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Figure 1.0 

The Bowes Museum, 1892, photograph, © The Francis Frith Collection. 

  



 

Figure 1.1 

Jacques-Eugene Feyen, John Bowes, 1863, oil on canvas, B.M. 300, © The Bowes Museum. 

Antoine Dury, Joséphine Bowes, Countess of Montalbo, 1850, oil on canvas, B.M. 297, © The Bowes 

Museum.  



 

 
Figure 1.2 

John Greenwood, William Hutt, c.1830, etching, 34.2 x 25 cm, 1876,1209.293, © The Trustees of the 

British Museum. 

 
  



 

Figure 2.0.  

French, A Rouen ware jug, 1749, earthenware, X.1670, © The Bowes Museum. 

French, A Rouen ware jug (detail), 1749, earthenware, X.1670, © The Bowes Museum. 
  



 

Figure 2.1 

Joséphine Bowes, The Chateau du Barry at Louveciennes, nineteenth century, oil on canvas, J.45, © 

The Bowes Museum. 

 
  



 

Figure 2.2 

Dining Room in Streatlam Castle, c.1915, from Country Life Magazine, vol. 38, no. 938, (1915), 840. 

 
 
 

  



 

Figure 2.3 

Photograph of the Manchester Art Treasures Exhibition, 1857, GB127.m79207, © Manchester 

Archives and Libraries. 

 

 
  



 

Figure 2.4 

Salviati Workshop, wine glass, 1867, lace glass, G.74, © The Bowes Museum. 

 

 

  



 

Figure 2.5 

Mafra workshop, Oxen, 1870, earthenware, C-622&A-1921 © The Victoria and Albert Museum. 

 



 

Figure 2.6 

Minton, Plate, 1858, earthenware with majolica glaze, 4730-1859, © The Victoria and Albert 

Museum. 

  



 

Figure 2.7 

Master of St. Gudule, Altarpiece, c.1460, oil on panel and oak, W.123, © The Bowes Museum.



 

 
Figure 2.8 

Catalogue des Objets d’Art de Curiosité & d’Ameublement composant les riches magasins de M. 

Monbro Aîné, Hôtel Druout, 16-17 December 1859, © Hôtel Drouot Archive.  

Showing lot 253 as without a buyer.



 

Figure 2.9 

Victor Navlet, Salle des Emaux du musée de Cluny, 1876, oil on panel, 100 x 162 cm, 887.5.7 ; 958, 

© Musée des Beaux-Arts et d’Archéologie, Chalons-en-Champagne. 
 

 

  



 

Figure 2.10 

Arthur Roberts, Interior of Charles Sauvageot’s Study, 1856, oil on canvas, 48.5 x 59 cm, MI 861, © 

Réunion des musées nationaux. 

 

  



 

 
Figure 2.11 

French, cake moulds, 19th century, earthenware, © The Bowes Museum. 

 



 

Figure 2.12 

Galignani’s Plan of Paris and Environs, 1867, © The Bowes Museum. 

 



 

 
 

Figure 2.13 

Maps showing the Bowes’s apartment and the spread of dealers in Paris in 1850 and 1870 © Artl@s 
(https://artlas.huma-num.fr/fr/). 

 

  



 

Figure 2.14 

Pierre Tetar van Elven, La Collection d’Armes du comte de Nieuwerkerke au Louvre, 1866, oil on 

panel, 56 x 42 cm, C 51.004 © Réunion des musées nationaux. 
  



 

Figure 2.15 

Map showing the location of the dealers used by Émilien O’Hara, Comte de Nieuwerkerke. 

  



 

Figure 2.16 

Map showing the location of the dealers used by John and Joséphine Bowes. 

  



 

Figure 2.17 

Photograph of Pierre Theodat Jarry (1826-1864), Penabert & Cie, c.1860.  



 

Figure 2.18 

Map showing the dealers around the Gare St. Lazare © Artl@s (https://artlas.huma-num.fr/fr/).  



 

Figure 2.19 

Bill for Jarry, 1863, TBMA, JB/5/9/20 © The Bowes Museum.  



 

Figure 2.20 

Bill for Adolphe-Cabaret Lamer showing two addresses, 1863, TBMA, JB/5/10/1/1 © The Bowes 

Museum. 

 
  



 

Figure 2.21 

Bronze Hercules, 19th century, bronze, M.243 © The Bowes Museum. 

