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Terra Incognita for piano solo (2019)

Terra Incognita (Latin for ‘unknown land’) was a term used by cartographers to describe an
area, which was yet to be mapped or explored.

Terra incognita for piano solo resembles a hypothetical space, where time does not exist
linearly, or even ceases to exist; it is rather fractured into scattered pieces, which occur
simultaneously. On a psychoanalytical level, this space may well reflect the subconscious,
where memories co-exist as components of an individual’s greater narrative without subduing
to a linear timeframe. Within this piece, memories are denoted by various sound ideas,
juxtaposed within this unknown space.

Terra Incognita is an indirect homage to the instrument’s long and iconic history as well as to
the great masters. Finally, it is my attempt to reconcile with the instrument of my childhood
and youth.

-Andreas Tsiartas, July/ August 2019

Duration: ca. 8 min.
© Andreas Tsiartas/ GEMA 2019
www.andreastsiartas.net

All rights reserved. No part or whole of this publication may be reproduced without the prior permission of the
composer. Any broadcasting, publicizing, editing and publishing of the specific work that bears not the author’s
legal permission may be prosecuted. All of the above actions are under the creator’s (thus the composer himself)
decision.



Additional items required:

= 1 metal chain (small size), a small piece of rope (to tie it firmly on the one
side of the chain) and a cloth upon which the chain will be placed, when
not in use
= 1 plectrum/ pick (medium-hard/ plastic)
= [oose bow hair (2 sets) firmly bound on both edges
= 1E-bow
= 1 small metallic object (e.g. a coin)
(For further explanation of the above, see notes below)




General glossary (structure)

, Clefs with octave markings:
octave higher for treble clef and octave lower for bass clef.

‘Slur-like’ symbols above arrows, indicate

the beginning and ending of a non-metrical passage.
The crossed sign cancels the previous one,
returning thus to time signature as indicated.

The interior of
the piano is to be divided roughly in three major range parts,
indicated where applicable, as @ @ @ from lowest to highest range.

keyboard interior

Indications of whether performing at the keyboard
or inside the interior of the piano.



Sound specific glossary

...........

Indication to apply the chain, as explained above and further on.

Gradually lifting up the right pedal
allowing the sound and its overtones to die out gradually.

Bowed string (see guidelines below)/
Velocity of bowing: slow and steady,

Feathered figures indicate a relative number
of pulsating beats and are not to be taken literally.
The culmination of each feathered figure usually lies in the centre
and it matches with a respective dynamic marking.
This kind of pulsation, should be performed vividly and in a fast
speed, independently from the passage’s tempo.

Cluster:
range indicated (highest and lowest pitch)

Plectrum (pick): to be applied on the specified pitch
in the piano interior as a tremolo.
Choose a medium-hard plectrum that is more easily controlled.
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Lightly touch the vibrating string (from the cluster before).
Allow the natural rattling resonance to create the desired effect.

Repeat the figure

within the repetition bars as long

as suggested by the horizontal curve
(within the time and tempo given).

Diagonally crossed figures:
Perform the figure rapidly.

Slap the interior strings of the piano with the left hand (L.H.) palm,
on the range area indicated (numbers: see above).

Glissando on white keys
(Left hand- L.H. or right hand- R.H.)



Harmonics in the interior of the instrument

Acute sforzando and subito piano

(quasi pp) with gradual crescendo to the next acute sforzando etc.

(NB: sfz accentuations always in relation to the respective context of the dynamics).

Piano Preparation Guidelines

e On all occasions, please press and pre-hold the right pedal in order to perform in the interior
of the piano and to avoid any damage to the dampers’ sensitive felts.

e To perform the passages with the bow hair: prepare the 2 sets in advance. To insert and
remove the hair, you may use any palpable object of less than 5 mm width. You may attach
pins to the sides of the hair (since the hair must be firmly bound on both sides) to make it
easier. For performing the passage, ideally the string should be bowed in a 90-degree angle (as
held by both hands). Make sure the sets have not much hair in order to be easily inserted, but
also in order to produce a more resonant, vibrant, airy sound. The use of rosin might be
required in order to facilitate sound production. Please, do not use fishing net, as this will
create a different sound!

¢ Consider the use of small, coloured stickers to distinguish pitches in the interior BUT ONLY
within the space between the tuning pin and the agraffes (above the red felt) and certainly not
on the dampers.

