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Performance Note

The aim for a performance of this piece should be to convey a persona that is an interpretation of the selected text, one example of an imaginary speaker reciting the text in a particular way and notated as such.
The performer should first imagine and experiment with finding a natural tempo and pacing for a recitation of the whole text, and so find a natural, comfortable tempo for and pacing of the music. Rhythms are
written to imitate speech, the words and their phrasing, but not always as one would read normally (silently or aloud). The piece is notated conventionally to facilitate the learning of a natural pace, which should

incorporate the performer’s choices of rubato that characterise the text and its interpretation (the performer should add in as much as possible).

The performer should then imagine this natural pace exaggerated and intensified to the maximum extent: the overall tempo changes should be as different as possible, the nuances of rubato become events that
occur far quicker in time and change more dramatically.

It is therefore likely that on balance, some faster passages will go at a speed that would be impossible to speak or read: this effect is desired. While it is easier to speak or read any text at an unusually slow pace, the

effect is again desired conversely so that slower passages are played unnaturally slowly compared to the natural reading pace.

The opening note features a notehead that signals a breath noise: where this notehead occurs the performer should make an audible breath, in the notated rhythm. These breaths are part of the imagined
persona's interpretation and characterisation, so must ber performed and should be accentuated accordingly. They are notated with relative subdivisions of a crochet beat to show where they should be longer
or shorter. The performer may also breathe naturally and silently (inconspicuously) at other moments, such as in the pauses at the end of sentences.

Duration: c.12 minutes
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[Tempo should always be flexibly in flux, given thelayer's delivery of the text.]
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GIVE UP, but it's all given up, it's  no- thing new, I'm_ no-thing__ new. Ah  so there was  somthing once, I had  something once.
rit. .o . o o o . .
[amelancholic murmur | [slightly resentful matter-of-factly broadly
—— ppp p——mp —p ——mf rrp p—mp— —p—"f sf p sub. mp sub. mf ———
3 o . . )
r— 3 A 2—o T e be N = be o he P
n ) =-4-.] > -‘4 -; yau A : Fﬁ\?b”. -‘F_ } [} p #-P_w'%h E 2 Wﬁ/—\ .
ﬁﬁg..vw. — —— , — , = | — e e e e e S
© S e e fefe T Ie)he ¥ D BT quihij# = SiF e - — T T T T ]
— @ @O >K/; ~—" ;'\/. rd . . .
It maybe thought{herewas, SO|ong as it'«known therewas not, nev-er ary-thing, but giv-ing  up. But let us supposethere was not, thatis to say, letus sup posetherewassomething once,
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in a head, in a heart, ina hand, be-fore all o-pened, emp-tied, shuta-gain andfroze. This is mostre -a ssH ring, af -ter such afright, and em-bol-densme to go on once a- gain.
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[Tempo should always be flexibly in flux, given theplayer's delivery of the text.
Rhythm is free and should be based on the impliedotated lengths notated and the performer's interpréation of the text.]
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speaking of the pre senimo- ment, that  worse have been known to pass, that it will passn time, a mere moement of res -pite which but for this first aid might have proveth - tal,
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[Tempo should always be flexibly in flux, given thelayer's delivery of the text. 7
Pitch is free and should be based on the implicatis of the notated contours, and the performer's irdrpretation of the text.]

| suddenly angered | ludicrous

st f — ——f st mf S ——stf P Jsub. - mp S
3 B
> N N v 3 — 4 — .= =
H . - - . . N I oy - . —_ | | = NS R M T RS N
G/ ‘ P /h — )1 )10 P —— . L= =T = >~ )
(8 —=‘ ‘ 3 ‘—‘ l LJ._-E = = ﬁ | H \h = = — | ‘E = = L\‘ =
3 > = A . —
A - >
Or hasi it knelled here dast for our com mittal to flesh, asthe dead are com mi#d to theground, inthe ho-ur of their death at last, andat the place where they die, teeptheex-pen sesdown  for our re -as-sigh ment
mp JP —rp J mp—f—— P Sf —
) 4 - - : T3 3 >, - C . - ' ' ,
y.4 PO NS e e e P PR YO : N N ‘ N D | ‘ L NE %
O [ ™= Pt rt V= 7 Q | /’ o ! r1 | L r= e NN | | /7 rn
o I L] > = 3 | ] = T T2 = = —_— T —— S
~

soulsof the stil- born, or dead be -fore the bo-dy, or stiffoung in the midst of the ru ins, ornev-er come to life through in -ca pa-ci-ty or for soméher rea son, othe immor-tal type, theremust be a few of them too, whodeod -ies were

—sff mp fmp p———mf P mf Nid
o M— = I - \ N = > e ‘ g 3 A
6T o~ N A T \ —
S re— > : — — . I \ ' = ‘ M M - !
- - > >
al - ways wrong but pa-tiencethere'sa true one in pick-le, -mong  the un- born hordes, the true se- putchral bo-dy, for the liv-ing have no roomfor a seond.
lament - s
disparaging
mp——— pp mf
f 3 a r %_3 r ﬁ > r E%
A [ ) | ‘ b | — o | N N |} \ \ ﬁ ——— e —— \ . | o I\ | \ [ | |
-2 e - e 1T/ T T 17 | 7P 71 DL T - DZ s -2 —
[Y) - - = - - >\‘/ e ’ - > E - \’
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start, a nother guzz-le of lies but pip-ing hot, it will last my time, it will last my time and place, myoice and si- lence, a voice and si lence, the voice  of my st lence.
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[Tempo should always be flexibly in flux, given thelayer's delivery of the text.
Pitch and rhythm are free and should be based on thimplications of the notated contours, and the péormer's interpretation of the text.]
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