  



 

Figure 2.22 

Map showing location of A.C. Lamer from 1859-1861 and concentration of dealers around Hôtel 

Drouot between 1850-1870 © Artl@s (https://artlas.huma-num.fr/fr/).  



 

Figure 2.23 

Dutch, Candlestick, 1650-1700, silver gilt, X.4595 © The Bowes Museum. 

potentially from the collection of Alexander Barker. 

  



 

Figure 2.24 

Auction catalogue showing Lamer as assistant, 1866, TBMA, JB/5/10/4/1 © The Bowes Museum. 

  



 

 
Figure 2.25 

Bill for Moritz Meyer, 1868, TBMA, JB/5/13/14 © The Bowes Museum.  



 

Figure 2.26 

Bill from P. Albert to John Bowes, 29 April 1870, D/Bo/E30 © Durham County Record Office. 

 

  



 

Figure 2.27 

Italian, Casapanca, c.1600, walnut, FW. 159, © The Bowes Museum. 

 

  



 

Figure 2.28 

Interior of the Bardini Museum, ‘Bardini’s at Florence’ The Art Journal, 1893. 10. 

 



 

Figure 2.29 

Italian, Sedan chair, 18th century, ebony, leather, giltwood, FW. 366 © The Bowes Museum. 

Gagliardi object. 

  



 

 
Figure 2.30 

French, Lock, 18th century, M.221 © The Bowes Museum. 

Detail of label on Lockplate, M.221 © The Bowes Museum. 

Lockplate possibly from the sale of the contents of the Chateau du Bercy. 
 

 

  



 

Figure 2.31 

Vasily Vereshchagin, Room in the House of A.P. Bazilevsky in Paris, 1870, Watercolour on paper, 57 

x 78 cm, OP-45878 © The State Hermitage Museum. 

  



 

Figure 2.32 

Adolphe-Félix Cals, Peasant woman and child, 1846, oil on canvas, 46.4 x 37.8 cm, B.M. 647, © The 

Bowes Museum. 

Adolphe-Félix Cals, A Cook plucking a wild duck, 1854, oil on canvas, 45.7 x 38.4 cm, B.M. 360, © 

The Bowes Museum. 
Purchased from the sale of the collection of Basilewski. 

 

 
  



 

 
Figure 2.33 

De Klaauw factory, Moneybox, c.1750, earthenware, X.3684 © The Bowes Museum. 

Delft moneybox possibly from Laperlier sale. 
  



 

Figure 2.34  

Collection of objects bought by the South Kensington Museum at the le Carpentier sale, from top left 

to bottom right: 

French, Nutcracker, c.1700, boxwood, 224-1866. 

Mexican, Triptych, boxwood, 226-1866. 
French, Mandore, c.1640, pearwood, ebony and ivory, 219-1866. 

French, Nutcracker, seventeenth century, boxwood, 223-1866. 

Netherlandish, Miniature Altar, sixteenth century, boxwood and silver, 225-1866. 
French, Mazer, c.1400, Maple burr, 221-1866. 

© The Victoria & Albert Museum. 

 
 

  



 

Figure 2.35 

Francesco Pomarano, Boxwood statuette of Hercules c.1520, S273 © The Wallace Collection. 

 
  



 

 
Figure 2.36 

French, Hurdy-Gurdy, c.1640, Pine, 220-1866 © The Victoria & Albert Museum. 

Hurdy Gurdy purportedly showing the arms of Henri II and Diane de Poitiers. 
 

  



 

Figure 2.37  

German, Ceremonial Staff, c.1770, X.743© The Bowes Museum. 

Unknown, Ewer, eighteenth century, X.114 © The Bowes Museum.  

Objects bought by Lamer at the le Carpentier sale. 



 

  
Figure 2.38  

French, Clock case, 19th century, rock crystal and gilt bronze, CW.101, FW.101 & X.133, © The 

Bowes Museum. 
Rock crystal clock purchased from the sale of Henri Rochefort. 

 
  



 

Figure 2.39 

Vernis martin cabinet, reproduced in Merton Russell-Cotes, Home and Abroad: An autobiography of 

an octogenarian. 

 



 

Figure 2.40 

French, A Rouen ware jug, 1777, earthenware, X.1346, © The Bowes Museum. 

