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Figure 1.0 

The Bowes Museum, 1892, photograph, © The Francis Frith Collection. 

  



 

Figure 1.1 

Jacques-Eugene Feyen, John Bowes, 1863, oil on canvas, B.M. 300, © The Bowes Museum. 

Antoine Dury, Joséphine Bowes, Countess of Montalbo, 1850, oil on canvas, B.M. 297, © The Bowes 

Museum.  



 

 
Figure 1.2 

John Greenwood, William Hutt, c.1830, etching, 34.2 x 25 cm, 1876,1209.293, © The Trustees of the 

British Museum. 

 
  



 

Figure 2.0.  

French, A Rouen ware jug, 1749, earthenware, X.1670, © The Bowes Museum. 

French, A Rouen ware jug (detail), 1749, earthenware, X.1670, © The Bowes Museum. 
  



 

Figure 2.1 

Joséphine Bowes, The Chateau du Barry at Louveciennes, nineteenth century, oil on canvas, J.45, © 

The Bowes Museum. 

 
  



 

Figure 2.2 

Dining Room in Streatlam Castle, c.1915, from Country Life Magazine, vol. 38, no. 938, (1915), 840. 

 
 
 

  



 

Figure 2.3 

Photograph of the Manchester Art Treasures Exhibition, 1857, GB127.m79207, © Manchester 

Archives and Libraries. 

 

 
  



 

Figure 2.4 

Salviati Workshop, wine glass, 1867, lace glass, G.74, © The Bowes Museum. 

 

 

  



 

Figure 2.5 

Mafra workshop, Oxen, 1870, earthenware, C-622&A-1921 © The Victoria and Albert Museum. 

 



 

Figure 2.6 

Minton, Plate, 1858, earthenware with majolica glaze, 4730-1859, © The Victoria and Albert 

Museum. 

  



 

Figure 2.7 

Master of St. Gudule, Altarpiece, c.1460, oil on panel and oak, W.123, © The Bowes Museum.



 

 
Figure 2.8 

Catalogue des Objets dôArt de Curiosit® & dôAmeublement composant les riches magasins de M. 

Monbro Aîné, Hôtel Druout, 16-17 December 1859, © Hôtel Drouot Archive.  

Showing lot 253 as without a buyer.



 

Figure 2.9 

Victor Navlet, Salle des Emaux du musée de Cluny, 1876, oil on panel, 100 x 162 cm, 887.5.7 ; 958, 

© Musée des Beaux-Arts et dôArch®ologie, Chalons-en-Champagne. 
 

 

  



 

Figure 2.10 

Arthur Roberts, Interior of Charles Sauvageotôs Study, 1856, oil on canvas, 48.5 x 59 cm, MI 861, © 

Réunion des musées nationaux. 

 

  



 

 
Figure 2.11 

French, cake moulds, 19th century, earthenware, © The Bowes Museum. 

 



 

Figure 2.12 

Galignaniôs Plan of Paris and Environs, 1867, © The Bowes Museum. 

 



 

 
 

Figure 2.13 

Maps showing the Bowesôs apartment and the spread of dealers in Paris in 1850 and 1870 © Artl@s 
(https://artlas.huma-num.fr/fr/). 

 

  



 

Figure 2.14 

Pierre Tetar van Elven, La Collection dôArmes du comte de Nieuwerkerke au Louvre, 1866, oil on 

panel, 56 x 42 cm, C 51.004 © Réunion des musées nationaux. 
  



 

Figure 2.15 

Map showing the location of the dealers used by £milien OôHara, Comte de Nieuwerkerke. 

  



 

Figure 2.16 

Map showing the location of the dealers used by John and Joséphine Bowes. 

  


