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Abstract

This thesis explores female authorship, friendshinandedganaking within

collecting practices in the rtadlate eighteenth century. Applying methodologies from

the history of collecting, gender and material culture studies, it contextualises practices

of collecting, museumaking, crafting, and art migm within Bluestocking culture

and takes as its focus the vast collection of antiquities and natural history specimens
assembled by Margaret Cavendish Bentinck, duchess of Portlahdga)yas

Bulstrode Park, Buckinghamshire, and Privy Gardenshalhita n s wer s hi st or
claims of the Portland Museum as a chaotic amftithed collection, famous only for

its dispersal at auction in 1786. Uncovering evidence from a number of case studies
drawn from t he duc he sthedmseun preald, revealiighi s st |
rich and diverse community of female contributors whose labours there had important
broader cultural, connoisseurial and authorial impact. | gather together a spectrum of

i ndividual and col | e wdicesyshowinghove the§stainede x t s

what I ter#malt oa. Omuseum

My six chaptergnderstanthe Portland Museum not only through the collected

objects themselves, but also through the material and literary spaces that forged and
promoted conversations, sociability, and a community that extended beyond the walls
of the museuni.address a broadmnge of sources and materials, familiar and

unfamiliar to Bluestocking scholars; these include letters, manuscripts, catalogues,
paintings, prints, antiquities, natural history specimens, crafted objects and newspaper
reportsRecovering these evidenceBlaéstocking exchange, this study turns to
objectsand textshat operated across a range of registers and were regularly freighted
with complex social, gendered and intimate medrshgsv ultimately how narratives

of exchange and creative respongeeshand fostered identities for women within the

assembled whole of tRertland Museum.
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Introduction

Thenoble collection which formed the Museum of her Grace of Pdrtlands

collected at an incredible expence [sic] by herself, and increased by some valuable
presents from her friends; to which were added various curiosities inherited from her
family; itcomprised every thifigic]rich and rare in the vegetable, animal, and fossil
kingdoms, and the articles classed under the head of Conchology were so numerous
and scarce, that even the celebrated Linnaeus had not seen very many of them. Most
unfortunately, this splendid collectiva s scattered upon her Gr a
acting Executrix ordered it to the fatal hammer of the active distributor of the goods of
inheritors, Mr. Alderman Skinner, who was thatien days employed in the sale at

t he Duc hes s égardencornngercing his labours on shé 28 April,

1786

On 17 July 185,the collector and Bluestockigrgaret Cavendish BentincK, 2

duchess of Portland7151785)ied, leaving behind a vast assembly of antiquities,
natural history specimens and antk& known collectively as the Portland Museum. By
April of the following year, this singularly vast collection hadnoeed from her

country residence of Bulstrode Park in Buckinghamshirel@rated to London,

where it was dismantled at an aucttimtathirtyeight day$.This act of urcreation,

the takineapart of an assembled whole, has remained the enduring legacy of this
important collection, canonising its existence in a temporary state of undoing, and
ensuring the celebrity of its dimimshindeed, the emptiness of the museum, and the
implied accompanying shallowness of its collector, have corglradigis narrative.
Horace Walpolgl7171797)memorablg e scr i bed her as o0a si mp!
perfectly sober and intoxicated onlgbyp t y A& Gasa®gue of the Portland Museum

1James Grangdretters Between the Rev. James Granger and Many of the Most Eminent Lit¢rarydigien of His Time

1805), 51-p18.

2Pat Rogers, o0Bentinck, Margaret Cavendish [n®e Lady M
Dictionary of National Biography, https://doi.org/10.1093/ref:0dnb/40752.

3Horace Walpole to Lady Ossory, 19 Au®,liid@ he Yal e Edi ti on o f(NeddlavencYale Wal pol e
University Press, 193983), vol. 33, 489.
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published in accompaniment to the sale in 1786 has, for mang, sofoeked a finite

(and therefore limited) resource hestablishing the contents and scope of the

Portland Museum and the tastessoéddlector, with most rarely venturing beyond its
4,156 lots in order to sketch the topography of its cabinets and their cultufdtdegacy.
frontispiece (fig. 0.1), depicting the collection in a state of chaotic disarray, remains its
enduring image.

This thesisedressethe accepted narrativetoh e  muceremerrmial and
public breakinglown. Itdiscovers wealth of previously unexplored archival materials,
unpublished manuscripts, letters, diaries and crafted works to establish a rich and
diversebody of work produced in the fabrication of museum commehtianpting a
broad and interdisciplinary methodology, this study is orgaoigeda series of case
studies chosen to demonstrate the rich and varied oeuvre of dextrous, antiquarian and
literaly works produced by elite women associated with the duchess of Rhréand.
six chapters, | examine how a group of women froBidlestocking circl#eveloped
practices of sociable exchange, female learning, knowledge and material &cquisition.
undersandthe Portland Museum as an extension of the Bluestocking salon, examining
the conversational, didactic and generative function of material culture within this
context, as well as the historiography of collecting more brsaélky/to reassert the
ducessds agency within her museum and to 1
her collecting habits, instead advancing notions of her autonomy and engagement in a
broad range of activities, all of which, | argue, had lasting cultural implications.

I amconcerned here with the lives and productions of elite women. Whilst the
rich complexities of genteel and middl ini
has been dealt with el sewhTehree, Gemotslte nmaont Gasl
Daughter focus on women who, as a direct result of their social and economic status,
were able to collect and engage with objects that were rare and higkdytsought
within eighteentigentury systems of valuation. As Lucy Peltz has noted of earlier

surveysb f emal e coll ectors WomenandArdnBarty Cynt hi
ModernEurdpel 997 ) and Char |l ot tGCeeat@®iomaen Eollemtorel Ma r i
(1999), oOothese studies [€é] agree that 't he

of power andvealthd Catherine the Great being a famous example, Queen Charlotte

4 A Catalogue of the Portland Museum, lately the Property of the Duchesf Dndaget Z86@)ortland
5Amanda Vickerh he Gentl emands Daught dNewHawnnvalelnwersltyiPresss i n Geo
1998).

16



anothedeed, Pelt z
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positions

suggest s,

at

ot hey

‘ONgthanr t

were d

the umbrella e r m oHhowebGeenly studg éhcompasses a range of women of

various statuses and means. Withigithieof the Portland Museum, | examine the

contributions of a consort to the monarch, the duchess herself and several women who,

although certainlyorn into the upper classes of British society, were dependent on

others at various moments in their lives for accommodation and annual income.

Similarly, | look at the labours of several generations of women, examining different

models of support and patrage, friendship and collaboration that were enacted within

the collection. In doing so, | ask how historians of collecting might look to the material

and textual products of collections commentary in order to discern the complexities and

particularitiesf these relationships and how these, in turn, might reveal possibly

gendered patterns and tastes in collecting behaviours and object interactions during this

period.
The duchessds

L

ast

Wi |

and

Testament

Weymouth (1730 1825) was executrix, reveals a rich and vivid objectscape that goes

beyond the commercially visible items that would be diligently catalogued and sold to

thebuying public in 1786. Instead, it detasksri@®of material signifiers that provided

cuedor emotional, creative and collaborative relationships during and extending

beyond her own lifetime

| Margaret Cavendish Duchess Dowager of Portland being in good health &

memory O9" 1771 do make this my last Will & Testament | leave to my Son
f Portl

Cavendi

William Henry
Curiosities cont ai
sol dél | eave t

& bl ack Enamel

(0]

VEnamelNbauff Box &nd theasmall bloey

b ox

ned

t he

s h

Duke o

n

Pi

it él

cture

desi

of

re
fi
Pet

drawings done by Mrs Delany with the Chenille Chairs | leave to Mrs Mary Port

of llamf

6 Lucy PeltzFacing the Text: EXistration, Print Culture, and Society in Bridai846&n Marino, CA:
Huntington Library2017), 309. See also Cynthia Walaimen and Art in Early Modern Europe: Patrons, Collectors, and
Connoisseirennsylvania: Pennsylvania State University Press, 1997); Charlotte Gere and M&ireal/aizey,

Women Colledqtdesv York: Harry N. Abras, 1999).
7 Peltz Facing the T,e3@9.

8 Last Will and TestamenftMargaret Cavendish Bentinck, Duchess of Porlamiol, 11/1133Public Records

Office, National Archives
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On her death, the duchess left behind a vast natway histhive, including the
largest shell collection in Europe (and therefore, most likely, the world), as well as a
remarkable art collection featuring works by Hollar, Van Dyck, Caravaggio and
Michaelangeldn addition there was the landscape gardBulatrode, complete
with grotto, menagerie and Chinese dairy. As a patron, she had facilitated the work
of numerous prominent naturaiahd art historians including John Lightfoot
(17351788), Daniel Solander (1-2382), James Bolton (1743®9) and Gege
Vertue (1684756). She was endlessly generous in her friendships and offered
accommodation and materials, financial and emotional support to those in her
milieu. In the last decades of her life, the duchess invited Mary Delady (1700
1788) to live dser companion at Bulstrode. Here, Delany would go on to create
t he famous ,0Bpoarpne rp rneodsoamicnsant |y from the d
that have secured her artistic legacy. During her lifetime, the duchess maintained
circuits of social influent®at extended to the royal court, as well as many of the
salons and societies of London. She acted as a consultant in the appointment of
trustees to the British Museum and was a leading (though now largely under
appreciated) member of the Bluestockingcltdgs her role in this last capacity
that this study is predominantly concerned.

I am concerned her e wiatlJamwdgiadd, aswel er m |
as physical arena in which conversation was draw from the assembly of objects,
regularly augented to include correspondence, albums, crafted objects, sketches and
manuscript cataloguéseconsider the location of the Bluestocking salon and the
conversations that took place within it, extending its reach from the drawing rooms of
the London Blagockingssuch as Elizabeth Monta@d7181800)and Elizabeth Vesey
(17151791)o0 include the cabinets, library, laboratories and menlaggehoused the
d u c h e s s 8.9heenoseumeavastdivided between two sites; Bulstrode Park in
Buckinghamshief i g. 0. 2) and the duchessds townl
(fig. 0.3). Whilst the duchess spent the long summer months at Bulstrode, where she
entertained guests and arranged the majority of her collection, the London house was
used inthewinteraonnt hs as a base from which to en;q
social events. | focus on the 1770s and 1780s, arguably the most influential and active
decades of the duchessds | ife as a coll e

and Vesey wegt their height in London, the duchess held her own assemblies, most

18



often at Bulstrod&Although the nature of these gatherings was far more private than

the publiclycommentated events arranged by the main London Blues, the Bulstrode

circle enjoyed ach diversity of members, each invited to contribute to and generate
knowl edge wit hi n IhdeeslBethboovkes abm bas suggestetl e ct i 0 |
t hat oO0OBul strode has figured ag®hilst precur s
AmandaVickery and MarLaird have highlighted the indisputable significance of the

site and the energies of its patron in advancing Enlightenmenrt itkralsblios,

albums, manuscripts, letters, diaries, sketches-pageugave material expression to

the values and aspirations of the Bluestocking group, sedeafiggats membership

and both collaborative and individual creativity in terms of the objects collected and
recorded, interpreted and displayihin the PrtlandMuseum.

Gary Kelly has rnregcéntdecades ihghtuestockingg ed t h
figure ofthat period has been examined from various perspectives, largely literary and
cultural, aesthetic and so6iaHere, | examine the activities of sdvasmbers of this
group as collectors, crafters and antiquarian schotarsider the museum as a salon
space, one to which invitation was required, and in which conversation was crucial.
Furthermore, positionit as a siteentrain shaping and advang Bluestocking
identities. Tobin and Maureen Daly Goggin have previously attewdedii@ n 6 s
coll ecting, the sharing, di splay and cir
of particular identities, as well as serving as vadiueingmt er i al® pr act i c e
Indeed, in their introduction Material Women, 2T980 Tobin and Goggin have
suggested a omutually constitutiveodand f|
one thais simultaneoustlidactic and effectivé.

Elizabeth Eger has already highlighted the centralitynotéeal culturto
the Bluestocking citingthe nowfamous origin storyf the blue stockings that gave
the group their namé&ger draws attentionsdoh o w a olgeptean actruec
different cultural resonances over time, to become an identifying label for a particular

°For an overview of the Montagu and Veseyds salons, se
Sphere,Eighteen@entury Li2, no. 2 (1998): &2.

wBeth Fowkes Tobin, O0Bluestockings dedahtHélleredCul t ures of
Bluestockings Now! The Evolution of a §¢eialYRole Routledge, 2016), 68. See also Amanda \Bekény,

Closed Dadfidew Haven: Yale University Press, 2009) 152, and Mark Laird and AliciaRédishbisigrs Delany

and Her iicle(New Haven: Yale University Press, 2009).

11Gary Kelly, 0Bl uestocking Wor k: L e a r6n Bloegtockings Now!r at ur e,
176.

12Beth Fowke3 obin andMaureen DalBoggin edsMaterial Womé&i@501950: Consuming Desires and Collecting

Practiceks.

131bid.
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type of i nd#Buildihgiapartanthe 20t3oaluBleestockings

Displayedhich proposes the three areas of portraiture, perfteraad patronage as

othe central means by which the bluestocl
intellectual networké thmsis turns to collecting, and subsequent processes of textual

and tactile response, as specific areas of Bluestockitygtlaatidemand further

scholarly attentiofiWhilst the assembly and display of collections by Bluestocking

women was widespread, such behaviours have warranted relatively little scholarship.
Elizabeth Montagu, for example, cultivated the interiorsspideter London house,

populating her salon with exotic feathers brought to Britain by Captain James Cook
(17281779)° The courtier, diarist and Bluestocking Mary Hamilton-(18158), niece

of the antiquarian Sir William Hamilton (:Z803)pursuedand copied out ancient
manuscripts, recording their contents i n
paper mosaicfig. 0.4), the only example to be the subject of intense and sustained
scholarship in the last two decades, combined the practice of specimen collecting at

sites including Bulstrode and Kew with domestic and skilled craftwork, marrying

together scientifienquiry with artistic skill and aesthetic ended\Burh activities

were not wholly confined to the Bluestocking group, although their regular access to
contemporary intellectual discourse, financial patronage and, of course, significant and
newly disovered historical and natural world objects meant they were often at the

forefront of this work. EEe women outside of or on the periphery of the group also

practiced various methods of collecting. Sarah Sophig Ba##$818) sister to Sir

Joseph Barsi17431820) saved hundreds of visiting cards and other printed ephemera

(fig. 0.5)whilst her sisten-law Dorothegd17581828)worked closely with her
brotherds natur al hi story collection, evi
London homé® The role of collected and crafted objects in advancing Bluestocking
conversatioment far beyondas Gary Kelly hadentified, th# or nament all s kil

“El i zabet h Eg,é rBluesiotkings Dispthyed: Partraiture, Performance andB&0onage, 1730
(Cambridge: CUP, 2013), 2.

151bid.

See Ruth Scobie, 0TOoOPaaiefsisc aCamamp dloirt aMoingmgaund EIl i za
Hangings bumen33 (2014)123137.

17For more on Delany and her paper work, Ruth HajterDelany and Her Flower Qhltagizs: British
MuseunPress, 1980); Laird and WeistBagertseds, Mrs Delany and Her €widlly Peacockihe Paper Garden:
Mr s Del any [ Be g i(tosdonHBloomsburyf20®)s Wor k] at 72

18SeéfArlenel e i Dasplaying Art and Fashion: Ladies' PeBletk Imagery ithe Paper Collections of Sarah
Sophia Banksdournal of Art Hist@lgnuary 20):31-20, Cuiting, Arranging, and Pasting: Sarah Sophia Banks as
Collector Barly Modern Women: An Interdisciplina®/ Journal F adl A L2 OtGhithdidad'Chady Dorothea
Banks (1758828) and Her Dairy at Spring Gro\d®urnal for Eighte€etftury Studi®sno. ZJune 2017199
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as music, drawing, dancing, comportment, and conversation considered necessary for
the marriageanr k't . 6

Of coursetracing the history @f collection that no longer exists can be
problematic in terms of methodological approezllate, scholars have attempted to
trace some of the paths of objects from the Portland collection following the auction.
INT he Du c hTebsndaSadready dentifieasany ofthe surviving natural history
specimens now housed in the Natural Hidttuseum in London and the Hunterian
Museum in Glasgowimilarlythe Royal Horticultural Society holds several art works
created by the botanical artist Georg Dionysius @T@81770)during his visits to
Bulstroe, whilst the British Museum hasdhe c hessds most famous p
Portland Vasén 2013 an exhibition at the Harley Gallery displayed several items
associated with the duchess, includassical carved gems and intaglios, a candelabra
commissioned by the duchess of John Ca#bihahd a small collection of
ethnographiend natural historpaterials including a figure of an Egyptian Pharaoh
and a preserved buttefyAs Tobin has proposgalf t en 0t he most chal
textual and visual representations of migsimg fail to shed light on the processes by
which a coll ect i orftltiwaosmynwedientdrd teseekauh d us e
rediscover or reatalogue the contents of the museum dismantled in 1786, but rather to

reanimate the conversations and lattat surrounded iln her examination of the

duchessds shell collection, Tobin employ:
cue.Tobinemphaess o0t he cul tur al practices of <coll
the social, economic, and sciéenf i ¢ cont ext s #tndeed aslkehaEnl i g ht

hi ghlighted, 0a c[a]ahykridéniityp aamaiermalityahat canes e mb | .
into being throughZ®Bxypmamdiimgd eoscrmcToinn dvs t
moves beyond a studfthe duchess of Portland as a natural history practitioner,

instead taking a more comprehensive view of the collection and the female networks
surrounding itHerg | am interested ithe previously obscured material evidences of

the conversation and smale processes of commentary and criticism that surrounded

the collection in an attempt to reanimate the coterie of contributors cultivated by the

duchess

Kel ly, oBIl keg®dtocking Wor

20See Sarah Stdbtuchess of Curiosities: The Life of Masigesstpf Por{drelbeckNottinghamshire: The Harley

Gallery, 2013).

21Tobin, The DBbbeEbsdsNatural Hi st or (NewHaveh: ¥atetUnivergity Press,t he Age
2014)10.

221bid, vii.

23Tobin,The DB@hell®e.ss 6 s
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Recently, historians of collecting have begun to consider the types of sources
useful in reconasicting collections and the processes of sociability that surrounded
them. In her study of the natural history and artificial curiosity cabinets of Pierre Pomet
(16581 6 9 9) , Emma Spray has previously asser
and visuatvidences of collection assembly and use as vital in reanimating, and
therefore reeading, such formatiofi$ndeed, she has described such work as proof
of the busy animation of early modern col
moving to brig together, describe, examine, preserve, mount, and of eyes moving
bet ween and amon ¢®Tebmbas alreaelyndsscussed dhe Yital meeds . 6

to return to oletters, manuscript catal o
illustrationg...]and i nterl eaved and annotated prin
0t he social |ivesd of collected objects.

Studies of this kind have most regularly turned to the social practices that
underpinned behaviours of acquisition. Scholarship on ttEmé&@diuseum is no
different: historians have tendednineepistolary evidence (often the most persistent
survival from this period thanks in part to biographical publications in the nineteenth
and twentieth centuries) in ordeplot the networks that supplied collections. This
study, in contrast, looks beyond the initial moments of acquisition and is, instead,
concerned with commentaries producedalfffectsh ad ent ered t he duct
collection Previously, scholars have turngultalished records of collections in order
to discern possible methods of interaction and interpretation that existed within the
eighteentitentury museum. Danielle Wilkdos instancehas examined the various
published guidebooks associated with thereaeteentitentury museum assembled
by Sir John Soane, whilst Cynthia Wall has paid close attention to the social and
commercial function of auction catalogues in reorganising and representing collections
for public sal&.Certainly, guidebooks to coflens including those blorace
Walpole, Sir Ashton Lever (1&8788) and, eventually, the British Museum were
publicly available by the nléde eighteenth century. Similarly, sale catalogues associated
with the collections of individuals such asanilBeckford (17601844) and Queen

4. C. Spray, OPierre Pometds Parisian Cabinetd Revisi
in Marco Berettad.,From Public to Private: Natural Collections an(SktismaonesBeach, MA: Science History
Publications/Watson Publishing International, 2008059

251bid, 78.

26Tobin,The Duchledswesv &helflesr Tobi n, this approach was appl
activities, with her stey of the Portland Museum focused singularly on the shells within the collection.

27See Danielle Wilkens, OReading Words andbArchieztgrals i n t h
Historie$, 1 (2016)10 22.
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Charlotte (1744 1818) remain important documents in retracing their contents. Whilst
these textual productions provide considerable information about the contents of such
assemblies and the biographies of their cofietitie strata of social, emotional,
intellectual and creative lives that circulated around collected objects remain obscured
by such visible public products, designed more often to propose a single and finite
reading of a collectioMloreover, existingithin the traditional parameters of
published antiquarian practice, these works were usually employed as a mean to
ventilate the intellectual and financial voracity ofvieaco Berettaotes that printed
catalogues of collections were highéfulprodictions that were nevertheless
orelatively secondaryo6 to the collector 6:
specimens [€é], the care taken when organi
di s p I”®Mgreower Tébin hasargued thatuch an approachight belie the
relatively invisible temporality and subjectivity at the heart of eigheeunti
collecting, and indeed collecting more genérally.
The question of how to approach such forms of cultural and material
production, especially in tb@ntext of collecting history and knowlegeeeration, has
concerned scholars across various disciflings.Calé and Adriana Cradiane
proposed a diversion from the traditional methodologies in understanding the
organisation of objects and knowéedgt forward so famously by Michel Foucault in
The Order of Thifilf¥66) TheArchaeolagiykKnowledy@69), and What i s an Aut
(1969¥ Moving away from such rigid models of epistemdladgand Craciun focus
i nst e a dnfanmiiar dontdurs of objects, practices, and identities that resist or
escape current disciplinary mapping, unveiling the alternative forms and conjectural
shapes of knowl*Sititaty, JanrGolinski das olatked durng 6
the eighteent cent ur vy, otechniques forAaforncul cat |
disciplining theipractitioner8 we r e t r a*\WitHindhe meseun,duggest,
conversation can be identified across a range of forms, textual ancemdearcas
The collectino was at once to be read, written, cut, stitched, crafted, sketched,

augmented with annotation and enhuatration, transported, exchanged, gifted, access

22Mar co Ber e totFrom PubliPto BrivatieSee alsbobin, The Duc hl@ssds Shell s
29Tobin,The Duchl@e&ssds Shells

30Luisa Calé and Adriana Cra@ds., "The Disorder of Thing&ighteenr@entury Studi&sno. 1 (Fall 2011):

1-13.

311bid, 1.

32 Jan Golinskivlaking Natural Knowledge: Constructivism and the Hi¢@incaf&digmeesityof Chicago Press,
2005), 69.
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to it granted or excluded. Within the Portland museum, conversation could be

responsive, explorayo practiced and rehearsed, else spontaneous and inspired.
Conjuring a veritable cacophony of creative female responses, this study is

occupied with the previously invisible contributions of women to the Portland Museum

through engagement with wor&presentative of countless hours of unpaid dextrous

and cognitive |l abour. Previously, Vicker"
dealing with materials thingso6 by histor.i
results of such interactomsd | abours as oO0an arena of f el

downgrade the r esul?3Irs2009,dhe axhiitoreande gor y of |
accompanying volunMrs Delany & Her Cirgdeoduced by Yale Center for British Art
and the Sir John Soane Museufared a new framework for approaching the
expansive creativity of elite groups in its study of Mary Delany, companion to the
duchess, friend to George | I,prdiscattisonsor t
Alicia WeisberRoberts notesinheriotd uct i on t hat by oO0consi de
Mrs Delanyds | ife and esewmbdodyherasiabistodicalhi st or |
figure, not as the reflection of her times, but as a distinctive voice in the context of
eighteentit e nt ur y*For DelahyeWejsbe®obert s suggests, o0a
history were disciplines that nourished one another and, indeed, could be seen to
proceed ¥Taking aprthiseritical@pproach, in which natural history
collecting, art and literary productama understood not as discrete disciplines but
instead as complimentary activities, | seek to present the duchess of Portland and her
museum through a similar | ens. I approac|
alongside its corresponding art warrkd antiques in accordance with eighteenth
century predilections for routinely combining natural and artificial objects in order to
better represent and interpret the collection in line with contemporaneous models of
understanding and display.

The creatin and execution of such work was, often, an explicitly gendered
endeavour. Freya Gowrley has attended tofleenalle community associated with A
la Ronde in Devon, although she rightly cautions a reading of such organised groups as
0oa kind df uhompdsacciada t he expense of more

potentially conflicting identiti&Certainly, the Portland Museum was not comprised

3VickeryThe Gentl| e8ands Daughter

“WeisberdlRo b er t s, OMraDelanyg flom Sduicetm SubfectMraDelany & Her Cir@e

351bid.

¥Freya Gowrley, o0Craft (ing)MdiseldirnatA v eas :RoShpdegcdbsmeSmpse,c i Sroeu
Eighteen@entury Fiction Speci al i ssue :&/8at eri al Fictionsd (2018)
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exclusivelpf female contributors. Instead, as has been the focus of much of the
Portland scholarshigfore this, the duchess worked regularly and closely with a
numberofmerEger has argued that oOsupportive f
in which female intelligence was valued and encouraged, was vital to the early
development of the Bluestocking dir*éProfific among h e d wallbaguesswdss
the botanist and Bulstrode librarian John Lightfoot, who resided for several decades at
the duchessds home and worked to coreate
Both Sir JosepBanks an@®aniel Solander contributed items to the collectath,the
latter workngon site at Bulstrod®&Similarly, Alexandra Cook has traced
correspondence sent between the duchess and French philosopher and betanist Jean
Jacques Rousseau after their first ngeietil 766° Rousseau, whose wealbwn
derision of female intellect did not extend talthec h ges] secognésed the Duchess
as his superior i n,wastonttcecollectpiahtapecimeresiarel b ot
seeds on tommissidruaaodhaecenspangd her on an expedition to the Peak
District in 1776°

Even within the social and practical infrastructure of Bulstrode, the duchess and

her guests were supported by male servants. In their letters, both Delany and Hamilton

cteab Mr. Levers, ye house stewarddé who was
suitable for the duc hadvhdse owh sketches ioftha | and
museumds specimens, gathered in several |

and slown to guestS.Industry at Bulstrode was stratified and complex, with networks

of patronage, friendship, kinship, professional and amateur study sustaining the
museumds collections and the salon it in:
relationsips with many of the men she patronised havedoeleassedlsewhere, with

the duchess herself often appearing as the partial facilitator in the great endeavours of

her male contemporaries, this thesis seeks to shift perspective. It turns away from the
highly visible productions of these male researchers, instead focusing on the previously

i nvisible I abours of t hestabiishisgeliensinale wo me n ¢

conversation and scholarship, craft and dexterity at the forefront of our undgrstandin

3%’TEger, 0The Bluestocking Ci r& IBaliant WonmerhBehtry Blyestockhgst r ona g e
(London: National Portrait Gallery, 2@3.

38Se€lobin,Th e Duc Mg 43685 108h414,120912, 226, 254, 255.

%Al exandra Cook, 0 BJatgeesRoosadau aBdile DachegseofsPurtiggkdeyaofnEuropean

Ideas33, no. 2 (2006)426 156

401bid, 143.

