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2.7. De Vos, The Presentation in the Temple (details).

2.8. Kluizekerk, Lier.
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2.9. Peter Paul Rubens, The Adoration of the Magi: Triptych (central panel), 1616.

2.10. Various, The Fifteen Mysteries of the Rosary, c. 1601.
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2.11. Denys Calvaert, The Fifteen Mysteries of the Rosary. 4: The Presentation, c. 1601.

2.12. Peter Paul Rubens, The Adoration of the Magi, 1609.
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2.13. Van Dyck, The Carrying of the Cross (detail); Peter Paul Rubens, The Decius Mus Cycle. 1: 
Decius Mus Relating his Dream (detail), c. 1616-1617.

2.14. Peter Paul Rubens, Daniel in the Lions’ Den, c. 1614-1616.
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2.15. Peter Paul Rubens, Hippopotamus and Crocodile Hunt, c. 1616.

2.16. De Bruyn, The Crowning with Thorns (detail); Peter Paul Rubens, The Decius Mus Cycle. 2: 
The Interpretation of the Victim (detail), c. 1616-1617.
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2.17. Vinckenborch, The Resurrection (detail); Rubens, Decius Mus Relating his Dream (detail).

2.18. Peter Paul Rubens, The Decius Mus Cycle. 1: Decius Mus Relating his Dream (oil sketch), c. 
1616.
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2.19. Peter Paul Rubens, The Decius Mus Cycle. 2: The Interpretation of the Victim (oil sketch), c. 
1616.

2.20. Peter Paul Rubens, The Flagellation (oil sketch), c. 1615.
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2.21. De Vos, The Nativity (detail); Peter Paul Rubens, The Descent from the Cross: Triptych (left 
wing, interior, detail), 1611-1614.

2.22. De Vos, The Presentation (detail); Peter Paul Rubens, The Descent from the Cross: Triptych
(right wing, interior, detail), 1611-1614.



442

2.23. Jordaens, The Crucifixion; Peter Paul Rubens, The Descent from the Cross: Triptych (central 
panel), 1611-1614.

2.24. De Vos, The Nativity (detail); Peter Paul Rubens, The Adoration of the Shepherds (detail), c. 
1615.



443

2.25. Voet, Christ Among the Doctors; Peter Paul Rubens, The Real Presence in the Holy Sacrament, 
c. 1609.

2.26. De Bruyn, The Crowning with Thorns (detail); Peter Paul Rubens, Christ and the Woman Taken 
into Adultery (detail), c. 1610-1615.
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2.27. Peter Paul Rubens, The Stoning of St Stephen: Triptych (central panel), c. 1615.

2.28. Vinckenborch, The Resurrection; Peter Paul Rubens, The Resurrection: Triptych (central panel), 
c. 1611-1612.
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2.29. Anthony Van Dyck, Study for The Carrying of the Cross, c. 1617.

2.30. Anthony Van Dyck, Study for The Carrying of the Cross, c. 1617.
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2.31. Anthony Van Dyck, Study for The Carrying of the Cross, c. 1617.

2.32. Anthony Van Dyck, Study for The Carrying of the Cross, c. 1617.
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2.33. Anthony Van Dyck, Study for The Carrying of the Cross, c. 1617.

2.34. Anthony Van Dyck, Study for The Carrying of the Cross, c. 1617.
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2.35. Anthony Van Dyck, Study for The Carrying of the Cross, c. 1617.

2.36. Anthony Van Dyck, Study for The Carrying of the Cross, c. 1617.
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2.37. Anthony Van Dyck, Study for The Carrying of the Cross, c. 1617.

2.38. Lucas Vorsterman I after Peter Paul Rubens, St Francis of Assisi Receiving the Stigmata, 1620.
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2.39. Relic of Christ’s Flagellation. Santa Prassede, Rome.



