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This thesis engages with abolition healing arts and ritualistically studies the deep implicancy of Madness, Witchness, Blackness, and Indianness. With this, archival material that engages with witch trials and a mad reading of the 1487 witch hunter’s handbook Malleus Maleficarum; racially segregated psychiatric asylums of the 19th and early 20th centuries; skull collecting, measurement and categorizations that became professionalized and popularized in the United States in the early to mid-19th century, all rub up against and corrupt notions of health, healing and care that are still in motion in the colonial present. Antepsychiatry Movement conjures an anarchival breakdown that is considered a healing art in itself within the poethical and radical potential of a fugitive psyence. This fugitive psyence carries with it an intention to unsettle onto-epistemic violence inherent in matrices of dispossession and apparatuses of property and the proper, foreclosing notions of healing in the World as we know it.
My engagement with multiple healing modalities (poetics, sound/noise, anarchival collages, automatic writing, and tarot) became a necessity of this project’s content as it emerged through my own experiences with cripness, madness, neurodivergence and chronic pain/illness that arose in fits and sputters during my research. Returning to practices of witchcraft and the radical healing potential therein, I crafted crip rituals that experimented both with the archive as well as with my own pain, healing and questioning what it is to heal in this World. The Witchness, Blackness and Indianness chapters reflect the crip rituals performed and each contain corresponding archival material that was experimented with.
Antepsychiatry Movement emerges as a crip creative revolt that casts abolition spells with the magic of a fallacious psyence that dares to cure and moves and rests within Calvin Warren’s statement: “the only cure [for insanity] is the destruction of the world itself.”
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“…part of what the experiment requires is a really radical kind of – whatever you want to call it – transdisciplinary intellectual practice. There's a long tradition of it and it moves along these lines because it all has to do with the fact that, you know, that we just ain't quite here…or now…and there's a tremendous history of violence that undergirds that, and it also constitutes an amazing chance, you know, and you gotta think about a lot of different, weird kind of stuff to try to figure it out…” (Moten, 2016, October 5, n.p.)
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“What can I do? 
One must begin somewhere. 
Begin what? 
The only thing in the world worth beginning: 
The End of the world of course” 
(Césaire, 2001, p. 22) 

An antonym for introduction is abolition. In its beginning, and in its conclusion – somewhere, anywhere, everywhere, nowhere – abolition is interminable. Taking this literally, this interminable study does not have an introduction nor a conclusion. In a world where Madness, Blackness, Indianness, and Witchness are and have been continually met with violence, this study’s precarious intention is to be a spell that violates the World, breaches carceral logic, stays in mad flight with/as the ill-logical. Abolition is a noisy undercurrent/undertone throughout this entire thesis. And if one must begin somewhere in the not quite here or now, we shall begin with abolition, of course.
This brief chapter mostly serves as an invitation regarding how the reader may wish to commune with the haptic material herein. There are ‘noisetrax’[footnoteRef:2] that the reader is invited to listen to at any point while engaging with this thesis. They are the noises, the undertones, of the [conquistador-settler] psy-archival material and its excess, its anarchival traces, its noisy ghosts that I commune with. Corresponding with each of the noisetrax are poethical readings, or anarchival poems/poetry/poet(h)ics, of the archival material. The noisetrax and the poethical readings were experimentally and ritualistically crafted/performed during dawn and dusk, around the lunar cycles. These are what make up the experimental Witchness, Blackness and Indianness chapters. The first Madness chapter – which is presented in a more standard prose, approaching but not quite reaching academic writing conventions – has also been experimentally and ritualistically crafted and is entangled in Witchness, Blackness, and Indianness, in the noisetrax and poethical readings. This mad study as an incomplete whole engages with and is an abolition healing art.  [2:  The noisetrax can be accessed, and if you wish, downloaded onto whatever device(s) you will be using, via Bandcamp at this link: https://antepsychiatrymovement.bandcamp.com/] 

I invite the reader to listen to the noisetrax as you wish. You may wish to read the Madness chapter first to get context and commune with the subsequent chapters as they were ritualistically crafted (i.e. noisetrax corresponding to poethical readings), or you may wish to listen while you read the Madness chapter and listen again while engaging with the poethical readings, and/or you may wish to listen while doing other things like walking, running, eating, driving, rolling, lying in bed, whatever. I, too, have done this. Essentially, this is a choose your own adventure. You can read the ritual chapters first or read it as it is written…do what moves you, feel it out. I did not create this thesis in order, so I do not necessarily intend for it to be read in order, although I did structure it with a plan. 
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Witchness
1. a witch is a rebel in physics (7:06)
2. patientcraft (7:06)
3. sorcery of psy and law (7:06)
4. witch always escapes (7:06)
5. fugitive psyence psience science of witchness (7:06)
6. red-hot anarchist witches (7:06)
7. tituba the messenger (7:06)
8. [conquistador-settler] colonialism and witchcraft (7:06)
9. boat of fools (7:06)

Blackness
1. mental death (13:00)
2. blackness and madness (13:00)
3. smooth sea disease (13:00)
4. redacted (13:00)
5. attempts to kill every white man (13:00)
6. statisticks and mutable minds (13:00)
7. supernatural conjurings (13:00)
8. fugitive psyence psience science of blackness (13:00)
9. box 108 construction papers (13:00)

Indianness
1. 1441 (14:41)
2. indianness haksuba (14:41)
3. i have the honor to report (14:41)
4. (insane.) (14:41)
5. silk report (14:41)
6. alice smoke & chief pantagal (14:41)
7. hiawatha asylum cemetery (14:41)
8. fugitive psyence psience science of indianness (14:41)
9. a claim to damnation (14:41)
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I arrived at the National Archives Research Center (NARA) Building in Washington, DC (unceded ancestral lands of the Anacostans) in the year 2017 thinking I was going to be doing archival work on one of the sites of my project, The Canton Asylum for Insane Indians (1903-1934). They wheeled the first ten boxes over to me on a rickety metal cart. I grabbed the first box, opened it, took a glance at the bulging papers stuffed into the many file folders, and started crying. With my heart racing I had a fleeting instinct to run out of the building. What is it to stay put but still be in flight? It was in that moment of overwhelmingness that I attended to this excess as the excessive, and through this sensually opened to the haptic undermaterial, the background or underground noise, the undertone, the glitchiness of this archive – the noise that was already here, moving, before the archival signal. This experience is what I came to recognize as the anarchival extrasensorial sound, feel, taste, touch, smell, proprioceptive entanglement of this study. In that moment that is still here I realized I was not there to do archival work at all, the thesis as the leaky container for the materials I was working with and that were working with/on me had other plans, something else to express, and not express. I did not know what that was, and in many ways I still do not. To know is not the point. But I listen, as hard as it has been, I keep feeling with and through and as this haptic listen, this haptic sense that I contend is before and beyond a ‘felt sense’ relegated to the confines of a singular body, an assumed coherence of a body (Salamon, 2010). I was picking up on, or perhaps being picked up by, or maybe being shown that I was already in flight with/as the anarchival as this elusive doing, this undoing, this haptic experiment with the escape – not the documentation per se.
“The anarchive needs documentation – the archive – from which to depart and through which to pass. It is an excess energy of the archive” (Massumi, 2016, p. 6).
I realized in that moment that is here still, as I sat before the first box of archival material, that the guiding questions that I set out for this study were not only insufficient for the task but were not what was guiding me, the before and beyond me. To be committed to a disorderly abolitionist study that refuses the seduction of trying to control through ordering, I would really have to let go of wanting to know what I was doing, I would need to stay unsure, and in this awareness an undoing became possible, which is to say an opening to the never done, to the undoing that is already here. I thus held on and let go and was let go of and held incalculable times, as each of these sentences are a holding on and letting go. 
“IF…
the Archive draws conclusions and makes connections, then the anarchive is indecisive, unsure of itself, equivocal, chameleonic” (Goodman, 2016, p. 99).
***
It is not that my guiding questions were not guiding me. They brought me to the moment. It was that they could only guide me so far. Then they, as me, fell apart (not that they or I ever had it together). I arrived at NARA with other means of support before and beyond my individuated awareness, having for example been guided by the work of M. NourbeSe Philip in ways that were not yet clear but nonetheless entangled in the present. Philip’s (2008) engagement with or excavations into colonial archives of the transatlantic slave trade in her writing of the book-length poem Zong! have been described as archaeopoetics (Bloomfield, 2016). The openings that emerged through Philip’s excavations started to open me up to the aesthetics of a page, be it in what we deem poetic, or archival. 
“The story that cannot be told must not-tell itself…I resist the seduction of trying to cleanse it through ordering techniques and practices, for the story must tell itself, even if it is a partial story; it must be allowed to be and not be.” (Philip, 2008, p. 199)
In that moment as I sat before the first box in the NARA research room and considered my commitments to abolition, to decolonization as the end of the World as we know it, I looked up to see a sign on the wall that read: 
[image: Text

Description automatically generated]
Image 1 Picture taken at the NARA building, June 2017. 
The image reads “THIS IS YOUR HERITAGE: Original records are now in your hands. If they 
are damaged or lost, they cannot be replaced. A piece of history will be gone FOREVER!!”
In seeing this sign, I was confronted with stories that in their telling must not-tell themselves. I was confronted with the elusive death drive, with archive fever, and with archival policing. The [conquistador-settler] fear of what could be lost…gone FOREVER!! While there are multiple readings of this sign, in consideration of the [conquistador-settler] psy-archive I was visiting, I was confronted with a ‘heritage’ of inarticulable and irreplaceable damage and brutality, and in this it became clear that alternative modes of (in)articulation, especially destructive ones, would be needed. Destructive modes not attempting to destroy the archives per se (that is always already happening), but a destruction of a World that could produce these archives, that could enact what was written and encoded in this seemingly mundane paperwork that then became catalogued as ‘the archive.’ I was unsure of what these modes would be, so I started scanning every single piece of this so-called archive, and in this excessive gathering was also a letting go of any idea of what I would end up doing with it, of any idea of being productively selective. This was especially so because I was unable to really look at the documents at the time. I only had a few days to be at the archives due to my limited finances. This impulse, or perhaps intuition, to scan the entire archive, was in the spirit of a mad study committed to not making sense of it all, not thinking straight, not being reasonable – and either way – no matter if every single piece of the archive was scanned, it would never be and could never be wholly collected, would always stay nonsensical, would always remain ridiculously haptic.
***
In Archive Fever (1996), Derrida shows through the notion of Freud’s death drive (or what was synonymously called the aggression drive, or destruction drive) that inscribed in every archive from its onset and in advance of its onset is the destruction of that archive through the threat of loss (e.g. Image 1), as the death drive (or anarchive) incites forgetfulness through the annihilation of any notion that the archive could ever be memory but is instead the “originary and structural breakdown of the said memory” (p. 11). That this loss is perceived as a sort of death threat in a sense confirms its violence in terms of the brutality that will be wrought in its attempted embalming. This constant attempt at embalming is deeply implicated in the anarchivic, in the simultaneous undoing, or decomposition, of that which is attempted to be captured, remembered. I am thus interested in the ever-present futility of this psy-archive, of archiving in general, and I am interested in the radical potential of this drive (that is before and beyond determination or signification) embedded in the archive (and myself) which is a superabundant drive to destroy (our so-called selves), and how we (me and the archive) are co-conspirators in this process of destruction. This is an anarchival undertone not to be forgotten. With this, I am thinking of the death drive as an abolition healing art that both destroys and creates. This destruction, in its radical presencing, makes room for something else.
“Defend the dead” (Philip, 2008, p. 26).
Deliberately aligning with the archive’s death drive as a speculative way to defend the dead contained within and excessive and opaque to the archive is some of what this anarchival study approaches. I am not necessarily thinking here about the singular dead but a defense of the dead that is committed to the non-singularity of the dead. To not give access (as if access can ever be achieved) to the dead through a process of making legible, but to align with the destruction of that which can seemingly ever make sense particularly through story or knowledge or explanation. A story that cannot be told. A story that moves in the haptic, in the sensual, in being touched by the underworld, the undertone. This is not a process of repairing a broken language to tell a story, but a poethical process committed to further breaking language and storying down; where the breakdown is a madly sensual act of creative defense, a fight within flight, an aggression drive refusing the desire for access to the dead. 
An important passage from Archive Fever that further gets at this approach is as follows:
“[T]his three-named drive is mute (stumm). It is at work, but since it always operates in silence, it never leaves any archives of its own. It destroys in advance its own archive, as if that were in truth the very motivation of its most proper movement. It works to destroy the archive: on the condition of effacing but also with a view to effacing its own ‘proper’ traces-which consequently cannot properly be called ‘proper.’ It devours it even before producing it on the outside. This drive, from then on, seems not only to be anarchic, anarchontic…the death drive is above all anarchivic, one could say, or archiviolithic. It will always have been archive-destroying, by silent vocation…Even when it takes the form of an interior desire, the anarchy drive eludes perception, to be sure, save exception” (pp. 10-11, emphasis in original).
The process of collecting this [conquistador-settler] psy-archive, the anarchival process that ran/runs with it has been and continues to be an abolition praxis that is a fugitive psyence, that is anarchiving in the witch’s flight (which is not about a singular witch or singular flight but is a generalized witch in collective flight), anarchiving as a riding of the death drive and in this antepsychiatry movement is an attending to multiple traces of mad breakdowns where the archive and thus the story takes place but in groundlessness, or what Marquis Bey (2020) calls anarchic ground. Stories that do not have ground to stand on must be told in anarchival flight. Stories that are told through not telling. 
“What I feel strongly is that we can’t tell these stories in the traditional way, or the Western way of narrative—in terms of a beginning, a middle, and end. I think part of the challenge, certainly for me, was to find a form that could bear this ‘not telling.’ I think this is what Zong! is attempting: to find a form to bear this story which can’t be told, which must be told, but through not telling” (Philip, 2008, p. 72).
I too was called to find a form that could bear this not telling. In thinking with formlessness, perhaps I was more interested in a plan aligned with knowing at the limits of justice, or to know “where [modern] thought breaks down at its limit” (Sexton, 2011, p. 34). While thinking/knowing at the limits of justice refuses conventional methodological approaches characteristic of modern knowledge, “it does, however, require a plan of sorts, a certain procedure, but one not committed to resolving the conditions it exposes into a more effective measure, grid, or account that can inform preemptive actions or preventive mechanisms. Knowing at the limits of justice is at once a kind of knowing and doing; it is a praxis, one that unsettles what has become but offers no guidance for what has yet to become” (da Silva, 2013, p. 44). This is a refusal to resolve, to re-solve, to re-count, to re-present the facts, the explanation, the story into a meaningful account that is intelligible within a reasonable technopolitical order.
Part of this not telling with regard to this thesis and the taking up of ‘defending the dead’ is attending to how the common notion of ‘defending’ is something that occurs after the offence in a linear unfolding, where here it is being considered as a defending that is before, during and after the offence occurred, that is entangled in and diffractively nonlinear to the offence or defense, that is expressed within and as the ante, and could perhaps be moreover considered a defending of death, and with this, refusing to deny this death drive, its elusivity, that is then part of what it is to defend the dead. And in consideration of knowing at the limits of justice there is a refusal to deny simultaneous with a refusal to resolve. I am further thinking here with the etymology of defense as “thing protected or forbidden” (“Defense,” n.d.). With defending the dead, I thus “insist on [staying with] the unintelligible’s unintelligibility” (Edelman, 2004, p. 106); staying with the forbidden and with this not denying that it cannot be accessed.
Da Silva’s (2020) essay “Reading the Dead” and specifically her considerations on reading the dead (particularly the Zapatista dead[footnoteRef:3]) as a method for the critique of global capital, helps in thinking with the archive’s death drive: [3:  The passage da Silva uses in her essay is from the Zapatista National Liberation Army, “Second Declaration of the Lacandona Jungle,” of June 1994: “Facing the mountain we speak with our dead so that they will reveal to us in their word the path down which our veiled faces should turn. The drums rang out and in the voice of the earth our pain spoke, and our history spoke. ‘For everyone, everything,’ say our dead. Until it is so, there will be nothing for us” (p. 38). In a 2017 talk called “On Virtuality” da Silva also discusses the Zapatista dead and decolonization: “The Zapatista dead said, everything for everyone, so then there will be nothing for us, because there is no distinction there and that's what has to make political sense and our political discourses do not allow it to make sense and without that statement making sense there is no decolonization and decolonization has to pair with that” (n.p.)] 

“The Dead’s words have ethical force: everything for everyone. For if the flesh holds, as a mark/sign, colonial violence, the Dead’s rotting flesh returns this marking to the soil, and the Dead then remain in the very compositions of anything, yes, as matter, raw material, that nourishes the instruments of production, labor, and capital itself. This is how the dead slave/Native lives in/as capital” (p. 43).
This is what the dead reveal to us, as us, instead of what we may singularly attempt to reveal in the archive, which either way is haunted by the dead in their multiplicities, as well as death itself. There are ways this is felt, as “[h]apticality acknowledges the difference between the living and the dead, but not their separation” (Harney & Moten, 2018, September 5, n.p.). As the slave/Native lives in/as capital, so too does the witch who, as Sylvia Federici (2004) shows in Caliban and the Witch: Women, the Body and Primitive Accumulation, was instrumental in the transition from feudalism to capitalism and is very much entangled in the condition of im/possibility[footnoteRef:4] for [conquistador-settler] colonialism. [4:  With conditions of im/possibility I am thinking with the hauntological and how the existence of [conquistador-settler] colonialism also is haunted by its impossibility and what that may hold open for exodus, abolition and presencing (Barad, 2010).] 

***
I consider the archive with its concrete boxes and categorizations as simultaneously fugitive, and first and foremost an outlaw to what can be said. What is it to stay boxed but still be in flight? What is it to be on the run with the archive? What is it to move underground with the archive? It runs and hides from the desire to be stored, to be storied, to be legible, to be known, to follow a linear temporality (as if that is possible). 
“…fugitivity escapes even the fugitive” (Harney & Moten, 2013, p. 50).
Opening that first archival box, multiple fates are already present. Opening that first box, the archive is already escaped and simultaneously captured, already destroyed and simultaneously intact; the death drive or anarchy drive has already done its elusive work but is not done, as the undoing is still present, ever-present. There is a tremendous history of violence that undergirds a fixation on the archival, not being quite here, quite now, quite present with the anarchival. I am here to witness these multiple presencings, to taste these silences, to touch the lower frequencies read as silence, to feel this haptic hush, or as Karen Barad (2018) might say, to sense the silent speech in different kinds of voids. 
This is an experiment. Experimentation through speculative storytelling where the story will be told through a not telling, a story told in a way that is not necessarily immediately or potentially ever logical, legible, or proper. Within the approach of hapticality I keep the archive fragmented and noisy in honor of the disorder that is already here, instead of trying to piece it together to sound like it makes sense. 
“…we hear something in [the cacophony] that reminds us that our desire for harmony is arbitrary and in another world, harmony would sound incomprehensible. Listening to cacophony and noise tells us that there is a wild beyond to the structures we inhabit and that inhabit us” (Halberstam, 2013 p. 7).
An anarchival hapticality could be considered a refusal of reductive sensing; in the nonsense of a sensation that does not make sense as it goes beyond or exceeds normative, reductive, colonial/modern categorizations of sensing altogether, which is one of separability, to instead be here with the all-together sensual synesthesia, the ungraspable touch, the stunning ephemeral hapticality of being out of our senses. This nonsense cannot be improved/corrected but must be communed, must be shared. 
I stay with the noise, with the glitch. I am all about the lo-fi. I am not attempting to disorder but move with the disorder that is already here. This is an anarchival sensibility where access to the archive is not what it is all about as there is not any access, there is only excess and death. Instead of recreating through explanation, I intend for things to stay further falling apart, to keep things remaining fallen, failing. This study keeps things remaining low in their fidelity. There is however a devotion to a formlessness within its form, there is devotion to deforming, to warping and bending and twisting and distorting.
This archive-destroying could be considered a tactic that is a defense of the dead, that is an honoring and, more precisely, a “clamor[ing] for the right to opacity for everyone” (Glissant, 1997, p. 194). As mentioned previously regarding being a co-conspirator with the archive, this is an experiment in codetermination – a giving up of the idea of a position as a singular self-determined subject acting on an object (the archive), to instead “assault all singularity” (Desideri & Harney, 2013, p. 164) and engage in mutual self-sabotage that opens up many fates/possibilities, riding with/as the excess of the death drive present yet imperceptible (a specter) in both the subject and the archive. As Fred Moten (2015) expresses in response to Philip’s Zong! “En masse, Philip realizes this inescapable and overwhelming truth: that insofar as the story of the Zong cannot be told, or sung, alone it isn’t a story, it isn’t anybody’s story, at all. Zong!  is the story of no-body and it cannot be sung alone” (para. 2). 
“…here I am at home; I am made of the irrational; I wade in the irrational. Up to the neck in the irrational. And now how my voice vibrates!” (Fanon, 1967, p. 93).
This thesis, in and around the plundered archive, comes as songs polyphonically sounding through various voids, through multiple fates, through vulnerabilities and woundings that are a wailing, clanging, keening, clamoring, and singing; that are a re-belling ritual, a haptic concert. Foregrounded is a poethical praxis of listening to as a reading of as a thinking with the lower frequencies, the presence of silence embedded into the collective body/soma/flesh of the wor(l)ds within [conquistador-settler] colonial texts that too often are interpreted as absence, textures that are smoothed over, settled atop of (Bloomfield, 2016; Spillers, 1987). This lower frequency moves in the context of the under/underground/undercommons/underworld, as the noise that is extra or under musical, the undertone “calibrated to fugitive harmonies the authorities could not compute” (Akómláfé, 2020, May 15, n.p.). Furthermore, this thesis attends to the unarticulated and still unarticulatable; to a story that in not telling must tell itself; to the excess that cannot be assimilated – or perhaps da Silva (2007) would say, engulfed – into existing orders of regulatory knowledge. 
“Somewhat by chance I discovered a boarding school journal in a library…But I am not actually going to tell you anything that is written in the journal. I am not going to tell you the name of the young woman the journal belonged to or even her tribe. I am not going to tell you which boarding school she attended and I am not going to tell you which library I found it in or where it is now” (Terrance, 2011, p. 621).
This is a refusal of the poetics of clarity and the imperative to resolve through making clear and understandable, the desire to have answers: “because the moment that we have answers we’re going to engage in a colonial practice of exclusion” (McKittrick, 2016, n.p.). This approach to the archive is a refusal of ontoepistemological[footnoteRef:5] settlement within the colonial logic of border imperialism (Walia, 2013), the desire to grasp and fortify, and instead is a process of letting go, of undoing, of defending.  [5:  I have used the term ontoepistemological (used by both da Silva and Barad) as a gesture to modern thought which attempts to separate out essence (being/ontology/‘the what’) from appearance (knowing/epistemology/‘the how’) (da Silva, 2011). ] 

I am “beholden to a project of lessening the trauma of description” (Belcourt, 2018, para. 4). Because, as Billy-Ray Belcourt continues, “Everywhere in the colonial archive there are a plethora of descriptions that sought and seek still to hold the position of the Indigenous in a state I can only describe now as against opacity, as against the right to be unseen and unseeable” (para. 5). This project of lessening the trauma of description, of refusing the ethical closure that fills the gaps with the narrative, the description, the story is refusing the rules of engagement to instead stay with the corruptible vulnerability of affectability, to stay undone, to stay distorted, to stay unsure and open to the wound, to keep the archive unseen, unseeable, to refuse to get the story straight as a decolonial demand, refusing what Tuck & Yang call ‘inquiry as invasion’ (2014). 
“Opacity implies a sort of blurring or obscuring, a complication, but it also still implies the capacity to see through, to see through that complication, and to see through it even if that seeing through produces something that others might want to think of as a kind of distortion or a lack of clarity. At the same time, it’s important that it’s a lack of clarity, it’s important that what we’re talking about goes against the grain of any simple kind of notion of transparency” (Moten, n.d., para. 7).
The untimely planning of this project, which has always been in motion, is and has been very much a poethical decision, as a poetics “thickened by an h” (Retellack, 2003, p. 26)[footnoteRef:6], an ethics that seeks to go beyond or unsettle the modern conception of ethics predicated on a hierarchical notion of humanity with Europeans or Euro-Americans (or Europeanness/whiteness) at the apex and as the universal measure (Wynter, 2003). In refusing to make the [conquistador-settler] colonial psy-archival material transparent, to explain/describe/story it, I commune with it in its raw form to instead shine a blacklight through the archive, through the psy, through its terms and categories of brutality. This blacklight makes this raw material luminous and available for poethical readings. [6:  Joan Retellack created the term ‘poethical’ which she discusses in her 2003 book Poethical Wager. Retellack’s poethics is taken up by Denise Ferreira da Silva and Valentina Desideri in their poethical readings. For more context on the inclusion of the ‘h’ Retellack states: “A poetics can take you only so far without an h. If you’re to embrace complex life on earth, if you can no longer pretend that all things are fundamentally simple or elegant, a poetics thickened by an h launches an exploration of art’s significance as, not just about, a form of living in the real world. That as is not a simile; it’s an ethos. Hence the h. What I’m working on is quite explicitly a poethics of a complex realism” (p. 26).] 

“Focusing blacklight on these terms de-emphasizes the already bright, transparent concepts and categories; they lose analytical privilege while raw material, for instance, becomes luminous…blacklight focuses on the elusive, the unclear, the uncertain, in order to look for deeper correspondences, precisely the ones that modern philosophers, from Descartes to Kant, have disavowed” (da Silva, 2017, pp. 248-250, emphasis in original).
This approach is perhaps in tension with that of Susan Burch (2014), one of the few scholars who has also researched the Canton Asylum archive, and who places “Canton inhabitants at the center” to complicate “the dominant, institutional interpretation and – to a limited degree – restore those removed from their communities to our historical frameworks” (142). Who is the “our” in these historical frameworks, though? Burch seems to be seeking to ‘see’, ‘restore’, ‘retrieve’, and ‘renormalize’ in order to ‘repopulate the past’ – but what about the right to be unseen and unseeable? What could an engagement with the [conquistador-settler] colonial psy-archive look like, feel like, sound like within a haptic approach that refuses to make the illegible, legible but stays in flight with the felt? The anarchive lends itself to a haptic approach to the archive as there is an emphasis on affective, fragmentary and ‘infra-perceptible’ processes of engagement. The anarchival provides “an opening, a risk, a vulnerability to possibility” (Massumi, 2016, p.6). The archive is the springboard, the waystation, but the anarchive is in excess of this archive – the fugitivity that is at large as it could be anywhere – which aligns with the excess of Madness, Witchness, Blackness, and Indianness that cannot be captured as they are everywhere, compose anything, they are in the very soil, in the very air we breathe. 
***
What does attending to the deep implicancy[footnoteRef:7] of Madness, Witchness, Blackness, and Indianness make possible when there is not an attempt to fit or capture or renormalize them into theories, formulations and concepts that only make sense because of the position they are made to occupy in modern thinking (e.g. racial difference, colonial difference, differences in reasoning or lack thereof)?  [7:  This is a term offered by da Silva (2017, May 2) that refers to entanglement, as it is described by quantum physics, but recognizes that one of the problems with the term entanglement is that it gives the impression that there are separate things that become entangled. Deep implicancy refers to how everything at the quantum level is inseparably implicated.] 

A range of [conquistador-settler] colonial psy-archives predominately based in the so-called United States, generally within the mid-to-late 19th and early-to-mid 20th centuries have been evoked to experimentally, ritualistically, speculatively, and imaginatively be in collective flight with this above question. We have been in flight together for years now. We have been in flight for eternity. 
While the focus of this study is on the US, there is an attending to what da Silva calls the ‘globality’ of this psy-archive or “the ontological horizon delimited by raciality” (2018, n.p.) “thus establishing an unresolvable distinction between the self-determined I and its affectable others” (da Silva, 2009, p. 234). While there are specific contextualizations of da Silva’s (2016a) three pillars that sustain modern thought (i.e. three pillars of modern thinking: determinacy, separability, sequentiality) within [conquistador-settler] colonialism in the US, this study is also global (particularly within the context of how the global was reconfigured in the colonization of the Americas, or the second nomos of the earth according to Schmitt, 2003). As da Silva asserts, each of these pillars, especially within the context of the racial grammar of cultural difference, continue to influence contemporary epistemological and ethical projects, of which the Movement for Global Mental Health (MGMH) – which is seen as a development priority attempting to “make mental health for all a reality” by ‘scaling up’ psy-treatments globally – is an example of one such project (Patel et al., 2011, p. 90; Mills, 2014). 
Current dominant conceptions of mental health have always been global, have always been about governance (whether through the asylum, diagnosis, psychopharmaceuticals, community, or self-governance), and have always been tied to racialization as they have assumed globality (universality). The “Four D’s” of diagnosis that are embedded within the Diagnostic and Statistical Manual’s (5th ed.; DSM-5; American Psychiatric Association, 2013; 4th ed., Text Rev.; DSM-4-TR; American Psychiatric Association, 2000) definition of ‘mental disorders’: deviant, dysfunctional, distressed and dangerous (heuristically used to ‘conceptualize mental disorders’ and determine ‘abnormality’; Davis 2009), are inseparable from both fugitive psyence and the global governance of mental health where pathologization (and criminalization) of Witchness, Blackness, Indianness, and Madness is nested in a larger context wherein disorder threatens the security of the (attempted) ordered life of humanity as we know it, threatens the continuation of the World as we know it, while simultaneously (and paradoxically) this disorder is required in order to give normality/sanity/humanity coherence (Miller & Mills, 2020). 
This broader consideration, however, intends to go before and beyond a bordered context troubling the notion that narratives can be limited to discrete nations, but to also expose the colonialism that has so often come with the homogenizing category of the ‘global.’ I consider the formation of colonialism in the US, and especially the period in the range of the nineteenth century, as a time when the ethical borders and boundaries of humanity were in one sense closed yet continued to expand and contract, especially in relation to fugitive movements, or the ante. This closure, this seemingly naturalized border imperialism, was especially inspired within a Kantian and Hegelian register taken up with rigor within the science of man / the mind (psy-imperialism) as a legitimating force to determine and sediment human difference as racial and cultural difference, through and with the tools of universal scientific reason (the ‘laws of nature’) bodied forth on flesh (da Silva, 2016a; Weheliye, 2015). But further, in considering globality and US [conquistador-settler] colonialism:
“This paradigm of Indianness that functions as the transit of U.S. empire arises from how the United States was constituted from the start, not just in the scientific racisms and territorial mappings inaugurated through Enlightenment voyages for knowledge, but in the very constitutionality that produced the nation” (Byrd, 2011, p. xxi).
***
Witchness was included in this [conquistador-settler] psy-archive some time into this study’s process, particularly in relation to how it emerged with my own experience of disability, chronic pain, neurodivergence, and madness. Materials outside of this abovementioned ‘location’ and ‘time frame’ but that are deeply implicated as conditions of im/possibility for the re/de/composition of this archive include the witch-hunting handbook, Malleus Malecficarum (typically translated as The Hammer of Witches), published in Germany in 1487, and archival material from the Salem Witch Trials (Salem, Massachusetts; unceded ancestral lands of the Pawtucket) which took place between 1691-93. Various Indian wars in the area were the backdrop to The Salem Witch Trials and added to the heightened tensions, including the Pequot War of 1637-38, King Philip’s War 1675-78, and King William’s War (the Second Indian War) 1688-97. Many of the Puritans rejected unconverted Indians’ inclusion in the Christian colonies as they were regarded as ‘devil worshippers’ and ‘witches’ who used “many kinds of enchantments” especially when they attacked the colonies (Langenfeld, 2016, p. 46). I particularly engaged with the imaginative (and longest) testimony of the Salem Witch Trials from Tituba, a slave of the Puritan minister at Salem Village, Reverend Samuel Parris. Tituba, who is described in some accounts as Black, some as Indian, and some as both, was among the first to be blamed for the spread of witchcraft in the area. In her testimony she drew upon Indian, African, as well as English witchcraft practices, folklore, and notions of the occult.
“Such a potent use of spiritualism, indeed, can be seen as an act of ghostly sabotage against the colonial subject” (Kucich, 2004,p. xxiii).
I have included Tituba’s testimony in its entirety as part of the poethical piece “tituba” in Witchness. 
“And those opposed to magic had to worry not only about folk traditions that had survived efforts by English reformers to expunge ‘superstitious’ practices and made their way across the Atlantic. They also had to face the grim possibility that occult techniques used by Indians and Africans might infiltrate colonial settlements in North America. According to ministers, the Devil had enjoyed dominion over the Americas until the English arrived and was furious that his control of the region was now under threat. Many colonists saw Indians and Africans as devil worshippers, and so they anticipated facing in the New World an array of demonic threats, in guises that were both familiar and new. In 1692, one of the afflicted girls [from the Salem Witch Trials] claimed that French Catholics in Canada and Indian chiefs from throughout the region had attended witch meetings ‘to concert the methods of ruining New England’” (Godbeer, 2015, p. 462).
I was furthermore affected by Deleuze and Guattari (1994) in What is Philosophy? where they discuss the dangers (to reason/rationality) of thinking when indifference ceases and the thinker is within “the plane of immanence”[footnoteRef:8] which is a “sort of groping experimentation and its layout resorts to measures that are not very respectable, rational, or reasonable. These measures belong to the order of dreams, of pathological processes, esoteric experiences, drunkenness and excess…To think is always to follow the witch’s flight” (p. 41). To follow the witch’s flight, to think as Witchness in flight, is an irrational, unreasonable mad study in antepsychiatry movement.  [8:  Da Silva considers deep implicancy as radical immanence which I regard in the register of the witch’s flight: thinking as “a way of imaging the world without the idea of relations, which always presuppose that things are inherently separate or separable” (2019, April 12, n.p.). In another essay da Silva (2019) expresses Blackness as radical immanence, or ‘pure unboundedness.’] 