41See Marfdamilton Diary,Decembefl783jn Lady Llandover edutobiography and Correspafidang&ranville,

Mrs Delang,vols(London: Bentley, 18&) 111, 1528 175.
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of the collection, and the crassk, crossnedia relationships, friendships, intimacies,

identities, authorships and learning it supported. In targeting a range of productions and

i nclusi ons

reconstruction of female collecting practices, as well as the networks and hierarchies

that sustained them.

from acr oss

t he athe hessds

The Portland Museumistory

From the very

hermuseunas a site of learning and, in particular, of female intellectual development.

earl i est

s tshegseught to develofh e

In 1742, Elizabeth Robinson, later Montagu, wrdterto

Pray do not compliment myduk]...]Jt is not a head of great capacity, but a

great part of the space is unfurnishedly beg if you furnish it, it may be with

a little more Order than your Closet; for with heads as with Drawers, too full

one can never find anything when one looks for it. A head made up with the

variety of your Closet must be excellent for makingrdiges, writing

grammars of all the languages spoken at Babel, or a natural History of the

Creatures

What cunning confusion, and vast variety, and surprising Universality, must the

n

Noahos

Ar k, or

for

dr awi

head pssess that is but worthy to make an inventory of the things in that

closet?
Her e, Mont agu presents
which the | earning and

creativity fomulated in material expression. She aligns the closets and drawers of the

the duchessds

ounfurni

shedod

early Portland Museum with methods of mental organisation and knowledge

constructi on.
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life there. Fronthe autumn of 1738, the duchess was acquainted with th&Axgho

42 Elizabeth Robinson to Margaret, Duchess of Portland, 27 January 1742, MO 317, Montagu Collection, Huntington

Library SamMarino, CA.
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scholar Elizabeth Elstob (1688756), whom she engaged as a tutor to her children
Elizabeth ((17351825) later Lady Weymouth following her marriageMartjuess
of Bath), Henriettél 737- 1827), William ((1738.809) later"3Duke of Portland),
Margaret (17401756), Frances (1782743) and Edward (1744819)2For Elstob,
Bulstrode provided a sanctuary from the financial and societal pressures of the outside
world. There, sk was a success with t Bnelfoentdi | dr en,
time to work. On one occasion, the antiquarian Edward Rowe Mores visited Bulstrode
and | ater descri bed howoomlfe.]sdrroundediwittEl st ob
books and dirtinessesh usual appendades of folk of | e

During the twentieth century, historical analysis of the Portland Museum
regularly presented a landscape of chaotic and undiscerning acjnesitiochess,
hasoftenbeenrepresented as uncivilised, rendergdangl unfeminine through her
collectingmani&, asHor ac e Wal p oW.&.daewislwould descatiggh e r
practice in 1938 Tobin has argued that, altholge wi s s anal ysi s of t
voracity is intended as a compliment, his approval pfaotices is rooted in his
predilection for the collecting processes of her male contem@orares supposed
alignment with their connoisseurial ferocity. As Tobin sudgests,i s @nsanidi® r m
oreserved for men, a displacement of libidinal enénaie procreativand productive
acts onto objects, which, in the case of natural history colieetmgften dead
animal and plant speciméffsin 1968, Geoffrey Edmonds echoed this sentiment in
his | ocal hi story of sGerer ahed BuCsdtsodet e
Duchess had the collecting mania: trees, flowers and fungi, birds, beasts and fishes,
books paintingds he col |l ettt ed them all . o

Even during her own |ifetime, the ducl
understood in relian to the men who surrounded her. Most notable among them was
her father Edward Harley® Zarl of Oxford (1689741)anda famed collector of
manuscripts and art. Later, the duchess would be aligned with the activities and tastes of
her husband, WilliaBentick, 2 Duke of Portland (176B7&) and, eventually, her
son William Cavendish Bentinck[&ike of Portland (1738809), who serves

43G. C. Edmonds and Aubrey BaleHlistory of Chalfont St. Peter & Gerrardadiosdistory of Bulstrode

(Gerrard<Cross, Buckinghamshire, Colin Smythe Ltd, 2(88R),

44Edward Rowe More8, Dissertation upon English Typographical Founders and F¢Omttmde O§dr8)

Bibliographical Society, 1961).

4W. S. Lewig)ntroductioddinTh e Duchess of Por t (NewYdrkGrolivGlsbgd3gnv. by Hor ac
46 Tobin,dVirtuoso or Naturalist? Margaret Cavendish Bentinck, Duchess of Paitleimé Cottegnies, Sandrine

Parageau ardhn J. Thompson ed¥pmen and Curiosity in Early Modern England(BodtBrarda.: Brill Books,

201,217

47EdmondsA History of Chalfont St. Peter & GerrardslCross
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Prime Minister from 18609 and who is routinely (and wrongly) credited with
purchasing the Portland Vase ({ig).Writing in his memorandum book, known as
theBook of Materjafts1770, Horace Walpole includled e duchess&s mari't

Bulstrode in an early survey of country houses he encountered whilst touring Britain

Bulstrode irBuckinghamshire, the seat of the Duchess Dowager of Portland
[...]1t belongs to the Duke her son, but he lives at her seat at Welbeck, & she
here at his. It was bought by Chancellor Jefferies & much added to it by him,
particularly the chapel, on theiegibf which he was represented going to
Heaven, but it was burned. The Earl of Portland then purchased it & finished it.
In the hall are busts of Edwards 6th & L. Elizabeth, which came from
Theobolds, & a shuffleboard of plumb pudding marble of a vwgdt@m the

same palace. In the great drawing room Two Statues by Wilton. The copy of
Raphaels Holy Family at Versailles, b
Duchess 100£. The View of Antwep by Rubens & 3 other painters, from the
same collectiofhere are a few other good painters in the House, especially
two young Lions & a fawn by Rubens, very fine, given to the Dss by the Earl of
Oxford her fathef®

This vision of patriarchal i nheritance h;
life. Cetainly, her father Edward Harley was an influential figure in her formulative

years. His collection, consisting of books, manuscripts and art works, was stored at the
young Margaretds family home of Wi mpol e |
Welbeck Abbey in Nottinghamsifité.he duchessds grafdfat her
Earl of Oxford (1661724) had also been a collector of early manuscripts which, as

Sylvia Harcstark Myers has nptegfe handed down to his sévhileRebecca Stott

suggestthe duchess of Portland may well laerited her passion for collecting

from her father and grandfather, any hi si
proceed with cautichSuch maleentric inheritance narratives, as Myers has identified,

involve the routine obscuringwfo m e aoriributiors. Of the 29 Earl of Oxford, for

48Horace Walpol&ook of Materjalg/L 49 2615 vol.1 1759, 268wis Walpole Library, Yale University

49 Sylvia Harcstark Myers 0 Th e | mp o r tda Miledluestbckig) Oidenen; Friehdship, and the Life of the

Mind in Eightee@@&ntury Engld@kford: Oxford University Press, 1920)2. Myers stdy of the early friendship

between Montagu and the duchess of Portland is especially important. Nicole Pohl has also examined this early
relationship and its important i nf | Riuestockeigs®Ndd! Mont agu i n
50 Stott Duchess of Curiggties
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example, Myers notes that o0it was to col |
andalargepat of fho stWitheéeedschessds mother Lady
nee Holles (1694755)was active in the management of the Harleian collection,
arranging visits from guests and cataloguing ancestral portraits. To date, there has been
noscholarhat t enti on pai d to her, although her
acquisition and management of his famous collection would make for a fascinating and
important study:

The extent of female financial autonomy within elite collections certamly raise
i nteresting questions about the duchess
her, whae life endemh significant debesulting fronhis apparent unchecked
collecting habits, the duchess was liberal in the money sheftaidamutisitionsOn
her death, Walpole noted ol atterly she wi
in that Walk was supposed t &SHeaneeedleo st h
marriage with a A20,000 dowry frimm her m
to acquiesce to her continuing collecting. Following the death YiDbke2of
Portland in 1762, the duchess inherited a further £8,000 per annum as well as the estate
at Welbeck! At the end of her own life, the collection was sold in order to raise cash
for her son to fund his political career. Financial and familial constraints on the duchess
meant her museum was not, as her father o
price

Growing up at Wimpole, Margaret interacted with and entertained visiting
guests fronm e r  f litetardy @rcled Amongst the illustrious visitors were Alexander
Pope and Matthew Prior, who wrote a poem about her when she was just five years old.
% Creativity, and its role as an exchangeable and sociable cachet, was central to her early
experience$ Female education was similarly encouraged within the family, although
always in line with traditional notions of accomplishment deemed appropriate for an
elite woman. Aged seven, Margaret received a letter from her grandfather in which he
expressed his anticipation at being oent

5t Myers, O0The | mp,o#lt ance of Bul strode
52For a survey of her life, s e e Wirandadtiansof tleol horothi?Sogety 6 He nr
(1923)10641.

S3Handwritterpr e f ac e t o ofWaChtaiague efdhe Poctlanp WMAGU4AD 3902This was ker

published by Lewisashe Duchess of Port.l andds Museum by Horace Wa
%St acey Sloboda, oDisplaying Mabuecrhieaslss :0fP oPrqaret!l aainnd dasn dv
Eighteen@entury Stud#3 no. 4 (Summer 20457.

55 This would, undoubtedly, have secured a much more pervasive legacy of the duchess and her museum in the

cultural life of the nation.

56 Stott,Duchess of Curio=t&9.

57 bid.
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you make i n your °lAetheronlyi sangvingahild of HareeyY/ i r t ue . ¢
his wife Henrietta, the duchessods early i
import were regularly marked by their significance in formulating ideas of selfhood,
familial and aesthetic identiffes.

Portraituredbecame a means of setpression, of controlling and purveying
seltimage. Several miniature portraits of the duchess survive from her youth and give
some clue as to the manner in which she, and her parents, sought to portray her. A
particularly strikingxample, created by the miniaturist Freidrich Christian Zincke (who
would go on to paint the duchess multiple times throughout her life), is painted onto an
enamel panel topping a small gold box (fig A& Well as its striking and colourful
brilliance this object offers insight into the strategic presentation of the relationship
between father and daughter. Displayed in the accoutrements expressive of her elite
femininity and clutching sheet music, Lady Margaret Harley, as she was in 1727 when
this wak was produced, is presented as deferential to her father, seated behind him and
shown asslighter within the frame. Edward Harley, in contrast, is seated in an
authoritative red velvbacked chaiin the central background of the scene, the
Harleian cat of arms is carved in stone. The eyes of both figures meet those of the
viewer with confidence, framing their shared manifest hétlidalgy. wears a sapphire
mourning ring to mark the death of his s
The appliation of this image to the small decorative box suggests its use within the
domestic environs of their own home, revealing the careful manufacture of a narrative
of familialunitdMar gar et waAlatéi portrhiteofyl@56€, alboeby Zincke,
further exposes their relationship as rooted in métmma(fig. 0.8)The duchess of
Portlandis bedecked in an array of jewels, including a singular necklace made up of
pearls, brilliant blue stones and culminating in an exquisite pearl dolphin, hung in gold
on her chest and finished with a drop pearl. The pearl, Stott notes, was a gift from her
father who purchased it in 1720 for £50.

Howeveras bothMyers and Stott have noted, the final years of her childhood,
before her marriage to William Bentinck in 1734, were increasingly difficult. As her
f at h e rnibentegihe subksnto alcoholism. Hefationship with her mother was

compl ex: Myers has suggested the odaught

58 Robert Harley,silord Oxford to Lady Margaret Harley (later duchess of Portland), ¢. 1722. Quoted in Stott,
Duchess@iriositie33.

5%The duchessds mot he rHenryfCavendisheHarleya who didd svithin & few days af bisho n ,
60 Stott,Duchess of Curiggiies
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r e s i ®sLatey,dhe duchess would write to Elizabeth Robinson (later Montagu) of the
suffocation she felt during the last months before herngedidia letter to her friend
she recalled 0l am not to Stir out of si
the fire & i f | was to go ®Eartyonintmsi ght be
period, Margaret learned the value of femaledhignds a retreat from the pressures
surrounding her. This was reflected in her tastes in material culture; in 1740 she
commi ssioned a O0friendship box® containi |
of the duchess, Mary Delany, Elizabeth MontaguamtydAndover, all of whom were
voracious correspondents. Each of the women is wearing a costume: the duchess is
dressed as Flor4,j kPelveahyewearapea, Lelhy | s
tri mmed with fur and MdJdEgaguhias SAggesBel
stories behind Zinkeds miniature portrai
intersections and shared interests within networks of female friendship, providing
valuable insight into a group of women who formed an imppreursor to the
more for mal Bl uestocking Circle o% which
In June 1734, the duchess was married. In the same month, her friend Ann
Vernon wrote to Katherine Collingwood oI
rel eased o utWhenfHarleyedied ip 1741 shis daughter and wife were left
in charge of his nowast collection. In a decision that reveals much about the value the
two women placedaty Har |l eyds coll ection was inclu
parfi ament ary act that saw Sir HaddatadS5]l oaned
price of only £10,000, it is clear that rather than being motivated by a need to
recuperate the family finances, this was in fact an exercise in public access and the
memaialising of a great collector.
Af t er Ha rthe eigovesHemtietta mdved back to her family estate at
Welbeck, where she began extensive renovations to the house and its €ollections.

6lMyers, O0The | mpor2ance of Bulstrode

62Margaret Cavendish Bentinck to Elizabeth Montagu, Huntington Library, MO @89 ed i n Myer s, o0The
Importance of Bulstrode®5.

63WeisberdlRober t s, oémtroducti on

64Eger , 0The BlLde88Bocking Circle

65 Anne Vernon to Katherine Collingwoochedd734quoted in StottDuchess of Curigsdbes

66 This was done through the British Museum Act of 1753. The Harley Manuscripts, now held at the British Library,
contain the Harley Golden Gospels, Ai8d@on manuscripts including the Bury St EdnBosgels, the Harley

Roman de la Rose, and the prayer book of Lady Jane Grey. For more on this a@hil/&rsest Wrightontes

Harleiani: A study of the sources of the Harleian collection of manuscripts preserved in thenDkpdtitisint of Manuscripts i
Museuifondon: The British Museum, 197F)r more on Sloane, see James DelbdCiofjecting the Wadhe Life

and Curiosity of Hans Sloamgon: Allen Lane, 2017).

67Her account books concernifige Repairing Beautifyibpgn&menting the Ancient Se@owetidishamily at

Welbedsurvive alNottinghamshirérchivesMSDD. P5.6.1.1
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Management of the surviviogllectionwas now transferred ktenrietta and her

daughter, with the duchess and her new husband regularly making the journey from

Bulstrode to WelbeékNew behaviours were developed in asserting and valuing

female knowledge. In particular, Henr@gttgservednany of her husband?®o

from public sal e, including them al ongsi

crystal &c all which She has | ef®fA Heirl o

copyof acatalogue detailimgany of these itenappeaedin an 1843 auctiohilledas

a 0Collection of Portraits and Pl ates fr«

Cavendish Hollis, Countess of Oxford and Mortimer, engraved by Vertue, and others,

Privately Printed,9fd!lio, neat, very rar
Of the earlyontentsf the collections at Bulstrode, relatively little record

survives, although both Stott and Myers agree that as the duchess entered into the first

decades of her marriage, the duke was apparently content for her collectingep continu

even accelerate. Publicly, the couple were keen to be associated with other elite

intellectuals. In 1739, the duchess and her husband were pictured alongside Lady Mary

Wortley Montagu (16891 76 2) , a c¢l ose friend ofg the d

(fig. 0.9) made by George Vertue after portraits by Zi&dy responses to the

collectiorreferencethe tastes of the duke, as much as the duchess. Horace Walpole

was a regulaisito,  wr i t i kg wentmo sde The &bjedls of the neighbodrhoo

Bulstrode and Latimers. The former is a melancholy monument of Dutch

magnificenc& however, there is a brave gallery of old pictures, and a chapel with two

fine windows of modern painted glaé$©f nine portraits of the court of Louis XIV,

Wal pol e wryly commented in 1762 o0the Lor

thenursery®@ul strode, and the children“amused
By 1762, the duke was dead. Imtbathsthat followed, theluchess

accelerated her plans for the Portland Musd&uimer widowhoodsheturned to

68 Stott,Duchess of Curigsdbes

69 Quoted in StottDuchess of Curigsifies

70 Manuscripts, Upon Papyrus, VellBapeméh Various Languages: A Catalogue of a Most ValyabledGollection

Thomas Thorpe, 1843).

71 The context of this image is now unknown, although a copy of the work in the collection of the National Portrait

Gallery was originally bound in an eiltratrated copy of Thei@ry and Letters of Madame D'Arbl&y84378

suggesting its public availability and circulation. The connection between the duchess of Portland and Lady Mary

Wortley Montagu via the duchessds motStuardVortttge nr i et t a was

Mackenzie, Lord Wharncliffe ethe eers and works of Lady Mary Wortley(Mmdagu1861) I, 934.

2Wal pol e alludes here to the dukeds family, who were o

73Walpole to Richard Bentley, 5 July 1756hne  Yal e Edi ti on of35H83% ace Wal pol eds

74Walpole to George Montagu, 26 January,ive2a |l e Edi ti on of Hd0,4ce Wal pol eds C
The duchess later gifted the nine portraits to Walpole, revealing his earlier ¢corbenth@gossible result of

snobbish posturing and humour.
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female friendships, many of which badnestablished in her early life. Of particular

import were the relationships she maintained with Elizabeth Montagu and Mary Delany,
both of whom she had known since early womanMmtagu was a regular visitor to
Bulstrodewhilst Delany, whohadt¥ise d r egul arly during the L
live at Bulstrode during the summer months. Simity,Hamilton was a regular

visiorf rom 1780s wuntil the duchessds death.
to John Dickinson working in theuseum, completing decoupage fire screens as well

as heCatalogue of Curiosities at Bth&traagect of chapter four of this study).

In this period, Bulstrode became a centre for female learning, drawing visitors
from across the duche £ydiaB.Lakeohas peeViouddyi r c | e
underscored the significance of the country house and its historical collections in
advacing antiquarian work amongst elite wotdeni ng Sar a MilleBiognot t 6 s n
Hall (1762) as a model, Lake has demonstrated that, from the middle of the century,
antiquar i es -eghangenheppenirgdn Botishhhestoregraphy: a re
evaluation DBritish history that first elevated archaeological artifacts, especially
architectural monuments, to the plant of classical ideals and then began to assess those
artifacts onTthhei,r Lake temgme.sd.dwherdinconst i
amiquely British history was both discov
a form of selexploration and expressié@.ertainly, this new focus on domestic
history allowed elite and even middle class women to access historical sites and objects
with previously unknown ease. With a Grand Tour of Europe no longeequisie
for an antiquarian education, women could instead rely on social and object networks as
a means of encountering the histories about which they might write, recording their
findings in the available forms of textual expression that sustained these circles. A rise in
archaeological excavations and fieldwork in this periodbegiridorecover the
riches of a British history previously obscured and, largely untouchetti@vithin
landscape. Often, excavations were carried out at the country seats of friends and
contemporaries. In this context, visiting and gaining access to these sites was vastly
enabled through social networking and the maintenance of friendships; a largely,
dthough by no means exclusively, female social Siiséeracords of such
excavations were frequemiljobiographical and, often, informal texts that

accompanied and augmented social interaotitbers, diaries, commonplace and

BCrystal B. Lake, ORedecorating the Ruin:0BMMTen and AN
no. 3 (Fall, 2009§62.
76 |bid.
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memorandum books proetithe spaces in which women could expand on their
intellectual and tactile confrontations with the past.

As a patron, the duchess granted access to those visiting her museum, whilst also
funding expeditions across Britain, thus extending her colledtitsuses into
contemporary public life. In aiding the naturalist James Boltorn {¥83%the
duchess patronised thseevolume worlA History of Fungusses, Growing About Halifax
(17889 1), whil st Bol t on 0 satBel&tredeapphaeishisof s o me
Harmonia ruralis; or, An Essay towards a Natural History of Briti$ASBi¢hin Blivels
arts, the duchess wasded forher generous patronage of the engraver George.Vertue
Vertue was a regular collaborator with contemypaotectors, for whom he produced
innumerable engravings of historical objects and curiosities. In 1749, he created a series
of images titledewells in the Possession of her Grace Margaret Dy&iges8.aDPortland
and 0.1} In 1759 VertuepublishedA Description of the Works of the Ingenious Delineator
and Engraver Wenceslauswotiarincluded many works owned by the duchess who
was a prolific collector of Hollar. Indeedii@atalogue of the Portland Murseisah in
accompanimento t he 1786 sale, |l ot 2918 I|isted
folio volumes, of the most beautiful impressions, collected by her Grace in the most
l i ber al manner , ’dascigatingly, imhisedadicaiondoxthe duchess . 6
at the std of hisDescription of the Wuksue draws flattering parallels with the
duchessdés own artistic ability, referenci
no longer survive

These Amusements (permit me to observe) are the least Part of Your
Gracebs Noble Genius: Your early Inc
guided your Pencil to the producing several surprizing Works; of which my
Weakness to express, and your known Unwillingness of having published,
obliges me to pass over in Siléhce.

77 James Boltoy History of Fungusses, Growing AboutHtiaifarsfield: Printed for the author, t98B8James
Bolton,Harmonia ruralis; or, An Essay towards a Natural History of Bri{lsbri8lomglB®#4ds40. For more on

Boltonds rol e at B u-testurynatgraismanore gengratbehMark Lagrd, Natural élistory h

of English GardehB&1800 (New Haven: Yale University Press, 2015); J. Edmdadses Bolton of Halifax
(National Museums and Galleries of Merseyside, 1995) ;
Mycolog®(1995)174178.

78 A Catalogue of the Portland ML&@&um

79 George Vertué) Description of the Works of the IngeniaursaDdlBegtaver Wenceslaus Hollar, disposed into Classes of
Different Sorts; With Some Account of His Life by George Vertue, A Member of the(ISauitety: d?ririgqfaries

William Bathoe, 1759).
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Thed u ¢ h eosneciam wittHo | | ar 6 s wor ks was <carefully
public ephemera associated with her. An engraving, possibly a frontispiece to an
unknown published work of which she was patron and credited to | Baglow, shows the
duchesa |l ongsi de f ol i os ®0therthspects afhdr solleatiogr k  ( f i
tastes are represented in the items arranged around a memorial portrait of the duchess
herself, copied from Zinckeds 1750 portr ;.
arms.

Beyond her museum at Bulstrode, the duchess of Padtaedds a consultant,
whose social connections, knowledge and material collections were all resources to be
mined by thosso inclinedin a series of correspondence between the duchess and her
son William, '8 Duke of Portland, dating from the 1770s, she acdwistu:
appointment of a new trustee to the British Musuone patrticular lettehes
discussethe merits oBir William Hamilton as a suitable candidate, but ultimately
rejectshimimn t he grounds of his prior and ongo
envoy in Naples Of course, Sir William Hamilton would go on, along with his niece
Mary Hamilton, to play a significant rol
sold to theduchess the Barberini Vase, which he had brought back from Italy the year
before and which would go on to become the most iconic and valuable object in the
collectionThe duchessdés authority within antigqg
similarlyconfirmed in a letter written in 1768ty print collectoRev. James Granger
17281 776), in which he writes to the duche
London, chiefly for a sight of Dr. Ward?od:
Museum: agour Grace was so good as to offer to write to Dr. Knight to procure me
admi ssion, | should most ¥GhmesHkefteusslhhdvgy ac c e
been made little use of in the historiography of the Portland Museum and yet they offer

signfi@nt i nformation on the duchessods Londc

80| have been unable to identify the sourckigfage, although it is most likely a frontispiece to a printed book. |

am grateful to Melanie Czapski at Buckinghamshire County Museum, where a copy of the image is held, who

identified from a&tamp on the back of the print that it was collected axf pleetGeorge Weller collection of prints

of places, buildings and people associated with the county, many of which came to the museum collections in 1925.

8l Margaret Cavendigentinck, duchess of Portland to William Caveiidistinck, ® Duke of Portland, 4

January 1781. Portland Papers, University of NottinBh@ni4/7 The 3¢ Duke of Portland and his mother were
regular correspondents for the duration of the duchess
from the dukeds school days to wel/l into his adult [|ife
sufficient room in this thesis, these letters would make for a fascinating study of matriarchal influence on the political

and social lifeofen of Britaindés Prime Ministers.

82 James Grangeéretters Between the Rev. James Granger and Many of the Most Eminent Liexargidvien of his Time
Publishet.ondon, Longman, Hurst, Rees, and Orme, 1805), 11.
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collections were mined by the scholars of the day. In July 1766, for example, Granger

wrote to the duchess

| have taken the libetty [sic] to remind you of a favour which yoerv&aaso

kind as to grant me, when | had the honour of waiting on you at your house in
PrivyGarden: | mean, the liberty of turning over some of the volumes of your
collection of heads at Bulstrode. Though | have already seen the numerous
collection of MrJames West, for which | am greatly obliged to your grace, and
those of Sir Horace Walpole and Sir William Musgrave, it is most probable, that
in a cursory view of some of yours, | shall see something to take notice of which
I have never seen before. |@owv carrying on my Catalogue of English heads,

of which you have a very imperfect specimen, upon a more extensive plan,
which the inclosed [sic] paper will shew. Mr. Walpole has read a considerable
part of this work in MS. and has sent me a letter, isigriifg approbation of it

in such terms as it does not become me to f@peat.

Grangerd6s o0Catalogue of English headsd wi
the titleBiographical History of Engledomposition of the text, which continued

severbyears after the publication of the first edition, owed mudjréoia of editors
thatincludingthe duches$joraceWalpole, Sir William MusgraaedSir William

Hamilton® AlthoughPeltzneglectsthd uc hess s contri bution i n
Grangerd6s text and its tr ansllesfravorsyshethasons a
uncovered the subsequent epistolary network that developed around the work, as

amateur antiquarians wrote to him 0in thi

communal project whose scope %Thathe coul d bo
duchess was already i n posthewskindicatesof a 0
hereary nvol vement in Grangerds project, whi

p | an 6 abova cotreBpendence suggests the centrdldthahe duchess and her

museum in contributing materials to the endeavour.

83 James Granger to duchess of Portland, 31 July 1#t&is Between the Rev. James Granger and Many of the Most
Eminent Literary Men of His Time: Composing a Copious History and lllustration of His Biograpthicatibistory of England
Longman, HurstRees and Orme, 180%),

8For more on Gr anFgangtheTekd 60, K2, 6266, dB12P.e | t z ,

85 Peltz Facing the T,e68.
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Bluestocking Converigatiah t h€ab Mandeum

Writing from Margate iAugust 1784&lizabeth Vesey remarked to the young Mary
Hamilton®o0 1 am going to take | eave of the Dss
receive what | lost [.] every diégve her more & as her conversation grows every day
more delightful [.] happiness abound yos mye e t ®Horithese ith thé
Bluestocking circle, conversation, in its material and literary forms, performed
important functions in communicating and advancing the values of a social group. It
could transmit and augment intellectual enguidyestalish creative argbciabonds.
Stacey Sloboda has argued that ofor Port|
[and the conversations they provokeste an especially important component of
sociability, as they both facilitated and signified @lolitimilial, and affectionate
bon#s. 06

| | e an aSodiabNetwark® m the Long Eighteentie@emsinates the
usefulness of network theory in reading the conversations and collaborations of various
coteries across the period. For Baird, the sfugbcial networks in the eighteenth
century is paramount oin redefin¥ng the |
She asserts a new methodol ogical | ens th:
assemblage and graph theory, -aetwork theory, as well as social media and digital
humani t i e s®*Thkicnrethddaog)sishuseful inbuncovering broader and
compkx networks of ideological and material exchanges across the eizgriaenth
world, as well as more localised and specific circles within Britain and is highly
applicable to the Portland Museum, where transnationagjecamaphic and trans
rank exchages were represented in an assemblage concerned with reflecting back to its
creators a localised and specific group identity. My thesis uses a series of case studies,
ranging from epistolary networks, collected objects, manuscripts and crafted art works
to underscore the musewalon as a network model that shaped and sustained the
duchess of Portlandds collection and var|
Within the museum, conversation was led by literal and literary frameworks: rooms,
cabings, drawers and boxes, albums and folios, letters and diaries provided a range of

spaces in which the collection could be encountered, related and augmented. For Bruno

86 Elizabeth Vesey to Mary Hamilton, August 1H844/1/6/2/8 , Mary Hamilton Papers, University of
Manchester.

87S| oboda, O0Di s#hbaying Materials

88 [leana BairdSocial Networks in the Long Eighteenth Century: Clubs, Literary Salor(§arektidgeCoteries
Cambridge Scholars Publishing, 2014), 16.

89Bard, Social Netwqrks
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Latour, the relations between nodes in a network are evergitingrks are, by their
very nature, formed of the associations that exist between each iftiimideal.
considering the Portland Museum as a network, then, it is possible to recover much of
its social structures, aims and achievements through study of its accompanging materi
formulations and literary exchange; essentially, the surviving evidences of conversations
that took place within it and which characterised and defined it.

For the purposes of this studlynderstand conversation (in its eighteenth
century context) tbe primarily for the advancement of learning, alongside friendship
and moral improvemer@onversation was central to the Bluestodkimyus operandi
Elizabeth Montagu famously wroteaofb | ue st ocking doctrineo
conversatitoon 6Eliinz aab elteht tGarr t BheBasBleni | st Han
eulogised its capacity for moral improvement and intellectual furtiéGeeetal
modes of conversation and the methods of
by the revolution in printed madnd the new ubiquity of magazines, periodicals and
novels Conversatonrmer e engaged in and extended in
formswomends crafts and correspondence ser\
idealised and performative feminirityt,as extensions of public discoursters
between friends covered political, religious and historical subjects, dealing confidently
with issues at local, national and even global levels. Maps of newly discovered lands
were embroidered, paper mosaics of natural history specimens duigamdyasted,
and manuscript and common place books detailing historiographical discourse
maintained and sharétere | am concerned with the possibilities and potential of
conversation within the intermediality and adaptiveness of material culificllgpec
| seek to uncover the ways in which the cultural implications of the Portland Museum
were extended in this way beyond the bounds of its cabinets, drawers and other built
environments.