451

2.40. Clarisse family coat of arms in the Dominican Church in Antwerp (details).

2.41. Frans Francken II, Christ in the Studio (Pictura Sacra), c. 1616-1620.



452

2.42. Philips Galle, Christ as Example to the World, 1601.

2.43. Frans Francken II, The Cabinet of a Collector, 1617.
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2.44. Hieronymus Francken II and Jan Brueghel I, The Archdukes Albert and Isabella Visiting the 
Collection of Pierre Roose, c. 1621-1623.

2.45. Hieronymus Francken II and Brueghel I, The Collection of Pierre Roose (detail).
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3.1. Sebastiaen de Neve and Jan Pieter van Baurscheit, Rosary Altar, 1650-1728; Andreas de 
Quertenmont after Caravaggio, The Madonna of the Rosary, 1786.

3.2. Pieter Neefs I, The Interior of the Dominican Church in Antwerp (detail), 1636.
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3.3. North aisle, fourth bay, back wall, showing original location of Caravaggio’s Rosary Madonna.

3.4. Lucas Vorsterman II after Jan Peeters, Conventus PP. Prædicatorum Antverpiæ (detail), 1661.
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3.5. Raphael, Portrait of Baldassare Castiglione, c. 1514-1515.

3.6. Rembrandt van Rijn after Raphael, Portrait of Baldassare Castiglione, 1639.
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3.7. Caravaggio, Rosary Madonna (detail).

3.8. Lucas Vorsterman I after Caravaggio, The Madonna of the Rosary, c. 1622.
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3.9. Crispijn de Passe the Elder after Maarten de Vos, The Adoration of the Magi, c. 1585-1600.

3.10. Peter Paul Rubens, Study for the Laocoön Group, c. 1604-1608.
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3.11. Peter Paul Rubens, Pan Reclining, c. 1610.

3.12. Michelangelo Merisi da Caravaggio, The Calling of St Matthew, c. 1600.



460

3.13. Peter Paul Rubens, The Mocking of Christ, 1602.

3.14. Michelangelo Merisi da Caravaggio, The Martyrdom of St Matthew, c. 1600.
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3.15. Chapel of the Pietà, Chiesa Nuova, Rome.

3.16. Michelangelo Merisi da Caravaggio, The Entombment, 1603-1604.
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3.17. Peter Paul Rubens after Caravaggio, The Entombment, c. 1609.

3.18. Peter Paul Rubens, The Descent from the Cross: Triptych (central panel), 1611-1614.
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3.19. Peter Paul Rubens after Raphael, Portrait of Baldassare Castiglione, 1632.

3.20. Peter Paul Rubens after Titian, The Andrians, 1630s.
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3.21. Peter Paul Rubens after Titian, The Worship of Venus, 1630s.

3.22. Pablo Picasso after Velázquez, Las Meninas, 1957.
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3.23. Michelangelo Merisi da Caravaggio, The Death of the Virgin, 1606.

3.24. Carlo Saraceni, The Death of the Virgin, 1610.
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3.25. Galleria della Mostra, Palazzo Ducale, Mantua.

3.26. Peter Paul Rubens, The Ecstasy of St Gregory, 1608.
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3.27. Camerino delle Dame, Palazzo Ducale, Mantua.

3.28. Louis Finson, Judith and Holofernes, c. 1607.



468

3.29. Louis Finson, The Resurrection, 1610.

3.30. Louis Finson, The Four Elements, 1611.



469

3.31. Michelangelo Merisi da Caravaggio, The Crucifixion of St Andrew, c. 1606-1607

4.1. Willem van Haecht II, The Picture Gallery of Cornelis van der Geest, 1628.
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4.2. Van Haecht II, The Picture Gallery of Cornelis van der Geest (details).
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4.3. Pieter de Jode I after Robert Colijns de Nole, Pietà, c. 1607-1634.

4.4. Peter Paul Rubens, The Four Philosophers, c. 1611.



472

4.5. Peter Paul Rubens, The Family of Jan Brueghel I, 1613-1615.

4.6. Jan Brueghel I and Peter Paul Rubens, The Garden of Eden with the Fall of Man, c. 1615.
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4.7. Peter Paul Rubens, The Giving of the Keys, c. 1613-1615.