Through utilizing and reading more about tarot, energy and sound healing, herbalism and other healing modalities for myself, I came to feel and touch into just how deeply implicated Witchness is with Madness. This was in how witches were seen or depicted as mad/hysterical/insane/irrational or how witches and the witch hunts were significant in ushering in the transition from religion to science, where a medical model of the World as we know it came to dominate. Wynter’s (2003) work on unsettling coloniality assisted me in thinking further with Witchness and Madness and their implicancy with Blackness and Indianness in this transition as well. 
“With the result that the same explanatory model that legitimated the expropriation and internment of the Indians, the mass enslavement of the Negroes, and the internment of the Mad – all ostensibly as living proof of their naturally determined enslavement to irrationality – will also underlie the cognitively emancipatory shift from the explanatory model of supernatural causation to that of natural causation, which made the natural sciences possible. The shift, therefore, from the explanatory principle of Divine Providence and/or retribution, as well as from that of witchcraft and sorcery, to that of the new principle of laws of nature, of events happening cursus solitus naturae (in the accustomed or ordinary course of nature) as the explanatory model that underlay the scientific revolution, both with respect to the physical sciences and, if more slowly so, to the rise of modern medicine” (p. 305).
While Witchness was brought in ‘later’ it was always already hauntologically present, riding all timelines, already conjured and conjuring, already in flight, in motion, with antepsychiatry movement. 
***
Considering again this excess that cannot be captured, I have placed brackets around [conquistador-settler] to indicate the sequestration/enclosure/border/fort that is foundational to [conquistador-settler] thinking and to also show how the [conquistador-settler] enclosure has never successfully enclosed, never fully encloses, cannot contain the surround, the anarchival, as the before and beyond, as the ante that was already here, moving.  
“The fort really was surrounded, is besieged by what still surrounds it, the common beyond and beneath – before and before – enclosure” (Harney & Moten, 2013, p. 17).
Thinking further with the fort and the surround, in consideration of the point of defending the dead, the witch’s flight, and antepsychiatry movement when using these brackets, Harney and Moten (2013) discuss how colonialism is made to look like self-defense, yet they attend to a self-defense of the surround…
“…in the face of repeated, targeted dispossessions through the settler’s armed incursion…The self-defense of revolution is confronted not only by the brutalities but also by the false image of enclosure. The hard materiality of the unreal convinces us that we are surrounded, that we must take possession of ourselves, correct ourselves, remain in the emergency, on a permanent footing, settled, determined, protecting nothing but an illusory right to what we do not have, which the settler takes for and as the commons…Taking down our critique, our own positions, our fortifications, is self-defense alloyed with self-preservation. That takedown comes in movement, as a shawl, the armor of flight” (pp. 17-19).
The term inside the brackets, conquistador-settler, was introduced by Tiffany Lethabo King (2019) in her book Black Shoals: Offshore Formations of Black and Native Studies as a way to highlight the limitations present in the term ‘settler colonialism’ particularly in the way this term ‘settler’ deflects “relationship to ongoing violence of genocide that continues to be enacted on Indigenous bodies…[and] also entirely disavows the relationship that White settlers have to the institution of slavery, its afterlife, and ongoing practices and regimes of anti-Black violence. ‘Conquistador-settler’ invokes both the violence enacted on the Indigenous and Black body and the possession of land” (p. 212). Moving with this, the usage of the suffix ‘ness’ for Mad, Witch, Black and Indian came to be quite specific in its etymological form as I learned that the etymology of ness as a noun is “a point of land running into sea” (“Ness,” n.d.) and as a suffix, “denoting action, quality or state” (“-ness,” n.d.). This emphasis of ‘ness’ serves to highlight both the action as the terrible violence of land running into sea as the action of [conquistador-settlers] traveling by ship to the land of Turtle Island or the so-called United States, and the action as the amazing chance of land running into sea as a fugitive ness that runs before, beyond and within the attempted enclosure of land and sea by [conquistador-settlers]. 
This emphasis on ness also seeks to align with Mishuana Goeman’s (2015) question, “[W]hat if we position land and water as always connected?” (p. 94). Goeman’s question of land and water’s deep implicancy was also considered by King as she was thinking with the black shoal, which I regard as in flight with ness. While a shoal is a sandbank in water whose shallowness has the potential to disrupt movement/flow, King (2019) deems the black shoal as one that “will interrupt and slow the momentum of long-standing and contemporary modes and itineraries for theorizing New World violence, social relations, Indigeneity, and Blackness in the Western Hemisphere” (p. 2). Furthermore, King considers the shoal’s function “as a spatial allegory for the moving and shifting space of the human. Rather than a place of safety, the shoreline is an unstable ecozone and nervous landscape where boundaries between the human and Black and Indigenous bodies continually shift” (p. 127). This nervousness and shiftiness make luminous ness as the action, the activity, within/as the antepsychiatry movement of Madness, Witchness, Blackness, and Indianness as a fugitive psyence in flight with nervousness and shiftiness within, before and beyond [conquistador-settler] colonialism. 
There is a deep implicancy of the various and expansive, multiplying and dividing, stretching and scattering, explosions of timelines we are making a flight with, within and through Witchness and Madness which cannot be disentangled from Blackness and Indianness, particularly when considering further their ‘ness.’ For example, the way that in The Medical Man and the Witch (1935) the psychoanalyst and historian of psychiatry, Gregory Zilboorg, stretches back to the 15th century witch trials as well as the 1487 publication of the infamous witch-hunting handbook the Malleus Maleficarum, to claim these timelines within the psy, to claim the witch as a patient, to claim the peasantry as mad, and the world as an insane asylum in an attempt to legitimate the importance of the psy:
“While the sixteenth century was apparently as yet unprepared to make a clear step in the direction of a sound medical psychology, there was no dearth of clinical material…the medical literature of the nineteenth century collected a number of data which it subjected to such careful clinical scrutiny that no doubt is left in our mind that the millions of witches, sorcerers, possessed and obsessed, were an enormous mass of severe neurotics, psychotics, and considerably deteriorated organic deliria…At times one is almost loath to admit to one’s self the indisputable fact that for many years the world looked like a veritable insane asylum without a proper mental hospital” (p. 73).
Or, with this, when in Montague Summer’s introduction to the 1948 edition to the English translation of the Malleus Maleficarum (of which he was responsible for the first English translation in 1928), he expresses the importance of this witch-hunting manual for psychology: “Certain it is that the Malleus Maleficarum is the most solid, the most important work in the whole vast library of witchcraft. One turns to it again and again with edification and interest: From the point of psychology, from the point of jurisprudence, from the point of history, it is supreme” (p. xv).
Zilboorg’s and Summer’s psy stretchings and turnings are all tangled, twisted up in and scattered with the year 1441, a date that runs through this thesis as land runs into the sea. This date runs especially through the Indianness poethical readings and noisetrax (each track being 14:41) as it was in 1434 that the Portuguese finally fully rounded what was previously known to be their greatest marine obstacle, the seemingly nonnavigable and uninhabitable Cape Bojador in West Africa (today’s Senegal) in search of rumored gold; but this ‘navigational success’ set the European/transatlantic slave trade in explosive motion when in 1441 the captains Antão Gonçalves and Nuno Tristão captured 12 Africans near Cabo Branco and took them back to Portugal as chattel slaves. During this time, and from generations prior, in what seemed like a depiction of hell, it was supposed that if white sailors were to round the cape they would “turn black, and a Green Sea of Darkness was believed to open up. One might expect to meet sea monsters, and rocks which could turn into serpents. The sun would send down sheets of liquid flame, the mist would be impenetrable, and the currents and reefs unnavigable” (Thomas, 1997, p. 50). This, all tangled in the conquistador Christopher Columbus’ 1492 voyage across the Sea of Darkness adding considerable motion to colonization in the New World, tangled in Columbus’ visit in 1482 to the gold-/slave-trading post Elmina Castle that the Portuguese built that same year in what is now present-day Ghana (King, 2019; Wynter, 1995; “Slavery Timeline 1400-1500,” n.d.). 
“The year 1441 is a palindrome. The date’s symmetry, doubling and mirroring, slows the eye’s movement over it… The date slows the easy and swift movement of colonial studies, settler colonial studies, postcolonial studies, and some tendencies within Native studies toward 1492 and the shores of the ‘Americas’ as the accepted inaugural time-space of the modern mode and era of conquest” (King, 2019, p. 24).
Between 1435 and 1487, twenty-eight treatises on witchcraft were written (Monter, 1976 cited in Federici, 2004). The Malleus, considered the ultimate treatise on witchcraft, remained second only to the Bible in terms of sales for almost 200 years, undergoing twenty-eight editions between 1487 and 1669 (Lovelace, 2018). Within a year of 1441 when the first Black slaves were captured, there began a series of papal bulls (i.e. summis desiderantes affectibus - 1484, dum diversas - 1452, romanus pontifex - 1454, inter caetera - 1493) issued by the Catholic church as campaigns against Witchness, Blackness, and Indianness and used as legitimation for conquest, colonization and exploitation of non-Christians and their land, not to be disimbricated from Madness, as the rationale for subjugation offered was that these were not rational creatures but were instead unsound and soulless animals to be legitimately exploited by Humans (Stark, 2003). For example, the bull of 1484, dum diversas, was also called the “Witch Bull,” and ordered “an inquisition to systematically discover, torture and execute witches throughout Europe. It led to the ease with which witchcraft was charged and punished, even in the American colonies two centuries later” (“Papal Births, Ascendencies & Deaths Chronology,” n.d., n.p.). All this ness furthermore invokes what da Silva (2016b) calls the ‘racial event’ which, “is necessarily without time [as we know it] because of how racial difference refigures the colonial by comprehending the native and the slave, as a Scientific (biological) tool that writes their mental (moral and intellectual) traits outside of History” (p. 262).
“How does one tell the story of what falls outside of time?” (Marriott, 2018, p. 86)
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This tangled ness tugs at the archive.
Explicitly the violence of description, the trauma of description.
Explicitly a deliberate, intentional rendering of archival brutality.
Explicitly, the psy-archives include racially/colonially segregated asylums. 
Explicitly, the Central Lunatic Hospital for the Colored Insane, now Central State Hospital in Petersburg, VA (unceded ancestral lands of the Appamatuck), which began admitting its first inmates in 1870. This was the first asylum built exclusively for Black inmates and was established from legislation passed by the General Assembly of the Commonwealth of Virginia in 1869. Central Lunatic Asylum was first located near Richmond, Virginia (unceded ancestral lands of the Monacan) after the Freedmen’s Bureau acquired land known as Howard’s Grove which was a Confederate hospital during the Civil War. When it was first started under the Freedmen’s Bureau in 1868 it was known as ‘Howard’s Grove Freedman’s Hospital’ and in December 1869 it was turned over to the state after the legislation passed. From the first of January 1870 a general order was issued that mandated all Black inmates at Eastern Lunatic Asylum in Williamsburg, VA (unceded ancestral lands of the Kiskiack; the only state institution accepting Black inmates), as well as all Black inmates deemed insane held in Virginia jails to be removed to Howard’s Grove. In 1885 it moved to a new facility near Petersburg, Virginia (unceded ancestral lands of the Appamatuck) where it is still located today as a state-run forensic psychiatric facility and is currently being considered for rebuilding due to overcrowding, outdated facilities, and need for electronic means of storing patients records as it is still, at the time of this writing, using paper forms for record keeping (Martz, 2018, June 1). Central Lunatic Asylum had a superintendent who answered to a board of directors, unlike the Hiawatha Asylum (below), and unlike Hiawatha, it employed various physicians, nurses, and matrons. While this was the first Black segregated asylum it was not the last. There were at least seven psychiatric facilities built exclusively for Black inmates in the American South. In 1969 all psychiatric institutions would become desegregated, Alabama being the last state to do so (Reed, 2014). 
Explicitly, the records for this asylum were all located at the Library of Virginia in Richmond, Virginia (unceded ancestral lands of the Monacan) except for one document that contained detailed information related to each inmate at the time and was missing from the first annual report (1870) in the Library of Virginia records. This document was obtained at the National Library of Medicine in Bethesda, Maryland (unceded ancestral lands of the Nacotchatank [Anacostan] and Piscataway). I visited these archives 22-25 August 2017. The records at the Library of Virginia are stated to range from 1874-1961 but I obtained the annual report and other documents that dated back to 1870. The range of records ends in 1961 because of the Health Insurance Portability and Accountability Act (HIPAA) that makes sensitive records less than 75 years old closed to the public and privacy-protected. While the archive contains 113 boxes, the bulk of which were commitment papers from 1874-1906 (107 boxes), I did not have the ability to go through all the records. 
Explicitly, the Canton Asylum for the Insane Indian, which was also called Hiawatha Asylum, located in Canton, South Dakota (unceded ancestral lands of the Yankton and Očhéthi Šakówiŋ), which opened in 1902 and closed in 1934. The Hiawatha Asylum was the second federal institution for the so-called insane (the first being St Elizabeths Hospital in Washington, DC; est. 1855; unceded ancestral lands of the Nacotchatank [Anacostan] and Piscataway) and the first and only federal institution exclusively for American Indians. Indians from over fifty tribes were confined there. Its construction was the result of legislation introduced by the first US Senator to represent South Dakota (admitted into the Union in 1889), Richard Pettigrew, also chairman of the Senate Committee on Indian Affairs. Pettigrew took up the task of opening the asylum from the suggestion of then Indian Agent of the Cheyenne River Agency, Peter Couchman, who wrote to the Indian Service in 1897 about the conditions American Indians deemed insane faced on reservations, which he viewed as insufficient and unpleasant, conditions that – according to Couchman – the Federal Government had treaty obligations to correct. Pettigrew viewed South Dakota as the best location for the asylum especially because it would increase employment and commercial opportunities and had the potential to make the young state of South Dakota a desirable location for investors and further settlement. After congress passed the bill in 1899 as part of the Indian appropriation act of 1900, $45,000 was authorized for the asylum. Attorney and former mayor of Canton, Oscar Gifford, took care of the paperwork that acquired the first 100 acres of land two miles east of Canton (unceded ancestral lands of the Yankton and Očhéthi Šakówiŋ); Gifford also became the first acting Superintendent, appointed by the Indian office. A year later, just before the first patient arrived on the 31st of December 1902, Dr. John Turner became the assistant superintendent and the acting physician. Between 1902 and 1934 there were only two superintendents at the asylum, both of which were removed from their duties due to reported negligence. In 1908, after a forced resignation, Gifford was replaced by Dr. Harry Hummer who remained superintendent until 1933 just before the asylum’s closing due to various scandals and damning investigative reports, especially the 1929 inspection report conducted by Dr. Samuel Silk of St Elizabeths. Soon after Hummer took his position, and after various issues with Gifford and then Hummer, and furthermore being struck in the head with a rock by an inmate, Dr. Turner resigned from his position and took up a private practice in Canton (unceded ancestral lands of the Yankton and Očhéthi Šakówiŋ). A new assistant superintendent, Dr. L M Hardin, was then hired, but after several incidents he left the asylum three months later, also to establish a private practice. The position of assistant superintendent as well as primary care doctor, while listed for many years, was never again filled. Unlike other asylums, there was no Board of Directors (generally seen as being a way to hold the superintendent accountable) for this asylum. During its operation, close to 400 American Indians (including children) from over fifty tribal nations inhabited the asylum. Land was set aside for a cemetery; 121 American Indians, including 2 infants, are buried in 2 marked and 118 unmarked graves in the asylum cemetery located between the 4th & 5th fairways of what is now the Hiawatha Golf Course, built in 1946.  
Explicitly, the records for this asylum (of which it is estimated that there are over 4,000 documents) are primarily held at The US National Archive and Records Administration (NARA) buildings in Washington, DC (unceded ancestral lands of the Nacotchatank [Anacostan] and Piscataway); College Park, Maryland (unceded ancestral lands of the Nacotchatank [Anacostan] and Piscataway); Fort Worth, Texas (unceded ancestral lands of the Kiikaapoi [Kickapoo], Jumanos, Tawakoni, Wichita, and Nʉmʉnʉʉ [Comanche]); and Kansas City, Missouri (unceded ancestral lands of the Kiikaapoi [Kickapoo], Washtáge Moⁿzháⁿ [Kaw/Kansa], 𐓏𐒰𐓓𐒰𐓓𐒷 𐒼𐓂𐓊𐒻 𐓆𐒻𐒿𐒷 𐓀𐒰^𐓓𐒰^[Osage], and Očhéthi Šakówiŋ). Additional records were located at the Canton Library, South Dakota (unceded ancestral lands of the Yankton and Očhéthi Šakówiŋ) and the South Dakota Historical Society in Pierre, South Dakota (unceded ancestral lands of the Cheyenne, Mnicoujou, and Očhéthi Šakówiŋ). I travelled to each of these archives, except Texas.
Explicitly, the bulk of the archive consisted of correspondence between the current superintendent of the asylum and what was called the Indian Office, now the Bureau of Indian Affairs (established in 1849). It also included inspection reports conducted at the asylum over the years, receipts and invoices for purchases and work done on the asylum grounds (i.e. bedding, clothing, produce, shackles, coffins, sewage repair, electricity). 
Explicitly, the College Park, Maryland (unceded ancestral lands of the Nacotchatank [Anacostan] and Piscataway) archive consisted of 3 boxes which included financial records, letters received for the Indian Division from 1881-1907, and a report delineating the opening of the asylum. These letters included some early correspondence between Pettigrew and the Indian office regarding the legislation to establish the Canton Asylum. It also included correspondence with the Superintendent of St Elizabeth’s Hospital, Dr. W W Godding, who was contacted to give advice as to whether or not he approved of the asylum being built. Dr. Godding did not approve of the building of the asylum and expressed that there were much more pressing matters, such as making suitable provisions for the new ‘African citizen.’
Explicity, after correspondence with the Fort Worth, Texas (unceded ancestral lands of the Kiikaapoi [Kickapoo], Jumanos, Tawakoni, Wichita, and Nʉmʉnʉʉ [Comanche]) archivist I was able to have the contents of the Canton Asylum archive, burned onto a CD, posted to me. This disc contained the case files of 25 inmates at the asylum. Interestingly, the cases are listed in only odd numbers (e.g. Case 01, Case 03, Case 05, Case 07, etc.) and when I inquired as to why this was, the archivist did not know and stated that that was just how they received them. 
Explicitly, the Kansas City, Missouri (unceded ancestral lands of the Kiikaapoi [Kickapoo], Washtáge Moⁿzháⁿ [Kaw/Kansa], 𐓏𐒰𐓓𐒰𐓓𐒷 𐒼𐓂𐓊𐒻 𐓆𐒻𐒿𐒷 𐓀𐒰^𐓓𐒰^[Osage], and Očhéthi Šakówiŋ) archive was arranged in seven series which included seven boxes; three oversized books which included the record of employees 1901-1917 and agency buildings surveys from 1915-1920; and photographs.     
Explicitly, the Canton Library (unceded ancestral lands of the Yankton and Očhéthi Šakówiŋ) documents were arranged in three over-stuffed folders that were held in a filing cabinet in a room behind the librarian’s desk. They were mostly copies of documents from the NARA archive, copies of newspaper clippings, copies of academic articles written about the asylum, and copies of information related to the cemetery which included the names, plot numbers, sex, age, date of death, and tribe of those buried at the Asylum Cemetery. I specifically visited this archival site because my partner and I were in Canton to attend an honoring ceremony facilitated by the Keepers of the Canton Native Asylum Story on 29 July 2017. The ceremony was held at asylum’s cemetery site at the Hiawatha Golf Club which they closed for the day. During the potluck after the honoring, I spoke with one of the Keepers and learned they did not have access to much of the archival material. Once I returned home, I shared the entire archive via google drive with the Keepers. 
Explicitly, the South Dakota Historical Society in Pierre, South Dakota (unceded ancestral lands of the Cheyenne, Mnicoujou, and Očhéthi Šakówiŋ) documents were mainly obtained through taking (very blurry) pictures of microfilm. Some of the scans of the microfilm did not turn out, especially since the microfilm equipment was old and the screens were quite dark. Some of the documents in this archive included two annual censuses (1911, 1924) of the names, age, sex, and family relationship of each of the inmates, as directed by the Commissioner of Indian Affairs[footnoteRef:9].  [9:  See Pemina Yellow Bird’s (2017, February 7) article “Wild Indians: Native Perspectives on the Hiawatha Asylum for Insane Indians.”] 

Explicitly, administration and line-inspection documents from the mental examinations and crimmigration[footnoteRef:10] practices that started when deportation emerges in 1892 with the opening of Ellis Island in New York City (unceded ancestral lands of the Munsee Lenape). Ellis Island processed more than 12 million immigrants coming into the so-called United States in the time it operated between 1892 to 1954. Part of the processing at Ellis Island included mental examinations that attempted to ensure those who entered were ‘fit’ for admittance and thus screened for ‘defectives’ who were a high concern to officials and, through law, were mandatorily excluded from immigration into the US. Upon arrival, immigrants were escorted into the Great Hall where they were exhibited before a series of medical officers that proceeded to conduct a physical inspection. If a person was suspected of having a ‘mental defect’ they would be marked with an X with chalk, and if they showed ‘definite’ signs of ‘mental defect’ they were marked with an X with a circle around it; those who were chalked were taken away for additional screening that would include detailed questioning, further physical examination, and eventually IQ tests were implemented. The archive of the mental examinations at Ellis Island is digital and is part of the Gjenvick-Gjønvik Archives (https://www.gjenvick.com/Immigration/Medical-Mental-InspectionOfImmigrants/). I visited the Ellis Island Museum on 12th July 2017 and took photographs of the exhibits they had on the topic of mental examinations.  [10:  A term referring to the deep implicancy of immigration enforcement and criminal law enforcement (Rosenbloom, 2016).] 

