y ,,__
| __ .. Vi
| ; _ i i 3 i
1 r\ _
A g [ vg“‘ P " _
i i 2 5N § i
SN . .. |
|| L ; ~_.
Vi i | \"
"y ; | | "
m m “_ m.. ; T \ H
LN \ FN I | "
i I R _"“
Tl ! i - M’a LV\ !
_ : Tl 7 ]
[| | | | NA i
I LH\.\\ _" f ,_; hm ﬂ-/ _“
L] Nt \ ¥ 5 ,__ __
\nu\ —_ _~ _> L
b i ki | _
/
[N __ " P “\
| | /9 L]
i W : I m AT m .wuﬂ i W
ﬁ gy »g i ! |
S H R « ’
L ; X ] i
AR ! d P )
| .
I f _ | [Z] ]
N g H e ; | .
H == m | il
. | b LR
- | 'r\ : XX v
1 i : |
1 “ __ _“ 9 | |
1}
1 i Al | ; |
H | _
_ . | :
" | -~ _— __ I
v. | i 4 bl
1 | |
__ iy el 5 g I
| W L )
_ g N
D , Ly L iy .
N f =, [l ,.{U\ 9 I - . C
CRZ I i \ b V
N NEe &g . :
N . m
- > ; s &
f =
. a
. < 2 E
(@)

sfzmp

mf

sfemp



20

Picc.
Cl.
Hn.
tr tr
(b') s ommmmmmmmmmmmmmmmmmmmmeee 9 mmeed e ’fl%_ ----------------------------------------------------
s = e = ) TTeee ommTTTITTTTTITTTTTTTTITT -~ = ST T
o | . ; . — r
PLH—F—F 1 Y 1 F—F *
D y— [ — [ —
< f gf ViR A stz op
v~ iz
trovyrmereew traves trvw e
19 P —C) — = e e — - = o
Tbn. |HO—% o 5 S a—— —® S a—ad oo o — 2
\ "4 "4 7 \'/ \'/ 7 V V 7 'V 7
N L_g—! L_g—J -3
sfop ————————f sfenf ——F Sfof ———ff s
A [Marimba] b b h b h b
b4 T o o o
Perc. [fey ! pd < o
SV I 1 1 1 I
D) —s5— 5 5
mp
Pno.
D)
A A A A A
Vin. 1l
> XST
__,»  XSP MSP ——» XSP MSP |—> XSP MSP —> XsSP —————— _
tr tr
LA os S AN 1. —1
(ﬁ‘)' ‘ _ Jhieatt R - Lozz=zEIiil] ——3— rc3— T -3
Vi — = P =5 = S 5 —
a. r i o g ! i P T f i “f
7 D) 7] ] =3 [ r i r ) I I I
W g3L v r [ — - Tt . TTemeeeeet B R I T T —
5
sfomp ——— gmp—  mf — oY J
O XST > XSP
|
—> XSP MSP ———>XSP MSP —» XSP IV. — .= M .
e tr r T 5 -~
coEERRRsLLL T - 83— . —3— -3 £
) N = L. Y K N N E - T [ [ [
Ve b‘—‘a—f—fﬂf”r” o g < -D — 7 o — i —= —
= = S /'—W—M—Vj ﬁ‘ee
5
—_— | —_—
mf fomp Sfemf P 5
@ XST > XSP —> MSP
] e
\Y — . —> . ____- ey, < S
o emmemmmmmmeeeeeeeT 5T e
- 3 G - (® I
rax - T (@) I I I I
Cb. |EEX [ S —— + + ‘ € z ‘ ‘ —
o = 7 1 P (@)
N\ g 5 5




Beonenenderf e doder et

Picc. 7 <
L 9 ! 9
mp _——— JE——
, g > bell up
vary air speed,; .
create vibrations / slow > fast speed (vibrato)
@ Create interference “\_/"\__/~
________ with clarinet. e ____ e
[ ~o--TTTTTTTT T ~—emTTTTTTTTT T -
) 12 L ©
ob. [[G——= 5 7 —= e |
. Y
D) (I SU—
@ > bell up
5 ——3——— O S R -
Cl. |Hey = & K 1 e —
ANS"4 ] I =
e & & =
, Ko -
-4 f) (tr)'w
D’ A - - -
Hn. |Hey ¢ r3 7
SV AY
U :-,
./’.
A = Change to Piccolo Trumpet in Bb
4 - - -
Tpt. |He 7 7 ¢ s
SV M 7
D]
J bisb. || >|
Wy ORD. Change to Bass Trombone
) 34 —3—
Ton. |5 5_2 R N N 1 1 N r3 3
\C —— o o 2. o
S——— -
—_— m
Atfemf v s PP
- .\;- b q 4&_/’_ =S
n EE = iEiEh # # I égu I ]
Perc. [foy—= = e y = !
SV I 7 7 I 1
D) [ 3 ]
sfomf’ sfmf ——— p ———sfomp ——— mf
[ G .=720 ()= 140)
.b = .b T D=140 () =70) accel_________ . presto possibile (tempo ad libitum)
53 : 2
fomemmTTTT T m s ettt bttt 00ttt ettt
//’—————____‘\\ 1
[T e —
0 8 habe e beE® I'-I;Jh'b. Lo
D’ A | I I A & o I ] > S AAAAAAARAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA AL A A A AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
<7 o/ VVVVVVYY VVVVVVVVVVVVVVVVVVVVVVVVVVVVVVYVVVVYVYVYYY VVVVVVVVVVVVVVVVVVVVVVVVVVVVVYVVYVYVYVYYY
=e==_= - =~———~= : i . . .
5 5 5 5 :
Pno.