At Bulstrode, botanical laboratories and flower gardensajate@ponds filled
with golden fish and a menagerie containing an Indian bull and zebra. Visiting guests
would be delighted by a Chinreaited dairy and a grotto formed of shells collected

90 Bruno LatourReassembling the Social: An Introductibietwok&toeorfOxford: Oxford University Press, 2005).
91Montagu to Carter, 17 August 1M8bntagu Papers, Huntington Libra 3151, 17, quoted in Pohl and

Schellenberg, 0A B|] & Eosmoceokdonvgsatidn as anantrinsic glemant df Bluestocking
interaction, see Anni Sai r ithe sorrespopdericeoé Elizaloeth Monfagusno c i a | ne
OMet hodol ogical and practical aspects of hpstariAcal ne

Nurmi, Minna Nevala, Minna Palan@etlin, edsThe language of daily life in Endlai@D@dRhiladelphia : John
Benjamins Pub. Co. 200B)0 8 . See also Alison E. Hur | eBlace 0 A Conversa
Correspondence a mé&ighteen@entary Budi@sec 1 (Bat, 200&)21.s 6
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by Captain James Cook, whilst peacocks roamed freely agaasitieand parrots
decorated the interior roomigiside, cabinets opened to drawers filled with shells from
across the globe. The duchessds | ibrary |
works, whilst the walls of the gallery and dining rooenhwieag with Renaissance
paintings. In the drawing room, work tables were scattered with spools of fabric, cut
papers and craft toolBhis rich and plentiful environment was stocked by the duchess
and cultivated by an entire community of contributors wiedserks of exchange
traversed the boundaries of the site to revealed broader orbits representative of both
real and imagineptographied/isitors including King George #hd his consort

Queen Charlotte, Banks, Solander, Montagu, DéfalpgoleandSr William andary
Hamilton arrived to cultivate and harvest its resources; revealing a culturally literate
community, one regularly conversant with géstzhhistoricabbjectsand positioned

at the intersection between court life and the urban caoltuhat | term the museum
salon.

Moyra Haslethas proposed conversation as a central concept in eighteenth
century | i twhichahere acerye assaintedudaad of coteries and literary
groups, debates and disagreements, the public spher¢ amdlar y i nt er t e xt s
Bulstrode was connected to the Bluestocking salons in London through networks of
correspondence as well as programmes of object and textual exchange. Often, works
produced by those within the circle were circulated and reporte@eoeinber
1783, for example, Mary Hamilton recorded in her diary at Bulsttoflet er t ea | 1
Evelina, whichfinished and at ten odclock ye Dss wen:
Mrs. Boscawen, and tell her we had gone through E: yshiedwokd desired us to read
& ¢ * Qertainlyliterary criticismvas keenly engaged as the means of augmenting
conversation betwesites and different individuals within the groupHa mi | t on 0 s
diaries indicatihe reading and intellectual prograswhsetudyespoused by the
duchessandclosely alignedith Bluestocking work, values and aspiratitersnah
Mo r e & sThepBaseBiwasof great centrality to the ethos of the circle and to the
women associated with Bulstrode. Hamilton, who received and annotated an early
manuscript copy of the work prior to its publication, recorded in her diaryhilstv, w

taking tea with Delany,thetlue s s and her daughter Lady W

92Haslett,Pope to Burriey,
93Mary Hamilton Diary, 5 December 17i8@3\utobiography and Correspthd&sice
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tables and work. | read Miss MdJdreds epi s
Significantly, the duchessds own autogr a|
archive at Longleat House, testifyindnéoptresence and regular circulation of such
material at Bulstrode.

Eger, Alison E. Hurley and Nicole Pohl have all conducted studies of the role
and form(s) of conversation within the Bluestocking chkaler Eger , Mor ed s
stands as the model foeth Bl uest oc ki ngs d -corisgosslyon o0t o i
advertising a belief in the possibilities effiey conversation as a means of asserting
social and intellectual equality for women, of overcoming the restrictions of aristocratic
decorum throughawe f or m o f *Ferdiarieyatbei Bluéstookingé
appropriated conversation in the social watplangs, expanding out of the London
salons to include provincial spa towns where the heterosexual conversation, in its verbal
and conjugal forms, that permeated the marriagetmeas commandeered in favour
of homosaocial literary and material intercdthere broadly, Pohl has argued that the
formation of an oOourban public sphere out
transnational networks and intacial and iet-rank conversations within the salon,
omodel s of associationod6 that omade possil
of a new public and, potentially, patriotic so€iety.

Eger has paid close attention to the spaces of the salon in terms afi@atron
and the correspondence networks that susH
exchange that are often considered peripl
drawing on a body of orelati vellwrali nf or mal
productiondé in the survi vi Mdrurtbeonore,e sponde
Eger has argued that it is the occupati ol
spheres of discoursedé that have regul arl
convesation of the Bluestockings from the scholarly attention of traditional literary
historians® My study supplements and extends prior treatments of the Bluestockings

%4 Mary Hamilton Diary, 8 December 1783\utobiography and Correspondericé 165. For more o
editori al involvement in the production of The Bas B
Contextualising Ha nJjoarmal fdviBighte€etsturydSTudas noBlgMarctBA0EDP.0 6

%Duchess of Portlandds auThe Bas Blédomhgea Hause pPortlandfPapdre, vok B4s p o e m
fols 2320 45.

%Eger, O06The noblest commerce of manki nd@b iGonSvaerrashat i o
Knott and Barbara Tayleds.Women, Gender and Enlighteonaon: Palgrave Macmillan, 2005), 289.

Hur | ey, -PdVdactee rCiomg23spondence, 0

®Pohl, O0Cosmopol i-f4dan Bl uestockings, o6 73

99 Elizabeth EgeBluestockings: Women of Reason from EnlRbieantieigitondon: Palgrave Macmillan, 2012),

61.

100]bid.
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by examining the materi al and textual me |
collection | show how the material objects themselves and the published and
manuscript texts inspired by them produced a series of ongoing and live(d) exercises
that operated across multiple platforms and genres.

For Bluestocking womem contact with the Portlarmllection responding to
their museum encounters via the creation of textual and tactile works enabled them to
signpost their position within and contribution to the conversational networks that
sustained and contournédSuch responses denoted learamserved to cultivate
group and individual identities supported, and often characterised, by the material
culture of the duchessfds museum. The <cl o
history objects, antiquities and art works is often presentiontiestic labours of
women, where taxonomic distinctions between types of objenttutiaéand
artificalifbound across eighteertantury collections, are regularly discarded in favour
of aesthetic principles. Female agency can be read througtraglitibonal collecting
spaces of cabinets and drawing rooms and beyond, expanding into the parlours, bed
chambers and closets of elite woriaese works could be momentary, even
fragmentary, in nature, the result of temporary meditation on a speefin fhe
museum and so subsequently discounted from the small canon of accepted sources that
have surrounded it since. They might have been composed within the physical spaces
and sites of the museum before being sent away or gifted elsewhere. iImdmy seco
chapter, | examine an album of coloured paper, intricately and expertly cut and sliced to
depict objects and themes within the museum; created by Mary Delany at Bulstrode and
directly inspired by the duchegstedios col | e
Queen Charlotte and sent to Windsor, where it is still kept in the Royal Archives.

Whilst material culture studies was a field initially dominated by narratives of
consumerism and its accompanying commercial practices, as set forth in Neil
McKerd r i ¢ k and TheBirth alnsenveeSgdelolars including
Amanda Vickery, Jennie Batchelor, Kate Smith, Ariane Fennetaux and Chloe Wigston

Smith are among those to turn to the relationship between objects and'gender.

101 Neil McKendrick and John Brew€he Birth of a Consumer Society: The CommercializatiCe mfuBightesaiol
(London: Europa Publicati ons, eliea®2n)ddlinglElasses,see dmandaey of w
Vickery Behind Closed Doors: At Home in GeorgidhN&nd#aven: Yale University Press, 2009); John Styles and
Vickery,Gender, taste, and material culture in Britain and North A8&0{dkevi FOven: YalUniversity Press,

2007); Jennie Batchelor and Cora Kaplamen and material culturd,8B®@ew York: Palgrave Macmillan,

2007) . For more on womenods craft and domestic | abour,
Georgian Btain, Gultural and Social Higthno. 4 (2014)%89506; Chloe Wigston SmitNpmen, Work, and Clothes

in the Eightee@t#ntury Noy€lambridge: Cambridge University PBegs1 3) ; Smi t h, o0The Empire ¢
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Speaking, writing about and responding to objects was widespread across the Portland
collection, highlighting the significant relationship between conversation and the
material in this period, especially within practices of collecting as a model fmggenera
and exchanging knowledge. Indeed, as Amiria J. M. Henare has sulytestachs)
Anthropology and Imperial Exchange

The epistemological potential of artefacts has long been recognised in European
intellectual life. Alongside linguistic methodesogi discussion, reading and
writing, the collection, comparison and display of objects were crucial activities

through which Enlightenment theorists developed their understattdings.

The eighteenth century saw considerable development in the pramitadgioh
organisation itself; a transformation, in many cases a professionalisation, of the
seemingly disparate processes of acquisition, sorting, recording and displaying objects
into discrete disciplines. Most notable among these developmentsntrasititgion
of the Linnaean system of classification to natural history colfét8tixda has
suggested that the Linnaean system provided a level of order previously unseen in the
Wunderkamnoéearlier centuries, thus transforming objects from wamrsle
exceptions to carefully selected and cat
Enl i ght en mé&imndeednuhisecuriosityoremained central to practices of
collecting throughout the eighteeoéimtury, Sloboda argues, a newly developing
Oi retcelulal or aesthetic attituded towards
material methods of narrating thé€m.

Such responsive and often ephenadajacts have been obscured due to
problems, as Peltz hdentified with archival protocolsahhave caused items to
previously be catalogued inaccuratelyexathededntirely® Of the objects and texts
| examine in this thesis, many are composite and hybrid creations that, until now, have
languished in archives, unrecognised as art works or items of agency in their own right.

Similarly, | work closely with unpublished corresgraedand manuscripts which serve

Domestic Objects and The Femaleefioan (1769 Journal for Eighte€ethitury Studds, no. 1 (March 2018Y-

87.

102 Amiria J. M. Henar&juseums, Anthropology and Imperial(Exchlaridge: CUP, 2005), 49.

103The duchess herself produced a natural history catalogue, in collaboration with Daniel Solander, that closely
engaged with the work of Linnaeus. Tobin has paid close attention to the use and development of the Linnaean

system within the Portland Museuriihne Duchess&s Shell s
14S| oboda, oDis#laying Materials
105]bid, 460.

106 Peltz,Facing the Texg0.
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to reanimate the Portland circle with new voices. In recent years, there has emerged a

developing practice for remapping and, crucially, reanimating specific intellectual

coteries in the eighteertnturySuch scholarlypproaches have been concerned with

tracing connections between individuals and institutions or societies of scientific and

literary knowledd& At the same tim&ophie Coulombeduas identified a recent turn

0Oto evidence of monsedéi nhoomadlkrsooi akpil or

but by no means less culturally significant, collaborations taking place across sites,

institutions, social circles and even géffddris has proved particularly pertinent in

emer ging sur veys imntefields oheiendife oramigquaianv o ur s

enquiry, where female contributions have tended to forgo formal record in the histories

of institutionsTheregularly unpublished and undisclosed work of women who

narrated, organised and responded to specamestefacts has existed in registers

that have previously not been accessible to or sought out by histanainserested

in such subcultures of collections management and commentary outside of mainstream

models of taxonomic engagement, buildinguaiies examining the contributions and

coll aborations of women i ncl urdleProzzi Pat r i c i

and Mari a Edge wlhe Scieniifc Ladydsmnda fTiodm 1 disn vi t al

duchess of Por t | hpwidhdaniecSoland®.or i al partner
The material and textual productions of collection commentary required

dextrous, as well as intellectual, labour. Work was contemplative: in the creation of a

craft work or a manuscript, the mind of the creator could lingeentating

simultaneously on the details of the production and the wider contextual meaning, be

that scholarly, emotionat,aestheticscholars have alreadigscribed hofemale

domestic craftould focughe mind in moral, as well as practical, meditiatia

process designed to define and hone noti

society at large. Kate Smiftlr instancdjas argued the centrality of the hand and its

potential for action in delineating individual and group identities theqigh h

engagement with the objectscape of elite eightamnttiry feminine experient&she

argues that the purposeful display and p

materi al cul ture aided in the cultivati ol

107Martin WillisLiterature and Scigreelon: Palgrave Macmillan, 2015), 11.

Sophie Coul ombeau, O006A Philosophical GaqoEightepath: Sci enc e
Century Lif2, no. 2 (April 2018): 74.

109patricia Philip§; he Sci enti fic Lady: A So cl9ElLonddn: 8Veidenfeld andf Wo me n
Nicolson, 1990), 1588.

10S mi t h, ol,n6b 8B 9 Hands
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existed with the card table, the teapot
genteel women keen to assert their awareness of fashion and their membership to a
parti cul arOftemahe hand functionadpas the embodied enactor of

conversation and polite sociabiMpst often, labour was organised by the saloniere

hers#. The duchess issued her guests with specific objects from her museum and texts

from her library, usually selected to suit the individual tastes and learning of each visitor.

Within the Portland Museum, the hand could be acquisitive, exploratorynsivespo

it could open cabinets, sort through drawers, support folios and turn the leaves of
manuscripts. Work done by female hands took on a variety of foraveprell
embroidery, pressing and drying, decoupage, drawing all sat alongside cataloguing,
maruscript copying, commonplacing, letter and journal writing. Object histories were
delineated in colowoordinated cut papers, expressed in catalogue prose and
contoured through the assembly of engraved and painted images. Specimens were
gathered, recordeahd displayed in alboums and cabinets, rearranged and exhibited,
tidied away and then displayed again.

Chapter Breakdown

Part | of this thesis focuses on the materials of the Portland Museum, reanimating much

of itssincedisbanded contents and, with it, many of the epistolary, craft and salon
conversations that were prompted by the colleg@tianfirst chapter of this thesis

deaswi t h craft work and womends dextrous
Bulstrode Brk. Using surviving correspondence written by contributors to the
collection, including Elizabeth Montagu, Mary Delany and Mary Hamilton, this chapter
examinsthe transformation of natural history specimens within the museum, and the
practices of applygmew meanings and contexts to acquisitions as a means of defining
i ndividual and group i dentit exansinewti t hi n
global objects, the physical evidences of international and intercontinental exchanges
enabled by thexpanding British empire and representative of complex colonial
perspectives. | demonstrate how object narratives, previously dominated by these
imperialistic and largely masculine perspectives (often intrinsically linked to military, in
particular navapresences across the globe), were adapted to reflect instead the female

community at Bulstrode, and its insular and specific economies of material exchange

111]pid.
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and display used in expressing and confirming bonds of friendship within the museum
salon. | explee the museum in its broadest sérireluding the exterior spaces of the
surrounding park, stocked with live animals displayed alongside collected specimens and
decorative schemes used in the performance of elite, female and Bluestocking identities.
Cheptertwo attends to the litlk n own negoti ations surrou
most famous object, the Portland vase, a:
Addressing scholarship that has positioned the duches$-iasommedand chaotic
collector, I turn to correspondence between Sir William Hamilton and his niece Mary
Hamilton to uncover the important role the Bluestocking salons and its members
played in (re)valuing the vase on its arrival to Britain. | reject previogs reftte
v a shestorg, frequently concerned with narratives of economic profit and patriarchal
dynasty, and instead conduct a new assessment of its story in relation to the duchess of
Portland herselgs well athe role of Mary Hamilton in securitggsale. Through close
attendance to the epistolary and diary writings of the group, this afyaeefor
Bluestocking women as informed antiquarians and connoisseurial assetssors, and
conversation as central to the operations of the Portlandriviuse
In chaptetthree | focus on several of the interior sites and spaces of display
and interaction across the Portland Muse:
house at Privy Gardens, Whitehall. | posit closets, cabinets, drawers and boxes, albums
and foliosasthe physical and theoretical framework(s) of object and social organisation,
adapted from traditional models of collecting and instrumental in SemsioKy
intellectual and emotional experiemgdsn thecollection. In particular, tiohapter
explores these sites as examples of homosocial collaboration and performative, though
often semprivate, sociable actidrengag directly with many of the surviving spaces
associated with the Portland Musewlle elsewhereconstructing theomlost
geographiesf its interior through epistolary, diary and catalogue séuimma Roman
intagliosselected from museum drawers@egsed into the wax seals of Bluestocking
correspondence, to archaeological artefacts placed in a deep boddrirting
excavation, | examine a range of diverse methodologies employed by the duchess and
her circle
Part Il of this thesis looks beyond the collected objects of the museum, turning
instead to a range of material and literary works created by thce®e¢hiato contact
with the collection and serve to augment the convassttlong place within it
Chapter four traces the interseecesalonons be:
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and the royal court, focusing on the collaborative exchanges beMagand Queen
Charlotte. Here, | posit the centrality of craftwork within the museum environment, as a
means of expressing emotional intimacy and artistic cooperation. Furthermore, |
propose such economies of gifting and exchange as vital in thegnanidisustaining
of the female communities surrounding the museum, in which its participants shared
craftwork, materials, tools, skills and labour in order to define their role within the
group. Honing in on an album of decoupage created by DelarstradBuh 1781,
the subject of no previous scholarly work, | explore the prevalence -cuapeat
the site as a way of responding to the collection itself, aligning this newly uncovered
wor k with Delanyds famous 6| owet hmodathes:
natural history collection. In situating the album amidst a series of material exchanges
between Delany and the queen, taking ataos$8Bulstrode and Windsor, | draw out
narratives of crosank and crossite collaboratiohe secod half of chaptefour
deals with the laterpapeut t i ng of Queen Charl otteds d;
influenceon subsequent artpractceé Del anyds wor k at Bul str
the legacy of the Portland Museum and its community.

Chpter five introduces a pr € Catalaguesfl vy un
Curiosities at Buls{otkt). In providing a close reading of the text and the methods of
its material and literary composition, this chapter reveals the value and preatity pla
on (art) historiographical writing within the Portland Museum, proposing it as an
important environment in which antiquarian and connoisseurial authority was cultivated
and knowledge shared. Here, | assert the significance of this previously unkgown wo
which represents the developed and experimental voice of a female Bluestocking writer
concerned with models of historiograpigreover, it serves asecord of much of
thesincedispersedontents of thenuseum and the conversations that took place
within its community, headed by figures including Horace Walpole and Joshua
Reynolds. | aim to situate this chapter within an emerging field of enquiry concerned
with womends ant i qu atngdurng thepdriodyandtherr i ogr a|
literary and material models for enabling and interrogating the historical encounter.

The final chapter of this thesis moves away from the Bluestocking model of
collecting, craft and conversation to explorenthes e legadysn the months
followingt h e d u c h e s deatbRevisRinghetwieHastalligshed narrative of
the auction, | turn to the sale catalogue astthef alternatepmmercial
conversatiogimportant in shaping subsequent histories of thetioollé positA
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Catalogue of the Portland Museum, Lately the Property of the Duchess Dowager of Portlan
as a vital tool in creating pasbrtem narratives within the context of a commercial
marketplacélracing the movement of conversationafubhe museursalon nurtured

by the duchess 06s spherel consder aawdhe tiext functiortethas p u b |
a point of contact between the duchessqeeth and a culturally literate consumer
community; one whose perceptions of celebrity gmagdabits were informed by the

text and other printed ephemera associated with the sale. In considering the sociability

and adaptability of ti@atalogushich was subjected to processes of marginal

annotation and extiustration, | reveal how, astih@bject and text, it enabled the

creation of a fiction that proposed the duchess as both the purveyor of commodity and

as commodity herself.
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Chapter One

Collecting the World

In 1753, Elizabeth Montagu wrote a letter in which she described the collecting
practices of her lifelong frietite duchess of Portland and her museum at Bulstrode
Park

| believe the menagerie at Bulstrode is exceedingly well worth seeing, for the
Dutchess [sic] of Portland is as eager in collecting animals, as if she foresaw
another deluge, and was assembling every creature after its kind, to preserve the

specie$?

In her epistolary account, Montalgtiails he gl obal scope of the
and positions her activities within broader discussions about the gendered self

fashioning of identity through objects. Situated on the periphery of the social and

physical topography of London and its surrounds, Bulstrode served as a rural sanctuary

for duchess of Portland and her guests. Here, the designed spaces of the landscape
merged with the interior of the famed Portland museum, assembled by the duchess

during a life of voracious collecting. This chaptetres oBulstrodeas a physical site,

uncoveing how its rooms and landscape suppartachescale representation of an

elite, British and often uniquely feminized woride w, one refl ecti ve
own identity, and that of her circle. It does so by engaging with craft productions

asso@t ed with sever al i ndividuals within t
visitors at Bulstrode. Ariane Fennetaux |

by women, often allowing them to trespass into fields not traditionally assohiated wit

112Elizabeth Montagu to Gilbert We#h, Octoberl 753. Matthew Montagu, €khe Letters of Elizabeth Mofitagu
vols. (Boston: Wells and Lilly, 1825), II, 269.
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t h e'HiTaking up this idea, | consider craft and artistic labour practices employed by
elite women within the context of the si:
positioning such works as material and narrative extensions of the broader assemblage
and used in mediating the collision of the global and domestic at Bistiofehin
hasexamined he omutabilityo of s harddbreuglgtat her ed
Bulstroderevealing hei r rol e in the 0O0social proces:
transformed into material culture and are exchanged and circulated within social
networks as commodities, gifts%Simalgor at i
Alice MarplesandiVct ori an Pickering have suggest e
only how knowledge is made in specific spaces but also how transactions occurred
bet weedTthleg ms@duggest that oquestioning ho
acquired, transported and adapteg@irposd...]Jallows scholars to embrace the
diversity of infor mat i“Simthipchaptdru coasilerthgy s u c |
role and function of natural history specimens and anthropological items gathered by
the duchess and posited within peses of crafting and often ephemeral female
production, alongside those of more systematic and traditional collecting methods.

The first half of te chapteexplores how the duchess of Portland and her
female guests positioned themselves within thedaxgpatobal world of the Georgian
period. It reveals how they employed the {digktiplinary practices of collecting,
crafting and writing to cultivate a-$athioned group identity deeply rooted in ideas of
geographical and philosophical locatiorertiahstrates how Bluestocking practices of
0a particular kind of wvirtuous y'@he opul e
second half engages directly with objects from the collection to reveal how global
materials were gathered and transformBdlstrode as part of complex sociable
practices centred around female friendship and substantiation of emotional bonds;
essentially, how worldly specimens were reassembled to create and maintain an insular

and private, feminized world in miniature.

1B3Ari ane Fennetaux, OFemale Crafts: Wb82zMmoé ainn MBauroéemgE
Goggin and Beth Fowkes Tobin edéomen and Things-1850(Aldershot: Ashgate, 2009),.100
114Tobin,The Duch% ssds Shell s

115A1 i ce Marples and Victoria Pickering, odAchivenofi ng Cul t
Natural HistoA3, no. 1 (20163.

116]bid.

1WEger , 01l ,nid EgeredBlestoakimgs Dispthyed
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Bustrode as an Epicentre of Enlightenment

Fr om S arADesciiptooMilenium Halll762), visions of a separatist female
community working in craft to reflect and define their place within the rapidly

expanding material world had permeated cultural prodifttiomever, far from the

artisanal labours of the working poor, which Scpittdeas prevalent within the

female community dflilleniumHall cr afting by the duchessod:
and amateur in its natuf@Amanda Vickery has previously identified that, within the

hi storiography of womeerdaégsly been aeertinacentext h pr
of female subjugation and domestic confineltfiénh deed, she argues t
historians, the accomplishments of Georgian womeggarded as neither useful nor
atdhave generally been *8ytlseaidrighteenttodentudyj s ap p -
the tension between methodical specimen collecting and the artistic treatment of them
afterwards was already a cause for concern. In a letter written in 1751, the botanist Peter
Collinson expressed to his colleague Jaesbsbmething of the problematic and

growing intersectionality between natural history practice and the amateur, decorative

and feminine arts:

The curious Here may deservedly admire the Elegance & Beauty of the Flowers
and Fossills etc in this New Methofl€olouring them so Exactly after the
Life, but it is with regret wee see the Shells so mixed togetheteadetl for

Pictures for Ornament For Ladies Clos$atts.

More recentlyElizabeth Eger has demonstrated the function of crafted objects and

works exchanged amongst the Bluestocking circle, revealing their intellectual as well as

118See Katherina Boehm, 0Enl t@ehtireeQuliture antd th-Matter af idisiosy i aan d  Ob | e
Rainer Emig and Jana Gohrisch &tsceedings of the Conference of the German Association cbfuiggisgity Teachers

(WVT Wissenschaftlicher Verlag Trier, 2@082 1 2, f or whMillerkum élatind $ractices obcsafting

within models of Bluestocking antiquarianism.

119For more on the amateur craftworks and genteel pursuits of women in the leicgméenyt see Noél Rildye

Accomplished Lady: A History of Genteel Pursl880¢. 0660 ong Cr eative Ltd: 2017); Am;
Theory & Practice of Femal e Ac c o fRpberiseds\ine Delady, & Hern Mar k L
Circlg§New Haven: Yale University Press, 2089)09; VickeryT he Gent |l emands Daughter: Wo
Englan@New Haven and London: Yale University Press, 1998).

120See Ann Ber mi ngh a mGentlereelfCengaissetrs: Fhe @anmerse inaCuoltdre andh&aje

in Eighteenth Century Engl and é The Caonsusption offCaltureh@@® h a m an d
Image, Object, Tleamdon: Routledg&995), 509

2Vi ckery, o0The Theory & Practice of Female Accomplishr
122peter Collinson to Jacob Trew, 15 April 1751. Quoted in Alun W. Armstronged For get Not Mee & |
Selected Letters-1788 of Peter Collinson, PRil&delphia: American Philosophical Society, 2002), 155.
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material value within Enlightenment convers&i&milarly, Maureen Daly Goggin
and Tobinstudied he creati ve and soci al i mplicat.
whilstAr i ane Fennetaux has proposed craft as
not only expressed themselves as individuals but above all organized, appropriated, and
made sense of t h?®AtBulstrodedobjects raughtbadk fioenthe 6
coloniesand newly discovered lands were translated to reflect female experience:
imbued with complex meaning and absorbed into an aesthetic and emotional
vernacular, materials in the Portland museum were exhibited, transformed and
exchanged as part of an intrigate private economy. Tlisapteiseeks to return to
the historical moment that aligned anthropological and natural history specimens with
the domestic and responsive creative efforts of elite women and offers possible
interpretations of the processegrafslation that turned foreign objects into
autobiographical narratives.

I n order to understand the role of f el
museum, it is necessargstablisier collecting practices within the seemingly

disparate practicebmroduction and consumption. Susan Stewart has proposed that

0Oin acquiring objects, the collector repl
naturalized into the ¥Hawevercnone eceotly Tobime ¢ ol
has arguedthattob ct i ng i s Omore dynamic than [ th

earlier and largely Marxist scholars. Instead, for her, objects assembled by collectors are
placed o0in an affective, social, or disci
endowed wit attributes that are derived from a sense of self, family, nation, ideology,
ritual , &% prdpdsethaswvathinrsect prattice at Bulstrode, craft as a mode

of production derived from or responding to the collection sereeabiedhe

collected objects of the duchessds museul
scientific and often gendered context, el
specimens and curiosities with notions of female identity and endeavour. In the

Portland Museum, crafting can be read as a way of responding to objects in the

museum and of rematerializing their histories to fit new narratives concerned instead

12See Elizabeth Eger, oOPaper Trails and EI| ®grargpmt Obj ect
26, no. 2 (2009)09138.

2Fennet aux, O0®F1O8nBek @so Gaggintl Tobin edsMaterial Women 1-1860: Consuming Desires

and Collecting Pra@icesshot: Ashgate, 2008)pmen and the Material Culture of Needlework and-T%5@iles 1750

(Aldershot: Ashgate, 2009).

125SusarstewartOn Longinarratives of the Miniature, the Gigantic, the Souveni{Qtbheh@ol]édtich Carolina:

Duke University Press, 19936.