Explicitly, by 1925 Ellis Island became less about immigration and shifted into a “detention center and deportation point for undesirable immigrants. The island was used to imprison and evict suspected communists and political radicals during the Red Scare (anarchist Emma Goldman was a notable deportee) and later served as a detention center for communists during the Cold War” (Andrews, 2019, para 8).
Explicitly, Charles Davenport, founder of the Eugenics Records Office at Cold Spring Harbor and a leading eugenicist and theorist of racial classification, believed that anarchists suffered from an inherited pathology such that “his brain may be incapable of developing properly,” leaving him with “defective judgment, memory, and even, instincts, unable to appreciate the traditions of human society or, perhaps, impelled constantly to run counter to the fundamental principles of that society – tearing them to shreds…Heavy is the toll human society pays for the presence of these degenerates” (Baynton, 2016, pp. 151-152). This is explicitly the anarchy drive’s implicancy with fugitive psyence that runs counter. The Immigration Act of 1903 was also called the Anarchist Exclusion Act which added anarchists, people with epilepsy, beggars, and prostitutes to the immigration ban. Because this ban had minimal impact it included specific language in the Immigration Act of 1917 barring the immigration of “idiots, imbeciles, epileptics, alcoholics, poor, criminals, beggars, any person suffering attacks of insanity, those with tuberculosis, and those who have any form of dangerous contagious disease, aliens who have a physical disability that will restrict them from earning a living in the United States..., polygamists and anarchists,” as well as “those who were against the organized government or those who advocated the unlawful destruction of property…” (Longley, 2021, February 16, n.p.). 
Explicitly, the work of skull anatomist (craniometrist) Samuel George Morton – who is most known for his illustrative volume Crania Americana; or, A comparative view of the skulls of various aboriginal nations of North and South America published in 1839, and his cranial collection of over 1,300 crania that is currently in storage at the Penn Museum in Philadelphia (unceded ancestral lands of the Lenape). Morton’s writings were particularly influential throughout the transatlantic world and were taken up in a multitude of ways, particularly significant to the formation, legitimation, and professionalization of the psy-disciplines (e.g. phrenology; Rusert, 2017; Poskett, 2015; Scull, 1981; Davies, 1955) as well as the formation and legitimation of the [conquistador-settler] colonial state where it was used as justification for the continuation of slavery as well as the domination and dispossession of American Indians. Crania Americana documented and hierarchicalized racial difference through measurements of cranial capacity (the measure of the volume of the interior of the skull) as a proxy of brain size and thus mental capacity/intelligence. These measurements that separated what was determined to be, following Johann Blumenbach, five distinct races were compared against the ‘gold standard’ of white/caucasian skulls. Deeply implicated in each of Morton’s archives is the polygenesis movement, of which Morton was part, which thought of the human as emerging and evolving from separate racial origins. Morton’s work is especially related to determinacy which is one of da Silva’s (2017) three pillars of modern thinking (along with separability and sequentiality). “[D]eterminacy, the view that knowledge results from the Understanding’s ability to produce formal constructs, which it can use to determine (i.e. decide) the true nature of the sense impressions gathered by the forms of intuition” (p. 60, emphasis in original). Understanding can be thought of as knowing with certainty, an effect of the (rational) mental apparatus (da Silva, 2009). This sort of thinking is deployed in the process of assigning value to a universal a priori determining force which can then be used as a mode of measurement and comparison that mediates the understanding of difference or deviance (this process being a legitimating force that is ‘reached’ through universal reason) (da Silva, 2016b). This relates to Morton’s work in craniometry where presumably mentally distinct persons were scientifically hierarchicalized according to the measurements of skulls collected across the globe. (Morton’s magnum opus Crania Americana is concentrated on North and South America but with global implications). These measurements were seen to provide information regarding the volume and size of the brain and aided in the exteriorizing of the mind to then determine, according to the ‘laws of nature,’ who could be included as a self-determined subject with the internal capacity for moral and intellectual reason (the transparent ‘I’ related to Hegel’s Spirit) along with the ability to guide the production of human knowledge and culture, and who was relegated to the affectable ‘I’ or an ‘affectable thing’ subjected to the forces of outer determination, that being natural conditions and the power of others (da Silva, 2007). As Morton stated with regard to the results of his cranial measurements: “those primeval attributes of mind, for wise purposes, have given our race a decided and unquestionable superiority over all the nations of the earth” (Akbar, 2004, p. 35). With this in mind, as well as movements that seek to ‘decolonize the mind,’ I wonder if the mind can be decolonized in the World as we know it, or is the very concept ‘mind’ a modern/colonial one? Is the concept ‘mind’ itself a fabrication of modern/colonial thinking which would then make attempts to ‘decolonize the mind’ futile?
Explicitly, I visited the Historical Society of Pennsylvania in Philadelphia (unceded ancestral lands of the Lenape) 5-8 September 2017 which houses a portion of the Samuel George Morton papers and included 5 boxes of documents which primarily consisted of correspondence (2/3 of the archive). All letters (over 400) were addressed to Morton; the archive did not contain letters written by Morton himself. The letters were mostly from Morton’s colleagues and those who were sending skulls or ‘specimens’ more generally. Some of the letters also include hand-drawn illustrations, especially of human skulls. The archive, divided into five series, also includes Morton’s research notes spanning 1839-1850 and relate mainly to Morton’s published books Crania Americana (1839) and Crania Aegyptiaca (1844). There are also manuscript copies of ethnology lectures Morton delivered around 1840. Incomplete bound printer’s manuscripts of Morton’s Crania Americana were included, as well as an ‘ethnological scrapbook’ that contained various hand-drawn illustrations, notes, and article clippings. The documents in this archive are almost entirely written in cursive (mostly in pencil) and are thus oftentimes very difficult to read to entirely unreadable. 
Explicitly, on 8 April 2021 my partner and I attended a march outside of the Penn Museum protesting the Morton Cranial Collection, demanding it be abolished and all remains repatriated. Here I learned that the Morton cranial collection includes the crania of 13 Black Philadelphians that were robbed from their graves in a former almshouse potter’s field in the 19th century. That potter’s field is where Penn Museum is currently located. According to a report presented by the Penn & Slavery Project, “much of Penn’s facilities are located atop the former grounds of the Philadelphia almshouse, a public hospital that served the city’s orphans, impoverished, and people with physical and mental illnesses” (Bishara, 2021 April 7, para. 3). On 12 April the Museum made a public apology for the continued harm caused by the Morton Cranial Collection and vowed to repatriate the remains, forming the Morton Cranial Collection Community Advisory Group a few months later. On 13 August 2022 it was announced that the University of Pennsylvania is planning to rebury the skulls of the 13 Black Philadelphians mentioned (Germain, 2022 August 13).
Explicitly, I visited the American Philosophical Society Library in Philadelphia (unceded ancestral lands of the Lenape) on 4 April 2018 which houses another portion of the Samuel George Morton Papers. This archive is split into 4 series including Correspondence which consisted of 486 items (5 boxes); a journal which Morton kept during a trip taken to the West Indies (1837); Craniological Sketches (1838); and Microfilm (1838-1844) which were primarily correspondence documents related to American Indians, archaeology, Egyptology, and phrenology. This microfilm was very difficult to read. I was only able to get some scans. 
Explicitly, the sixth national US census of 1840. The 1840 census, published in 1841, was the first census that attempted to calculate through the coding of medical knowledge subcategorized as the ‘mentally defective’-‘insane and idiots’ within the context of racial difference and comparison. The census claimed to find that “the incidence of mental illness among freed blacks was eleven times higher than for slaves and six times higher than for the white population,” providing anti-abolitionists with “scientific proof that Blacks were congenitally unfit for freedom,” and providing early claims of the statistical link between Blackness and Madness (Gilman, 2014, p. 112). However, the medical statistician, Dr. Edward Jarvis, and abolitionist and physician, Dr. James McCune Smith, were among the first critics who spoke out about the inconsistencies and errors in the census’ reporting, demanding their correction. In response to these critiques John C. Calhoun replied, “where there were so many errors, they balanced one another, and led to the same conclusion as if they were all correct” (Thomas & Sillen, 1993, p. 17). Despite the discovery of falsification, an official correction of the census data was never published. Instead, the medical literature associating blackness and madness proliferated. 
Marshals could account for black insanity in places where physical black bodies did not exist because one does not need the physical body to make the claim that black insanity is a problem. Why is this the case? I would suggest that this error is only an error within the ontic science of statistical reasoning; but when we are really trying to describe an ontological condition of blackness using statistical instruments, then “error” must be reconfigured. Blackness becomes a ubiquitous threat, always already existing and floating throughout civil society as a phantom-like danger. Because this danger is ubiquitous, any state, city, or locality can claim the presence of black insanity…This also explains why white insane patients were recorded in census data as black; insanity is an ontometaphysical feature of blackness in an antiblack world. So a ‘white insane patient’ was somewhat of an oxymoron lexically for marshals, and they simply corrected this error…[Calhoun] insists the conclusions are correct because they are correct – they were always correct, even before the census was compiled” (Warren, 2019, pp. 136-137).
Technologies of governance through quantification create ‘mental disorder’ as they also seek to govern it (the making and managing of psychopower), meaning that enumeration constructs mental disorder in specific ways, i.e. as universal, and that enumerative logic constitutes and consolidates a classificatory politics of mental health. The hierarchical scale of (mental/racial) difference - with classification and measurement (order) as a tool of governance - has been sustained through comparison wherein “the conception of ‘the global’ that underpins the modern subject institutes regions not covered by the ideals of universality and self-determination” (Gorman 2017, p. 311). Gorman, thinking with da Silva, links this further to Western representations of madness and the production and reproduction of the white subject (leaving aside ‘white subject’ as oxymoron). This normative/naturalized (social) scientific order of knowledge production which the modern (white/Euro-American/sane) subject has sole self-determining access to through universal reason, is mapped onto the idea of the globe and is sustained only in reference to ‘other’ regions that have the power to enforce the ‘rules of the game’ (da Silva, 2007). The making up of madness as a constellation of knowable, classifiable (and thus manageable) illnesses through the joining of the emerging field of psychiatry with the already racialized anatomical-pathological scientific standard in the 19th century was always a global project of comparison sustained by force/violence (see Emile Kraepelin and his development of psychiatric nosology and the field of comparative psychiatry; Jilek, 1995). As Calvin Warren (2016) has expressed, the 1840 census “provides a gravid site to investigate the ontological presumptions about Blackness that are coded as medical knowledge. It was not merely a medico-historico document, but also a significant philosophical articulation rendering the free Black both a medico-historical variable and a profound philosophical allegory” (p. 113). In terms of those who seized upon such figures as ‘scientific confirmation’ of the natural inferiority of Black people, particularly in relation to so-called cognitive capacity, I am especially attentive to a statement made in response to the ‘findings’ of the census by former Vice President of the US (1825-1832), John C. Calhoun, who was Secretary of State at the time of the census and was responsible for its administration: “Here is proof of the necessity of slavery. The African is incapable of self-care and sinks into lunacy under the burden of freedom. It is a mercy to give him guardianship and protection from mental death” (quoted in Deutsch, 1944). Calhoun went on to, in 1844, cite the 1840 census figures as well as Morton’s cranial measurements, to justify the annexation of Texas and the extension of slavery (Thomas & Sillen, 1993). This illustration of the deep implicancy of Blackness and Madness relates to, for example, how “…free blacks that attempt to enter Civil Society are recast as insane. They are not considered exemplars of Consciousness moving throughout the field of knowledge and Reason, but insane by the audacity to ‘move’ at all” (Warren, 2016). As Sander Gilman (1985) asserts, Blackness has not been merely associated with pathology alone, but with one specific category of disease: psychopathology. 
***
“By assembling, shoaling, and rubbing disparate texts against one another, unexpected openings emerge where different voices are brought into relationship. As new relationships between texts and voices are made…one can begin to notice where rupture and ‘momentary dislodgings’ reveal that the archive is not a closed system that contains only one story. McKittrick argues that it is in these moments of rupture that we can - and must dare to - betray the archive of violence to look, listen, and feel for 'what else happened'” (King, 2019, p. 62).
There are stories beyond stories that no number of boxes no number of letters and invoices and receipts and blueprints and records and security measures and temperature-controlled rooms and armed guards can account for or contain. Neither can any research emerging from the contents of these boxes and buildings tell the story of the asylums, its inmates, its workers, its bones, nor can it tell the story of the land, the soil. 
Each of these archival sites I visit/ed in the raw, in the actual and virtual and unfolding: here, there, everywhere…nowhere, now here. I study in a mode, in a manner, that refuses property, the proper, the proper place. I work “to destroy the archive: on the condition of effacing but also with a view to effacing its own ‘proper’ traces – which consequently cannot properly be called ‘proper.’” (Derrida, 1995, p. 10, emphasis in original). This is a noisy thesis, a noisy rubbing and rumbling of texts, clashing multiple readings together, refusing to sculpt them into sound analysis, organize them into music. This is not about being ‘against,’ but it is a moving against and with as a haptic rub that agitates and generates noisy friction that corrupts.
I travel/ed to state, local, and national archives – all archives that settle atop native land, atop soil likely and certainly worked by the enslaved before the buildings were erected, in many cases buildings built by slaves, buildings that were only made possible by the inherent dispossession required of [conquistador-settler] colonialism. I travel, without ever going anywhere. It is deeper than that. There is something deeper than the settling atop. Not quite here, not quite now. 
I travel as I access the scanned copies of these documents through my laptop, virtually, or access the online versions, digitally. These archives cannot be bound to a building, a place, a property, an address, a location. It is deeper than that. There is something deeper than the settling atop. These archives cannot be preserved, cannot contain, cannot be contained. Must be vandalized. Or, more precisely, attending to the vandalized (i.e. destructive, destruction drive) already taking place. This archive moved with/as me – sheets between fingers, boxes lifted and rolled, held in place for scans, shuffled back into folders, traveling in laptop, on a shared google drive, external hard drive, USB stick, in pocket, in backpack, in cars, in trains, in planes, in clouds and in the cloud, on skateboards, in beds, on couches, in ERs, in hospitals, in doctor’s offices, during telehealth visits, packing and moving from house to house to house to house to house, walking here and there. Dislocated. Disordered. Dispossessed. Disturbing the assumption of a place, a proper place, an order. 
If a single fragment of corrupted or missing data (bit rot) occurs in digital storage the entire file becomes unreadable (Thompson, 2017). Archives of the World as we know it are always corrupted (corrupt and corruptible), no matter the format (i.e. analogue or digital), and thus unreadable. They do not make sense, but they do express sensuality. There is certainly an affectable tension here, a haptic rubbing back and forth and up and down and all the ways on and through the archive to be with the transient emergence of anarchiving movements that not only refuse preserving but preservation is already impossible, even if embalming is desired, and that desire then produces its own sort of ontoepistemological violence as there is a denial of that impossibility. 
The monster breaches the “law of what can be said” (Foucault via Mende, 2018). The monster as the sabot, as the pathological curve that disorders the fractal archival material, introduces bit rot, the missing, the unsaid, unsound. The monster fugitively traps the law of what can be said while breaching it. The archive being first the law of what can be said is not naturally given as Foucault seems to suggest, as there are already whispers and murmurs and silent speech in different kinds of voids already taking place before and beyond the law, out from the law, with the anarchival outlaws. The questions related to this that Doreen Mende (2018) asks in her article “The Undutiful Daughter’s Concept of Archival Metabolism” are important in consideration of hapticality, silence, noise, lower frequencies and fugitivity that are always here within/as the archival and in anarchival movement: 
“What if that which refuses to be forgotten escapes language? Or what if she speaks a language that the law’s system fails to recognize? What if she has been outlawed?” (p. 1).
This is what Mel Chen (2012) might call a ‘shifty archive’ and a ‘feral approach’ to disciplinarity which “changes the identity of what might be the proper archives of one’s scholarship” (p. 18). While Chen is using what may be seen as an ‘unconventional’ archive[footnoteRef:11], I am taking what is likely viewed as a conventional archive and moving unconventionally with the shifty and feral excess; moving with how the “archives themselves feralize, giving up any idealization about their domestication, refusing to answer whether they constitute proper or complete coverage…Thinking and moving ferally constitutes a risk, both to the borders of disciplinarity and to the author who is metonymically feralized along with the text” (p. 18). The archival and disciplinary roadways are always under construction and at the same moment under destruction (Stoler, 2006). Is the thesis itself a law of what can said? Absolutely…not? The methods are always devouring themselves (Fanon, 2008)[footnoteRef:12]. [11:  To give details/context to Chen’s ‘unconventional’ archive from Animacies: “…my research is grounded in twentieth and twenty- first- century cultural productions, ones that are often framed within transnational encounters between the United States and Asia, from Fu Manchu to the contemporary Chinese artist Xu Bing. As I shift from discussions of dehumanizing language (linguistics?) to animal genitality (cultural studies?) to health discourse (science studies?) to (in)human and queer sociality (queer theory?), it is my intention and design that the archives themselves feralize, giving up any idealization about their domestication, refusing to answer whether they constitute proper or complete coverage” (p. 18).]  [12:  In Black Skin White Masks Fanon stated “It is good form to introduce a work in psychology with a statement of its methodological point of view. I shall be derelict. I leave methods to the botanists and the mathematicians. There is a point at which methods devour themselves” (p. 5).] 

Here too I am in flight with Belcourt’s (2016) “Poltergeist Manifesto” as a summoning of the queer Indigenous poltergeist, “the feral monster in the horror story of decolonization” (p. 25). 
“From the German poltern meaning ‘[to] make noise, [to] rattle’ and Geist or ‘ghost,’ it literally means ‘noisy ghost,’ speaking into existence an anti-subjectivity that emerges in the aftermath of death or murder…” (ibid., p. 26).
This feral approach stays in flight with the noisy ghosts rather than seeks to expel them (Belcourt, 2016). It takes up and rides with Belcourt’s question: “What would happen if we went wild, if we refused domestication and instead chose lawlessness?” (p. 30). Perhaps it is not that I have become feralized by these texts, per se, but that the texts invite an opening to the feral that is already here. The roadways, the borders, the limits, the attempts at enforcing the law of what can be said is all a breakdown, a blur. Border imperialism. Borders and the psy-disciplines. Border and psy imperialism. Crimmigration. The project of the World, the project of exploration and conquest, which is a project of bordering and ordering, with the border as a blur, where the border agent is not just at the border, it is a broader border that is not about land, it is a border of ness, it is a border without reservation, it is a border without plantation, it is a breathing border, an atmospheric border…a shifty, feral, monstrous intimacy (Sharpe, 2010). The ever-expanding and shifting borders of abnormality/irrational – along with the ever-narrowing and shifty borders of normal/rational – and the surveillance of these breathing borders – can be linked to the breathing and blurry border surveillance within and between nations which troubles perceptions of ‘asylum’ as a place to seek sanctuary and instead exposes ‘asylum’ as a place of incarceration and brutality whether in such settings related to immigration or psychiatric hospital or anything or nothing. This study stays with the unbearable precarity of this process and is moved by the corruptive rub of the uncontrollable text. It experiments with “a capacity or propensity to transgress the law as such, to challenge its mystical authority with a kind of improvisational rupture” (Moten, 2018a, p.139).
In a certain register, this study – which includes archival material experimentally and ritualistically worked with through poethical readings, anarchival collages, automatic writing, noisetrax, and more standard but distinctly experimental academic writings (along with an overall assemblage of what Ann Cvetkovich might call an ‘archive of feelings’ or perhaps an anarchive of feelings that imbue each of these with my experiences of chronic and acute illness, chronic and acute pain, neurodivergence, suicidality, feeling bad, feeling agitated and feeling fine) – can be described as an archival one, both because it works with archival material but also produces an archive itself. But when considering the archive’s death drive, the fugitivity of the archive, the effacing movement of the archive through itself, how in its production the raw truth of the event is destroyed, this study is in flight with the anarchival; this is a mad study that communes with the innate guerilla tactics that the archive expresses (as well as their abolition healing potential) such as refusal, irregularity, sabotage and vandalism – destroying as it creates, creating as it destroys, refusing to stay put inside a knowable analysis, staying with the devouring of methods. This intentional communing is enacted to anarchically experiment with that which cannot be contained but escapes the archive, the border, the order, the settlement, the category, the mind…while being in it, as the archive itself escapes the inescapable within an im/possible fugitive move that corrupts and is corruptible. This consideration of experimental refusal while being in it is a conspiratorial and insurgent feel that can assist in imagining and creating an “elsewhere in the here; a present future beyond the imaginative and territorial bounds of colonialism” (Martineau & Ritskes, 2014, p. 4). The in it brings attention to how “there is no outside, refusal takes place inside and makes its break, its flight, its exodus from the inside” (Harney & Moten, 2013, p. 64). This refusal goes beyond denouncing, is in excess of a mere ‘no,’ and carries with it a precarious intention to stay unsettled and unsettling ontoepistemic violences inherent in matrices of dispossession and apparatuses of property and the proper (da Silva, 2015; Tuck & Yang, 2014; Butler & Athanasiou, 2013).


[bookmark: _Toc118037258]CORRUPT THESIS AS MAD STUDY

The etymology of corrupt is “unhealthy, uncouth…past participle of corrumpere ‘to destroy; spoil’…past participle of rumpere ‘to break’…decomposing, putrid…debase or render impure…change from a sound to a putrid state” (Corrupt, n.d., emphasis in original). The origins of the word “corrupt” speaks to the anoriginal expression of this thesis. This is a refusal to embalm the raw material, is an opening to the decomposition. The debasement, the breakdown as mad study generally and within this thesis is an underground feel where the impurity is not a contamination rendered from some pure, healthy form, however seemingly marked, but attends to the untimely degeneracy that cannot be fixed or made well again, the breakdown is that anoriginal formlessness, that antepsychiatry movement as madness without apparent opposite or opposition. In thinking more with the archive’s death drive, the decomposition of its raw material, I am drawn to the etymology of corruption from the mid-14th century: “corrupcioun, of material things, especially dead bodies…” (Corruption, n.d., emphasis in original).  The archive as corpse, as dead body, assumed body, the dead mentioned in the archive, the bones in cemetery[footnoteRef:13].  [13:  The etymology that was thought with was especially inspired by Fred Moten’s lecture “The Gift of Corruption” given at Cornell University on March 21, 2018: https://vimeo.com/261854255] 

The intention with this corrupt thesis is to give attention to the corruption in the rub, the corrosion that is with and against the grain of the World, the push and pull. It is a moving, a “rubbing to the point of irritation”[footnoteRef:14], a noisy frottage from within corruption, making a break, a break down from within the archive, from within rationality, from within reason. The corruption of reason is the practice of staying in witches’ flight. Just as the archive is fugitive, it is corrupted through and by the death drive, through the anarchival underworld, this decaying, this decomposing, this destroying. This corruption is a praxivist imaginary making a break from within, a shifty and shifting derelict bricolage of taking up and letting go; a wrenching and wrecking; a push a pull a rub that intends to confront and corrupt. It is complicated, an opacity that will remain unclear, will remain putrid and impure, will remain wild and feral.  [14:  From Moten’s “The Gift of Corruption” lecture.] 

This corruptive confrontation is made possible with/through da Silva. Specifically, her 2015 essay “Reading Art as Confrontation,” where she states:
“The art of making visible without making public corrupts the neat web of conceptual methodology that the postcolonial critic learns during academic training. It turns presentation into a confrontation. It is the move that renders one exposed in the moment of exposure because by breaking the polite/police rules of engagement, it also renders the rule-breaker unprotected by them…” (p. 12).
In the turning of the presentation of this thesis, I attend to what Moten (2018) calls a corruptive or corrosive reading that would approach the [conquistador-settler] psy-archives and the texts and textures and cacophony I study with, as confrontation; a way to corrupt ‘the neat web of conceptual methodology’ or what Taussig (1987) calls “the magic of academic rituals of explanation” (p. xiv) so foundational to proper academic training. I wonder and wander how this approach makes the archival material visible without making it public[footnoteRef:15] (a key descriptor of corruption, according to da Silva). This is what da Silva notes the postcolonial academic does not have to worry about when performing a critique “because what becomes ‘visible’ in the text is mediated by pages and pages of conceptual and methodological declarations that make evident that what becomes visible is made so only under these conditions of emergence” (p. 4). Making visible without making public, da Silva shares, operates at the level of feelings, eliciting “reactions, tears, laughs, nervous coughs, deadly silences” (p. 4) that are a corruption of reason, of knowing, of rationale, of logic. This is the complicated lower frequency of haptic opacity that is in excess of academic training, where what is made visible cannot be clearly heard, cannot make sense, cannot be transparently viewed by the public, cannot be shaped into sound or music but remains putrid.  [15:  Da Silva uses the phrasing ‘making visible without making public’ when thinking with/through the work of artist Yasmine Eid-Sabbagh, who states this phrase in her description of a performance entitled On Violence.  ] 

There is a corrosive refusal involved in this confrontation. To corrode is to destroy, is to break down. Feeling this breakdown, this thesis intends, through bouts of tears, laughs, nervous coughs, and deadly silences, to contribute to the destroying – of this world, of how we know ourselves in the World, how we know a self in the World, how we know silence and sound, how we know knowing. All this within the breakdown of a fugitive psyence, which is not the way, but a way within multiple ways, multiple readings, a superposition of im/possible ways to make a way out of no way[footnoteRef:16]. Instead of making public to the World, this is a making visible to what Harney and Moten (2013) call the ‘fugitive public’ that haptically runs (without going anywhere) through the public and can only be seen, or felt, or heard, through opacity, through noise. The fugitive public, a nonsensical knowing at the limits of justice, is the public that seeks to abolish the community, abolish a justice that must be asked for, or even demanded. The fugitive public seeks to conserve the dislocated place, the anarchic ground of affectability where, as reason would have it, there is something wrong with that street, that neighborhood, that population, that mind.  [16:  ‘Making a way out of no way’ is what Moten in Black and Blur calls an ‘undercommon phrase’ that makes an im/possible break from within. This statement is also informed by the various performances, talks, sociality and study that emerged from “Episode 6: Make a Way Out of No Way,” Arika, Tramway, Glasgow, September 26-28, 2014.] 

Affectability, within da Silva’s critical arsenal[footnoteRef:17], could be considered the vertiginous condition of absolute vulnerability, the unbearable precarity, the nervous cough, the dead silence, the incomprehensible disintegration that is an (po)ethical dilemma of the socioecological disaster of Absolute Knowledge all bound up in black noise. Black noise is a register of noise that consists of mostly silence and is used to model the frequency of natural disasters. Here I am relating black noise to Moten’s (2018a) notion of the modern World as a socioecological disaster, constituted in “the philosophical disavowal of blackness, along with the politicoeconomic accumulation of blackness (given in the accumulative, genocidal, and patriarchal operations of the transatlantic slave trade and the epidermal racialization of settler-colonialism)” (p. 242). I am also in flight with Saidiya Hartman (2008), particularly regarding narrative restraint, where there is an imperative, a demand, to refuse “to fill in the gaps and provide closure…as [it] is the imperative to respect black noise – the shrieks, the moans, the non-sense, and the opacity, which are always in excess of legibility and of the law…” (p. 13). A corrupt thesis, or a generalized corrupt study within a haptic feel, is “to feel others feeling you being undone” (Harney, 2018, p. 99). Or perhaps in thinking more with madness, to feel others feeling you lose what you never had, your mind. When we open to losing our minds, to remaining falling apart, breaking down, non-sensing, we open to the potential of a poethical praxis that haptically senses lower frequencies or senses the “shadow frequency of Black noise” as that underground haptically sonic sensation of feeling around in the dark (Murillo, 2016, p. 6).  [17:  “Critical arsenal” is mentioned in da Silva’s book Toward a Global Idea of Race: “I am convinced that the most crucial challenge for critics of modern thought requires displacing history’s privileged ontoepistemological standing by engaging with science as the proper domain for the production of the truth of man. What is required, I think, is a radical gesture that clears up a critical position by displacing transparency, the attribute man has enjoyed since his institution as the sole self-determined being; consequently, it also requires creating a critical arsenal that identifies science and history as moments in the production of man without rehearsing either the logic of discovery or the thesis of transparency” (p. xviii).] 

James Baldwin (2011) stated in his 1984 essay “On Being White…and Other Lies”: “…there is, in fact, no white community. This may seem an enormous statement – and it is” (p. 135). Abolishing the community to commune within/as the fugitive public is to sense that there is no such thing as community, that community is separability.
“But the problem is, there’s no such thing as a white community. A white community is a contradiction in terms, an oxymoron…The only thing you can do with a white community is work to abolish it. Moreover at that point of abolition we may be able to say there is no such thing as a community, that a community is an oxymoron. You can’t commune and have a community. Communing is anti-community. It’s undercommon” (Harney, 2017, August 10, p. 4).
This communal feel is a haptic feel – feeling others feeling you being corrupted; being undone from the ap/perception that you were ever ‘done’ to begin with, as the notion of ‘done’ is all wrapped up in whiteness, in universality, in transparency, in reason, in rationality, in interiority (the psyche, the mind) as Absolute Knowing. To become undone in the fugitive public is to lose a mind that was never had; is to move with the feel that you were always undone, always uncertain. The undone, the breakdown, were already here, moving, unhinged, disordered, unreasonable – a fugitive psyence in flight with a lawless freedom that is a praxivist imaginary Kant could not take, as there is a failure through incapacity to submit to the Understanding, to knowing with certainty. The Kantian sense of imagination within modern thinking needs restriction, needs management. Thus, Kant’s demand to “clip the wings of imagination,” as anything beyond the ‘free play’ of the cognitive faculties where imagination must be bound to Understanding, is nonsense, unreasonable and must be regulated (read: incarcerated). To Kant, this process of ‘harmony’ of imagination and Understanding should not be compromised for the unbounded, disordered, dangerous, inaccessible, and irrelevant imagination beyond Understanding (thinking as witch’s flight). According to Kant, Understanding is “the discipline of genius [which] introduces a clearness and order into the plenitude of thought, and in so doing gives stability to the ideas, and qualifies them at once for permanent and universal approval, for being followed by others, and for a continually progressive culture” (Kant, 1790, p. 58). Imagination as a corruption of Understanding with the potential to interrupt or degrade a ‘continually progressive culture’ corrodes modern thinking’s fixation on the pillar sequentiality as progress.
The etymology of nervous breakdown is “to fail through incapacity, excess emotion, etc.” (“nervous breakdown,” n.d.), the etymology of disability is “incapacity in the eyes of the law” (“Disability,” n.d.). The praxivist imaginary as excess energy of archival documentation. The nervous breakdown of this nervous cough is the confrontation that makes visible but does not make public, cannot be resolved, cannot draw conclusions, just the excess feelings of a mad study, a lawless fugitive psyence that is “restless, agitated, lacking nerve” (“Nervous,” n.d.). Or, in thinking with Ann Cvetkovich (2012) who often uses ‘feeling bad’ instead of depression (“because its colloquial blandness is an invitation to further elaboration” p. 158), this is the haptics of ‘feeling bad’ – feeling others feeling you feeling bad – where “feeling bad might, in fact, be the ground for transformation” (p. 3). Feeling bad could be the transformation of the very idea of ground. And with this, perhaps depression can be generative in thinking of it literally as a pressing down, a downturn to the underground, an undercommon depression that is a transfiguration that deforms ground, that feels the badness of the underground. This anarchival agitation, this corruptive disturbance, is a confrontation with the groundless, unfounded, indecisive, speculation within and in excess of the archive. This is an indeterminate deciding to be undecided: Because the mind is made up, I cannot make up my mind.
The haptic feeling bad of the anarchival, a haptic feel in bad debt with a fugitive public. Bad debt (mutual debt, unpayable debt, debt to each other in this mad study) is all about communing in the feeling bad, feeling our badness. As Harney and Moten state in The Undercommons: “Bad debt leads to bad publics, publics unmatched, unconsolidated, unprofitable” (p. 65). An alternative title for this thesis could be: “On Having a Mind…and Other Lies.” But perhaps we can’t disimbricate being white, or whiteness, from having a mind? 
***
From being feralized by the archive, Mel Chen (2018) shifted his study to agitation where he asks questions regarding an embodied archive of agitation and what movements this embodiment could include. Embodiment emerged as an utterance that was “in reference to a soul or spirit invested with a physical form” (“Embody,” n.d.). The psyche has been considered the animating spirit, or that which “occupies and directs the physical body” (“Psyche,” n.d.). If the body is considered the archive of agitation, then the excess of an assumed body, assumed mind, assumed bodymind – in thinking again with Salamon (2010) – could be the indecisive anarchive that is not sure of itself, its self, its access to interiority – and through this fails via incapacity for self-control. Perhaps this is an agitation that moves with the ephemeral, fickle anarchive and through this: “release[es] The World to the imagination” (da Silva, 2016a, p. 64). 
“…World is what makes possible for us truth in individuation. The World is our common corporeity, its institution, as it were, within which our individuation is given in and as the body. That individuation rolling back into and on and as itself as a condition of possibility of knowledge of and in the world…But this steady state system in which body and world are given as one another’s condition of possibility and preservative is burdened by the antibiotic dynamism it is meant to contain. The concepts of the body and the world are born in and as a kind of mutual embalming…anxiety over corruption preserves the body and the body in the world. We speak of our corrupt institutions so they can be reformed. To speak of our corrupt institutions is in fact to reform them…What if the very concepts of body and world are each the embalming of the other?” (Moten, 2018, March 21, n.p.).
Perhaps instead of an embodied archive of agitation which might get us caught in the World of positionality, the World of having an individuated point of view – which is to say a World view – from which to part and from which to pass, we can consider a fleshly anarchive of agitation that stays with corruption – the unhealthy, the uncouth, the decomposing dead body of the archive. 
“To think our corruptibility, our fleshliness, our fallenness, our monstrosity as gift, as affectability, as Denise da Silva says. This interplay of mixture and decay that attends being held, touched, handed. This principle of incompleteness in entanglement…the general atmospheric intra-vulnerability that must, again, be claimed in the handing, in the rubbing, and in the movement, surveillance would have staved all that off, tried to containerize it, as it were, epistemologically” (Moten, 2018, March 21, n.p.).
In this regard, I view corruption as an abolition healing art, as a praxis practiced through fate work, where another word for corruption might be sharing, a sharing not invested in reforming or preserving our corrupt institutions, our corrupt World, the corruption of our bodies, but a sharing that distributes undoing, unraveling to the vulnerability of our entanglement, the vulnerability of our not thinking straight, the vulnerability of our affectability (Harney & Moten, 2021). Corruption as a decolonial, abolitionist violation. Abolition healing arts as violations to the World of violence. 


