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ABSTRACT

This research thesis offers a small but comprehensive scholarly catedasprenéof

the surviving unmountefén leaves designed and printed by the late eighteenth

century English fan leaf engraver, George Wilson (active before-aff&51801).

Wil sonds extant output of nineteen fan |
exist in storage within the Prints aBdawing Department of the British Museum,

after the receipt of two bequests from Lady Charlotte Schreiber{1842) in the

late nineteenth century. The individual fan leaf designs discussed aathisgue
raisonnénclude a number of reprinted fagalves from the same engraving design.

There follows a chronological catalogue listing, and discussion of, all the different
fan leaves designed by Wilson, collected by Lady Schreiber and subsequently
bequeathed to tHeritish Museum. The variety of subject matter depicted on these
fan leaf designs underscore the differing types of themes Wilson engaged with in his

engraved producti on. Analysis of the thi
wor k, f e ma fareleades, dvertlysatinicgl, @nd nationalistic fan leaves,
reveal that Wi lsonds fan | eaf i magery en:

concerns about the turbulences of late eighteeattury life in London, as well as

effectively modernising aesttie precedents and contemporary graphic design. In
particular, it becomes apparent that Wil :
eighteentkcentury feminine pr@ccupations of choosing the right moral path to

happiness, moderation in daily lifeamiage and bearing children, in addition to

illustrating the perceived multitude of follies translated from contemporary literary

and pictorial sources. One of the predominant concerns in his catalogue of work is
revealed to be the age old theme of thaesof birth, reproduction and death,

alongside a sustained pictorial focus upon feminine concerns afodqrpations.
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British fan | eaf. This interest primari

University for a first B.A dédgr aeti nwoAkrkt

produced by artists working in London ant¢
cultural and social milieu, further expal
in I'llTustration at Camberwell Colhl ¢dhpe sof

particular i ssue when studying for a tau:
at Manchester University and myceoqrtouwiyng |
British art and ephemer a. I n particul ar
bevteen ei-gbnhteny hoeclcupraal omseand concerns
novel ephemeral artwork produced in this
surrounding vicinities. I n the course ol
|l ate eicgmteeryt i an | eaf as a mobile site

cultural commentary whilst viewing vari ol
Museum at Greenwich, as well as the | arg:t

British Museum.

After beginning the process of f-iltering
century fan | eaf designs and first cont el
British fan | eaves over the entirety of 1
i defh analysing more closatghihg extamabedi
surviving fan | eaf designs | viewed by t|
(active béterelB8BDa2), stored in the Print
BritishAMUs&®Muimsonbés fan | eaves -wemeubgqgu:
coll ector, Lady Charl otte Schreiber, and
engagement with, and extension of, aest hi

in the speaiteixt o@l theal asd decade of th
the devel opment of style and narrative s

collective of fan | eaves could best be s
begin to shinenatémal bnusgally gifted f al
of fan | eaf design into both beautiful wi
ei ghtceeennttuhr y cul tural concerns, interests

preeccupations, mpwharted!| whbbenishis researc
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George Wi lsondés fan | eaf collecgion in st
i nformation upon the fan | eaves themsel vi
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for me to view.
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GEORGE WI LSON

The fans of the English fan l(aaftfi erghay ®
1785 t erwelr8eD 19gol | ected, along with many ol
Eli zabeth STr&a9=) bwho,(18drR2ing her | ife tir
coll ector of mounted and umMmoungedi famn Im

Wel shman call ed John Guest in 1833, Charl

academic and M. P Charles Schreiber. Toge
vast collection of ceramiceobahdr faaon, T
Mont ague Guest, observed was built up by
|l ow, through Europe and abroad; France, I
were ransacked; she | eft no stoneoruntur n:

hardship of t'rLaavdeyl Sdcahurnetiebde rhecrotn.t i nued t o
well into her | ate seventies, and in 188!
British Museum, bound in fifty separate
AugustFranks of the British Museum to put
fans, Feamtsi talnedd Fan ,Lappeaar eEnglni tB888; t hi
two years | ater, in 189Man shyamd vd mu mee aowme

For i gn

I n 18@8o0onel Cust , a curatori al assistant

the British Museum produced the first pr

1Marj(berygél'lrlelasures of théoBdiothii sh MWuwst=0uWdm Rr.ess:

’Ladsharl ottdaSigyhrChiabbdrotte. Fans andLémadohraBeit i
Museum 1RBr8EB S @:. 1



collectioffatahtoigtuleead ft hdne Coll ection of

presentedteesthbhé& The British MuseumAby t |
gl ance throughi Cestéeosmeati adogaei on of t h
subject matter Lady Schreiber collected
i nclude fan | eaVies ®Watriggutiint |aeisd estuficdhe Saitsb Yo lf
Cupi doMo tBloewr antMug€hbédBehool;TherSkephedrade
and HeyScleomveerfrom fAaAw@ordumdMhgheodl ectic a
Il nventive nature of Wi |l sonds own fan | eaf

Schreiber-dbangwngwi dé egetsdrs. as a fan col |

The variety of fan | eaf print deSsti.gn car |
Marti ndsbeL aald es,0 ceaermm ttho ac drrroealdeetre t opogr ap
culture and fan manufacture, mai mlnyd pr od:
Gol den Lane Estate, in the | atter half of
Wil sonés medl eTyh & aWo rlleda fGreorwtni tddedd and Cr a
Mafsee catalogue | X) expresses similar e
composjtand topical c onc &€romsl,n@ftraanmt lheaa f o f

design engraved by the London based fan |

which were also collected by Lady Schreil
messages. aGo ak py odda+keadrve, Bad wmekér, in
decades of the eighteenth century, can be
archetypal career path for this particul

upon engraving vam df gonu bll & asfh i dhegs ihgnss oand, i

*LionelCaCGmstogue of ftames e oeldlvdecstniporne scefnt ed yt o the B
Lady Char |l oltanred oSrc:h rled rogg839m3 s 1@ 4Co .



a Master of the Worshipful Company of Far
of i ts most prominent members. The Lond ¢

Makers was incorporated BynehenRAy&a8n, Chal

although Wil son is not noted among its me
makers, such as Francis Chassereau jnr, \
Hanover Street in Long Acre, during the 1

LATEI GHTEEWNEMITURY L BRBEMBIPUSHERS OF FAN

LEXES
The engraved fan, and the industry that |
authors | i ke Soame Jenyns, constituted o]

Londonds vi sauwllt wmrnas gtrrarpdhii gchout the entir
centt&ven if we cast a cursory glance acr
the period, theéanameedtFammat Al Aeyéast out
Gol den Lane, t h@mregho coaft eRdi mwsiBounrgylu (omfow t he
|l slington), recorded in Olgivy and Mat hel
the cityodisggifveers maskerns i mmedi ate sense of

i ndustry, and its prbdocesyiltoomeatd. wi Mhi

families involved in fan producti on, par |
the |l ength of this st rceoenf,oramitsrtaéc taestdmo sipnh
created by earl i er icloemmuena veress, owhiscih kalas

‘Soame TrayArt ofLDhdGERS.2Q



near to the Common Hall where the Worshipg

med .

Wil son himself was part of a noentarygely

Londoansed fan maker s. Hi s business was |
centre of the city. Meanwhil e, his work:
St aein®®d® Hall, an ancient Livery Hall of t

Wil son can also be assumed to have been :

Fan Makers, which was integratWwidl saon 1709
coll aboratednwir ahnenshand printers who sp¢
designs, figures such as the fan maker Ci
Ashton, in particular, worked closely wi:t

fan | eaifpodeghgdiesupncl usi onl odhéty h&. Aumor ou
Professor of Physiogndomyn &tiCerlrecitoal oV et
the cdmter QudfanCl ebf (see catalogue X) th
Sar ah iAsnhdt oas a verlye ppwbiiinsenetr foefmaf an | «
to |l ate eighteenth century. She was admi
of Fan Makers as she carried on the prini
Churchyard, after helri shhuesdb aantd |deiaesdt. 1 3A sehn
designs, of which tShe ktews @ \e@rr iigseesdbev er si 0|
cat aMlo)uaer e featured i nOmnhoscapairomncupabl ic

as Read and Ashton issued Wil sonbs fan | e

5[Anon],(’) Hi st ory of \Bwwsthtiorenmhallrewebts.cblak?. | 6 ,



http://www.stationers-hall-events.co.uk/

hi mself someti mes partook in th®&hédusi nes:

LadBielsl of Far€plbecai opedbc®Balogue

The presence of the objects such figures
usefully registered in the engraved trad:

stati onar yPrsihmtp seenltlierFeagnd 19t,a tfirconme rl 770 .

a beautifully illustrated -qfJetagihlied adlespeird ti
the interior of Mrs Mercierb6s shop in Wi
Londanshop which, awspltaienprialtde calpdi oar
|l ate eicgmteeryt i an | eaf shops included Ma
the Golden Fan in St. Martinds Court, whi

|l eaves engraved afterdsa anrutnboerrik soHa rWidtl asait

ProgamrM sMi dni ght Modern Conversation

WILSON ASATORO

Wil sondés fan | eaf engr awiirsgpamiCGnel sded 1 a
upon traditional i conographies engraved

half of the eighteenth century, which 1ty

featuring myth®Boghwesa!l ati dlghsdessidiinteikdega! , as
as satirical subject matter that focused
®*Ang®lbaent hal, o6Unfolding Gender: Women and the #

Wor kBeimadette Fort andhAn@®e¢eharRodogratrhal EAeds he
Di ffer Neawe HavenYalned Wmindemsi t.ty Press: 2001: 125



othémsparytacombmber of Wil sondhse fWomr |ldeaf

Grown Odd and Crazaynidhhre tihdillEolflhyFGaoiei bag

Coll ectipnewteBdauke practise of dissemi:H
work through Wil sonbés skilful wuse of engr
established narrative il lustration for mat

Many fan | eafopdedi gdng ckesolwn feraornmh ywetlol mi d
century satirical print mMaRa&ktktidgeRsnegr es:
order to transform these fan | eaves into

nubmer s at places {Yakd Ahd€omamy Ghwudem ar

Hal I

I n contrast, a number of English fan | eat
1790s illustrate popular topographical s
imay fan | eaf prints copying a version ol

| oisatl ongsi de ot her such O6souvenirdéd and co
on Opolited subject maentury fTans|l gahr de:s
imawded the | i kes of topographical il ust
decorative allegorical themes as eclecti
il 1l ness in 1789, -aavdhyerpheendrlaé¢sobaectthr o)
mi ni ature works of art, designed for a p
Wil sDmé&sUni t(esde eSi csa teallsorgguee ohkabnudr ed al | egor

commemorative fan | ealle desingrn oprfiint ence ad

" Helene Alexander Fans London: Shire Publications Limite@002 51.



acategory, concerned, as it was, wi th at
arto, worthy of scholarly attention and

per manent medium of oil on canvas might |

THE FAN LEAF AS BN EMATERI AL O

I't appears Wil solny siprecfi ad i lsedaf ¢édxrcdrusw mieeg
of ®mi gr ® een tglhrtye emrtennch f an makers who, |
upon designingolognr atvienltt edhanand hand pair
morecdete area of print manufacture | oca:
engravers and publishers, |l i ke Cock, pr o

|l eaf designs for sale, highlighting the

ei ghtceeennttuhr y f an | eaf -descghsatadd papuflrac
produced in the capital
I nterestingly, W lson may wel |l have inter

designs to be mounted and framedblia a si |

satirical pri nfthse wwdoulld hGawevnb Qadrd. and Cr a

Ma@&s | arge size, skilful blend of engravi
el egant italicised text, suggestamets at:
work of art for a collective of compani ol

paper board used as a mediTuhne oFne waahliec hS et o

Agdsee cHit hl ogluegned wi-tihmtagplpiaedct @do g



mi ddl e section of its fan | eaf shape, C Ol

beensbhesed for framing and viewing.

Additionally, the contrasting, yet compl.]
fem8éeeen( AgescUdlaaldguggest that they wer e
mounted double sided so as to allow a | a:
and women for oneb6s amusement and cont e mj

when out and able to wianhcérathieonpewiptl le O

Ot her fan | eavedhaededing nledli ity dsadailrss oenx,a mp | e
were i nbeendded ltaoyed with -pemmasembéaduoe b
expensive matieni shteidrythadhamghdyery. | arge si

Mor eolvheer ,Uni texdhiShisttsertshr ee punched hol e |

surface that suggest the fan | eaf was on
wall , or placed inside a gilnmasgse rfyr aonie ,t hsios
Osweui bedstt oef f e ptr,esaes veelal saaperior fan | e
materiality of form for posterity.

FANS I N THE CULTURAL AND LI TERARY CONT
EI GHTEEONHNMHT URY L ONDON

OWhat daring Batrtde mghtal | eder to tell z
The powers that in this I|little engine
l'ts motions, charms and arts?



riumphant, its virtuous ¢cl
| uf.ter, and wanton tapb

Jeny nser ses, wr iTthtee Aritn ,off Dramm&cn mgb !l i shed

provide us with a good introduction to t|
reticulated mounted fan | eaf. The fans
publ i sheduwdroasulf eatures of fashionabl e
out, the novelty and convenience of the |
British midedlassadfdemapgeersoci ety in the ea

cenfGErymported from psioduaed whemi mass it

the middle of the eighteenth century the

obligatory accoutrement could not be acc:
use. A gl anche@A saGo npelnertye Chicew of comei Beidt
in 1753 as an inventory of all mer chandi !
that year in order to calculate portage |
er a. The 1| i sne chowmdrse dd [wvaemiognhgt] oof EIl ephan
of horns...[and] a I1Samhe albdadrye foorutaendns dn

the 20 May 1721 that the 6éDemand [for pr.i

Ladies cannot bestsupmptdiehi. widh them fa

!Jenyn26.20

°EdithSt andlemstrument s f drh eA gMettartoipmod itthaen AMus&;um7 of 4
1965: 243.

“HenryCr oudc hGompl et e View olfortdieh5®ai ti sh Cust oms

“"Rosenthal, é6Unfolding Gendere Wom&Emnandnt Megaset
123.



The visual ubi guenyuoly Ehglesghfeéding f
becoming a subject discussed by poet s, d i
among their preoccupations wéas otbbhectftlIsi mwte:
ittt wasegaildadrly used. Charl es FrTahneci s B:
Fanology or LadieBiogCbByst spubbnshkad i n I
Cooke at Number 42 Pall Mall, proeovilegi w:
to analyse the instructions and motions

proficient owner.

Bandini declares that, O6The telegraph of
suspect no wrong;/ Tpétabiot Far sdahngtl essrach d
hold th% tdamg@kédg more closely at this f
bel ow thRBRudi mbert sergipolsanalomgeyd to the | ef
fan | eaf, gives cl ear nmpdlvaycien gast hteo ftahne Ine

communicati on:

The Art of Conversing with the F
Al phabet or even Words phrases & u
that i nstrument. Thesteh emoftoilolnoswirneg aatr
wi || shew five of these are sufficie
|l etters may be easily expressed by
bel ongs & the number wunder written s
s ngle letter & five for all the Al ph
but the movements that appear*hmore e
moving the fan to the right arm 2 by
fan againstaitdiendpotsioen an t o the mout

an co
full
er

n
p
0
a

g
[
s

By moving the fan | eaf i n a combination

or answer a question. TOeaeFasmnachogweast i bac

12 Rosenthal2001: 127.



Convers

alteiaofn tFeaxnt @& sH odwn deox aynopul & iwkiet hmyt e

corresponding choice of replies Nati taten

abéo 66y er yo We | |

Meanwhil e, paamsaodnshuEcahn amsalsuded wi t hin a cc¢
ent iTthleedsa;r lAAnNnCol | eatndobl pdhBd&8®s i nvoked
fands potential to induce |l ove in a suit
Say, Laura, say what means this mystic
The quairvreorwdsd, and this silver bow
Say, are not these the instruments
Yes, yes, |lthegelaréeé in my breath

On me that qutfver empties every dar

Consequ

affecti

essent i
contain

By Art

ently, the Ol angeagedbyofotdenBrifaai
ate wkaGrBent-pmoxdemiey osemmuni cati

ng conversation by intlecting and

pondhievenonens edf f ainnfleadt it ont heo hma!

could all ow & otro abd amo/tdisc ednoa rodi su
spired t heThaeutlhaodrise so fBissuecehb it gemy uss |
coll ection of poems published in

al i nstrument i n Otnlkee odr tt haef pomwanst
ed in this collection noted that,

we OFleu tt taamgibon dp okhan / Whil st Love 1in

BlAnon] The

Gar |l and: A CoOxAfe@B820n of Poems

“BerthaDeVer e G\ eCeorl,l ect or 6s Ghiges ,t boRdo®: oFeerdr hek

19 7187.