  



 

Figure 2.41 

French, Iron Coffer, eighteenth century, Iron, X.545© The Bowes Museum. 

Furniture bought at the sale of Comte Lepic. 

 

  



 

Figure 2.42 

Anselmus van Hulle, Portrait of a Family, c.1650, Oil on canvas, 207.2 x 190.3 cm, B.M. 131 © The 

Bowes Museum. 

Objects purchased by Mme Lepautre at the sale of Comte Louis Joseph Napoleon Lepic. 

 
  



 

Figure 2.43 

Lot 174 from Catalogue des Objets d’Art, Petit secrétaire de dame, époque Louis XVI; Beau meuble 

du XVIe siècle en bois sculpté; Bureau Louis XV et commodes Louis XVI en lacque de Coromandel... 

De la Collection de M. le Comte L****, showing ‘trianon’ annotation © Bibliothèque Nationale de 

France. 
 

  



 

Figure 2.44 

French, Writing Desk, c.1750, Lacquer with gilt bronze mounts, FW.355 © The Bowes Museum. 

Furniture bought at the sale of Comte Lepic. 

 

 
 

 

 
 

 

 
 

 

 

 
 

 

 



 

Figure 3.0 

Joseph Michael Gandy, Detail of Plan, Elevation and Views of the New Picture Gallery, - the 

Mausoleum and Sisters’ Apartments at God’s Gift College Dulwich erected in the years 1812 & 1813, 

Watercolour, 90 x 146 cm, P265, © The Trustees of Sir John Soane’s Museum. 

  



 

Figure 3.1  

Frederick Mackenzie, The National Gallery when at Mr J. J. Angerstein’s House, Pall Mall, 1824-34, 

Watercolour, 69 x 85.5 cm, 40-1887, © The Victoria and Albert Museum. 

 



 

Figure 3.2 

Unknown Artist, Aston Hall – Exterior, nineteenth century, watercolour, 6.5 x 10.5 cm, © The author. 

Unknown Artist, Aston Hall – Interior, nineteenth century, watercolour, 6.5 x 10.5 cm, © The author. 

 

 

  



 

 
Figure 3.3 

C.J Richardson (?), from John Soane, Description of the House and Museum on the North Side of 

Lincoln’s Inn Fields, the Residence of Sir John Soane, (London: Levey, Robson and Franklyn, 1835), 

Plate XXXIV. 
 

  



 

 
Figure 3.4 

J. S. Heaviside after B. Sly after R. Kerr, ‘Engraving of Design for Proposed National Museums, 

South Kensington, to which the Second Premium was Awarded’, The Builder, 25 June 1864, 475. 

 

 
  



 

Figure 3.5 

J. Deazely, Parliament House, Brisbane, c.1881, photographic print, State Library of Queensland, 

negative number 57387. 

  



 

Figure 3.6 

Postcard showing Sunderland Museum and Free Library, c.1900, © The author. 

  



 

Figure 3.7 

Postcard showing Tynemouth Palace, c.1900, © The author.  



 

Figure 3.8 

Jules Pellechet, Elevation of The Bowes Museum, 1869, TBM/5/1 © The Bowes Museum. 
 

  



 

Figure 3.9 

John Edward Watson, Elevation of The Bowes Museum, 1869, TBM/5/1 © The Bowes Museum. 
  



 

Figure 3.10 

Édouard Baldus, Tuileries, 1855, salted paper print, 31.3 x 44.8 cm, RCIN 2584461, © HM Queen 

Elizabeth II. 

 

 
  



 

Figure 3.11 

Postcard showing the Hôtel de Ville, Le Havre, twentieth century, © The author. 

   



 

Figure 3.12 

Engraving of ‘Mrs Bowes’s Mansion and Museum, Barnard Castle, Durham’, The Builder, January 

1871. 

  



 

Figure 3.13 

Engraving of Montagu-House, Whitehall, the Residence of the Duke of Buccleuch, Illustrated 

London News, 24 September 1864, 313. 

 

  



 

Figure 3.14 

Roger Fenton, University Museum of Natural History in Oxford, 1858, albumen print, 28.8 x 22.7cm, 

RPS 1564-2017, © The Victoria and Albert Museum. 

 
  



 

Figure 3.15 

Godfrey Sykes and Francis Fowke, Design for the decoration of the South Kensington Museum, 

c.1865, pencil, pen, ink and watercolour, 47.3 x 71.3 cm, D.930-1899, © The Victoria and Albert 

Museum. 