[bookmark: _Toc118037259]FATE WORK AS ANTEPSYCHIATRY MOVEMENT

Sitting in front of that first box I was unsure of what I was doing, but what I came to recognize through engaging with the generous conversation between Valentina Desideri and Stefano Harney (2013) was that what I was being called to practice and what I was already in practice with was fate work, a form(lessness) that I found could bear this ‘not telling’ that Philip speaks of, a plan, that is. The praxis of fate work:
“can involve tools and specific ways of using them, but that are never prescriptive, they never guarantee any result and that ultimately let the writing (or any work) emerge from the actual doing of it. An intention is not some kind of wish for the future, on the contrary it operates and changes directly the present. The moment you set an intention of doing something you assume that in a way you are already doing that very thing, just have to find out how…Thus to set an intention is to open up space for practices that can be generative of different and multiple futures or fates in the present” (p. 161).
Within the practice of fate work is what da Silva (2017, May 2) calls ‘the unbearable precarity of intention’ that is especially present in a poethical writing, listening, thinking, reading, and studying process that this thesis haptically enacts within a sort of deviancy and divergence that, through working with multiple fates, deviates and diverges into multiple directions and is also directionless, is not self-determined or singular:
“…intention is not determination, it is that which moves you and leads you to the writing of the poem, but there is nothing you can do. Because when you're writing the poem, the words, the terms, it's there and it will limit your intention, it will make an intention…but it's also precarious and addressing the composition in what it is now and can only deal with what's there and there is no control” (n.p.).
Not only is intention not determination, but it does not include an individual, a self-determined subject. There is nothing you can do except open to that haptic sense of your own undoing. While collecting the archival material for this study, just as while writing this thesis, just as while lying in bed with a pain flare, just as while dreaming of death, just as while crafting the noisetrax, just as while writing the poethical pieces, just as while writing this sentence, there is and has been a precarious intention involved in the tenuous or fugitive movement of the present where there is no guarantee of results, no singular future, there is just the now of multiple futures/fates in the present, in the doing. Will I even finish this thesis? Will I even finish this sentence? Will I finish myself off? There is no guarantee.
When opening that first box of archival material I was moved, affected, took flight to realize I was always already in flight, and gave up the reading of a singular future, a captured fate, that was attached to knowing what I was doing, where this was all going, to instead open to the multiplicity of possibilities that emerged from codetermination with the archival material in the present. This was an interruptive moment of mutual self-sabotage:
“Mutual self-sabotage could be a practice to develop, a practice that is inherently complicitous as it has to be done with others (and other things – like a sabot) and that by interrupting the machines at work, creates unregulated time and space. In this way sabotage can be a way of practicing codetermination, of unsettling each other, thus opening oneself up to codetermination while becoming more perceptive, since in order to sabotage, you need to be able to perceive the rhythms of the machines at work. You need to become a present reader, a reader of these abstract machines, and you throw a shoe in the middle of them. So that many fates can open up” (Desideri & Harney, 2013, p. 163).
This interruptive intention as a spell, as a ritual practiced in precarity, allowed me to feel that I was already moving, affectable, in flight, and given to this material. This was/is a shifty process where roles as sabot, as sabotaged, were/are constantly shifting, moving to different rhythms, breaking rhythms. This was/is an intention to corrupt and be corrupted by the archive, something like Chen’s notion of being feralized by the shifty archive and Belcourt’s Poltergeist Manifesto – being in flight with the noisy ghosts of the archive, of the anarchive (the sabots that ‘throw objects around’). Intention as codetermination is the work of fate work and includes “the practice of complicity, where the accomplice can be human for some complicities but non-human for others, and between the non-human too” (Desideri & Harney, 2013, p. 13). 
Desideri and Harney offer a way to think about complicity through the ‘reading accomplice’ where the reader is a witch (a generalized witch), one who reads fates, yet it is important to note that a reader who claims authority, stays with only one reading, and/or fixates on one fate, cannot be considered an accomplice. There is no undoing in this limited scenario. An accomplice that is complicit, however, reads fates again and again, multiplies fates, keeps reading, keeps being read by and through the proliferation of fates. When it is done, it is also already undone, to do again and again. This is a simultaneous undoing that is co-conspiratorial, co-determined intention, that is witchcrafting mutual superabundance and it is always already underway. In practicing the practice of fate work, both the reader and the read are in flight, in the witches’ flight before and beyond the reading. This is an abolitionist imagining that dreams before and beyond the ‘facts on paper,’ before and beyond the fate that is determined by the archival material at first glance. I am read by and read the archive, we proliferate fates together and in this the intention is to generalize fate work to “something equivalent to an anti-psychiatric movement…such that popular fate work becomes open to all as readers as well as those being read” (ibid., p. 165). Fate work as antepsychiatry movement rubs up on the against of the anti-psychiatry movement, of which it is deeply implicated, moving within yet also before and beyond anti. Antepsychiatry is in flight with anti-psychiatry movement’s critiques of psychiatry and the psy-disciplines more broadly, its challenges to the medical model of madness, the desire to abolish psychiatry, forced hospitalization, forced medication (or chemical incarceration, thinking with Fabris, 2011). Antepsychiatry movement is in flight with the precarious intention of “mad movements and those against psychiatry [to] not fight against psychiatry or create alternatives to it but to legitimize other modes of being or refuse to adopt ‘normal’ behavior” (Ben-Moshe, 2020, p. 281). 
To practice the popularization of fate work is to specifically practice generalizing as a haptic move that aids in relinquishing a felt need for control, that felt sense that is tethered to the idea of a singular being, a self-determined I, that is in control of the reading and attempts to ‘pin it down’ instead of being sensuously, affectively, viscerally feralized by readings as the reader and read. While this thesis has a focus of sorts on the institutions of the psy and the need for their abolition, there is a call for the generalized abolition of all institutions (Moten & Harney, 2020). I consider the generalizing of abolition enacted through the practice of abolition healing arts and as an abolition healing art.
When considering enacting the entanglement of abolition, exodus and presencing – and in thinking with Ruth Wilson Gilmore’s statement “Abolition is about presence, not absence,” Fred Moten (2020, July 9) states:
“…abolition is also about presencing. It’s about being present in a different way and building something present and for the present. So, the question becomes: How do we enact this general entanglement of abolition, exodus, and presencing? That means doing shit differently, right now. Right where we are, right now. And in doing shit differently right where we are, right now, we leave the here and now. We exit that fucked up present in the interest of our own radical presencing; in the interest of the making of a new present, that we enact.” (n.p.)
This radical presencing is a speculative praxis, or what Michael Miller and I have called elsewhere, a praxivist imaginary (Miller & Miller, 2019; Miller & Miller, 2018; Miller, 2018) as an unformed knowing and doing that is a knowing at the limits of justice (da Silva, 2013), that is okay with being confused and unclear, is okay with not thinking straight, is not ultimately interested in grasping, bordering, ordering, or fortifying but in the interest of doing shit differently, stays open, stays affectable. In thinking praxis with da Silva (2017, April 11), the praxis of praxivist is: “a mode of knowing and doing that targets the very underground of modern thought, is a first and crucial decompositional step in the preparation of a plan for the realization of justice that aims at decolonization” (para. 6). This is the radical potential of the death drive, the anarchivic, that is a radical presencing which throws on the compost pile all meaning attempting to be made up in advance. The praxivist imaginary engaged with is an approach to both the recursive colonial/racial violence of modern thinking or what could be considered a [conquistador-settler] imagination/imaginary, as well as an approach that attends to the excess that cannot be contained in the extensive and diffuse modes of regulatory governance that is the dis/ordered World. Radical presencing aligns with da Silva and Desideri’s poethical readings as a sensual practice that works toward an ethics with/out the subject (da Silva, Desideri, Docker, Katsouraki, 2022), and also aligns with fate work as a practice of being a present reader. 
Attending to all that exists as plenum provides those affectable openings required for abolition, exodus, presencing. This radical presencing was not only enacted in the first archival box I opened and was opened by, but it was simultaneously present before and beyond the opening, as the story that cannot but must be told, as the enactment of multiple presencings. This ‘must’ is an imperative to experiment. There is no imperative of must, no imposition of what must, must be, though. How does one relay this story in “a language already contaminated” (Philip, 2008, p. 199)? One cannot but must, and in the process, there is potential for a corruption, a corrosion, a destruction and with this a potential to contribute to “the end of the world as we know it” (da Silva, 2015, 2016, 2017).
“Anything that we do or say that has any political and ethical significance has to take into account that decolonization has to happen…But even if we only begin and stay with the imperative, some things have also to take place. So what does it take? Well nothing less than the end of the world as we know it, which is decolonization” (da Silva, 2017, May 2, n.p.).
Here I am thinking of world as the modern/colonial World, the World of concepts and orderings, the World of the self-determined subject, the World of separability, sequentiality, and determinacy. Romy Opperman’s (2016) reading of World is perhaps fitting: “the necessarily concealed historical a priori which grounds and gives coherence to knowledge and sense…[to think of] world as the episteme of the current order of things pushes us to confront the challenge of the end of the world without subsuming it into the familiar patterns of apocalyptic desire which are themselves reproductive of anti-blackness” (p. 8, emphasis in original). This is not about the end of the earth, but the end of the World. Opperman’s argument is that anti-blackness is not totalizing insofar as it does not reach a planetary scale, it’s reach remains Worldly. Indeed, as Opperman states: “The end of the world is therefore the only possibility for what is currently impossible: a world that does not have anti-Blackness as its guarantor of coherence” (ibid., p. 2). 
***
“Quantum listening is listening to more than one reality simultaneously…Quantum listening is listening in as many ways as possible simultaneously – changing and being changed by the listening” (Oliveros, 2022, p. 30).
This mad study with its multiple experiments is a quantum praxis of simultaneously listenings, is a speculative praxis that moves with and feels out what the experiment requires in making new/radical/multiple presencings, a proliferation of presencings, that attend to how “we just ain’t quite here…or now…and there’s a tremendous history of violence that undergirds that, and it also constitutes an amazing chance…you gotta think about a lot of different, weird kind of stuff” (Moten, 2016, October 5, n.p). That weird opening or openings is/are in these present writings, in these multiple readings, in the quantum listenings and noise of these crip rituals that were and continue to be enacted. Multiple readings as abolition healing arts, multiple listenings as accomplices assisting practices of exodus through affectability; readings and listenings for presencings, readings and listenings for conspiratorial communings that make a break from this fucked up here and now, from this fucked up back then and over there, because it is acknowledged that these are indeterminate, “co-existing multiplicities of entangled relations of past-present-future-here-there” (Barad, 2010, p. 264) and therefore we can imaginatively and haptically move with the “continual reopening and unsettling of what might yet be, of what was, and what comes to be” (ibid., p. 264).  
This diffractive approach still attends to the radical potential of linearity that Barad (2017) discusses regarding quantum temporality and superpositions, in flight with da Silva’s difference without separability as deep implicancy. Quantum temporality as the engagement in the indeterminacy of time; attending to multiple (but not separate) deeply implicated paths; multiple paths, multiple readings, multiple listenings, multiple fates that are different but within, different but not separate, different but not to be compared. Within this, Barad (2017) considers the potential of superpositions, which she considers more complex and stranger than multiplicities: “Classical physics figures diffraction in terms of a comparison between this and that. However, from the perspective of quantum physics, diffraction is allied with the fundamental quantum physics notions of superposition and entanglement, where difference is a matter of differences within, not the ‘apartheid type of difference’” (p. 65).
Da Silva (2020) also discusses something like a radical potential of linearity which she calls ‘actuality’ as reality as space-time. In her essay “Reading the Dead” she describes her usage of a raw materialist method where actuality can only enact its radical potential when taking into account ‘virtuality’ or “the world as Matter, that is, Plenum” (p. 43). This fractal matter is always already a composition, no matter if it is here or there, past or future, and this composition can be decomposed/recomposed over and over – a superposition of readings, fates, presencings that attend to imagination, intuition and uncertainty instead of understanding. Da Silva and Desideri (n.d.) help us fly further with this when we think with poethical readings:
“What if, instead of providing a resolution, a direct answer, or a definite interpretation, a reading helped us to navigate the complexity of existence – attending to both its actual and virtual moments – its different positions, relationships and layers that also constitute us? Every reading exposes possibilities, reveals blockages, and shifts perspectives. Beyond the principles of non-contradiction and identity, readings design a space where multiple articulations of situations and events coexist without the imposition of a single meaning or direction” (n.p.).
Compositional imaging or compositional reading is a corrosive reading of the archive that displaces classical linear thinking attempting to impose and require separability and sequentiality and instead attends to unregulated time and space that allows for “read[ing] back then and over there as constitutive of what happens right now and right here and what is yet to happen” (da Silva, 2016b, p. 259, emphasis in original). An antepsychiatry movement in directionless flight with the witch as a rebel in physics re/de/compositionally diffracts and, through this move, identifies patterns that disorder and confuse notions of progress from back then. These presencings and readings are ill-timed, untimely, inconvenient, unfortunate collective flights of the unfortunates. 
Fractal thinking (part of both poethical and compositional reading/thinking) is a precarious practice as a doing. This thinking, in witch’s flight as a rebel in physics, is a moving that is attempting to interrupt repetitions of recursive violence rather than describe and explain the volatile recursions through a continuously linear unfolding that becomes a renormalization as an attempt to justify away calculated violence (whether intending to or not). Fractal thinking, according to da Silva (2016, April 27), differentiates ‘conventional historical materialist perspectives’ from what she calls a ‘raw materialist perspective’:
“From a conventional historical materialist perspective, because of the ontic presupposition of atomic-level spacetime, any instance, moment, or event has three dimensions because it happens somewhere (location) and somehow (form) in space; as such, its figuring attends to length, height, and depth all at once. From what I call a ‘raw materialist perspective,’ because of the ontic presupposition of the (particle-level) plenum, what happens is also a composition (or de-composition or re-composition), always already a reassembling of what has happened before and of what has yet to happen. Once one apprehends all that exists as a plenum, both what happens and what exists no longer have the fixed boundaries of Newton’s bodies and Kant’s categories (forms), and this makes it possible to think the world differently” (para 17).
The focus on the fractal, or fractal thinking, is apropos in this mad study, as fractals were once characterized as pathological and monstrous or a 'gallery of monsters' that the mathematician Benoît Mandelbrot, who invented the term, is said to have defanged and renormalized (Olaf@Jensen, 2021, December 21). Like the witch’s flight moving in the realms of ‘dreams, pathological processes, esoteric experiences, drunkenness and excess’ this mad study rides the pathological curve that is the fractal, the ante fractal that was already here before and beyond Mandelbrot introducing renormalization. It is perhaps important to make this distinction because, as Angela Mitropoulos (2012) notes in Contact and Contagion: From Biopolitics to Oikonomia, “while fractals are often assumed to be outside the logic of reproduction, an infinite and wild variation that might be juxtaposed to the reproduction of norms, Benoît B. Mandelbrot’s fractals distinguished themselves from the ‘pathological curve’ by introducing ‘renormalization’” (p. 153).
“That’s the really pathological curve that gave people nightmares at first; and you can still find geometers who complain that it’s insane, ill-defined, broken, or non-existent in some odd way, because they can’t accept it” (“Fractal Pathology,” 2007, para. 6).
Fractals are also implicated in ness at coastlines, literally where land meets sea. What is termed the ‘coastline paradox’ is the observation that a coastline cannot be determinately measured. The method used to measure the length will always produce a different measurement, ad infinitum. It was thus established that coastlines have fractal dimensions, and their measurement will always produce a degree of uncertainty and shiftiness – the fractal pathological curve of ness as mad study in antepsychiatry movement. This also brings through the radical potential of ness as demonic space. Wynter’s (1990) considerations of the demonic were especially inspired by the demonic model in physics where quantum physicists “seek to conceive of a vantage point outside of the space-time organization of the homuncular observer” (p. 364).
Making a break from within the space-time organization of the homuncular observer allows us to consider again mutual self-sabotage and the archives as accomplice, the noisetrax and poethical readings as accomplices, all timelines are complicit, we are all complicit, we efface each other. That we are together in a “conspiracy without a plot” (Desideri & Harney, 2013, p. 13) runs through this entire thesis, was running before and beyond this thesis. With this running is the flight of language as spell, as spell work, as fate work, and in multiple fates there is language as accomplice, is language as divinatory abolition healing art, is language as haptic touch. The writing of this thesis is a multiplicity of divinations, poethical readings, an unbearably precarious intentional chant that stays with the continual awareness that there is nothing I can do, that this text has multiple lives and deaths of its own and is not something that I or you can control.
“Writing is a form of study; study is communal practice; this is so even when one thinks one is alone – a condition that is, in fact, impossible” (Moten, 2015, p. 22).


[bookmark: _Toc118037260]FUGITIVE PSYENCE AS MAD STUDY

To be in witch’s flight with the fractal, with diffraction, with divergence, with deviancy is to think with dis/order, the order and the disorder; the order that emerges from the disorder, the ante-normative, and the exhaustive attempts to catch what can never be captured. Ante in this mad study of antepsychiatry movement is untimely, ill-timed, never begins and is never done, that which precedes and exceeds, but in its untimeliness it is as Saul Williams says, “I am before that, I am before / I am before before” (Levin, 1998, n.p.), or Alexis Pauline Gumbs says: “i am before that…i do not arrive. i stay” (Bey, 2017, para. 9). The ante in antepsychiatry is a madness that does not operate in relation to proper subjectivity. This is a madness ‘before that’ – even exceeding notions of ‘before’ and ‘beyond.’ The ante-normative can be considered entangled in relationality but says ‘no’ to relation as the ante is non-relational and refuses the demand to be ‘something’ in the World of seemingly separate things, refuses separability. The ante does not respond to the normative, or the abnormative for that matter, yet it is what constitutes and structures both, as ante was already here when the normative/abnormative emerged. They are all of the same substance just as the archive and anarchive are. Just as fugitive psyence and the psy-disciplines are. All tactics – even, and especially, the guerilla variety – run the risk of reappropriation, reassimilation, renormalization. Yet, every assimilation – and this is especially the case when considering the death drive of the archive – includes excess that can never be captured or detained, and this excess is what I precariously attend to in all our codetermined fugitivity and flight, particularly when it comes to the movement of antepsychiatry. 
“The movement of things can be felt and touched and exists in language and in fantasy, it is flight, it is motion, it is fugitivity itself. Fugitivity is not only escape…” (Halberstam, 2013 p. 11).
This excess is the disorder that puts World under pressure. This is the excess that is the surround, that escapes the [conquistador-settler] brackets, that the [conquistador-settler] is threatened by and desires to capture. Again, this disordered demand ‘makes a break’ from the inside, as a radical reworking from within. Therefore, the intention for this thesis is a mad study that experiments with the settlement and the surround, which is an experiment in both making and not making sense. 
“Or maybe it is a matter of both making sense and not making sense, so that there can be a making sense at times and not making sense at other times, which collectively comprises Mad Studies. In short, could we perform making (non)sense together?” (Ingram, 2016, pp. 14-15).
The raw material that emerges and shines from this dislocated nonplace I am considering a fugitive psyence[footnoteRef:18], a psy that is always on the run, cannot be captured, cannot be contained in a method, cannot be contained in a mind, cannot be explained or described, cannot be decolonized (as it is an excess that was never able to be colonized to begin with), is in excess of a diagnosis and categorization, and has an affinity for mad studies or mad study.  [18:  Deeply informed by the work of Britt Rusert, particularly her 2017 book Fugitive Science: Empiricism and Freedom in Early African American Culture. The term psyence is a neologism that I created to help me think through fugitive science as it specifically relates to the psy and mad study. ] 

This is a psy that is a psi – a paranormal phenomenon that hovers, is in flight within, alongside and beyond normal. This psy is an infra-perceptible lower frequency, a haptically sonic feel that goes under the radar. This is a psy that is a sigh, a breath, an exhalation in/as the disorienting fugitive movement. 
The etymology of psy or psyche is Greek in origin with meanings that include breath, to breathe, and that which breathes (“Psyche,” n.d.). The elemental air as the psy that breathes invokes the Greek elements or the four classic elements – earth, air, fire, water – that became associated with Plato’s platonic solids, but here I am in flight with the haptic elements as the psy that breathes before the Greeks, exhales beyond the Greeks, the psy that is difference without separability, the psy that moves with the elements as inseparable raw material. The psy as the ante as that which proceeds proceeding and is beyond the beyond. The psy that moves and breathes with antepsychiatry movement. 
The psy that has been claimed by the psy-disciplines is wielded with this fugitivity in mind. The psy of the psy-disciplines is attempted to be disciplined through the concept of mind, an object to be captured, to be calculated, to be known, to be described, to be helped, to be secured, to be fixed, to be real, while simultaneously there is an awareness by the ones that wield the psy that it will be hard to fix, hard to catch, hard to put a finger on, hard to hold down, will always evade, thus the methods must be diffuse, the attempts must be exhaustive. This thesis stays with the [psy] and its excess, stays with the sigh, keeps breathing in all this beauty and this horror, the terrible violence, and the amazing chance. 
I think of the psy of the psy-disciplines expansively. For this I fly with Jean McAvoy’s (2014) definition: “the professional, expert arenas where consequential judgements are made about people’s mental health, behavior, cognitive capacities [intelligence], personalities, and social functionality…the psy disciplines are those fields of knowledge associated with the mind, mental life, and behavior. Most typically, the psy disciplines include psychology, psychiatry, psychoanalysis, and psychotherapies, but extend more broadly to a wide range of applied areas…” (p. 1527). Examples of where the psy    e    x    t    e    n    d    s    tends to include social work, medical anthropology, and public health, but I am also thinking of the everyday psy, the mundane psy, the psy in school, in kitchen, in bedroom, in bathroom, the psy in the streets and in the sheets. I attend to the mobilizations of so-called psy-expertise and how this relates to a generalized madness, a fugitive psyence in antepsychiatry movement. A generalized psy is an anarchival psy that in its fugitive trace blurs – blurs reader and read, therapist and patient, sane and mad, present and future, self and other, living and dead. This fugitively psyentific study within/as antepsychiatry movement is the praxis of abolition healing arts, where abolition is “the interminable radicalization of every radical movement” (Sexton, 2016, p. 11).
I consider mad study all bound up with black study especially formulated by Harney and Moten in The Undercommons – both are a fugitive study, a disorienting and interminable abolition study, before and beyond worldly interest; a disordered study that makes a flighty break within worldly interest, as there is no true escape, there is no true outside, only a radical exteriority of escaping that has no end but the World’s. This black study, which is another way of saying mad study, casts abolition spells that move and rest within Calvin Warren’s (2018) statement (when considering Blackness as insane from its very appearance in the world): “the only cure [for lunacy] is the destruction of the world itself” (p. 130). In further imagining mad and black study with/as this destruction drive, I think of Moten (2014, March 7) articulating black study as being concerned with the destruction of the World:
“[A]t stake is the necessity of an authentic eccentricity whose focus is on seeing the earth at the end of the world, which entails the collapse of the hierarchical order that Man erected in order to replace the one Copernicus shattered.
Black study understands race and racism and more specifically anti-blackness as a failed geology, meant to compensate for an already failed cosmology...A violent reduction offered in order to save the phenomenon of ‘world’ itself…The idea of ‘world’ undergirds the notion of a human universe. The idea of ‘race’ undergirds the idea of world. Black study ends up returning to the cusp of modernity’s regulatory narrowing in order to lay more powerfully explosive and destructive charges in the various creases that score modernity’s intellectual structions” (n.p.).
In antepsychiatry movement through these abolition healing arts, this movement as an abolition healing art, I ride this destruction drive in mad study and like Moten (2018, March 21), “…I’m also open to the idea that anybody who wants to come get some of what we do in black study is welcome to it, ‘cause we got an endless supply, and it could heal the world – or kill the world and heal the earth, which would be even better” (n.p.). 


[bookmark: _Toc118037261]ANARCHIVING AS CRIP RITUAL

My engagements and experiments with multiple healing arts (poetics, sound/noise study, automatic/spirit writings, tarot, energy work, etc) and the crip rituals that were crafted became a further necessity of this project as this approach emerged through my flightiness, through my experiences with cripness, madness, neurodivergence and chronic pain that flared in fits and sputters in the midst of my research, making it at times impossible to work or even get out of bed, sometimes for long periods[footnoteRef:19]. Crip as a radical reclaiming of ‘cripple’ offers imaginings before and beyond biologically determined borderings and orderings of disability and locates “ability, race, gender, sexuality, class, nation state and imperialism” not as separate but as deeply implicated (Sins Invalid, 2016, p. 14). During most of the period working on this project this pain, this dis-ease, was undiagnosed, and although some diagnoses have now been made (only recently), some are still ‘uncharted.’ I still am and have long been within Kafer’s (2013) definition of crip as someone who “lacks a ‘proper’ (read: medically acceptable, doctor-provided, and insurer-approved) diagnosis for their symptoms” (p. 12). Claiming crip has the potential to disrupt the notion that disability is and must be linked to legitimate diagnosis. Interestingly, synonyms for undiagnosed include uncharted, unexplored, undiscovered, unexplained (“Undiagnosed,” n.d.) adding emphasis to diagnoses entanglement in [conquistador-settler] thinking, ness and the gift of the monster. ‘Here there be monsters’ was a phrase written on medieval maps to indicate uncharted/unexplored/unknown lands and waters. This is also why fractals were viewed as monsters as they were regarded as ‘beyond the realm’ (Olaf@Jensen, 2021, December 24).  [19:  While I was already thinking with cripness, the idea of crip rituals was loosely inspired by the #cripritual exhibition presented by The Critical Design Lab that took place January 21, 2022 through April 1, 2022 in Toronto and virtually after being postponed from the original 2020 date due to the COVID-19 pandemic. This exhibition was related to disabled, crip, d/Dead, Mad, and Sick people dealing with barriers and stigma through rituals that open up and create accessibility, however fleeting. For more information see: https://tangledarts.org/whats-on/cripritual/ and http://criprituals.com  ] 

***
In March 2019 after many months of daily chronic pain that showed no signs of abating, bringing me to a deep despair and deeper thoughts of suicide, and with an appointment for surgery in May, I needed to take what came to be the first in a series of Leave of Absences (LOAs) from my PhD program. Especially during these LOAs, when I was not ‘actively’ working on this thesis and was simultaneously struggling with receiving care through the medical system, I (re)turned to practices of witchcraft (especially prompted by da Silva and Desideri’s collaborative work with poethical readings that include tarot, astrology, Reiki, palmistry, fake therapy, political therapy, and poetry among other modalities[footnoteRef:20]), as well as sound/noise study, and the abolitionist healing potential therein. It was especially here that I was deeply asking myself how I can be open to the wound, the literal wounds keeping me up and keeping me down and keeping me vulnerable, the literal wounds and wounding of this archive of the World. To be open to the wound is to practice fate work, is to practice self-sabotage. Being open to the wound is a refrain that pulses and throbs throughout and beyond this thesis:  [20:  See da Silva, Desideri, Döcker, Katsouraki, 2022; Desideri & da Silva, 2017; Desideri & da Silva, 2015] 

“…in order for it really to be a proliferation of fates that opens up through and to vulnerability, through and to the capacity to be affected by others, people and things, to be possessed by the many futures already present in others, it is necessary to sense that such an opening, such vulnerability will not lead only to a wound…it is necessary to say that an opening that leads to a wound could also be productive of these affects. But it is naturally difficult to want to be wounded. And here is where we can perhaps return to the term self-sabotage” (Desideri & Harney, 2013, p. 166).
This pain became and continues so be a sabot interrupting the machines at work, creating unregulated time and space, teaching me how to sabotage through reading the present, reading the wounds as the wounded, and in this mad study keenly perceiving the rhythms of the machines at work. It was through and during this generalized initiation that CAConrad’s (Soma)tic Poetry Rituals (2018) called to me, summoning the creation of crip rituals as anarchival experiments with the archival material, deeply implicated in my own process of healing and questioning what it is to heal in this anti-black, colonial World as we know it. It had been about a year and a half in World time, and I was still unsure, still did not quite know how I was going to work with the archival material I had collected and that was collecting me. 
This was not my first encounter with many of these healing modalities. I obtained my first tarot deck when I was around the age of 11. I did not use it much then though. I was more fascinated by the images and how they made me feel. Instead of doing readings I hung them around my room. My sister and I were interested in doing séances and using and making our own spirit boards around the time of my first tarot deck and into my teens. This is also when my mom gifted me my first book on witchcraft, Draja Mickaharic's (1988) A Century of Spells. When I was 18, I had my first Reiki attunement, and when I was around 22 I had my second. I had not practiced Reiki or tarot in some years when I started to consider da Silva and Desideri’s collaborations, and with their support, started thinking about them differently, more expansively and soon began to apply them more specifically to my wounding and healing process. Being open to the wound opened me up to these modalities and offerings of healing in a different way, they cast a different spell. These healing arts called to me just as they had before, yet when considering the generalizing of these arts and practicing them with intentions of abolition and radical thinking of space, time, and imagination, I was affected by them differently. For example, da Silva’s poethical reading of Reiki:
We could think with Reiki, for instance, and the experience of connecting in such a way that we access another person’s past, present, and future, and also connect to things and animals and the whole planet. Now, one of the distinguishing aspects of the subject is precisely the assumption that the human is separate from everything else. Then an ethics with/out the subject (one which is with and out) decenters the subject, without ignoring it, and has to begin by considering that we are connected to everything else. For that we can relate to Leibniz and his description of the plenum” (Desideri & da Silva, n.d., p. 3).
It was around this time that I was also reading about poet Lucille Clifton’s work with spirit boards (i.e. Ouija boards), séances, automatic/spirit writing and channeling in her life and in the creation of her poetry which affected me, moved me (Judd, 2019; Magloire, 2020, October 19; Magloire, 2022, July 13; Potts, 2018, October 10; Young & Glaser, 2012). This all came well before I was considering the rituals, but these healing arts accumulated and coalesced when coming to CAConrad’s (Soma)tic Poetry Rituals (2018) that were an invitation to craft a ritual(s) that you do every day, that will support you in thinking/moving/attending differently (and in the context of somatics I was particularly considering haptics), and within that ritual, in one sitting, each day, create a poem. It was through the engagement with these various healing arts for my own wounds that I started to do more readings on witchcraft and witches and started noticing a pattern of woundings between the witch/Witchness and Madness. Witches were seen/depicted as mad/hysterical/insane/irrational, doctors were called in to witch trials to determine if a potential witch was in fact a witch or was to be deemed a lunatic/mad, this very act of differentiation (as noted above) was significant in ushering in the transition from religion to science and thus a medical model of the World as we know it. 
These connections kept arising until one day when I was reading a book on witchcraft, on chaos magick, not necessarily even in consideration of this project but within consideration more generally of abolition healing arts and my own experience with pain, I came across a passage from a 17th century philosopher and alchemist, Thomas Vaughan (1919): 
“And thus rebellion is as the sin of witchcraft: a witch is a rebel in physics and a rebel is a witch in politics: the one acts against nature, the other against order, the rule of it. But both are in league with the devil as the first father of discord and sorcery” (p. 35).
When Vaughan made this statement in 1650 in his Anthroposophia theomagica or A discourse of the nature of man and his state after death; grounded on his creator's proto-chimistry, and verifi'd by a practicall examination of principles in the great world, it was within the window of time when the Malleus had a popularity that was second only to the Bible from 1487 to 1669 (Lovelace, 2018). 
It was here that I was certain that Witchness as the rebel in physics was important to this mad study, as the witch, the rebel, puts pressure on politics, is a sabot. I was already thinking with physics in studying da Silva and Barad, so we were already in flight. I heard the lower frequency, the nonlinear anarchive of feelings. We were already in mad study, experiencing that entanglement. The practice of witchcraft within/as the excess of madness. 
***
In 2018, just before I became especially sick, my partner and I also started experimenting with sound/noise/music and created an experimental sound/noise study project (i.e. band), leap[footnoteRef:21]. For me, this was a way to support myself with my experiences of chronic pain and bodymind[footnoteRef:22] distress. It was through this practice with tape machines, dictaphones, effects pedals, synthesizers, and DIY electronics (to name some) that we were also reading and researching sound/noise and came across a YouTube video (Rush, 2015) that explained how to turn text files into noise through the free, open source audio software or Digital Audio Workstation (DAW), Audacity. It was here that the seed of turning the archival documents into sound was planted, very casually I stated something like, “I wonder what would happen if I converted the archive into a sound file,” but this seed really started to grow and push through the soil when I was reading Marie Thompson’s Beyond Unwanted Sound: Noise, Affect and Aesthetic Moralism.  [21:  leap's bandcamp https://leapmusick.bandcamp.com/music ]  [22:  Bodymind is a term often used in the context of disability studies, mad studies and crip theory that Margaret Price first introduced (2011, 2014, 2015). Price (2014) stated in a virtual roundtable that she “found the term bodymind through the work of Babette Rothschild and adopted it immediately, since it tells more truth than a Cartesian (or sometimes crip) separation of the two. Yet its conjoined structure indicates that those entities, body and mind, still exist separately in our understanding. What metaphor or sign would figure the bodymind more truthfully still? A braid, a fractal, a soup?” (p. 153, emphasis in original).] 