126Fowkes TobinT he Duchégd.ssds Shell s,
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with the intellectual and moral improvement of its women through the practice and

processeof dextrous effort and domestic labour. Certainly, as Matthew McCormack

has rightly noted in hisworkore n 6 s, sdtolees hi st ori ography o

posits that objects perform cul titiral wor |
ThePorttad Museumds col | esguestiansabaufthes peci me

meanings of once living crustaceans that were removed from their original habitats and

offered upto decorative and contemplative scheBi#SBrown has proposeiat

objectat lose theirnginal and intended functiacquire the status tingsheir

physical, immediate qualities are brought into focus, as their original contexts, functions

and uses are abandoned or obsceiédthin natural history collecting, objects, usually

specimens aken from plants or animals -and t he

made material culture, are transformed into things through their removal from their

contexts and natural environments. Sophie Thomas, in her examination of the global

objects asociated with the voyages of Captain Cook and gathered by Sir Ashton Lever,

has suggested t h addordsplay,ehe abjedt $ubered fomha and p |

troubl i ng c on®Eepnadinly,atlis passibfe toithmleabaut. ndtural history

objects in this way. Collected and displayed in the museum, these objects were devoid

of the animation that characterised them in their original environments. Indeed,

collected shells, for example, were literally empty; the living body inside them removed

to reveal a negative space, thus transforming both their appearance and the aesthetic

and tactile experience they offered, all

pr oj e ECallectmgwas at the heart of this transformation, forcing gathered

objectsd be reimagined as things used in narrating an assembled story usually reflective

of the collectdy iglentity rather than the individual objects histories. Within the

Portland collection, the natural history items taken from across the globe were

repositimed within the museum where they could be reassessed, their physicality and

aesthetic qualities observed and translated to create new objects, crafted and imbued

with new social and artistic meanings particular to that context. In this way, production

andconsumption shared the same spaces and subjects; through female labour and craft

work, disarticulated things were once again made into objects with quantifiable social

27Matt hew McCor mack, oOBoot s, Ma t SocleHastordZznol 4t(20X7%64. and Ge or ¢
128Bj | |  Br own, Cattdhlhquigs, 1T{20@1p-22ySeedalsd Sense of Things: The Object Matter of

American Literat(@&icago: Chicago University Press, 2003).

122Sophie Thomas, OF&@datChél eCtoalks LowodkBmsgNVNioyages and t he
lleana Baird and Christina lonescu &ighteen@entury Thing Theory in a Global Context: From Consumerism to Celebrity
Culture6987 (Farnham, Surrey: Ashgate, 2013), 85.

130T h o ma s , OFeather Cloaks and English Collectorséo, 85.
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function, namely, the assembly and representation of a narrative of global empire and
female experience within it.

Scholars have sought to read the landscape at Bulstrode as typical of the kind of
pleasure grounds characteristic of the day; as an enormous cornucopia of novelty items
dedicated to the entertainment of a leisured elite. Howmrerrecently, Laird has
stressethe significance of the gardens at Bulstrode in shaping artistic and scientific
discourses and in cultivating environments suitable for female experimentation and
educatiort¥* Susan Groag Bell has highlighted that teeofallomen in such spaces
has been significantly underreprcewented I
are missing an aspect of eighteeattiury aesthetics which, although no longer visible,
exi st ed i%inapage éf hosanicalrendéavour and plant collecting,
classification and recording, the garden offered an environment in which women could
learn and exhibit that learning. These were spaces in which the world could be
imported, planted and cultivatedthiviithe garden, women would explore, converting
what they found; travelling in their minds to distant places through interaction with the
materials of foreign cultures. Il n 1775, .
ladies in general visit thgsedens, as our young gentlemen do foreigr.p#ftsese
little excursions being commonly the only travels permitted to our sex, and the only way
we have of becoming at all acquainted with the progrestt arts.

Ruth Hayden, Molly Peacock and Laaeehall paid substantial attention to the
prolific and famous paper collages produced by Mary Delarg {&8pat Bulstrode
during the later years of her life, demonstrating the significance of the site in enabling
her creativity** Beyond this, howevehere has been very little examination of the
global elements of the landscape, and even less of the relationship between the gathered
and cultivated objects and the women who came into contact with them. | argue that, at
Bulstrode, this relationshipandhe compl ex i nteractions bet
collection and her social circle enabled private and group expression, as well as the
maintenance of an intellectual community. Here;fasgt@tined group identity drew

on female handicrafts as well asdgarand peripheral art forms to subvert British

131MarkLaird,A Natural History of the English Gardel80680ew Haven: Yale University Press, 201583285

®Susan Groag Bell, oOWomen Create Gar ocEighteenth@endstl e Lands
Engl i sh Ga fFemnist Stddiésrno.a3r(Autundn, 1990): 481. See also Stephen Bénelamgretreats:

Women, Gardens and Eiglteetutty Cult@ambridge: Cambridge University Press, 2013).

133Jael Henrietta Py& Peep into the Provincial Seats and Gardens in and about Twickenham by @ dadgrgf Distinction
1775), xi, gquoted in Groag Bell, OWomen Create Gardens
B4For more on Delanyds mosai cs MrsDelahyandfidwertolagest Bul st r oc
(London: British Museum Press, 1980), Laird and WersiisegsMrs Delany and her @incléviolly Peacockhe

Paper Garden: Mr s De | (homdon: Bl®msburynPsibligHiegr 2010). f e 8s Wor k] at 7
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patriarchal social structure and, instead, prioritise a feminized worldview manifested in

its materials. This chapter works within several interdisciplinary perspectives, drawing

on the prolific correspondendiary writings and craft works of four of the women

associated with Bulstrode; the duchess of Portland, her close friend-tmohlong

companion Mary Delany, the young diarist Mary Hamiltonr18I6%and Elizabeth

Montagu. Alongside these souréeGatalogue of the Portland Viugelished in
accompani ment to the 1786 auction that di
vital sourceinre st abl i shing the museumds content s
and outdoor spaces. | demonstrate women at Bulstrode organised and responded

to worldly objects in order to construct rrigltieted authorship. Furthermore, |

consider the eighteentkntury practice of collecting as a form of craft in its own right;

one that brought together a calad objects, textures and narratives, assembled to

display meaning.

Whilst the networks fostered at Bulstrode, and those by the Bluestockings more
generally, were not exclusively female, it is arguably the quantity and significance of
female creativitysaociated with the site that confirms its singularity, and that of the
women who lived and worked there. The duchess and Delany resided at the site for
several years and both designed elements of the landscape. Following the death of the
2" Duke of Portlad in 1762, the duchess made Bulstrode her permanent residence,
leaving her ancestral home of Welbeck in Nottinghamshire to her eldest son. After the
death of her second husband, Mary Delany sought sanctuary at the vast estate of her
friend, and it was heethat she produced her most meaningful and celebrated works,
including several volumes of her famous flower mosaics, now housed at the British
Museum. Her residency at Bulstrode was secured when, in May 1768, the duchess wrote
to Del any 0 s spendeves sunmdr with koeofuehds [at Bulstrode], who
would beso happyo h av e h @ BettycRizzo@rad icger have both espoused
the significance of female friendship as an alternative to, or reprise from marriage within
Bluestocking circles, ogithe supportive and intellectual possibilities of such social
relationship&®Mary Hamilton spent long residencies at Bulstrode between 1783 and
1784, prior to her marriage to John Dickinson. During this time she kept detailed diaries

and producedanexn si ve manuscript catalogue of ¢t

135The duchess of Portland to Mary Dewes, May 1768, Lady Llandovee Aditobiography and Correspondence of
Mary Granville, Mrs Delamvpls (London: Bentley, 18911V, 146.

136Betty RizzoCompanions without Vows: Relationships amoeBgibiytBeiisth \WWontathens and London:
University of Georgia Press, 1994) and Byszstocking3100.
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collections?' Elizabeth Montagu had maintained a friendship with the duchess since
adolescence, and was a similarly regular, although sometimes sceptical visitor. Her
letters contain desctigns of the museum, the park and many of its exhibits.

Writing to Elizabeth Montagu (then Robinson) from Bulstrode in 1738, the
duchess of Portland reporteddwprkigg, amuseme |
Spinning, Knotting, Drawing, Reading, writmaglking & picking Herbs to put into a
He r B Trhe.ddchess and her female guests practiced collageytizggs;
sketching, painting, spinning, embroidery, wood turning, flower drying arndrkhell
At Bulstrode, objects were created and transfanurd-ervisioned. They
representedn innovativeombination of elite female learning and, often, singularly
tactile and sensory responses to the worldly objects collected, traded and displayed
there. Craft works brought back from places such as Nemd&aeatl Hawaii were
di spl ayed alongside those made by the du
specimens from across the globe were absorbed into art works that were often
experimental or exploratory.

Psychological geographies of eightemmttury Britain regularly positioned
London at the heart of wider social, economic and topographic radiuses. Depending on
the priorities of the cartographer, these imagined and mapped landscapes were
expanded or narrowed to include important sites, ceunmtiendscapes reflective of
shifting notions of national, individual
1787 editonof he Ambul ator; or, The St,whichger 0s
sets out a twenfyve mile radiuaround the city, Bulstrode is depicted on the very edge
of Pal mer ds pr B°Bu, whild Patmiermpasitionexl Bulstroolaion the
edge of fashionable urban society, | propose that, for the occupants at Bulstrode, it
functioned as an independepicentre of learning, around which people, ideas,
conversations and objects orbited and the trajectories of which can be accurately traced.
Edward Soja has previously defined the 0
producti on ocfe sssp aocfe 6a catsi vae lpyr oe mpl &ci ng so

B'Mary Hami | t cArCatalogue afrCuripsitiesiatiBtlbebim the Special Collections of the John

Rylands Library at the Universit Manchester.

138Duchess of Portland to Elizabeth (Robinson) Monggdynd 7 38, quoted in Elizabeth Ec
El oguent Objects, 6 128.

139William Palmel he Ambul at or ; or , The St (Landanelv8@)lsaird@asmp ani on i n
di scussed Pal merds map, u ng it to demonstrate Mary L
Bul strode, Jamesds Leeds rsery at Hammer smit h, Kenwo
Laird,A Natural Histogf English Garder8a§,

MWEdward Soja, OHi st dmgimonGeringgedlhepCalyral Stivticesl Rgateont vy ,

Routledge, 1993), 136.
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Mar pl es and Pickering have previously idi
where science took place and geographical methodologies have been exceptionally
useful for interrogating sciem f i ¢ s paces i n “Bulstrodewas| y mod
in many respects, insular and separatist, functioning on the interactions of a few, private
individuals. And yet, simultaneously, it was connected to a vast global network that,
when convened andlonised at Bulstrode, served to materialise and define worldly
experience. Indeed, David E. Allen note@heNaturalistin Englandt hat o0so f ar
natural history of these islands in concerned, Bulstrode was probably more important
than the BritisMu s e t’m. 6

The duchess herself conducted fieldtrips around England, but the vast majority
of her collection was gathered through collaboration with others. Tobin has
demonstratethatthe networks of plant, shell, craft and literary exchange associated
with Bulstrode were faeaching and can be characterised by both their breadth and
variety**The processes by which the Duchess acquired her specimens were complex
and, Tobin reveals, were 0beybWhisttten excl
d u c s even®xtursions in search of natural history specimens were confined mainly
to Weymouth and the south coast of England in the summer months, she employed
friends and acquaintances in sourcing and delivering objects from furth€Fafield.
example, in B/ 1 , Horace Wal pole quipped in a | et
yesterday was employgabow wisely do you think? in what grave occupation? in
bawding for the Duchess of Portland, to procure her a scarlet spider from Admiral
B o s c a'fWeanl. pbo leddies and ahaice of language, serves to effectively distance
him from Bul strode and its feminized pr ai
the duchessds friend, was dismissive of |
interests lay in theedc o r a t 1’ NoethedPortlasd. Miseum, the gathering of
natural history specimens simultaneously represented broader transnational,
transcontinental exchanges whilst also serving to define the small community that
maintained it, positioning it in rédatto other contemporary collectiohs.Maria

“iMar pl es and Pi cker i # $eeasoGSuShapriatiegshe Viélvort Mowherm:c t i n g

Historical and Sociological problems in the Location of Sciéramesactions of the Institute of British G&graphers

(1998)5-12; H. Schramm, L. Schwarte and J. LazardziGatsction, Laboratory, Theatre: Scenes of knaWledge in th
Centur§Berlin: Walter de Gryter, 2005).

142David E. AllenThe NaturalistBritain: A Social Histdtgw Jersey: Princeton University Press,1994), 25.

143Tobin,The Duc hl2l3,%p, 65 Bhel | s,

144Goggin ad Tobin eds.Material Wom&r561950249.

145Tobin,Th e Duc hl613,%9 65 8Bhel | s

146Horace Walpole to George Monta®uMayl751,The Yal e Edi ti on of vol®plidace Wal pol
147Tobin,The Duchb6.ssds Shell s
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Zytaruk has argued, odirect pathways and
Bul strode and the major natur alnteedst ory
Zytaruk in particular has identified sigmificance of Bulstrode within these broader
sites and networks: oOWhile this estate di
mo d e | of Joseph Banksds Soho Square and |
than a O6nodedotiwor*katdaral history ne

Marginal in its nature, the site and the activities of its female occupants regularly
were the subjects of criticism. The duchess, particularly towards the end of her life, was
often represented as uncivilized, as having been rendered ugfigraimihe through
her collecting 6maniad, as W. S. Lewi s wt
extraordinary and yet challenging global obj€Ek® pursuit of education by and for
women was considered problematic within wider eightasaritiry scietyand formed
the basis of ongoing and complex debates. Whilstn t he years after
figures like Mary Wollstonecnafiuld champiothe education of young girls and
encourage their contri but i ocownundertakingsci et al
at Bulstrode were regularly vulnerable to satire from those living outside of its
immediate communit§:Elsewhere, ideas of elite femininity were generally caught up
with polite urban society, one governed by manners and strict qpaleteoéd
behaviourBulstrode existed on the edge of these civilizing forces, and so its women
were open to ridicule. Their apparent investment in societal abnormalities, particularly
their advocating of friendship amongst women as an alternative gemasneell as
their enthusiastic pursuit of intellectual study, both appeared challenging to wider
society as subversive forces in a broadly patriarchal society.

I n her di s cMiesunmdalPoll fevedschow witliinsfemale
creative commuines of the eighteenth century, the women would often adapt their
surroundings to support their lifestydsec onsi der s t he ficti onal
novel (itself reflective oeohlyliviigeutsaleidf hor 6 s
Bathanddt er on a farm near to her sister EII
the relationship between women and the houses they occupy. She writes that, in the

text, Oexisting O6maled architecture is t

1“8Zytaruk, 0Epi, dtMosl Delany & Met Girdldl.anc e s

149]pid. Tobin has,iThe DuchepséseBhelll a thorough study of the ex
networks, and the quantity of specimens exchanged betwdarhthes and her acquaintances beyond Bulstrode

itself.

150\\\/, S. Lewi s ,imTdlen tDruacchiestsi orf Por t (NewnYdrk, 4938fl.s eum by Hor a
151See Mary WollstonecrdtyVindication of the Rights of Men with A VindicRightsftthomen and Hiats

Sylvana Tomaselli (Cambridge: Cambridge University Press, 1995).
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reconsttit d as a new spatial form where women
def i nit i &Certaimdyf thisnsstrnedat Baulstrode, where both the landscape and
the interior rooms were taken over by the industrious activities of the duchess. In 1769,
Mary Delany described the indoor spaces in which polite interior and natural worlds
collided:

Her Graceds breakfast room, which is I
platters, and filled with all the productions of that nature, are sptebbiEsn

windows, chairs..]sometimes, notwithstanding twelve chairs and a couch, it is
indeed a little difficult to find a s&at!

As Marples and Pickering have previously
between collecting and encountanigmportant aspect of understanding the hybrid
nature of early m&dedomakn®eweédogeRounalbisn d 8
t he Dowager (Dgildhdensosstrates sofeorf thelméstnudt arsl adversity
directed as these women towdneésend of the Georgian period, when the term

Obl uestockingd was begi Khéereythe salanisfiled used
with bodies, objects and conversation. Figures overwhelm the space in which porcelain,
wood, gold gilt, textiles and fleshioom large. The typically Rowlandssgue rotund

bodies speak of gluttony and decadence; the pale flesh of the ladies bursts from beneath
their seams with the undignified acquisition of knowledge. The women, in particular,

are become visceral and @kous in their proximity to the room and its contents; their
industrious foray into a seemingly uncivilized and unknown world through interrogation

of its materials is revealed to be ugly and distasteful. As Stacey Sloboda has suggested,
OPickinrmge wpramuts confusions of Portlandd
collision between ®r%tBulstrade, Rawladdsom suggedtsi c i a |
women are unsexed. He transmogrifies them into beasts, showing them to exist

amongst the animals that Bulstrode, had permeated all formal and informal, interior

and exterior spaces.

12Ni col e Pohl, 00Sweet :pkheaAppeopriatiorhodtheeCountdhousaiEthostinhSarah di d r e s
Scottds MoUtdpienrBtudigg19%6m 1. For more on the alteration of interiors by their female

occupants, see Tita Chibesigning Worfiére Dressing Room in Eigliteetutty English Literature and Culture

(Lewisburg: Bucknell University Press, 2005).

153 Mary Delany to her niece, September 176%mobiography and Correspondendté, 282.

®Marples and Pickering, fACultures of Collecting

Rowl andsonds depiction of the women at Bul st rib8reakings extr eme|
Up of the Blue Stocking Clubevealing a broader suspicion of female intellectuals and thus aligning the activities of the

duchess and her guests with those of the Bluestockings in London

%6 Sloboda, 'Displaying Materialsd 4 6 6 .
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Bulstrode generateabdels of knowledge and learning specific to the insular
and private experiences of a circle of women residing and working there. In this way,
the gldoal networks represented by the collected objects at Bulstrode represented far
more complex systems of exchange and acquisition than a simple narrative of colonial
andimpirical British expansion would suggest. Within this period, the collection of
naturaland anthropological artefacts from around the world was deeply anchored in
practices of repatriation and reinterpretation within a British, and often domestic
context, with collectors rarely venturing beyond the boundaries of their own habitats.
On exploers and their interactions across the Atlantic, for instance, Nicholas Dew and
James Del bourgo write that othe history
practices it provoked] in the Atlantic world cannot be understood simply as a history of
scentific travel from center to periphery and back again, because many who made
knowl edge in this wor [*™nthisemag aristovratid e any s |
estates provided vital spaces in which to exhibit this knowledge and to evoke travel.

Bul s svemirdrastucturesupportedhe crafting and domestic works on its
female occupants, with hosts of largely forgotten and unseen servants serving the
creative and collecting needs of their employer. Mary Hamilton reported in her diary
that, whenabalre of oOWest I ndia shellsdé was del i
Opronounced @odddor mtjiedtdrwarls wa®so goed to look out some
fossils and shells for me out of her own drawers; Mr. Agnew [the gardener] came and
assisted to sort themtodré&imilarly, in December 1783, Hamilton recalled in her
di ary something of the coll aborative rel;
Levers, $house steward, came to me and brodghtryineyboard he made fof y
library, W'l hadpromised §Dss to cover fiprints: had some talk"wim, he promised
to shew me his drawings some rf@ttBeveral days later, she recorded in the same
di ary how °boMse stewhrd, came ang brought me a large portfolio of his
drawings. Mrs.®1 any came and we | ookdd them over
t hem wi®Bdth Lavers and Agnew seem to have contributed significantly to the
study of natural history at Bulstrode, producing art works that recorded the specimens
collectedther®é The Dss was then so good as to gi

of Mr . Levers, her Graceodogadeeyddis, st ewar d:

157Nicholas Dew and James Delbou&mence and Empire in the Atlanfifl\rattth: Taylor & Francis, 2008), 5.
158 Mary Hamilton Diary, 17 December 1783\utobiography and Correspdhdesize

159 Mary Hamilton Diary, 9 December 1783utobiogpay and Corresponterk&s.

160Mary Hamilton Diary, 14 December 1783\utobiography and Correspdhdertee
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birds, ™&sTohin h&prewously notedsathsysteraof knowledge and
obj ect mahis&saeomeial scene tvhere young and old, men and women,
servants and peers are gathered around talking, reading, and doing various collecting
and sortifg activities. o

One of the most effective ways the duchess was able to express both her
knowledge foworld geography, and her place within it, was through her collection of
maps. Included iA Catalogue of the Portland Muk&lmaccompanied its dismantling

at auction in 1786, |l ot 2914 contained 0:
Dominons in North America, by John Mitchel|
Hudson®&sMi Bapwedl s map, which was instrum

Treaty of Paris in 1783 when the borders of the new United States of America were
defined, has beealled the most important in American hisfétis presence in the
duchessds coll ection reveals her awarene:
demonstrate that knowledg|a ps of Notti nghamshire and 0
one ditto wiwereinduted in tBesametfodoptade these objects in

parallel with those relating to wider global and foreign landscapes was, perhaps, to
emphasi se the i mportance of these domest|
life and her imagined woddography. Her ancestral hamh@/elbeckvasin

Nottinghamshire, whilst Bulstrode sat within the environs of London; both served as

small and private kingdoms for the duchess and reflected the geographical boundaries

of her | ife, whothérssirttheldlldctomreveadled thosembher mind d

and imagination. As Chloe Wigston Smith has previously identified, maps were an

i mportant tool in demonstrating womenos |
young girls were often tasked with rdpoing world maps in embroidery and

samplers, thus turning global exploration into a domestic and tactile exfarieace.

allowed for a heightened level of agency and authdrshipin this context became

an act of colonialization, a kingdom madecanthined, experienced and displayed in

the home. At Bulstrode, the landscape functioned as a canvas on to which the world

161Mary Hamilton Diary, 3 December 1783tobiography and Correspdhderiee

12T o bi n, OBl uestockings and Fdrinee ofthd rdlewfsergantirf nathdat ur a l Hi s
history and domestic practicr,es al so St ephen ShapA Social idtonywfiTauth: ICiviky afide ¢ h n i ¢
Science in SeverBzaitiny Englg@hicago: University of Chicago Press, 1994), pp0255

163A Catalogue of the Portland ML&&um

4For more on the significance and circulation of Mitct
North America (1755): Auly of the Use and Publication of Official Maps in Eight€eetin t ur ylm&o i t ai n o
Mundif0 (2008): 685.

165A Catalogue of the Portland MiLB@&um,

6Chl oe Wigston Smith, o0The Empire of Home: Gl obal Do me
Journal for Eighte@atitury Studi®, 1, (2017): 7AB.
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could be mapped and traced through object interaction and was at once insular, and
outward looking.

In 1781, the topographical ar8amuel Hieronymous Grimm visited Bulstrode,
producing a series of watercolour and ink sketches of the landscape he discovered there.
Gr i mBoBtsode, the Seat of the Dowager Duche@a@DR)rtiakeh from across
the parkland, shows thpproach to the main house. It is one of the few surviving
i mages of the | andscape as it appeared di
is the complex of buildings and enclosures associated with the main house and which
functioned asexhibiito and st orage spaces for the duc
foreground, three figures, possibly the duchess and her guests, are walking a path
towards the house, passing through a cultivated landscape populated with deer. In
October of 1768, Mary Delany rateel the potential at Bulstrode for producing
knowledge of the natural world through its cultivated environments:

Surely an application to natural beauties must enlarge the mind? Can we view

the wonderful texture of every leaf and flower, the dazzlingréed plumage

of birds, the glowing colours of flies &C., &C., and their infinite variety, without
saying, 6wonder ful and marvell ous art

with all belonging to it, is a noble school for such contempfdtions

But,fBul strode was indeed a onoble school , @
knowledge was prioritised there and what were the materials used to inform and

instruct? Unlike the gardens of the early eighteenth century, which were characterised

by inwardooking vistas and formal, closed compartments, Bulstrode was typical in its
championing of later eighteewtntury tastes for more naturalistic spaces. And yet,

unlike many of its contemporaries, such as Stowe where the garden was designed as a
finite and spafically structured awtork, Bulstrode served as an experimental

landscape; it was essentially a living museum, constantly evolving and rigorously
organi c. Known i n ,68Bulstrotle wasi an industrisus sasctu@ryT h e |
for the creatively mded; a real, geographically specific site and yet also an imagined
location, one understood in terms of the intellectual and experimental opportunities it

afforded its guests. In a letter written in December 1757, Mary Delany described

167 Mary Delany to Mary Dewed} October 1768, if\utobiography and Correspondend¥, 173.
168 Stott, Duchess of Curiositie$.
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engagement witheématural elements of the museum at Bulstrode and their evocation

of the landscape beyond:

I have now in hand two frames of shells in their natural cpldiise

Duchess has just finished a bunch of barberries turned in amber, that are
beautiful, anghe is finishing an ear of barley, the corns amber, the stalk ivory,
the beards tortoishell [sic]. At candlelight, cstissh and reading gather us
together

Similarly, over a period of several mont |
were maded by her engagement in the natural environments of the site, and the
studious and artistic attempts of its inhabitants to understand and reflect them.
Hamil tonds interest in the natwural worl d,
instilled in hebefore her visits to Bulstrode, but it was at this site that her desires for
study and engagement were satisfied. Several months before her first invitation to
Bulstrode, Hamilton wrote from Windsor to her friend Charlotte Margaret Gunning,
aski ngwhaPraye your Studies this summer,
have yol...]have just begged some books on Natural History & hope | shall acquire
some knowledge in my ¥Bwmheearlyl78)s Hamiltodi es o
had developed a sgexinterest in shells that no doubt drew her to spend extended
periods of time at Bulstrode, home to the largest shell collection in Europe (and
therefore possibly the wortéf)ln 1781, Delany knew of her efforts to engage in the
study of shells, writingn a | etter ol | ong to see you,
congratul ate you on b econchyliolbgpwhtii caht eld a nm tsou
wi |l |l do YRAotn oBuurl sttor.o6d e, Hamiltonds interes
educationdevisedin@ or dance with the museumdés coll
Ot he duchess was then so d.0oadshellsbirdt&s., gi v e
&c'?é

As Rebecca Stott has defined.,notBul str o

justanelaborat di spl ay <case ot“ltisperhaps signiicantthar i ou s

189 Mrs. Delany to Mary Dewes, Z9ecember 1757n Autobiography and Correspondendi, 473.

170Mary Hamilton to Charlotte Margaret GunnirigJulyl 782. HAM1/15/2/23

MFor a comprehensive discussion of the exTtheen tDuocfh etshsed sc
Shells.

172Mary Déany to Mary Hamiltor2, Februaryt 781,n Autobiography and Corresp&fidénce

173Mary HamiltorDiary, in Autobiography and Correspdtidesize

174Stott,Duchess of Curigdsties
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Bulstrode is referred to in such obliquely Christian terms in the correspondence of both
Delany and Montagu. Whilst Delany marvels at the various curiosities of the natural
world,as created by God, Montagu casts the duchess of Portland adigukmah
collecting animals twm~two for preservation (and exhibition) in herdac#ed ark.
Nicole Pohl and Betty A. Schellenberg have argued of her correspondence, the religious
connoati ons of Montagu's |l anguage indicate
of a conservative, Anglican ideological project that distinguished the Bluestockings from
both courtly and pl ebei &fTheprodessasofal i deol
ordeing and understanding the world at Bulstrode were firmly rooted in overtly
Western and specifically Biblical rhetoric, with Christian worship a significant aspect of
daily life. In her diary of 1783, for instance, Mary Hamilton devotes large portions of
her writing to her religious activities w
Keys cal |l 6d nmBssdnd Wrs. Ddlaayphgdllery...]Wadn §pyayers
were over we went dowfstairs to $body of ychapel, went intdgew next yaltar,
and received Zommuniort’®As Betty Schellenberg has proposed of tfenadile
c ommu ni t yMillenum Bahodtequéallg applicable to Bulstrode, female
autonomy at such a site was regularly eddbreegh the apparent possession by its
femal e inhabitants of epighlaeenttentueysEngshar t i c ul
culture: conversational skilllpower of actiof...]Jrational contrbl...] andnoral
purity, grounded in the Christiardtiat 1o n . 6

Within this period of rapid trade and exploratory expansion across the Pacific
and Atlantic, there was a keen anxiety born from the close interrogation of materials
from newly discovered or lith@eown parts of the world. At Bulstrode, the dsstaad
her guests lived amongst exotic animals, studying foreign shells and plants and
repatriating them into British soil. In 1742, Elizabeth Montagu expresseddhmes
uneasyusion of nature and art, prompting questions about representation ast mim
at Bulstrode when she wrote in a letter

So many things there made by art and nature, so many stranger still, and very
curious, hit off by chance and casualty. Shells so big and so little, some things so

antique, and some so new fashioned, somieekéml being much use, others

1Ni col e Pohl and Betty A. Schel |l en hoédungngtondibrary r oduct i on:
Quarterlgs, no. 1 (2002): 3.

176 Mary Hamilton Diary, 14 December 1783\utobiography and Correspdhdertee

177Betty Schellenberghe Carrsational Circle: Rereading the English-Nov8(l-éxigton: University of

Kentucky Press, 1996), 97.
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so exquisite for being of no use at all; accidental shapes that seemed formed on

purpose; contrivances of art that appear as if done by aétident.