AAAAAAAAAAAAAAAAAAAAAAAAAAAANAAANAAANAN

AAAAAAAAAAAAAANAAAAAAAANAAAANANAAANAAANANA

ef

XSP ————» MSP

AW . detaché

N
1
/
v
v
13
i
'
T
3
)

=
Vin. | ‘7 5o
9 L 9 ]
f mf
MSP e T 2 XSSP —————  WSP
E -------------- s ~ - l/—\._
£ £ = = £ £ ORD.
) zZr — = au inw M
D’ A e/ ) > 5 .
Vin. Il |ifes Y
ANS"4
© 35—
m,
e XSP
— — > MSP —— > XSP
| . N YA |
— detaché ORD

= ' 5 bebejebete £ %%i
Via. e =SS g =

—_— |
mmmmmmmmm e - ORD
o ey = 5 = =
ve. % o — ? b a—a s =
©
> =
5
=mf mp
— ’(%\ > ORD.
0 <
) 14 —_7 < < y 2 - -
Cb. \I 7 7 7 P




accel.

22
94 3 ool be b be b b bebe Change to Flute
94 3 b b £ i Peo® bobe .
; < ——— Tijﬁéi;;; o =
PICC.U -/47 7 -/7 \\\\-/"
o * 9 9
%9¥
mp —— mp —mf
P
t gradually vary the tuning of the multipfonic
d (in quartertones):
> (bell up)
5| e e e
Ob @ I I I I
D)
slow > fast speed (vibrato)
Create vibration: inter-play with oboe (bell up)
AN and create naturally occuring interferences. P
cL |
\eJ b - e b=
ca.7" —_—
T accel.. _ . . L L Lo
i
(15) """ TTTTTTTTTTTTTTTTTTTToTmooommoommoomooomooooopoomooooooooe-
®) h ! portato
—
1 L= - l.r.
H hebele b‘?‘b?‘b"t
o7 | I | ] ]
ﬁMMWQ 5{ o e/ < 7 2 - e
NV I —7 ‘/ 7 £ s
D) | 1 5 T[T 5 ]
Pno.
€ e | Ir.
AT — ba =
g
A AWV 7 ¥ - -
© : : = z €
¢
XSP » MSP
MW >
{ T2 Lhebe o be )
be) b ORD.
-’9
vin. | | F—7 = =
Bl 9
9
0
o’ - - - -
Vin. Il |Hes
SV
)
0
o’ - - - -
Via. |Hey
SV
o)
rax - - - -
Ve. |E£
C\: - - - -
Cb. |
\




Fl.

Ob.

Cl.

Bsn.

Hn.

B. Tbn.

Perc.

Pno.

Vin. |

Vin. |l

Vla.

Vec.

Cb.

90

= [ | | e oo
% e e T
r () H) o lo
p’ A )ATA S -
7 4 e - s e o 72
[ an) Py
A"
D B p—
p
sim. (gradually vary the tuning of the multiphonic
- - in quartertpnes):
(bell up) >
o . 12 V2 U
| SIM. [
p L R e L L e
7 I I L2 I I I I I
[ £an)
ANI"4
[ [S—p—
P 4—f I
(bell up) > (bellup) ——
| . NSNS — | sim.
. Sim. Lo o--mmmmmmmmmmmemeeee e L emmmmmmmmmTII e e .
e P & & & O S
A < <
[ fan) VA
SV
o o 1oL == = =N 1o tio—
L I T oo B i L3
mf _— f =
)" 094
): - - - - - | 34
7 | 18]
\
con sord. (‘lontano’)
rd —3—
rax
I O e e e e e & L7
VA & VA }
-
—
pp=
). - - - - - -
7
\
Crotales N
" crotatest [)J[)]  p2~
p’ A I I I I I I
7 - I - I - I - I - | 2 < P I
[ fan) I I I I [P I
SV I I I I I } I
) F34
rpPp=
J = 90 rall. .~ . . . . . . L 2
) 2
Pé - - - - - -
[ £an)
SV
)
prepare the chain|for H discreetly
0
.4 - - - - - -
[ fan)
ANI"4
v s
— ar—~a
o () biviv
p’ A 17 I
7 4 e e e e e & | A—
[ £an) &
SV
[ [B— —
PP—
r —
n 2
P = = = = = 2 >
[ fan) & 17 I
SV 14 I
[ B p—
PP ———
(e~
0 I) _
b A ]
P - - - - - 3
[ Fan) Py
SV
) [ —
_m)<
—3—
). - - - - - by < |
7 & VA 1
e
e
“p—
3
rax — (@~
) O - - - - - 7 2 (% A4
A & VA
\ L N




24

FI.