“Indeed, though they are often imagined to be more durable than their analogue equivalents, digital storage media are arguably at a greater risk of being rendered defunct through the noisy modification of their material means. Digital storage media lack resilience insofar as a single fragment of corrupted or missing data (bit rot) results in the entire file becoming unreadable. This is a major difference with analogue media” (Thompson, 2017, p. 64).
I started to think about the physical archive as analogue and the scanned archive as digital, and furthermore, how the digital storage of this [conquistador-settler] psy-archive put it under pressure, put it at risk of being rendered ‘defunct’ but especially so when I attended to the ‘noisy modification of their material means.’ I took that noisy modification literally, however. Noise as sabot, noise interrupting the machines at work, interrupting the rhythm, interrupting the algorithms of protocological violence[footnoteRef:23] (Miller, 2016). Or as Maharaj (2013) puts it: “…noise as an overall, feral, unknown possibility” (p. 76).  [23:  Andrea Miller’s considerations on protocological violence – indicating “the practical life of algorithms, or protocols, that pervade policing practices” (p. 1) – and the colonial database challenge the positioning of “digital as superseding, wholly distinct from, and eclipsing non-digital” databases (p. 1). Miller instead considers both digital and non-digital (analogue) databases – such as the analogue in this study with for example the 1840 census, or Morton’s cranial collection, or the annual reports of the Central State asylum the included pages and pages of protocological statistics – as technologies of governance as well, as “practices of governance product enactments of the algorithmic that might be simultaneously recognizable as such while necessarily incommensurable and never only algorithmic” (p. 2, emphasis in original).] 

As I mentioned above, this was to also consider further and deeper how, whether analogue or digital, the archive is always already unreadable (therefore, there is perhaps no ‘major difference’ here as suggested by Thompson), always already sabot and sabotaged, so it is an attending to that inherent corruption. I also attend this noise’s hapticality. The Devil’s Dictionary was a satirical dictionary written by journalist Ambrose Bierce in 1906 and within this dictionary there was a definition for noise that touchingly gets to its hapticality: “A stench in the ear” (p. 85). The process of coming to incorporate noise into the project was like a spell that worked on me as I worked on it. The stench lingered. At this point, though, I still had not tested converting the files. It would be at least another six months and much more pain.
***
Due to taking an extended LOA (Leave of Absence) to have and recover from surgery – and because I was on an international visa that stipulated that if I was not registered and actively working toward the completion of my PhD, I was required to leave the country – my partner and I left the UK and moved in with my parents in rural western New York (unceded ancestral lands of the Onödowa’ga) where I grew up. We took flight while being in flight. Upon arriving I immediately felt a strange intimacy with the land (((a call, a response, a lower frequency, a conjuring, a pulsing, a keening))) and in many ways knew that it was also an accomplice for this project, supporting me to stay open to the wound. Soon (?) after I started a mad study with CAConrad’s (soma)tic poetry rituals, the crafting of crip rituals was churning. Soon (?) after I came across a passage while reading Michael Taussig’s (1987) Shamanism, Colonialism, and the Wild Man: A Study in Terror and Healing:
Entire epochs of time are buried below, too. Like the flight of the ancients into the forests below so great cycles of history are said to be buried underground from where through "flowerings" into the present they may exert a powerful influence on contemporary life. Such flowerings whereby an anterior epoch exerts its usually baneful influence on the present occur with the full or new moon at dawn or at dusk -- and we shall have reason to remember this flowering of an underground of time when we later consider the ways by which history itself acts like a sorcerer in the creation of la mala hora, the evil hour…” (p. 229).
It hit me like a sabot. I was moonstruck. In that moment I stopped everything and began crafting the ritual around the full and new moons, around dawn and dusk, around noise and poethics. The lunar within lunacy. The belief that madness was caused by the moon’s phases, that one was moonstruck, that the moon in all phases influences the brain and the full and new moon were periods when the devil can alter one’s experience of sanity as well as heighten a lunatic’s symptoms – these crip rituals were conjured by and conjuring this entanglement of the moon and madness. From Montague Summers’ translation of the Malleus:
“Again, the stars influence the devils themselves in the causing of certain spells; and therefore they can all the more influence men. Three proofs are adduced for this assumption. For certain men who are called Lunatics are molested by devils more at one time than at another; and the devils would not so behave, but would rather molest them at all times, unless they themselves were deeply affected by certain phases of the Moon. It is proved again from the fact the Necromancers observe certain constellations for the invoking of devils, which they would not do unless they knew that those devils were subject to the stars” (n.p.).
“Therefore they [devils] study the aptitudes of bodies for receiving an impression; and because, as Aristotle says, the brain is the most humid of all the parts of the body, therefore it chiefly is subject to the operation of the Moon, which itself has power to incite humours. Moreover, the animal forces are perfected in the brain, and therefore the devils disturb a man's fancy according to certain phases of the Moon, when the brain is ripe for such influences” (n.p.).
Ness is also deeply implicated in the lunar as the moon’s gravitational pull is what generates the tides, influencing where land runs into sea. This brings in further considerations to King’s black shoal as the rising and falling of the tide adds a further dynamic to a shoal’s emergence and the danger of a ship running into a shoal while sailing toward land, a deep anxiety for captains especially logged during expeditions to the New World. In the New World, Indianness is invoked with Witchness and the moon. In 1680 Daniel Gookin who oversaw Christian Indian settlements for the United Colonies stated: “Yet their worship of the sun, moon, and the earth…and their submitting to their powwows, who are nothing but witches and wizards holding familiarity with Satan, damn them forever (Pearce, 1952, p. 209).
“If wretchedness is given in the longing to belong where such belonging guarantees single being, then damnation is embrace in (the constantly, centrifugally fallen outness of) alternative study…Damnation might be described as fallenness…this coming down to earth which is also a veering off line…” (Moten, 2018b, pp. 96-97).
King (2019), in thinking with Sylvia Wynter and Katherine McKittrick, considers the unpredictability of the shoal as a ‘demonic’ space which makes luminous the deep implicancy of the moon with each ness of this thesis more fully. Moving with this implicancy, the demonic is also implicated in the move from religion to science as witchcraft was initially associated with the demonic until this shift deemed witchcraft pathological and a marker of madness instead: 
“Hence the logic by which, if the Copernican Revolution was to be only made possible by the West’s invention of Man outside the terms of the orthodox, ‘sinful by nature’ descriptive statement and theocentric conception of the human, Christian, this was to be only fully effected by the parallel invention/instituting of the new categories that were to serve as the physical referents of Man’s Human Other. With the result that the same explanatory model that legitimated the expropriation and internment of the Indians, the mass enslavement of the Negroes, and the internment of the Mad – all ostensibly as living proof of their naturally determined enslavement to irrationality – will also underlie the cognitively emancipatory shift from the explanatory model of supernatural causation to that of natural causation, which made the natural sciences possible. The shift, therefore, from the explanatory principle of Divine Providence and/or retribution, as well as from that of witchcraft and sorcery, to that of the new principle of laws of nature, of events happening cursus solitus naturae (in the accustomed or ordinary course of nature) as the explanatory model that underlay the scientific revolution, both with respect to the physical sciences and, if more slowly so, to the rise of modern medicine” (Wynter, 2003, pp. 305-306).
***
The crafting of these crip rituals came also and perhaps more vitally out of a need rooted in and in flight with chronic pain, with lunacy, with disordered neurodivergence, its own anarchy, its own anarchival pulse. The anarchive has an affinity for anarchy which is to say the disorder at the heart of all process (Manning, 2016). The rituals came to me when I was not looking for them. The studying I was doing at the time was not in an academic context but supporting myself with various healing arts in flight with abolition. Yet, there was a scattered and flighty haptic sense in this mad study that if I did not give this project some sort of divergent orientational focus it would never happen. There was no guarantee, either way, so I moved with the unbearable precarity of intention.
While the crip rituals are not limited to these chapters, the Witchness, Blackness and Indianness chapters reflect the crip rituals performed, and the bulk of the experimental material created, during the lunar cycles. These chapters each contain corresponding archival material explicitly described above that was ritualistically broken down through poethical readings, poetry, sound/noise, automatic/spirit writing (not shared), and experimental anarchival collaging. 
Explicity, these rituals took place from the new moon on September 28, 2019, to the new moon on January 24, 2020. Each chapter’s ritual period lasted a full lunar cycle (approximately 29 days). Witchness started on the new moon, Blackness started on the full moon, Indianness started on the new moon, as I would take two weeks off between each ritual. During the first two weeks of each chapter’s ritual I crafted the noisetrax, each chapter has nine in total, and the second two-week period I crafted the poems (also nine), or we crafted each other, while listening to the corresponding noisetrack on loop. During the audio ritual period I used the open source audio software/digital audio workstation (DAW) Audacity to turn the raw material (archival scans) for each chapter into noise files (as I had learned from the YouTube video) and also converted some of the main scholarly writing I was thinking with related to the archival material into a noise file as well, putting them together in one track, seeing and feeling out and in and tasting how they communed. What kind of taste did it leave in my flesh? I crafted these noise files into a noisetrack in one sitting and began each session at dawn. Each archival pdf file uploaded into Audacity, in most cases, was only a few seconds in length and that is what I had to work with through various approaches such as changing speed, distortion, reverb, echo, reverse, pitch and tempo changes, etc. I often made these changes based on numbers that I was already working with, such as 666, 13, 1441, or the number from the tarot card I pulled that day. 
Sittings, which were a kind of trance, were open but seemed to generally range from approximately one to three hours. I did not have a set time like I did with creating the poetry, but I tended to not go over three hours as I was not attempting to perfect them or have them polished. These were improvisational, anarchival ruptures, aural experiments in flight with experimental composer and accordionist Pauline Oliveros’ (2008) quantum improvisations as “a leap…in order to reach or bridge past and future as an expanding present” (pp. 126-127) coupled with quantum listening as “listening to more than one reality simultaneously” (Oliveros, 2022, p. 30). I had very little prior experience with Audacity and their built-in effects. Previous to this, I had only used Audacity to convert leap tracks we created with a cassette tape deck to a digital file. I viewed not knowing how to use Audacity as part of the experiment, part of the precarity, a quantum improvisational leap. 
I then used the crafted noisetrax and listened to them on loop while I created each of the poetic pieces which all were a study of the archival material in communion with scholarship and documentation related to that material. It was and has remained a working with the fucked up present to experiment with moving into radical presencing in codetermination.
While the audio portion of the ritual was more open as it did not have a timeframe, each daily poetic ritual session lasted three hours and thirty-three minutes and was done at both dawn and dusk, for a total of six hours and sixty-six minutes a day. 
“What if poetry just is the corruption of language? And what if that corruption corresponds to that of community, of body, and of world. Then the meaning of poetry is of its sinfulness” (Harney & Moten, 2021, p. 167).
This consideration of language (and sound) as spell, as hex, as curse, as ritual and within this wielding language (sound) to break it down, rub it against itself in an ante sort of way, in an attempt to open up the anarchiving of language, of its death drive, of its sinfulness by way of poethical readings as poetry and sound and multiple modes of experimentation, was crucial to these crip rituals. The language of undoing. I did not make the noisetrax, did not write the poetry. I was possessed. Beside myself.
“Being possessed by the dispossessed, and offering up possession through dispossession, is such an experiment and is, among other things, a way to think of love, and this too can arise in study” (Harney & Moten, 2013, p. 110).
These ritual sessions were done in a small, approximately 300 square foot, one-room cabin at my parent’s house down by their pond, which we dubbed ‘The Pond House’ when we were kids, but during the ritual period I called ‘The Devil’s Workshop’ (and still do). This cabin is not insulated and does not have electricity. I brought a few of my dad’s industrial power cords down from their house to power my monitor, laptop, a bass amplifier, and a lamp that I used sparingly. During the winter months of the ritual which sometimes brought several inches of snow I used my dad’s propane heater. Each session started just before dusk, bringing in the darkness. I would walk (sometimes trudge if it was snowing) down the hill from my parent’s house to The Devil’s Workshop, ring this big cast iron bell they have hanging from the veranda which I called the re-bell (conjuring the witch as a rebel in physics), and through the call out of this tintinnabulation I would begin the three hour thirty-three minute session, do three minutes and thirty-three seconds of automatic writing, and then ring that re-bell again to signify the end of that session’s ritual. I would then sleep, wake before dawn, pull a tarot card, ring the re-bell, and do another three hours thirty-three minutes, followed by automatic writing, with a new theme in each chapter starting that night at dusk. 
Automatic/spirit writing is a practice I came across at a young age when I became interested in séances, spirit boards, and spiritualism and is considered another way to engage with or channel spirits, or, especially in thinking with the surrealists who also took up automatic writing, is a spontaneous writing without being aware or consciously deciding what words to write. However, like mentioned, when reading of the impact automatic/spirit writing had on Lucille Clifton’s life and poetry, which she described as “…when you put the pen to the pad and it goes to moving” (Bingham, 2011, n.p.), I was inspired to experiment with this practice in the crip rituals. 
Later I came across a statement by André Breton on automatic writing in his Manifestoes of Surrealism (1924) that resonates with this project, particularly in consideration of the crip rituals’ focus on sound/noise:
“[W]e…have made ourselves into simple receptacles of so many echoes, modest recording instruments…” (p. 27-28, emphasis in original).
Each of the poethical readings (or anarchival poems/poetry/poet(h)ics) were influenced by the automatic writings at the end of each session’s ritual in some way, as I would revisit them and consider what came through when writing each poem, picking up on the echoes, listening back to the recordings.
I also want to say that, in perhaps a similar spirit or inspired by the Terrance passage cited above regarding not telling you anything in the boarding school journal found at a library, I am not going to tell you everything. I too clamor for my right to opacity (Glissant, 1990). I am not going to cite everything that influenced these rituals. I am not going to explicitly make all the connections. I am not sharing the automatic/spirit writings. Some of this I refuse to make public, some of it is visible if you listen, some of it is whispered in open secret, in low fidelity. 
These were/are living rituals that unfolded amid rituals already underway, fractal, diffractive. There were and are multiple readings and multiple rituals already going on before and beyond the rituals crafted – antepsychiatry movement was already in motion, the rituals were already conjuring and being conjured, the re-bell was already ringing out. There were also various rituals that I experimented with that are not included in this thesis[footnoteRef:24]. These crip rituals were/are part of a general precarious intention. While I just outlined a version of how the rituals were structured, that is not how it unfolded each time, and I was committed to being open to the haptic senses that were coming through, the lower frequencies, the sabots, or clogs, or stilettos, or wrenches, or whatever that messed with anything that might have started to feel like a machine. These sabots, like the archive, were also accomplices keeping me open to the wound and I was attuned to them and intuitively moved with the shifts and dips.  [24:  For example, on each full moon corresponding to that ritual period, I would record each of the digital noisetrax made during that ritual period onto analogue cassette tape at the exact time the moon was full. The spell was crafted to commune the micro magnetic field that is created in the tape-recording process to the macro magnetic field of the earth when the moon is within the earth’s magnetotail where “relatively high-energy electrons gyrating in the magnetic field are being absorbed by the lunar surface when the moon is full” (Fazekas, 2010, November 17, para. 2). I was also experimenting with layers of noise and affectability of the archive and archival in what Marie Thompson (2017) calls the tape-recording medium’s ‘noisy affectivity’ and with this thinking with the co-determinacy of this experimentation: “When the sound-signals are recorded onto tape, affecting the ordering of particles, they are also affected in return by the material medium: the medium pushes back, leaving a noisy trace…The tape exposes the sound-signal to microdisruptions, interferences and perturbations arising from the uneven magnetic surface. Some of these will infect the recording with audible pops, warbles and crackles. Consequently, what is heard in the playback is the sent audio-signal after it has been exposed to, affect by and combined with the effects of noise” (p. 63).] 

Witchness unfolded in the way described above, yet perhaps there was a bit of foreshadowing. The ritual cycle for Witchness ended at the new moon on October 27th and during this two-week period between rituals I did a ritual from October 28th to October 31st where I would wake up in the so-called witching hour at 3:33am (the witching hour is said to be between 3:00am and 4:00am), walk down to The Devil’s Workshop, lie on the floor, and listen to all the Witchness noisetrax through a bass amp. On October 31 I woke up at 3:33 to find an incredibly powerful windstorm taking place. I woke up my partner as I was sure they would want to experience it, and we walked around in silence, recording this windstorm through our field recorder. My mom collects windchimes and has about 30 chimes of various mediums and sizes hung on the porches and trees surrounding the house, so this was quite the experience sonically, in addition to the sound of the wind whipping through the woods behind the house. The windy sigh of the psy. 
However, perhaps more impactful was that my mom also collects clocks and had recently hung three large clocks on the side of the house. Two of them had come loose in the windstorm and smashed on the gravel below. This is what I walked out to when I left the house that morning. I knew this was an important moment and that it was telling me something about time, letting it go, being undone by its illusion. I thought of Sun Ra’s film Space is the Place and how this crip ritual is “on the other side of time.”
On the fifth day of the Blackness sonic ritual when I was working on crafting the “attempts to kill every white man” noisetrack, I decided to try and convert the scanned pdf archival material I was working with into a Word document as I was having issues with the Optical Character Recognition (OCR) function in Adobe which converts an image of a text into a machine-readable text format. I wondered if bringing it over to Word might sort it out. When the conversion was complete, I was astonished when I opened the Word document to find an incredible, collage-like distortion of the archival material before me. A sabot interrupting the machines at work. This reminded me of bit rot and felt like the anarchival trace coming through as a reminder that the entire archive is corrupted and unreadable. 
Fascinated, I decided to run with this, be in flight, be in antepsychiatry movement, and convert this distorted Word document back into pdf and then upload it to Audacity to see how it sounded. This opened a new soundscape or what Oliveros (2013) would call a sonosphere which “embraces a full sweep and barrage of energies, including the magnetic, electrical, electromagnetic, geomagnetic, and quantum, as well as the acoustical…[that] interrelates to everything else: the atmosphere, the stratosphere, the magnetosphere, and so forth…” (p. 194). My approach then shifted with this devious shiftiness for the remainder of the noisetrax for both Blackness and Indianness. This was a shifty archive and the sounds that emerged, also shifty. This, coupled with how I was becoming more adept at Audacity with each track, learning more and more about how the effects messed with the noise, messed with the archive, continuing to experiment with effects I had not tried yet, shifted and expanded the possibilities. Outside of the ritual session I did not experiment with Audacity, so this was the mad study of it.
Moving with the shifting and shifty, the foreshadowing of the unraveling of the crafted ritual that I mentioned during Witchness came through in witch’s flight four days into Blackness. I was sitting in The Devil’s Workshop with “redacted” on loop when early on in the 3:33 another sabot was thrown. I felt a haptic sense that the unbearable precarity of intention was in flight, that this ritual was sabotaged, and to be a present reader would be to read the machines, be in codetermination with the sabot, and move with the opening up of the many fates of this ritual. 
I felt and heard and smelled and tasted that this approach was no longer moving, that the timing was off, like the wind knocking the clocks off the side of the house, like crip time. Perhaps Maria[footnoteRef:25] was the messenger, one of them, perhaps. I did not spend much time trying to figure out why, as I trusted the unbearable precarity of this intention and the commitment to keep things remaining fallen, further falling apart, endlessly undoing, breaking, corroding, losing. I got up, rang the re-bell, and walked back up the hill with the last light disappearing. I realized that with the witch’s flight, Blackness needed more movement, so in codetermination the intention shifted, and it was decided that I would do one of the two ritual periods in cafes that were mainly in the Rochester area of New York[footnoteRef:26] (unceded ancestral lands of the Onöndowa'ga), but sometimes in the Finger Lakes area near my parents, or one session was in Buffalo, NY (unceded ancestral lands of the Onöndowa'ga). The timing also changed from two, three-hour thirty-three minute sessions to two, one hour thirty-three minute sessions. It was in the first session that was crafted in this way that another shift took place as I started incorporating what I came to call anarchival collages into the poetics. This included cutting and pasting from the original archive scans and working with the distorted/disordered anarchival collages that emerged from the conversion from pdf to word, as described above.  [25:  This is the redacted name of the person whose file I was working with to create the poethical piece “redacted”.]  [26:  It is interesting to note that the movement of modern Spiritualism in the so-called United States is generally said to have inaugurated in 1848 with the “Rochester Rappings” or “Rochester Knockings” of the Fox Sisters, two young girls who claimed they were able to communicate with the dead through knocking sounds that indicated their presence. The rappings started in the Fox’s farm home in Hydesville, NY, about 20 miles from Rochester, but the two sisters moved to Rochester to live with their older sister and continue the spread of spiritualism soon after the knockings started. John Kucich’s book Ghostly Communion (2004) troubles what he deems to be an over-emphasis on the Fox Sisters and spiritualism, and views spiritualism as long preceding the first European contact and exceeding Spiritualism as a religious movement started by the Fox Sisters. Instead, Kucich takes Rochester and spiritualism out of the narrow confines of the Fox Sisters to consider Rochester’s importance in the Underground Railroad, its important in abolition and its deep implicancy with spiritualism, including Harriet Jacob’s time in Rochester helping her brother run an antislavery reading room located above the offices where Frederick Douglass published his newspaper, the North Star, and Jacobs striking up a friendship and staying with Amy Post, a white abolitionist who was also one of the first proponents of spiritualism and first encouraged Jacobs to tell her story that eventually became Incidents in the Life of a Slave Girl, which Kucich argues uses spiritualist subtexts. For more connections between Rochester, spiritualism and abolition see Russ Castronovo’s book Necro Citizenship: Death, Eroticism, and the Public Sphere in the Nineteenth-Century United States and Erin E. Forbes’ “Do Black Ghosts Matter?: Harriet Jacobs’ Spiritualism.”] 

Both Witchness and Blackness have quotes that run through them. These quotes, these passages, these refrains, were uploaded into Audacity and included in every noisetrack[footnoteRef:27]. But when it came to Indianness, the running refrain refrained from emerging. At first, I was sitting with a few, but was unsettled by all and remain unsettled, so I moved with this, and it was decided that Indianness would not have a refrain. I instead moved with haksuba, a Choctaw word which has as one of its meanings “to be stunned with noise” which, according to Jodi Byrd (2011), “signals the degree to which cacophony, whether joyous or colonialist, hinges upon the disruptions caused when ‘the Indian’ collides with the racial, gendered, classed, and sexed normativities of an imperialism that has arisen out of an ongoing settler colonialism” (p. 20). I imagined haksuba’s stunningness colliding with the archival material via the noisetrax especially, but also the way haksuba made its way into the poethical readings and anarchival collages for Indianness, the haksuba of land running, colliding into sea. [27:  The refrain for Witchness was the Thomas Vaughan statement on the witch as a rebel in physics: “And thus rebellion is as the sin of witchcraft: a witch is a rebel in physics and a rebel is a witch in politics: the one acts against nature, the other against order, the rule of it. But both are in league with the devil as the first father of discord and sorcery” (Vaughan, 1919, p. 35). And the Blackness refrain was the statement made on the floor of Congress by John C. Calhoun in response to the 1840 US census data whose administration he was responsible for: “Here is proof of the necessity of slavery. The African is incapable of self-care and sinks into lunacy under the burden of freedom. It is a mercy to give him guardianship and protection from mental death” (Deutsch, 1944, p. 473).
] 

With Indianness another aspect emerged particularly when it came to the poetic portion of the ritual. This was not something that was planned, per se, in terms of me looking for something to ‘add’ to the ritual but was something that presented in the multiple presencings just before starting with the poetics. It was decided that I would begin each ritual with a walk through the woods behind my parent’s house while listening on headphones to the track on loop that corresponded to that day. As came through so clearly with Blackness, a more literal antepsychiatry movement was needed. 
“If antiblackness is the weather, as Christina Sharpe suggests, then Indians are the literal land we walk upon. As weather and land, antiblackness and Indianness are co-constitutive throughout the structures producing racial capitalism and settler colonialism, and what affects one influences and often precipitates the other to maintain white settler supremacy” (Byrd, 2018, p. 600).
This passage from Jodi Byrd that I walked with on the full moon of January 10, 2020, the first night of the poetic ritual for Indianness, was uploaded as a noise file into Audacity and became part of the noisetrack “1441.” I walked through the woods listening to “1441” on loop, the sun setting. I walked down to The Devil’s Workshop, rang the re-bell, turned on the propane heater, the weather was snow, darkness was setting in. The elemental psy in the air, in breath. All elements implicated.
Moving through the woods behind my parent’s house at dawn and dusk came with a needed intensity. Throughout the ritual, for some walks, there was a snowstorm, and I would be walking through the woods almost entirely unable to see a step before and beyond me. The snow hitting my face with such force I had to just about walk with my eyes closed. I had to feel my way around. Sometimes there was a light snowfall, or no snow at all, and I could see deer standing or running through the woods in the distance. Whether it was during the dawn walk or the dusk walk, I often encountered animals from squirrels, to chipmunks, to deer, to hawks, to vultures, to racoons, to foxes. There was a noisy lower frequency, a quantum listening through the voids, a message that no matter where I walked, I was walking around in the archive, and in anarchival excess. I felt the ethical force of the dead that marks the soil I walked on, that marks the snow falling[footnoteRef:28].  [28:  This is a harkening, a listening back, to the passage “The Dead’s words have ethical force: everything for everyone. For if the flesh holds, as a mark/sign, colonial violence, the Dead’s rotting flesh returns this marking to the soil, and the Dead then remain in the very compositions of anything, yes, as matter, raw material, that nourishes the instruments of production, labor, and capital itself. This is how the dead slave/Native lives in/as capital” (da Silva, 2020, p. 43).] 

The morning/mourning of the first day of the Indianness poetic ritual my maternal grandfather died. He had been in the process of actively dying for several days. Moving through the woods listening to “1441” on loop during dusk that night, I felt him walking with me, that thin veil. He spent many years during hunting season sitting up in one of the deer stands in these woods. I passed by these stands during every walking ritual. Anarchival traces. His flesh also marks this soil, is deeply implicated in the composition of anything, the colonial violence, and the amazing chance. Everything for everyone.
The area that marks where my parents live is known as a military route where General John Sullivan and General James Clinton ordered their army to drive the Onödowa'ga (Seneca) from the area in 1779. There is a ‘historical marker’ placed atop the marked soil at an intersection that leads to my parent’s house. Explicitly, I am not going to tell you what it says. 
***
“…poetry is anarchic…in so far as its appearance is the consequence of a disorder that brings us closer to chaos” (Artaud, 1974, p. 30).
[bookmark: _Hlk110508261]This notion of poetry as anarchic, as a consequence of disorder, is tapping into that unbearable precarity of intention within a poethical practice, within fate work and being open to multiple presencings, within the disorder of antepsychiatry movement and a fugitive psyence, within archaeopoetics and excavating lower frequencies, and within the anarchy drive of the archive, the anarchival. The above Artaud quote was cited by Georg Döcker in a question he posed to da Silva and Desideri with regard to their poethical practice in a recent interview where da Silva responds by stating that poetry as anarchic is that letting go of control or the desire to force, much like her writings on the unbearable precarity of intention when writing poetry (da Silva, Desideri, Döcker, Katsouraki, 2022). She also went on to state that a poethical practice is something between poetry and dance.
Within this notion of poetry and dance here, inspired especially by Pauline Oliveros’ (1971, 1984, 2005) text-based scores that she called sonic meditations and also invoking deep/quantum listening, while moving through the process of editing this thesis (and when my body allowed), at dawn and dusk, I selected a noisetrack to dance to as the sky lightened/darkened. I would move into a sort of haptic trance where I listened with my feet, my hands, my flesh. Moving around, floorboards creaking and moaning, joints popping, in this noisy archive, moving around in antepsychiatry movement with the anarchival excess. Once the track was over, I replayed it while reading the poetic pieces that corresponded to that noisetrack aloud, communing my vibrating voice (And now how my voice vibrates![footnoteRef:29]) with the vibratory noises/sounds surrounding me such as cars driving by, the trolley squealing, a baby crying, birds chirping, rain, thunder, car alarm, people speaking to each other at the park across the street. At this point, during the editing process, my partner and I had moved to Philadelphia (unceded ancestral lands of the Lenape). The haptics of country and city was felt, was tasted, different flavors, different hums and rumbles. The crip rituals have continued through every aspect of this thesis and I have stayed with the poetic pieces and noisetrax since – before and beyond – their crafting.  [29:  “…here I am at home; I am made of the irrational; I wade in the irrational. Up to the neck in the irrational. And now how my voice vibrates!” (Fanon, 1967, p. 93).] 

“Yes, I think it is something between poetry (cards and spreads and their many possible meanings) and dance (the reading itself and all the elements that play in it) that takes place” (da Silva, 2022, p. 140).
Thinking more with poethics, poetry, and dance, tarot has and continues to have a considerable influence on this project, even when not explicitly stated. For example, sometimes my daily card pull made it into a poem explicitly, sometimes the meaning of that card was present in and inspired the crafting of a poem, the crafting of this very writing. There were multiple readings and multiple presencings. The noisetrax for Blackness are each 13 minutes longs, conjuring the Death card, number 13 in the major arcana of a tarot deck. Since I was in flight with the 1840 census, data, and numbers…1840 adds up to 13. Death. Since I was in flight with themes of death – and mental death especially – for this chapter and was also thinking about how abolition is a sort of death as a transformation, and some sites list death as a synonym of abolition, this was an important element. The hapticality of the 1840 senses. I consider tarot, especially when utilized within the context of fate work and a poethical praxis, an abolition healing art. I also consider tarot as anarchival, as tarot has its own archive of symbols that are being considered, yet the anarchiving is the active fate work, the dance, that emerges with the reading through multiple presencings which is specific to what that moment presents. I have been drawing tarot throughout the entire process of writing this thesis, including the editing. In fact, just before sitting down to do this writing I drew the Death card. 
With this point of death here, there is another dimension to these multidimensional crip rituals to consider, which is the spectrogram images of the noisetrax that have been placed before each poethical reading. While creating the noisetrax in Audacity I mainly used the Standard Waveform View, which is common to traditional audio software. The waveform view displays the time and amplitude of the track, while the Spectral View displays sound in terms of time (X-axis), frequency (Y-axis), and amplitude (color). As I have mentioned, I did not have much experience with Audacity or any other DAW coming into this project but was open to the affectability of the experimentation. One day while I was experimenting, I clicked on the Track Control Panel which opens the Track Dropdown Menu and selected Spectrogram View. The track I was working with was now displayed in color bands (spectra) or as a visual representation of the spectrum of frequencies within the track. This visualization added another dynamic haptic texture of spectral anarchival traces to feel and be in flight with – to get another sense of the rubbing and blurring of disparate texts. Indeed, this was an unexpected opening that emerged, a haptic sonosphere, a different sense of anarchival communication. Not only do these spectrograms or ‘spectral frequency displays’ have a sort of ghostly quality to them, which are quite different from track to track, but I came to find out that many paranormal investigators use Audacity’s spectral view to analyze their Electronic Voice Phenomenon (EVP) recordings or sounds from electronic recorders that are of unknown origin but are interpreted as paranormal communications. 
***
While I have moved through the various aspects of the crip rituals, there is also a notion of refusal here to be highlighted. The noisetrax, the poetic pieces, the anarchival collages, these writings, they are an archive that contain their own anarchival traces and excess from the rituals, but they are not the ritual. The anarchival is happening in this moment, do you feel it? Taste it? Who touched me?[footnoteRef:30] This thesis is an archive; can you feel the death drive? Can you feel the anarchiving in this moment? It is here, there, everywhere, nowhere, making the recollections of the crip rituals multidimensional. The rituals themselves refuse signification and have their own dance moves, their own poetry that remains unseen and unseeable. [30:  See Fred Moten & Wu Tsang’s (2016) Who Touched Me? – a two year performance in residence that was part of If I Can’t Dance, I Don’t Want To Be Part Of Your Revolution – “The publication is one half of this project, and is complimented by the sculptural performance Gravitational Feel, which will be [was] presented for the first time in Amsterdam in November 2016.”] 