Here, Montagu stresses the ambiguity that permeated Bulstrode, and whech saw
coaccidental shapesd of nature maShguer ade
highlights the careful processes of assessment that each specimen was submitted to by
the duchess and visitors to her musetmonicling the collective prefererfoeshose

items that wer e 0 e xThedriteriaaré aedthetic, tehding ng mu c |
towards visual and tactile variety as well as an interchangeability between nature and art
that saw théoundaries between the two blusigphificantly at the hands of the

coll ectionds contributors.

Collecting the World, Crafting Friendship

In A Catalogue of the Portland Vausemmber of examples of craftworks from the

colonial world are recordethe duchess and her circle of friends would have

conversed about the world surrounded by the objects of dmpiem t he -0l ady 6
dress angl..]elegant silk hand fisereen, worked in embroidgrnyjall fromChina t o

a ocurious fremNewZealamndb andméwari ous neckIl ac:«
ornaments made from shells, bones, seeds, grass, &Ndtwted the Friendlgnd
Sandwichlslandsi t i s c¢cl ear that the duchessds cc
unique curiosities thahgaged with elements of the natural world and native

landscapé$? At Bulstrodethe collection disarticulatasimals and objects from their

native contextsgorganised thaimovement across time and spleeping them static

in the musem. It was in tts final environment th#itey were thetranslaédthrough

curation and craft to become embodiments of new and female narratives. Resituated
within the landscape, these objects served as technologies of gender, deployed within

the arena of the garden spaces to confirm and enact femininity as defined and

pri oritised by the duchessds circle. As S

duchessds alignment of Chinese and Japan

178Montagu to the duchess of Portland. Matthew Montaglihed.gtters of Elizabeth Mohtagjs. (18023; repr.,
New York: AMSress, 1974), II, 1-385.
179A Catalogue of the Portland Ma&eum
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ofemininity- and the desire to perform firesented a different set of ins¢seand
challenges for Portland as a collectmmpared to her male contemporaffés.the
taking up of such marginalised practices of art, rejected from the British and largely
masculine canon, the duchess and her friends entered the space bdémaen dmel
6civilizedd -ceaturylBdtaingdnd tleeingwhy tdiscevarédrand rapidly
expanding places beyond. Ideas of nationhood were regularly expressed through
colonial collecting and repatriation of objects into British homes. Geograpidcally
philosophically separate from the urban and masculinised, systematic forms of
collecting seen in the private cabinets of collectors like Sloane, Lever and Hamilton, the
museum at Bulstrode connected, instead, to the wider globe through a sharing and
augmentation of craft made by ABritish peoples.

In this way, a colonial aesthatd infiltrated the elite, feminine domestic
space, where ideals of female virtue and housewifery collided with alien objects imbued
with an agency that demanded creegsmonsdn her discussion of the 1767 novel
The Female AmericacCh | oe Wi gston Smith has ter med
objects def i ning them as oOhandmade artefacts
to the world, scientific expeditonsand | oni es 6 and that orefra
scope of do me s tBmith aligns thesd ceatts, ircparticularr e . 6
needl ework, with the schoolingoéani women
suggests they ofunct i dlecatediChestan gieciplesqmdg i c a l
i deal s o%Howezer, atiBastrae, ib was the ideals of female friendship,
deeply rooted in Bluestocking rhetoric, and not marriage that drove creativity. Indeed,
Bulstrode served as a sanctuary from widowhottefduchess of Portland and her
compani on Mary Delany, whilst Mary Hami| i
with the period prior to her marriage to John Dickinson. Friendship at Bulstrode was
both driven and confirmed by material exchangesgagemment in craft that regularly
relied on O6exoticd or luxuriant objects,
experiences of the unmarried or widowed women who lived there. Often, such items
would reflect the emotional ties amongst the residénts, as Lisa Moore has
proposed in her essay 06Queer Gardensd cal

naturet®

180S| oboda, o0Displaying Materials, 6 457.
18Smit h, 0The Empire of Home, 6 67.

182|bid, 68
18lLjisa Moore, 0Queer Gardens: Hbhteep@eidury SuddsH(Ball OS5 wer s anc
497 0. Moore explores the relationship between Mary Del
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Certainly, Bulstrode operated within an economy of friendship, affection and
intellectual respect, supported by a quantifiable mategacguGuests were selected
for their intellectual and emotional value to the community. When Mary Hamilton
arrived at Bulstrode orD&cember 1783, she recorded in her diary a conversation with
Mary Delany, who expl ai neodistehavtasHamiel tt @n
affection §DP. [duchess of Portland] had taken for me &c; how much they both loved
me, & how certain they both were that | did & ever should merit ye affection of every
one who *Rmriendshimeas r@gularly confirmed throughersion in the
museum itself and performed as part of elite female routines and behaviours associated
with an aristocratic estate. As Laird ha:
excursions after breakfast or dinner involved interactions d#fabd other
creatures signifying a unification of the domestic and exterior areas of the site and its
contents®*Living and dead animals populated the site; the menagerie housed a zebra
and an Indian bull, whilst birds roamed freely both indoors amiolitis possible
that the zebra was one of only four in Britain at the end of the eighteenth century. One
was kept at the famous menagbheeExeter Change in The Strantilst the other
t wo belonged to George | | Iltdobs d@asmuss or t, Qu
painting of fidl) dgpicts iesorbesvhabawkwardyl within a dark,
lustrous and emphatically British landscape, an alien specimen of colonial collecting
repatriated to reflect the identity and curiosity of a female. gatrtbie animal at
Bulstrode, little record remains although a letter written by Lady Stormont to Mary
Hamilton in October 1784, records an oac:H
prett y*Reamra.idhg i nteractions with the mu
the duchess and her gueédisitors to Bulstrode usegistolary accounts, sketching,
diarywriting and collage to depict the contents of the landscape and incorporate them
into female hadicraft. For example, a sketch of an Indian bull, produced by Mary
Del any in the summer of 1755 and odrawn |
collection into the vernacular language of female experience, often marginalised and
expressed in credssciplinary media rooted simultaneously in the performance of

femininity and the private advancement of social bonds. Such processes of

in acomsedifous community of intimate women friends, 6 50
the Econmni es of Desire, 6 in Ni col RecoRsaérihgthe Bldeq@&kintstinp A. Schel
Huntington Library Press, 2003),-267

184Mary Hamilton Diary, 5 December 1783. HAM/2/6.

185 aird,A Natural History of English Gardegdng

186 ady Stormont to Mary Hamilton, 19 October 1784. HAM/1/18/105.
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representation involved sociable performance and were products of collaboration and

discussion. After arriving at Brddgle in 1768, Delany wrote to her niece:

We breakfasted, and the little Jonquil parrot with us; it is the prettiest good
humoured little creature | ever $a\id am just returned from our circuit: it

would take up a quire of paper to tell you whavé lseen this morning only in

a cursory way: but nothing pleased me more than the gold and silver fish | have
seen in shoals, thousands | am sure, all swimming up in a body to the Duchess,
who fed them with bredd.

These cycles of behaviour gave struahaeentertainments to the daily existence of
the women at Bulstrode, and in many respects were performeckiscele and
inwardlooking routines; the landscape, gardens, menagerie, aviary and house all
provided emotional succour as much as intellestimulation, and often functioned as
an extended set of apparatus employed in builsiimguéarlfeminine world view.
Del anyds | etters are peppered with | avi sl
sun shines, the birds sing, the lambsabfMulli-sensory immersion evoked tactile
and sensual emotional responses; the landscape became a site of extended and evolving
processes of craft used to articulate a performed group identity.
Whilst shells, animals and plants were metonymic oftgdubband the
dialogues between cultures, their absorption into the museum rendered them tokens of
a collected, and therefandtivatedvorldview. Objects were selected not for their
original histories, but rather their potential to express spetidit &rd ultimately
feminine narratives. Contributors brought to the landscape the material embodiments
of their worldly encounters. Several dried and preserved specimens of plants, which
were sold in 1786 when the Portland museum was dismantledatgiuetam
indication of the global scope of the collection. Lot 1378, for example, comprised of
ovarious specimens of the inner bark of
Cloth Tree of th&outisea Islandsome of the bark of the Americarcthitree, used as
paper, some white silky flax frdlew Zealant Perhaps the most comprehensive
account of the landscape at Bulstrode, as viewed through the eyes of a tourist, is

Richard Pocockeds early accdrawlthrougivr i tt en

187Mary Delany to Mary Dewes, 7 September 17A8tabiography and Corresptvide68e
188Mary Delany to Viscountess Andover, 3 May 17A&Ltabiography and Corresptvid@dce
189A Catalogue of the Portland Mi%eum,
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England Pococke r ecor ds chinbissricahd reyeasshe @aysirp a s s i ¢
which the designed elements of the landscape served to house and exhibit the living

aspects of the museum:

[T]he ground and plantations of the park arefwerj;..] At the further end of

it is a canal covered with wild ducks; from this there is a descent to the left of

the dairy and menagerie, in which several sorts of birds and fowls are kept and
bred, particularly Chinese pheasants of both kinds. Thedai s ador ndd v
Chinese front, as a sort of open surimoeise, and about it are some pieces of

water for the different water pouftt¥.

By the 1770s, the duchessds enthusiasm f ¢
design coincided with the fissiccessful voyages of Captain Cook, and the material
legacies of these journeys were present at Bulstrode and throughout its gardens. Tobin
hasidentified thaCaptain Cook sourced a large number of shells from countries
including New Zealand, Hawaii ane €Caribbean islands for the duchess, many of

which were used to decorate elements of the ar8enilarlyJoseph Banks, who
accompanied Cook on iadeavouwoyage, contributed plants and flowers to the

gardens at Bulstrode after his return to England in*¥174a Ford has revealed the
important exchanges between the duchess and Banks, demonstrating the ongoing
interest of the duchess in the voyages sbgi@dok and Banks, as well as her keen
collection of many of the artefacts brought back from thes&ips17 December

1771, for example, Delany wrote to her brother, Bernard Granville, of a visit she and

the duchess had paid to Banksds home i n |

We were yesterday together at Mr. Banl
travels, and were delighted with the paintings of the Otaheitig. p]d@htsy

have brought the seeds of some of them which they think will do here, several

of them are blossws of trees as big as the largest oak, and so covered with

fl owers that their beauty can hardly |

190Richard Pocock&he Travels through England of Dr Richard Pococke, Successively Bishop of Mea#tband of Ossory duri
1751, and later yestsJames Joel Cartwright, |22

191Tobin,Th e Duc h74,46,4358B,H47l | s

192For discussion of the radiuses of plant collecting beyond Bulstrode, both indigenous and foreigw, see Laird,
NaturaHistory of English Garde306g 23.

Lisa Ford, OA Progress i n ,HdLaindand WeisheRpbertsBdsMrsany 6 s Bot ar
Delany & Her CircB94. SeAutobiography and Correspgrizaince,
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are at the calyx white, by degrees shaded with purple, ending witH.cjimson
wish my tedious description hastiretl you, but | was so pleased with the

flower, &c., | could not help communicatind‘it.

Such visits by the duchess and her companion served the dual functions of a social call
and a meeting with Banks that served to keep the duchess up to dateevtbsie
conversations in terms of global exploration and natural history collecting. Revealed in
Del anyds |l etter is her keen inderest in |
demonstrating her fascination with translating specimens into art worksl design
depict and record theirréai f e counterparts. Whil st Del &
grow the same plants from seeds brought back to Britain, her letter touches on one of
the main difficulties of botanical collecting in this period; namelyugtesby many
collectors to preserve these living and, therefore, rapidly decaying objects, marking the
vital importance of botanical art work in capturing each specimen prior to its demise.
Her minute attention to the smallest physical details of thegflarencountered in
Banksds collection, and her relaying theil
Del anyds serious devotion to botanical r
educated and engaged botanist as much as a practitionersicdoarft.

By the late 1770s, the duchess was an expert in conchology and at the time of
her death in 1785 was working on an extensive and accurate catalogue of her shell
collection with the help of DarEndedourSol an
voyage in 1773 At the auction that dismantled her museum following her death, of
the thirtyeight days of the sale, thirty were devoted entirely to hefsibatihas
revealedhato appr oxi mately 50 per centwitbdacht he 4,
|l ot containing anyt hi Hghede speamersnepresenteda o z e |
wide global view as well as vast networks ofdoatimental and trafeceanic trade.
At the auction, |l ot 520, f oramafudalfmml e, C Ol
Madagasca@Me anwhi |l e, | ot 624 offered O0three v
from Barbados, Martinique, & @Ghihahi | st | ot 608 boasted 0a

spinosum, S. or rake Cockle, fthmMediterrané#itin the preface to the sale

194Mary Delany to Bernard Gralteji17 December 1771 Antobiography and Corresptvidaddée 85.
1%See John Li goh i Caiatogue of ihePRomladnadMiiseum

19%6Tobin,The Duchbessds Shells

197 A Catalogue of the Portland M2&eum

198 A Catalogue of thddPorMuseugY.

199]bid, 26.
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catalogue, John Lightfoot remarked on the priority given to precision and nomenclature

within

Possessor to have evenknow8pecies describeddan pu bl i shed® t o

t he

d u ¢ h eiswagirddeed thd irteatiort of therenlightemed t i n g

t he

Alongside the traditional and rigidly scientific working methodology employed

at Bulstrode, the duchess also indulged in a less ordered, aesihentatdd craft

work that sought to celebrate these new and excitingataditgrcompleting shell

collages in the interior rooms of the house and erecting@altesdl grotto in the

grounds. Within the auction catalogue, a description for a large and ornate cabinet,

together with descriptions of the contents of its twentyetsameveals the physical

alignment of specimens alongside craft work produced at Bulstrode that incorporated

the same or similar materials

Lot.
1719

A neat walntree Cabinet, on four eagle clawed feet, containing twentyivice
into a variety of figures, eighteen of them with deal, and two with glass cow
beautiful assortment of Marine Shells from the Island of Minorca, elegantly
particulars of which are as follows, viz

Vii.

viii.

Xi.
Xil.
Xiii.
Xiv.

XV.

200]bjd, iii.

The Arms of hi¢ate Royal Highness William Duke of
Cumberland, curiously done in Siveltk d a most elaborate
performance, by a private Soldier

A variety of Dentalia, Tellinae, Ostieae Pectines, Neritae, Ti
Haliotis, and other genera

Various species of Ostreae Pectines, of the most beautiful ¢
Ditto

Ditto
Ditto
Wholelength Portraits of the late and present Viscount Mou
Edgecombe, represented comi

Castle, at Minorca, with two Grenadiers salutingdhieenwhole
finely done in Shedk

A great variety of beautiful speciArca, Tellina, and Venus
Various species of Ostreae Pectines, rich in colour

Ditto, chiefly of Opercularis, L. all chosen specimens, exhibi
beautiful and elegantly figured varieties

Ditto, principally of the thin yellow, and otBeitterflies Wing
Pectens, extremely beautiful

Ditto, all of the great Butterflies Wings, shewing the most el
varieties of the species

Ditto, all the rough Butterflies Wings, and contain the most
beautiful varieties of the species

Ditto, all d Varia, L. chiefly the Orange, scarlet, yellow, and
beautifully variegated specimens of that kind

Ditto, all of that most beautiful species, the lesser Butterflies
Wing, and contains the rich yellow, brown, pink, and varieg:
varieties, with six cases of@®. Lor Venus @aewC
genus of shells
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XVi. Various shells of differegénera, some specimens of Coral,
Byssus of the Pinna, &c.

XVil. Ditto, with some Hippocampi of different sizes
XViil. Ditto, chiefly Dentalia, Helix, Janthina, Bulla citrina, Helix vir
Buccinum neretoideum, Turno pullus, Patella sissura, some
Coral, &c.
XiX. Ditto, with some Antipathes, red Coral, &c.
XX. Two Murex Tritonis, two Murex Olearium; Echinus spatagus
skeleton of a fish, perhaps the Muraena Helena of the Ancie
&c.
I n the cabinet|, 0The Ar ms o fCuhbertand] at e RO

curiouslydoneinShaellor k 6 anlde mgMhto IRor trai tsod of t he

ViscountMounEdgecombedé emerging frofp.l]teeSt Phill

whole finely done inn®inéll wer e di spl ayed attedlyhwngs. de she

The duchess contextualised and aligned her own craft works with the materials and

visual cues of the British empire. In doing so, she farpaderfuarrangement; one

that adapted military imagery as well as notions of traditional fetitespdrtraiture

to defenddomestic and, crucially, female craft practice in the creation and display of

such narratives. In doing so, the duchess demonstrates an awareness and adherence to

nationalism and the advancement of empire, with referencesfio sglividuals,

locations and military evefffsAnd yet, such productions point to a physical and

determined translation of these ideas into her own domestic space and aesthetic taste.
Within the park, the duchess and Delany similarly employedathelisd

from around the world toreatea grotto. Although its location is now obscured to us,

Laird has proposed it was positioned close to the menagerie, suggestive of an ongoing

dialogue between living and dead specimens and their unification under the

aestheticalgninded gaze of a group of elites who delighted in visual singularity and

exotic luxury??Evocative offan f f | andscapes, these shell

newly developed spaces a sense of the ancient, of the conflicting intriczasésessd

of nature. These aesthetically and geographically foreign, decorative and tactile tokens

of global travel were incorporated into

collaboration. Each hollow, delicate shell reflected space, tiple apeldravel on a

truly global scale and yet, in the hands of the women at Bulstrode, transitioned to

201George Edgcumbe, 1st Earl of Mount EdgcyiiB@08 1795) was the son Rfchard Edgcumbe, 1st Baron
Edgcumbg(16808 1758) and served aBritishnaval officer, fighting in the Seven Years Méawas involved in

the Battle of Minorca in May 17B&hough the two portraits rendered in shell work by the duchess have no
obvious surviving painted counterparts, there is adiaeter length portrait of George Edgcumbe, painted by Sir
Joshua Reyids in 1748 and now in the National Maritime Museum, Greenwich.

202 aird,A Natural History of English Garde8inhg
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become elements of an ongoing and gendered dialogue between the landscape and the
women shaping it.

Work on the grotto at Bulstrode started as eafly48, when Mary Delany
began her secomdarriage to Patrick Delany and visited the park of her friend. Later,
as recorded in a sketch by Grimm during his visit to Bulstrode in 1783)( g
grotto would transform into one of the most richly orfestteires within the garden.

After showing her new husband around Bul
am to design the plan fof®Gr i mmés i mage shows two chair
grotto, which position it as a possible site of sociability, conversation and

contemplation. Visitors could sit, looking out at the vistas and optical delights of the
duchess®ds out dmmersethemselasim the expegence ef the grotto

itself, sitting inside the structure and surrounded by its textures and other sensory
offerings.

The grotto was one of several collaborative projects between Delany and the
duchessanddse monstrative of the intimate frier
letters reveal that, by the spring of 1758, she was a knowledgeable buyer of shells, of
which she had purchased specimens from Naples and Gibraltar, where they were
collected by Brith army officer8*Indeed, interwoven with the domestic and feminine
works at Bulstrode is evidence of British military and colonial expansion during the
period; both Delany and the duchess infiltrated trading networks amongst officers
posted overseas. Bger has noted, oin her youth, [t
collecting feathers and shells by asking her naval brothers to bring back specimens from
t hei r *3Sigrdfivaatly, sipod arrival at Bulstrode, and through the ownership of
the duchss and the transformation by Delany, the shells were translated from
masculine to feminine. Their histories of British naval, and therefore patriarchal,
institutionalised power were subverted in a similarly colonial act to that which saw them
taken from tkir native landscapes.

The progress of the grotto, someti me |
reported in her letters during the summer of 1770. By 22 July, the grotto project was
al most complete. Writing to mérisklypanek c e, D

203Mary Delany to Mary Dew@decembed 743, inAutobiography and Correspbin@3&ce

204See Mary Delany to Mrs. Dewldlsebruary 1758, futobiography and Correspbihoé8@esl

25Eger, OPaper Trails and El oquent Objects, 6 117. Pohl

Bluestocking models of acquisition, citg El i zabet h Mont agud $17b8),a tapt@inrin Rober t

the East India Company who obrought back artifacts, gi
Sarah, enj o8eeddCovsemroyp omuctha.ndé Bl uestockings, 6 76.
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now it draws near a conclusion my zeal t
she notes othe black bird of the grott [
something of the densely populated habitats of the park padicular, the

prevalence of birds throughout its designed si3%&ka present here is the idea of

Ot he caved as-likaspacel echoing therthgmes of temmibine experience

and organic growth within the $&\riting in her diary in 138the young Mary

Hamilton made a similar connection between the grotto and the living exhibits at

Bulstrode:

| went to the Grotto, which was made by Mrs Delany. | sat in it for some time

and enjoyd6d the calm ser enbobughofalf t he
those whom | loved, of every one whose friendship | was so happy to enjoy!
When | returndd | fed the pedeeeocks ani
bird and animal in this place, of which there are a great variety, are tame and
sociablé®

Hamilton represents Bulstrode as a taming force, through which harmony in nature is
achieved and as a location where the artificial environments of the garden function as
sanctuary within this Ed@sque account of the natural world, $etronalised ah
exhibited in miniature.

If shells served to manifest female friendships at Bulstrode, then feathers acted
to give voice to them. Across the site, birds living and dead, whole and partial were
exchanged and gifted, where they contributed to the ondeilegiual endeavours of
the inhabitants. Here, the innocuous and apparently commonplace feather became a
tradeable and giftable tool for facilitating communication and confirming female
authority both within and without the garden. Birds were absarbed it he duc he s ¢
aviary or, elsewhere, were taxidermied and added to the indoor cabinets where they
represented the faeaching orbital trajectories of the museum and its contents. The
sale catalogue of 1748@ocksa rich and diverse collection; lot 165 nt ai ned 0 Al c
Gal bud a,-fishenm frolk th@Brgzosso ot 1651 o0Two green bir
heads, fronsouth Amerita and | ot 1666 o0t w®andwichistands ed b

206 Mary Delany to Mary Dew@2 July1 770, inAutobiography and Corresptvid288290

207|n herarticled Que er ,@arscherMoor e di scussed the grotto at Bul st
makes connections with the Venus Temple and Venus Mound at West Wycombe in Oxfordshire (a garden Delany
was familiar with)b~b8Moore, 0Queer Gardens

208Mary Hamilton Dary, inAutobiography and Correspdfidebge
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d a new spedi®sn hisHarmonia ruralis; or, an essay toatndd kistory of British song
birdf 1794) the naturalist James Bolton rec:
[Goldfinch] birds, very neatly shot, together with their nest and eggs, to her Grace the
late Duchess Dowager of Portland. Her Geapeessed a particular satisfaction and
pleasure on receipt of them, and afforded them a place in her valuable and extensive
mu s e H#°featbers were used to evoke other elements of the garden and signify
different aspects of nature. In the sale catalogu¢, 2925 i ncluded O0Tul
of peacock feathers, and a flopet; composed of seediédicating a layering of
different textures harvested from the landscape and formed into a collage reflective of
that environmertt! The peacock feather was joatarly versatile and often a
preferred material within the duchessds
birds all owed to roam the estate. I n a |
only the hares, the sheep, and the peacocks gheangsual companions, but a
thousand | ittl e phe &8Nthnte musaumnthie pegacockp on t |
feather featured in both exotic and anthropological items, as well as in domestic craft,
with the former often influencing the design and nbofehe latter. At the sale of
1786, |l ot 1374 featured these two separ al
fyf |l apémade of peacock feathersé was sol d
of the commomM® domestic fowl.©o

At Bulstrode, feathers underwent a complex transformation from objects often
associated in wider contemporary culture with violence both at home and abroad, into
those expressive of private sociability. Beyond the bounds of the site, feathers brought
back fran the voyages of Cook had, by the 1780s, taken on the narrative of his death at
the hands of the Hawaiians. Amongst the highlights of the Portland museum were, as
the sal e cat al og ueshapedcapradds?,cloaishnadewfr i ous h
beautiful fedters, from Gwhyh e Dé@r i ng Cookds third and f
he had been gifted the capes and accompanying helmet by the Hawaiian chieftain
Kal an i#9adlpming his.death, these objects would become publicly associated

209A Catalogue of the Portland Mig@bm,

210 James Boltotjarmonia ruralis; or, an essay towards a natural history of Braisthosoriy 84 <10.

211A Catalogue of the Portland ML&Eum

212Mary Delany to Mary Po#,Julyl774, inAutobiography and Correspbhndénce

213A Catalogue of the Portland Ma&eum

214 A Catalogue of the Portland Magseum

215For more on the feathered cloaks associated with Cook and their movements within English collections, see
Thomas, OFeather Cl p@dg& Sea astd AdienmelL.iKaepple€rot il feicd iBarlg Cur i osi
An Exposition of Native Maturfss Collected on the Three Pacific Voyages of Captain Jaimes|@opRj$RoN.

Museum Press, 1978 12.
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with his killing and &re often placed at the centre of images of his demise in circulation
during the early 1780 dig.1.4produeedig 1784yshawg o f
a number of Hawaiian warriors, their limbs and torsos bedecked in feathers. In the

midst of the a@n a chieftain, identifiable by his feathered helmet, wears a cloak similar

to that i n t h8uchdimagds everesubiquitonsiarsddamilrar to those in

the duchessds circle. I n 1784, Mary Hamil
suchworks, as well as the material value of their production, when she wrote in her

diary:

Mrs and Mr Pepys & | | ookd6d over some
Webber Ware publishedWC ook ds Voyages dé] in 4 vo
Government have granted £8a0wards this publication &pyice of yWork

is 4 Guineas & % 2000 copi¢&were printed are already sold. The Prints are

bound up in a separate Vol. & are very well executed & the subjectd'turious.

At Bulstrode the domestication of birds and é&athlthrough their repatriation into the
British landscape, allowed for their employment elsewhere, and overruled their histories
that, outside of the park boundaries, had become synonymous with a violence that
threatened both the individual body anddh#te nation. It was exactly the
domestication and dismantling of birds across the site that allowed for the control and
reversal of such narratives; through collection and ownership, termination and
harvesting, the duchess was able to impose her otity @eo the birds which were,
in turn, translated into tools to express and formulate that of the group at Bulstrode. In
1783, Mary Hamilton recorded in herglhowdo [ The duchess] gave me
peacock's feather to keep and use as a markok t remember her ByCertainly,
feathers were regularly enclosed within
revealing the close relationship between feather and text in Bluestocking culture as
central to sociability?

As Eger has previouslymtiied, such gifts were characteristic of the materiality
of Bluestocking friendships, in which feathers, locks of hair, ribbons and other craft
works acted as a currency expressive of intellectual and emotional exchange. At

Bulstrode, these gifts, wragpe transportable correspondence were inextricably linked

216Mary Hamilton, 10 June 1784. HAM/2/10.
217Mary Hamilton, December 1783. HAM/2/4
28Eger, oOPaper Trai®x. and El oquent Objects
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to the processes of writing and communication and orbited the site; connecting the
physicality of Bulstrode with that of other homes and landscapes. Arguably, no aspect

of eighteentitentury intetictual life was more aided by the feather than letter writing,

with the correspondence associated with Bulstrode offering a precise, eloquent and

often uniquely private forum in which women could explore their voices. In order to
quantify the widespreadeemnonal i ty and indeed fecundity
this period, Caroline Franklin has suggested that it was the dextrous and everyday
experiences of house and account keeping, combined with a lack of formal education in
the arts of oratory thatdiitated writing as a regularly female ni€diae material

culture of womenés writing, then, was de:
sociability and of the house and its contents. At Bulstrode, it seemed only natural for

the duchess and her fiiis to look to the landscape, and specifically her aviary, for the
appropriate tools. Eger suggests that fri
dialogue, correspondence, and exchange and developed through the shared pleasures of
occupation, readirgn d e mp PXCegriaelyn letterd held particular resonance

within the female communities at Bulstrode and served to extend the sisterhood of
intellectual endeavour beyond the geographical bounds of the house and park; serving

as tokens oftheplacedan c onj uring an 6i dead of Bul str

oasis.

Bulstrode Parkreated a space in which the duchess and her circliecouizie

objects of global travelisplacing artefadi®mm masculinised, often viol@ointexts

into personal and private confirmations of friendship and emotional bonds amongst
women Elements of the natural world were absorbed into the Portland Museum, where
they were employed in supporfieigale learningnd craft workThe interior and

exterior environments of the museum allowed for the creation dictemalised

accounts of the world shaped not so much by fact, but by the priorities of those
occupying them. Here, plants and animals from acrossiinerts werembedded

within fourdimensional, immersive spaces that were at once both powerful and all

2Fr anklin records that oeven Mary Woll stonecraft, pior
a male pseudonym and emphasized that, MieilEemale Redd&9) would improve their diction and taste,
of emal es atreed ntod bedwme public speakers of playersod, s

to an audience. 6 Caroline Fr &rlltium,y Nbma&VoMewidigii 4 1i nQu 16t
23, n0.3 (2014386.
20Eger , 0O P adEoquent @bgedisivld. a
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encompassing. Materials exhilpdormedo confirm and legitimiseew, tactile
ways of experience and recording the world.