Ob.

Cl.

Bsn.

Hn.

B. Tbn.

Perc.

Vin. |

Vin. Il

Vla.

Vc.

Cb.

'ﬂa‘(\ """"""""""""""""""""""""""""""""""""""""" e mmmmmm T e e ’ & o opcmmmmemmml | cmememmmmemmmmmm——el
1048 ds e 40 o e e T e >
e £ s || S - I -
. — —— — — E—— — ol S— e
(S e e T === s s ssmee e
by ¥34
: ORD.
B -
9 p ‘p Lr.
7\ I I Y 2 - o
&) S
D)
S
ORD.
. ,___\g\/_ --------------------------- - Change to Clarinet in Eb
D) —o— ——
S /
; Change to
V. 2 £ 3 S - S S | S
1 \a} I I I I 14 I I I I 14 & z 2
ey P Py
N\ L—g—1 g
Ppposs PPPOSS. ppp
I:< >:|| rather medium speed
(- A —3— —3—
a | | | e e —
- o ¥ &z o v d ¥
~ / | — —— ~"— L ~— 1 ~—— —
—p prp
Pedal on the IV position
o A - d— —3—
7 7 7
\C — — — —D———t — — —D———t
= e e : 3id = e ; 23
~ -~ @A~ _
PpPoss PPPOSs. PPPOSS.:
| l.r.
0 /'Cb)p- /A
D i S - - I - I -
—_—_pp
H J = 70 Poco meno mosso J=J=70
B 2] rather fast speed , R
. == 4 e
= = = = O
v N \Lb}:a hZ @ X @ X o
D’ A
6
D)
— mp
o) QAQ e e R ™
D’ A O O O
@
D)
— /]
I'< >'I rather slow speed
e ‘
0 = :;J gliss. o ~ro . e —
& a == o o
ANS"4
D)
—
I‘,< > ,|| rather medium speed
A
):
- 4 4 (@] I I I (@] (@]
—mp
A
) E— . = = =
A
N ~——" > © O P=N




rall. .

25

M1 AUIMWU
fh '
m o
| | s | 1 1
Y &
o~
[
. | Frrra Ty 9
g
" T 3 3
S AREE L 2
s <
_ T 7 ? jii
IR | | il
1 ' 1
' EREE o — 11T M EEEER
! H o;g
_ s Mo
= ||® 1l : Al s m il 0
i E | ™ 1\
g s i
sl S L e s 1T i
9 o ' Il 0 1
A &[ ___.v & _ ! 5 _ “.
il o
L[| . el — g
ey M
: » '
o - EN | \
3 b AN VTTEN \ 411 et 10
% L / N m ,L&l’“i / \\
fe) \
(0] m __ ...
2 L \ 2 ! ;
@ LHAT m
& Il £ ull : _“
~g 77 lﬁﬂv m. r “ ...
' : & :
> \ Q2 H
e | v m m IS} “.
wl7 E iv o || m uiii ““
gl e T 8141 el & — 48 ol ol |8
] 1 0 (3 ( b @) (1
SN SN P N NG N N N
e £ m W m g g 3
o

60 Ad Sanctum

e

\

=
>
whd
e
oY e
» i |
o i &
& Ol
) < =z Tk
g | \ S s | _
s
; 2 o
g 9
s |l § -
3 7 % L m_ ~g
< 1
. ﬁA v
L rd ﬁ KHA- i f ~d
o4 A—u . L
AR AV [Ny |
| 1 f W
\\» . | i\w
' T
N . ' 1
nﬁoa ”
Ay I il _ _
YO AR,
' ﬁOA
il [
| \\Av . ' \ ﬁ-\Hd
[y 2 |
| Q. ,
L & :
\ |18y ” L
N Qe Nap N o
: : : i
o

H)< P>o

*= with finger, NOT bow.



26

Vin. |

Vin. Il

Vla.

\

Picc.

Ob.

Vin. |

Vin. Il

Vla.

Vc.