Fol™®dhe Cabinetwa omi sceVvé aneosutsorciodd exnd on

humorous anecdotes authored by t,he Earl

proposes, Il n even stronger terms, the fal
first few | ineslhef Faomhn nGayausbéep®®hmdosn 1
echo such a viewpoint, as Gay notes:
el f conscious blushes on her cheeks at
With this she veils them for her | over
No | evell dd gl ance betrays her amoér ou:
From the fands amBPush she directs the

Such observations did notdiomperaft et hem fi slo
as something that enabled romantic and s

many poems and theatrical Ytexts of the m

This preoccupation with the | anguage of 1
conmi butor to OMPwe&r iolni @erormrandmidgse®ment s
Consisting of a collection of songs, ada|]
tender pebtrssHEayi nwhd5Lmagi nes mani pul af
cantTohe fFaan so draws attention to the vari
make, asking that ORI f e, happy youth, thi

sticks my busy hands sway, /... The Fan sh:

*[Anon], The Ladies Miscellany-ondon:1718 32.
'® John GayTheFan, Third Canto London:1713 24.

YEighteenth cesnucufyadmStgazci(aée®r Marydolr7el 2s)p,eci al i st
periodic Thar@Qrmafsald ihkgri nted in London, regul ar |
nature and flirtatious possibilities of the mou

®JoMar cHairetr,i | i a; orthempusemgnhtGom®irsting of a col
adapted to the fancies antloodpaxiiti®s of those



ri simglsytthngédl 6 ernately, the fan coul d,

6move with such a gra®tef Moraiowveand aso owalsi
Mr Cresswidhe badhos Bfeceptor; Or, a Ser
Pl easi ng Exienogfi slieds9 Bnann uRseladc omp | i ed speci f
particular Tode odfanf emalpeped or fluttered

betray or intentionally register the act.
audi®®ne. cont empoalaaiyms,on@t lpus evodédry Pass
seen,/ From chattoring Anger to the sul | «
exclaims that, o6this fluttering Fan/ Well

| strike it and ciaé¢kTuth AndthnsPaayl pr

The absurdities to which suchAgke] aatds c o
Folly, or(Fheg. B28puadipsint of 1776, which
exaggedanéesesdég woman fbarna mdsi sami nagest heti c s
clich®d superficeindaluirtyy uofbaei gnatnenenmtsh Ho
i's sounded by diary entries from the per.

as in the case of a dMidss nClMaogn €l 7k6rdo X ,h awwh

My sister, examining me, was highly s:
wi shing me to use my fan gracefully

YGay, 1713: 25.
20Marc,hahlSl:

“IMrCressWwie kLadi es Preceptor; or, a Series, of 1 nst
London: Hookhafth788d €Carpenter:

ZCresswil@dl2: 2.



in the fan. Wi th it the woman of fashi
indi ffescwemagegemem and so on.
[
HI STORI OGRAPHY
I n this thesi s, I wi || |l ook closely at t|
i ndustry, George Wil son, whose work of ¢t

i n the years 17s9thudyoi nlg8 OWi.l s oTnhérso uwgohr k , we
understand that fan | eaf designs, |ike t|
this era, engaged with many of the cruci
ei ghtceeennttuti* ¥ hieaf er e of gCusgowasatal separ a
desbhygmati onal ity first, then subcategor.i
status as either mounbyed hoermeu nanmodu nstuebd ,e cat!
with a brief description, dedtamaliihg oheomn
il lustrated underneath each title. Thi s
established by Cust, chronologically cat

il lustrate his progressionarnft henmes ., esdéngn

techniques, and cultural concerns and i s
eighteenth century, and the ways in whicl
relevant cultural and aesthediicndEnregl apd:

% Rosenthal, 2001: 131.

“Edwar d Cockerds Engl ilsohddd@ct4 onary



I owi || anal yse Wil sonds ephemer al print
complex, multilayered representatyohemah:.
preoccupations and a range ofobwiedtest dubr b a
that demonstrate highly skilled wor kmans.|
study will take the form of a scholarly

known examples of which are hoebdefoundei

anal ysed in some detail. Such an approa
which Wil sonds i magery assimilated high
contemporary and historical soura&@rs, and

characteristics and constraints of t he f

CATALOGUE PREFACE

Within this thesis | use short catalogue
designs to the historical, |l iterary and
produced and with which they engaged. T

cat al ogwe wofr ktisheat the British Museum, fo

and wil |l take a chronol ogical format . .



or variations of the same fan | eaf desi gl

ei ghtceeengittunre xt , i ncluding capitalisation,

CATTHE LADIES Bl LL OF FARE, OR A CcC
COLLECTI ON OF BEAUX

Title (object)
The LB dife sFoar ea, CopiPairss Unmounted Roy

Coll ection of Beaux
Dat e British Museum Regi str .
1795 1891, 0713.724

Material s



Paper

Techniques

Hancdol oured stipple engraving

Production person

Pu

P

Pu
M a

T

Co

r

Wi

t h
t h

po

Ab
vV a
Th

T
1
S

blished by Joseph Read after George Wil
oduction place
blished in London

rk/ inscription and text

tl e text held upThy &dadi aged®i tupiod, Frace

|l 1 ectiodnoft hBeawemtre of this fan | eaf
ngs, eithearr esiddeapefd whitdh decor ati ve | a
e edge of both sides of the fan | eaf a
at reach below the frontispiece of t ex
em:

To plague amamamlke aslé &lelreds -Ghlolozmt s o
then a Beau to suit your mind, or chat
ove the image of the cupid appear twel
rying states of emoti on tahned ttehxeti ru ncdoerrr
ese read, from |l eft to right:

No.-THe Mer &l Lloiveda, | ov eT haen dMel | aaungchhbo/ | 'y

die al as'! Raddre menpdddmau Sne Wi-nfhse! 6 /
Caut-66assi der w-ellhle fPiléaBeaafidogdrone ST hy di
Soul ! 8/heNoCasbu@Gi Leovme any goo-dlhjeol |y
Cons-6Bhxd6d on the€®he aCaopirddddn oasns 8 anc:
give me VaThetGOGalkNeo .a 990 o0odamd mvoywrud rea
|l ot 6/ -lINoer 10f-6tCloamneCd aaldi es-AwRkRonbki fFles | «
for a tr-iLfolved/ oNMoFHIiilnhellfad, thou art &
12The Lover-6gét Noudhewigle ttethhe Wer lad ds f
pl agues. 0

\

produeatdurmdliismedr @as the Act directed

h e
08 St Mar.t i nés Lane

c

hool



British

Di mensi ons

144mm x 4638 mm
Associated objects

1891, 0713.512; 1887, 100711G8.. 581;1 ;1 89818,7 , 0 7110
1891, 0713.510

Acqui sition date and name
Donated by Lady Charl otte Schreiber in 1
Description:

This unmounfTed URddeeorf dfare, or a Copiou
Beaaexhibits almost t hlee satmeei magweregnagirsav d
prints of the same title featured in thi:
ot her two fan | eaf prints from this part.
that Wil son desihaddwhinc lothitehseot pbemat es | i1
decorative engraving that fills the gaps
features doubled rows of decorative | aur
i ncorpor&®tévua eldamagr avi ngt offe aftiugruersa tpi avset
colours, with mainly pink and blue tonal
frontispiece, illustration, and intertwi |

| eaf sur f ace.

Wil son concentrates @&n ftihgeai rdeet, aiwlhda cc hd ecmine
as follows, fromhé aMeld @®yitd c¢cbhepfiacttealdl gaestd: a

man with armgheutMetidaeitcshload gt.hi n6 young man



hi s hTamed sl. mpbeb @d@wsi s adyomgnonmanplreta of w
Cautd obuesau i s pictured as a man 9dthanding
Pl atéorbiemau i s shown as aTheanCas@aal silga v e m
standing with his armsaagldad ®gsef owitse riem
The -hagtdt side of the 1 mageTHhe pCdnStearrhite
features a young man who | ooks devotedly

| andscape.

ofhe CapPr beiaous | | ust rtalhreswian gnaan miamied tewsrsd
away with one hand whilst at the same t i |
|l ady with the other hand as a weTahteher c o
Coqoeits a beau placed i ndithteardtoriemga gaisn dq f
| adi es standi nglLoivnert hoefdo bthlecekigd sosuhnad . f atdé man
a feathered hat Lawvera ofiasiHsotwse datfs. a Traen d o

hi msel f 1iThhea Lmivrerrédroifs Nuo tmhaienm gwa t end af ace wh

a small dog in the far |l eft of the pictul
This image is conceived by Wi I son as a s:
collection of beaus, aA dRelieact itchmto fc aBe al
Whi msi cal , cGonirciaclal& Ec Candi(dsaetees f or t
catalogue 1|1). This particular fan | eaf

contrasting characteristics and states of
of beaus arse aprloaucnedd tihne poauitrer edge of the

suggests, this set of iIimag@dbepMesémt oae|]



and concluding witThhlemveav ade NO¥Whmli eigh d8 0
coupling of <cont rgahstteidn g fcohr@ heaxcatreprl ey, bboyy Bl
bei ng pl alcheed Meel bagnicéh odl mp elb @@iomg pMaeed bef

Cautd,outslmel ©dn dtea mtg

posTheda oQeer ibif®@s®entds

viewer with a formul aitoo gerncwpirmg eo ft hkee & e
to contemplate their contrasting charact
strategy guides the eyeds movements over
regular intervals upon tghese Wi drstorna saatl isrog
i ntroduces a series of pictorial puns, il
nature of one beau and the weather cock 1
The beausTHepLadedsi Bi |l | o fc tH aorne ,a foerB eaa uCx
not so much individual personalities but
completed in a theatrical, al most baroqu
recycle popular satirical firqadr esndderi iswet
puns involving symbolic animals and obj e
published on February 14, St. Valentineos:s
to Il ampoon the romantic affections and e:
For a fuller discussioonenmfuthwebdagureeeoft
entrA Selrection of Beaubs Whi msical, Co mi
for the Léadates Fhyour

References:



Cust , 1891: 8 2.

CAT THEi LADIES BI'LL OF FARE, OR A C
COLLECTI ON OF BEAUX

Title (object)

The LBdileonf Fare, &mna UOombansed ROy
Collection of Beaux

Dat e

1795

Materi al s

Paper

Techniques
Stipple engraving
Production person

Made and published by George Wil son



Production pl ace

Published in London

Mar k/ inscription and text

Title text, main text and prodwuction | i n:
School

British

Di mensi ons
285mm X 545mm
Associated objects

1891, 0713.512; 1891, 0713. 724, 1891,
0713.510

Acqui sition date and name
Donated by Ladyi@hdrml8dtte Schreiber
Description:

This unmounfTéed URlds eoswsfn Fodre, or a Copi ous

Beaaxhi bits a design similar to that of V
the same titl e, al sai 6. atHDrweedv eirn tthiiss oveel
the first and the | ast versi on, features

References

Cust , 1891: 82.



CAT IT.HE iLADIES BILL OF FARE, OR
COLLECTI ON OF BEAUX

Title (object)

The LBdileonf Fare,Famnrs d&Jn@mompindlesds Roy
Collection of Beaux

Dat e

1795

Materi al s

Paper

Techniques

Stipple engraving

Production person

Made and publisimed by George Wil so
Production pl ace

Published in London

Mar k/ i nscription and text



Ti

Sc
Br
Di

14
As
18
Ac
Do
De

Thi

t h

vV e

co

t e

Re
Cu

tle text and productionl.line read i dent
hool

i tish
mensions

3mm X 526mm

sociated objects

87, 1010. 28; 1891, 0713. 724, 1887, 101
gui sition date and name

nated in 1891 by Lady Charlotte Schreil

scription:

i's unmounted fan | eaf exmembi als memderei
e pictorial format by Wil son, when c¢omj
rsifome LEBfidi essf Fare, or a Copiloust ICol | e

mpl etion of this pahtascohasehanol eanf t d:

xt featured bepgioow wraecch foifg urhees .t wel ve

ferences

st, 1891: 82.



CAT AISELECTI ON OF BEAUOGOS WHI MSI CAL
ECCENTRI CAL; OR CANDI DATES/OROR THE

Title (object)

A Selection of Beak@dssWbnmeuogaéd Rowi cal
& Eccentaric@dndi dates for the Ladies
Favor

Dat e

1 759 1891, 0713.511
Materi al s

Paper

Techniques

Stipple engraving

Production person

Anonymously published after George Wil ssor
Production pl ace

Publi shed in London

Mar k/ i nscription and text

Title text, held up by a wi Ag&dl euapi dnaol
Beauds Whi msical, Comical & Eccentrical;
Centre text on the cupiddés scroll reads:



That Si mfp | Wo nildeiansg 7/ How Oft tis Pl ay
oft cause its painful smhundérAedt bhi i
Mar k -owerl IMot |l ey Group -abhoev eHo/neTlshhe |Lloiveer.

Above the image of the cupididrferplnadcedd p:

of beau, with each characterisation titl

each placed bel ow. These read:
No-[1t iA ISeplar k o f -[sboentred Yo ncecicki e i f | do

she thinksNioghtmAh MWMaly2 &f -6l ghmPadamant
not to Marry any Wo maAn Sumngde rnga Duwd megs, s
Rog-aBel i eve-Onlaym Yyoauursd -Anl Hodeat h&@aAdN
Rat her -AMawamd your Convidilviadlli tnye viesr Ve
your ki nédlnhees sGe nNee0 dbll alc&kv et r own or f air
me! 6/-A NOr.ob6ss Gr an-dbCQ@Qltds RadHealngr & Br at s
have given my poor brBhe QuiSntuess Maaue |

Pol i teemiefstsyhMol esost & snow, woudd | m
your dear | A tBeab d i-adf e@r a-joNgani p8 eyro u

Ras-aabt her bAtWhaed/ ONod.BavVdeof WEI ght e
Cupid have done wiMobhhkeir®aPL-daMgtadEeDNoO. :
says | 6s a I|-Sod 1& obde ah®rkmaews sbut | may
Brunsas cwel | as -@r dgporeyrd/i nNad .hlel Good G

Mi st-6&bhe World | ooks CheerfulAmwhen my

Unf ortunate LDodgl @avesabdbgood mind to enl
if I should be killdd, | 61 1 haunt her
bear. o
The production | ine beQ.owVitlheomtl|i gdeeneedf h
si deoondon, Publishédd May RzxHm,doINO25 135 Pal l
School
British

Di mensi ons
140mm x 465mm
Associated objects

1887, 1010. 29, 1891, 077,1 31 0611(2.; 2 91;8 9118 8 70,7 1:
1891, 0713.510

Acqui sition date and name
Donated by Lady Charlotte Schreiber i n 1¢
Description:

A Selection of Beaub6s Whimsical, Comi cal
Ladi esf écaatvworres an unusually ornate and de

| eaf composition. -haPnldacseiddeto ft hteh eb oftatno nm e



an artistos palette surrounded-hbayn df asu ndee,
I's ae oma@ violin placed on top of a col
including | aur el branches. The intricat
upon the aforementMeonnvathi bas Atgitddesg(Ost
featuring moetxitf,s ,coampd eaxn under |l ying satir
sequence of beaus that Wi |l son employs to
the far |l eft to the middle across the to]
foll AwSpamnk oonfcoesiomaen Cst anding arroAgantly
Man of Hi,gha Pmancevainly | ooki 8gghitndj mbkel
Dyi ng 6Ro@uenan bending on one kneAgnwith h
Honest Lad, Buwt,stRattheyo Angwmand cl umsily t
table to his |left as he turndhtoCeowrtad
Lower an amorous young man standing with
posAh ;Crboss Gr an@, Od dmadgcdaedfretat her ed hat

with | egs outstretched and positioned in

The figurative images to the dhght of t h
Quintessenc@®, od rmRarn ildewiersg waist hh eaAcnmsa phse;| ©
Babe o066, Ga afclee I, | redndan serving himself a
hinmh, Warm Ol d dadamfolEd ghlhegdr aggl ed man h.
and | ooking downMbower éds LOh e tah epoelpakd thigdrg

boyish, beau with his hair tied in bunch:i
and | ooking t oAwalrodvse rt hien vtiheewe@o;0ddé @Gr & chd sn

young man with curly hair with hieswelrggs ¢



AUnfortunate Ddg ar depdesisredLdweo ki ng man

and | egs crossed.