¢ Chain: Use a small sized chain, firmly bound on the piano on one side. Use a cloth to place
the chain upon nearby, when requested to remove the chain in order to avoid undesired
noises.

e Metallic object: any metallic object (e.g. coin) to lightly touch on the vibrating strings
indicated as harmonic pitches in the score.

General notes

e Rests: the smallest rest in the piece is the single caesura ? (like a breathing rest).

e Accidentals apply for a single bar.

e Trills throughout the piece as fast as possible.

e Tempo albeit fixed it may swing in some parts for the sake of the general flow of the piece.



Terra Incognita

(2019)
. =50 Spatial and resonant Andreas Tsiartas
o
> - - - -
[ FanY
SV
[Y)
interior
Pian
ane § P PP P
Lr.
3 Lr.
'T o —3—/
) ! DRI 2 )R 2
.4 < > w7 7 P «< > 5. A S / / ¢
rs Al € 7 ad
s = = 2 = = =
Ped___,

5 /”/ h.: Lr. 4 5
A P te = 4 4
b A 1J 7
y an e V.4 R -

[ fan [ £ /[ @

SV AN €
) [ ) !
a o
Pno keyboard interior
. p<mp mp P
Lr.
—3— 3
° J L & I At
77— =& G 4 b  —— 7 =
Q _r ¥ b\/ < < 3 iv
g = 2 .
$ed._N
—>
8 5 4 ’;” 5
gl“ 4 5 S e o e 4
b 4 1] 7
y 4 o — =y y.4 4
[ £ an) [ £
AN"4 SV
© * ! 9
|
|
keyboard
Pno. mply—, mf |
Lr.
—3— 2
. 1y L r 4 1
7" 7 > % 77 S -3 4 D
§ z 4+ = -+ ——
B = 2 =
—>

All rights reserved © Tsiartas 2019



SN

interior

10

10

Pno.

S

N

Lr.

Al

T,

N

12

mp

[

Pno.

$ed._A

N
K
Y|
[ ™
s
B ==
=) )
~ _XINT
(N NN
N ’
. -
- Lo
W
[
ey
XX
E
B== ,
w Rue
o
N \
N Ry
L L)
=
[ S u.u:ql
El.N
a8
s
Ll
A} 9 |D
s 4
JeN
NOp
oI
URRN
O
—_
®
(]
B
~e I |
o E ik
e NL .
M nrw\b N .

Pno.




15@ bg 2 e i = e 4o £ =
ey — . : -';] —7 ¢
SV | | 177
o) ! 7 ' /
Pno. — e
10 10
5 b [ , -
b’ 4 < D& e 2] bt O
(&—— - 7t 5 7 7
DR = < % ;fhj ;m_.v
b
.‘Sﬂ;{ E——
Em—
Remove chain (while still performing with the pedal). 3
16 Allow naturally occurring rattling noises within the pedalling. 4
J - ;
(> = G
A\3"4 A\
o) o
Pno.
A
.,,: -

%




v
==
/
/
1
iR
1
1
1
|
T
\ -
[l E =S
\
-—
L 1N
\Y
AY

1= e

b

y
L. ——10

5

Pno.

/ L/IO/

L qp—

oy

18

20

N

>

b

]
| g
_————

< ppiT 22
stfe ——mp——ff

o

:

P’ A
7\ b
[ fan W

oot

te

.-

3

10

#:2

19

20

——————————

Pno.




Pno.

Pno.

Pno.

accel.. _ _ _ _ _ _ _ _ _ . _ .
0 3=
4
> o < ‘ﬁ
Cmy ‘7("7 7 7 -7 A% — &
A L A
—————
st PP
5 T 3 1
D'/" -;;] o i —— 7 _
_ A — A
© J=80 accel.. . _ . . _ .
4 '7 | 4
FS +/ &
STl
3 5
5 ) ? —3— 5 —3—
) ::ﬁ - ILIthJ D=
e Do g 1 e ,
L \_/ |
I ST @ 2 T
A ____ A A




J = 50 atempo

pesante poco sost. 3
25 -
0 te & e T 4
P’ A kil p- At [ T

= i 7 &4 ) I ! ) ® £
v PN o/ |2
AND"4 1 & < 7 v | <
) - —
Pno. g — subpp
7
) —3— 5 —3—
b 4 o)
y 4\ ] < I %7 I
D - g & i 1 I | o e — o He
© = T = o @ fe - —
.'.