NPV

117 A/
O —3— /N —3 7’3 J
pd : : Ny a— : - e 4 ¢ N : S R
%Vn P=D ! o PS S ! —¢ rS  ——— =i & D_ﬁ !
N
p p mp> p
® —> SP XSP
slow ———————— > fast speed
3. g 3 4 3
Vbr —> XVbr i
A My % 4 iy
r () A o b Z bor g ‘o /A P
P ! ! ! ! ) ¥ - - = * o
@ | | | | 14 P PN 71
D) Fg# L3J
stz PPP-©
= highest possible patrtials |
A g
3— 3K
0 T oA
’{ - L7 Y y 2 -
| fan) yA I I I I A PN P
o 7 7 ‘ ¥ 7
H)<~;;l})- ------------ P E— e}
SP
slow —————> fast speed
~ S
s. vibr. —>Vbr - > XVbr
n A r ] 0//_ (i.) b./’_ -
p' 4 - - - f I al
l’\f\y\'\ 7 1 1 1
rrp
2ly " 4 —s— 4
() | T 3— | 3 R . .
D' 4 | 1y = | - N | |
7 [ 4 Y 2 T | |
— a s s o e =
D) 4
—mp—— P mp
H &
A - - i
l\ﬂ'\y |
\e
SP—> XSP rp
slow ————> fast speed
Mtrm%mw 3 4
—>Vbr ——> XVbr r T e
- e=mTTETTIITES—S S~ emmmmmes i LTt i D ~< = be T T
0 4 > o b 0® 4 . " be 9o 4 = PO e = = 4
D' 4 | | | | | ] | | 7
y 4\ I I I I I "4 | | 14 y 2 y 2
l\fy\'\ | | | T T L P P
D) F3Q F‘gQ
XSP —> MSP| ——» XSP ————>MSP ——>XSP A,
et L ST S (2N @
' - - = - -
0 apuntadiarco "L JE | || | ERelebessE, | || || E e shehef L
,{ - - Py < Vi P S S S | || | —1 T I [N g g S | T | Vi
& = ===
D) 9 9
ppp ———— PP——pPP ——— PP — ppp —pp
—> XSP XSP
tr L A i tr‘__ frvrree detaché |
p s T R v baawbe be 'b@w e ' haéo s - apuntadarco L\ 2
D' 4 | | 1} | | D) | | 7 | 7
y 4 I I 17 I I 74 I I Y I Y ¥ ¥ 7 < é
@ 1 1 Y 7S rS </
D) ;:gé ;34 ;:gg ;34
.§ffz .?f# P sfmff —— .ﬁ'mp - PP
@Vhighest possible partials .
m., — 37 i’
. ]
¥ 2 = i i : 1
7 PN VA I I I I
N . 2 e &= -
pp




——3—
| A | |
| Y = | |
Picc. b:lb i'—!’f—\qi o H \P 5 3
) = \ 1 \ —
mf E———— 7 mf — mp f
oYl T I,— — N —~ BN
N “e be & » 2 he » g 7 z
ob. |e——7— — | — 1 —
\:)y ¥34 ?3g %SQ ;3g
= mf —— L mf — mp S
4 XSP —» MsP —_— > XSP— 3
etaché
4 a punta d' arco (€2 5 (- _apuntad arco N 4
) 5 oy oPebe Jorele’ o,
o[ ' 3 =<5 =
[ 5 5
J J o J J
— pp ———— ppp —_— P =
— MSP  ——» XSP —» MsP XsP
S S CEEEE——— _—
() MWW (:)\E b /(E)/\Jw |
A s bebe 2 E | ||| | F Fethem e | |
D' 4 %] VA [ S g S - 11 -
Vin. Il |ifes 7 & < & &
AND4 7 1 7 7
D) 9 L——9—J
pp
— P —PppP —mp
SP
s MsP slow
/..)/\V\v > ( b b s.viborrh, — 5 Vbr
p 5 L | [ F mne’fhemael, Sre P e
v [ e : — | |
S5 S5 L3g
rprp
— pp —— pPpp
SP
slow » fast speed
. tr
s. vibr. +——> Vbr —> XVbr
— L BT L ST N
—37 . P > ¢o ho ()
K\: N J I | ] |
Ve. |EZ & P G FS 7 1 1 1 1
& AN,
N N v g
0 m




- _ - T
o [ ! A !
2 | | |
Y T __“
3 “IF !
A., ol o b \M al el |
. /
h.w;v% o é fmJ o é p.mJ m & » p_mJ "_ M m
15 m ____ = |
3 . : _ . | bl m
\ . ) :
p% ® i % ® oL % ® QE | .\,ﬂw} \\fu I ;
o "__¢ S m_ m
%3 : ® i | g m
e SN ; m
. & A < . ) ““ w
4 : y al
o .._Iw M _"_
2 | | |
& ' Y _"
1\ &l fmJ ___
SRS ] il | sl |
™ ® » . ™ ! ]
\uL n..mJ  inNd ; rmJ [ ¥n ; rmJ e m; ;PWV, n* \:#\ | \6
STl LI ) I fic
Ly /bf il
4 o m m g
A "_ m 5| |
T i T g al i
) W 4
el ol A. i ~e \Dw\l s ,_uw\ Hl S w m
{ 5| |
{ inN{ p.mJ Ao\/r i p.mJ L ] fmJ W m_ hw é < “__
= “_ 00 o “_
é & ,wu__/ m: . ) ___
S ES ™ \’ HW\\‘ 14 rsJ % o ___
. » . __,/
< % ~d | | N W a ,\hmmur\* # _\.\ eo \E\\\
X “ / :
| P\ | | W
é |
L 2 _" :
s - S 5 gy 5 1
= . s & \
i~ N H QWH % > a ./Hi\\\ H ./W.\ b
&
ons . o | il .

SN N N < &

AR 1 | - - .
G g = = @ a
& © _M s >

o

28

L —

mf




—
T accel.
(individually yetog

in relation to ob./ cl.)