I n the eighteenth century, the word O&dbeal
is a |l over of women and a taepswhands ovel
appearance. Frequently aligned with the
century beau was often identified as a f.

aesthetics as t helhsolMo dwearat BB eafy ai npcel rusdoend

anmoymous!ly writMemsiwewuik I§anmilft7¢é9edsit amoec ki n g |

stresses this point.excThe misi:cti onal d6dmod:
My daddy is dead and | eft me some mon«
I 61 | di @ee®s amner Yook very funnyéAs | st
|l 61l stare in their faces,
Then pull ddwn cnow 6reudf filne sl aac e ;
The | adies alll giggle while their heat
What a sweet®fellow is thaté

Wil son visually taminfsd sattaetsi osnusc ho fl ittheer ad nyo

someone overly concerned with outward ap|]
beaus, Moudhhras &bi,t talned Dnehrol isntgat es he may
as well as Gregory.edi g Atedeent ug wi dla diiesad 1y
featurdmgga hhijmcket, hodd glht nceFkrkd b omneet, e da ni
proved to be popul aby iwo nkenng laanndd saonnde wraesn |

turn of the fiThet memth onemfurthnis speci fi

®@&ndn 1790: 6.

®Rper»00237.



bel ow t heMoftihggurose &t b LbdeDatrtbi nge beauds |
with outward appearance and fashion. |t

effemi natbheamsat ure of

Theractice of dandyism, a category associ
| anguage, | eisurely hobbi es®” Ananadmudseivhogt i o

satirical Lé&etaenedr Xseuhhtsitttél eaich d nSpiurdietd i n Ch

At eybds | iTtheer aNfeyw gBpaiednen,&di de 1766, person
attitude. A satirical beau decl ares the
So lively, so gay, my dear mot her, | Or

| |l ongomet diong to make myself known;
For petaeaeame sddriurel t fi nd,

Are fond of attracting the eyes of mai
Whose numbers one sees, who, for that
Come t o make Bsauechho ray f% egausroen lat

Many notable pepulsastap&kedowme of Engl anc
as well as the London streets. OLines ol
Charl esPoramse & Chpaurblleiss hJeadneisn 1790, satir
this observati otns. t cAgtahen,v aliantmensa taurtee sof t
his tendency o6[t]o tie the cambrick nicel
the ruffle room,/ Display the favodorite d

A

pride & Rome. 6

“Taylor, 1989: 375.
®Anstey861766

®James, 1790: 22.



Th

an

e fiwnud eisn fwor ks such AsCiMain( &bwger BDar | no
an anonymously produced sa&tBAa®dDHI pri

BaadagFi g. A) Béa&dmud .i 6) , produced by Hanr

bert Di ghitvoen sionmel 7s9eOn,s eg of t he contempo
terest in the figure of the beau in pr.i
pi cti oniwhfi cthheashbseeaguns such figures rath
d indistingsnsbabheegéesve forms of cha
l' it vened yet further through the additi:
rected at the reader.

ivided into three i maginedonpemsonal ity
cent rtilcmelDeaus depicted across this fan
meti mes bizarreA dMagar iOp tdi drasl, ©H 8 Eh igedhd ty
rson text underneath each figure helps

il gur eo6s aonwn cahtatroadnisearr e f ound comically ¢
|l uded state, their own virtues or compl
t hem.

the design odondhernst faned earh ,eWel gospec
au in terms of age, characeéeecenaandcpbsi
fined as taking a character Aabdvetothi.]
e Good Gracées il lebh sshmbhrssddraelrs e . An ei gkt
ntury | ady could have taken pleasure i

d content t hat Wil son offers on this f:



competes for a | adyorst dmtviow,r Winlds aart & se nd n o
characters on this fan | eafA pughapgsebtybil
Dyi ng 6Rogvlne® eéRel iaé¢ ms-Onl gmYyp aubsi,és tpillac edde a

adjacAnt Hopes$t Lad, @ButhoviRcga Berc hAwvlwarmd i o

manbds character and to warn those | adies
beau, thus enabling such women to pick o
neeéewel | s.

Thwhi mdiigalres Wil sonl eatl ddesgnnatbipr é&d
pl aced sideways to the viewer, normally |
a clumsy gesture, as Odleeno@uwitmrtad ssdedrboye t dhfe
Wil son can also evoke a momses eéexaggerated

comi cal Af iBgaubree @off oGireaactei ng a varied range

responses. Wil sondés placement of the frc¢
can itself be aligned, sywmbmadn&salHegaratnd
vul nerabl e, as the frontispiece exclai ms.
beaus that surround it. The | aurel wreal
protect it and |link it to tlye mnesetr dfhet o
edge of the fan | eaf surface into the fr

to assess the relative virtues and vices

3
gei
o

ring discourse.

References

Cust , 1891: 90.



CAT IMEN I N VARI OUS (AJINTTII TWEEBDS FAN L E/

STUDY RKROBELECTI ON OF BEAUGS WHI MSI C
& ECCENTRI CAL; OR CANDI DATEV®RFOR Tk

Title (object)

MenVarni ous (Asttudyw)des F
Dat e British Museum Regi str
1795 1887, 1010. 29

Materi al s

Paper

Techniques

Hancdol oured stipple engraving
Prodiuwent per son

Published by Joseph Read after George Wi

Production pl ace

Published in London

Mar k/ inscription and text

No discernible textl ibiereidestbbett daamnd
fan | eaf .

School

British

Di mensi ons
290mMmm X 540mm
Associated objects

A Selection of Beauds Whi msical , Comi cal
& Eccentrical; or Candi dates for t he Lad,i

Acquisition date and name



Do

De

nated by Lady Charlotte Schreiber in 1

scription:

This highl yc dlionursehdddsSkeuhdeyd tfioon of Beaubds
Comi,&aEccentrical, or Canidntdracdeusc efsort htehe
frequentl|l y | anctpeonotnuerdy efiigghutreee notfh t he Obeau
and amusiWgl Sorc@us fodn | eaf i magery.
MenVarni ous dAdpiicttusd etswel ve small stock i ma
and representing different attitudes. F
rim of the fan | eaf, tWwWiesle a mageg @auevad
similar to that of a Pulcinella clown f ai
wearing a red cape and yellow trousers;
wearing a fanciful feathbeedi hgtoandngeKk.|
with hands holding a purple cape; a stouf
bl ue trousers, clumsily tipping over a t
someone just outside the I mageh @arnmsamor o
outstretched in a romantic pose, one han:
bright red cap and a green waistcoat; a I
feathered hat while standing with | egs o
crgibaby in a cot.

The figurative iIimages to the right of th

bowing with arms held together as he cl aj

fat, -beduned man, dressed in bright yello



bedd hi m; an ol d, bedraggled man dressed
|l ooking down towards the ground; a pecul i
hair tied in bunches with red bows, hol di
t he va etwreirn young man with curly hair, dr
and arms outstretched to the viewer,; a di

and | egs crossed, wearing yellow trouser :

The cwll owalfl ecti ve of beaus displayed on
il lustration of beausdé particular attit uc
exaggerated manly and unmanly poses and
present t hae svareiweess oMi tphur el y col oured | ew
the fan | eaf surface, which, with the fi
movements, help guide-c<tiheleyeofflcwindli yn uows
and chi mesl utnt ewiitrhg trheevdment s expected of
predominant themes and issues raised by I

di scussed under Cat . No.

References

Cust , 1891: 8 2.



CAT TNE GOOD SWAI N

Title (object)

The Goo@usiwannshed)

Dat e Registration nurm
1795

Materi al s

Paper

Techniques

Stipple engraving

Production person

Published by Joseph Read after George Wil
Production pl ace

Published in London

Mar k/ inscription and text

Ti tl e tTehxet Goeocadd sSBEvaadm s cene, having its o
r i girhhte: Mor ni ng-dafy YdutLh .,f eMi dCheer fPwletBwe ni
l i nes underneathpeadhnigl t wsterazthi cec.eneotrtn
l eft tWnlreghtwi lh mpwaAmandea BWoweei, ndml es s
death her sweebhel beaafsltd®@Whpate aitshitnlge wor

t hem, | t 6s Po nmmposmsnedn sPd eaalslulr,e Whi ch in eac
face whatever fear forms,Togred hleavitdhlyouwrm
about , or sit in the sun at the Door, An
Joan wil | not s molPetoidmme Miromndédfornen dPsu:b 6 s h e

20. 1795. by J.andead. WLBd3o0Ral deMal I
School

Brtii s h

Di mensi ons

145mm x 488 mm

Associated objects

1891, 0ra8%8%148@713.482 and 1887, 1010. 32



Acq
Don

Des

(@]
o))
—

ui si ti on

ated

by

Lady Charl otte

cription:

dat e

and name

Schreiber i n 1

sonodos title Toe Goios dfafmd dnteia¥ eldy salgingr
alistic narrativkeeanut e mhndeofamgei
apsulating the progressive cycles of |
r lines of verse below it.

firsTheaMpanimg, bowouom the far | eft
ustraetsi aedeoyt door environment, fill/l
d to frame the composition. This is
son uses in the pr odectFieama | e Seierse nl aAtge

aNMd)d.ue ilmadgehea

-

-~

tiful

young

nddviidagye df,

young

WO man

who sits

ldiefpe ct s

shepherd

t he s ame

bends on

under a t

WO man at

ide a housegs atndi rs ua rrowusntdiead shet ther o
and | ooks on, standing and | eaning a
&thievee ,f ul Ev etn,i npgi cotfurCdsd tAlgee coupl e, |
ide the front of their rustic house;
round belly and is smoking a pipe col
s, also smokobnmng a pipe in satisfact

ounding each medallion, W I son uses
fs and tiny sealed envelopes, bounde:q



Within the borders are arrangements of f|

circular | aurel l ines on the outer edges

The first 1| mavipe,nidegpdiodtwivrbgntthhtes & ocus on

shepherd@ad temdroms towards a girl named
Latin), may be seen astodeé¢iaglet ¢eéemigh ac enut @ 1
senti mental and satirical i mages that r e

featured tgaaphioeonalymbobsoof rustic or r
precedent for Wil sonoés i ntroMadeony i ma
Loe: CouyrFtigghi w), etched as the first i mac

<

doomed rel atesnghipy abher Cal Het .

Wil son recycles many of the pictorial def
compositional positioning of the young c
the detail of the man reacshsingn tofwaamdesr d U
i ntent . However, he dispensesVewmiush ardck
the musical i nstruments that are scatter
chooses to frame his own figudesesaghhemti
cl assical garb, with no symbolic referen:
ei ghtceeennttuhr y men and women or the issues

| ate eicegmteaeryt marri age.



The timelessness ofinhteherafrirragti viemdadeati £

t he second i Madeyi ofttwbfebrfeatubes t he

wo man, now a wife and mother, sitting out
with her husband | ookmmnigmemt al Tihinagevay @l
i n popularity during the | ast decades of
DancingFDggs8), for example, painted in

compositional model. Thi svemagacl|l bdks Wi
and mother sitting in front of a rural d
|l magery |l ike this promoted the moral wor!l

contextualise thlee c@mddsadwmerstshagte mpfffaegrys

i magery of ideal companionship.
The final image of O6old Darbyd and 60Ol d .
smoking pipes in a rustic idyll, offers

of an enduring form eymbobmpeaedi bpshhp &M
the mirrored actions of the old couple.
particular narrative is reinforced by thi

Together they totterDabpoputAndratimni gmt t Wk

Dar byds pipeds out, Ol d JWialns o dsl anpoptr ocsanrcc
portraying this narrative i s notably enh:
t wo main protagonists i nnd hper essteonrty taennds ebs

compl etion of the text



We can better understand Wil sonds empl oyr
of the fact that the coupling of these n;
contented el der lays ctohuep |17 F0so.m aBe feiamrddy v a
married couple who | ead a pl-hastdi ooaedvanit
virtuous, 06 the fictional <characters John
I n prpoéepmuibdl iaFhed Giee manodosb yMaHeanziyn eéSamp s on
Woodfal 1735, underThédelowys gofnallove.t Nev erf
%0 Wo o d fvraté this ballad about a happily married eldedyple whilst working

asampprentice to a man called Darby, a pu
Briaaea of London and who was married to
wi del y pibe stuarseaedd t @dni ft en ecshEahreaecptbeerns .pr oved t
popul ar ietd w@gsaimei $hus time as a broadsi
the poemOlrck aldar lmy, 6with Joan by his sidel

wonder/ Heos dregepfétcal hephreei s¥soreneasy

The enduring popular appeal of this poem also led to the creation of a further
broadside, entitle®arby and Joanproduced byhe American poet John

Honeywoodn 1763 and largely based on the original text penned by

Woodfa. Honeywoodods paot@hn Dasy saw theesstting slin/ He
swung his scythe and home he run/ Sat down, drank off his quart and said/ My work
i s done, .PBoAhécleagoseldcton df late eighteerténtury prints

replicated this sentimental storguch images inade a 1750 etching attributed to

YWoodfall, 1735: 153

Woodfall, 1735: 153.

32Honeywood, 1763: 1.



and published by John Jur@d Darby and JoartFig. 9) and, later, a highly

finished mezzotint and engraviingagain entitledld Darby and JoarfFig. 10), and

published by Bowles and Canvethat reverses the positiofthe old couple

pictured in Jumepar t i maglear, Bowles and C
depicts an elderly couple sitting contentedly smoking their pipes outside a cottage;

Darby on the right, holding a tankard on his knee with a dog faithfyitig lat his

feet and gazing at Joan who holds a cup and a pipe) is almost directly comparable to

Wil sonds fTheGobdSwamage 1 n

Wilson, however, revises this image by omitting the symbolic conceit of the dog and
placing old Darby to the left @mold Joan to the right of his own illustratiowilson

can thus be seen to have assimilated this-kvellvn poetic trope and pictorial
iconography into his design, so as to underscore the central message of the fan leaf,
which emphasises the importandeeommitment within a longerm relationship.

The inclusion of this highly familiar pictorial trope of elderly domestic

companionship reinforces the earnest central message of this fan leaf, in direct
contrast to the satirical message of its companiorepldne Gooedfor-Nothing

Swain(see catalogue V).

Wil sonds design also recalls a multitude
TheThree Ages of Mathat were produced in the sixteenth and seventeenth
centuries. Pai nt iThedlsee AgescohMagrig. 113, ipaintedin on e 6 s
1510, illustrate something of the interesTime Three Ages of Man previous

centuries. Wilson translates this pictorial formiulhich interestingly depicts all



three stages of life on the same canvas in it fashion comparable to that
employed on his fan leé&fin line with contemporary cultural concerns and
preoccupations. Within this fan leaf design, then, two narratives ovedae

traditional and the other more contemporary.

Wilsonbs pictori al depl oyment of a rur al i d
marks it as uniqgue among his fan leaf designs, allowing for sustained focus on the
details of the | andscape The¢ medAgesofMarma ge s
(Fig. 12), painted in Italy around 1485, depicting a young shepherd and his

sweetheart embracing under a tree, indicate something of the established pictorial
formul ae intrinsically |inking a manodos | i
Wi | s o n 0 s ion of modarnmiess ato a somewhat sentimentalised setting

would have appealed to an eighteecgimtury female clientele looking for an

appealing, heroic image of manly conduct.

References

Cust , 1891: 8 4.