4.8. David Teniers III, Funeral Epitaph of Pieter Brueghel I and Maria Coecke, 1676.



474

4.9. Jan Brueghel I, Mary by the Cross at Calvary, c. 1606.

4.10. Rubens, The Family of Jan Brueghel I (detail).
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4.11. Jan Brueghel I, Allegory of Fire (detail), 1608.

4.12. Jan Brueghel I, Still Life with a Tazza, 1618.
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4.13. Peter Paul Rubens, Self-Portrait with Isabella Brant (“The Honeysuckle Bower”), c. 1609.

4.14. “In Fidem Uxoriam”, 1584. 
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4.15. Rubens, “The Honeysuckle Bower” (detail).

4.16. Tryphon, Cameo with the Wedding of Cupid and Psyche, 50-25 BC.
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4.17. Jan de Labaer, The Triumph of Jerusalem (fragments), 1633.

4.18. Jan de Labaer, Window with The Triumph of Jerusalem (fragments), c. 1900.
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4.19. Cornelis de Vos, Portrait of Abraham Grapheus, c. 1619-1620.

4.20. Hendrick van Balen, Jan Brueghel I, Frans Francken II and Sebastiaen Vrancx, Blazon of the 
Chamber of Rhetoric “the Violieren”, 1618.
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4.21. Van Balen et al., Blazon (detail).

4.22. Sebastiano del Piombo, Portrait of Ferry Carondelet with his Secretaries, c. 1510-1512.
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4.23. Pieter Lastman, Odysseus before Nausicaa, 1619. Oil on panel, 91.5 x 117.2 cm.

5.1. Choir, Sint-Pauluskerk, Antwerp.
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5.2. Peter Paul Rubens, St Flavia Domitilla (oil sketch), c. 1606.

5.3. Peter Paul Rubens, The Miracle of St Ignatius of Loyola (detail), c. 1617-1618.



483

5.4. Peter Paul Rubens, Head of a Woman in Profile, c. 1617-1618.

5.5. After Peter Paul Rubens, Saints Dominic and Francis of Assisi Protecting the World from the 
Wrath of Christ (oil sketch).



484

5.6. Cornelis Cels, The Deposition, 1807.

5.7. Funeral Monument to Michaël Ophovius, c. 1637-1731.
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5.8. Rubens, Wrath of Christ (detail).

5.9. Antoon Gheringh, Interior of the Burchtkerk (detail), 1661.



486

5.10. Bonaventura Peeters, View of the Port of Antwerp (Pageant on the Scheldt Celebrating the 
Surrender of Breda) (detail), c. 1625.

5.11. Coat of arms of the city of Antwerp, on the south choir stalls, 1639.
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5.12. Pieter Neefs I, The Interior of the Dominican Church in Antwerp (detail), 1636. 

5.13. Theodoor Boeyermans, The Martyrdom of St Paul, 1670.



488

5.14. Pieter Verbruggen I and Pieter Verbruggen II after Franciscus van Sterbeeck, High Altar Retable, 
1669-1670.

5.15. Verbruggen I and II after Sterbeeck, High Altar Retable (detail).
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5.16. Pieter Verbruggen II; after Pieter Verbruggen I and Theodoor Boeyermans, The High Altar of 
the Sint-Pauluskerk, Antwerp, 1670.

5.17. Louis Serrure after Antoine Cardon after Pieter Verbruggen I, Rood Screen of the Dominican 
Church in Antwerp, 1846.



490

5.18. Gaspar de Crayer, The Virgin Appears to St Dominic, c. 1655.

5.19. Gaspar de Crayer, The Lamentation, c. 1655.
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5.20. St Dominic of Soriano, before 1636.