Pno. _

.- .J=80

accel. _

| I
L)
LIS

L)
s
~elel
~:

Pno.
b3
— ‘ N
I i 1 I he e ;Lr‘ 9
il D
I | | L I AN
el = ©
—
4. - - - - J = 90 3
30 4 4
v - :;7 % % | | | Il F ll‘) L _-ilq i{)é —
SV Al /A | | | | '
o R I S e
Pno. S
o) —3— 5 5 5 L
’{ (7 N | |-
[ fan VA | I
0 i—‘O—P‘—tﬁj‘——h&f
Y 3E e —_




Pno.

Pno.

Pno.

7

J =100
4 s tr~ tr/, ------ N
52 TN e s el o £ Sl . 2@ e @ N
n 4 .'.b.F #h.’. :5 £ Eh:i%: - = #E:E: - 4 :_/_V - :_/_T - :_/_T -
AND"4 7 7 g Q’u 3‘
Q) L 5 I L 5 | |_3_| |_3_| |_3_|

sfp << sffep < P < sfep< fop < Sfp——

< > —_
S D o ; o b 3
e fRf altle 2l 2y 22 £
7 7
o) L _g—1 L_g—1
_A A —A
(r) tr tro tr
3.-g 2 =@ e o2 hee
Q - :/:\ — = :/:\ = = = /A
y 4i ¥ ¥ - ¥
&) S & S
e g L_g—I
= fp———P~ofpp ———— IPP——fpp—— | IPP ——
b‘ ----- VYV
tr/—--~\ .”_"?l») e &
e @ £ - £ =
n I; - = I; - - o —
Il& g v - Y] / - C):
(7 7—7 7
D) L g1 L g1



J =50

1 ~
— ~d
5 1] ® v
d| olle}
o
UL lol| ¢
d| g0
o XX
AUImwv
N2 [ YR
i
N
~q ~C
1 1
1 1
| 1
o~ H
il ()
sliem & e
<N Olmwv
~C
: | e
FEN
Wﬂxn e N

Pno.

S

9l [16)

9l [16]

41

) o®: e =

Pno.

mp

s

accel. _

,
/ Iy
/A
\ XX '
1 X
: L)

\ x
\}
\ Lvivg
VA =
A = o
N
\
. .
R VI
/
/
/
\\
oy

; a1

! By )

' £

\ 4
'\ B ==
[y < ivivy
/« l._ -
) B ==
I//
. |
A
/
/
/
_\ 0y

AT

H Eay )

1

) = va 1
| \
—— B = =
A
<, J
NAl = i
O =
l//
- Y
Yy
L
/

/

\

3

/ CHE|

H yma

H By )

| XN

! ¢ @

\ =3

AY L

\ \ i
f’ #..
//
— |
e >N

Pno.




3
4

~

e

>

- ~

4

+®

&

10
10 10
o ; # — Lo o #
5 i s

#
Y

10
2]

)

Pno.

Tl
| o
o I
& pu
I Mg
|
)
\ LI|4
1w
i by
| ul
= m.. Q_M _r
m ~ _l o
] < w1
1)
9131 ‘ IMJ
M
N, b
m N N
ERNY
ﬁ AL W —= |
| oo
R, GN

Pno.

accel. _

NYI
] NH
It v
L Yl S
| )
G ﬂm 1
Ol
QN | vt N (]
amn
ﬁ# 5
ul Y
i Al
By
Ll%
s 1
\ |
e oii
'AI va
L1 |
0
UERN H
; N
B} N
' *
m
A
N
L

Pno.



10

10

10

}
T L
/
i
|
|
|
|
\
—

. =50 a tempo

pesante

51

10

-0~

g

sffz

heiieze’®

Frbit

f },b;

L_g—1J

e——

o—*'lzp_,thg
-
</

o &
o

-

—
J—

10

Pno.

stz 3 mp =P _——— mp

Pno.