CAT I(MWUNTLTLED FAN LEAF)



Title (object)

Three Agest oy Man

Dat e number
1795 1891, 0713. 484
Materi al s

Paper

Techniques

Hancdo| oured stipple engraving
Production person

Published by Joseph Read after Joseph Re:
Production pl ace

Published in London

Mar k/ inscription and text

Each sc having its Dlwen Mornrdieng-refad¥od

ene,

day of Life, Cheer fPwletBEwe niimg so funQ@led nferpd
correspondi ng rteoa deiancch, sfcreouha |leesfstl &tjot hr ingyh t
Amanbdlaesvai nl hhe BWowdb, ndnl ess to death he
Vai mebhr the br eWtati nigs ftlloewewor |l d to t hem,
Pl eaas 168 nonsense ald !ar m¢tiwedliln feace woltd
forms, and | avi s hT3ooguert hheera rtthse yl atsott tweirs ha b o
at the Door, And at night when ol d Dol byc¢
whi ff mdPmreduct Londbihnnedud@ disehb 6by J. Re a
Malaih@eo. Wi bson, del't

School

Bri t i sh

Di mensi ons

142mm x 482mm

Associated objects

1891, 0713.483 and 1891, 0713. 482
Acquisition date and name

Donated by ©Sahy eClharl|l ont 4891
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Title (object)

The Ge®ddt hing Swai ffans Unmounted Roy
Dat e

1796

Mat ersi a

Paper

Techniques

Stipple engraving

Production person

Published by Joseph Read and George Wil s
Production pl ace

Published in London

Mar k/ inscription and text

Titl e tTehxet @Gadanld h:i ng Bwahnveysenodoér peath
scene has its own ti ThVW,w roda diomg,t afnrcoym IT
of I ndn@uepiidédys. FRoewekl | i nes underneath e
corresponding to each scenM tthi tSloe,t hri evgd iSi
he won my easyibluearnth, ArdfBuw@dddf takl palk
worst which we can find, And those 3 ngr ai
Fond Love distains the pal acna, Romatnlte Ccl
ForgotThe pr oduQ&etoi.o nWillasndgo jr dedeed,st: Publ i shed
1. 1796 by J. _Readtrdt38hedabdl omltlhe f an
productiLondbhnePub. No 1 1796 Pubbtobosehed.
108 St Martins Lane

School

British

Di mensi ons
145mm x 478 mm
Acquisition date and name

Donated by Lady Charl otte Schreiber in 1

Description:



The Gewdat hing &SwaaniricalThe mpanil aadiw giire c e
| ecadsi gn published a year beforehand, beesc
counterpart, with additional decorative |
medal |l ions i dEme¢ i G@ad.d t Slwta ihaoasne boef vi ewed a

The Folly of Man or Thé¢ sWer lcd) @d @awrmu e@dnd ¢

Its overlying compositional and satirical
Il magined, to incitepmblritédhed hissvi @awel e:
I ndicating perhaps a particular interest

i I 1 ustTrhaet €&d oidn Swai n

Conceived in Tdheek®or ciodn,g rtatcea Yfdiot 6t of t he

me dal ITh &onvws ,0 f6 Closnasttiarnieeyap i &y Phe di sastrouc

consequences that will ensue at the end
short affair to an abrupt end. This i nti
on one knee in frontderf a tymee gamwd ma@invism (
constancyo (intentionally simihearGowmnd c o mj

Swai;n the sEbenHoowvwabf whmifcdledan ybe seen
i nser tTihoen Gonods Smeadnadtaiyv ebf, Isihfows t he s ame
man sitting under a similar tree but, poli
iI's ironically similar to the first scenalil
6vow of constancyd to anomhéeehvaodnéhabbal
a tree, the woman he is pictured wooing |

she observes the behafvenrot hi ofg skwas npérti



The use of a wooded | andscape setting to

adul terous act, normally overseen by anot
established pictorial formaPrinEngopaki ng:
1l ustFiad.i ol3) , printed in 1795 and showi

of her female companion as she spies on |
|l over, typify this genre of i |IThsoterdat i on
f eNot hi mm@s Swahavi our and to enabl e easy i

subject matter and its mor al message.

Similarly, the fi naQupiindadgsed Fmras &mierd daall Il y
di fferenti &thesriftud e IEfv efnriansg it e sOy aw sSA@ ec o u |

sitting at opposite ends of a table with

cupid flies, farcically but meaningfully,
the viewer. This i s opposeldettourt med ctooWw a
each other as they smoke their pipes in |
echo earlier images tha&tnpartr ayhwetmee o omp

marriages that disintegratebysopoani natfitnegrs tsl

as William Hogdgé&t®htost hcee | seebacant deldir maagaeg ef r o
| Modseeri es (Fig. 14), painted in 1743. V
protag@genisinwsg in an interior at a table

turned away from one another as tihe cupi ¢
directly parallels Hogarthoés depiction of

each othdary, ianwdlalerdean pursuing individu



Notably, W lson jettisons theThen@eondl i f ¢
Swai mepresenting instead a far more fl ee
character-f oefbhihreg 6gweaidn 6 . Here too, the
i dentify or sympathise withTheel t@oaeard of t h
Not hing SWial ®on does not include the Chri

either the man orpamegi wg mampeeahthel aw cam)

i mages.
The highest point of this fan | eaf surf a
infidelity rather than to reproduction, |

preempting the tocmabnaerpdtt Aé Golbe MHarsbatidy
teaching moradiewhiblhHodeldymenfetMaen or t he W

Odd andprCrmtzeed and publisiXged i Delada97 s( sae

the Cupid, replete with inventively spot!
experi mental visual path that Wil son tak:¢
design. Significantly, this fagnfbeaf serl

women against -s$hetadvauncesesrsgfandltheir w
I ntenti on. Most crucially, this fan | eaf
womanods reput affiewont thiyn g ucwaidogod dand t heir

f &l f or menédés dubious romantic intentions.

Ref erences

Cust , 1891: 8 4 .



CAT SHAKESPEAREOGS SEVEN AGES

Title (object)

Shakespearebds Sevelhamgednmounted ROy
Dat e

1796

Material s



Paper
Techniques
Stipple engra

Production pe

ving

rson

Pobl i stye®&arah AshbyoGeandemwWdEkson

Production pl

ace

Pbl i shed in London

Mar k/ inscrip

Ehakeg

The ¢t I
fFti rtsa ,
n
h

It

from | efFt

t he whi i ng s
t hen, the | ov
eyebrow: Then
honour, sudde
cannonds mout
With eyes we
stances, /

, a worl d
n to chil
this str
S 8eyes,

ny. By S

O »wWT —
"~M S Q 8)933

t—'-—1|_\¢—|-m
7))

centre of
School
British

Di mensi ons
285mm x 530mm
Associated ob
1887, 1010. 32
Assoct iatt lea@s

A similar,-cel
177400, Smak e
George Wil son

tal oon; / W

tion and text

s peand®sT hSee vveena sAgseismader r ead
ritdret i nfant,/ Mewling and p
chool boy, with his satchel , |
er, |/ Sighing | i khei sa nfiusrtnraecses,
ol Ful |l of stran;
guarrel , /] Sec
e ojnu d tiinddd://
of f or mal Cc
his part: Th
on nose, and
too wide/ For his shrunk sa
di sh treble, pipes/ And whi
ange eventful history,/ I s
sans Thstprodans Pabéi ghididn g :
ar ahBr A4t oonn.-hteNmoel |12e8fdte Lartd | en

I
L
{

—

thd Brntder,edd at ®&®&Umddromeatdls tHmd centr al

the fan IGeaW I sbe,| det eéred

jects

peredr shapgl e engraving anot
d maelar e 6 swhSecvhe lmmm@Ayg ghsavduced b
as a finalised colour versi

Acqui si tain@n naantee

Donablyed ady Ch

aberoinel88@NKr ei



De
Th

scription:

I's superior unmoSmales paar ¢amaahfiSaietass | tholhe

me design as that of the other version
t Iis exgraaedrwdehiaition of form and ¢
i ng firmly applied during the printing
sign is conedrdn dgd ewetsh otfheiager, | i fe,
ross atfh es ufradfaecl e€o cod n®hwae en Ag,e se lodc iMaant i n
| sondés continued interest Iin Howéwveil al-
n |l eaf design foll owssda advdd csihfeidc tamdiiti
Il viding hhumawelni fse¢ aigrets . This fan | eaf
l il oquy speech Jacques gives in Act Twc
You, Lwhiech twas first published in 1623
rformed oncdnrmteureysdlaadgedkan h

e firstt hnee danlflamotr-hhaed of asri deefaf the fan |
ung woman cuddling her young &be and si
i ni ng 6scihsocalnbooymage of a yountghdnadye rmak.i
|l ustrates a young man holding a fashi ol
tter in his right héendcd,0dwslhealws ra@smanoat
nith of his |ife, both mentahl gwand ph
is |l eft hand and places his right hand |

i eweerrd téhenp theojdstacman with a round

d is dressedThe @ioxtilkhage s 6 udnemaan ,mor e

nt over and carryi ngl asts axd&fe eavtewf ehs Isd ns |



old man sitting in his chair, now exper.i

a young woman.

Wil sondés design dr aws upodne peiscttabnlgi sthheed pi
progression of human (al most al ways mal e
mani festations, which, as Malcolm Jones |

and economic needs. . ®dhofs imagpdeygeheidalw |

appeal right up wuntil the end of the ei gl
Wil son as an easily adaptable compositi ol
This imagery was often found in printed

representing ahemostabasicnmhnherin Signi-f
noted, it is almadptr eslewmdayes dtohe hlei vé eavfer
focus on the corresponding stages in a wi
print *merilcatn. sdeardt amd ut he compositional
depl oyed by Wil sTome biodr rAdFeqd 6otk .Lygm ad s e
of four IlItalian prints completed by Raph:

narrative successpoinnbs cereppapgeér. engr ave:

®¥Mal col nl heo nRersi,nt i n Early Modern Hroogldeomd, Thre HBirs
Mus eRimexs®IO: 16.

¥Jones, 2010: 22.



SadeFeubs Ag eosf foefr sMaan s e mi nal mo d e | of 1 ma

man as divided i nto four stages. Sadel el
position and ambitions in |ide,amdldi ng c
goddesses i n eadhestooesdgea amadlani cal |
ambitious print first published in the 1

four stages oifsla unsatnrbéast ¢ drF fgy, ebrBbdl.e ms t of f
emphasis upon a manos | ife, divided into
Sadel er 6s i mages. Med@hehLil e o6heMahapein
i n Their GSEvVgral7Agean anonymous print pt
the | ate seventeenth century, features a
06Staircase of the Agesd format, presentir
Shakespear eios iStsge ooff fAgaranis ext ended narrat i
of a manoés | ife. I n particular, the etcl
decline into 6a second childhoodd and ser
earlier medieval |dndtTwad@E@Orvitmsga hetmema ge
bal ance between birth and death, interpr.
personal and professional st aShuask eisnp elairfeed.
Sevenf Amelseaf surfamc 8hfak@&@hbhpeaoeapons Btehv etnh eA
composiTthieorGomfd n®®wea i hThr ee ,Agesacoeff uMadny r ef

rise and fall ofi acmhadbsshape oh Bheefman

®Jones, 2010: 32.



Thet ai rcase€ooip(lReisge. Ag&)s, dautdep abll iesih evadd ob
George Minnikin between 1685 and 1699, of
Shakespear e 0sunSuesvueanl Afgoers t hese years in b
progrebsiwbmeaof and men up and down the St .
the amoms still defined in relation to he

figures wearing fashionable dress as t he:

i mage of increasingly infirm, bowed fi gul
ShakespeadArgesidsst Isievesicene seven, wherein an
forward in a chair and wearing a similar

frailty of body for m.

| n Sthaei rcases tolietdhentAlgescurving profile
they stand on each step of the staircase,
top of the staircase, i s perfectly trans|
util i ses atdhaet i antsuroanl tghre fan | eaf surface
of the diffeSlrakespgaagreadowitSew eane Agles gaze
the understanding of the adle ppgarmheds I
Agee x Bt abrodager®o Aglessconfirm a cl ear sens
evoked an assimilation of far earlier col

of narratives perAsaiYoiusd. gifgam \§ htsakreispte.ar e 0 ¢

With its cl| eaer annadr riattsi vfeaistthrfuuclt upri ct or i al
l'iter ®hpkteesypttar edlss Cevweams Agedebt -t o many

century painted and printed I TmhageSevdmt



Agesnh a range ahdecloempbhbe t ¥omilsess Ages ani
of HuméhkRi gi f &9) , an anonymous etching pu
basetdhenl at e-ceeavuSaimaty erecnatshe €oofy | wlxee mpdesf i es
patterns of pictofhal VaonhousuAgeosnandl| Dd
Life a cl earStaad apgtasteiCoorofpd feMd et hAgtehse addi t i

roundel s featuring a marriage and a funel

Wil son also adapts amshtakers pgiac ted sw hS kcvhe n a )
had been published only a few years befor

ent iSthlaka&e speareds Beautiful( Hidge.a 200n) ,t hae sSt

engraving designed and published by Jose,|
engravi ngf coemwseamstesval medall i on shapes, e
Shakespeareds seven stages of man, toget!

Shakespeareds own bust.

Wil sonés wor k duplShcaakteessp enaarrneyd sf eBaetawrt @ § ud f

Seven AgestrocfulMan y in its encapsul ati on
and in its simplified composition, featul
exterior setting. And i f we |l ook cl osel
di rectatyed rtahneslcomposi ti onal for mat wused

pl aces acr ossplhaicsi nogwna fbaanb yl ecanf t he knee o
one, picturing a schoolboy next to a schi
man i n an g nitnersicoernes etthtriene (alt hough Wil s

young man wears in Gear 6s image for a bo



shown i n scene four with an suit of ar mo

Shakespeareodos t Bea bteivfeuwl aAige ssapadenaMa nt he med

around -dihrec slearvi design of his fan | eaf, o
medal |l i on depicting Shakespeareds bust.
Tudor costume in hiwebWwnasathatdvapesmaage:«
bar olgiukee t heatrical masks that hold up th
s ame.

The most rel evalhalkeoupecar dids NMBetadesmsqghgase 6
You Larkdke tlexts which feewls eal londdd et d abmo u

One such prominentSlreakenpp ea i e st hSee vpeonp uA gae

by Mr ,Copublnisshed in 1797. Combining gen
form, Collinsd verses adalystishaklkapaat e«
Jacques) whilst humorously wupdating the

OQur i mmort al Poet 6s Page

Says that salal StthaeggeWor | d 6

And t hat Me n, with all their AiT s,

Are not hi rPd amerre ;t han

Each wusing Skill and Art
I n his Turn, to top his Part.
All to fill wup this farcical Scene O!
Enter here
Exit here;
Stand in View,
Mi nd your Cue
Collins carries on thiBheo®emeari aAgyesvampl

gui pping that the fifth age of man bring:

®Mr Col I9hask e sepde a r e 0 sL oSnedvoenn:l .Alg7e9s7



Next the Justibeoad GrsnCaandr YaWabhh st

With his Wi g of for mal Cut

And a Belly |l ike a Butt

We | | |l indd too with Turtle Hash,

Cali pee and Calipash.

Al'l to fill, &c.

Bawd and Cull

Pimp and Trull ,

And his Nod,

Go to*Quod.
Collins imaginings of a manés aging proc:e
moderni sation of Shakes peartaudsy taeuxdti etnhcaet
relate t8hakegpwal edarSey etnhiAgesnder | ying
with making the playwrightos themes acces:
Another | iterary social satire, this tim
bet ween coll ective groapfagsl ofateettbougl
|l aughter amongst iIits readers was al so pr
cent®Amy.anonymously penned satirical pamp
Al dermary Yard The LBinglwoime t getimht i & ¢ geedn r e
presenting the figure of seven as signifi
frontispiece exclaims the foll owing:

The Figure of Seven: Containing Diver :

fitted to the Capacd tligensoroafnth o tWH EtRhEel N

more treated of, than of any Subject \

of a high and |l ofty strairmi,dhtAngl asiome/

[ Cont iTrhuei nFg]Jgur e of Seven | here to yo

will give you rich Content,/ For here
¥Mr Collins, ed., 1798: 1.
®[Anofhe Figure of Seven: Containing Divers Matte

Capacitbeshot he | e,arlneendd cam:d A lgiheoriddabérdy: ClhOu.r ¢ h



may the Reader profit and delight./ He
better so, that *ve may compli ment ye.

Within this particul araypaunhp hyl eto, dtihsec uasust |
groupings of seven, ranging ThemSewver 1t r
Ages of atndbeWSeiv@&n Wi s, e bMefnoroef tQirreneicneg t o

whi msical and ridiSevleoudhs nlgjsediny,i sgsbdfe

Wi bsBbhakespear edfsf Srevy emotAgersl y a pictori a
Jacquesod solil ogAhAy Youw mLbhSKte kdetdp ead roggluse wi
ei ghtceeennttunr y | i terary and pictorial versi
pl aywmwiogtktsdsdomi nated the London stage as
progressed. After the Licensing Act of

on the London stafe was by Shakespeare.

As You, La-kleiaghted comedy t elplliincgatteede | sotvoer
and desires of a grlyupg hef hyownagearRiostad ¢ m:
from her unclebs court into the surroundi
ei ghtceeennttuhr y abhedi phagsbecame Lanfegv aprmpietae |
there more often from 1776 to *1TBhe? than
growing prominence of Shakespearean pl ay:

century Londoners was amplified in 1789 |

¥ Anon], 1764: 10.

“Geor ge NeentgtlliesthonDr ama of t he Rest orflart§i0Ogno rachan Ei g
Macmi |l | dm® 1Rr e $s:

““Nettletan, 1914: 5



Pal | Ma | | by John Boydel | . With the pr o
recognised the themeds suitability for t

effectively reinvents pictori al render i nq

Ref erences:

Cust , 1891: 90

CAT VSIHAKESPEAREOGS SEVEN AGES

Title (object)

Shakespwar éA@gse sSe Fans Unmounted ROy
Dat e

1796

Materials

Paper

Techniques

Stipplvengngr a

Production person



Pobl i ddye Sarah AdhtGedr gvaa dWi | son
Production pl ace

Pobl i shed in London

Mar k/ inscription and text

Title text, main text and pro¥uction | i n:
School

Brtii s h

Di mensi ons

285nmmheet dimensions) x 530mm (sheet dim
Associated objects

1891, 0713. 413

Associated titles and i mages

A similar,ceoupearedr shapgl e engraving anoil
17741800, emakaed mpaar e 6swhS ecvhe benefyg ehdauvcee d by
George Wi lson as a finalised colour versi

Acqui sition date and name
Donallyed ady Chabekroinel88M[r ei
Description:

The description of and themes and i ssued

undec aVl. no:

References

Cust , 1891: 90.