The female inhabitara$ Bulstrode used crafiork, letters and diaries born out
of the museuno establish and expaindividual and grougentitiesVisitors to the
collection couldive and embody the imagined fictions and geographies it represented
whilst participating ia collective endeavour that defined the aspirations and values of
the groupThrough objects in the garden and outdoor spgheasuseurnffered
entertainment, discovery and the opportunity for authorship. The landscape formed a
vast gallery for livingleibits that compimented the indoor museum and reflected the
close relationship between the two seemingly separate environments. In many ways,
practices of collecting and crafting can be read as conceptual, material and performative
representations of dpal expansion and travel. In aligning the community at Bulstrode
with alternate, foreign and peripheral cultures, the duchess acted to demonstrate
knowledge of contemporary events and ideas, but also to cultivate group identity and
maintain an economy hwh friendship and sentimental sociability.
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ChapterTwo

Negotiating the Portland Vase

Whilst, ashowninc hapt er one, t he dusalonesBslstrode Por t |
provided a fertile environment for discussion and artistic experiment, her connections

with the Bluestocking salons in London provided further opportunity for conversation

and female collabation.On 31 January 1784, Mary Hamjltwho had spent the

preceding weeks as a guest at Bulsttideded an evening gathering at Mary

Del anyds London home. Among the guests wi
Hamiltonds uncl e, ad returndtl tthe dityustmdathsmi | t on,
earlier following the death of first wife Catherin€l7381783)n Naples. Writing

afterwards in her diary, Hamilton reparted

Went to Mrs. Delany, met thef®§Pof Portland (who comes every Huoe

Mrs. Delany unless she is ill), Mr. Dewes & my Uncled&anNdgreeable

Evée. My Uncle is lively clever & entertaining & always offers agreeable topics

of discourse. The Duchess went out of the room, & sent for m¢ gaost
handsome manner made me a very beauti |
she stiled it, this was a Watch & Chain$redwest fashion$ €hain of Silk,

decorated WTassels & other ornaments of Steel, Gold & Pearl Beads, with a

Seal & othefrinkets suitable in elegafcgMy Uncle set me down at Mr.

Gl overds, my good friend was?®delighte

This extraordinary gifitom the duchess was in fact meant as a commemorative token
of Hami | t on 0 s ngtleersale ottree Barbenni, sulesegoently Bartland,
vase from Sir William to her patron. Despite its alreaelystaddlished fame in Britain,

221Elizabeth and Florence Anson elligry Hamilton, Afterwards Mrs. John Dickenson at Court and at Home from Letters
and Diaries 1756 to 1@bHdon: John Murray, 1925), 163.
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the transfer of the vase was executed in secret, and theweatchHamilton was no
doubt a reward for hersgretion and skill in manoeuvring negotiations between both

parties. Days later, on 5 February, Hamilton wrote again in her journal

WithyDuchess till p a s"tamé sométimé ater khad My Un
been there, we | oo0ksdoMyUncle&$p=setleche Ant i q
about the Vase..]entirelyrhe Dss made him give her an impression of his

Arms, to have a Seal cut for me for ye Watch she had gi#&n me.

This physical conjoining of the duchessd:
conpelling evidence of Hamiltonds role in
embodiment of thir collaboration, the watch would be visible to all, Fikelaand yet

remain the private expression of intimate and discrete thamkkord s imtlel e

negotiations between hercle and the duchess has been largely neglected by scholars,
althoughin their 1925elected editioof herletters and diaries, Elizabeth and Florence

Anson note that as ,d&miltioravasccensiimd conf i dan:i
Onegotiating the sale of [Sir Wil iamds]
Similarly, in her 2004 history of the va:
brokered in 1784[ éiyn [SdamdiWiil dn &Imiids ] g me atc
bi ography of Sir Williamds snetesthanidwasvi f e, |
Hamiltono Wwo did almost all the hard work, which resulted in the Duchess[the/ing

vase] together with four | ess?Thisphapteces f or
seekstorest abl i sh Hami |l tonds significance in

diaries and letters to recover her role.

Theduchess of Portlando6s eostisetyci ati on wi
dismissednddiscreditedby those interesten its history®Instead an oftehearsed
and factually incorrect narrativatitwas named after the Dukes o

222]bid, 163.

223]bid, 154.

224Susan Walkefhe Portland Vé@sendon: British Museum Press, 2004), 22.

225F|ora FraseBeloved Emma: The Life of Emma, Lady(HamditionBloomsbury, 2012)

226See Milo Keyne§, The Portl and Vase: Sir William Nitasnand t on, Josi
Records of the Royal Society 62| .ond@r{Jul., 1998B7259; Denys Eyre Hayng&&e Portland Vélsendon:

British Museum Press, 1964); Kenneth Painter anddavWwh i t ehouse, 6 0TheMBptt hantleWhsy

Kenneth Paintezds.Roman Glass: Two Centuries of Art andlloveiotiorSociety of Antiquaries, 199hpugh

not exhaustive, for an overview of studies concerned w
schemes, see Bernard Ashmol e, 0The Jdena oflHallene Bpde®®) at i on of
1-17; J. b.e Prmartl andhe Yoarsabfor Neglenic 80dl@e984L 8 6; John Hind, 0The
Portland Vase: New ClITheadeurndl of Wellenid 30LEI@ENEI5S ol uti ons, 0O
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owned it from 178 6&¥Bventoda® thédispldy éestthata k en h ol
accompanies the vase exhibited in the Romery galthe British Musewuntinues

to perpetuate this mytlThe historiography of the vase has been concerned with its

male patrons, specifically with its treatment at the hands of Sir Willig&muke 3

and, later, Josiah Wedgwood. Possibleeasao for the early removal of the duchess

f rom t Isteryistha seerdtysthat surrounded its sale. As Wedgwood noted in his

1788Account of the Barberini, now Portland,&/&g% Sir Wil Il i am Hami |
of to the late duchessfor t | and, but with so much secr
she was never known, even by #tEeninthavn f a mi
period i mmediately after the duchessds pl

into her museurwere obscured, leading to a subsequent absence of this important
moment in the history of both the vase and the Portland collection.

This chapter explores the moment in which the vase entered the Portland
Museum, and seeks teestablish its significanand use within the Bluestocking
circle. I n particular, |1 aim to expand t|
narrative of the virtuosic and uninformed collector, instead reading her motives as
deeply rooted in a collective Bluestocking igehtit advanced understanding of the
artefactds history, materiality and cul t
chapter between the Bluestocking women al
male antiquarians and collectors can be contestiald wi t hi n t he group
connections to France, Italy and Germany, so often cemented in material and literary
exchanges, and explored by Nicol e®*Pohl i/
At the moment the vase arrived in London in the ed@0gs lifs discrete assimilation
into the duchessds circle fadtchteativbabd
l i teratur e, phil osophy and historiograph?
born of the Grand Tou#! Certainly, Roman history and ttalian Renaissance were
areas of particular interest for the Bluestockings. Pohl, for instance, has noted that

2IKeynes, 0The Portland Vase, 6 237.

28T he di spl ay Partland Vaseisoaedobthediriest surviving pieces of Roman glass and is named after

the Dukes of Portland whorMDwkedofi tPdrtolmarnd 86t e dOdibe O
the vase from the auction that dismantled his motherds
before. |t is worth noting, however, delsamtichmmdiee Br i ti sh
thorough and does not contain the same inaccuracies.

229 Josiah Wedgwoodgccount of the Barberini, now Portland, vase with the various explication[sic] of its bas reliefs that hav
given by different a(ltbodon: 1788), 2.

20pohl,ld Cosmopolitan -BSeestbdbcskbi Mgsjanné& DO6Ezio, oLiterary

bet ween British and I talian Women Writers and Salonier
Gillian Dow edsReaders, Writers, SaloR@rese Networks in Europey 1900(Bern: Peter Lang, 2011),301
1P o h | , 0Cosmopol 8t an Bluestockings, 6 7
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Eli zabeth Montagu oordered copies of hisi
and sister visitetie countryn the 1760s, while Sarab$ct o0 cont empl at ed
I talian hi st*Asweshall sen,this teliflengylta absbrb Buropean (art)
history, whether linguistically or through the literal movement of historical materials
from the continent and into British collections, i dent i fi abl e across
biography in this period.

This chapter takes up the disal ity of 1
valuation through seemingly disparate financial and artistié teminsxaminetsi
exhibition at the madominate Society of Antiquaries well athediscrete
discussion and secret shi took placen the Bluestocking salons. For the majority of
scholars, that the duchess owned the vase for just a year before her death in 1785 has
long been the only point @iterest, with many assuming that, in those few months, she
did little to engage with or understand it. Certainly, the duchess of Portland has been
described as a virtuosi, rather than a connoisseur. Hidtaviergsurnedcountless
timestoWa |l poles@sneas s of her buatpgerfeatigobsranchp| e wo ma
intoxicatedonlybgmpty ases 6 i n order to represent he
knowledgé® Although in practice the distinction between these two apparently
disparate models obllecting and engagement in the arts was not as rigorous in the
eighteenth century as modern historians would like to believe, there were clear divides
expressed across published texts and printed images that suggest a broad cultural
discriminatio**Harry Mount addresses this history to demonstrate that, even by the
earlyeighteenth century, it was believeddpproach of the connoisseur replaced an
ol der, more indiscriminate atti.dude to c
Certainly, in theubsequent retelling of the sale of the vase from Sir William to the
duchess, it is consistently Sir Williamod:
antiquity that has been given priority,
ignao ant and chaotic. However, as Mount den
deci sive move from one set of priorities
personified by the 0conn 39l seekdouaassesstise [ é]

d u ¢ h eedenfials as@a connoisseur and examine her methods of selecting and

232]hid, 79.

233Horace Walpole to Lady Ossory, 19 August 178B¢¥hal e Edi t i on
See Keynes, 0The Portland Vase, 6 239.
24see Harry Mount, O0The Monkey with t
Cent ur y OxBordiAr Jourredl, no. 2 (206) 167183.

25Mount, O0The Monkey with the Magnifying Glass, 6 169.
236|bid.

of Hwol383¢489. Wal pol et

he Magnifying GI asc
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acquiring the vase in specifically connoisseurial terms. In particular, | turn to the
duchessds discriminatory knowledge and ul
value as a dutal and material treasure, and her practical and intellectual approaches to
making these assessments. Equally, | demonstrate the centrality of female friendship to
Bl uestocking models of collecting, posi t|
and,by extension, her uncle as vital in navigating the process of acquisition.

The first part of this chapter concer |
specifically London, society as it entered the country ilA$¥@Bations of
neoclassical forms sdcial, conversational and spatial organisation, the Bluestocking
salonsand theSociety of Antiquarigsovideddifferentmodelsuseful in disseminating
images of the vase, driving discussion and debating itBegiliieing with an
examinationd®irW | | i amdés efforts to establish th
British school of art history and pragticel t hen turn to Hamilton
her uncle into the Bluestocking circle, comparing the different priorities and ambitions
envisionedor the vase in each institutidine second half of the chapter focuses on
the pragmatic roles of Bluestocking women in shaping the narrative and cultural
perception of the vase in the moments sul
as strikingly>emplified in the surviving correspondence and journals of Mary
Hamilton. It examines the models of financial, practical and conversational negotiations
that surrounded the vase, noting in particular the expression of antiquarian and
connoisseurial behavio s wi t hin the circle, as wel |l &
advancing Bluestocking | earning and i deni
purchase of the vase from Sir William worked to cover his increasing debts and allowed
t he v aisusm@circulationnand study amongst her circle in London. Indeed, there
was a considerable crossover period, in which the duchess technically owned the vase
and yet, outwardly, it appeared to still be in the possession of its previous owner as it
was exibited, discussed and reproduced. During this time, Hamilton acted as its
keeper, controlling access to it on her |

organising its display and transportation when necessary.

(Re) Valuing the VaseSbleety of Antiquaries and the Bluestocking Salons

Upon Sir Wil | iMapidamiltanweas uniquely positioned vattdn an
influential group of people whose expertise and tastes her uncle fully intended to
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harvestn order to promote and ultimately sell the.\rasefriendship with the
duchess and others including Horace Walpole and Joshola&Reyeant she was
perfectly placed to comment and advise o0l
sametimasf aci | i tati ng h eaosoaety.dOhce fhesduchesshad r od u c
been identified as the preferred buyer, the forms and mhodesla mi | t onds soci
financial negotiations were various, and spanned across epistolary, salon and domestic
spaces. Her efforts gained Sir William access to tharisatei sites occupied by the
duchess and her ci rhodseawhitBhallasdithe saldrspf t he d
Elizabeth Vesey and Mary Delpnyided the settings for the sale.

Hamiltonds relationship with Sir Will.]|
particularly in the exchange of antiquié&gting from Naples in November 1782,
after the death of higrstwi f e, Sir William decl ared ol
ring which was constantly worn by poor Lady H., & will send it to you by the first
opportunity. |t is on a T@d&iatek beywddalso ne &
send his niece O0Othe bracelet with my hai.
we married. |l woudd not deposit it but i1
& respectether®® These objects, simultaneously antique and personal, ancient a
immediate, bodily and scholarly, served to tranandnédvisthe boundaries between
uncle and niecélamilton was invited to take up the responsibilities that had previously
been her auntds, i n attendicangyedigenuirgi r Wi | |
emotional investment, even hopefulness, |
posting in Naples, had never before been explored or prioritised until now. Indeed,
before travelling to London i rlyami 83, Sir
ignorant of your circumstances after the death of your Mother, but | have long known
that you are prudent & a good economisto
assure you My Dear Niece that you are in possession of my sincere atfeatipoug:
will ever fi @@Whmee Sitrr We | flriaendd. & i sit to
the late summer of 1784, he bestowed on his niece, as a parting gift, his portrait painted
by Sir Joshua Reynottf4lis reliance of familial networking as amseo integrate
both himself and the vase into Britain after his long absence in Naples has already been

noted by lan Jenkins and Kim Sloan in their important\éas#s and Volcanoes: Sir

237Sir William Hamilton to Mary Hamilton, 5 November 1HM8R)/1/4/4/3 .
238Sir William Hamilton to Mary Hamilton, 15 March 1HA24/1/4/4/14 .
239 Anson edsMary Hamiltpa5253.

240Mary Hamilton Diary, 5 September 1F8¥dM/2/14 .
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William Hamilton and His Colle&libough they touchonlyeri | y on Hami | t on
in her unclebds career, Jenkins and Sl oan
involvement with the Vase have overlooked the importance of the correspondence
passed between him an d"Grevile, whoemashireiv Char | e
several times to Bulstrode and who moved in similar circles to Hamilton, was tasked by
Sir William with engaging the engraver Francesco Bartoloza 1818Y to produce
works afteGiovanni Battista Cipriani (17@1785) whose sketches of the vage
William had already commissiotféd.

The arrival of the vase into Britain caused much excitement and discussion in a
number of circles. For some, its value lay in its material singularity and the opportunity
it provided for art historical debate. Fdreos, including Sir William and, later,
Wedgwood, the vase represented an exciting intervention in British art, and promised to
change both its aesthetics and its practices. In February 1784, the sculptor and
draughtsman John Flaxman (193826) wrote t&Vedgwoodl wish you may soon
come to town to see Wi lliam Hamiltonds V.
been brought to England and *lewwense t o be |

Machethas described the appeal of the vase armriital in London:

In March 1784, before selling it to the Duchess of Porf&intVilliamhad
presented the vase to the Society of Antiquaries, increasing its fame and the
curiosity of the fashionable elites. The craze for antiquities, furthebgpread
young men returning from their Grand Tour, was at its apex. lllustrations of the
vase were presentlind An t i g uby Be®nard depMontfauco®and had

contributed to disseminating its repu

Si r VdiamHditiona fiotide vaseas a celebrated art work useful in the furthering of a
British school of amere tempered with a need to recuperate the financial loss he had
suffered in buying fitom the Scottish dealer James Byres. Writing later in 1786, he

describedhisimpetuous purchase 0 The person | bought 1t o

241]lan Jenkins and Kim Sloaases and Volcanoes: Sir William and His(CotidotioBritish Museum Press,

1996), 190.

242Bartolozzi's engravings of the Vase were published by JdehiB@ypril 1786 Charles Greville is perhaps best

known today as the lover of Emma Hart (later Hamilton), whom he introduced to his ungld=ior 178re on

their relationship, see Kate WilliaErsma Hamilton: Seduction and Qelatiaty Thames and Hudson 20dr&)

Flora FraseBeloved Emma: The Life of Emma, Lady(HanaitionBloomsbury, 2012).

243John Flaxman to Josiah Wedgwodtkliruary 17848 edgwood Museum, Staffordshire. M381B8

24_aurence Machet, o0The Portland Vase and the Wedgwood
Mirand& (2012)6.
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justice to say, that the superior excellence of this exquisite masterpiece struck me so
much at first sight, that | eagerly askedt yours? Will you sell it? He answered, Yes,
butrever und®r A1000. 6

The value of the Portland vase as a signifier of ancient artistic achievement has
long informed its narratives and is most regularly confirmed in the semantics that
surround it. Possibly the earliest recorded instance of this veoétagorase, and its
identification as a singular example of classical craftsmanship and storytelling, can be
found in a letter written by the artist Pierscwh o ref erred to it as
del | 6 a*fin thegeighteerah. céntury, the idea of #e®\as a monument to the
classical world appeared repeatedly in both published texts and private writing. In his
Account oWetdlgeopdl] Vaseexample, describe
monument o f*Mamrrdiae nGr aarita. demhtderslcentdye nt i f i es
definitions of Omonumentd were broad eno
andor di nar*fSiorb | Wicltlsibamds mani festo to enri
before his return to Britain with the Portland vase. In 1771, dessegbhis aspirations

in a letter to Walpole, writing:

| am in great hopes of receiving soon the Kings permissions to return home for
a few months. You shall then see that | have not been idle since | have been
here & the lovers of Antiquity willthink be obliged to me for enriching our
Country with a most singular collectn.

From lItaly, le relied on a network of friends and acquaintances back in England, to

whom he regularly sent artefacts he had excavated or purckasepe™

Throughout his Iife, vases held a speci al
artistic and historiographical development. Writikidalpole on 17 April 179Re

mused:

245Sir William Hamilton to Josiah WedgwddJuly 178@uoted in W. MankowitZhe Portland Vase and the

Wedgwood Cdpmsdon, 1952), 230

24623rd June 1623, Peiresc to Aleandro: 'Prencipalmente se si potesse havere dissegno del vase di.sdehlto del Car
Monte, ch'io trovava altre volte de' piu belli monumenti dell'antiquita’. Barberini Latin MSS, Vatican Library, Rome,

MS. 6504, fol. 122, guoted in David Jaf fTeBurliogoai r es c, Rub
Magazirk31, no. 108(1989)557.

247WedgwoodAccount of the Barberini, now Portlahd Vase

28Maria Grazia Loll a, OMonuments and ,0ReHittosp3, ndAét i quari ar
(2002)432.

249 etter from Sir William Hamilton to Walpole, wrifiogn Naples on 5 March 17TAVL MSS Box 13, no. 3.

2%0Keynes has previously pointed to Sir Williamds probl e

contemporary laws that forbade such trafficking.
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Now that | have a little leisure | shall endeavour that the first volume of my
new collection of Vases all of which were under ground 3 years ago shall be
published within two months, and | flatter myself that their publication will be
of infinite use to the arts & will lay upon a Noble field for Antiquaries to display
their Eruditon 8 but my object is principally as it always has been, to assist &
promote the Art&*

Sr William had presented vases of historical and artistic imporgboititgof
Antiquariepr evi ous |l y. I n 1775, he showebds a 0 ma
mi nute book as o0the fine $%nMdromluShdent of t |
which time he had secretly sold the Port|
produce [it], for ®heGemtslpe maredsedMd gd hien e
vaseds presentation: o0Sir William Hamilt:«
body, the admirably curious Barberini vase which he has lately brought from Italy, and
which was found in the SarcopHagthe of t hi
duchess owned the vase at this time whilst allowing its continued and unimpeded
exhibition underscores her clear comprehension of its importance in British cultural life
as well as her own influence and power in having gained possession of it.

Although he displaying of the original vase at such learned arstbmalated
institutions was clearly a priority for Sir William, his ambitions to make its image

ubiquitous and useful to artists as well as antiquarians consumed much of his time and

money. Jenkimnd S| oan note that o0as | east as e
conceived of a publication t*ForthsWwekhr at e
he chose the draughtsman Cipriani, who h;

recorder of ardi u e s WPBTheepootlustiondof the drawings (figd.,2.2,2.3 and

2 4), li ke the exhibition of the vase its
of it, with the vase being returned to the duchess via Hamilton on the completion of
Cipiands drawings in July 1784.

251Sir William Hamilton to Horace Walpole. 17 April 1792. LWL MSS 1, box. 13, no. 10.

252Society of Antiquaries Minute Book XIV, 1775, 246.

253Society of Antiquaries Minute Book XIX, 1784;2610

24T he Gent | evwlait pastl (Uendoa: £.iCal@ds), 22228.

255 Jenkins and Sloariases and Volcaridiss

256|bid. FormoreorS5i r Wi Il I i amds work in r epr ShdraBrylowgTwakinds qui ti es
of Collections: Sir William Hamilton's Vases, Real and Repredigteden@entury Li82, no. 2008)23-56
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Mount has previously examined the tension within established models of
eighteentitentury connoisseurship between the traditional veneration of Renaissance
wor ks by Ol d Mast er s anglowth ofgnoderBiitishg i nt er
artoé as informed through hegé&M®oerwaydin enc o u |
which this could be achieved was through the commissioning and disseminating of
pictorial reproductions of antimgities. |
were analogous in that both were icomefd er ni ty [ é] both were
instrumental to the advancement of knowledge because they multiplied access to
S 0 u r®¢FersSié William and his circle, there was a definite shift away from
veneratinghe material singularity of the vase and encounteringhficstinstead,
his possession of it can be characterised by a move towards methods of reproducing the
vase in image and text and disseminating it to a wider audience that, as well as the elite
of British society, also included artists, antiquarians and industrialists. Paintings and
prints of antiquities were, of course, ubiquitous in théataidighteenth century, and
served to expand what Loll a teueasd the cul
architectural fragments that might have been destroyed or lost té*hissory.
increasingly standard antiquarian practi ¢
rai sed qu eheessenae sf tha lhomumentsand their value; about their
physical boundaries and *%Hnghe basesofthemeans o1
Portland vase, the tension between Sir Wi
more accessible British aesthetic and t hi
the original i ndicates some ambiguity or .
qualities that might allow for the expression of diffGgentetimspolal) antiquarian,
connoisseurighnd collecting priorities. Certainly, the enduringyatiof many of the
vi sual and textual sources relating to t|
instruction or encouragement has contributed to the erasure of the narrative of its
association with the duchess, obscuring the ambitions and contermgldhiaave
driven her acquisition.

In order to find a buyer for his vase, Sir William turned away the masculine
institutions of the Society of Antiquaries or the British Museum, where interest in the

vase was almost exclusively rooted in its potentiddate and art criticism rather

25’"Mount , 0Constructions of the Connoisseur, 6 171.
8L o0l | a, OMonuments and Textsbo 431

2591 pid.

260|bid, 432.
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than in its purchase. Instead, he looked to the Bluestocking salons, engaging his niece as
his guide. For Sir William, Hamilton was a useful contact who could spread the word
about the availability of many antiquitidgsrcollection among those attending the
salons, whilst also gaining him access to the salonieres and their guests. As this thesis
demonstrates, for those involved in the Portland Museum, conversation, in verbal and
epistolary form, was central in navigatnaterial objects and negotiating the social
networks that enabled their exchange and display. As Sir William struggled to balance
these two disparate aspects of his life and activity in Londeledecreasingly on
his niece to arrange his appogrtis with members of her cirdteFebruary 1784, he
wr ot e t olfdigotryesierday that Ibam obliged to attend a Committee of the
British Museum today at 12. | have sent my excussttorhont [.] excuse [me] My
D" Miss H&®
Thestructureof theBluestocking salon allowed for the spread of information
about potential sellers and buyers, as well as generation of (art) historicElidebate.
circulation ofdata and conversatiaand its role in reintroducing Sir William and his
antiquities into Ledon society, is evident in a brief letterZftg.dating from
November 178%2Theoriginal contendf the notewas written by Horad¥alpole
and addressed Hizabethveseywhile the same paper was lsgdased by Vesaya
messag® Hamilton Walp | Bnésswritten and sent firatlude to his desire to meet
Sir Wil l i am MdValpodle wilecertaialy waiadn Mns Vesey tomorrow,
but with all his regard for her, hopes she will not interpret it as a Visit solely for her
s akathoeh Sir Williamds reappearance i n Bri
tomanyWal pol e & s madimwerdaikely dntiquarias i eatucgawling
at the bottom of the paperesey recyadehe original letteaind readdressé to
Hamiltan as the keeper of her uncleds soci a
convenient to you Madirst if you do not invite Sr Wm Hamilton whom all my friends
are so fond of [.] | expect you wil/ ma Kk
systenatic networks of social organisation that Hamilton harnessed to advance her
uncl eds exposure to this coterie, as well

potentially, his collectiétiFor Hamilton, lettewriting, and the imagined and physical

261Sir William Hamilton to Mary Hamilton, 13 February 1784, HAM/1/4/4/12.

262Horace Walpole to Elizabeth Vesey, Elizabeth Vesey to Mary Hamilton (recycled), November 1783,

HAM/1/6/2/7 .

263For more on the material properties and social circulation of letters in the early modern period, see James Daybell,
The Material Letter in Bddgern England: Manuscript Letters and the Culture and Pyslctiogs b5 1265

(Basingstoke: Palgrave Macmillan, 2012). For more on the gendered experienvetofdedtat circulation, see
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spaces accessed, was central to her model of negotiating during the weeks that

followed. The social, material, linguistic and literary significance of Bluestocking letters

has been widely attested by scholars including Markman Ellis and Deboréh Heller.
ForAl i son E. Hurl ey, epistolary correspond
conversations out of the world® hat they
Certainly, lettewriting provided Hamilton with the practical means and intellectual

platform from whih to signal, develop and perform her antiquarian and connoisseurial

work. Operating outside of institutions such as the Society of Antiquaries, and

augmenting the sociable interactions of the salons, Hamilton relied on epistolary
exchange to circumnavigat at Hur |l ey has described as
both domestic and public society by giving women an opportunity to make
conversation in the nowher?&Inemdctingthey wher e
secret sale of tshepresenatsedormaHecaord of convarsatons| et t «
that passed among her circle and which have been subsequently obscured. These were
spaces in which, as | shall demonstrate, the value and ownership of the vase were
negotiated alongside individual, group andeg identities as the vase was reassessed

in London before entering the Portland Museum.

Negotiations

By the winter of 1783, knowledge of the
duchess, who began to seek out Sir William for fdittoeission. A letter written by

Sir William in December of that year indicates his movement in the highest social
circles, but also the duchessds apparent
nephew Greville, might join her at Bulstrode

Iddnotanswer the Duchessfds most gracious
Bulstrode because Charles & | fully intended to have answered it in person at

Bulstrode. Yesterday | was told that the King had said he would send for me to

Melanie BigoldVomen of Letters, Man@orighation, and Print Afterlives in the Eighteenth Century: Elizabeth Rowe,
Catharine Cockburn and ElizabetfLGadwn: Palgrave Macmillan, 2013).

264Mar kman El |l is, OReading Practices in Bluestkingset h Mont ac
Displayed1362 32; Deborah Heller, oUnbound: Elizabeth Vesey e
Huntington Library Quai@ér\No. 1/2, Reconsidering the Bluestockings (20023215

265Hur | ey, -PdWeatee rComg espondence, 6 7.

266]bid.
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pass a few days at Windsor the étli®weeld Saturday we had fixed for

paying our respects to the Duchi&lat it is now impossible for me to absent
myself from Town, as my intelligence was from a good quarter. Be so good
then to say everything you can imagine to the Duchess thsttiiegpectfull

[sic] and assure her Grace (which is very true) that | am much disappointed, as |
really was made happy the days | passed with you & wished much to have
repeated the visit. As soon as the Duchess comes to Town | will wait upon Her
& shew Hethe Vase, which from Mr. Lightf@teport | dare say Her Grace

is eager to sé&.