5.21. Choir, Sint-Jacobskerk, Antwerp.



492

5.22. Capitulation agreement of ’s-Hertogenbosch to the States-General, 14 September 1629.

5.23. Crispijn van de Passe II, Allegory of the Surrender of ’s-Hertogenbosch to Frederik Hendrik 
(detail), 1629.



493

5.24. Peter Paul Rubens, The Resurrection of Christ, c. 1610-1611.

5.25. Peter Paul Rubens, Portrait of Michael Ophovius, c. 1615-1617.



494

5.26. Nicolas van den Bergh after Peter Paul Rubens, Portrait of Michael Ophovius, c. 1735-1774.

5.27. The Orator, c. 110-90 BC.
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5.28. Workshop of Peter Paul Rubens, Study Head of a Friar, Looking Up, c. 1615-1620.

5.29. Peter Paul Rubens, The Virgin and Child with St John, Worshipped by Repentant Sinners and 
Saints, c. 1619.
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5.30. Verbruggen I and II after Sterbeeck, High Altar Retable (detail).

5.31. A. V. Schoop, frontispiece to Janssenboy, Vita S. P. Dominici, 1622.
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5.32. Theodoor Galle after Pieter de Jode I, The Vision of St Dominic, 1611.

5.33. Raphael Sadeler II after Paolo Piazza, The Vision of St Dominic, 1607.
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5.34. Michelangelo Buonarotti, The Last Judgement (detail), 1536-1541.

5.35. Rubens, Wrath of Christ (detail).



499

5.36. Gallery of Maps, Apostolic Palace, Vatican City.

5.37. Terza Loggia, Apostolic Palace, Vatican City.



500

5.38. Interior, Santo Stefano Rotondo, Rome.

5.39. Rubens, Wrath of Christ (detail).
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5.40. Adriaen van de Venne, Heusden on the River Maas (from an Album of 102 Drawings), 1626.

5.41. Adriaen van de Venne, An Old Poacher (from an Album of 102 Drawings), 1626.



502

5.42. Theodor Matham, The Occupation of Heusden by Militia from Haarlem and The Hague, 1625.

5.43. Ridderkamer, Gevangenpoort, The Hague.

5.44. Ophovius’ coat of arms.



503

5.45. Abraham Lissau, Reliquary Containing Relics of the Crown of Thorns and the True Cross 
(detail), 1648.

5.46. Claes Jansz. Visscher II, Large Map with the Siege of ’s-Hertogenbosch by Frederik Hendrik, 
1629.
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5.47. Jacob Gerritsz. Cuyp, Allegory of the Siege of ’s-Hertogenbosch with Frederik Hendrik as David, 
1630.

5.48. Visscher II, Large Map with the Siege of ’s-Hertogenbosch (detail).
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5.49. Abraham Bloemaert, Christ and Mary Interceding with God the Father, 1615.

5.50. Zoete Lieve Vrouw of ’s-Hertogenbosch.
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5.51. Zoete Lieve Vrouw of ’s-Hertogenbosch. Frontispiece to Zyl, Historia Miracvlorvm, 1632.

5.52. Pieter Jansz. Saenredam, The Choir and High Altar of the Sint-Janskathedraal, ’s-
Hertogenbosch, 1646.
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5.53. Royal Chapel of the Treasury of San Gennaro, Naples Cathedral.

5.54. Stefano Maderno, St Cecilia, 1600.
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5.55. Guillaume du Tielt, frontispiece to Torsellini, Lavretanæ Historiæ, 1600.

5.56. Pilgrimage shrine, Basilica della Santa Casa, Loreto.
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5.57. Interior, Jeruzalemkerk, Bruges.

5.58. Geldrop Castle.
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5.59. Peter Paul Rubens, The Death of St Anthony Abbot, c. 1615.

5.60. Rubens, The Virgin and Child with St John (detail).
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5.61. After Peter Paul Rubens, The Virgin and Child with St John, Worshipped by Repentant Sinners 
and Saints, 1600s.