CAT MIHE. FEMALE SEVEN AGES

Title (object)

The Female Seven Aganss Unmounted ROy
Dat e

1797

Materi al s

Paper

Techniques

Stipple engraving

Production person

Pbl i shed byHaAdWd o nabpdh Gme@dd@e Wil son

Production pl ace



Pbl i shed in lbohddnaan8taekxhoner 6s Hal |
Mar k/ inscription and text

The titl&é&htekemwmbeeASFeh e pi ctures and acco
read asl.foSdewsi:rst the mother and Babe,
& toying in its Motherdés Arms 2. Then t he
the usebumenadt and emmakae a3s. pPonodr Tghi r | , unsk
drooping victim of Lovebds painful whafts,
comes a good wife with-lhetrt |ger odwienagmi cnagr eosf,
Sicking Babe, W dows tpainnfgulaviegt s®.veArd I
with prudenceémany a | esson from experi et
widow relic, musing on the past with pail
Last scene brings patiegtupadsilgnatgi dai tA
UnchangeahTlke &piGodudct Lomdioinne Rsédd dan: & Co
28, Li tdatloevaB fldstt tadhiealnef tc oEneer addat St atic
Hal*Bahy.6plac2doohomhaendhsi de. Beneath th
medal |l ion, a separ@dae. pWioldsucrn,i oinn M @ mte, reet:

School

British

Di mensi ons

138mm x 464mm

Associbpeetds o

1891, 0713.@1%3 48871849D1 0713.501
Associated titles and names
Wi | | i am S hAask eYsopue a.ri ekGes | t
Acqui sition date and name
Donallyed ady Chabekroinel8@HArei
Description:

The production of this particular fan | e:
Wil son thought it desirableThe Agoesucfe M4
after enj oyi ngh askuecscpeesasr eaisty iSa&hviedne fAgresh an d
faaneaf design represents a decioslidon on th
tradition of depicting the trials and tri

womaneaocyclief eacross the surface of a fan |



r f a

ogr

cl e

Vi o

ee

of t he sieovnesn asrnea Ipll anteedda lelqui di st ant |
ce, and read from |l eft to right in
t and decor a3h avkee snpoed a rf es@ 96 eSaetvierne dAtgoeis
rr anfde 8tabbree d ya ngmalinl ikabynot her 6s | a
t eri or2 dlehnevni rtohnemennétat o 8eamst pasa s mal
ntrating on sewing a3fAinac el hefn fad karsi
giilrllaa st o wan g swomancdaesisedl garb sitt
beneath a tree 6htoddi magmeérssdr,a hideeadeidni
tly over the archr efsddchewdman | tadn d i
or | andscap®®@ndoaobkiwnbg poectt tue retse da. wo m
d at a table in a comfortable inter]
me st i 6 Olthrea ,sg witlhl iatgye. i s kews hanwadew
sittihdaby beeateil dnti nyespipghat eent he
woman, now haggard and wearing an ol

i or |l ooking out towards the viewer.

emal et Bevemr Agerst s the viewer with &
essi vgelay wolmaunsotsr aytoiunt h, mi ddl e age,
s of marri age Sahnadk ersepper aordewddst i€Sceid/.e an TARY
us point of referen&eairtasesthbhe f ki
figure m83t tovtti bif hegThke shemalpar a¢é¢ Vv e
it i s concerned, very unusuwaltlhy for

and men up and down the Staircase ¢



Besi

sequ

whi c

Fema

Wi | s

WO ma

unde

supp

|l The

each

pres

Seve

whi c

dur i

Mor e

WO me

t he

earn

des this, ThdheFamdlfeyWBewubveAgpdai ses tFh
ence of the aging process so as to al

centre of the fan | 8aadirtasds af pehé

h similarly codifies FwmomdreTrtam rfeynda mi
|l e SemenkAgea strong sense of I mpend]
onds i magery offers an unusually ext ¢
nés | ife, and includes a clear textu:

hnehée | asftd anetdaddeaermen:brings patient r

orted by wupholding fa&aith to One Unch:

Femal e, SM viesooomrAgseeslofusl y updates the |
of i ts narataetliy elsattee neieghteeceaftanc cav et
ents the | ife of a woman Tihre tFeermmd eo f

nc Amg else seen -aelfifgenc t 9 hvaekl eys pteca rreebs f amo
el at i o-me m teuaepypgrhati eseanitsh of , and gr owi ng
h acknowl edges the hardships that wil

ng their | ifeti me.

olvheer ,Femal ee fSfeevetni Aggleys assi gns men a
nés | i fe,r Ixlaaumsiimg thheeem tfacches and pre
afterlife as the only method to keep

est gaze of the old woman | ooking oul



me
p i
e X
cu

vV e

Th

of

pr

ditative Thenh&leoen .Se ulehhuishgeesel v | eads to
ctorial adaptation of Shakespeareo6s | it
clusively on female experience, acknowl

l tural significance omi dlheumpdathitreg ndrm t

neAglklse dforMard a.

e preocdhepatieomas eolfSieme ni Mgwist h t hose of
|l iterary texts published in the | attel
|l tural, religious, and soci al i ssues.

d one that enj offedogpudraaclianygad , perfi ccd u
u Li keAnl tanonymously penned satirical p
ndon, TeatkFi d§ e der do fp udDd Vv esttaeyd ail rs 01 hEad,e

fluenced Wil son not Shoankl eys piena rcerpesat8ienvg nh i
providing a model against which Wil soi
man . Within this particular pamphl et

ven Things anMbhudi bhgvFebeet hCa 8@8h.b wi ng: 1.

roa3aCth oi ce of sbueidtGeorosd, vieycit nsgh Fa7n.g Ldornign k

eepsThis satirical set of seven negatiyv
mpared to, and contrasteda wanmandd | sonq
eoccupations and adfbitions in |ife sho

“I Anon], 1764: 10.



Rat her than castigating women for their |
womeno, Wi lson presents them as virtuous
integrity, o @aBMditaen€hieoGamés sreminds us
century I|literature and | etters there occ
woman and in associated ideas in marri ag:

ei ghtceeennttuhr y verefofiroé Whmarchdodod

The embedded idea of a woman as fundamen:
|l iterary imaginings of a O6chastwid& ewoman ¢
Wil son draws heavily upon such ideals of
demonstrated particularly aptly in scenes
acceptance of | oneliness and of widowhoo:
spiritual deliverance in heaven. Wil sonodc

understoo&a &3 safaflereixipgessi on of the cont
Womanhood, 6 inventively supplementing anc

i deol ogf°cal trope.

The conkleeg nBemdl ec &revalns Aglees seen to enga
t hose lafi tawudneu of f emal e conduct manual s p

century, as well as manuals published ne:

43Ti¢2}ai|oessing Women: The DrfCesnstiurgy REonogrh iisrh Hii ¢ hetr ea
Cultutewi sburg: BucRkROa&I5: UmMi2ver sity Press:

“Marl ene CheGE&ubks, 0b EWgrha-@emt thr iy nHihghutg@etnitt, thr y
Studi es, 1%3@B5.: 30O: 1:

“Le Gates, 1976: 26.



rel eased. ThudembBhem&o nMdaircrti: otBtedsng an E

Pl easi mpg.acTtol sheed by the Fair, Sfeixr dbtefpulkel ia

>
[ERN
\]

@ maded Conduct: Bei ng an pHisbslays hoend ti
the same year, similarly concerned t hems:¢
during mar mioalglee F d&maltdseSermesel natlegde st o e mer
modes of religious belief in the | ast de:
of demoti onal religious revival, o6 foll owe

l i terary madled, ad s¢goccraagihtdgnul ateejeegthi @

6religious rationalism6é in favour of d&éstr
mi i’
Rectors, such as Benjamin Cracknell , del/

to reafailrmespiefi im the face of growing
instability, and regularly published the:
CrackAeDil  sourse on the I mportance of Ri ¢
their | NFLUENCE CONMRAICH ERORAL MANKI NBDhed i
1796, warns of o6virulent attacks on the
declares] that right sentiments ifd religi

Such sentiment$har Eenha peesi Bvehtiecdh Acgan be se

“Lewi s Ha&hek eEtutr,opean Review of,LBndoimes$ damd sEwl iyg!
Cent r el 9P982:s s :

““Benj €miac kAn eDlils,cour se on the | mpor tiagicen,ofAs hteo Rtil
I NFLUENCE ON THE MORAL CHARAGCTHRBNOFGAMA N&.I ND



have functioned al most as an il lustrated

48

directly to the hearts and minds of its
I nterestingly, women themselves became pi
t hern of neheenth century, which is refl ec

publ i gh&td ocdgMet hddhidgit7 7Puawlorikdi cat e t he

extent to whichowrehi yomaens debatbecoming :

consci OReslnegsiso.usi exXplkersenerwrse, gave women
enter a public space and to explore any
bearing, asTheempFheansailsed’dBeibnanedgeser doctri
religious enthosraami wgrs edaetxepd ecsosn coenrsn so fo
role of marginalized membB%rs of societyb
The Femal eprSevyemi Agesa | ife path defined
values and beliefs, fsoawgi agtwholsl pfomnt |
defined in the absence of any male presel
any explicit aesthetic enjoyment. The gc¢

along the curve of t hper ofgarne slseiaofn stuor faaicde si

contempl ati on.

®Cracknell, 1796: 8.

“An i ncr easi amebneuwcnabreer aocft iwe preachers in more ru
Wal es and BSowaftdsdthe turn of thyeheipepeleartiht g e
radical Baptist and Methodist preachersé revolu

YLe Gates, 1976: 26.



I n adihei Bamal eb &Slevreme Agietss composition s
earlier stage of | ife with a correspondi |
l eaf. Wi lson purposaefwolmay pltabdes &amghmapo e
and physical productivity at the centre
di scards the traditional format of prese]
|l ife as descending iavbboardéafsectcodnmdtchil iy
taking sol althee i he meaelreaftdst dans Aggemobi | e adv

peaceful female contemplation, as well a:

Significant pictori al pTahfeelmaé les Sfeamm nt Ag el

| eaf surface can be found in many portr ai
in the |l ast decades of the eighteenth cel
turned towards the viewer, asd wéwoi sgch

examples are Henry Beurbsr.i dBBeend s Mlii7y .65 iddoglin sj
and Thomas Lawr enQueedesn 1T(BEOr gpootrter)a,i tf eoaft ur

aged Queen sitting in a chair and cont em,

Wil sonés fan | eaf adapts the conventions
i ngenious representation of a womano6s | i f
Shakespearedos famous text in order to acl

attittawvdeersds t hem.

References:



Cust , 1891: 90.

CAT VITHEIi FEMALE SEVEN AGES

Title (object)
The Female Seven Agas

Dat e

1797 1887,

Materi al s

Paper

Techni ques
Stipple engraving

Production person

Pbl i sdye ds hththand vaennd abyd Gmad g e

Production pl ace

Unmounted Roy
1010. 33
Wi | son



Pobl i shed in |lbbhddnatan8taxhoner 6s Hal |l

Mar k/ I nscription and Text

Title text, main tdextdeantd cparl odlwc ttihcan loifn
School

British

Di mensi ons

286 mm x 535mm

Associbpeetds o

1891, 0713.723 and 1891, 0713.415
Associated titles

Wi | I i am ShAask eYsopue a.ri ekGes | t

Acqui sliatieomand name

Donallyed ady Chabekroinel8OHArei
Description:

This unmounted fan | eaf dTehsei gFne masl et hSee vfein
design previously discussdthi SReg@r sNon, 18
exhibits a thinner paper board on which
sewiircul ar design and a thin gold paint

it from the thinner pappeo rpcluacaerd foann tlheea fl
The predominant t lnye melsi sanfdan slsaaefs deasisgerd

cat Vll.no:

References

Cust , 1891: 91.



CAT VITIHEH iIKEMALE SEVEN AGES

Title (object)

The Female Seven Aganss Unmounted ROy
Dat e useum Registration
1797

Materi al s

Paper

Techniques

Stipple engraving

Production person

Pol i slyedsht on and HMad@eanr gen dWimagaen
Producnt pl ace

Pbli shed in lbonhddnaan8taexhoner 6s Hal |

Mar k/ I nscription and Text



Title text, main text and prodiiucti on | i n:
School

British

Di mensi ons

148mm x 464mm

Associated objects

1891, 0713.723 and 1887, 1010. 33
Associated titles

Wi I I'i am ShAask eYsopue a.ri ekGes | t

Acqui sition date and name

Donallyed ady Chabek d88& Schrei

=]

Description:

This unmounted fan | eaf desi gihei & etmad es e
Sevend&giegn previously discussed (Reg. N C
1010.. 33)his version, however, exRefits a
No.: 1891on Owhli3c.h7 2t3he stipple print is se
circular design and omits any gold ri mme:
design. The predomindntt hihe mean alnelafi sdaei

di ssed und\dl cat . no:

References

Cust , 1891: 91.



CAT VTHHE .LADWOSORDPHYSI CAN & MORALI
HALF AN HOURS ENTERTAI NMENT AT THE
NOBODY

Title (object)

The Ladyodés Advisor, Physhamsn WL Moumtldadtl np
Hal f an Hours Enpentsai nment at the E
of Nobody

Dat e Bri tMuskum Registration
1797

Materi al s

Paper

Techniques

Stipple engraving

Production person

Publ i shed by Ashton & Hadwen

Production pl ace

Publ i shedand exmidmoint ed at Stationer s Hal

Mar k/ inscription and text



e text placed in the centre of the wui
ing up the image of a mountseldhe eti cul
0s Advisor Physican & Moralist or, He
odbodHydw t o Catch -Hoev Sl &Ve o WNad 0o No.
Very DeeqAl yGeinn | leo \Cau-HoNd .d rod4 iPtl .agNe. 5
Mo-dBo.w t o Pl e a,s eu nMloesrt n eRabtlthih sr eera da cnaga u n
I seas-&@bhebf -MohdeewtohfndengenCwefeongeachad
ich any person not regularly admitt
I | Hhe & lhien Arandfdi spEmes ithgx th alppli mwe sesa
, -hfarnodm sliedfeth d md t $hiéd eyjoghtwi sh to be un
npl easant-tdhiechereff eevet Weolsjoectety of
y amoalgst& abiriunt es dwd2fl gy odieavi shi noe rbiet
dain not the agreeabl e scenes but enc
em with honoulBoo&& Mopdoenr atoronl i sten to an
reeabl e to yowa tniend e stf syeorusihbi | ity vy
mpl etely overhelddolk epos timepcl&ahgsabl ¢
onsi stency of Mankind and youyowmrl | fin
| usBendi ssati sfngd whttheewveybotdy & decl
l e w
t

o — ~
- —z< o —

y
d
w h
f u
ds
u

nw —o D D

e who orl d, N.B A dangerous ,& 6di sagt
j ust o your Enemy, Sincer-@otpl gase fi
eryone i s a t astko tpdde agree alte sfearvi agmarttt &l
re i s required thaNn Bt.o Afno IOl adw atnlde Aplpo \oe

PWHoOT O tToOO0 S C O~ MTOr TS H
< DODTODHFOQTTSISTONKE T Py O
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meinons
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Omm x 470mm

>
n

sociated objects

[EEN
<o

91, 0713.723

gui sition date and name

o >
o o

nated by Lady Charlotte Schreiber in 1
Description:

Whil st T™Wid shermal ed Seivegm Agrsbe interprete
and scriptural examgleemtafr yhdwday Isdtoasl @i gl
and physi callheddmadrytome®tdyvi sor Physician &

Hour Entertainment appaeaderesyExpénhseeeot . Nobi



Around the Thet dradeydage Adfvxsoamlarrative pict

the entirety of the fan | eaf . A title te
each 1 s a text that explaigardihegi hdwst o
avoid the unhappiness that is depicted i

i mages (read fromNdedfltwttoo rCagthddn tidhléduSp Ir 6
woman inside a domestic settiareg, pairtttliyng

covered wWiot-liHRaw vteoidlWi mad woman-ciemt elir yh tde ersts

the foreground of a | andscape overl ooki n
backgmMNouidw to Fall Véayny Bemepbwysi coupVve

classical clothing, seaNedA4Geeretr|l a Cuee f
itdéd, a young woman pointing to her new b¢

| ovNea -AHBw t o Pl agbue aEvyeoruynbgo dnyan, a dr amat
devilldimg a club with the words 61 LL NATU
his club and brandi shindgNoaddolwi ¢lod Pwietals e 6
Most OFolak swoman in a classical | andscape

|l ooking out to the viewer.