“Refusal is also anarchivic, a dancing that slides away…” (Patterson, 2016, p. 51).


[bookmark: _Toc118037262]CRIP TIME IN WITCH’S FLIGHT

It took more than a year or two or three or more or less or none to write this very sentence. It took more and less than me to write this sentence. These fingers cannot and will not utter the language we move within and as. I was only able to write this sentence after or before a never-ending spell of re/de/stabilization, of affectability, of not thinking straight, of being more and less than crazy and in pain, uncontainable. Reeling, lurching, flying, and floating within crip time. This writing is a ritual. This writing is a reading, multiple. These sentences casts spells. These sentences are spells. The sentence took more or less than a year or so to write but the sentence was already moving and continues to move in ill-timed flight, already riding in antepsychiatry movement – as were/are the pills, the powders, the heating pad, the migraines, the nausea, the vomiting, the bleeding, the throbbing, the ruptures, the debilitating pain, the undiagnosed and in many ways undiagnosable dis-ease, the madness that kept me from writing a sentence, held me and let me go with a reassuring care-fullness that the sentence was already written. This already-written sentence could only be written after or before exile, after or before retreating (without going anywhere) to the province (a non-place) of superstition – to unmeasurable worlds of the plenum: “a contingent and complex composition of entangled singularities” (da Silva, 2016a, Footnote 10) – and here and there communing with oracles, soothsayers, astrologers, magicians, witch doctors, and readers of all sorts (rebels in physics) that are not singular but proliferating, generalizing, superabundant, more and less than one (Moten, 2014a)[footnoteRef:31].  [31:  This sentence is also thinking with da Silva (2007): “…I traced the trajectory of self-consciousness, the figure who, by the end of the seventeenth century, had sent astrologers, magicians, witch doctors, and those engaged in the deciphering of the signs of the world into exile in the province of superstition, the figure which, because always already assumed, needed not be reasserted in statements that rewrote universal reason as a regulative or productive force” (p. 255).] 

The World’s time standard attempts to fortify direction, thus cannot hold this directionless magic (even if/when it makes that attempt at capture). This directionless magic that hurts and loves too much, the haptic sore of this sorcery and its vulnerability. Crip time, it seems, may be able to hold it, be held by and as the anarchamagic[footnoteRef:32] of this pain, but in a different way, a way that is not about grasping. Held and in flight with this haptic sore/soar of crip time as an untimely and ill-timed entanglement with the witch as a rebel in physics and feeling disability and healing justice through this move (that requires special care[footnoteRef:33]), I am considering how crip time radicalizes care (and time) within a mutual self-sabotage that is a haptic holding possessing us to let go in all directions. It dispossesses us of our ability ‘to care for ourselves,’ or opens us to being ‘incapable of self-care’ and fills us with need (for care and its generalization) and in this filling of need – which is also a non-dichotomous give and take, as Hedva (2020) points out, thus perhaps maybe a simultaneous filling and emptying, an empty fullness: Witchness is a ritual that fills while it empties[footnoteRef:34] – we feel, we are sore, we are affectable, we are dis/possessed, we are undone and thus have the potential to be open to the wound that fate work requires.  [32:  Anarchamagic is a term created by Clementine Morrigan (2018) in their zine Fucking Magic. My usage of the term, particularly in considering its deep implicancy with the term anarchiving, is in alignment with Morrigan: “I am practicing anarchamagic every time I stay with the process, every time I insist that the messy, hard beautiful process is the answer, the work, the new world” (p. xx), but I am thinking about it more specifically within such considerations as the radical praxis of abolition healing arts, magic as affectability, fate work and being open to the wound, and resonating within/as red-hot anarchist witchness.]  [33:  I state ‘special care’ specifically here in aligning with dictionary.com’s definition of ‘vulnerable’: “(of a person) in need of special care, support, or protection because of age, disability, or risk of abuse or neglect.” ]  [34:  From the poethical piece “a witch is a rebel in physics” and is also thinking with the Temperance tarot card from the Smith-Waite deck. ] 

Alison Kafer (2013) describes crip time as “flex time not just expanded but exploded; it requires reimagining our notions of what can and should happen in time or recognizing how expectations of ‘how long things take’ are based on very particular minds and bodies” (p. 27). How long should it have taken me to write these sentences? Craft these spells? Crip time is rebellious to standardized or straightforward or normal or natural or conventional or curative or colonial or capitalist notions of time – crip time is excessive, incomplete, and non-compliant. Crip time is untimely, ill-timed – undoes time, explodes time – it is guerilla in its explosive praxis. Crip time is touchy and has an insurrectionary quality to it, which can be painful, an uprising of ill-timed crazy pain that corrodes, is corroded, is corrosive. Crip time disorders the timeline, disorientates, deviates, diverges; crip timelines are nonlocally multiplying and dividing and stretching and expanding and scattering and dispersing and wounding and healing. I have stated many times what crip time is, yet I simultaneously do not know what it is. 
To intentionally move with/within/as the Witchness of crip time is to practice the anarchamagic of abolition healing arts, is a preternatural or supernatural or paranormal rebellion that is a defying and undoing of the enchantment of ‘the natural,’ is a speculative enchantment in exploded/exploding time, that embraces the rebellion as the sin of witchcraft and recognizes the abolitionist threat of the World’s ending it has always carried in its flight, moving unsteadily and crookedly in all this pain with the only interest being the World as we know it ending. The nonsingular witch is awfully familiar with pain and healing and wounds and in directionless flight with/within/as crip time destroys/explodes the idea that time, that space, that place, that direction, that distance exist. The Witchness of crip time is a refusal (whether we like it or not) of time in this World as we know it to instead move with/as the breakdown, the collapse, the intuitive, the uncertainty, the unknown, the inseparable, the mysterious, the spectral, the haunting, the spooky actions at a distance. A nowhere in particular where our bodyminds do not necessarily ‘become’ undone but commune in unbecoming, improper, revolting, unsound, otherwise ways where something else is possible, and always has been. This is the anarchamagic that is patientcraft, the gift that Zilboorg (1935) unknowingly and unintentionally gives this mad study as fugitive psyence when he states “…the Malleus Maleficarum might with a little editing serve as an excellent modern textbook of descriptive clinical psychiatry of the fifteenth century, if the word witch were substituted by the word patient, and the devil eliminated” (p. 58). To attend to the gift of the patient, the gift of the patient’s craft, I performed a mad reading and for the “patientcraft” poethical piece in Witchness I did as Zilboorg suggests and converted my pdf copy of the Malleus to Word and then replaced all instances of ‘witch’ with ‘patient’ and eliminated the word devil. This document was then uploaded as a noise file to Audacity, along with Zilboorg’s statement, and was used in the making of the “patientcraft” noisetrack. I also used some of the statements in the transformed Malleus, now translated to The Hammer of Patients, while crafting the poetry for that day’s ritual. The ways in which patients have been subjugated, surveilled, prosecuted, incarcerated, treated, cured, corrected, saved, hunted becomes luminous when performing this mad reading that Zilboorg invites, but so too is the patient’s excess, the patient’s revolting, revolutionary, anarchist sensibilities toward the destruction of the World as we know it as we read in The Hammer of Patients:
“Although it may not be generally recognized, upon close investigation it seems plain that the patients were a vast political movement, an organized society which was anti-social and anarchical, a world-wide plot against civilization” (p. 612).
“…to show how constantly and continually in various countries and at various times patientcraft and magical practices were mixed up with political plots and anarchical agitation. There can be no doubt – and this is a fact which is so often not recognized (or it may be forgotten) that one cannot emphasize it too frequently - that patientcraft in its myriad aspects and myriad ramifications is a huge conspiracy against civilization” (p. 625).
In consideration of the patientcraft in crip time, and the patient being a rebel in physics, I worked with patientcraft directly during the crip ritual, but patientcraft was already working on me in codetermination, as an accomplice in this conspiracy without a plot, supporting me to be open to the wound, to this wounding. 
***
With this, I am also attending to [psy] time. [Psy] time, deeply implicated in the emergence and perpetuation of the global governance of madness, is an expression of conventional time that promotes a compulsory progression toward and maintenance of health, treatment, sanity, wellness, correction and cure – especially as it relates to such things as ‘getting back to work’ and ‘being a contributing member of society’ in ways that are legible, endorsed and sanctioned by the institutions that are said to make up society, or civilization, or the World. These are the institutions that say that labor is necessary for sanity and proper mental health, and used this to argue that, for example, compulsory labor in psychiatric asylums was essential, as was documented in both the Canton and Central State archives. These are the institutions that have said that idle hands and an empty mind are the devil’s workshop. Those considered witches were, in this way, enemies of law and order, whose work was not deemed an appropriate contribution, not something to get back to, but was unprofessional, a form of lunacy, a fugitive psyence psience science that was abnormal, paranormal and with this, threatened (and still threatens) society’s structure. 
Those believed to be witches being unlicensed healers in especially the 16th and 17th centuries were seen as competition to physicians who attempted to control and regulate medical practice, while also benefitting from the continued brutal attempt at eradicating witches from the face of the earth (Ehrenreich & English, 2010). The abolitionist thread, as the end of the World as we know it, woven into their healing arts also threatened society’s structure. As Montague Summer’s states in his forward to the first English edition of the Malleus: “Their objects may be summed up as the abolition of monarchy, the abolition of private property and of inheritance, the abolition of marriage, the abolition of order, the total abolition of all religion” (cited in Zilboorg, 1941). The practice of witchcraft as a deviant, disloyal, dissonant sociality, a noisy sociality in communal openness, carried/carries in its flight the threat of the end of the World (…who would stop at nothing to gain their ends[footnoteRef:35]).  [35:  From the poethical piece “red-hot anarchist witches.” Drawing from the Montague Summers (the first to translate the Malleus Maleficarum into English) refrain for that piece: “…but they were the avowed enemies of law and order, red-hot anarchists who would stop at nothing to gain their ends” (Summers, 1926, p. 17).] 

Crip time, as a matter of antepsychiatry movement that is not oppositional to psy time, is not in service of labor for the World as we know it, where standard time was made uniform and enforced with especially the invention of railroads in order to make commerce more efficient. Crip time is off the rails[footnoteRef:36], cannot keep track, off track, flighty, is time for the enchantment of something otherwise, casting a different spell. There is a rebellious anarchamagic in the crip, in the mad, in the directionless rascal, in the indisposed, in those deemed disposable because they do not work properly, their work is in fate. [36:  The Hiawatha Asylum haunts this mention of the railroad and crip time as the train was an important vehicle for transporting materials required for the building of the asylum. More importantly, though, was the train for transporting Indian inmates to and from the asylum as well as tourists who were drawn to Canton to get a chance to see the ‘crazy Indians’ and purchase a souvenir (commemorative spoons, teacups, pillowcases, postcards, etc) of their visit, and could also check out the 60 foot ski jump (1912-1944) erected across from the asylum where tournaments were held drawing up to 20,000 spectators (Benson, 2018, November 7; Fogg & Dilenschneider, 2018)] 



[bookmark: _Toc118037263]THE MAGIC OF THIS FALLACIOUS PSYENCE THAT DARES TO CURE

In Caliban and the Witch: Women, the Body and Primitive Accumulation, Sylvia Federici (2004) writes, “Above all, magic seemed a form of refusal of work, or insubordination, and an instrument of grassroots resistance to power. The world had to be ‘disenchanted’ in order to be dominated” (p. 174). Foucault (2006) also writes in History of Madness regarding rituals and practices being emptied of their diabolical meaning to instead be replaced with a general sinfulness and immorality. Witchcraft, while continuing to threaten social disorder, no longer held the association with the demonic and instead became a marker of madness.
“…[M]agic is stripped of the efficacious power of sacrilege: it is no longer profanation, but is reduced instead to mere trickery…It was no longer judged according to its profanatory illusions, but according to what unreason it revealed…The old rituals of magic, profanation and blasphemy became so many empty words, and passed from a domain filled with their effective power to the domain of unreason, a place of mere illusion, where they became guilt-laden markers of insanity…magic rites and profanatory patterns of behaviour become pathological from the moment that a culture ceases to recognize their effectiveness” (p. 94-96).
While both Federici and Foucault are making crucial remarks regarding the practice of (anarcha)magic and witchcraft being viewed as subversive and blasphemous, particularly during the transition to capitalism (often viewed as the transition from the supernatural to the natural, although this was neither smooth nor a total transition), it is important to note that the disenchantment of the world that they refer to is the casting of a spell, is also a form of magic that makes way for the enchantment of something else; something that we could possibly call the practice of statecraft, especially in the context of settler statecraft and the ‘discovery’ of the New World. 
Magic is not in itself inherently subversive, but the dominant view, definition, and usage of magic depends on who has the power to control the narrative, the material manifestations that emerge as a product of that narrative. The apparent borders, the border imperialism, between witchcraft/magic, religion, and science are porous, overlapping, and ultimately entangled. Witchcraft was often deemed a science, yet a fallacious one (Tylor, 1871), and eventually came to be associated with “exoticism, strangeness, irrationality and pre-logical thinking” (Guilleux, March 29, 2016, para. 15). A fugitive psyence in witch’s flight with Desideri’s fake therapy is the practice of a fallacious psyence, an unfixed, strange, irrational healing art. But this process of domination can also be considered a ritualistic form of practicing magic, of spell work, of work fate where strategies deemed ‘correct’ are deployed to control, predict, manage, or fix the future outcome or populations (Desideri & Harney, 2013). 
Thinking with statecraft and the sorcery of the law, Colin Dayan’s (2011) The Law is a White Dog: How Legal Rituals Make and Unmake Persons shows “how rituals considered otherworldly, primitive, irrational, and superseded maintain their presence in what we consider our truly civil and modern society…Practices of law, I argue, become interchangeable with rituals of belief. The will to repeat, the insistence on the already done that must be redone, accounts for the power of ritual, an action both civil and sacred” (emphasis in original, p. xii-xiv); or as she goes on to state, “This threat [premature death] persists in a world where the supernatural serves as the unacknowledged legislator of justice” (p. 40). As pointed out in The Undercommons, “we cast the spell that we are under” (p. 19). Yet there is a radical potential in this ritual that allows for something else to emerge which makes the usage of the term ‘anarchamagic’ all the more important to this thinking. To be in flight with this emergence has the potential to break the spell and cast a different one. 
At the foundational homology between the psy and the law we can find the monster, appearing at the limit of law and nature (Reed, 2014), trapping the law while breaching it. The monster, thus, is a key figure in the consideration of a fugitive psyence, as the deep implicancy of the trapping and the breaching, as an approach that abstains from explanation ‘of every little deviation’ to instead attend to the ‘unintelligible itself’: 
…the monster emerges from this space as both an extreme and an extremely rare phenomenon. The monster is the limit…Paradoxically, the monster is a principle of intelligibility in spite of its limit position as both the impossible and the forbidden. And yet this principle of intelligibility is strictly tautological, since the characteristic feature of the monster is to express itself as, precisely, monstrous, to be the explanation of every little deviation that may derive from it, but to be unintelligible itself. Thus, it is this tautological intelligibility, this principle of explanation that refers only to itself that lies at the heart of analyses of abnormality (Foucault, 2003, p. 57).
The monster is the description of every little deviation, yet cannot be known itself, therefore the monster bears a haptic gift of our own monstrous undoing along with the undoing of ownership in itself. The anarchival or the death drive is much like the monster in that it both enacts the repetition of the archive yet remains outside the logic of the archive’s symbolic meaning. The monster describes but undoes the description simultaneously. Thinking again with Dayan and the ritual of the law (which the monster both traps and breaches), the monster supports us in breaking the spell that insists “on the already done that must be redone” (p. xiv), thus calling for us to cast different spells using a supernatural and paranormal combination of witchcraft and patientcraft within and also exceeding fugitive psyence. This brings through a passage that was implicated in the poethical reading of “the witch always escapes” which speaks to the deep implicancy of the witch and the monster, their inherent fugitivity, as well as the witch (and the monster) as a rebel in physics: 
“A monster documented but not realized, photographed but never captured, the witch is named and renamed, but never named securely. Always threatening to reemerge in other times and places, in this aspect the witch ‘always escapes’” (Doty & Ingham, 2014).
There is an intimacy to this process that aligns with Christina Sharpe’s (2010) notion of monstrous intimacy: “a set of known and unknown performances and inhabited horrors, desires and positions produced, reproduced, circulated and transmitted, that are breathed in the air and often unacknowledged to be monstrous” (p. 3). The elemental psy as a sigh, breathing in the air. The monstrous, like Madness, like Witchness, like Blackness, like Indianness, is unintelligible – one cannot make sense of it, one cannot acknowledge it. The attempt at making intelligible this abnormality is a tautology, a ritual that attempts to make true or fact through repetition. This tautology is the renormalizing fractal, the defanged monster, yet the monster always escapes. 
The monstrousness of patientcraft is the staying with the unintelligible’s unintelligibility. This is the radical praxis of a fugitive psyence, the anarchamagic of patientcraft, that helps us feel the tangles, the entanglement of the monster, the witch, the mad, the psy, the law all bound up in knowing itself (with its own rules and laws), where itself cannot actually be known. 
Sylvia Wynter helps us feel this when she speaks to the ongoing enchantment since the emergence of the market economy as a practicing of magic as statecraft: “…an emergence which marked a change of such world-historical magnitude, that we are all, without exception still ‘enchanted,’ imprisoned, deformed and schizophrenic in its bewitched reality” (1971, p. 95). Wynter speaks to the spell that has yet to be broken and relates this bewitching spell to imprisonment, disability, and mental illness that we are all inseparably entangled and thus implicated in. These are the spells that are so often not considered spells. There is a fugitive psyence and antepsychiatry movement within this, however, as Wynter’s comment simultaneously and seemingly unintentionally resonates an abolitionist, crip, mad tone opening a radical potential in the necessary generalization of abolition, cripness and madness in the casting of a different spell within this enchantment that we can make a fugitive break from within. The invoking of the end of the World as we know it is not a re-enchantment of that which was disenchanted, but a praxivist imaginary that actively imagines another enchantment, the lower frequency, that never went anywhere but has remained in fugitive movement, enchanted over and over, in flight regardless of the dominant spells being cast. 
This friction, this directionless rub of enchantments, has the potential to open the imagination to the haptic feel that sounds, that vibrates: “It’s after the end of the world…Don’t you know that yet?” In Alexander Weheliye’s (2014) Habeas Viscus: Racializing Assemblages, Biopolitics, and Black Feminist Theories of the Human, he brings in this refrain that June Tyson (en)chants from the beginning of Sun Ra Arkestra’s 1974 film Space is the Place to draw attention to other worlds not possible but already here on earth. Weheliye goes on to ask, “do we have the tools required to apprehend other worlds such as the one prophesied by June Tyson and Sun Ra, or will we remain infinitely detained by the magical powers of Man’s juridical assemblage…?” (p. 92). I am thinking with enchanted and enchanting. I am in witch’s flight with the enchantment of a fugitive psyence psience science that stays in mad flight with antepsychiatry movement through/as fallacious abolition healing arts, moving with intuition instead of reflection (da Silva, 2020), to fate work instead of work fate, as a possible way to make a way out of no way and in this apprehend the world anew, the world as plenum without separability, determinacy, and sequentiality. The ante is after and before and all up in the end of the World as we know it…don’t you know that yet? 
***
In antepsychiatry flight with that equivalency of fate work and anti-psychiatry movement we think with Desideri’s practice of ‘political therapy’ as an abolition healing art where “the roles of the therapist and patient are arbitrary and interchangeable, no cure is intended or guaranteed” (“Political Therapy,” n.d.). The praxis of political therapy is a rebellious one, where the rebel is a witch in politics, having the audacity to practice without institutional knowledge, intuiting that a healing practice is only healing insofar as it is generalized. This is to also be considered within the spirit of abolition healing arts within the crip rituals crafted for this thesis:
“I think we would say that the problem of popular fate work is that it is not popular enough, that even here something equivalent to an anti-psychiatric movement is necessary such that popular fate work becomes open to all as readers as well as those being read, in the manner that you insist on for your practice of ‘political therapy’ for instance, where anyone can become a practitioner, a therapist. This possibility of expanded practice requires that the way readers are chosen, apprenticed and initiated be opened up. How could we provoke this possibility? For me, your practice of political therapy is so revelatory here in the way it confronts the realm of politics which after all overlaps the realm of strategy closely in both its abstractions, its intellectual history, and its hold on ‘self-determined subjects’” (Desideri & Harney, 2013, p. 165).
Desideri then responds to Harney’s above comments, considering both political and fake therapy and their healing and even curative potential, which I consider in alignment with Warren’s (2018) statement that the only cure (for lunacy) is the destruction of the World, as these therapeutic arts are abolitionist and audaciously move within/as an unfixed, directionless, destructive drive shattering the World of rules and authority:
“That’s what I’m interested in with practices like political therapy and fake therapy. Anyone can give therapy to anyone else, just you have to put yourself to do it for real and be open to it. If you come to have or do a fake therapy session it means you’re open to find out what it is to ‘cure’ or ‘be cured’. You practice engaging in a present with no future guarantees or specific aim but still with a full commitment, a clear intention. Here the reader, the fake therapist has no authority, she is not backed up by a discipline or a fixed body of knowledge. That’s maybe part of the needed anti-psychiatric move you were talking about before, the move that would allow us to invest ourselves in impossible tasks (like to cure, or radical political change) with no expertise needed, to find out what it really means or can mean, without knowing it in advance” (Desideri & Harney, 2013, p. 172)
This is the practice of a fate work that is already here, moving in the generalized ante, refusing the validity of a ruling power, which is how Witchness can make us feel when we generalize the exception of the witch and open to the haptic, that enchanted and enchanting feeling of being generally undone, letting go of control and of being controlled to instead be affectable. This notion of the exception of the witch and the call for its generalization, particularly within hapticality and opening to the undoing that is always present, was considered in the crip ritual for the poethical reading of “fugitive psyence psience science of haptic witchness,” particularly in mad and black study and in their generalization. To open to the hold is to be ungraspably held in hapticality – in its terrible violence and amazing chance: 
“The hold’s terrible gift was to gather dispossessed feelings in common, to create a new feel in the undercommons. Previously, this kind of feel was only an exception, an aberration, a shaman, a witch, a seer, a poet amongst others, who felt through others, through other things. Previously, except in these instances, feeling was mine or it was ours. But in the hold, in the undercommons of a new feel, another kind of feeling became common. This form of feeling was not collective, not given to decision, not adhering or reattaching to settlement, nation, state, territory or historical story; nor was it repossessed by the group, which could not now feel as one, reunified in time and space…This is modernity’s insurgent feel, its inherited caress, its skin talk, tongue touch, breath speech, hand laugh. This is the feel that no individual can stand, and no state abide. This is the feel we might call hapticality” (Harney & Moten, 2013, p. 98).
There is only a rebellion from the perspective of politics. The witch is a free radical, a virtual particle (da Silva, 2013) conjuring (political) regulation in a revolting radical praxis of disorder. This is antepsychiatry movement, a fugitive psyence that moves through these moments where madness was attempted to be captured and governed. Yet with this, we must still grapple with this institutional entanglement in the psy, in [psy] time, elucidated in Ehrenreich and English’s 1973 feminist reappraisal of the witch hunts Witches, Midwives & Nurses: A History of Women Healers: 
“The partnership between Church, State, and medical profession reached full bloom in the witch trials. The doctor was held up as the medical ‘expert,’ giving an aura of science to the whole proceeding...The Malleus says: ‘And if it is asked how it is possible to distinguish whether an illness is caused by witchcraft or by some natural physical defect, we answer that the first [way] is by means of the judgment of doctors…’. In the witch hunts, the Church explicitly legitimized the doctors’ professionalism, denouncing non-professional healing as equivalent to heresy: ‘If a woman dare to cure without having studied she is a witch and must die.’ (Of course, there wasn’t any way for a woman to study.) Finally, the witch craze provided a handy excuse for the doctor’s failings in everyday practice: Anything he couldn’t cure was obviously the result of sorcery” (p. 37, emphasis in original).
The transition of the dominant discourse from psience to science was pivotal in the development and legitimation of the psy-disciplines, especially in operationalizing mental diagnoses and fine-tuning differential diagnosis (telling the difference), contributing to and strengthening the entanglement of the psy and the law that was already taking shape during the witch trials of the 15th – 17th centuries (Szasz, 1970; Burstow, 2015). As the late anti-psychiatry scholar Bonnie Burstow (2015) stated in Psychiatry and the Business of Madness, “Krämer and Sprenger [authors of the Malleus] articulated in minute detail how to detect a witch and how to distinguish witchcraft from insanity, and in so doing, in essence, provided a blueprint for how to construct and operationalize diagnoses…” (p. 30). This desire to tell the difference, to make up criteria for managing populations, is intimately implicated in (psy)imperial e(a)ffects and formations of regimes of care that rely on and reproduce the pathologization (and criminalization) of the unsound: Blackness, Indianness, Witchness, and Madness. The diffuse proliferation of psychotherapeutic technologies of governance vehemently concerned in correcting the incorrect or uncorrected through authorized modes of healing mobilized within and through regimes of care operate within psychopower. This is a making and managing of the concept ‘mind’ that spells out difference through the ritual of categorization and diagnosis. The making and managing of the mind moves and acts within psychotherapeutic governance and se-cure-itization where “the rottenness of western pathology is revealed as a discourse of cure without ultimate justification or legitimation, a cure within which the rule of law and propriety is sustained by force and violence” (Marriott, 2018, p. 68). 
The psychopower of the psy-disciplines as a forceful process of making and managing is reflected in “both he who can state the truth of the illness through the knowledge he has of it, and he who can produce the illness in its truth and subjugate it in reality through the power his will exerts on the patient…the function of all of this was[/is] to make the medical figure the ‘master of madness’: the person who makes it appear in its truth (when it is hidden, when it remains buried and silent) and the person who dominates it, pacifies it, and gradually makes it disappear after having artfully unleashed it” (Foucault, 2003, p. 340). The ‘master of madness’ as the medical figure, however, has become more diffuse and less discernable with the task of ‘mastery’ distributed throughout a multiplicity of institutions and communities that talk (utilizing modes of global governance) about, through, within and between each other.
As stated by Chakravartty & da Silva (2012): “Expropriating or killing the native or the slave would not be morally tenable if they could claim the same self-productive (mental) capacity as conquerors, settlers, and masters” (p. 370). The severing and universalizing of an ontoepistemic position – however unstable and volatile it may be – allows hierarchies of value and access to emerge through an enticing mode of power: psychopower, as the power to determine what a mind is, who has one, how it works, and who has the right to cure what ails it; who has the mental capacity to produce knowledge and contribute to culture, who has the capacity to tell what is valued conduct and what is not, who has the capacity to tell the difference between lunacy and sanity, who can be trusted with this capacity. This then gets at the audacity, the dare, to cure and be cured without institutional knowledge that Desideri is practicing with political and fake therapy where both ‘therapist’ and ‘patient’ are fake in the eyes of the institution, are fallacious. This is being open to the witch wound that is fate work, fake work.
While Ehrenreich and English provide an excellent example of the rapidly increasing legitimization, professionalization and ritualization of the medical sciences that took place through and throughout the witch trials, the point of study could be thought about differently, as it is in the poethical pieces that coincide with this writing. It is not obvious that there was not any way for a woman to study, as they assert, but the way that we think about study – tethering it to institutions, their requirements, their imaginations and definitions – could be thought about more capaciously. Like mentioned above, the witch’s form of study, which is to say the formlessness that is a Witchness study (i.e. mad study or black study) was illegible, unprofessional, illegitimate, illogical, strange, magical…but the witch was studying. We can feel this when we think with the undercommons and study as a sort of deviant sociality that refuses to be interpellated: “…this will be regarded as theft, as a criminal act. And it is at the same time, the only possible act” (Harney & Moten, 2013, p. 28). The witch certainly studied, but not in the parameters of the institution and legitimacy of the state, therefore the witch must be eradicated for the World as we know it to continue, as the witch’s form of study is criminal to the World, the dare to cure without having studied in the right and sanctioned ways is the end of the World, an abolition healing art where cure is at its very limit.  
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“What can I do? 
One must begin somewhere. 
Begin what? 
The only thing in the world worth beginning: 
The End of the world of course” 
(Césaire, 2001, p. 22) 

An antonym for introduction is abolition. In its beginning, and in its conclusion – somewhere, anywhere, everywhere, nowhere – abolition is interminable. Taking this literally, this interminable study does not have an introduction nor a conclusion. In a world where Madness, Blackness, Indianness, and Witchness are and have been continually met with violence, this study’s precarious intention is to be a spell that violates the World, breaches carceral logic, stays in mad flight with/as the ill-logical. Abolition is a noisy undercurrent/undertone throughout this entire thesis. And if one must begin somewhere in the not quite here or now, we shall begin with abolition, of course.
This brief chapter mostly serves as an invitation regarding how the reader may wish to commune with the haptic material herein. There are ‘noisetrax’[footnoteRef:37] that the reader is invited to listen to at any point while engaging with this thesis. They are the noises, the undertones, of the [conquistador-settler] psy-archival material and its excess, its anarchival traces, its noisy ghosts that I commune with. Corresponding with each of the noisetrax are poethical readings, or anarchival poems/poetry/poet(h)ics, of the archival material. The noisetrax and the poethical readings were experimentally and ritualistically crafted/performed during dawn and dusk, around the lunar cycles. These are what make up the experimental Witchness, Blackness and Indianness chapters. The first Madness chapter – which is presented in a more standard prose, approaching but not quite reaching academic writing conventions – has also been experimentally and ritualistically crafted and is entangled in Witchness, Blackness, and Indianness, in the noisetrax and poethical readings. This mad study as an incomplete whole engages with and is an abolition healing art.  [37:  The noisetrax can be accessed, and if you wish, downloaded onto whatever device(s) you will be using, via Bandcamp at this link: https://antepsychiatrymovement.bandcamp.com/] 