130 b ' T
. =
=" . C— # - obebphe SHEE L bebeps
Picc. |Hey— 1 Y 1 a E
o ]
D) L 3 ] 5 L 5 1L 5 ]
J ———— S J—
Ob.
I
e I TTT] T oo suaiy ot oo
SD.  AAAMAMNAVMAAVAMMAMAMAMAMAMAMNANY (individually yet in relation to picc.)
L =
———————— 5 >
) \ £ £ ippfhetef
B ol |iG— 5 | | : | E=——=——==27
AN 1
2 ) g1
f S
— - = =
r 9 (F)\f 17 F F 17 4\!& I 4\!% 1
PiCC. Tpt [ @ I 14 I I 14 I i I i
Ne) L—3— (B —
M sfpp stfzp
R.H.: keyboard
Y]
Pno. {Cr\'\y = <
) rior ; : o 5 o J 5
L.H. - interior: press down with thumb, all 3 strings| ) J L | sim
of the indicated pitch, so that it results in a mp
percussive strike. Gradually lift L.H. and perform
R.H. ord., as indicated by the arrows. senza Ped.
(detaché - a punta d' arco)
mMSP ——————> XSP A A,
7|
Vin. | #Q G G
SV
D)
L
mf
(detaché - a punta d' arco) » arco ord.
XSP MsP
M\"’——b MSP » SP » ORD. E—
(D) (2N e, TS B SRR . /_\ A
| erteeeip flegede wierepeEe Creer ey
H K
p’ 4 7 <
Vin. Il |Hes ¢ <7
ANI"4 7
o 5 5 5 9
— m
> SP > XSP >
(trp eI Y LR ARSI
R T T T ’ = be T T 7T T T~
= I R £ £
Vla Y 4 I 14 I I I I
- |ED
D C—g—1
Ve
(XSP) SP —> senza pont.
tr T Y e
(fr):w ’ #—//—""“-2;;\/‘ ---------------------------- S omTTTTTIIIIIITIIT T T ’ _/_(B:) T h (6.2 b\ /[)—\
H) 5 = —£ £ 5 £ = £ |
7\ 14 I I I Y I I L]
Ve. o) F
Cb. /i' \'/{ pS ¢ - -
~ ;:;4




accel. .

presto possibile

[P ——— N

132~

30

2he2

)

P4
A" ."
¢ ] Il
P e b “" ™ |
& 2 2
A' A' A' ' ! —
$ $ 2 " __ |
3 3 $ - 3 __ |
& & “v ~ | |
i | : Lo __ | o —
: : : i ™ ! 7]
2 2 % N | | X
A' A' .“' 1 1 \—
& & & [~ " __ |
A‘ A' Av 1 ) -+ -
." A" & " —— | f !
A 1
3 3 $ B | " <
2 2 $ Y | __ |
¢ e |
: : $ b A ~ i \
: : v \ i |
: g g , |
“" ." & _ __ __
p ? $ | ’
uv “v .v _ N YNENNE
p > $ | ,\(
: : § , /
& & $ | | 1
: : 2 0 ! | i T
: g .v 1 1 @
& & < _ | ! . _
: : : " ! ?
& & & _ __ | A.
: v $ | H <
: “v m" ' ‘ i <
& & > | | 1 |
& & “" I 4 : ﬁ u'
p > . | .
? 2 $ @ " __ | ] :
& A" “" ° | A “ W u"
2 | __ _ ; | .
& “v Av Qu_V\\ " m “'
b b b4 M " __ " | |
3 3 v " i | 4 A.
4 | .
2 2 ¢ ) _ I | |
: : 3 i _ i s
: : : ' _ ' —
A" ." uv " __ | .
< 4 $ _ | A
u" : : " || IR ' ¢
2 : 2 | I ] ;
A" ." @ | * A'
Av 5| & " _— > :
Av : $ — ' | A"
IkAv .v & Q 0 H ! <
& ||.“v “" m | | “.
i
$ b B < A & " f | “"
A' A' Av m m ! 1 Av
2 $ 2 2 " ! __ |
b ) 4 4 : ’ |
$ Pk : g ol fOmE .
uv 2 “v PIV 3 m : / o (2] <
& ﬁ & ) L4 = ' ! 2 i I :
& o & @ ." c " “ p ||“.
3 S 3 » “v o ' ' > 4
& & Q p 2 | | A'
: : : 2 § ” : : 4 |
& %] & > : | | A'
& [} d k] 04 g _ _, '._u_v A'
2 2 pd @ < g _ 5 i A.
$ s |2 8 y o SR ® :
& p S b4 I H - ) ;
A' | “' “" m . " \\ % “v
Av “ “v “" S Lo __ | I Pl
p i : : | . ] |
uv ! .iw » @ 5 p_ | __ ._ .
& ! & ! 'Y - E | _~ | :
& ! & 1 < 1] = _ | ! ! f )
A‘ _ A' Il A' @ — il ! 1
& | & i “v " i | ]
& 1 & “ < . - | — ftl_._
: | : _ Av I ] A —a
& ! & | $ ' : \#ﬂ' #
.v | : | : . ' —H : k2
3 L8 L | __ | \ )
< 1 ) | | | ,
p > | 5 | ; ‘
; a 4 o | : “_ &
< ! 4 1 & _ _ ) _ ,)L
1 “ : | : oo I : N~ ' ¥ ~
p i . _ : . _
? ! ? | $ s —— | ; “_ “
p > | _ _
uv | “v 1 A" Lo ._ B “ | E._
: 8 _ Av ' 1 ! [
& 1 T i uv o __ | - .“ | L 3
3 b e | sl " __.
& ! & ! p b __ 4 | _f 3
~N i . | , \ _ L JAF
& ! “" “ A" . " ‘ “ ‘_
b | 2 i $ i ,SHHHL “ ,,
8 | 3 1 .v 1 / 1
: | : _ : L i o 3
k | $ “ b4 ' __ | 8 TR ,
0 1 & 1 “v L _ : k i ;
| " : | : _ ' 2 ! /
1
n “ “v “ u" ' m _“ M : = 1
> i .
il I 12 - I " 2 “ K
_ A' ' _ | 1} 1
0 1 & “ Av v : % S | | lu_l_._
_ A' A | 8 1 =
ﬁ a N o : s % : :
_ \
| N
| : _ : 1 \ \
! Le | | | __ 3 .
1 3 _ | .
0 NG _ 9 QA g | | | :
N e _ | _
. St O c \.'/ $ P _
%) ; v lnmwv ° e = : L
o o) N Y - : K
M ; ! N uv N s \ o
(@) - ﬁlnmuv =
= o . —~ N —
w = = o ) Aynmw
C. % : ! c p o
Q B : : r
o - : |
S S = >
> > ~ 6
(@)