Sir Williammotes thatthel u ¢ h e s s | n vdindieatingheriearly abch g ai n

enthusiastic perusal of the vase, aifatgrscored y 0 Mr . Lightfootods
agparent eagerness to view it. Significant
viewing must take place in the city, whei

her country estate. This was, no doubt, in part due to the difficult prastaradi risks

involved in moving such an important and delicate object. Hamilton was an asset to

both parties. Sir Wi lliambés insistence t

exi sted between her and t lbesodoocdtheertesay whi

everything you can i magine to the duches:

skill in verbal and social manoeuvrings.

By the end of December 1783, the duchess had retired from the country and
taken up her winter residence at the house in Privy Gardens, accompanied by Delany
and Hamilton. This was a busy period in the life of the Portland colléctioni | t on & s
diariedfrom these weekasith the duchess are filled with referenaeleaning and
sorting, viewing and organising the cabinets of that #bQsetainly, this wadimne

of intense collecting and curatorial activity for the duchess and her circle, and it is

within this context that the vase came to enter the assemblyNew Year 6s Eve

Hamiton went with the duchess and Delany to view the vase for the first time

AtYspastlyeDssdf Portl anddés coach came for

Del anyds; I did not get out; she <came

~

H., atye hotel Kingstr, &thes d6s; ye Dss was already

267Sir William Hamilton to Mary Hamilton, 9 December 1783, HAM/1/4/4/7.

268 SeeAutobiography and Correspondericé , 201. See al so Hami IHAM/2S s di ari es
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vase, &c, staid there till 1 "Mrast 3 o0
Delany (Mrs. D. Eyesight so well again that she saw ye y&8e, &c.

Fascinatingly, this first encounter with the vaseptao& not in one of the many

museum or salon spaces which this group frequented, but in the neutral setting of a

hot el . I't is most | ikely that these were
does not appear to have had property in the ¢itis dimef"Of the encounter itself,

Hamilton indicates several important details. Firstly, that the duchess had arrived long
before Hamilton and Delany, having had time to then send her carriage to collect them.

Of the topics of conversation covered betwthe duchess and Sir William before their
arrival, one can only assume a mutual e X |
and perhaps the beginnings of negotiating potential sales or exchanges of artefacts
between the two.

The details of theewing, in particular how the vase was displayed, elude us in
Hamiltonds brief account. An entry in hei
duchess had purchased the vase, reveals the preferred method of displaying it, with
Hami |l t on r eWnoaGbinmigsiondoGva €rightort gistand for my
Uncle Williams [sic] Va8ev"h e pr omi s ed #'dhatdhevasemasnor r ow. 6
shown in isolatioseems most likely, perhaps placed on a plinth or similar stand in
order to provide a mondsual experiee for the onlookers and to focus their full
visual and intellectual attentions. ccy Col t man has examined ¢
in looking at ancient sculpture whilst in Jtaigningto a letter written to Charles
Townley in February 1778 in which he describes a viewing of the sculpture collection
of Cardinal Alessandro Albani, nephew of Pope Clement XI. Particularly interesting to

Coltman is Sir Will i aopi©@mactiaes wherebhyt of o0t he

269Mary Hamilton Diary, iAutobiography @umdrespondetice 91-2. It is likely the hotel Hamilton refers to here is
Nerotds hotel, wh24hofockiupgésd Jumbetr s 3 James West min
Nerot, the hotel was demolished in the early nineteenth centurg waydkr St James Theatre. During the

eighteenth century, its patrons included Edmund Burke and Horatio Nel4ingSstecet’, isurvey of London:

Volumes 29 and 30, St James Westminsést, P&ttW Sheppard (London, 1960);3085British History
Onlinkttp://www.british-history.ac.uk/survelpndon/vols2930/pt1/pp295307 [accessed 29 June 2018]

Correspondence of the Right Honourable Edmu@h&uekeVilliam, Earl Fitzwilliam, and Lieut&ameral Sir

Richard Bourke, 184vol.IV, 289:The Dispatches and Letters of Vice Admiral Lord ViscedinBiNélgdolas

Harris Nicholas, 1845, vbY,, 268.

270]n 1902, H. C. Smith referenceis #arly viewinglthough his account is not concerned with positing the

duchess amy kind of inquiring antiquarian mind, instead relying on theodésg narratives laid by Horace

Wal pol eds early comments which characterised her as a
oThrough the writings of numerous conseiss and men of letters the fame of the vase had preceded its arrival in

this country, and among the first to visit Sir W llian
opened negotiations for acquitting this renowned object for the nmalmewas then busily forming. Clifford
Smith, 0The Ful/l and TrTheMagatire of(dandJ02p69BIBe Por t |l and Vased

271Mary Hamilton Diary, 12 September 1784, HAM/2/14.
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prol onged visual engagement with a scul pi
of me nt &4Thattleeplucsess, Délany and Hamilton would have had time and
space in the hotel room to move around the vase, examirongdifferent angles,
getting close to its surfaces, pointing out details to each other and discussing its historic
and artistic value seems highly probable. Although we cannot be certain that the vase
was the only antiquity displayed for inspection sptee (indeed, this is unlikely
considering the range of Sir Williamds c
transporting items to Britain for potential sale to collectors), it was clearly at the centre
of discussion. Whilst the duchess and her conmgamizy not have taken time for the
i ndi vidual oment al reposed6 favoured by Si
writing makes evident that the group spol
ob6clock. o

Within antiquarian circles, the vase was the subject of heated debate, and indeed
its decorativesschemes and meaning remain concerns for scholar$ndd®g, the
Gentl emanépoMagdzbneothe inconsistent i d:
conceni ng t he appl i c a*tHomeceWadpbdle, in tyritirgytorBio n u me n't .
William describes the complexity in reading such objects in terms of mythological

narration and art historical commentary

The Ancients had some ingenious & beautiful Allusiaghsir Mythology,

they mixed or engrafted on it a great deal of fantastic & contradiction, & parts

so far fetched, that they have |l eft t
yr famous Barberini Vase, the finest Large Cameo extant, the Story is so

wretchedly told, & the personages have so little relation to or connection with

each ot her, t hat no #Afort al can tel]l w |

That the duchess, Delany and Hamilton were actively engaging in the visual inspection
and verbal interrogation of the vase points to their contestation of established
antiquarian behaviours as overtly and exclusively masculine. Certainly, the aesthetic of
looking at and inspecting antiquity in this period was largely the preserve of elite men.

In his study of print culture, Mount has demonstrated how connoisseurs, critics and

272\/iccy ColtmanClassical Sculpture and the QDtilieetofg in Britain sincg@X&d: Oxford University Press,
2009), 208.

23T he Gent | evabbpast 1,08 azi ne

274\Walpole to Sir William Hamilton, 30 September 1792. LWL M&8113. no. 11.
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antiquarians were habitually shown wielding ocular aids useful in inspediitigsantiq
or artworkg”®

In the maledominated world of antiquarian London, antiquities and artworks
were most often the subject of a gendered gaze. Whilst looking at and inspecting
objects visually was by no means an activity exclusive to men, conterofoorary p
depictions of these occasions regularly applied overtones of sexual objectification and
consumption in their interrogation of the relationship between the appraiser and the
apprai sed. Shelton has noted oftheSir Josh
Dil ettarmt)i & h(afti gnany of its member-s o0di sp
filled crystal goblets that in t®#e anti q
Certainly, themes of comestible and sexual consumption by men apatatyeap
images concerned with the simultaneously performative and enquiring act of looking at
objects from the ancient world. Often, as in Reynolds painting, where femininity is
presented, it is most usually for the delectation of the male gazeh&elton
highlighted of Reynold&és painting o[ Sir
casting a rakish g¥VFahte,o8het owardughestvi
somethingf the nonantiquarian interests of the Dilettanti but also functions to
eadi cate femininity from the aesthetic ar
gathering§MoreoverSophi e Thomas has argued that 0
increasingly f?The vduscuhae s sedxsp elro negn cvei.edwi n g
the potential to overwrite typically masculine viewing behaviours by bringing it into the
orbit of her female circle. For the duchess and her friends, the vase was visually and
bodily enlightening. | n Del anyégaintecah s e, i
shesaw’yw ase, 6 emphasising its affectiveness
power in provoking corporeal, as well as intellectual, response from these women.
Discussion of the experience as bodily, and emotionally, trangéoconatinued
when,he next day, Del any wrote to Hamilton
society of yesterday, not forgetting the vase, did me more good than freezing fingers

25Mount, O0The Monkey with the Magnifying Glass, 6 172.
2%6Andrew Carrington Shelton, o0Storming tHRenuiycropolis: (
E n g | anrrd gnab Culture in the Eighteenth Century: New Dimensions and Muéighl € e spectivesn

(Newark: University of Delaware Br&01), 136.

27Shelton, 0Storming t he Aidentifigsthé holder af thelgarieras Srivdlimh on  act u e
Hamilton, when it is actually the antiquaaiahFellow of the Royal SocigtyJohn Taylor (17461786). See

Jenkins andi&@n,Vases and Volcarfoesore on this print.

278|pbid.

219Sophie Thoma&omanticism and Visuality: Fragments, Histo(iMeS8p¥ctdclRoutledge, 2008), 84.
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c an e XpTheeegpsriente of the viewing continued for Hamilton aladhye
beyond their visit to the hotélthoughp hy si cal Iy and visually &
di ary and ¢aehlteatmnicilates hneehdurmg coneithnthe vasen
terms of iteffectson thembodilyand emotionallyestifying to the potesti power of
the vasand its relevance to their group.

Whilst the vase itself was, along with other fashionable antiquities, art works
and prints, undoubtedly the subject of much discussion in the Bluestocking gatherings,
the duchessodsrenmigs ofcaratSiorn Wiiltlhi amds sake,
those who already knew it. Beyond the small group present at this first intimate
viewing, the duchessds interest in the v
increasingly complex practeadl social manoeuvriMyhilst visiting Delany with
Hester Chapone on 3 January 1784, Hamilton received secret word from the duchess;
O Del any] came and tol d me °DshlEP ohratdl aan ds.edbc |
Unable to speak openly about the matter, Hamilton describes dining with Delany and
Chapone, afterwards | daktiingue ,v@ rumtsiolmeD el
y* color of getting me to look for a book took me to hefrbech and told mevhat y
Dss wanted me to do, viz., to purchdse gf my uncle W,  &%Thedleal was a
complete secret, with Hamilton forced to communicate each stage of the negotiation

with secrecy and discretion whilst in the company of other, unknowing frieinds. Tha

same day, Hamilton reports in her diary
but he was out. 6 No °BsshrPRatlandhBisdopsfhe done |
Exeter, and'8V" Musgrave came to tea; my unéd/"SHHami | t on al so c ame

scer of comedic proportions, in which Hamilton was briefly the only party in

possession of all the information regarding the sale, she recalled afterwards how Sir
William had arrived &my Dned sasnaygdes. & wH a rhiolutt o
charactertg tact and intelligence waited until Hester Chapone, the bishop and Sir
William Musgrave had | ef tparlow éinder petehcea k i ng |
of shewing him®pictures, and then told hiffy¢fDs s wi'g\hadgde .adb It seer
this confeence was vital negotiating the complex social situation in which Hamilton

was at the centre; it was only after she had alerted her uncle to the situation and

i nformed him of the duchessds i Atentions

280Delany to Hamilton, 1 January 1784, in Llandauébiography and Correspdhdedie
281Mary Hamilton Diary, 3 January 1784utobiography and Corresptihdedtee
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subjegetng Leaher uncleds coach that even
Wi | | i athinkbupoeWyDss had said. o

From this point, the negotiations beg:
with Sir William from this date underseordn e  d u lean lenevedgs of kis
collection in London and the value of several items within it. In addition to the vase
itself, the duchess employed Hamilton in negotiating a deal on a number of extra items,
revealing her discriminatory and connoisseurial appr@aciutsition. In a letter to
Hamilton written at the end of January 1784, Sir William wrote:

| send you, with a farewell pang, my head of Jupiter & | send the Sulphur of the
damaged Piombino Augustus with the name of Diosconides thereon, proving
plainlythat The Augustus is the work of the same celebrated Artist. Be so good
as to present both to the Duchess.

Sir Williamds combining of the oOoOhead of
the shared authorship of the two works revealsnatdnlg duchess&s conce
building an authentic and legitimate collection, but also something of the ongoing
conversation between the two collectors themselves. In sending the two items together,
Sir William is present i ingpectwaanthcomparsane f or
and, in doing so, defers to her expertise, trusting her ability to examine and pass
judgement on the artefacts. In the same letter, Sir William continues:

I owi || i f possible wait uponnhbrer Gr ac:
Graceds pocket, very wunprofitfahel y, wo
business can be closed, | shall gain & the Duchess will not lose. | think the
enclosed receipt woudd secure the Ducl
to me before th¥ase is delivered to her Grace. | hope Cipriani will begin his
drawings next week, but he is not to be depended upon; | had as soon wish that
the Duchess woudd keep the Vase til]l |

It myself for | have daily plagug®n the Subjett

282|pid.
283Sir William Hamilton to Mary Hamilton, 24 January 1784, HANA/M/1.
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Hamiltonwas, accor di ng t o abka@inancial agerisevéllas | et t er |,
being employeds the physical purveyor of the itetnfse ms el ves. As Sir \
for a swift sale intensified, he turned to his niece to émsymacticalities of the

transaction were explained to the duchess, having enclosed a receipt for her to pass
onto her patron. The physical transport at
the duchessds was an i,whayekt@ardinarcaotistic er n
and financial value compounding anxieties about potential damage. The letter reveals

this moment of transition as one of deep uncertainty for Sir William, whose expression

of the odaily pl aguewwsears\viced privagelytoas cust o

Hamilton, confirming the intimacy of their relationship and the reliance of the uncle on

his niece. Just as Cipriani was onot to |
Sir William looks to for stability inthispress. The extent of Hami
responsibilities is evident in her journ:
letter:

MyUncleWsent me a | etter & the Jupiterds

intomy handd éAlt 1 o6 c | 6ukc hle swse notf tPooryt | and o
in the Breakfast room & made me drink coffee. |havéharp i t er 6 s He ac
shewed her emy Yi#dnclé Wilbasn cdme at BDychess &

him settled part of thBusines§s he shewdd hi m rar@8me very

beautiful pieces of Japan, some Medaf8! &c.

Her literal underscoringofi nt o my banded into the page
to Hamiltonds appr easphgsical asnvellad sochalgpurveyoeo$ p o n
theobj ects being sold and purchased. That
house at Whitehall beyond tmenpletion of the sale highlights his ongoing interest in
the Portland Museum, and the mutual reciprocity that existed betwe®n the

In the weeks after Hamilton secured the sale of the vase, she was tasked with
organising private viewings of the vade,i | | in Sir Wi lliamds cu
Susanna Buller, nee Yarde (B574810), wife of Sir Francis Buller and an associate of
the Bluestocking circle, apply to see the vase. Buller was known among the
Bluestocking®or her classicarudition In a letter written in March 1782, Frances
Burney reported an oc bdlesiEgpifitei]l n Mwki Bb ss lae&

284Mary Hamilton diary, 24 January 1784, HAM/ 2/ 7. Emp h a s
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Mrs Chapone, Hannah More, Mrs Carter, Sophy Streati#dBuller, famous for
WritingGreekh ot e s i n &TrearangeBnent deems th have suited both

Hamilton and her uncle, with the latter often deferring to the judgement of thre forme

ol am quite sick of having the vase but |
any hour she pleases on Wednesday morming s h e w 2Byt thetstommmér efr . 6

1784, Sir William was preparing to return to Italy, after a tour of Scotland and Wales

with Charles Greville. In a letter to his niece writteff dor&, he assured her of his

Oomost sincere anddvitsreude tahfafte cotGiopnr,ida nan ds ean
drawings of the Vase & they are exquisite, the whole will be finished in a Week (as he
says) & then | have directed him to being the Vase to you & you will be so good as to
convey it secr®Thésyaneo ltelte eDucaheevsesa.ls t he
fame i n Britai nestaanbd iHahneidl troonldes inno wnanagi
desired to see it therefore Cipriani is to wait on her Majesty the day he bring§ it to you

let me know when itis safelyleddy a s | am uneasy til!]l I he

As this thesis has demonstrated thus far,
of collecting and interacting with objects in her mudeuatoped outside and beyond

rigid and, as Sweet has argued, typically masculine norms. Indeed, Sweet has suggested
of the antiquarian Richard Gough, oO0an i ni
learning, and the issues of property and genealogy, with which antiquarianyopograph
was particularly concerned, rerfeaveed it |
exami ned her e dnwigseuridi assessmeagmade By@proriating

and, in so doing, contesting established masculine models of antiquariantassessmen

and art criticismrhis chapter has provided close evaluatithre déminized spaces,

outside of the maldominatednstitutions of the dayn which the duchess and

Hamilton operated. Within the salons and drawing rooms of the Bluestocking women,

as w# as in letters and diaries, both wornenducted the negotiations, viewings and
subsequent sale of the vag#izingthe apparatus, learning and systems of

collaboration fostered amotmgir collective

285Frances Burney to Samuel Crisp, 14 March 1782, Lars E. Troide and Stewart J., ChekEatsLetters and

Journals of Fanny Bumley 1782 1783 (Montreal: McGlueends Uni ver83ty Press, 2012
286 Sir William Hamilton to Mary Hamilt&® March 1784. HAM/1/4/4/15.

287Sir William Hamilton to Mary Hamilton, 8 June 1784, HAM/1/4/4/18.

28Rosemary Sweet, OANt i gu aCentensEnglandEighteer@entiry Stadidsne. 4 i n Ei ght
(2001)181.
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For both the duchess of Portland and Hamiltotg@arian work and
connoisseurial activity provided opportunities to shape and present their identities both
within their social circle and broader netw@keet hasuggestethatdo a s ense of
past and historic identitl¢s as of f er ed st lamalu gam t a rqtueefsg 0 w
features in the imagined communities of eighteeatm t ur y r®Cerfaiolyy al i s m.
both the duchess and Sir Hamilton were interested in the opportunity for national,
group and personal (auto)biography offspedificayl by the vase, of which there
existed #&engthy lisbf successivewners whose individuaid familiaildentities had
been repeatedly intertwined with the object itself. Identity and nareati\key
components of the vas eed,tshisprésentedany and, f ol
opportunity to confirm and advance their own. For the duchess, the vase was
undoubtedly thiighlight of her museum, but atepresented continuation of the
narrative of matriarchal hi s guisitionsaodu | t i v a
taken up in various guises by her female visteSweet has previously stated t
was antiquarianism that provided the raw material from which the narratives of history
coul d be®Hamhli oomed@® r ol e | eadtahcesmygc qui si t i
claims about the value of female friendship in the Portland Museum, positing such
collaborations as central to models of collecting and debating objects. As a social
framework, friendship amongst these women allowed for the development of
cornversations that would envelop the materials of the museum.

Although the duchess collected a broad variety of classical and historical objects
and artworks, the vase, in its artistic status and fame, was unlike anything she had
previously acquired. The atits acquisition into her museum was one of contestation
of the established not itherefsto appreciatda thewo me n 6 s
meaning and value of classical antiquities compared to their male contemporaries. To
purchase an object thatHzeen the subject of centuries of masculine artistic debate,
fuelling a rich archive of published commentaries as well as oral discussion in the
institutions and salons of eighteerghtury London, was to change its cultural

contexts entirely and to abdsd into a uniquely feminized and Bluestocking context.

289]pbid.
290|bid, 189.
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ChapterThree

Containing the Museum

Just as the careful negotiations surrounding the sale of the Portland vase have since
been obscured from the historical receodoo have the nuanced and intimate
conversations that took place in the vagdasand paces o f cdlldcton duc h e s
Within the Portland Museum, objects were organised and displayed in a range of
containers which provided physical structure to the collection as well as a framework, as
| shall demonstrate, for the sociable and often intimate interactions takingnglace th
Recovering the geography of the collection across Bulstrode and Whitehall is
challenging, as the buildings themselves have since been demolished and new buildings
erected on both sites. Howetke following study of space within these-lusiv

interiors provides insight into thaechitectiref the museum as well as the diversity of

visual and tactile experiences available to those who encouiltieeecbitnplex

arrangement of the museum environment and the range in its texture and scale were
captued byElizabeth Seymour Percy, duchess of Northumberlandl(@78) May

1760 Writing inher diaryshereported:

Went to dine at Bulstrodleé Hall large but t¢sic]high in proportiorj € gne

of the longest Marble Tables | ever saw; Cieling ef padachie that &

ornaments all vastly well dilté Room next the Hall hung with plain Light

Blue Paper; this room is large & well proportioned. It has 5 windows on 2 sides.

It has handsome Tables & Glasses, & is hung with Pachanegst which are

somevery fine oneg é The next Room is very small; the next again is a
Bedchamber, the Bed Crimson Velvet trimmed with Gold. The Hanging
Tapestry at the Bedbds Feet a four | ea
Bed a very pretty Exeter Carpet, with Spfi§towers. The Drawing Room is

hung with Pictures, & amongst others a Head of Mary of Medicis in a frame
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ornamented with Mother of Pearl. There is another Bedchamber & thro that the
Dss. Dressing Room, where there are a thousand Curiositys. The Toilet is
furnished with Boxes and Glass of Red Indian Paper with Landships & Flowers
in Black & White. é Thro this is a small Closet; over the Doors are Crayon
Pictures of Ly. Weymouth & Ly. Harriet Benti&c& number of pretty

things?*

The duchess of Northumberland provides a detailed account of the objectscape at
Bulstrode, with her report indicating much of the rich environment collected and
crafted thereRecognisable and readable to the specificagperating within the
museum salgthe structures and physical frameworks that accompanied such displays
served tonscribe and define actions, positians, relationship3his chapter
examinethe modalities of placement and processes of experigmtéhsimuseum
andaims to discern how the various definitions of space worked to dictate the itineries
of those who inhabited it.is concernesvi t h what Constance CI as
sensory life of things, or the ways in which objects are rogeaad imbued with
meaning through dP¥identifya vasetymssaces withiptheact i c e
museum as central in the contextualisatitireobjectscollected there, highlighting
their function in advancing and defining lsattial identities andctile encounter

Across Bulstrode and the house at Whitehall, the museum was divided into
various units which served to delineate the collection iag/@ogl and spatial terms.
Most effective in lending order and expression to constellations of objects within the
museumand therefore the focus of this chapter, itsecksetscabinets, drawers,
boxesalbumsand foliosMiles Ogborn and Charles Withbave previously argued
that the eighteerthe nt ury oOopublic sphere was a matt
production, movement and spaces of consul
identified the need for a o0 tteeeltechom& nvest |
Beyond acting as the physical frameworks of categorisation, these spaces can be read as

aesthetical and choreographic modede@éble curiosityithin the collectiorin the

291Elizabeth Seymour Percy, Duchess of Northumbeflhadiaries of a Duchés3ames Grieg (London: Hodder
and Stoughton, 1926)-15%.

22Constance Classen, OMuseum MannéJownal ofiShcal HBBw.slor y Li f e
(Summer, 200:596.
23Mi | es Ogborn and Charles W. J. Wi thers, oO0lntroductior

Georgian Geographies: Essays of Space, Place, and Landscape in (MaRdjiestentiMaaohaster University
Press, 2004), 4; Maria Zytaruk, oMary DelanWra Epi stol a
Delany and Her Gif32.
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instance of natural history collection, specimens mighabgea using symmetry
which, as Bettina Dietz suggests of Pari
elements of an artwork to be grouped in such a way that the observer perceived a
u n i *¥Blsewhere in the museum, objects of varying propeiticluding antiquities,
art works and archaeol ogi cal smal | finds.
het er o &ewere orgasised togethedisplagthat invited both visual and
tactile delectation.

Various spaces the museum were usedstore order,display andhare
elements athe collectionClosets, abinets, drawersoxesand albums all provided a
physical dimension to the models of collecting undertaken by the duchess and her circle
characterised by consation andlextrousexperiment. Susan Pearce has suggested that
collected and musewhjects arethmat er i al expression of | de
i nscriptions on the physical worl d whi ch
cannot exist without gkical content, but physical objects are meaningless without
s oci al ®Cartairtlyeamtusedm salon would be an empty exercise without the
objects about which tmuild discourséHowever, heobjects of the Portland Museum
werenot the leaders a@bnwersationbut rather the physical things around winiests
might gather, and from which language and thought, regularly translated back into
material culture after the encounter, were pronfpisdrStewart has proposed a
model for collecting in which the eighteentant ury col |l ect or becom
arrangement afChbineta, drawgrisoxeaand akburs, tieen, were the
portals to this procesthrough the physical, bodily act péoning a door or turning a
page, conveaon could be initiated and, through fikenal bound®f these

structures, contoureDietz has suggested that, in tracing these performative actions

and examining owhich i ndi weidto@htactwidhr gr o u |
these objects [€é] and i n whtamporal,gaciale s t h e

and epistemic &Fbntours can emerge. 6

In retheorising social and object encounters as museum work, | turn to the
apparatus thétirnished its discourse Pear ce has proposed that
i mplicit in every actiondé and that other

every showease is a thealgden activity underpinned by a wide range of conceptual

24Dj et z, 0Mp871.1 e Objects

295]hid, 370.

296Susan Peardduseums, Otgjand Collections: A Cultura(\8ashjington D. C.: Smithsonian Books, 1293),
297 StewartOn Longing58.

28D et z, 0MpB6hl e Objects
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s t a n*@This chapter askew such structures and physical frameworks, objects in
their own right and present throughout the museum, might have been used in setting
the criteria of percepti@nin forming the parameters of experience and corresponding

response.

Closets

Theduchess of Northumberl andds report i s ¢
sites and spaces in which objects, both collected and crafted by the women at Bulstrode,
were displayed. At the end of her account, when she describes the termination of her

tour through the house and its culmination in its most intimate spaces, she describes a
osmallClosét of f the duchess of \RotheDéboBndds own
Nort humb e r lara @GrdyonrPetaraslofl Lg. Weymouth & Ly. Harriet
Bentinck& a number of prettythingsd Thi s extraordinary spac
artistic productions of a numbeigalsof wome .
describedy Mary Hamilton in her 1784 unpublished manu&aiptogue of Curiosities

at Bulstid€fig. 3.1). Although the main portion of the text (the subject of ctimater

of this study) is concerned with the ducl
a list of paintings hung at Bulstrode, in which Hamilton records their l@#sband

subject, is included at the end of the ¥#0Bkviding the list into subsections

organised based on the various rooms at Bulstrode, Hamilton writes that the contents

of o0the Closeto6 contain the following ar:!

Lady Essex, A Child Y]

Lady Viscountess WeymodtBlue Vell

Countess of StamfoddYellow Veil

2 Drawings in straw frames, Lady Andover

A Chalk Do by Lady Weymouth

A View of Cornberry [?] by Mrs Delany

A View near Bath, Mrs Delany

A Rock copied by Lady Andover from Mrs Rush

299PearceMuseums, Objects and Cokde2dns,
300Mary HamiltonCatalogue of CuriosiBessatodelAM/3/4.
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Two Curious pictures in wodk

Lord Treasurer Oxford

A Landscape [€é€] by Mrs Letitia Rush
A Ruin by Mrs Dashwood

Fine cut paper by Lady Andover

A Flower piece in feathers by Mrs Grace Cole

Listed here are nine individual female artists, revealingamiohnity of women
associated with the duchess and engaged in the production and sharing of amateur art
works. The subjects of these works range
presumably copied from a professipiedle t o0 Mary DelAavVyéw skat
Bath, 6 possibly taken on an excursion, al
narrative interests represented in the giidwgithe artists listed by Hamiltorclude
the duchess of Portlandds daugldny er Lady
indicates the significance of the closet space as one in which the duchess was able to
exhibit, even prioritise, her familial and friendship ties.

In her study of models of sociability in eighteeatiury interior organisation,
Mimi Hellmanhasguge st ed t hat omost rooms in a |u
furnished according t%%The fivsioof thesetsystendse p e n d e n |
Hellman posits, relieeb he per manent arrangement of 0c
positions and often reitegdtthe materials and motifs of the walls: chipieegs,
console tables, large pieces such as commodes and armoires, and matched sets of
uphol stered furniture i n®Helinthn progosds ¢hadts , s 0 |
such sets of aunifiedwsual and spatial bhithmsthatevds then

inflected and complicated by [é] an arr a\
writing, dressing, game playingfor or ser vi
reading, corversing, or redii "¢T.hée art wor ks in the duche

can be read as bridging these two seemingly separate systems of domestic spatial
organisation at Bulstrodehey are the produot female activity conducted around
what Hel | man cesaflfungure@nd]irgtheir iectugion ip thewall

di splays of the duchessds closet, are i n:

30IMi mi Hel Il man, OFurniture, Soci aCeinltiutryyFEighteeaGemntiepée Wor k ¢
Studied2,no. 4,Sites and Margins of the Publi(SBpiraer, 1993)19.