Wilson utilises an ecl @dbei tadgldgER@¥i pocCt
scene of outdoorThree viea dryyosi lAlelvs tsm&reed uo m a

one such example of W |l sonds registratiorl

Morecdggically, it draws on the tradition
that appears -amd maeweesntxgnmeyjemwohr ks i | | ustr
myt hol ogical, religiodse dr i bningkh ogaif c2&8ld n s |

pai nt ed absy PMiucsosin in 1636, represents an



of such a dance, which finds a dihreect an

Ladyods. Advisor

The theatrical staging of Poussinbs triul
myt hoalogGrceci an nymphs, satyrs, and goats

before a figurative characterisation of 1

physical excess and theatricality, combir
rel i YgWiolnsemctefvfel y reverses and resituate:
woman, dressed in similar classical atti:
pl ane, | ooking back over the | andscape b
i n a cihrucsl ep.ur poesetf ul 'y pl aces the activi

so as to focus attention on the foregroul

Wil d8®ntext underneath the image reinforce
encouragement to the viewer, if confront
and 6distain not the agreeabl e senses but
of themowirt % hoTdlkee alt adyn@d@anAdVsE9obe seen
many contempocamtyurey ghit eteatt iha | i mages. T
can be associatedBai 6heWabthpAit eloghet Wéer

and (FB4s. 224 bg .and

El i z&€bephp & aaDiedmp Né w0l as, Proruisnscient on: Preisscet on U]
1996: 54.



BotTh e

unusua

Femal ea rSkkthvee nL aAdgyepss eAewnit sobhe viewer

fodwsl onnedt he often contradictory

regarding women and a host of cul tural [

during

of pict

present

previo

posi ti
Thi s i

i mport

As t he
di seas
whi ch

usef ul

u

\Y

S

a

e

a

the eighteenth century by wutilisi:i
or igailv ef ogrumud aanec et ot oh e Femell & S$dv em
s us with an effeotflidvei gitotrorail alf ol

sly centred on illustrating a man:

y,6si Aslvenavdt es i ts viewer to cont el
ur by focusing on the dangers of
ther | ove or hate. I nt@dhestingly,
SedWdre AgpasobranAteiaf design with a
tstretched by a cupid. This fan |
pictorially Ospeakingd to the Vvi
e and nemant asle atethiatvu ety famam whi ¢
reinforced bwoumet headteexi ni @emp lod s

nce and relevance to an owner.

out spread fan | eaf faanticspuateoé¢:
s -Dlieit hedoavdbemtdhf engen@wefengeachaldy
ny person not regularly admitted

in the Art of Heal iTnhg sa rpd ddpi$Sepennf sal

has effectively taken the place of a | ad:

i tself

seemingly independent of its desi



compare these enactments of darkly humor

experiences gained in |ife.

Thei X narratives displayed sequentially &
and -semcul ar ar r alnhgee nreenma | aesa S éhuaete otfge a) r a
of s ceWwhaerribdass. Fe mal eprSevenbtsegteleer owi t h an
childbearing wiThenLadwasohNedcami oal,, yet
exampl etsnatfurtahle i nconsi sHeweyenf mhngi pdbd
|l eaf design reminds its readeur tdraces ni m:q

|l adyfcad @ certain remedy. for the cure of

Furt helrhneorleadydbsavAtdessohe viewer ds gaze n
scenarios depicting curative narratives
ertrtai nment that could be enjoyed, as th
Significafdhly Fewmaé¢ ee &elvieers Agggasi nst t he er

of reasoned thinkingghentdadyg,dbemBdivti £ ovwe royg |

evocatsi am aesthetic physician, casts its
mode. Il n a sense, both fan | eafs are a |
wo men . These two fan | eaf designs coul d
ovali nngurtno r eveal a different viewpoint o
Toget her, they illustrate the two visual
female clients and to aid in their over al

identitiesomesmamtwer a de nitaisf ieed hwirt hv iirn utc

dangerously excessive in emotion and des.|



References

Cust , 1891, p . 85.

CAT TMWME FOLLY OF MAN OR THE WORLD C
AND CRAZY

Title (object)

The Folly of Man oRans Unmounted Roy
the World Grawgw Odd and Cr

Dat e

1797

Materi al s

Paper

Techniques

Etching and engraving

Production person

Publ i sAsehd olbny & Hadwen after George Wil son
Production pl ace

Published in London and exhibited in Sta
Mar k/ inscription and text

The el egant fdosetabpseot ob&l vagrdmpmkei c t e
Worl d Grown QWidr tahnbls Grhez ys:ol ace of our da
way/ Wi th her | augh til!]l | i fTdheskcall Il i gmad/p:
es whi ch itlsl wri reatceh tofe tchentmerd!| ey na
t oemantdhesildeef tof t he fBNgsSsplaayingg datvn
renchman kicking the 3vor I[Echghefsdimanhi r
ning to dance and turning his back ol
ood Husband teachSJdwugpimoeralhb etsyt dowi negx aQ



and CandoumCombad ecrsi tiuched Kings.and Kin
Monkies | ecturing o8Al hawgenceebhuondi Afgfacit
| ndi g9eAn cPeo/et sans shirt and small cl ot hs
| ord ApPlomdwdence i nstitlBactainmM@l!l |l groa rman pe/n at
abusiengvor2Admol | teaching tender h8ss and
wit holding up in a stQarnrgyiorxg aorn rfirfdm tah
towards-hamd si dlet of t heAfB@eaux htturtned elsut
15A | whe®r has resorted to drlooiant endeel Foaé
turned car edl7Rssohdshbhaanhé!| or | ookiln&g. to ¢t}
A Clown beating his wifZ®2At dMilserr el esmpead i
his allorz/0A { oeepy Duchess bribRktaAg Ti me t
I dy persuading Death to take he22.usel es:
FIl attery turned out of court and turned
23Venus andwnCuoplidd agnrdo carrying their Turt!/|
0
s
t
F

n24v.i ce grown quite out of dae®6leucainfderVi r t t
eeing mankind bent on ref demataconodepteary.i
his i mhgethed@g®ardé7and hleniWpuil tdy gdieevd g o
orl orn, depressed and abandoned | seek
Soul !

School

British

Di mensi ons

155mm x 479mm

Associated objects

188170,10. 30

Acqui sition date and name

Donated by Lady Charl otte Schreiber in 1

Description:

't hath been mi ne endeavour to gi
due proportion but his due place, al
Sshould ke ®©Poot where the head. I may
that crime which was | aid against the
and to set that in the bottom which o1
set that uponernsel ayoffo’wha cfhowndati on.

*2 Cited in Christopher HillChange and Continuity in the Seventeenth Centuogdon: Weinfeid
and Nicolson: 197432,



The | ectures of the radical preacher Heni
turbulence of theilbrodl)i,s magi wiel uWeerf u(l 1 & 4o:
when we analyse the compl i chheldFy noafg eMayn |
or The Worl d Gr.owint hOdtdh ea npdr oQruacztyi on of t h
accomplished fan | eaf design, W |l son dem

style, distinctenteury Ffanelenfhtdesngh.

The twenttyurfeéevmedli ey af an scenes that popl
describe an unfolding narrative of folly
socilegRriygs pl aybshgwatt war@gsgs playing card
a t &N eF.renchmiaime kwa kli dagbef odfee altium efsora a
Frenchman ki cki ng 3té¢hre B gplbies mmamm |If eart rhiand d
turning his back on roastd Ibleedt raamtde t & es tdc
Engli shman with hidematikngdg uMihde dacoame st gIc 3 .
Husband teachi ngopmaern allrietsy abyues>ampl e n on
servant whilst the wife |l ooks on in horr
picthlrwepi ter bestowing rGond @Sshedees &ndyuCeaen

of Jupiter extending his hand to a criti

6. Cobbl ers turned King®oi lalnds tkr antgess t ai r Kierdg

cobbling whilst a cobbler | ooddMenloings wear |
l ecturing on | nifeeadmnuae samd chfl fl ecttiiovre of
to a |l ectern, l ecturingdwhlidwyermeme fsu @ainmdg

from | Bednicgeepnsctel at es a narrat i vteha-llleaufstt rat



hand si de wdvitrhge gpwayw ua ef ee from9aA per son
Poet sans shirt and small <c¢l oths 6hel di ng
anarrative depicting a poet without a shi

hol ding a conversationlOdi mpudemodé oi mvhtor uc

| gno bdenpciect s an ampmdensat ({asa affox) inst
ani mal i snaotriaonnc eo f( dlsfSa addakegpi ng penance
t he & craltdir es a pSecrasnodnail f,i cdarteisosne dofi n a | ar
cers his face, doing penance for abusing

of a crowl2fmmleloptleeachi ng tenderbness and
i1l usmolalt esi ati ng surroundle3dA bw tl ehrod diinmg
i n a strongbox @& howd teesagai mgt ool i ag&n.

strongbox,n whiecH Iloioes i@ front of hi m.

Positioned to the right of 146\ sBeiasuxt he ul
turned Otbiutt It iem d lagy nb u tntaegref loyf f |l oat ilnb5g. i n a
A |l over who has resorhtiedomipnduewnahimsal
| over standing nleéAt ttemdarpdwlveosf tmatnerd. c
describes a scene with a husband standi ni
whil st the wife | ooksorbh. i mAmoaolredrbdaenl d
to the ent dfeladwsecd ofb&aulpeldor tal klig&h.g t o (
A Clown beating his wifiel It wvsDleaw®e yeaagteidn
a wife in amn9%AntMesieornds eoffeirhgigsopa Icltautr @ st h e

mi ser carrying his possessions out to di:



20A | ovely Duchess bri béf gt TomeagaDushaseas
sitting across a tale from g per s®h.af msaf
A | ady persuading Death to take &er usel
depilcasdy astanding next to a stock personi
replete with a sickle, pointied whbihet hi
she holds 22&laattthduy tdorgned out of court
shutting theidpidcddarrs sa qa ipfegdstotmeimhyi cwa ttiho nh i
turned to a man who is in th3&empruamass of
Cupid grown old and carrying ohleliwstTruattd
personi fVieonatsi amdofCupi d carrying their Tu
on2.4%i ce grown quite out of déhtatandsViar't
per soni fViicat iben ngf carried away2by the pe

Aucifer seeing mankind bent o6 depbctmat a

per soni fLiucatfiean safandi ng, about to put hi
Each narrative image is visually Iinked 1
jutting rectangular frames, <creating a c.
manner similar to a textual documenmt. T
devil hanging himself in desgagt)j samagnou,
wearing the |l atest in continental fashi ol
symbolically, on aSuwmehelri soifttyn @ aditt hbee ecth ar a
dmi nutive, fantastical narrative trompe |

random and di spar at e Tihaes hHoolnl,y Wbhéet Manntei rwee

make of this complicated, overl apping saf



Each denseliyc alletsaddredar isat icgombining a higd
etching, engraving, and aquatint techni g
breakdown, instigated throUulgd mhalmey owfs Ma
shoul d be under st ocoadde ranss smanign taa if mirn gvi adred |
tradition preoccupied with thisTheheme. TI
Folly aofl oMasn each picture to be viewed as

series that can be brokenSadowmiicalt ocdinf fi

tensions are built across its delicate s
i mages that are depicted in the upper, bt
An earlier, similarkpwaecll@dbeio€dsmagal Ga:

Dumps, With thd FHegad 2&f) ,Cplrowvs dse sThae sugg
Folly 6ef sMamric juxtapositiondghe The i nd
Cardinal bnstultd RBemph e stlhathtdeye msv etros ilzee
conversation with an undersized cockerel
iin their surreal absiar diutgygeand veo pir @ caids
pictorial comedies scatter ecdh ascirnoisisartihtei e
become$hel Ealrlrye nsfcrMébres the kinds of sat
presecCaedi nal Lbnrtipé aBumms t he earl i er pr

with more subtly satirical angosntirooat el



More pointedly, Bickham Junior és print pi

compositionaTheokaltlone dafeyMdman | eaf . Jus
work depicts numerous kinds of i mage and
i ntemkage | ine amdemdganirwyg,0$63 dMaihmr compo
assemblage is chosen in which to organi s

visual rhet drhiec Fwd dsyourgeh ttMibantt h t o subvert

i tself with.

The Fol lpy ovfi ddant he viewer with a direct
version of, the wealth of etched and eng
produced from the fifteent hhace mtbisrey veerdwa
depi cti ont wrfvyda rteovpesrysed worl d is a centr
from the side of disorder will always bl
inflecting and c oiphlei csaattiinrgd tihtes tdbueahidi toife
upturnedd normally involves an inversion
natural stratification; this O6was to por

fascinate and distdrb the mind of t he vi

From t he suirxyt eoenntalr decsentexampl es of human

encouraged both visual interest and mock

S ChristinaK i a@Rr,of essi onal FeSmirmilniitnyg iAx tHegdsretsh @sr es s i
Bernadet AmglEebdrt Ras@&@heé h@t héedBEdgarth:, ABewhetics ¢
Haven and London: Yal e90University Press: 2001

“TerGQaysThe, Femal e Ther mdametterry &ulgthureeenarhd t he | n\
Unca®Onyor @xf or dPUrisser Hi99 %



one of the most popul ar themdeoswnofd theé er

another peculiarityhat nedlevwlthcorogna
the theme of the world upturned I s consi
6f oolish man, 6 we c¢an Tuhned eFosltlay dia fit enldba e x a |
a concept. Il n the hleatf @ guevenmntf e dnthle ¢ ot
aligned with, or symbolic of, the iconog
mandos innately foolish nature. As early

encapsul ated iAsVap MadeslitkasdagcR@aql)o

inextricably |Iinks the universe with inn

An eig-bepeath prinmtrhohawuckRelt ped mparti cul
anonymous|We paroeqd i Steggde n28) , dated 1770 and
numbers at Clhwndomo¥armBod.w Within this part
group of assorted foolish figures is dep
making up one | ess than the title sugges

number by virtue of observation.

The text atWet he ebPBelvlesmn wdt t he i ntended ¢
the viewer and the innate folly of all/l m
|l ong we have been even/ Now thou art com
perfect membeoefioe call/ As perfect are
extension,-cant ar g h plaheen tFaosl elwy wdffd Mawv e bee

i mplicit in, and part of-gernther y ufmulllaite sv,e



an astute iromnmhe ©amivdontpaoWitl asnotnl.y, t he

theme of the inverted world appears in

medi aeval era, settling into an al most

p i
p

o)

beginning, middle, and tbatctlusdiagi pbi cewur

compositionhBhe sEalul®t uofe Mdn

Thus, prints such adsA tPHhe asmony o wsdloy yprod

Turned Up6cFidge. DWn, first published in

described by David Kunzle as developing

t

i ntroduced the t he'neheofc otnhpeo siintvieorntaeld fwoorrn

earlier prints y ssdphinstmudTeide dFnonlaihgheoghdMa

el egant <ci r camldarwiftrhomt iesapcihecoef it s minut e

each picture of a very similar phandri al

and-hlaenfdt si des ofif alffThe, Fod ¢tex.t e@rdida n hi s

on

established iconographic format by devel

sophisticated 6comic stripbd format. The

i nversions of natur e itvoe,b ea ddde ptiicvtee ds earli oenst

visually an o®%erarching theme.

S Hill, 1972: 1.

®Shel i a O®BhCo noeplull,ar Plroinndto B rni tEinsgH amM&d8 @ uml P8 e s s :

*" David Kunzle,The Early Comic Strip: Narrative Strips and Picture Stories in the European
Broadsheet from ¢.1450 to 18@3istory of the Comic Strip{zalifornia: University of California:
1973:1.

06 Co n19e9l 1P3.



Pointedly, tThhee I|Feod tlf yd moaigesdonns ur f ac e, numb

Aucifer seeing mankind bent o6 aehbewmasi

satisfyiamgd ycomolhaat¢i,ng, scenario to the r
|l eading up to it. The inclusion of the d:
pl aces the preceding narratives i n an ex:

|l eaves amy hviaewemtwi guing ending upon wh

I n a similar vein, thlehetRaltlliy ngfa yMd m v e md

O
<

=]

c

me r o u sc esnetvuernyt eEeunrtohpean i nterpretatio
ups-ddwn. These include the anonymously |
Kl agvber die verkerte(Welgt, 3 DWwey éi rAltt eomr |
Il ndeed, the German print, whilst it does
i nverted globe or a seriedhef Fomalyl ef mMa
proves to be an interesting, and ironic,
il taesed upon its del i caCtoes isvuar fid&d eno ndMhe |
produced by Giuseppe Maria Mitelli and pi
visualisation oft urhwy tvhcermed ,ofi nthreo d wmisnyg

conceiet ssuas etaH -immagqe taoafappeldalifn a tree.