J=7o

31
a tempo
135 : b Change to Flute
/ 9 Hl.brbfh#: #bF # & &
; 1 L 7 2 - -
Picc. Wﬁ%% i 4
DY) | v I 5 T 5 ]
® b/—\ a tempo
) T ”
b A I I - -
Ob. @y\ YV | 7 3
D)
o o
| ! b he atempo Change to Clarinet in Bb
g | . - -
Eb Cl. | e "Wy W "W WwWwIwWIWv WA WA WY WYWYVYVAY | 7 s
SV T
D)
bisb. (timrbal trill)
L NN Ne) |
Cbsn. | = e = i e
\ [ [ [
=
- Change to Trumpet in Bb
) £ 5
Picc. Tpt. |Hey— r s 3 = =
[ I S—
stz
Pedal on the IV position —3—
rax
B. Ton. | = I I I K I
* = e - id =
= ~ I~~~
S mf
B e
I J 1T J I
same drumsticks on the membrane sffz sfz
Perc.
5 mp 5 5
mp — ff — mp———Mf —— mp
x same drumsticks on the drum hoop
s =70 ”
- - - - - - - - - - - - - - - 81}(2 """"""""""""""""""""""""""""""""""""""""
—
(8) ------------------------------------- ! @ 2@ | > > >2>
o’ R.H.: keyboard
Qe EEnE ; e e e e
s r 7 F3 a
© %5Q ; 5 5
both hand Pz S
oth hands : ff
Pno. Jf interior § nTI | | ———— letdie out
L.H.: interior
H
o ): - -
e—  — 7 ¢
ANI"4 T
o @ Lr.
|
e S~
- b As in -a- /different order of figures: Choose any of these 9 figures within the repetition bars, in any order to repeat, for as
—> arco ord. l long as indicated. Overlap and interact with each other, in rapid and dense responses. Dynamics, and col legno battuto
e PR > | indications apply to the whole texture of the passage. Initial dynamics given. Keep the pace of the notated time singature.
'E ;S" "E;)’ N Start together on the first beat with different figures, if possible.
— — 9 Qua= =
= = ——cCLB
) S S I o A s n
vin 1 |y S===S===SER N R
SV
© 9 O
b ..... 5
———————» arcoord. o= sz~
—» MSP — > XSP Qa—p
— @) — sffe=
= teffyofe) te 2 lr :
- — n
Vin. 1l ’ mn
’ e
fff — f _ 5
(XSP) ’
Via. |52 z . —
. %V\'\ P & - %
| I
-»> XSP (XSP) sffe ——
.
| A
vV A A A AAAAAAAAAAAAAAAAAAAAAAAAAAANAA = -
C @ AAAAAAAAAAAAAAAAAAAAAALAAAALALALAAMAGASA.L -/
D)
|
.. ORD.
V sonza pont. > SP . || XSP—» MSP —> xsp;||
n
——3—
C\: -
Cb. |2 N 1 1 1 1
D 4 b ’ z z )




Do

I position
b P——

8

————3— —3—

rall. .

-

o+
stfzp

sim.

L3

—3—

con sord. (NO wa-wa sord.!)

— p

—3—

P ——ff

mp

83—

T4

s

(8- o]

P2 e
—3—

=

) O
) O
7

139_'>| ORD.
7

’
N\

———» arcoord.
— arco ord.

——————» arcoord.