 
  



 

Figure 3.16 

John Edward Watson, Plan of The Bowes Museum, Basement and Cellar Floor, 1870, TBM/5/1 © 

The Bowes Museum. 

  



 

 
Figure 3.17 

John Edward Watson, Plan of The Bowes Museum, Ground Floor, 1870, TBM/5/1 © The Bowes 

Museum. 
  



 

Figure 3.18 

John Edward Watson, Plan of The Bowes Museum, First Floor, 1870, TBM/5/1 © The Bowes 

Museum. 

  



 

Figure 3.19 

Details of John Edward Watson, Plan of The Bowes Museum, First Floor, 1870, TBM/5/1 © The 

Bowes Museum. 

  



 

Figure 3.20 

Engraving of ‘New Mansion, Museum and Galleries, Barnard Castle: Plan of Ground Floor’, The 

Builder, January 1871, 28. 

  



 

Figure 3.21 

John Edward Watson, Plan of The Bowes Museum, Basement Floor, 1874, TBM/5/1 © The Bowes 

Museum. 

 
  



 

Figure 3.22 

Jules Pellechet, Plan of The Bowes Museum, West Pavillion, Second Floor, c.1879, TBM/5/1 © The 

Bowes Museum. 

 

  



 

 
Figure 3.23 

Detail of John Edward Watson, Plan of The Bowes Museum, Ground Floor, 1870, TBM/5/1 © The 

Bowes Museum. 

  



 

Figure 3.24 

John Edward Watson, Detail of Principle Staircase, 1872, TBM/5/1 © The Bowes Museum. 

  



 

Figure 3.25 

John Edward Watson, Plan of The Bowes Museum, Staircase and Entrance Hall, 1878, 

D/St/C5/551/1b © Durham County Record Office. 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

Figure 3.26 

Floorplan of the Russell-Cotes Art Gallery © The Russell-Cotes Art Gallery. 

 

  



 

Figure 3.27 

Thomas Rowlandson and Augustus Charles Pugin, ‘The Hall and Staircase, British Museum’, 1808, 

hand coloured etching and aquatint, 28 x 22.3cm, I,8.126 © The British Museum. 

 

  



 

Figure 3.28 

The Entrance Hall, c.1914, photograph, © The Francis Frith Collection. 

  



 

Figure 3.29 

John Watkins, West Staircase, 1876, pen and ink, 40.6 x 29.2 cm, 8089F, © The Victoria and Albert 

Museum. 

 

 



 

Figure 3.30 

Postcard of Russell-Cotes Art Gallery and Museum Entrance Hall, c.1900 © The author. 

  



 

Figure 3.31 

French, Staircase balustrade, c.1720, wrought iron, cast iron, gilt brass, wood, F.68 © The Wallace 

Collection. 

  



 

Figure 3.32 

Akerlind Factory, stove, c.1867, earthenware, X.1465, © The Bowes Museum. 

  



 

Figure 3.33 

John Edward Watson, Cornice for the Entrance Hall, 1872, D/St/C5/297/77b © Durham County 

Record Office. 

 
  



 

Figure 3.34 

John Edward Watson, Section of The Bowes Museum, Main Staircase, 1872, TBM/5/1 © The Bowes 

Museum. 

  



 

Figure 3.35 

Letter from A. J. Arrowsmith & Co., 1874, D/St/C5/387/1b © Durham County Record Office. 

 

 

 

 



 

 

Figure 4.0 

William Linnaeus Casey, Marlborough House: Second Room, 1857, watercolour, 31.6 x 41.8 cm, 

7280, © The Victoria and Albert Museum. 

William Linnaeus Casey, Marlborough House: First Room, 1856, watercolour, 7279, © The Victoria 

and Albert Museum.  



 

Figure 4.1 

Attributed to Isabel Agnes Cowper, The National Competition Judges, 1871, photograph, 23.8 x 29.1 

cm, V&A Archive MA/32/27, neg. 9244, © The Victoria and Albert Museum. 

John Watkins, The Water Colour Galleries, 1876, pen drawing, 26.7 x 40.6 cm, 8089C, © The 

Victoria and Albert Museum. 
 

  



 

Figure 4.2 

Photograph of the Jones Collection in the National Competition Gallery, c.1910, 1000BW0172 © The 

Victoria and Albert Museum. 