5.62. Peter Paul Rubens, Albert Rubens in Profile, c. 1618-1619.



512

5.63. Peter Paul Rubens, Nicolaas Rubens with a Coral Necklace, c. 1619.

5.64. After Peter Paul Rubens, Portrait of Michaël Ophovius as Bishop of ’s-Hertogenbosch, 1600s.
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5.65. Peter Paul Rubens, Portrait of Michaël Ophovius as Bishop of ’s-Hertogenbosch, c. 1626-1629.

5.66. Hans van Mildert, High Altar of the Sint-Janskathedraal, ’s-Hertogenbosch, 1620.



514

5.67. Pieter Jansz. Saenredam, The Choir and High Altar of the Sint-Janskathedraal, ’s-
Hertogenbosch, 1632.

5.68. The high altar of the Sint-Janskathedraal, ’s-Hertogenbosch, 1620.
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5.69. Rubens, The Miracle of St Ignatius of Loyola.

5.70. After Peter Paul Rubens, High Altar Retable, c. 1621.
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5.71. Peter Paul Rubens, The Adoration of the Magi, 1624. 

5.72. Hans van Mildert after Peter Paul Rubens, High Altar Retable for St Michael’s Abbey, Antwerp, 
c. 1624.



517

5.73. Peter Paul Rubens, Design for the High Altar Retable of the Jesuit Church, Antwerp, c. 1621.

5.74. Peter Paul Rubens, St Norbert Trampling the Heretic Tanchelm (oil sketch), c. 1624.



518

5.75. Peter Paul Rubens, The Archangel Michael Defeating Lucifer (oil sketch), c. 1624.

5.76. Coenraet Norenburch II, Rood Screen for the Sint-Janskathedraal, ’s-Hertogenbosch, c. 1610-
1613.



519

5.77. Pieter Jansz. Saenredam, Rood Screen, Transept and Nave of the Sint-Janskathedraal, ’s-
Hertogenbosch from the Choir, 1632.

5.78. Choir stalls (detail), mid-fifteenth century. Sint-Janskathedraal, ’s-Hertogenbosch.
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5.79. Jean de Juploy, North choir stalls, c. 1632-1638.

5.80. Jean de Juploy, Choir stalls from the Sint-Pauluskerk, Antwerp, c. 1632-1638.
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5.81. Andries de Nole, St Dominic, c. 1635.

5.82. Andries de Nole, St Thomas Aquinas, c. 1635.
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5.83. Funeral Monument to Gisbertus Masius, Bishop of ’s-Hertogenbosch, 1614.

5.84. Funeral Monument to Ophovius (detail, effigy).
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5.85. Pieter Jansz. Saenredam, Funeral Monument to Gisbertus Masius, Bishop of ’s-Hertogenbosch, 
1632.



524

5.86. Funeral Monument to Ophovius (details).

5.87. Mitra pretiosa of the bishops of ’s-Hertogenbosch, c. 1569-1570.
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5.88. Funeral Monument to Ophovius (detail, mitre).

5.89. Former north entrance to the crypt with Ophovius’ epitaph.
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5.90. Funeral Monument to Ophovius (detail, putto and urn).

5.91. Saenredam, The Choir of the Sint-Janskathedraal (painting, detail).
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5.92. Saenredam, The Choir of the Sint-Janskathedraal (drawing, detail).

5.93. Funeral Monument to Ophovius (detail, face).
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5.94. Abraham van Diepenbeeck, Design for The Visitation Window, 1622.

5.95. Peter Paul Rubens and Abraham van Diepenbeeck, The Defenders of the Eucharist, c. 1625.



529

5.96. Abraham van Diepenbeeck after Francesco Primaticcio, The Companions of Ulysses Opening 
the Bag of the Winds, c. 1632.

5.97. Pieter Verbruggen II; after Pieter Verbruggen I and Theodoor Boeyermans, The High Altar of 
the Sint-Pauluskerk, Antwerp, 1670.