AAAAAAAAAAAAAAAAAAAAAAAAA]
AAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAA

senza pont.

I VVVVVVVVV VYV VYV VY YV VYV VYV VN
AAAAAAAAAAAAAAAAAAAAAAAAANG
AAAAAAAAAAAAAAAAAAAAAAAAAA ]

o

————— pp

>

rall. . . _ _ _ _ _ _ _ _
"""""'"O""""""I
o/ </
17
5

<
(%)

<7
VA

Qra= - T T T o oo l
> >

2
</
7

<

/

mp

<mp

—»sp ———»

mp

<

> I— oW pressure ord.

—> CLB

sim.

||; XSP—» MSP—»> xsp;"

11

senzapontt. ——> SP — 3

—— arco ord.

S

bow pressure ord.

Cbsn.
Hn.

B. Tbn.
Perc.

32

> SP

-
— |

mf

1

-

y//a

1

mf

i

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAL AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAADAAAAAAAAAAAAAAAAAAMAAAAAAAAAAAAAAALACAAAAAAL

AAAAAAAAAAAAAAAA{AAAAAAAAAAAA AALAAAAAAAAAAAAAAA AVAAAAAAAAAAAA AAAAAAAAAlAAAAAAA AAAAAAAIAAAAAAAAAAAAA

molto espress.

V4

[ fanY
7
[ £anY

s ()
\

Pno.
Il
Vec.

Vin. |
Vin.



33
) T } T e 75 j— q—’;—l
Cbsn-[/" 2 k2 | B LS E = ——
< T T 1 g [ —
o S
lip vibrato sim. sim-
T T e T 1T o — [T 17T
g s = /.\/—\ i b: o L
% > r 7 T r r ! ! T
Hn. |EE—F e T | | : | — | :
‘ L g— (E——
sfzp sfp
| position
- ——3— ———3——— —3—
B. Ton. |EA=— 1 — | 1 —% ]
X _O# - - = = g - ”
mf rp rp
(8- e e e I 8 .
mf If possible, use from here the softest marimba mallets at the edge of membrane (see -K-).
g g 3 If not, proceed with drumsticks and apply the softest marimba mallet at -K-.
Perc. e il il il
7y T 77
== L >J l>> J
L s 5 5
F=m PP ——" —ppp
drumsticks (come sopra)
- - - - - - - - - - - - - - - - - - - - - - - - - - - - -80‘;--:--:--:--:--:--:--:--:--:--:--:--:-]- - - - - - - - - - - - - - - -
— e
J PSS S
y 4 - - 7 2 O 4 ¥ =
[ far rS </ < A
SV 77 1
LY 5 5
Pno. P<mp IT———pp
o) - - - - -
7
o
D e N —
V (XSP) —— > CIB CLB arco ord. —
[l M sim " o~
a n T a;"' seeee D n ) l
pplbpe oD T 2 B bpi N i g e R
A Pt s e j;* ] S I < e T T A A A AAAAAAAAAAAARAAAAAAAAA
Vln. | '(Lmy } } r%\-b? ‘. — .1 2 S AP ¥ ‘p ! H. L o .H AAAAAAAAAAAAAAAAAAAAAALAAS
[ - o —
sim.
:{;f'sz >mpéf'sz> mp)| sim. rp mp p—
J 1
rp J J *= come sopra (new order)
8 e L S arcoord. - —
H > T |
y - 3 S o s s 1P - 31 i
Vin. Il |Hes P 2 i B G quw
AN T 1| |
| o
2N ——mp sfzmf ——=—mp sim. sim. .
| ‘?f. f i J >JH’ PP - mp —
= come sopra (new order)
B CLB - — » arcoord. —
ey |0 >/\l|
ol N be i £l
o —— S = ~ 1
Via. |Hay WYY : < 4 7 IHe—vwwwWwAATwWAWWWWW
SV 7 1 Il |
D) sim. @
1 —  sfamf ——my sim rp mp —
| P fmfl——P * —pp
JE— *=
J \ J Ol J | | come sopra (new order)
arco ord.
> CLB T
RD.
A o
4 : - - -
Ve. | o YWY YWY YWYV YWY /
D)
:mf PP
N ...
el > bow pressure ord.
s — > |\:XSP—> MSP—>XSP:\| > SP > senza pont.
——3—
$): <
Cb A I I\ A\ I I I A\ VA A I
I \\I \\, I I I \\, \\’ I
N < k4 b4 z z ” b4 k4 =z