  



 

Figure 4.3 

Austrian, Powder Flask, c. 1600, horn and silver gilt, 234-1854, © The Victoria and Albert Museum. 

French, Powder flask, nineteenth century, antler horn, X.321, © The Bowes Museum. 

  



 

Figure 4.4 

Jules Pellechet, Plan of The Bowes Museum, West Pavillion, First Floor, c.1879, TBM/5/1 © The 

Bowes Museum. 

 

 
 

 

 

 

 

 
 

 

 



 

 
Figure 4.5 

Jules Pellechet, Plan of The Bowes Museum, East Pavillion, First Floor, c.1879, TBM/5/1 © The 

Bowes Museum. 

 
 

 

 
 

 

 
 

 

 

 

 



 

Figure 4.6 

Detail of John Edward Watson, Plan of The Bowes Museum, First Floor, 1870, TBM/5/1 © The 

Bowes Museum. 

  



 

Figure 4.7 

Photograph of ‘X’ shaped display case in The Bowes Museum © The author.  



 

Figure 4.8 

Photograph of the room of French porcelain, c.1900, TBMA, TBM/11/2, © The Bowes Museum.  



 

Figure 4.9 

Plate 33. From Haret, frères, Recueil de planches: différents stands, vitrines et bâtiments aux 

Expositions universelles de 1867 à Paris, de 1873 à Vienne et de 1878 à Paris, c. 1867-1878, CNAM-

BIB Gd Fol Xae 3 Res © Conservatoire Numérique des Arts et Métiers. 

 
 

 

 
 

 

 
 

 

 
 

 

 
 

 

 

 
 

 

 



 

 
Figure 4.10 

Henry Cole’s vertical display stand, photograph, V&A Archive, MA/32/26, neg 8939. © The Victoria 

and Albert Museum. 

 
  



 

Figure 4.11 

Detail Photograph of the Picture Gallery, c.1900, TBMA, TBM/11/2, © The Bowes Museum.   



 

Figure 4.12 

Plan of the South Kensington Museum, 1869, from A Guide to the Art Collections of the South 

Kensington Museum, (London: Spottiswoode & Co., 1869). 



 

Figure 4.13 

Plan of the first floor arrangement of The Bowes Museum, 1885. 

 

 

 
 

 

 
 

 

 
 

 

 
 

 

 
 

 

 

 
 

 

  



 

Figure 4.14 

Plan of the second floor arrangement of The Bowes Museum, 1885. 

  



 

Figure 4.15 

Photograph of the display case of Sèvres Porcelain, from Owen Stanley Scott, ‘The Bowes Museum – 

Barnard Castle’, Art Journal, (1897), 122-125. 

  



 

Figure 4.16 

Photograph showing displays of Chinese ceramics in Birmingham Museum and Art Gallery, c.1900, 

© Birmingham Museums Trust.  



 

Figure 4.17 

‘Index’ to Owen Stanley Scott, Handbook to The Bowes Museum, Barnard Castle, (Barnard Castle: 

W.R. Atkinson, 1893), iii.  



 

Figure 4.18 

Wood engraving of Drawing Room and Ground Plan of no. 95 Piccadilly from Handbook of the Jones 

Collection in the South Kensington Museum, (London: Chapman and Hall, 1883), 9 & 29. 

  



 

Figure 4.19 

Photograph of the plaster cast gallery, c.1915, TBMA, TBM/11/2, © The Bowes Museum. 

 

 

 
 

 

 
 

 

 
 

 
  



 

Figure 4.20 

Photograph of the Victoria & Albert Museum Antique Cast Court, c.1900.  



 

Figure 4.21 

Postcard showing the Plaster Cast Gallery in Leeds City Art Gallery, 1904 © Leeds Museums and 

Galleries. 

 

  



 

Figure 4.22 

John Watkins, Sheepshanks Collection, c.1860, pen and ink, 32.9 x 47.5 cm, 8089D © The Victoria 

and Albert Museum. 

  



 

Figure 4.23 

Photograph of the Picture Gallery, c.1900, TBMA, TBM/11/2, © The Bowes Museum.   



 

Figure 4.24 

Sketch of The Bowes Museum Picture Gallery from ‘Mr Long’s visit to and report on Provincial 

Galleries’, 1910, V&A Archive © The Victoria and Albert Museum. 