530

5.98. Choir windows, Sint-Pauluskerk, Antwerp.

5.99. Abraham van Diepenbeeck, The Conversion of Saul (oil sketch, first version), c. 1633.



531

5.100. Abraham van Diepenbeeck, The Conversion of Saul (oil sketch, second version), c. 1635.

5.101. Peter Paul Rubens, The Conversion of Saul, c. 1610-1612.



532

5.102. Michelangelo Buonarotti, The Conversion of Saul, c. 1542-1545.

5.103. Cornelis Bos, The Life of St Paul, 5: Ananias Baptises Saul, 1546.



533

5.104. Maerten de Vos, St Paul Cured of his Blindness, c. 1590.

5.105. Cornelis Bos, The Life of St Paul, 7: Barnabas Brings St Paul to the Apostles, 1546.



534

5.106. Maerten de Vos, The Escape of St Paul from Damascus, 1590.

5.107. After Abraham van Diepenbeeck, The Escape from Damascus, c. 1670-1690.



5.108. After Abraham van Diepenbeeck, The Sacrifice at Lystra (damaged), c. 1670-1690.

5.109. Raphael, The Sacrifice at Lystra, c. 1515-1516.



536

5.110. Abraham van Diepenbeeck, The Scourging of St Paul (oil sketch, first version), c. 1635.

5.111. Abraham van Diepenbeeck, The Scourging of St Paul (oil sketch, second version), c. 1635.



537

5.112. Pieter van Aelst after Raphael, St Paul in Prison, c. 1515-1521.

5.113. Raphael, St Paul Preaching at Athens, c. 1515-1516.
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5.114. After Abraham van Diepenbeeck, St Paul in Prison, c. 1670-1690.

5.115. After Abraham van Diepenbeeck, St Paul Preaching at Athens, c. 1670-1690.
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5.116. Abraham van Diepenbeeck, St Paul Healing the Young Man (oil sketch), c. 1635.

5.117. Abraham van Diepenbeeck, The Rescue of St Paul on Malta (oil sketch, first version), c. 1635.
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5.118. Abraham van Diepenbeeck, The Rescue of St Paul on Malta (oil sketch, second version), c. 1635.

5.119. Abraham van Diepenbeeck, The Rescue of St Paul on Malta, c. 1635-1640.
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5.120. St Michael’s Bastion, Valletta.

5.121. Cerasi Chapel, Santa Maria del Popolo, Rome.
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5.122. Abraham van Diepenbeeck, The Visitation, 1644.

5.123. Pieter Saenredam, Window with Bishop Gisbertus Masius in St Peter’s Church, ’s-
Hertogenbosch, 1632.
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5.124. Franz Ertinger, Zevenbergen Castle, Ranst, 1663-1678.

5.125. Coat of arms of Antonie Schetz II, Count of Grobbendonck, Baron of Wezemaal, Knight of 
Santiago and Governor of ’s-Hertogenbosch, on the north choir stalls, c. 1635-1641.



544

5.126. Coat of arms of Martinus-Ignatius van Horne, Lord of Geldrop Antonie Schetz II, Count of 
Grobbendonck, Baron of Wezemaal, Knight of Santiago and Governor of ’s-Hertogenbosch, on 
the south choir stalls, c. 1650-1691.

5.127. Funeral monument to Hendrik van Varick and Anna Damant, c. 1630-1641.
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5.128. François Harrewijn, Funeral Monument to Hendrik van Varick and Anna Damant, 1734.

5.129. Huis Bergh Castle, ’s-Heerenberg.
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5.130. After Abraham van Diepenbeeck, Saints Albert of Jerusalem and Francis of Assisi, 1655.

X.1. Peter Paul Rubens, The Real Presence in the Holy Sacrament, c. 1609.
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X.2. Anthony Van Dyck, Crucifixion with St Catherine of Siena and St Dominic, c. 1629.

X.3. Exterior, AMUZ, Antwerp (formerly the Augustinian Church).
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X.4. Peter Paul Rubens, The Virgin Adored by Saints, 1628.

X.5. Anthony Van Dyck, St Augustine of Hippo in Ecstasy, 1628.



549

X.6. Jacob Jordaens, The Martyrdom of St Apollonia, 1628.