One of the earliest known British prints
revolt i s a woodcut dated 12 March 1656,
rat s. An Engnexsphe nvseirvsel oenngirsavainng publ i sh

year earlierThenCadtt®@bi, e g.l edMeanwhil e,

for John Smirhbo6SWoblrdadisidéd Upside Down:



of the Ridicul ousst rFaacsthé éintsi. no&8 )T,h epsweb IDii s h e

registers a graphic interpretation of thi

The medley fan | eaf concentrates upon t h
follies of-ckateargi bhtoewlndgd gthit readu gohr md tda p h
Wil sonés title for his i magecewotudrdy have ¢
observer[s] to |l ook for encoded themesbd
their own experience of da ¥ Tleddhe in Lol
Worl d Turndédd Upside Down, or, The Folly c

Upon Uncommonf iSrudtj ecubskempedfi Bsl178B6, vi ew

seeing the modern, relentlessly changing
continsal opromeer si on. The introduction
... With all the new formdédd worl ds tha
I n seas and air without a boat:
No wonder then i f we someti mes

We see a great variety. ..

I f by chance ofdepwmce Turndd Upsi de
... Turns iwhhe msotauorpwsyy r t h

Becomes the tennis ball of fool s.

And as the mad brimdédd world runs roun
Still keepsd Ittoyw®mrduntdhe gu
John Trusler, a contemporary of W I Iliam
artwork, warned in his conduct manual of
bring, insisting that:
... There is a certain dignity that s h
|l ove a man may | ose his heart without

9 Castle, 1988: 16.

®IAnofhe WORLD Turnéd Upside Down, or, The FOLLY
UPON Uncommogon L9ulilj®ecat: s 3.



have a distinguished palette without
ki ndred vigleeasnur eevietrsy nei ghbouring d
moderation make the gent®feman: but ex

Af fectation was thought amongst the wor si
century proQireisse,dPtraken hfDraorme npaomuedls edi t
compi lAatMisrc,el | aneous Selection, offi Ret i gi
published in 1793, Dr Watts states that:

AFFECTATI ON may be said to be the roof
one species of rihdiiculnoous ibmenheadviiaa verl yw

He therefore who 1indul ges hi msel f, 0
absurdities; and he who cures himself
follies &t one stroke.

Affectation could emge posthanoobdeti mgt p:
it sS80MAf dctedd gentl emen, as one essayi st

dress and outward appearance as an overr .|

I would fain know, whether ba&nytxipierd etd
from such Creatures, who, i f not Wo me
such nice gentlemen, who dress and pl
promise their native country, ei ther
and intreffid Soldiers

This viewpoint was cUpbsveaelbabe@pbygt at iR

wrote O6in every country Decency requires

IDrTruslerThe Principl ed oofd d®al i2tleness

2SamwalvenpoA tMi secde.l,l aneous Selection of LPenldiogi:ous
1793: 146.

®JohnBr e Wiehre, Pl easures of the I maginaGdémthur yEngl i sh
London: Har per 1C»974:i n&3.Publishing:

I Anon], 6 We ek IThe Ldhdos agazine; and Mohtklydrgnicler, 5: London 1735:
365.



Dressn order to prevent Multitudes of I

conuailnly oé&casiondd. 6

W. GriffimhhedNew eEcamomy foifr sHtu npaunb ILiisfhee d
as o6in all extremes there is folly/ Dres:
as thou art a [|*M.k Dpafr Ityhoesr glnrs7al®s! yheulmd nm ., 0

Ti-poe Just Arrive(dFifgom3MonkegpiLaingd | ust

overbl own continent al materi al excess. |
effemini sdoelLdrdedyi pi milar i ntheonograpl
Frenchman iAl IFustnrchtmeach ikn cking t heb,worl d

the second naheafFblVéeyseéddpooted returni |

dressed in the foppish extremes of conti |

The FollextefndMdar ardaeanrtrurey gwmarekesntchharting
perceived descent into social chaos in a
be better understood i f we turn to anal?’
| at e eicgmit aeielnltthst rat Edep WORLDemMmurnbdedUpsi
or, The Folly of Man: I n Twel ve (Gangi.c Rel
35),which thanks to its popularity, was I
eighteenth centuray.ecTle ypriinntanbegqamr aivti 1 gt
The Folly of Man or-DdWwaendWVoadmnp ITatrend di rpki

36) . I't waBhe epalblly sdhife dMarski nd Exposdd c

®cCastlel1 995: 83.

®W. GriHdiMew EconomyfooafoHumad6b6if&0.



Upsi de( Piogv.n 37) by Wi llianntDieccay ianf 1BEBW G

again in TheOWoehdi Frhewre doUptsh e(efFiod .| y3 ®&)f

by the publisher John Evans. The natur al
separate narratives, each focusing on an
Themmgomsi ti onal strategies used in this ir
The Folly bhd#&Mad, it is as i f W |l son has

recogni sabdentumghtetemdtch stereotypes, pl ay
i mage, anedfuhéwy ol aced them in a decepti:
The Folly B86cMagreadpelriecntiinatleirty can be el a

compare the first scenes from thite ear | i

Fol |l y foafnf Maenar f ac e . Within both miniatur
convention of depicting an inverted gl ob
the theme, I A tFramshommaed koctkdo n@g t he worl

footohmd | moder mi s it mcowgi on of the figu
carel essly ki akiardg ntghe ngel dcdbma.ge Regai nst t

becomes aligned, physically and metaphor.i

I n a similar veiTnhfeos ¢ ¢ n ® fetnWAa m thyd go npee rosnu a d
Death to take her uselesscousébampanadasdt @ pt
third scene of the earlier imagery, whicl
sexes by depicting Meaenwhiflee , 6 ttuhren edi shpulsabc
customary introductory image of the iInvel

The Fol|yantl Maas replacement Pyganpi mygge:



at ®o®andsces a deliber atadl wnpleayfomle.andi m
the depiction of men gambling i s a commo.]
manners of the era and i s reprddhdeckEdl loyn
of Masuch as thBadaMa(mkmiegas oAd@nem eiari 1790.
Wil son pl-azresetevd mén gambling iTrhea s mal l
Folly 6ef-Hdldeh si de to symbolically incorpc

underscore the folly of gambling and to I

This particular narrative can al so be se
satire dealing with the deceAtBi ganidnfall:
Poke. Wh(ikitg. wh8sltoar adndt ching on paper
178@i.l Il rayds i mage plays uponithe tradit:.i
symbolically aligned Wwanmnd ¢ambilgregqtf @amp pmd
amongst men. Wi thin Gillrayédés print, thi:c
pl acing of @&@agiintgurfeg oanf aa tpioggwgh above th
t he-hlaemfdt si de of the print, enabling the
we l | as on the mé&ngat ptl med ,natbHast . scyabddsihii ;m
of men playing cards has been taken a st
replaced by the forms of two fat pigs. |
the |little table in al mosAt Ftihgea sBomlke c o Wip &
whiswisually reinforcing the |inkage bet

of greed.



The Follgl edgaManfosont i s piTehcee Wpu il pds G wbwne r

and CMiarztyhdos t he sol acer owag@airsidawdy /L eWi tu

l augh til] |l i fe shall 60dmed/ FAMd hbuwsf jadstoi n
functions as a refined visual reminder t|
behaviour, exalting (and phreocanhoitnign ga)c tliavuigtt
of the multifarious follies of affected |
focus upon, and explicit enjoyment in, t|

i n each microcosm of dramgthmi dbokei Fot yr
of ManHogartho6s Oserpentine | ine of beaut
t r e dAtnias ey,si s, oafs Behaeu tfyor emost principle of

i magination and dleda deshytéeshignhteo eay enéa n[taonnd ]k i

chance, 6 may be evoked here, i f we 1imagir
waving |ines and the variety of unsymmet |
har moniously in an enjoy¥dble mental and |

Rober thajraannbss comment iTrhehiExhliI 79 i pamplolre
Anticipation, Being Remarks on the Princi
the Royallt hacademy There is no distinct fI
compel |l ed toptr eisn ;c dorustt ant imotkieon. .. . 6, W

Gainsboroughoés work at the 1779 Royal Ac:

well be applied to the direction of oneao:
medl ey ®§Tame |feearhi.ni hat gweel dohei tially cas
Wi | | i am Athaad ayrsti s, Lomdon: BO85HQ@ t v

®Mi chael RosenMyhaolnedmdemdasr,tGian n Newr Hdagken and Lond
Uni ver sil999Pr ds s :



medl ey fan | eaf surface i n crowded comme.

by the variety of detail and tonal contr

The visual spectacle of consuming the bi:
scatt erTehde aFcorlolfsys nosfluedMdanc e woul d have give
degree of pleasure and incited an agreeal
couler odf alternative 6comment on urban c

sophisticated, dystopic escldQpgoemegueht hy)

The Fol loy fefrsMoame of the most ingenious
of an uptdurpeddwoedtt before visualisati on:
to decline at the turn of the nineteenth

References

Cust , 1891: 85.

CAT IXHEiFOLLY OF MAN OR THE WORLD
AND CRAZY

Title (object)

% Rosenthal, 2001: 125.



The Folly of Man oFans Unmounted Roy
the World G€owmnyOdd and

Dat e

1797 1887, 1010. 30

Materi al s

Paper

Techniques

Etching, engraving and aquatint
Production person

Published by Ashton and Hadwen and made |
Production pl ace

Published in London and exhibited at St af

Mar k/ I nscription and Text

Title text, main text and prodXction | in:
School

British

Di mensi ons

290mm x 534 mm
Associated objects
1891, 0713. 495

Acqui sition date and name

Donated by Lady Charl otte Schreiber in 1
Description:

This unmounted fdadmel ¢€af | ge 9if g Maadtirt It é& e
and Grsazynhe second of debBegnwoppevnbed!| yad
( Reg. No. 1891Theé® 7dredi®mi)nant byt htehmess faanmnd

| eaf design are discussed under <cat. no:

References

Cust , 1891: 85.



CAT (XUNTI TLED FAN LEAF)

Title (object)
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Il nscription and text

encapsul

a d in a medallTheoQuat Chaebq
ated to a

t

r

the Beaus in Christendo!
Heauw ng Rearz Madamrashkey!

d out some faults he fin
Bid the faulter hence. ameéema tAmdal
of descr tive text underTlkiash med:
Spackl|l ysapamlafessfesTddtkee a Gentl emen
and believes the RathissgohbhidniCrieiamu:
-hae Jceasnt ,be smart on-famiyemaudti ect t hat
ionée o,y THe serwyolpmyge Mafnox hunting, Cc
ng, & the company of Stable boys, s
4h.i s man (wonderful Man he should be
atically nice, |l ookisevetrg sodemant a &
guence, happy arTBhitsh eaymiwahbo ewisno uhli sl o
, he has played away his Estate, & i
essod fami,] Y6 .smah 0oh ,watrhiacta tlhiloeosme !c h e
ves all who trust him & -wilslt adi we t d
of cold steeAN .tbopcevS8phrst woohéei ni
vent Garded for hihissiomvgmo ff @agnsAB iysa nl o lo Ik \
acquainted with everyone, knows evel
|l ities, virtues, whims, passions, &
em t han, hTOlsi sGrgaenrdtmod mhaeny icsr osss Wery p
nical, that his wife & friends shoul
vV a g a,n tA Ohhuenaorutg isavte déaehdses Good Soul but
nt of Cash in his pocket, soamd ngood
he Aridrinto maifver tQlies&tent | eman retir
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assioates nick nlenedarmofyi Dd omwsyamusement b
he is |l eft to hal f . Tahne hporuord uacl toifaer Ihlieisdidédrl e
by Ashton & Co. No. 28 Little Britain, M:
an@. ®Wnlsnt.oet sculp

School

British

Di mensi ons

357mm x 576mm

Associated objects

1891, 0713.512,; 1887, 1010. 28; 1891, 071
Acqui sition date and name

Donated by IISzdhyeChanrl|l ont 4891
Description:

This sizable unmounted fan | eaf design,
Wil sonds Tanrdc Imositngicpmmenit aatyeon the fig
beau. The twelve, highly hadc cnplvies haer do,u ncdi
seqii rcul ar edge of the fan | eaf depict t
fhis Yodngl| Bpayt&kwnesheau dressed in a fal
pl aced sideways to the viThRiwergwod hCroemat W
| ovesd aprleessetnt s a picture of an ol der bea
features, his arms placed firmly across |
frhis young Man |l oves fox bBuobmpgnyCoé€t kSt
bo§sill ustrates an almost childli ke beau
stickhi sdman (wonderful Man he& dleeuilcd sba
very fat beau with a snub Thmios ea mwieal li edm gs au
|l oves a gamehaws Cardki n beau s6d@&t mag pl a)
of strict honor that |ieé,picarabdmi&r dlec e

dressed in naval hat and unitfher mi etwanmdi n



Number 7Aichadoicd edpidrit, one that is well
frod iacnsd il lustrates a merry beau holding

onto a tabl e.

8.A dman well acquaéiptesdemdi shheaaeuv emtigtchnea r o U
contemplating |ife as he siTBkBisegénni emal
So very peevisb, sbowss a &tobhkyi nnagn obrecaaus s i t t i
i n a chaihrear 6l (@t e®asehidddti keande,au with
and | arge thighs, weafriitngmaad fdeorpii Gt mes a&ctamvmo.
thin young beau with wild hair who wears
book . An 1wnf it Mesamet d almaés odli@anes ni c& namec

illustrates a beau with his face resting

The decorative and symmetrical el egance
created by both | inecamplasde pptllee emega warvrn i
motif of | aurel |l eaves that are | ooped t
stands out on first viewing. We are remi:H

produced inThbaeFehmg WdekralMdh nGroowrt h@dd and
(see catalogue X1) which sports a simil al
and engagement -wehhulgteoeighteertbotype:
crensast ching and | ine engr awvfi nfga ctieacl h nfiogrume s
characterisation in this fan | eaf desi gn,

surrounds each circul ar medal l i on.



Any | adydés beau might 4dmundri cu sulipycdo drrei cad g r
manly folly and ineptitude. I n so doing.

could recognise the particular fault that

Wil son brilliantly wutlilluisstersattihneg pihcet oprhiyasl
character to make their individual fault:
even more importantly, to potential offer

faults or have them wiodwdddi mudagnjewsrmpeetcii an
corresponding text beneath. Each oval me

can al most be viewed as a miniature of S

As Wil son professes in his declaration et
it sedkis stpoe i SEsAowReofassoéor of Physiognomy
Hegrtcontinuing by askingspiyourhilovadawmg dea
And i f markdéd out some faults hé find Lil
Wil sonb6s starodhonoifc 6iSn.sAeer Prof essor of Phys
Sarah Ashton, who published this particul

compl ex amelreid humour.

With the production of this fanhl&elhéeé, we,
darker underbelly of vices a man can i nd:
wit, reaffirmed in the text accompanying

the term 6Gentl emand) . As such, Wil son |



s mply as an amusement, but as a sharp sa

6correctinemnd ai med at

Thus, ornamental and s atTihrei Qaliwdetr®d ubgr e |
Wil son effectively wutilisinyg tthhe d&ihfafper en
types of beau and to incite possible off

although Wil son sometimes empl oys the met
beausbyside on this fan | eafThdesitd nre,masnudbhs
so very peevish, ptaces &eRyhémen) mabeebase
overall he focuses upon a | oose variety

weaknesses in masculine character across

Ref erences
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CAT XHE UNI TED SI STERS

Title (object)

The United SistersFans Unmounted Roy



Dat e British Museum Regi str
1801

Materials

Pape

Techniques

Hancdol oured stipple engraving

Mar k/ inscription and text

Ti tl e tTehxet Uneiatdesdl eXitstedreggant |l y embl azonec
r eaklesi:r Si ster s, |l deas of contindmtn fr ame
t he -mramgd Lsoindge lmay sweet Union bind you th
|l east. asTHeeemal | pddDdeecygndd aondi Rhgravec

Wil sonéLondon. Published by Ashton and H:
1860

Production person
Published by Joseph Read and made by Geol
Production pl ace

Produced in London by Ashton and Hadwen
London.