PN



11

7

. =80

L__g—1

accel. _

accel. _

L__g—1

55

Pno.

oot o

£
)
y.4
£
<D
v
£

.
be be |
5 ]

b:ﬁ
b
:

/\

i

he be he
T berba
e 2he S
1 L 5
S
he be’

= =

Bt W 8
! _ .
" - m q
%u:u.ln m <] " &
m I Lol
| 5 o\
B m 2 m B
5 [~ H
. R | IN 8
LJN
| /H l._
7 \
o I ¢/
_a
= N e 4
I X -
— i LY
oY
Lo g R 5

Pno
Pno.



12

—sffz —

—_—

J=70

59

] _ e &

| ]
f /
~t
N,
m
14 ’l.hV /—
L
‘lhv
NP
~e
N e
s ™
O\Axl_
'
[ ||
‘hH...Wl
N,
~t
12
e

Pno.

|—3—l

=

b>
4

&

~

-

4
4

~) % s ,’ - I = & ) PF

61

Pno.

pesante

L
“PNOp “<NOP
i ]
P — XX
_
/ =
Y d
e _
P | o
._ N
AN )
m; Ay B
A~ 2
T N
~>C _l ™~
14N i N~
[
l)\I_ 2
AUIMWU < mwv
NN ||
N
2
> i
' ™
AT ]
| '
L £ .__
VAL AR |
/ | m
\ ._ LI
o BN oN.

Pno.

- A



13

o

pesante

7

heS

|—3—l

Pno.

1O

<

sim.

L2

o

o

4

1

80&"_"_'_"_"_'_"_'__'_"_'__'_"_'l

he

ot

67

Pno.

SS
& | =
B ==
™
ol “¥
XX
o
i JAAIs
AN
AUI
<le ™
N
Pa
T
&
ﬁ fj JL
e i g
PO
fmﬂ. &
o ~
0914
™«
vt 1] It
//Lvuﬂw #
-
— _|o
)
_n.mn
~e
L
SN N

L g

Pno.




14

10

.

[T

Ly R
Y
NI
ik
E = S
SHH
\
N
S
\\\/._
MRS
L IEN
ol
I
Sl
WL
3
ol
==
o

S

69

Pno. ;bj nf

87)&"_"_'_"_"_'_"_"'

81}a' - _l

81/[1"_'"

allargando

8va' - I

87}{1' - _l

FeN

YE)

- fgfﬁk:f)z_ _
ﬂ _' | PIE
Wiy
S imes |
« I
s R i
5
o // =
SR "
- AN \
PuiliEng |
s S S0 o
I 7
A
o / il
X ml —|' ._ %
[iila o~ T
== ||| &
S N NGe

Pno.

=50

N —
by

e |8
S 2
~e m

. ~ .

—~ —

— o —

P ™
LIRA Vc
M NdiR
NEERY 1O

N
o] m W
HI_M m=e

do: 2] ™%
m ~e
> [IL 108
2 ex
1 1
1
~e
vwr
e ]
~C
o1
im f
K =
s o
3]
[ c ]
Y.m ~C M ~e
el X0
- X
NOp
~C
_ SR

FEN

ﬁﬂynmwv N
o
[
o



15

oot

87)0_ _l

EE“LL
p—

oy

]

Y

74

N
Hr

? 2
17 &
€

Fivigy

<
%\/ &
RS

keyboard

? 2
P
€

5
<

mf

rrep

2
[T7 &
€

2 A\
117 ¢ IAWARF N

2]
Ll

[ fan YY

keyboard

Pno.

Ay

N4

8va"""|
#

ra

L3N

mf

81)&"_""

.=70

77

L

NI

Pno.

81)61' 'l

Sy

v

be

R.H.

oL

1

10

78

sost.
’
&)
y J

Pno.

10



16

eaN
X
& = PN
N
™
il “3
E =N 1
s 11 N
LA
AT
o
N
N
X
o
- Ne)
4
N
3
= vi v
I
#
hw.
™
LAl
Rt
S il
Ay
L1
e==
-
@) MLILY °
g X
20 ™
& NOI
X
3 8
et
msnxn N

Pno.

pesante

87}&' - -l

NP
|
N
o1 3] ﬁ.’/
1%L
13
NP
o1
o] ™
BN
%
-
XX
»»),)H//
Mal _
S |
TN o
™
»
oL “
=
4 |
N
S ITTH
[ N
X
NOp
oN o EX
XX A
N Fiviyg
SN N
[%S)
o
[
o