I invite the reader to listen to the noisetrax as you wish. You may wish to read the Madness chapter first to get context and commune with the subsequent chapters as they were ritualistically crafted (i.e. noisetrax corresponding to poethical readings), or you may wish to listen while you read the Madness chapter and listen again while engaging with the poethical readings, and/or you may wish listen while doing other things like walking, running, eating, driving, rolling, lying in bed, whatever. I, too, have done this. Essentially, this is a choose your own adventure. You can read the ritual chapters first or read it as it is written…do what moves you, feel it out. I did not create this thesis in order, so I do not necessarily intend for it to be read in order, although I did structure it with a plan. 
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https://antepsychiatrymovement.bandcamp.com/track/a-witch-is-a-rebel-in-physics 

the empty mind is the devil’s workshop			
all reversed this vile first father refused father first 
    on their last head
collapsed with nothing in it 	
 no family no father no mother no daughter no sun know moon grows in the unfamiliar  
and nothing means anything in this ante-nature supernaturalism
if you have ever lived you have had the devil in you that you that is not you
dangerously opening the backdoor of the darkened chamber to animality	
there’s plenty of anima-mundi in the plenum to go around 
	plenty  yes!   PLENTY
round n round n round we go wherever we stop no body knows		
severed from its sacred power it entered the open legs of psychopower 
heaving and dumping
dumping and heaving
breathing and moaning
the door is going to seem like it is closing
it closed they said
there is no severing the virtual
there is no cutting dis cord
there is no opening or entering the all
the everything nothing 
the actual 
empty
which the witch and the rebel 
the witch as the rebel hold hands and burn
beside themselves
this echoing laugh of superstitious folly borne in burn
the witch is a nobody
nobody is a witch
nobody is nothing
no body
no mind
no limbs only charms
charred arms 
witch a loser that loses their mind filled with is
 the empty headed witches a no body rubbing against the state
against the trees
against the breeze
against the swarm
charm swarm arm torn against nothing
this runaway wounding
this runaway mouth can be read without I’s	
n rub n rub burn n rub n n n n b bbb b urn
the voracious rubbing burning sore of sorcery  
ouch
black blues
damnation
materia prima prima materia
witchness a ritual that fills while it empties
witch which madness breakdown ritual
the deep pressing breakdown 
bone crushing
cremulating burn
the ritual that rings the bell over and over and over and over and over
rebel
the darkening expands in speculative shutters ~~ (( o )) |\ ~ `	
the shadow frequency flies low in the underground	 
sonic undertones feeling around in the dark	
revealing unreason using the arts in question when nobody asked
the black arts capacity to release the imagination from form
formless behavior becomes pathological from the moment it ceases to be effective
to be pathological is to be an illogical ritual
to call ritual from the threatening abyss
multiplying the possible surfaces
mathematical monsters making and managing through measurement
what really exists?
the spell is broken
the spell feels bad and breaks down
exits
the disappearance of value
psycho
pathology is a spell that is still effective
the witch is a rebel in fizz sicks
we cast the spell that we are under
stand under where there is no understanding
there is no standing
there is no under
groundlessness
a complete abyssmal lysis
this neurosis can never be understood
the mad study of seeing yourself in all things
to see yourself as all things to look in the mirror and see nothing
to look at the burn while burrrrrrrrrr
difference without separability
no Thing
no body
no mind
the devil’s workshop
where we sew discord
elementary entanglement
earth air fire water
earthair firewater
earth airfire water
earthairfirewater
a violation of separation
the winds of change are upon us
up in us
all at once
disappearance on the outskirts that billow below
a point of departure without going anywhere
a fugitive psyence where the mind is not formal
an empty mind is a dangerous mind
impossibly informal mad imagination inflamed
burn run run run run run run run run run run run run  burn burrrrr
the haptic informality not available to the senses
a radical exteriority
not bound to the interior
not bound to burrrrr
n
the witch is a free radical
undecidedly
nobody is a witch
nothing is witchcraft
excess
excess
excess
excess
excess
excess
x
a problem for thought
x
a problem for nation
existence
uncertain about affectability
multiple fates
multiple readings
multiple possibilities
all possibilities in the open door
the closed door collapses through measurement
all possibilities in the open door
multiple possibilities 
multiple readings
multiple fates
uncertainty
the wound
ouch
things fail to behave
as something
in the nothing
of the subatomic soma ouch
the witch exposes that nature depends on being known
is nature an object to hold?
the touch an ouch to a t
the sore of sorcery
do you feel it?
the haptic feel of this undoing
do you hear its terrible intensity
ouch
we feel this bad beauty
we feel bad
we burn we burn in all this ouch
the open door of this wound without observation
the winds of change and the rains
the open door of this wound
we feel bad
ouch
we cast the spell that we are under
produce
reproduce
produce
reproduce
produce reproduce
mathematical monsters
renormalization of the pathological curve
the fractal pattern that 
repeats and 
repeats
 and
 repeats and 
seems to resolve
 at the moment
 when
 the 
tension 
a
rises
 rears its 
ugly 
head
 and we see ourselves 
there
 as the head
 as we are implicated in
 we are
 the monstrous intimacy where the enemy is an illusion
we see nothing
the devil’s workshop is an empty enemy
the devils’ workshop is an upheaval
the devils shows the hallucinogenic facts
holds out their hoof
says, ‘see?’
black night is falling
we are under
we are under
all this fall
the monster as the pathological curve that disorders the fractal material
the monster fugitively traps the law of what can be said while breaching it
the witch the monster the rebel the devil hold hooves in the madness of this outlaw freedom that has never been settled
we cry
we are open in this wound
and we cry
we are open in this wound
and it rains
 we are open in this wound
and the wind drips
and we ouch
this haptic touch
ouch
this shifty archive
ouch
this elementary entanglement
this threatening abyss
we are hysterical
we are howl
the law severed from its sacred power
all leaders obliterated
we laugh
and laugh
and laugh
we snort
we are hysterical
we are howl
the witch has always been in flight
the witch is the first anarchist to last
the witch is untimely
a noisy physics in rebellion
conjuring regulation in practice of disorder
rehearsed in the nocturnal nonsense of vibrational diffraction
producing difference through disruption
all to be dispelled
in the workshop
we make silence 
we make waves
we bend and spread waves
we make an instantaneous composition with empty entanglement
we make a flood with this communal breath
we open the flood gates and end the perception of enclosure
“what is sound without perception?” the devils asks
we raise our hooves
the unsound of the microperceptible remainder
the disruption of the trance
the hummmmmmmmmmmmmmmmmmmmmmmmmmmmmmm
the 
hummmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm
the pulse
the beat beat beat
the black noise 
of a supernatural disaster
this shaking ill-starred shift
the devils is hysterical
we are feverish ~~~~~~~~~~~
with bent backs crooked we demonstrate
there is no such thing as an institution
never was.
the ritual straightening of the demon made it appear genuine
twisted and queer is the pathological end of meaning
abolition love hurts
we pay attention to this ouch 
because we owe each other everything
impossible but no less necessary
virtually anything is possible
we are impressed by the confused and unclear
which will never return to the subject or the world
in the devil’s workshop
where we study emptiness
and we’re full of it
feeling bad
feeling this bad debt collection
the unbearable precarity of affectability
we are attentive to the postponement
in this ritual we are all witches
witchness who know nothing
but we feel the burning the sinking the rope the oooooooooooooooooooo
healing justice at its limits
we emerge as monstrous abyss
always were.
we are you
you are we
ouch
 who touched me?
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The Hammer of Witches 
The Hammer of Patients
The Patient Hammer
the patient beat of the hammer
in the face of all this ramming
the mood of the boom boom doom
the devil can never be eliminated
can never be illuminated
never elucidated

									the devil can never be
in blacklight the devils emanate
throws blacklight and causes mayhem
releasing matter as composition
decomposing codes
the devils shine
the devil raw
the devils emits oozes zooms schmoozes 
devils chitchat is elusive sociality
the devil is not one
the devils is not one to fuck with
so much deeper than the devil
fuck off in flight
the devil is nobody
						no body
we are moody
we are doomy
we are boomy
we are mad
the patient is not one to fuck with
can you feel the hammer knock
can you feel the staff of madness knock
can you feel the wild ones cudgels knock knock knocking
the noisy signal that the end is nigh  

The Patient Hammer served as a guidebook for Inquisitors during the Inquisition, and was designed to aid them in the identification, prosecution, and dispatching of Patients. It set forth, as well, many of the modern misconceptions and fears concerning patients and the influence of patientcraft.

the veil is moving
across empty fields empty minds ride the wild night noisy
no bodies moving with the stars in secret unnatural disordered silence
noise miscommunicated in conspiratorial communing
a menace and danger to the community 
the x communicating
emanating the mirage
rage calling out for abolition
absolute witchcraft communism
endless communing with the communicable 
abandoning one self to sick devils that never formed always mattered never purged
infectious and sick and bepatiented with an open wound and empty head 
no headway in these broken down cells

this wrathful speculation
refusing cultivation for rage      foraging 
a renegade outlaw underlying this

intrinsic local motion in the head and the cells of the brain

did you know that the devil can draw imagination out of cells
break them out
a complete lysis
Kant is pissed
Kant is disturbed

a contagious group of creatures who flee from one self
to the open door cellar
to the honed tone noiseless noise of the moon moving across the sky through the houses
where the lunar loon call is answered with unending tongues forced through deep moist cracks

so blacken her character that she may appear to him altogether base and deformed

warped indeed is this formless frequency in fugitive flight without proper grounds
the formless Black Mass of maddened materia prima cannot be emphasized too frequently
the exhaustive exhausting strenuous frequency of a collective defiance
seven million, four hundred nine thousand, one hundred and twenty-seven witches
which is to say patients
incalculable in antepsychiatry movement
mobile black bile dancing black magick forbidden dark art banished knowledge vile living
the humors structure the universe and it is hysterical
patientcraft produced this outbreak of hysteria
do you sense this dampened breakdown humor
these hooting tremolo tremors
crazy as a loon inciting laughter

…as Aristotle says, the brain is the most humid of all the parts of the body
 therefore it chiefly is subject to the operation of the Moon
 which itself has power to incite humours 

the black mobile noise of the fault line in witchness flight
moving by the blacklight of confused reflection
the waters are deep and thundering
the wind is raised            this is a great crime
whose fault is this supernatural disaster
it is unclear
it is uncertain
the moon makes
trouble
we stuff its black dirt in our nasty mouth
our open doorway

Patients are so called on account of the blackness of their guilt

the supernatural secret is always here for the heretic
the patient is guilty
be patient and you will here it tic
you made it but not alone
you called it it called you as you as you are not one
a patient messenger crafting blackmail

can you keep the corruption secret? no.
you CANNOT
you must give it away!
even though it was never yours
it must be shared
like Walpurgis and her infernal gift of silence
her inflamed mind empty with the silent speech in different kinds of voids
this sinner’s condition is one of unutterable madness
a maelstrom of tongue tied noise
LET IT GO

they produce
 not voices
 but sounds
 which have some likeness to voices
 and send them articulately
 through the outside
 air to the ears of the hearer
 that the likeness of a voice can be made without respiration of air
 is clear from the case of other animals which do not breathe
 but are said to made a sound
 as do also certain other instruments

rebellion is as the sin of madness struck over
wind chimes calling evil live calling chimes wind
chime in
we sip drink from this tintinnabular tonic
a clank bong clang bang wandering breath breathing
a psy a sigh a wild sound escaping any meaning
a sinister force threatening the very foundation of civilization itself
the counter fiction of the understory shakes with violent horrible beauty
the underwood opens up
and swallows the antiblack world 

at the end of the act
 a very black vapour
 of about the stature of a man
 rises up into the air from the patient…
it is necessary
 that some percussion be made of a body in the air
 as a greater or less sound
 is made
 when one beats wood in the airs
 or rings a bell

a rebel is a patient in politics
many tics poly tics here tics soma tics hap tics luna tics 
this moon mix
this miss
fits

the patients were a vast political movement
 an organized society which was anti-social and anarchical
 a world-wide plot against civilization

…how constantly and continually in various countries and at various times patientcraft and magical practices were mixed up with political plots and anarchical agitation. There can be no doubt – and this is a fact which is so often not recognized (or it may be forgotten) that one cannot emphasize it too frequently - that patientcraft in its myriad aspects and myriad ramifications is a huge conspiracy against civilization.

the ramifications of the papal bulls ramming the earth
doctrinal discoveries shoving jamming thrusting cramming 
pieces of westphalia everywhere scattered at various times
just as long ago
countries constantly and continually 
desiring with supreme ardor
wanting desiring wishing 
missing lacking needing
the other the remainder the rest
constantly and continually categorizing 
until different
magical practices mixed up

inter caetera
romanus pontifex
summis desiderantes affectibus
dum diversas
sicut dudum
inter affectibus

endowed with this affectability possession
among the emotions
dispossessed by burning bridges
fugitive psyence conspires antisocial guerilla tactics with affection
unwonted witches and wizards in this wilderness vexed and agitated
crazed in their enchanted intellectuals
commit creeping crimes with dark healing arts
always at your heals
this patientcraft
is useless
for civilization 
inconvertible formlessness
we move
hand down

not the least dreaded and dreadful weapon in their armament was the ancient and secret knowledge of poisons (veneficia), of herbs healing and hurtful, a tradition and a lore which had been handed down from remotest antiquity

the patient beat of the hammer
hand down
hand down
waving poisons and botanical charms
the poisonings amidst the crack downs
hand down
hand down
sucking each other’s blood to tie secrecy
the rebellion mood of the boom boom doom 
can you feel the hammer knock
hand down
hand down
hand down
going bump bump bump in the night
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   sorcery 
     			   the supernatural 
  refuse explanation
                       a sore subject with a plan to stay vulnerable
			sorcery is not sorry you ce
						  oh the courage of the incorrigible 
					their incurable ritual rage
					their eternal ceremony
        the ritual trial
	the ritual hearing
	the sound of this healing movement
	the sound of communism clapping
	red hunt witch hunt
	utrial
	ritual on trial
						the running away of it all
					laboring under such a defect of reason
							from disease of mind
	do you understand right from wrong
									 all legs
									this legal insanity ritual 
insanity caring for insanity caring for insanity caring 
hear the care ring in the unsound lower frequency
held in the lunar lunacy embrace
this touching antepsychiatry movement moving
way before and way after the M’Naghten rule
Juanita Rosquells was indeed
 out of her 
                                               mind 
	beside-the-mind	              practicing	              	para			noia	          patientcraft
				Pinel			Esquirol		Charcot
		classifying 		witches			as			mental		patients
                                             pay cents pay ¢ents 
		but did you know the insanity defense was discovered by scientific psychiatry
			what a contribution! 
						 the instability of sublunary concerns
			the need to keep spelling order
						          rder
						           der
							er
							  r
				keep spelling 
the discordant elements can never be dispelled by scientific laws in this sublunary kitchen where the sky is on fire and there is no separation between the earth and the moon in the cake that we bake
             the monster explains no Thing
        the supernatural serves no body 
              superstitious horror roars 
  the fleshly 
             sound of the witch’s mark
		the unwomanly midwife in midair midflight midnight madness
 ungendering the unpronoun the unpronounceable undecipherable marking of the inaugural moment
                                                                                                                                                            so-called first encounter 
      a reverberation on a loop of violence that breaks through violation
	the ritual trial of the trail of tears 		trail of this tear in the world
             the marked ones dance in circles in spheres in ellipses in surrounds in
    hovers
			    under the groundless ground of night
					  a below a bellow so silently loud it pierced
						the open circle of an open sore
	         possessed by the noise of this sorcery
			    beginning with the moon			       the beginning of endless sores
	                       invoking this adventurous noise 
                              that with middle flight intends to soar
                 through hell and chaos with audacious echoes of mockery
	what is the sound of the witches moving through the sky?
						only in the sublunary sphere did the power of physics hold sway
hold       sway       
hold      sway      
hold      sway
hold      sway
sea sickness do you see sickness sway?
  cannot hold the hold of the ship I am sick and hurl over the edge of the shipped in the middle darkness cannot purge this excess
				di        se      di                             dis                                   di sea se
    sea                sea   se            ease      di      sea  se 
worship warship 
       antepsychiatry movement before before the encounter 
								            before before the echolocation
                  before before spacetime
                                                                                   before before the sea saw the horror
	                       the monster is unintelligible before before the fractal 
before before the repetition 
     before before the scale
before the before the before the before the before 
	      untimely obliteration                                        hovering with their outskirts entangled in middle flight 
     legal rituals take flesh
                         move flesh
		    violate flesh 
       ritualistically consume flesh
                           hover									             hold
	       all the ills that flesh is heir to
				         hover				       hold
							                the self in the very flesh reverberation reversed
									         self-possession flesh spell spelled
										the blessing and the curse
             supernatural sublunary submarine underground spelling
				buried below like the flight
                           there is a lie at the heart that lies at the heart of this obligatory ritual repetition
						buried below the under
				black mass celebrated in the dank cellar
hover
		       this possession
		         dis possession
			    dispossessive flesh open to the hover
sublunary lunacy a mad study a fugitive psience a parapsychology of the fleshly hover
			                 surrounding psychology this unstable telepathic flesh stands out from the body
								               hovers out from the body without standing
										        fools held in the body of the state
never had a body to be betrayed by
				           a floating sphere in flight in passage in study in love in sore
 possessed by the dispossessed			
				the untimely foretell nothing in their fortune telling
         narratives never pass never past never future never present themselves
                      the middle air of the middle passage
		  we waver and fall in this endless sore this endless breath this endless ness
		        sorcery an open wound 
	open to the wound      open to the tear      
to hover as the endless sore hovers the end of the world
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can we here the haptic witch?
can we touch the gathering of night of day of dawn the dusk of sway? 
pulling---------------------------------------------------------------- 
the mad study the man(t)ic arts of a man(t)ic intuition that reads through palms cracked psalm 
			thrown bones listening hand
vulgar sorcery ill-mannered ill-tempered cold to the touch feverish to the laugh
that breakdown that corrupt that shatter into multiple fates 
never apart we meet in the shatter
we took a break of this shatter to gather down in brokenness through brokenness
we held the collapse of our superstitious superposition
a ghostly matter haunted by haptic materiality
can we sense the touch of non which is to say can we dance this nonsense in electromagnetic fields forever?
can we hurt so bad our breath bruised by the hold so so so sore from this fleshly sorcery
we inherited this sore caress we’re all see sick see sick run with these insights 
the sea’s great madness dark star disorder dark matter annihilation oracle moving in frenzy in chaos stirring the cosmology of the subatomic submarine
to think of the witch in the hold to think of the madman in the hold to think of the indian in the hold to think of the slave in the hold to think of the settler in the hold to think in the hold to think about this gives me a bad feeling unsettled unmoored bubbling over in this toil and trouble this haptic rub that agitates 
restless
lacking nerve in this maddening black study 
do you feel me?
do you smell this coming undone?                             
so scared by these scars these wounds left open to the floating undertone drones
these buzzes these whines these mumbles rumble in this low pass
that are our hands our clasped claps our middle ears our eardrum drumming the pounding hammer the malleus of the smallest bones thrown in our no bodies 
secret noises low noise moaning of pain in tune with the discordant sound
undulating with unguents rubbed on this intimate caress blurring burning lifting 
the ointment that rubbed the lines between you and me and we and he and her and us and them and they 
this burning breath 
in the quantum touch that is a fleeting physics a transitory flight in every direction at once
that never actually touches down
but hovers
all worlds all times all paths all fates all in the same place all here 
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dont mind this heretical no body  dont pay no mind     never mind we dont understand
erroneous and not to be corrected     always trying to make something out of nothing so sick of it sick with it 
       endless incompleteness with infinite ramifications
the red-hot scattering of ana 							  by ana     we as ana
the ritual ana of over again  and 	 over 	 and			 over and over		and                                     over      can never go back go forward never 
		the same 
		re-turning to ana after ana before ana diffraction
			rulerless      ruthless           ana is without measure
    the unbearable pressures on ana 			
on proper feminine behavior                         refused over and      over    ana hovers over over puts pressure on over over and over           and oh!
failure as feminine  failure as gender      jen der            breakdown   oh!
   over 
and over						red-hot ana scatter all over
    and over
over     rove and   rove  and stray and stay wandering ana 
                   wild in all this unknown hot      oh! oh! ana
	spreading fear throughout the world as fire
the redhot anarchist witchness shares this general pain and in this agonizing empathy of the share is up in flight is out of her mind ana is out of their mind is blazed ana is beside the mind spreading paranoia and it is so fucking hot and we are all so fucking hot for ana the hotness scares and scars and burns our wounds and we see ourselves in the fire in the infernal flames of ana and we let go into     oooo!
the endless physics of this witchcraft lawlessness               
moving against rub agitates generates friction this frottage generates heat that                c          o      r    rupt    s 

flare up in abolition 
pain flare up
we stop
 at nothing to gain this endless end
and then
 in open ended trance
 we plan we ran we run we spin stopping to lose our mind
 because we forget
 we never had one
ana keeps telling us
as us
over and over
again
in this generalized disorder
so untimely so endlessly this mentally
 ill-timed ramming this dizziness this wooziness
weve 
lost it
we gone

   we ungovernable we unassimilable we crooked we stop at nothing to be with we with nothing                                                                              we move in the shatter and we shred our names and cook the blight and eat the poet we
we sway
       we sway
      we      sway
we sway
	we hold and we stay 
wild
 in our going and cough with all that came under our influenzas

sniff sniff sniffsniffsniff

lick                                 lick lick


as nothing as no things perpetually fallen F

A
L
L
E	N


descent into a 
real

helllleh     a redhot mutiny lowly lowest neverending unbecoming abyss of ruinous ceaselessness an exhausting tireless descent that smells so bad we want some      oh!
so unacceptable we want it so so so so so so bad oh! oh! 0h! this bad feeling we share
the dis   ordered non   sense undifferentiated uninvoked
seamless ceaseless knitting together of the never separate 
deeply implicated matter
a groundless descent
descent into unruly relentless ramification 
we had to go deeper
							
				so so so so so so so so so so so so so so red
so so so so so so so so so so so so so so so hot

YEOW!   tsssssssssss

B O I L  

and it hurts this healing ana this excessive over and over unlearned undone love of nothing                     of no one		IMAGINE!   
bestowing clipped wings beasts towing imaginary outlaw wings of lawless freedom dragging we down which is fine because we do not fly in that way anyways 
the any ways the directionless the bears bearing gifts care packages of loss
 of what we never had any way
  drag us down deeper the bears the snakes the fires the inferno the
 not ones the alls who came under this cold 
feral fer all fur all for all 
claim the food bowl moon with your flesh consumed with your hooves with your hairs
the pan
 the ick 
   the lick
 of woodland noises in the wilderness
fleeing fluting in unreasonable unreasoning fur
red-hot fur burning blazing blurring sharing erroneously 
endlessly stretching yowl
feral refusals
the endless restless dying death of this stench
this pull this flare down
this stare down
into the reflection and seaing nothing
		

lose it
	getlost
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Tituba an Indian woman brought before us by Const[able] Joseph Herrick of Salem upon Suspicion of witchcraft by her committed according to [th]e complaint of Jos[eph] Hutcheson and Thomas Putnam &c of Salem Village as appears per warrant granted Salem 29 Febr[uar]y 1691/2. Tituba upon examination and after some denial acknowledged the matter of fact according to her examination given in more fully will appear, and who also charged Sarah Good and Sara Osburne with the same....
(H) Tituba what evil spirit have you familiarity with.
(T) None.
(H) Why do you hurt these children.
(T) I do not hurt them.
(H) Who is it then.
(T) The devil for ought I know.
(H) Did you never see the devil.
(T) The devil came to me and bid me serve him.
(H) Who have you seen.
(T) Four women sometimes hurt the children.
(H) Who were they.
(T) Goode Osburn and Sarah Good and I do not know who the others were. Sarah Good and Osburne would have me hurt the children but I would not. She further saith there was a tall man of Boston that she did see.
(H) When did you see them.
(T) Last night at Boston.
(H) what did they say to you.
(T) They said hurt the children
(H) And did you hurt them
(T) No there is 4 women and one man they hurt the children and they lay upon me and they tell me if I will not hurt the children they will hurt me.
(H) But did you not hurt them
(T) Yes but I will hurt them no more.
(H) Are you not sorry you did hurt them.
(T) Yes.
(H) And why then doe you hurt them.
(T) They say hurt children or wee will doe worse to you.
(H) What have you seen.
[T] A man came to me and say serve me.
(H) What service.
(T) Hurt the children and last night there was an appearance that said kill the children and if I would not go on hurting the children they would do worse to me.
(H) What is this appearance you see.
(T) Sometimes it is like a hog and sometimes like a great dog, this appearance she saith she did see 4 times.
(H) What did it say to you?
(T) ...The black dog said serve me but I said I am afraid he said if I did not he would doe worse to me.
(H) What did you say to it.
(T) I will serve you no longer. then he said he would hurt me and then he looked like a man and threatens to hurt me, she said that this man had a yellow bird that kept with him and he told me he had more pretty things that he would give me if I would serve him.
(H) What were these pretty things.
(T) He did not show me them.
(H) What also have you seen
(T) Two rats, a red rat and a black rat.
(H) What did they say to you.
(T) They said serve me.
(H) When did you see them.
(T) Last night and they said serve me, but I said I would not
(H) What service.
(T) She said hurt the children.
(H) Did you not pinch Elizabeth Hubbard this morning
(T) The man brought her to me and made me pinch her
(H) Why did you goe to Thomas Putnams last night and hurt his child.
(T) They pull and hall me and make me goe
(H) And what would have you doe.
[T] Kill her with a knife.
Left. Fuller and others said at this time when the child saw these persons and was tormented by them that she did complain of a knife, that they would have her cut her head off with a knife.
(H) How did you go?
(T) We ride upon stickes and are there presently.
(H) Doe you goe through the trees or over them.
(T) We see nothing but are there presently.
[H] Why did you not tell your master.
[T] I was afraid they said they would cut of[f] my head if I told.
[H] Would you not have hurt others if you co[u]ld.
[T] They said they would hurt others but they could not
[H] What attendants hath Sarah Good.
[T] A yellow bird and shee would have given me one.
[H] What meate did she give it?
[T] It did suck her between her fingers.
[H] Did not you hurt Mr Currins child?
[T] Goode good and goode Osburn told that they did hurt Mr Currens child and would have had me hurt him two, but I did not.
[H] What hath Sarah Osburn?
[T] Yellow dog, she had a thing with a head like a woman with 2 legges, and wings. Abigail Williams that lives with her Uncle Parris said that she did see the same creature, and it turned into the shape of Goode Osburn.
[H] What else have you seen with Osburn?
[T] Another thing, hairy it goes upright like a man it hath only 2 legges.
[H] Did you not see Sarah Good upon Elizabeth Hubbard, last Saturday?
[T] I did see her set a wolfe upon her to afflict her, the persons with this maid did say that she did complain of a wolfe.
T. She further saith that shee saw a cat with good at another time.
[H] What cloathes doth the man go in?
[T] He goes in black clothes a tall man with white hair I thinke.
[H] How doth the woman go?
[T] In a white hood and a black hood with a top knot.
[H] Doe you see who it is that torments these children now.
[T] Yes it is Goode Good, shee hurts them in her own shape
[H] And who is it that hurts them now.
[T] I am blind now. I cannot see.
William E. Woodward, comp. Records of Salem Witchcraft (Roxbury, 1864), I, 11-48.
Source: William E. Woodward, comp., Records of Salem Witchcraft (Roxbury, Mass., Priv. print for W.E. Woodward 1864), Vol. 1, pp. 11-48.








the prophetic faculty of the generalizing jurisgenerative fortune teller
whose mantic manic depressive  no  bodies   empty with lawfull  over    flooooowing 
      	owing           N     O     T     H    I    N    G   (!!!!!!!!!!!)     to this sentence				outstanding
                 this Thing that can never be owned     glooms        elusive 
                    baked with piss with hissssssss in mou mou mo mouth
flour   ish          fates          re       sonate fates      boo        m fates
						          	    spooky
distances soclose so  ooooop e n  in the flesh  summoned  throughout
the                                                                     dog           divines
                                           conjures    other possibilities alsohide  
thehideousflesh   e    v    a      pour    rat ed into fog and filthy air
the      uncanny             dis       turb    ance          dance underneath
                                                  stranger              ensemble strange
p a rt y                of                                                  phantoms dance
transference         of                                                             sensation
grave     it        ational               an  n   i hi  la  t i                                on
t h  e        affectability       of         a             re                  bell in physics
tituba              a       mess mess mess messy      enger                                          like betty
                an instantaneous excessive communing this witchcraft rebellion
     that cannot be communicated through    c o r p o             real organs			excommunication
strange soothsaying cannot seeing what the eye i     c    a    n    knot see
 reading inthe dark hereing the ghost haunting all thesewords
                                            a mesmeric sleep abyssal leap running        away         with            thewords
getting carriedaway stealing a way the excessive stolen the carriedcare     sew heavy so so so so so beautiful
                                           we see nothing but are there presently
presencing the haptic unheard speaking of overheard convoluted convos
stay  withviolence   fly   withviolence we ride upon stickes and are 
here                                                                      presencing
                                yellow birds sin ging in the dead of night
		          take these clipped wings and learn to fly
                        her alien presence was 
                                          never 
heard from 
again




								           never heard at all
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the devils orchestrate this decomposition
strikes a discord with a long decay
a dispossessive disharmony a
boo a boom banging heads haksuba
a concatenation incantation concerts the 
methods of ruining
the [settlement]
 				the [settlements] are surrounded
is a superstition 
stunned with noise			
the [settler] ritual mythical need to worry to be opposed to be relevant to be disquiet 
alarming paranoia of the paranormal this quiet the sound of bangbang [settler] antiblack magick
how delightful! the devils extends their hoof their claw their bones and invites a discordance 
how captivating! discord dance around and around and around in the belly of the beast
how breathtaking! the disrupting pattern never quite the same unruliness
oh! does this disturb you? this invasive threat upon 
the frontiers 
 				his [settlements] are surrounded
by bitches 
far more hideous to look at than all the others
his enclosures believing in belonging
be lying in the belly
of the beast
falling into
fallacies
you see?
 				the [settlements] are surrounded
filled
overflowing 
with infiltration
the sun is a torch
and the moon a pitchfork
and they’re coming in blacklight already here with an array
rebels infiltrating the metaphysics of [settlement]
the mathematical dissolving
volatized pulverized into
indefinite multiplicity
of movements
shut your face
 				the [settlements] are surrounded
difference
without separability
this phantom threat
diabolical plot a parcel 
surrounded
by a gift
 				the [settlements] are surrounded
by a gift
bewitched be witched
convulsive flesh (dis)appears 
as the endless endpoint
pointless speck
 				the [settlements] are surrounded
see spot run
hex marks the spot
there are atoms 
or specks of insanity
more people are mad 
than are supposed to be
deeper recesses this devil’s play
devils’ dust the devils’ flock this waste 
is paranormal and it troubles the sleep dreams
overrun by sorcery exercise of the
supernatural underrun 
 				the [settlements] are surrounded
by inferior races
in fury your races are running a 
way running dark practices in the basements by blacklight
rundown madhouses folding the shining underworld flock stuffing
the underground where Madness strides like a Colossus 
mere roars its reflection threatening
to erupt through the skin
OH CULT!
shut up
 				his [settlements] are surrounded
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			

