Owen Russell

Dreams of Boundary Crossing - Opening Score

All three scores are used for the purposes of recording seperate sections of
material, which are all electronically manipulated in the final piece.



For Jessie Bosworth and Eleanor Dunsdon

Dreams of Boundary Crossing - Opening Score

Owen Russell
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Calm and Joyful J.

loe [Ines)
1 1
(K ey
4 ® ﬂ R
L || < \\j W I
e
_fﬁm‘ .
o] — ~{
L =\l
o[ A
v e
AL || [ES
' (18
AR )
ML
1 "|_v._v 1
FuS
M\
a [Y 8
ti
L A
y { 10
\\i.v TN AN
PN v
Ly 8 3 Y L
3= Q=es) d=lee)
' B N
X
oF, (<209 [ere s
[
I " W el
ko) Q=) "~ Ebo
1 1 1
| ounwmv Y 1
o
L Ty A
14
% r m. ..
o] Pl
N B < ...v
N mi.N
o]
N > INAI A
— &
fn LN
¥ Te) SR
H & T Q s |
RN,
e = D)
L) =3 = &
\\\H_ 'm
i . =
LIRS < | |
g
¥ =
O
koD koD ko)
NEe N N
= e
s E
S jas

with fingernails

A=

a.l.t. = ala table

Harmonics notated at played pitch - sounding one octave above
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Occaisional improvised ornaments
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Slowed-down, more melancholy ..=50
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Very dense ornamentation/transformation,
but the melody is still fairly recognisable

flexible/open dynamics
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Free tempo
6 @ Extreme ornamentation and tran.sformation, so that the

115 melody starts to become unrecognisable
Vin.
@ Free tempo
A Refer to text score from here onwards
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(continues into E)