School

British

Di mensi ons

140meth8 0 mm

Associated objects
1891, 071. 391
Associvahed E

The 1801 Act of Union

Acqui sition date and name

Donated by Lady Charl otte Schreiber in 1
Description:

The preamble to this most i mportant Ac
pursuanhka) et Wos gracious recommendat.
measures as might best tend to strengt
bet ween the t wo?®%dmuwaroyms élog0 1t ,heanld f or



uni ted in one kingdom, dloyn tolie Gmama¢e @f
and | ré&l andéo

The Uni t,ed Sitstcekrisogr edastdi ppl e engraved
sil k, was produced to commemorate the 18
Scotl and, |l rel and andwikEngf ankde niCoepéentel

1801, Wi lson pays tribute to this moment ¢

engraved fan | eaf design can be seen to
with a similar fan | eaf yeéd®wiagre ®K&emdlogtead
the Genius, od dHampoeli meissg evolution in st
Wi | son.

The bolcdh, oluaredd fi gures make an i mmedi at e
all egorical p er soccrciufpiyd antgi can poofs i En golna md ¢

exhibiting a confident pose as she provi
symbolically holding the hanidst ®ed Gc&aclod U @i
of the Unicorndéds crownrawcal hpemsoanditche
Il relandds embell i shed, carved gol den har
reinforce the theme of a newly wunited Br i
of figures iIis completed byot hgcdemahe, apl
to the far |l eft of the image. The three |

red | ips, and | ong flowing dark brown hai

®“[AnoAh, Act for the Unioe| ahdG80®Wt Britain and



Th

e delicate sil k canvas on which the i m:

| ebratory nature of this particular f al
ouveni TheolUns texdsiShisttsertshr ee punched ho
he surface of the fan | eaf, now frayed
frame and exhibited on a wall, or plac:t
teriality.

th the completion of this iesnegdr ahviesd f an

chnical, and printerly, expertise in ol
ocation of a crucially impoataad miabi &t
omotes the principles of peaceagl |Iibert"

ocess of wunification as a clearly defi.
sthetically regikbéeUsi we td St st e ms iorft it h
neteenth century brought a shift in boi
nsadate its colonial power abroad, empo
d confirm its own composite identity a:
ot her artworks produced in the i mmedi
ngdom,s saucsh udy d@hewAog eht Unhi ed bet wee
d I¢Eignd40), sketched by James Barry I
mpositionalThe sUmgint. e d BRihsatyeroshn | ri sh ai
l ustratesrithael themael alfliegures of Engl ar
ouped together behind an altar bearing
e two f i guhraensd osni dieh eo fr iBgahrtr y6s | mage cl
vers above agd hamd,belhow halsomwian pair of

art on each si de, as wel | as Britanni at



whil st to the | eft, a prophet dictates t

and Queen | ies on the altar.

Anber suchEngagediWvheegl a9d), an anonymous.
mezzotint produced in 1800 and published
female allegorical figure of the new Bri!

a shieltdhebelriioong Jack, which is placed in

hand side of the i mage. Separated by a
femal e all egorical fi ghuared odi de edfantdh e tme
hol di ngmda al ywtheed of music, next to a pli
a |l aurel wreath.

Britannia or, af@FEmbI| é2) pfaEmgtaoadi nt anc
completed in 1798, published by John Fai
t eronis fi gurative representation to Wil son
female figure of Britannia wearing a si mi

el egant hairstyle identical to that of Wi

Wil son effectiartly dfi ssudls hihghley eamo mp | e X
i mages into a more simplified compositi ol
all egorical figures and the two symbolic
each side of thehemhageol olUhethng@bdy UOepi

Uni tedw&Sulsdehave no doubt enticed his fer



beauti ful I mage on siobothj enodtduda mas!| s oane t dl
be kept as a refinledevemte,nttor afs aen cii rsdg ot

expectat i-sommasn amnfd tledreeiuglyt € amt h

References
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CAT WXIEIACE RESTORED BY THE GENI US Ol

Title (object)

Peace Restored by Fdares Gmmawsntodd Hampi ne s :
Dat e

1801

Material s



Paper

Techniques

Hancdo| oured stipple engraving
Mar k/ inscription and text

Title text acr ecsisr ctulleart ofperodle etddfees nseeandisl: by
Genius of. Hapepitreexdss rdfirgmt f abellevtthe fanr
the cornucopi a Whearei g ad d ihn sa nrde &Cdbanmer c e

heads And over our | abour s, Lainbde rbteyl oawn dt hLe:
centraWel cname : Sweet Peace, Manrgdear ¢ hty f
attend; War sheathes the Sword and yi el d:c
tracé@dhe text underneath the far Haight i m

Lovely Peace with Plenty crownéd/ Diff us:¢

o bhdshed by Ashton an

Tle producti b o
0. EBe €®.&vdWiAlt ssd5rt .ad @ o neet

D n P
Britain Oct 28 1

Dne
180
Production person

Published by Ashton and Hadwen and made |

Production pl ace

Publi shed in London
School
Briti sh

Di mensi ons

26 7mm x 565mm
Associated objects
1891, 0713. 392
Associated Events
The 1801 Act of Union

Acqui sition date and name

Donated by Lady Charl otte Schreiber in 1
Description:

Peace Restored by itdesiGminliars iod dHapipgdmeasn
The Uni t,edviSihstWarlsson again using two fem

of tiwse (dressed in white) and Happiness



Pe

Th

amination of the composiquiadtmaly ftedbume:
ace Restored by ,whec&®&enbagionftbappdaes:

| ebr at orrydiamtd fpurmoetaigan of this fan | eaf

ace Restored by ,t haen Guetntiruasc toifv eH asptpii pnpel se
female personification of Justice ¢l ad
stice and turninigcati dmacef aPevaaonged pATrS
pid stands on the |l eft of Justice | eani
d holding up a | aurel wreath in one hal

ace stands holditndaamdswondd tWwirtulstherg it

a plinth, which contains other such i
tlines of hatchets and hel mets.
the |l eft of this central i mage Wil son

i Icloiimg and the winged hel met of At hena
ttle strategy and warfare, placed diret
ght, another image of a cornucopia bul

ov@heteas the femaTle pEnis baardef Sschad veno sass |

ited, and dignified in their represent
vement , i nteraction, and communicati on.
i's i s demonstrated by thet waemetrheft wb
rsonifications; the inclusion of t he ¢



gently cw«wrivichnge oamil i ne that guides the e
Happiness along the pale yellsowndape nahi
towards the figure of cupid who clasps al

and around in a circular moti on.

By way of such a compositional arrangeme.l

of the fan | eafrasqanél céelyebndtcogmehei &

restoration of peace could bring. The g:¢
figures featured within this fan | eaf de:
fan | eaf itsel fmanyThoifs tdhees ieglne mennctlsu d sl s o
fan | eaf compositions, such as the recur |

with circul ar dots attached to some of h i

bears the same butterfly wings.

Theoncerns of Wil sonds fan | eaf can be se
period. For example, FrancescdasBdrcteolamzz i
Veri(tFag. 43), features a globe floating
ofusdtice sitting to the |l eft of the i mage

a cupid with wings floats just above the

female figure of Veritas reclines to the

Althouglol Bazi illustratesidbatice, aastra

ot her viowi l dloyw brings his personification



a female viewer to both identify with, al

bet ween tswd emadteudu gur es. The absence o
of the narrative allows further focus an:i
figures. Besides this, the absence of al

narrative uenter slc omrelse tdife fcemal e agency i
restoration of happiness in society, as \

justice as that specifically aligned wit|

References

Cust , 1891: 71

CONCLUSI ON

By 1842, aswWwhtihd oxWktolsorCoonfphet edBook of Tr
6éfans are now to be obtained at the Hab
aso tbe nearly b4r ofuiotne tchkes dluetne®d f the nir

commentators and fashion designers | ameni

“AprHialrt and Efemes Tarydon:, The Vi clt9©a8&:a lamd. Al bert
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t he
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son
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d
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i n

e
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medi um and execution of Briti sl

g regional areas.

hoped to have demonstrated i n

ovided his | ate Geéedbvrgigemraudi &

rocess of analysing just a few of

ti

es

Vi

on of the technical skil |, nar |

igns in this period.

ew wlhee asrhd frtasr rodt isve in Wil sonbo

aware that there seems to be a si

t

e

a

a

n

S

w

a

t

u

eems to mirror the shifting so:
fabl i eaéddesi §ns85, ppictorially
t heme of the beau with the age
wor k that demonstrates Wil sonos
hat i1 tcemgargres ofi tthhevopnemidbesd. V

rban follies, then pursues an I

ves more o6conventional 6, cel ebr af

ti

t h

ment ali nad atnh é teiad gtewli gsn wint b he

century.

ow, I hope, acknowledge the singl

a medium and a for mat whi ch m:



professionalwagsdvanmediewmm.and a for mat t he
productive platform for Wi | son to showca:
engraving techniques. Besides thts, Wil :
ol d themes pr ecmesretl yupon otrhdee rd itsos ccroamc e s

ei ghtceeennttuhr y | i fe in Engl and.

The elusive nature of TWel serema&s naotchar dat
noted i n amegnteurgyhtwiemtttheoubecoodfi rms t he

acced dt o English fan design in the eighte

the high |l evels of skildl and invention t|
Furthermore, viewing W I|Isonds fan | eaf pr
i nformatdiaog tbegacul tural concerns, the c

stereotypes -oentatyg e€pbgbbeenth

The extremely fragile nature of historic:

maj ority of Wi lsonbés des$i ghe eerghuegnibh vt

now been | ost. The group of fan designs |
only a glimpse of the full range of Wil s
artistic skill. Howeverjngi é@ahndgeshigsa ss)

a chance to appreciate Wilson anew and pt

moment within Britainds history.



BI BLI OGRAPHY

PRI MARY SOURCES: PUBLI SHED

( AnAADDRESS to the | NHABI TANESI O GREAT B
| NEVI TABLE CONCEQUENCES OF A REVOLUTI ON |
(London, J. Southerton, 1790s) .

OAn)Book to help the young and gay, To
aining things, not often (rlecandd o nAnd s«
)

o135 S



( AndAn )D.ecl aration i(hoPdainse 1dfL7Roverty

(AndAm) .Act for the Union(dafon@Goeat 1BIOO)ain

(AndCmo)n.ver sa@toodoWN]l 1737).

(Ancn)eegant Extracts, Or Usef (lLoaaddnEnter
Charles Dilly Publishers, 1789) .

(Andm)b.l es i n Engl i(stho nadhodn ,Fr@lnacwhd e/eD s eBo s «

( Andm)ndon( Ganhden, 1781).

( Anaovo)n.si eur K(alnoi nfdeorns,t aln7e9 0 ) .

(AndPmuer i |l i a; or, amusnesmesntisngf oorf tah ec oyl d uenc
adapted to the fancies andLcrmpar, ti1&51).f

(AndPm)ef bgndon, 1741).

( Anolm)e. Apol | o: being an el egant selectio

emi nen{ Emghdsd,) .Bat h, 1799

( Anolm)e. Beaut i ¢gsLoonfdotnh e 1P/08e8tas) .



( An

( An

( An

( An

( An

( An

ofrh)e. Buckdés DelightLomdowWochT6Zpmpani o

ofrh)e. Del i cate Jester; or W't and Humou
at Variety of entertajnand tapedborab€c
Di xwel | , 1780) .

ofrh)e. Engl i sh Ant ho(lLoognyd. o nV,o |l @.meC It arek &,i r

ofrh)e. Engl i(sHma mbyucregum 1787) .

dme. Festival of Momus, ( Lo nQolnl,e clt7i9ckn .o

ofmfi gure of Seven: Containing Divers
ted to the Capaciti e(sLorfddm,t hAltder rhaeray
fYamd, 1764).

ofrh)e. Garl and: A COkfercdjoh788bpPoems

ofm)e. Ladiaemsy.MiGoneslilsti ng of Original P

Handsondon, 1718).

( An

ofrh)e. Ladi es Vi si(tLionngd oDna,y .S tAr aCcohmeerd,y 1 7 O ¢



( Anofm)e. Or i gi ns (olLfo nad oLna,d y1l64&K0 &)a.n

( Anofm)e. Pl easantfkessdomnh, REYT®9H) on

AnoiMhe Poeti cthbobné&pnt omé9g2) .

( Anolme. Poetical farrago: beifplgomdomscell
1794) .
( Anofmhe. Rati onal Amusement, comprehending

Vari ety @©Eomddnpecitsd32).

( Anofmhe. Royal Letter Writer( loandeone,r yl 1.%3day)

( Anofmh)e. WORLD Turnéd Upside Down, or, The
comi cal Rel ations UPONNndWocommo@3IBubj ects

By a GeAt Cempani on f or aa LCeoilsluercet itbonu ro;f B
Pieces, in Pcoseéomndl VeAbmon, 1799).

By a Gemhkeedhawenil e Ci(tDuwbelni m,f 1800 )WORLD

By the Most Emamemt Pédlanidsum: Being the Tt
Poefmsondon, Ja@bp. Tonf on, 17



By the Most Emenkadi élsanMisscel |l any. Cont ai
(London, E. Curll, 1718).

ogi tThéeé BorcopegnoMabanidoae. an
) .

Addi solnnt Mresti ng amktdgbesesmemebsnygs, ar
fragrmdmtng on, 1794) .

Evidences of the COlrikiest(iLamdRal, i di7dTr

Anst ey, Clhhrei sNeow hBgalt.chn dGoun ,d el 7 6 6 ) .

Ash, TThhemyFool 6s Opera; d¢rn,onldoanl,)Talste of t
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and EntertainihgnGommedtZ&R2i es



Brown, MrEsTthomaatse. of t he Manner(doamddnRrin
1758) .

__ _The, Works of MrLohhonaG7 B.r own

Brozel grihre, Bbwlky .of Oddities; or, Agreeab
(Dublin, 1791).

BurroughSer olsewmdan, 1741) .

Campbel ITheRolbeemrdaon( Jomadles mah748) .

Cibber, Mr and Vhe bPugwhwgogk eid Hwshmand; or,

London. @ALE&ondedy Pri ntdonugr tQf fli7c2e9)i.n Wi | d

Cocker, CBdwar ds Eng(liecmii®a4Lti onary

Cole, Thaoamay, Infide(Loydamd Enéhusi asm

Coll i B enBMnugs h: Or, A Medl ey of the Folli
t he (Apendon, Printed for and by J. Mitche

Shakespear elblsosdorn AQYGeBE) .



Cracknel | A Biesrg@uin s1e on the | mportance of
Reloingi As to their I NFLUENCE ON THE MORAL
(London, G. Auld, 1796).

CresswiThke, LMrd.i es Preceptor; or, a Series
Exercises(lLionnd®Rem,dibgokham and Carpenter,

Crouch,A KCaoompyl .@f et MieeBr (tLioswldo@ustldams) .
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Dilly, 1797).
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1) .
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Hatchdahe, Pliogress of DelTWsiAdn; PARTIAN:ADI
EXPOSI NG THE I NFLUENCE AND EFFECTS OF POl
| NDOLENCE, AND POI NTI NG OUT HE ONLY MEAN:¢
FROM NATI ONALLo nRdUd nN, Rivington, 1797) .

HawkLnanset i

itibeMbéer $dan the Femalt suMt ad, |t
London, 1801)

Hill, TAar Wor ks of the Late Aaron Hill, E s
Letters on Various Subjects, AND"%®d. Origi
(London, 1763) .

Hogart h, Thw [Aniaalny. s(iLso nodfo nB e alu7t5y3 ) .
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Norton,ReRisotner .f or the GrowCénob@r oHomlan
(London, 1731) .

Pai ne, TIhheo niRai sg.h(t Lso rod7c9n¥a nl
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Rochester , Thleh eCakbairn eLto hadfo nL, o vEe Curl |, 17 2¢

Schreiber, Lady Charlott&ans and Fan Leaves: Engli$bondon, John Murray,
1888).

Fans and Fan Leaves: Foreighondon, John Murray,

1890).

Shaftsbury Th®i Towamt Spyy. A View of London
(London, 1729) .

Shaftesbury, CHARAGTERI EBrCK®fOF Me,n, Man
Ti melsondon, 1711).

A Trip through London, cont a
) .

A Trip throbLghdohe TawmW) .



Smith,TheoWor |l d t ur noA hlurpisa fdee desvor:i pOtRi, o n
ridiculous Fashi ong Lofndtome s €l 6d4i6s)t.r act ed

Smol | etHumpholery( IKd n chkre,r 1771) .

Stationers, The Campandy bifar Y Lorm dwWoomands

1785) .

Trus!| EmRr iDrci pl es( lodndcPond,i tkheES)s

Wal t hblee Hiive. A Coll ection, o4 vbdles mpbksond
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Weaver ThéoAnt of Dalnocn chogn, AGIPmkeen Pri nti ng

Wel |l i ngt ohhe RCaxrhmaoidsseur: OR, Every MAN i
(London, 1736) .
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(July, 1797), 1.

n
y
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( Anoonfh.e Joys of LoveTmeevnetrl éflfmayrGstne A Son
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