60

K

34

1 —_ v
H / — & e Pini
" / IR 3 < 2 M &
! ' & = > © n =
! : 2 = o = Q ﬁ L
H H 2 ) & ° \]
! H & 2 c el =
1 ! 2 —~ > | D
i : n/%u | “" o 2 £ Lt
] ] : : ] Mg gl © * '
. ! Lg 3 e 5
: ! o g &
: ' ] £ 8| @
& _“ < S ol o
s __ o 5 =2 £
' \ m 11 e 1— = LT M o
" 11 ! \ » ® 8 ~ lﬂu .x__ 1]
1 b " R O o &5 . = M
\ i m ___\ = m "_, ~ m
(T, H ! Ce A8
1T g " “_ g ity B
i H I
™ - .
1 i 0
ﬁ e m , i ~ W m g
(e | : = SR C AN o
! __ S
it v . - ML “ " z | _ e
e ©wi [ p_ﬂﬂ < [T ; © mine [ g g 1T
o 1 H \
= 1 Q \ !
3 ' ) ' '
N A ol S 5 | ;
1S W il Ll N & = hpail Y Y ™ X
— € /i 4_
| © =) ! H g m > | Lt \ M \
i § " I RN O ___
; = " S [k "
[a] [t ! H b= '
X _ S \ i > :
(e} X \ : > < i
m L . i |
! = e s | _ : 3 |
N nn : i
o\ \* JJJ e O BN \* ' < ey ;
* S _“
| o !
A ppsd M | iy
LI /HH SREY ce “ W A L
A m E NoP . i
m : : ”
' ﬁ s !
" = § "
o m m
! A nm m ] 1 | 1 | N_V H
° Wl E “ f
. - ! & /
il ™ TR : k) Y
___,_,V A@ M o | P2 N f a
- : Eo o :
ﬁ ik M _.Tgm = “
: ag :
» 1S ” ' m .m RNy :
- ] © o <l o \
B ™ (T ' ~ ~ ~¢ pon LR
i . EE S - BiY L%
i i n 'S 1 n <ol \
i L ) , . 1
- NS g " g i g = ||,/
A P ' H [ N __ N H . \ [[]] a \A7 A,
ey § ~ = - " : — n ,_
™~ / JHEA AV\\\ 7V e 1 O LN —w_ ' : p7allP ﬂ k\xv /\/
" B " P 4 5 ;
" . " " 3 3 = __
m : " m y b '
_ " sk " > $ "
I ' : 2 ' p o < NAV H
! ! P ! P P '
] il fm m " . ] ! - P % m m p S} < m
+ A m ' , | = & 1 O < & o !
o ML 4 ' o 3 : > 2 » !
- ) m ' " 2 m < 2 /
M — o] o i . " ? | < 3 ﬂ 1#\\
L1 Y H H | p < b
([l €] A e _ | 5 $ sl |3 5 | 1|1
KN Nl N Nl = g N = N9 N N9 N ap
Plu. c c c o o - = ®© (8] o)
: £ £ 8 § < E > > ©
m

rp




I 1 / {a !
5 ! \\ -
® “ & W
i B R
H . S
M ﬁw ___ P-al L
5} 1 m
c \ e K [
f o [ 1 1 pLIEER ,
x | 1~ 1 I A _ i}
i 9 e CITTTe ; = ) e . |
9] U. , o - N & \v'._nur @ ;
ﬁ f n—m ....“W i H Nl P A ! ‘\ o
| 1 g ' __
o ® e | ___.mm | o | ﬁ_u,QW |
_ | ) \
@ » ! ' ™ i ﬁ Lt
% ) ﬁ " ﬁh. R | ] - TR, Y
1 _ e = a 8
" I N T .p e 5/ E il
_ 5 ® | o /%2 8 ﬁ 5 __
i a " = 7 :
X | = SN G » _" |
m/ i T " m 2
: " o 1 o
1 ' n H H
_ ge T S “ 3
Qm “ S i ! = ;
Pimi H o O ! = |
N >E " g 3|
i ] ! g H el
“ 32 ||| 18 OO
_ - _ _
! 25 " ’ S U &
| 2 | : E [Ty R
| " ¢ | 1 & L
, ] 1 E o
| | H " 3 g/ & /rk 18 @
3 q] 8 y
1 0 - m V !
1 nol @ A x ONE
" ) N I
| '
: — & H
! CI'yY g p_ﬂﬂ [
_ N ..
! ! ~.
" r- T \\ — A ’
H 2 Hu./l; k) N = AU
ke m - ; __ m
| 4 - » : t
: __ !
L " 4 " :
H = . m m a
1 Wuu i e
_ | !
® “ _._ 3
s I/ & \ ]
= - N i ®
L| N t e |
1 1 1 W MI % P
| y A 5 a
» ﬁ AU N S
Xk 2
N 2
ﬁkﬂ.v
o i e
i 1 \ A
y I ] g
q A .
iy 2 .
» «— [P o
; e N
—_— P 4]
Tk I s : il
{ $ $
_ ] ? p<
! | : 2
T Ay ' 3 Av
ﬁ LI ﬁ m “m :
_ <
o) - . : “v 2
I _ __ 2 3
r ! : . I
I e M " _ 3 3 Y o
£ ) " (el $ 3 m |
| ; i
v : N T Nk S = NI 26 26 AGe N
SNGe " BN g N .
~\ w2 . - - . ~ %
o 2 5 5 5 £ < > >
8 = o o > S
© o

rp



3 6
159 4
()
P 4 - - - -
Cl. |ty
A4
)
ORD.
Change to Bassoon
- —3—
Cbsn. | . ps = =
N —L —L — — —17
7 = = > >
! OR.H.: Konklang mallet (step 3)
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