8Au1mw AUIMWU
XY \>

S

“elefll ® /
.w,u./ s v vl v
N ey
m./ m./

ol LT
IR
YRR
™ Au1mwv
o1
v
A
=
o]
»

AL ~
SN 3y
lﬂl—h W ~C

— N
I NPT
B o
L8l
o A
L1l Dl W
ks A
1N RN Y
syl A\l
Ay S8 LA
§5 \;
e
=¥ °
o
[
o

_-



17

8va' - 'l

SR

o8

jn m wpll W Y

oo

o o o <

J

83

6

L g1

mp ———— ff

;
=
=g

o

ope® o

81}0"_"_'_"_'_—'

Pno.

—

S S S,

L g1

s ~

o
— A

-

| W...
VoL
W_H_f [l
[
1
oot ||
N

§

L
4

5

85

: #
e
\:;;---_]._-—
—

15me

Pno.

3
4

ﬁ:t/"

NI
= = =

[ fanY

Pno.




Volando

18 ﬂmﬂ FTW o

N

89 3, ------- - .
4 i~ h_s ﬁt , oo -\
o) ) = > A—
7 ~=——== 7 il [ £ Y]
o —
1
Zsffz - — —Isim. —— mp————71—| ff
Pno. = = =
5 S % =
il D - < e a4
7 &'r [ Z & / l\rhy
NS tr I\” S e mmmme— - [
e 3——""" 3
— A
— A
allargando_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ __ ___________
8va"-'| | |
5 H
90 4 _ = #:;_ ......... j:: 1#:5,_-----.1?:5
N > - o = ® t . > >
P 4 S: i
) T o 7 2
. sim.
f — | sim.———
3 — ——
Pno. = = = = =
r /] — - — o G ]
ARG e e Ve ® vy
S R o
L 3 S I 3 | L
— A — A
As quickly as possible, proceed to the next bar/action:
LH: cluster on lowest strings (as indicated).
RH: Throws the chain. Both: at the same time.
91 Let rattling sounds resonate.
o) A
A - T
D &
[y,
Pno interior
o) A
D &
[y



N

19

60 Quasi libero ma non troppo

|J
92

l.r.

- 0 0

- 0 0

- 0 0

> 0 0

- 0 0

]

#
s
He

,-B/'\s‘(
3
s

keyboard

—f— mf—f—

€

Pno.

indefinite lowest

range

|\
N
stfz

&

-

&> &

s =—

| |

.2 0 0

b.‘. 2 0

93

=

el T ] T

[

> o o o

A
N
CEyh

~~

~<

e




20

| —S— ﬁ

o oo

»

(NN

95

Pno.
A ] 7

nf

{;fﬁ'><

<.§ﬂ:z>

J =80

accel. _

PP -—

2“

4x

ol
X
v
& A
W
1a
6lh
NN
A
.|=
m
N
N
XX
l. =
N
o]
s 5 — o
D
o
[
o

o
</
17

10

10

10

60 accel. .

J=

Pno.




21

Sy

oot

R |l L] M
I a8 @ Be
— UM .n_JP m, Q_M.7
A1 [
2 i
N +
NO® .wh (€3}
- at -
& ek
Cll|||I6 & |25
Vigg
E ol
O @©
¥s
\ )
m Im f ~t
Yo
— NI
||||||||||||||||| o\
> &
®
CllI||P y ]
2 = i
O | -
SoqllleeE )
IS
o ——
SN *NEe

Pno.

keyboard

accel. _

o
| |
-t
APr )
T
QUL
TN
o |-
)
o
| |
=
i E~S ™
TN
all
o~ | ]
AT ™
N |
o1
o1 [~
h
~C
~e
| h
0N |
L In Gy
N
ot
[\ n_
N
TN ™
~C I_ ~e
i
BN ”
~
o
1 [
L)
ot
SN o

Pno.

_ NO®
! i v /
ol S
. I A
N \
I INIL
' | N
I
| N
' I
' | ™ 1&
3 g
ECREEN
AUIMWU
- o3 A
L TN
\\\. 1] ilivigd
o ﬁlmwv
Y| //
) o
PO N
i y
"
|4 Y
Al T
Bl ™
Nl
— LY
S
I _
— \J J
(AYINy
SN o

Pno.