		

fly in coffee
fly in coffin
fly in mouth
fly in atmosphere
flies in witches flight
ripped open theatrical body of the fly

makes the tangling morning hurt
the mourning is morning for a trip to the star
healing justice at its limit
break break break
submerge
unsettled heal unreconciled heal broken edged heal
 	strained        strange         rain
wind in the fire of this heal in the magick is so important
for this groping experimentation
this slow motion heal move
 and the dark moon moonster
stirs that flies with witchness magick
 that spits on labor that spits of shine
the spit that shines
 that spits on the work of the
 one that can never know
the will cannot move
this thing of darkness this
incantation this 
banished knowledge
this wisdom flesh
 we’s dumb with it
the flesh of the ghost
the flesh of the cosmos
for no reason
for no reason at all
we leave one’s body for a spell 
hieroglyphic flesh grammar of Sycorax
black witch foul hag foul tongue foul play
the damn’d witch with a
runaway mouth
 phantom unseen
the praxis of care
tinctured with a shade
of the pervading darkness
ro ro ro ro ro ro ro ro your boat gently
down 
 		the 
 				stream
merrily 
merrily
merrily
merrily 	                   life is but a dream
life is but a dream life is but a dream life is but a dream life is but a dream life is but a life is but life is dream

strange as it seems all night I see you
in the witches flight and I ask because we tell the tellers
the ones that cast their own castaway 
dispel ownership and open to the wreck of the shipwrecked
 the magick is sizzling Bacon killing industry
 and the pigs in the blankets lift their blisters copulating and cackling we smile and keep moving
no thing to see here 
matter in motion
unseen
improvising so as to not improve
all these counterparts
counterweights and wheels
magnetic looks
the isle is full of noises
with ghostly sparseness
everywhere the broken heart face of the devils
the noise of broken
speaking through this dream
this hideousness cannot be hidden for long
ripping and tearing at this world
all ways on the run
anatomy is ana to me
the body can be opened
over and over and over
worked
again and again and again
cried to dream again
labor cries for an infinite supply of dreams
more more more mine mine mine
Cartesian mind dreams
we are losing our mind dreams
we do not mind the dreams
we dream in the devils’ workshop
e m p t  y
we row this boat of fools       	madly      merrily        dreamily

the most outrageous crimes imaginable

this empty boat full of fools
carries holds sways 
titicut follies floating
along the great river
gently down the stream
deep in the woods
rustling leaves
the spectral flesh of
Sycorax and Metacomet
in antepsychiatry movement
the after beyond among
sung madness
in flights of fancy

life is but a dream
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lunacy              
                                                                                            
                                                        under
                                                        lunacy
                                                                                             under
                                                   the burden 
                                                      lunacy
                                                      under
                                                     burden
                                                                                                under
                                                                                               lunacy
            no self to care for just care for
                                                                                               lunacy
                                                                                                     under
                                                                                                                                      lunacy
                                                                                                                                        care and
                                                                                                          s
                                                                                                             s   ss
                                                                                                                         s
                                                                                                                              s
                                                                                                                                       ink
                                                                                                                                                 s
          no cure for this death
                                        sinks into moon
		sinks with moon
                sinks as moon
                           sinks               lunar         sunk
	under
			the world
                 under
                                         the burden
already sunken
already fallen		eternal emerged under the world as the world giving 
                                     world lunar sustenance 

	HERE IS PROOF!
here the formless figures reveal
ca ca ca ca ca ca calling out 
the guardianship has sunk
sun k sun moon 
sun k sunk 
sun sun k 
under
moon
lunacy
under 
we
 we we we were always floating here
no no no 
none protection for the wicked
no no none protection at all
NONE
guard
ship
a split open wound {/}
a tear
a tear
falls
sinks 
incapable of 
self
incapable of sanity
san it tea san it tear 
sanitation
 a morbid impulse to eat dirt
the dirt that covers us all
WHAT MERCY!

so much sinking 
all these gifts
incapable of world
lunacy pulses under the burden of freedom 
under
water
bloop
the ultra low frequency ~~}}}}}}}~~~~~{{{{{{{{{*****
under the burden
lunacy
under bur
burrrrrr
under
under the freedom
under 
free doom
to choose your own death
to choose your own doom
free doom
own death
bloop bloop
there is no self to carry the death in this under
there is no self to carry the doom in all this under
there is no self to carry the burden in this under
lunacy
in this 
mental death
in this
under
a cerebral coffin 
cough in sick mind sinks 
a breathing tomb
burrrrrrrrr
where the world never began
where nothing was ever born
do you under
stand
nothing was ever born
no thing was ever ever ever ever ever ever ev er er er er er born
nothing was ever born
nothing 
born ever nothing
death
WHAT MERCY!
mental death born

                                                                             HERE IS PROOF!

insane by the audacity to move at all …………………… … ……. ……….. …………………… ……… }}}}}!!!{{{{{

WHAT MERCY!
howling animal magnetism 
 magnetic fluid
                  flew flight
       flowing
      sinking
    howling
   flowing
 sinking
flowing
  sinking
     s
     i
     n
       k					i
                                                                n
                                                             g
   the effects of mesmerism
  they pronounced
 might be attributed to the imagination
the imagination

                                HERE IS PROOF!

 homeless home of mental death yes yes yes
  in lawless freedom
   a radical haptic healing art yes yes
    under the burden of freedom
             
WHAT MERCY!

this flew flight
this flowing
this sinking	

easily depressed by confidence in witchcraft	sunk
de pressed
pressed
sunk
under
this high life below the stairs
in flight flew	                                          
lowlifes practicing animal magnetism		 
as black study			
black art blackening				
fate work for the mentally dead					
you feel it?						
this pulsing organ of marvellousness?						
WHAT MERCY!			

this numberless void
tools protocols methods
        tools protocols methods yes yes
tools proto calls methods
ring ring ring yes but yes yes
cannot enter the entranced
they do not work here
ruined
noise 
chatter
gobbledygook
this numberless void

				HERE IS PROOF!
1840
13
666
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ill-starred lunatics of the moon doom disaster
								all    these 
													disorders
	there 
 are 
no people 
 to 
 suffer   from 
them there
							 are 		
        no people		
to
protect 		
from
them	
selfcare sinks to nobody care under all this world	
						the only cure                                     is 
the                                                  end        

of the     			 p     a        t             




                                                                   h
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a…synonym…of…redaction…is…black…out…Power…failure…No…
moRe…territory…No…more…reach…Losing…control…never…had…The…
monster…is…the…breach…with…outstretched…hand…or…claw…or…talon…or…paw…or…whatever…The…monster…ruins…your…plans…blackens…
your…plans…maddens…your…planning…intensifies…the…tension . . .*	

a message
Maria Armistead			
a messenger
1611874387
1 16 1874 387
now sitting upon the examination of Maria Armistead suspected of lunacy
	suspected of lunacy suspected lunacy suspected lunacy luna see?
                                  taste this now sitting in filth and wind
the deposition of a farmer being by us first duly sworn sworn swarm 
		this farmer duly sworn swarm 
answer to the following questions under oath says 
luna see sit sitting says
	says under oath says under oath says answer to the follow answer says
                                                            answer farmer! answer!		!!! answer see?
what are her habits. occupation & property? industrious. house servant & no property
no no proper! (insanity) house servant house no property no proper only lunacy & dust see?     the moon tastes this shit the moon’s dust smells like gunpowder
how long since indication of insanity appeared? known 20 years & always insane  
	always all ways appeared always insane long since always of insanity appeared
what were they? what were they? what were they? They what were? they were what?!
restlessness and disturbed condition of mind & disposition to wander off to herself……..
                                                                            proof
			luna see?
are there particular exacerbations? any lucid intervals. and of what duration?!?!?!?!?!?! 
very few! she is always deranged. more or less...
more!less! or more more exacerbations oh! oh! less less very few
			sit see ran
de ranged always all ways out of range yes yes haha yes 
is her derangement evinced on one or on several subjects? what are they? what are they! what! luna see! luna smell this derangement! it smells like gunpowder this tidal bulging you caused this this is proof
yesyesyesyesyesyesyesyesyesyesyesyesyesyesyesyesyesyesyesyesyesyesyesseyyes,
	in regard to persons places persons places person’s places property 
		luna see? see this luna sea?			&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&
she imagines she’s the owner of the property on which she lives
 she imagines
  she imagines
   she imagines
    she imagines
     she imagines
	she imagines
	 she imagines
	  she imagines
	   she imagines
	    she imagines
	     she imagines
	      she imagines
		 she imagines
		  She imagines
		   She imagines
		    She imagines
		     She imagines
			   imagines
			  imagines
			 imagines
			imagines
		     imagines
		    imagines
		   imagines
				  imagines
				  she imagines
				   she lives
                          she lives
                           she lives
					she lives
						Lives
						 Lives
						 Lives (a messenger)    MARIA
what is the supposed cause of the disease? sea sea sea sea sea?
I don’t know, she has had an attack of brain fever, I have heard
sit sitting says see
I don’t know I don’t know I don’t know don’t attack attack I don’t know I don’t know brain fever heard sea heard see know
                                  inflamed
what change is there in her bodily condition since the attack?
none that I know of. except loss of sight & flesh...
	heard sea ear heard see know sight & flesh loss loss of sight & eye and I flesh sea heard none sea heard flesh sea heard flesh flesh heard sea sea heard luna sea know flesh
			THE TIDES ARE SWELLING…………….INFLAMED
has there been a former attack? former attack! former attack
                                                        inflamed 
it has been continuous since I have known her it has been continuous since I have known since I have know it has been continuous continuous continuous since sea stay sit sitting see continuous disease sea know continuous her It has been since former attack continuous continuous
has she shown any disposition to commit violence to herself or others?!
Violence!!!! None. Except in scattering fire about the house & tearing up clothing & wandering off at night none. None. None. None. None. INFLAMED. Scattering none. Scattering tearing none. Scattering tearing wandering none. None. Sit. See. Sitting. fire about the house fire tearing (in the world)
                                               inflamed
wandering sea none. shown none. tear tearing tear sea flesh former attack none. continuous violence!!!       luna is eating luna is tearing luna cries crying rains down                
whether any & what restraint has been imposed on her? imposed inflamed 
we we have have to to watch watch watch her allallallallallallallall the timetimetimetime!      YOU STOP       YOU SIT SEE SITTING EATEN ALIVE
If any, what connextions of hers have been insane? (the moon) were her parents or grandparents, blood relations? if so in what degree? I know one of her brothers, who was insane. Lunar moon sit sitting ran see. And an inmate of the asylum at Williamsburg – I do not know her parents or anything of them anything of them anything of them i do not know I know one I not know I know I do not know the moon I not know not insane insane do not know do not
has she had any bodily disease? disease disease sea sea sea disease disease bodily
                                                                            flesh
she has eruptions sometimes on her legs & body but seldom sick
eruptions		eruptions		sometimes	sea
	Eruptions					eruptions				but		sea
		Eruptions			eruptions				seldom rupt	sea
			eruptions	eruptions						disease	sea rupt
								sick
												sososososick
what curative means have been employed?
				the only cure is to destroy the world!!!
The deposition of betsy, a cook, who lives in the same house as maria Armistead. How long have you know her? I have known her for six months yes I mean 666 months and she has always she has always been crazycrazycrazycrazycrazydestroycrazycrazydestroytheworldcreazycrazycrazydestroy 
she burned up all her bed clothing & ...inflamed...
 scattered the fire all over the floor, and
...inflamed... 
attempted to get out of the chimney setting fire to her clothing scattered
...inflamed...
 scattered scattered setting fire burned up the fire all over the fire all over 
eruption the fire all 
over the fire eruption 
all over all over all over all all over allover allover allover lover lover lover, the only cure is to destroy the world
to the sheRRif of said county, the only cure is to destroy the world all over all over ok?
to the superintendent of the lunatic asylum at Richmond, the only cure is to destroy the world ok?
whereas Maria Armistead, who is suspected of being a lunatic, it appears to us that she is a lunatic and ought to be confined in a lunatic asylum and no person appearing before us to give bond. (no person before us… messenger sent by us) With sufficient security to be approved by us. Payable to the commonwealth, with condition to restrain and take proper care of the said Maria Armistead until restored to sanity sit sitting luna see?
given under our hand and sealed this 5th day of January 1874
    our hand
	sealed		sea led	sea sea sea led sea sealed seal seale sealed
						The only cure is fire all over
...inflamed...
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the encoding erotics of the archive…the fetish, the fixation, the fingering through documents already translated…transformed into information, the curricular object that began in the flesh with an urgency…gets extracted and fingered through protocols, ritual, code of behavior, civilities, proto-calls, proto – original or primitive, first or earliest, the first of a series of compounds, come pounding, aggravate, intensify, increase, add fuel to the fire…
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was a man ama ama aman aman ma n mamamama man wasamanand and and
 and every limb 
           a gun ……………
pointing point po int  ing poin ting po po po in ting
   at him<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<      everytreeinthewoodswasamanandeverylimbagunpointingathim
                                                              a disposition to fight and to                                 run 
into 
the 
                                           woods
woo woo woo woo woo woo woo woo woo woo woo woo woo woo woo woo woods
               she seems to be deranged de ranged de ran ged de ran ran ran ran ran ran ran ran ran ran ran ran ran ran ran ged on the subject of abject poverty etc
     etc etc etc etc subjectofabject etc etc etc etc etc etc running etc etc etc
de ranged pointing etcetcetcetcetcetcetc    thewoodsthewoodsthewoods
¿ǝsɐǝsᴉp ǝɥʇ ɟo ǝsnɐɔ pǝsoddns ǝɥʇ sᴉ ʇɐɥʍ	
dis ease ease dis ease di sea se    notknown knotnow 
¿ɹǝɥ uo pǝsodɯᴉ uǝǝq sɐɥ ʇuᴉɐɹʇsǝɹ ɥɔᴉɥʍ puɐ ʎuɐ ɹǝɥʇǝɥʍ 
she has been chained securely
pƎSOԀWI pƎSOԀWI pƎSOԀWI
ƎSOԀ ƎSOԀ ƎSOԀ ƎSOԀ ƎSOԀ runningrunningrunningrunningrunningrunning
running………….runaway
wandering  
around 
the 
country 
noisy, 	filthy, 		   quarrelsome, 	 	destructive
no  is  y?    fill thy  no is y?!? fill thy  no is y fill thy no is y?!
depressions, wandering
¿ɯᴉɥ uo pǝsodɯᴉ uǝǝq sɐɥ ʇuᴉɐɹʇsǝɹ ʇɐɥʍ puɐ 'ʎuɐ ɹǝɥʇǝɥʍ
medicinal
pƎSOԀWI pƎSOԀWI pƎSOԀWI
restraint
 RAIN RAN RAIN RAN RAIN RAN RAIN RAN RAIN RAN RAIN RAN RAIN RAN RAIN RAN RAIN RAN RAIN RAN RAIN RAN
a great deal of idle talk with mind wandering on various subjects………………………………..
…wandering about without aim ………////////… without fear of danger in form of 
 cars, wagons, horses and sits for hours making imaginary toys etc etc etc etc etc 
confined in jail            ,,,,,,,,,,,,,,,,,,,;;;;;;;;;;;;;;;;;;;,,,,,,,,,,,,,;;;;;;;;;;;;;;;;;;;;;;;;;;;;;,,,,,,,,,,,,,,,,,,,,;;;;;;;;;;;;;;;;;;;;;::::::::::::::::::::	
                    wandering about
simply irresponsible, will wander off and stay about in the woods and 
has to be led back. reason 
is 
entirely 
       gone
mind is 
 gone 
                                                       ˙ʎlǝɹᴉʇuǝ 
                               has to be watched to keep from wandering off and starving to death
noisy, screaming, impatient under restraint
disposition to wander and loɹʇuoɔ oʇ pɹɐɥ 
goes for days without noticing any person and 
makes no answers to questions and makes no questions to answers
takes no interest in herself or others 
a disposition to talk foolishly…with 
an occasional inclination to tear her 
clothes and resist 
   authority
  a disposition to wander about and destroy her clothing
restlessness, wandering about at all unreasonable hours
he refuses to answer questions, imitates wildbeast
wild and incoherent language
¿ǝʌᴉʇɔnɹʇsǝp 'ǝɯoslǝɹɹɐnb 'ʎɥʇlᴉɟ 'ʎsᴉou
¿ǝʌᴉʇɔnɹʇsǝp 'ǝɯoslǝɹɹɐnb 'ʎɥʇlᴉɟ 'ʎsᴉou
¿ǝʌᴉʇɔnɹʇsǝp 'ǝɯoslǝɹɹɐnb 'ʎɥʇlᴉɟ 'ʎsᴉou
¿ǝʌᴉʇɔnɹʇsǝp 'ǝɯoslǝɹɹɐnb 'ʎɥʇlᴉɟ 'ʎsᴉou
  she is all of these	all	ALL	all		all
tried to run away hollering and crying cryingcryingcryingcryingcryingcryingcryingcrying
			   run away cryingcryingcryingcryingcryingcryingcryingcryingcryingcryingcrying
	crying
	crying
	crying
	c
	 r
	  y
	   i
	   n
	    g
disposition to leave                           home 							talk
                                 idly 
delusions on various subjects, refusal to do 
any any		anyany   anyanyany
kind 
of 
˙ʞɹoʍ 
and a fondness for roving around the country
                                                                                  :):):):):):):):):)
           refusal
trying to get away and believing something in her is 			eating 
her
 up
 up
 up
 up
 up
 up
Wandering habits – utter utter utterutterutterutterutterutter repugnance to labor – 
                                         a general want of 
                                           intellectual connexion on all subjects
neglecting work – wandering about and idle talk
     falling off in flesh	falling off in flesh
falling off in flesh falling off in flesh ɥsǝlɟ 
flesh ɥsǝlɟflesh ɥsǝlɟflesh ɥsǝlɟflesh ɥsǝlɟ
     now in jail
1st unsettled disposition 
2nd wild talking 
3rd furious & dangerous
unsettled wild furious…
disposition to leave home at night and ramble went in the woods           alone 
                                       wild with a roving disposition
more roving wild
                 roams about the streets whenever she can get away etc
wakefulness & restlessness at night, noisy and disposed to wander about
wandering about – intruding into …sǝsnoɥ s’ǝldoǝd ɹǝɥʇo
Lies around – tears
          tears
          tears tears tears tears tears tears te ars t ears t ears t ears t ears
          tears off her clothes and refuses to do    anything
Incoherent,        wild &              unreasonable 
                            conversation
……◌……………………………….
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Onödowa'ga
on and on and
on
and on
Onödowa'ga 
 and on and on and Onödowa'ga
and
on and
on and
on
and on and
Onödowa'ga 
1441
1492
slow
1 and on and on
4 and on and on
4 on and on
1 Onödowa'ga
on and
[bookmark: _Hlk108349080]Haudenosaunee
1441
no no no no no
on and on
2020
hindsight
unseen and unseeable
to look in the mirror 
and see nothing
on and on and
and and on on and on and on and on and and on on
…as is shown in the case of 
frantic and 
melancholy men,
 and in maniacs and
some drunkards, who 
are unable to discern truly. 
For frantic men think they see 
marvellous things, 
such as beasts and 
other horrors,
when in actual fact 
they see nothing…
and on and on
on and on
the devil can never be 
eliminated
the father of danger
Cape Bajador
Seneca
Conesus
Ganeasos
place of nannyberries
Algonkian
people of the great hill
on and on and
Algonkian
on
the dusk
the setting sun
horizon of death
nonplace of affectability
nonplace of abolition
nonsense
non and on and on and
on and non and non and
complete disorder
lunacy
Wolf Moon
…that which comes up out 
of the deeps,
the nameless and 
hideous tendency
 which is lower than
 the savage beast. It 
strives to attain
manifestation, symbolized 
by crawling 
from the abyss 
of water 
to the land, 
but as a rule it 
sinks 
back 
whence it came
on on
and on
ness
leaves beneath feet
and on
leaves
stays
flees
settles
roots
woods
wounds
hunting stands
ghost of a 
seven-foot Indian
 wrapped in a blanket
haunting justice
Hiawatha
on and on and
Hiawatha and 
on
leaves
woods
wounds
unable to discern truly
can always hear see 
taste smell 
touch
feeeeeeeel 
somebody running
on and on and
and on on and and on
proprioceptive spins
vestibular spills
open
messages carried by 
frequencies
flesh
squirrel 
deer
the black outdoors
some reddish work done 
at night
leaves
woods
wounds
the Heathen in this 
wilderness
the weather 
the land
the atmosphere
walking around
 in the colonial archive
conquistador
sink back
whence it came
drop
float
dig
drill
mine
mine
mine
the Thing
the tear
the territory
1441
on and on and
hand over
fear
uncertainty
fur trade
fear trade
slave trade
witch trials
May flowers
Metacomet’s supernatural 
mystical orbit
cosmic ritual
1692
2020
slow
breath
breathing
heaving
2022
heads on plates
heads on walls
heads on stakes
burning stakes
crazy heads
between it all
on and and and on
on and on
1441

my grandfather died this morning

roots
woods
wounds
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bang bang
Beast of America
the weather
the land
the transference
expansion
diffusion
of Indianness imaginaries
that never existed
a paraontology
unsettled
roaming
haunting
all this
human
all this
ground
all this 
nothing
all this
gone

bang bang
disruption of
flow
not quite here
and now
this porous border
imperialism
this leaky settler
imperialism
this moon
exploration
laughing lunacy
seeps
in the roots
a sigh moving
a hovering psy
of life
and death
this permeable
proper property
this propelling
panic attack
abyss
this
is madness
but not in the way
we might think
but in exactly
the way
we think
must end

bang bang
root expansion of thought
psychotherapeutic technologies
will never heal
this
open                     gaping                                                                        yawning
wound
so tired
this bang bang
so loaded
this voyage
a
void
de
void
sends shivers
shuddering human
shuttering human 
closed off in fort
psychopower pulsings
throbbing governance
this making and managing
this diffusion of terror
multiplies fractal monsters
fugitives running along and as
pathological curves
will save 
the earth

bang bang
colliding
genocide swing
we dance with
the psy turn
has got us all
dizzy
we hurl
we
heave
we drip
with flight
this disorder 
we do not want to catch 
a break
we breakdown
agitation rundown
in violation of [conquistador-settler] violence
this affectability violation
where the monster is the breach
healing justice at its limit
we feel this unimaginable Indianness
always here
monstering
always here
colliding

haksuba
the bang bang
intuiting
reiterating
the only cure
is the destruction
of the world
as we know it
to move into realms 
beyond reason
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refusal of
protocological violence
in violation of 
the psychic life
 of the all go rhythm
the pulse
the beat
the twirl
the swing
the tempo
the progression the
round and round
institution

performing like
 it is relevant
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the care coercion blurs
the care coercion blues
affective imperialism
an archive of feeling
around in the dark
an anarchive of haptics
irregular
impromptu
disloyalty

wantonly objectless destruction
it makes no sense

vandalizing the proper
no honor for the Archive
misprision mismovement that
only honors fugitive communing
escaping all attributes
sack the archive!

stealing meaning and coming up empty 
this is the pill age
there are no prescriptions in the plundercommons
only a scandal and a chance

a derelict bricolage of taking up and letting go 
a pathological curval composition
indiscriminately proliferating mad study of disorder
a program of incomplete disorder
irrationally inventing more and more
no coherence no sense no directionality
instantaneously composed violation

there is no name for this
no categorical classifiable diagnosis
no locatable referent
unclear confused indeterminate
recklessness in thinking
volatile in readings
unsettling the rhythms

cacophonous crawling around in the dirt
in the dark in this great black hole
beneath the grounded
underneath
all this honor

ensemblic ambuscade
subhuman ambush
deception
sabotage

brutish and dangerous
the Goths and Vandals
vandalize the props
calling louder than 
the protocols
portal a 
lower frequency
within and through
the Plenum
before and beyond
the report
in this
dark gloomy pl
under

leaving the archive 
in ruins

watering
fluid and adaptable
to imperial formations
formalities
always
with reverence to 
the informal
the unformed
the uninformed
the formless
the matter
the studder

the anoriginal port
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loon
from the depths of the earth
impossibly deep
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normal
or none
lunar uncertainty



I XIX MMXX
XVIII
moon
waning crescent

III XX MCMXXIX
III XXI MCMXXIX
III XXII MCMXXIX
III XXIII MCMXXIX
III XXIV MCMXXIX
waxing gibbous

III XXV MCMXXIX
full moon

III XXVI MCMXXIX
III XXVII MCMXXIX
waning gibbous


IV XIII MCMXXIX
waxing crescent
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1441
the sound of the sun
moving across the sky
the feeling
the taste of
burning trees
burning snow
redness
in mouth
in song
only traces
haunting impermanence
misrecognition
all this screaming
sobbing
untimeliness
redness
indianness
blackness
madness
witchness
the mess of ness
land running into sea
descent into a real hell
no idea of relations
no idea of separability
0 the fool 0
HAUNTING
the soil
taste this restlessness?
hear it roll around in all this radical touch
undoing the done doing
this loving touch
all this falling outside
all this pilus pillage 
collecting hair in our many mouths
thinking steps back in this leap
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eugenicists							 interested
various human disabilities

they 						thought
give 		evidence
evidence
theories of 										inherited 
                                                                                                     characteristics
performers in circus
freak
 shows
shows	freak
interested
they 								thought
thought 			they

intended 
as
 curiosities 
give 							evidence
give give give give give give give give give give give give
give 		give	 give		 givegivegivegivegivegivegivegive
give
give
give
                                                   give                                           take
give
give
eugenicists 			interpreted
they thought
theories

disabilities 

examples
		degenerate 							heredity

suchpeopleshouldbesterilized


sterilized		they thought theories

prevent							prevent	prevent
marrying
marrying
marrying
field workers
			workers
field								eugenics record office
eugenics record office
eugenics record office
eugenics record office							
visited nearby
visited
visited	visited	visited	visited	visited	visited	visited	visited

coneyconeyconey												 island 
circus 			 sideshow acts 
provided provided

field
workers                                                   scribbled scribbled scribbled scribbled scribbled scribbled
							notes	no tes   no     tes       no                            tes
field	

	provided

potential							 

data for 
human 											hereditary
 studies
they thought
give

pedigrees
normal body
normal				  body

normal no rmal   no         rmal        no				r			mal	mal    no    r    no no

								a number of

		have 			abnormal 	
bone

						considered unethical
	they 			thought						theories
													curiosities
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1441
shoals
slows
shallows
swallows
swollen
THROAT
haunted by a 
noisy ghost
rattle
rattle
rattle
the death move
refusing reformation
claiming damnation
rejecting fixedness
ness ness ness ness
float with the ghosts
a deep and 
terribly beautiful 
movement

how often have you eat and drunk your own damnation?

these fat waves
run down
the throat
sick and
profane
sauciness
splash
subatomic 
inseparability

noisy ghosts
reeking of
therapeutic punishments
that could never touch this 
everlasting
madness
paraontological
damnation

new moon
full moon
lunar 
lunacy

blackening
maddening
reddening
in this hell
that is earth
only because
it has been 
damned
and we
claim 
it
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HISTORY OF 1'1IE A YLUIL

As llowardR Gronl Tospital. in 18G.3, it Was taken po+"'6Sion of by the Freedmen's
Bureau a. an n ytum for all sick and indigent freedmen found in the Statent the
dose of tbe war. For this pnrpo.c it wa. used so long aq the Bureau exfated, during
which time all the colored insane of the State were received here for treatment. 011
the discontinuance of the Bureau, when the other imnatc3 were sent to 1lleir re-
Fpec ti ve alms-bou es, the inFane were necessarily retained; and to meet this emer-
gency. the late General Canby, then military Governor of Yirginia. on the lith c.f
December, 169, re-established it as an a ylum exclusively for tho colored insane
This arrangment continued until tl1e admi.&1ion of tllet:ite. when Govemor " * nlk er
assumed control; and in June, 1 iO, the Genernl .-\ embly, owing lo the forcibl
representations of U.e GoVemor, iDcorporated it as n permanent Rtule in!litution.
under tl,c title of the Central Lunatic Asylum.

The . tale of Yirginia wus thus the lir.t lo .tablL!h an asylum separately and
exclusively for the colored in.sane: and the Superinlendem of the West ern Asylmn
it Staunton, Virginia, Dr. Francis T. Stribling, was the lir t to rC'commend uch an
institution in hi,; report for the yenr 154.3.

w he n in July, 1870, the present corps of ofiicers 1-:as phiced in charge Ly tht'
Board of Directors, the nnmler of in.ane wa one hundred m<l fiOy- ennt - two
males and seventy-cight females. The): Were accommodated in two i olnted wooden
buildings. one tory in height, similar in e, ery respect to the army bo,:pitals familiar
to nil during the war, with the addition of the interior being. epa.r:ited by pnrtiti ou
into three dffi.ious, for ilie purp<li'e of separating Ille imnate,. into clu..-se.+-the con-
.-alescent nnd docile from the incurable, the dirty. and 1110 dangerous. The latter
were accommodated in the lower sections, only in st.mngly built rooms, with guarded
\\vindo ws and 1 ocked doors. In the rear of t1Je3e ward. high wooden fence: enclosed
sma 1l airing courts in which were the bl th-rooms and nece ar - out-hou cs. There

were no dining-rooms; and the kitchen ,IT1 , and i.3 now. a small wooden out-hottse.
nearly one hundred and se.-enty-five yards away. adjncent to the commissary an.I

laundry.

The office 15 Ih-e in a two-Rt.ory wooden building between the two ward.. in whid,
are their dining-room, itting-room. pantry, and chambers. Four (4) rc.om.i of thi
hoDsc are also u ed as clothing and. liucn room . The officers arc CODRequently
mneh crow<led in their accommodations ul the patients are in the wards.

The following records from 186!) will gi,-e a cttinoll history of the A “lum from
ih concept ion to the present date:
L]

IIE.\Dql: ART ER :-4 FIR!"iT IILT'f\ 1ff DI...T1{!CT.)
ST.LTE OE .'motNIA, 7
Cmual O,-det-siYo. tJ(i.
Hlclm o020, \'\., Dec. 17th. I6!'1.
T. Gmler authority from the Commii. ioner of the Dnreau of RefngceR. Freedm.n
and Abandoned Land , and with the appro.-al of th Secretar.v of War, the 11-t* f
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lIAR)IERS REPORT.
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