J =90 accel. _

™~
€3}
<~ Y
B -
1 f HY
B
[ ™
LIIL)
E=luy
— NN
NO®
R
’ &
I YRRNEY!
BN
eaN
!
S—
Y
’ N
wrb || B ]
™NDe
— N
AT VI
] B w gl
IECYNREH
IO
=
o
[
o




12V
vy

2+2+2+1

[
[ ]

A

1)
V.4
(DD

. = 100

22
Pno.

ot

mp

a4

AN 2= )

N

o

i

119

fo

Ehad

rp

P

P

Pno.

oy

122

be

L

be

L

Pno.

Secco

ot

o

bet

10

be

subf ———

L

10

0

PP—————— mp

125

Pno.

Secco




23

O[] ]

18 1 _.\
Tl
~ I_Djlp

3 N\,

o~
ol
N
o
N
N
\
i
N
0 | N
.
N
o1l
3
o
K
[NEE. Y ml
D wv
& i
A
AU
Sl
A ==
- 2
(RPN
/z’
/;ﬂmtlrv\\x\\\ |
s | &
NG .
o
[
o

J—

| I—

3

pesante

oy

= =
UL S
L
N
o
[
N
ol
N
N
o
N
4 ®
N
. )
LON
o
=
L
* N
o h
I
N
NO® AmMN
| I
Y )
A R
L \
& 6N N

Pno.

4
~4

b
. J=100-120 l
/A
)

5"

accel. _

| D

brilliante

“N|

“N

“

Y
F o'

[ fanY

Pno.



24

Attaca possibiIeJ = 60

interior: prepare on the rest

132 @ ----- m 3
<3 ©
0 A £ £ 4
y 40 < Y ] Y ] - Y ] L2 YA ] s MT T T T 1T 17
{a) B, P - S VA S— I
o) =g— Cg g
@ i} —mf L 3 J
Pno. ® b ——— —— —— —
L.H.
st i
) A
A y S SE——— < T T £ —t— -
[ fan) PN /1T 1T 1T 1T 17 VA | | 11
AND"4 = 11
[y I_3_I —
L 3 II
* indefinite lowest
range
___ A
134 3 #%’ ------------- \#i 3 b® """"" ~o mmeea 5
i r & s
3 4 — — 4 Z) 2 z) - 4
y AW == = 7 2 < L3 <
@ € : :
o) 1 L_g—1 mf L g—1 L g—1
Keyboard |1 — e —— — —"W =P —mwf—p
— interior
Pno. g — leave objects aside
g
y 4N (27 Y 2 -
[ fan N Z yA PN
AN A TPy €
D) L 3
|—3—l
—_
Volando
8va __________ |
136 e .
) k= 4
A - -
[ fan)
A4
[ )
Pno. =

Q_Q;>ND




MRV

e

25

N

\{!

Ne|

QQ;>ND

Pno.

™

3

J = 50 Piu lento - come campanelli
leggiero
] ,

I8}

o
[TT7e

Y
[T

by

R,
-
[T

53
4

L)

o e ]

B>

Pno. PPp poss.

e
-

QQS’ND

|_3_l

A

allargando _

[NV

Biviyg

CQ;\D

Pno.

3

A w

Y

N

N

N

PN

NS G V.
A
=
TS,
p <’I
e
o
[TT19
¥
[T1T9
o
LJHL




26

J =60 e pitt lento _ _ _

3 8Vﬂ""| 4
141 be Lr.
f) 4 IR A 4'&0.
P 4 7 - Ty
& p— £ ¢
SV €
[y
L g— 1
interior
—
Pno. mf
33— —3— A N
) I h < < < < - - ,V
Z ];)é VA VA / VA \- ,\’,\1\\
17 [ %
-
I—
/=50
144 Lr. L. plucked
) 4o 12) A M
f— = 7 2 ] -
@ 71 1 r VA VA | 4
[, B —
rep
mp mf mp ——mf Lr.
Pno.
Keyboard
f) 3l 3l m
b 4 ) 1y
A 7] = < A 7] -
l\ygﬁ & 7 P VA S S
[y,
rp rp
|
York, UK/

Edited: July 2021/

Sept. 2018-July 2019.
Jan 2022/ Sept 2022.