302|pjd.

303]bid.
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modes of displapssembled together, they not only form a record of the important
women who occupied privilegedposions i n t he duchessds soc
both individual artistic labour and a collective manifesto expressed in female amateur
art.

Cynthia Wall hadiscussed thgendered uses of interior spaces during the
eighteenth century. She notes thathe end of the century, the dining room became
the preserve of men, and the drawing r ool
sorts had been struck [é] in exchange f ol
space, women were give or (assuneddpa ar ate (but eqidita?) spa
Chico has demonstrated the role of the closet, or dressing room, in the private and
interior | ives of woemetnur yr,e vtehael itnegr nish abtd ri
6cl osenbewehangeabl eé and that such spac:
t h e i r**AwoBwistrodé, the elite inhabitants were overarchingly female, although a
community of male associates including Lightfoot and Solander, as well as a handful of
male servantbByed on the estatés the drawing room at Bulstrode was being
transformed into a | aboratory, artistods
retained more traditional and widespstattturesharacteristic of the period and
specific to bwader notions of femininitged chambers and clasat Bulstrode served
as private female spaces, used for the kinds of intimate meetings, personal
contemplation and calm retreat that scholars ofurenaarticularly theatre, historians
have widelytgested to. As a literary and theatrical space, the eiglts®ntly closet
has received sustained attention from scholars and is often defined in terms of its
potential for performance, the making and consuming of narrative, and the cultivation
ofident t vy . For Catherine B. Burroughs, the |
metaphor for privacy and intense intellectual engagement, but it also identified as a
literal space in which a variety of theatrical actévitiesy particular to womértook
pl a’¢e. 06

In outlining potential theoretic approaches to the closet, Chico singgeises
closebal | ows us to understand the means by

negotiate the diff er en dmsparticelar,@eoen publ i c

304Cynthia WalbGendering Rooms: Domestic Architecture and Literary Ba&teen@entury Ficti®mo. 4
(1993: 350.

305Chico,Designing Worén,

306 Catherine B BurrouglSloset Stages: Joanna Baillie and the Theatre TReonaofi@WWismen Writers
(PhiladelphidJniversity of Pennsylvania Press, 1997%.188e also Chiddesigning Won3ds2.
307Chico,Designing Wonidn
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projoses an examination of the oinstabilit)
what she terms o0its ver yHowdidtheduchgssgdr o mi s «
Portland and her guests navigate the fluidity of these spaces? Female guests traversed
the bounds of public and private life at Bulstrode through a system of different
behavioural models that unlocked the spaces of the closet and opened channels of
interaction between the individual nodes in the house. Acts of collaboration, production
and onsumption, exchange and gifting were all performed within the dressing rooms
and closet spaces of the site. The closet at Bulstrode was an intrinsically homosocial
space, and one that has been of especial interest to queer theorists. Building on Eve
Kosofs k y S e Epistemotogy dfthe, Clbsmt has suggested the queer closet, in its
|l iterary and ideological form, o0is an op:
struéture. 6

Invitation into a dressing room at Bulstrode usually coincided withuibst req
to complete a particular activity, either in collaboration or as a performative act done by
one individual to entertain others. On 6 December 1783, for example, Hamilton
recorded in her diary how oO0Mrs Delnany cal
her to her room, as she had received |ettetas! Her eyes were not in a state to
read. 6 Here, the intimacy of the space c:
Hami |l ton exclaiming ol felt much®honour e
Scial interaction within the closets at Bulstrode was usually less formal than the
activities practiced elsewhere in the house, where male guests and servants bore witness
to the duchess and her female friends. Later in the same entry, Hamilton describes ho
in the afternoon the duchess visited her in her dressing room, where she was having her
hair dressed by her maid Qeuvaonf Béaetyool
Later again, Del any joins the ducdness i n
0said many kindetbhingd] tBe{theolo®ugharmi | t on
servants dine at 2, Betty left me soon &fteryants brought gysters and laid y
napkin in my dressirgom. | was obliged to receive Mrs Delany en robe de

308]pid.

309|bid. See Eve Kosofsky Sedgwitiistemology of the Bedatley and Los Angelegsivgrsity of California

Press, 1990), 70;

Susan Lanser, O0OBluestocki ng Huatipgmhlibsang Qaatéidynotlhe Economi es
Reconsidering the Blues@o8R)g25275.

310Mary Hamilton Diary, 6 December 1788uobiography and CorrespthdEsice
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chanb r 8'A few days later, Hamilton wrote of another intimate meeting she shared
in her closet at Bulstrode, this time with the duchess:

After Dinner the Ds-monmwerstithdiedillteae t o h e

ti me, | ooki ng over book s turnicgbomnga., &c . ,

&c., After tea ye Dss read something out of ye Foundling Hospital for Wit. |

then read in the answe* to ye Dss of |
As well as providing opportunity to | ook
ochinadé from t he dufudctosed & space oflcdnsumptiono n, t |
Her e, Hamiltonds time i n t-driekingwitbset wi t h
redli ng aloud from published works. The re

memoirs serves to further advance female narratives within th€spag®ing

room mentioned by Hamilton appears to be
dressing room, odirming the closeness between private female space and domestic

craft work.

Cabinets and Drawers

An essential feature of the coll ectorods i
eighteentitentury museum was ubiquitous in elite homes. Indeed, acopss E

cabinets, predominantly used in the collection and display of natural history specimens,
adhered to similar principles. In her study of shell collecting in eigbéseath Paris,

Bettina Dietz has outlined a typical set of exiteri

An eighteeitt-century shell cabinet contained a large number of flat drawers

storing the shells, often grouped to form a picture. In order to separate

background and foreground, the drawers might be lined with coloured satin,

which provided a contrast with the sh&h® optical impact could be even

further enhanced by building small boxes out of wooden slats in the base of the

dr awer. Each ornament al compartment wi

might lie on satin of a colour contrasting with that of the linihg afrawer.

311]pid, 158.
312Mary Hamilton Diary, 11 December 178&Ltobiography and Correspdhdefice
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For viewing, the drawer was pulled out or removed and placed on a table so that

the observer could look down on the contéhts.

The cabinets and drawers of the Portland Museum were unfixed and constantly altering

at the hands of differentcont but or s . For the duchessds ¢
landscape of furniture employed within the sites of their domestic life and was used in

the display and advancement of different individual and group identities. These were
spaces in which objscould be exhibited, but also in which action could take place

and social practice enacted. Inevitably, they were also the sites in which complex
notions of identity, gender, class and t:
contemporaries sahet spaces of her natural history collecting as implicitly linked to

her status as an elite woman. In 1768, for example, Johan Christian Fabricius wrote in a
letter

The natural history cabinet belonging to the widowed Duchess of Portland is
very fine inded. It has both the outer beauty and the inner wealth that befit the
collection of a lady of rank. It consists of cone shells and of insects from her
native country. The number of cone shell species and variations is enormous
because the Duchess, a toysed in natural history, includes even the small,
plain ones in her collection. It contains an extraordinary number of new
specimens that have not been described yet and | could almost claim it to be

one of the richest in Europé.

Loaded with genderechlg uage, Fabpliesestdts Blteodwme hess
collecting status as somehow intertwined. Intteedriteria he uses in judgement of

her collection might be easily mistaken for those employed in measuring female virtue,
with his descriptioof the contents of her cabinets reading like an analysis of her bodily

and intellectual attribut@hat the cabinet spaces of the Portland Museum offered
opportunity for intimacy with the duchess, however, is widely attested across the
correspondence bkr close circlds Zytaruk has already noted in her study of Mary

Del anyds | etters about collecting spaces,

313D et z, 0Mp 8721 e Objects

314Johann ChristidRabricius10 September 1768.Briefe aus London vermischteDéssaltsand Leipzig:
Buchhandlung der Gelehrtéi@84). Translations from the German original by Julie Neill, The Language Centre,
University of Glasgow, 2007 with permission of Theddan, University of Glasgovam grateful to DDominik
Huenniger at theniversity of Gottingen for drawing my attention to this source.
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retained its political meaning as a group of persons who met in the private chamber of
the sovereigmand Mrs. Delany deployed this term to highlight the extraordinary nature
of the meetings at Bul str odée™Cemaidly,tohei r c
have entered the cabinets of the duchess:
actonnwa t o have confirmed oneds place withi
and subdivisions of space, then, allowed for different delineations of social intimacy.

At all stages, shell collection was an intrinsically visual and bodily exjperience.
aletter to one of her children, written in November 1752, the duchess describes the

systems through which she acquaretiselectespecimens

Mr Cavendish dined with me last Friday [.] he has promised to get me some
shells. Do you know from what placeghells come that Lady Stair intends
me? We have got Da Cds}dne hunts for Fossils all morning & all the evening

[.] I make him pick shells till the water runs out of his*Byes.

As wel | as relying on her fri emdds Samd rréel
to acquire shells on her behalf, the duchess engaged the services of the naturalist
Mendes Da Costa. From her Il etter, the duct
Costabds processes of enquiry itesasvident.
fuelled by an insatiable enthusiasm for shell hunting that even surpasses that of even Da
Costa, with the duchess forced to omake |
duchess is writing about a specific-blugling expedition, most probatuly

Weymouth where, as Tobin has previously shown, she spent extended periods

searching for and gathering specimens. In narrating her encounters with shells, the
duchessds |l etter indicates an early conn
collecing natural history, and the body, as she quips that the intensity of activity by her
accomplice causes water to run oout of hi
looking at and touching them, brings about a kind of combining of human aind objec
until the boundaries between the two are
out of [ Da Costads] Eyeso6 refers to tear :
examining shells. Detectable, perhaps, is a double meaning, as the duchess makes a
possible reference to oceanic water from which the shells originated.

3%Zytaruk, oMary Delany, 6 136.
316Duchess of Portland to unknown recipigoséiblyone of her children), 5 November 1 7& D 748, Portland
(Welbeck) Collection, University of Nottingham.
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At Bulstrode, Zytaruk has suggested, the virta to be found in the careful
classification and contemplation of variety outweighed the appeal of excessive
accumulation, withttect i vi ti es of its ophil osophical
commoner oOpropensity for transitory pl ea:
of t he n &%aicouarde, visual educhtion of this kind relied on a complex
system of educatidrend preparatory activities. Bleichmar has noted the role of books
in preparing and supporting connoisseurs, with volumes containing images and
instructions on how to see and inspect obféatsthe Portland Museum, it was the
hand, as well as the epat worked to educate and demonstrate that education.
Previously, Spray and Tobin have both not
between hand, eye and object, where the choreographic relationship between all three
provides a model in which tergerate and share knowledge through the conversational
actions of seeing, handling, and discug$iburing encounters within the cabinet, the
eye could pick out visual cues that might invite action from the hand (a handle for
turning, adrawer frontfgrul | i ng) . James Gi bson , as cal
material invitations that represent or propose a potential corresponding action and so
i mply a ocomplementaritydé of theé®° physical

Afterwards, the hand migh# bsed to fashion a material response to the
objects of the collectiahfrom the crafted objects examined in the previous chapter, to
Del any ds pncipapter fommansda iHasGatdlogue of & griasitdbspter
five, female hands were busigployed in a range of reactionary activities within the
museum. Although Bulstrode offered perhaps the most ample and regular opportunity
for this type of social and dextrous performance, the duchess and her associates
engaged in cabirgbrk throughoutheir lives and across the houses and sites that
defined t hem. Deborah Lutz has previousl:
handd (through writing, cutting, pasting,
body o6 depl oy evidual pnesende githia & dolieafidn. i n d i

The Portland Museum contained a rich variety of furniture used in the storage
and display of objects, although there is very little scholarship on the subject. Of
particular note was a igi3avpichiWalpoleaeatedinc ab i n

3WwZytaruk, oMary Delany, o6 141.

318BB| ei c hmar , oLearning to Look, 6 89.

3Spray, OPi et sk aPd&heobiilsheeP aDou ¢ hl213.Sée alsoBturolLdtosir,

OVi sual iCoatniian oamand Thi nki rKgowledgd and SB¢IBE):tand Hands, 6
320James J. GibsoRhe Ecological Approach to Visual RBastptidtA: Houghton Mifflin, 1979), 127.
21Deborah Lut z, @Vittozian Revig8e mo. 1MSBpsing A0AZE.
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hisAnecdotekPainting in Englarls o0 bought by [the duchessda
Oxford from the Arundelian Collection at Tiaatl. On each of the drawers is a small

history of Polenburg, and pieces of architectdine imanner of Steenwyck by Van

B a s s*&Cahinéts could be collected objects in their own right, functioning as

material presences and works of art as much as enclosed spaces, to be coveted by

others. By 1784, the Arundel Cabinet (as it is now known) was stored at the house in
Privy Gardens.lher di ary from that year, Mary Ha
Dss; staid #her till past 4 looking over fine gems, antiques, miniature pictures, &c, out

of y? beautiful cabinet, the inside Sfwa s pai nt e d***muestifaioha&d mber g .
the céinet would involve the entire body. Standing before the cabinet, the visitor

would need to use their full aspan to open the double painted doors operating on

gilt hinges, their eyes to ascertain the various compartments within, and their fingers to
tease them open. The ornate interior of the cabinet consisted of two large panels on the
inside of each door decorated with classical infeaioted by Bartholomeus van

Bassel16130 1650 signed and dated 16%@rious smaller classical and pastoral

scers covering the drawer frontages were painted by Poelenburgh. Punctuating the
drawers were three wooden architectural elements, carved in ebony, with the two

smallest flanking the large, central formulation and each with columns, entablature and
pedimentsinside the niches of the two smaller of these carved elements were miniature
sculpted figures. Above the drawers of the cabinet\aaled when the main doors

were pulled back, a |l atin inscription 0AI
(@.ook more closely here, the grapes are hidden under th@ ileatesthe advances

of any onlooker, reiteratingh e ¢ a breferentialBagenegan linferactive object

with spaces to be excavated and plundgesaly the main body of the cabinet were

two large drawers, each lockable and unlockable as required. This was, as Zytaruk has
identified of natur al hi story cabinets ol
permits both display and secrecnginthe wi t h |
performances that accompanied its unvéififge speculation prior to the opening of

the doors and drawers, and the ritualistic fetching of the key, the turning of the lock

would slowly reveal layers and subdivisions of spaces gradualliidessipubre

intimate.

322Horace Walpol&necdotes of Painting in Edgiand

323Mary Hamilton Diary, iAutobiography and Correspdhd2diteThe artist referred arioushby Walpole and
Hamilton isCornelius van Poelenburgh (189467), a Dutch landscape painter and draughtsman.
34Zyt ar uk, OMrs Delany, o6 131.
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As Zytaruk has already demonstrated, I
most sustained and thorough engagement wi
of Mr s. Del anyds | etter miabgworkdtofiepisgolady r o m h
spaced6 is a compelling one that oforces |
itself tied to letter writing, emBodied |
In 1750, Delany wrote to her sister of a cabinet shernaebfat her homat Delville.

She describes herself as oOcovered with di
new arranging my cabinets of shells, throwing out rubbish, adding my new acquisitions,

all which has been the work of yesterday and dinisng to the present hour of

o n &°The cabinet, then, was a site of rhythmic labour and the expenditure of creative
energy, combining repetitive o0cleaningod
and arrangement of suitable objects. Althouglalsmigary activity, the maintenance

of a cabinet was certainly worthy of not
highlights, cabinstork was a suitable subject for conversation, and its associated

practices deserving of textual reproduction. éhdeerespondence networks were an

efficient means of specimen acquisition as collectors informed their correspondents of
gaps in their assemblies, as well as specific tastes and priorities in their collecting habits.

In 1775, Delany wrote to her niece

Pray give my love to your brothers for the curiosities they have been so kind as
to send me, and to your mama for the Shells, some of which are the best of the
kind I have met with, particularly th:

paper, which the bf Portland has placed in her cabfiet.

The cabinet wahe most commodestinatiorfor natural history specimens and
antiquities alike, containing oOthe stuff
t r ans a®Atbisoomrsp.td on of cahimetoba pmimipeatcdlectornt o t h
presumably carried with it a kind of prestige whilst, for collectors like the duchess, to
insert such oOcuriositiesd6 into these sit.
over them. Within the spaces of the caltieet, collectors and visitors could engage in

the signalling of social relationships through displagiagging, cleaningjects.

325|hid, 132

326Delany to Mrs Port, 8 June 175Qitobiography and Corresptin8éice
327Delany to Miss Port, 22 January 177A8utabiography and Correspthdtiza.
38Zytaruk, oMary Delany, 6 132.
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Certainly, scholars have identified the potential of eighteentht ur y wo mends
creating and actiraut identitis. Kate Smith has argued, for example, that as well as
performing practices of manipulation on |
offered important avenues through which eightesemttury British women could
engage in processes of meaning makingantho r i a’Wiztah ii m nthe duch
circle, the natural history or antiquities cabinet offered space in which to perform and
define friendship as well as familial relationships.

The cabinet space offered opportunitiestonacy, both emotional and

physical, as the duchess and those around herdeangstirawersor else laid otits

contenton a tabl e. Il n 1779, Mary Delany®&s ni
house in St Jamesds Pl ace, L o myreported Wr i t i |
OMary is now at my el bo ®WTHeoabiketwagaspagceer a

in which skill and learning could be transferred from one individual to another through
close engagement with its material contents. Likewise, it might asetigpace of
outward performative femininity and pot el
who was much pleased with her visit and brought away shells in abundance; her

collection increases so fast that you must provide her with a cabieetieke for

she promises herself much joy in 3orting
Her e, Del any aligns her nieceds devel opmi
for a cabinet of her own, whetrehbrer oO0sor |

virtd to those around her.

A list of cabinets sold the 1786 auction and recorded i@atalogue of the
Portland Musegines a broad (though by no means exhaustive) impression of the
interior landscape at both Bulstrode and Privy GardendivErsty amongst the
Portland furniture in terms of their spe:t
mar k and exercise categorisation within
Jewel cabinet, the front marble, with drgwéréd.  smahdgdny shell cabinet, with 7
drawers A b ook c a$.gcohiannad *$iitew of teesexadples listed in
the Catalogpeint to a rich set of accompanying actions and performances. For
example, OA mahogany table for sorting s

to accommodate the work of sorting, examining and arranging shells, with the back rim

39S mi t h, ol n Her Hands, 6 491.

330Delany to Mrs Port, 27 February 1779\utobiography and Corresptdn@83ce
331Delany to Mrs Port, 17 April 1779 Aatobiography and Corresptn8dice
332 ots 1723, 1728, 1734 and 2434 @atalogue of thel&nd Museum

112



presumably addeo prevent specimens from tumbling over the edge of the surface as
the duchess or her guests worked. OA wai |
and glazedo6 would allow for the aestheti
specimens. ElsewhedeT wo very handsome mahogany cabi
beauti ful wood, with upper parts of pl at
useful in displaying larger objects, affording the visitor altimeesional view of the
item throughitsrepreadc t i on i n the reflective surfac:
exceedingly beautiful small mahogany c4biwith 18 drawers, lined with cork and
glazed; quite new, and made in the best |
presence of commissid and purposmade pieces within the museum environment.
Tobin has identified the high value and cost in producing new cabinets, noting that as
keeper of the natur al hi story coll ection:
get permission fronmte t r ust ees t3*3Someaimes tharfurnittee wasa d e . 6
itself a curiosity, as in the case i f a ¢
in ivory.o

A number of the pieces listed contained remarkably numerous drawers.
Amongstthe cabinetes d i n 1786 were OA very fine |
drawers, 6 anot her @b6f oarn di nosAenc tesx,c eweidti hn g3 Oh a
cabinet, with 36 drawers and folding dool
highly complex constructen and coul d feature oOtwo tier:
varying depths, ranging from 1.5 to 2.5 inches for most shells, reserving space on top of
the cabinet for | arger specim&ns, prefer:
Encountering these structuneshie Portland Museum, visitors would no doubt have
spent hours working through the enclosed spaces of each drawer, taking care to open
and close them in a performance both rhythmic and explorative. The visual and tactile
penetration that followed woulkidy rely on vocal or visual cues taken from the
duchess as she, like a saloniere inviting her guests to join the conversation, would
loquaciously unlock the doors and slide open the drawers of the museum.

Certainly, the duchess was often the initiaguwabf experiences. In her diary
from December 1783, Mary Hamilton recall :

Lind broughtyDs s s ome shel | s "awerdand ptased thdmsn; we | o

333Tobin,T h e D u c h94.Bosndose orBchbinkts commissioned and made especially for other contemporary
collectors,seRal ph Edwards, o0Cabinets Mad e THe Burlingtbo Magaziee foVa |l pol e
Connoisserds no. 432 (March 193928129

334Tobin,The Duch9%d.ssd6s Shell s
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dr awe r*sAs deanstrateéidHa mi | t on & s weee pftem broughtdbuta we r s
to the duchess by servants, pointing to the performative elements in presentation, as

well as a routine deference to her authority, ownership and knowledge. Tobin has
previously attested to the role of servants at Bulstrode dnudigleeat Whitehall and

has identified 06a convivial scene where
peers were gathered around talking, reading, and carrying out various collecting and
sorting activities involving data management, antiquariamgramndi the

mani pul ati on and e v3Ilhheadiaiy som DecEmbard482 r al o |

Hamilton records

We had a barrel of West India shells to look over. | took Mr. Lightfoot in,

making him believe there weystecso mi ng t o edmuchnirthi s occ
The Dss pr onoun goedfor hothielg sah ¢ lelr svatra sb evad®
to look out some fossils and shells for me out of her own drawers; Mr. Agnew
[the head Gardener at Bul strode] <c¢ame
dinneryDuchess had a box o fovertogethér,sandb r o u g h
she gave me ye box and its contents; |

from her roon?>’

The servants at Bulstrode were not only the facilitators of a broader collecting scheme,
butt r ai ned and knowl edgeabl e curators of t
Fabricius similarly describes how o0[the
collecting and acquired an excellent understanding of how to handle insects. They ca

spot any change in a caterpillar, and feed and nurture it carefully. They now take great
delight in disc&Hwearitrhee a urcehve swsarsi gtuye.sd s
rhythm of domestic life at Bulstrode was marked by regular encountegeatisho

the collection. For Hamilton, thaturaliaf the collection provided opportunity for
strengthening social bonds between the inhabitants of the site. Here, she turns the shells
delivered to the duchess into a joke between Lightfoot and herself. Her purpeseful mis

classi ficat i gstersa@adweltas leer hairhoeolslmesre@esentation of

335Mary Hamilton Diary, 17 December 1783utobiography @odresponddiicel72 Hamilton refers to Dr
James Lind (17861794), a Scottish physician and inventor.

336Tobin,The Duch9@¥Bsbs Shells

337Hamilton Diary, 17 December 17B8Autobiography and Correspthdes@@ 83. Also quoted in Tal The
Duches®906s Shell s,

338Fabricius, 10 September 1768.
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t hem as i Pa@nteo aprexisting inderstanding within the group of the

role these objects played as material signifiers of rigorous natural history practice and

scientific enquiry. Whexlteration of the physical qualities and uses of these objects is

linguistically proposed, hilarity ensues. Hamilton also captures something of the shared

experience of enacted performanc® and | al

over together, anttegavemép ox and its contents. dé6 I n t

shells double as a gift, augmenting the social process enacted in that moment to

continue to exist beyond the temporal and even physical bounds of the museum itself.
Aswellascontdihng much of the duchessds vast

Portland Museum were also used to store intaglios, gems and other small antiquities. In

December 1783, Hamilton reports &oye Dss |

take impressions fro. #*®Seals, intaglios, gems and jeffigés3.3 and3.4)made up a

significant portion of the Portland Museum and appear to have been a point of

particular interest within the duchessds

di ary howody®obDudhhess sent her coach for

a g a #4786, the final day of the auction that saw the collection dismantled saw

thesaleofsixtyne | ots containing jewels, includ

gol d soexntei nsgu,pde rof ianned eonerrea lfdest oon of f 1 o)

coloured stones, ena’*hell ed, with a pear/|l
Intaglios werpressedh the wax seats letters sent to and from Bulstrode (fig.

3.5). Those depicting thedds of Roman womereremost regularly deployed in the

technologies of letidocking in an act of alignment Bye duchess and her circle with

thelearnedistorical and imaginéemalefiguresof antiquityHere, the negative space

of the wax impression represented the oitgetf, transporting it along with the

epistolary contents of the folded paper to sites outside of Bulstrode and Privy Gardens,

thereby expanding the scope and reach of the collections and its intellectual and visual

models of circulation. Correspondemaideda spacen which toexpress and hone

this desire to reflect and evoke, in particular, the Roman world, \éttetemaking

textual, as well as mater@dérence to antiquityn 1768James Granger wrote to the

duchess finishing his |l etter o0l know your G

impertinence, when | conclude me letter to you with thadiugale but excellent

339Hamilton Diary, 3 December 1783Aurtobiography and Correspdhdesiee
340Hamilton Diary, 14 January 1784Ainobiography and Correspthdefte
341A Catalogue ofRbetland Muse92.
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admonition, which the oRlomans used at the conclusion of te#&rs to those

friends whom they valued and resp®cted mi

Boxes

A notable and entirely overlookesdjrvival from the Portland Museum is a large
wooden box (fig3.6) lined with paper and containing a selection of ethnographic and
archaeol ogi cal materials al/l | abel |l ed wi |
hand®2Although remarkably singulaitsyphysical makép and its contents, this box
serves as a useful example of the composite and sophisticated material frameworks used
by the duchess in displaying and encountering objects within her collection. The box
itself is wooden and opens withdaHhiat can be lifted backwards to reveal a deep
interior space. The inside of the space is lined with paper likely selected and pasted in by
the duchess or another in her circle. Decorated hgtayelots, the paper features cut
and pasted segments ahfd text which, although visible on all interior surfaces of
the box, are positioned in a seemingly random sequence.

The contents of the bgrovokefascinating insighinto eighteentitentury
tastesfor ethnographical and antiquarian items represented in the collection alongside
its more famousaturaliaContained within are

A green hardstone hatchet or axe head (147 x 62 x 20 mm)

An ancient Egyptian amulet or figurine of a pharaoh with tragre®pffaience
glaze (114 x 34 x 20 mm)

A carved shell figurine (116 x 60 mm)

An eagle stone geode in a sewn-lessher bag (Geode 56 x 44 mm)

A folder paper containing a preserved butterfly attached to the reverse of a

piece of a letter written in Ersdli

Whilst the opening of the box might offer a dextrous experience akin to those that
accompany the other cabinets and drawers of the museum, it presents a variation of the
typical visitor encounter presented thus far. The depth of the box andddespace

342Grangetto the duchess of Portland, 1768 etters Between the Rev. Jame$iGranger
343The box is now in the Portland Collection at the Harley Gallery in Nottinghanashiespecially grateful to
Assistant Curator Sophietleitvood for drawing my attention to this.
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within mean the objects stored there cannot be viewed to their best advantage when
compared, for example, to large shell specimens that might be afforded a space under a
bell jar or their own satimed drawer. Overlapping with one another, ltfects

inside the box are forced to compete for space, as they are not immediately and fully
visible to anyone that might peer over its ledges. Seemingly spatially confused, this

model for exhibiting items is not as chaotic as it initially appears, thsteydtem of

display requires excavation. Hands must reach inside, sort through and discern,

choosing which objects to select, remove and examine elsewhlassehsh@s

hi ghlighted of the early modern itwasseum,
(and is) customary for collectors to handle their pieces and to allow favoured guests the

s ame p PYLutzi hassnglarlyattestedhatany visitor to the eighteertbntury

museum was oOencour aged dtingantinoidntdfrom 1786e i t e m:
in which a woman at the British Museimsearch of the immediacy of historic
experiencenserted her hand into an ancient Greek urn to touch thetashesp r e s s e d
the grain of dust between my fingers tenderly, just as her best fri¢tceigiave

gr asped *hHere, thb Boxidvieéaeen act ment of the objec
which the museum visitor is castan antiquarian or archaeologist, exploring and

exposing the submerged contents of the container.

Contained within the sewvasHeather bag in the box is an eagle stone geode
which, according to the | abel, is filled
aetites, are formed in the stomachs or necks of eagles and have enjegtthditmng
role in folkloric traiions as amuletic or apotropaic objects particularly associated with
childbirth3*® Both medical and folkloric history are generally negersented in the
Portland Museum, although the duchessds I
value as matural history object, as well as its unusual social and gendered function.
Although it is unlikely that the duchess used the object in this manner during her own
pregnancies, its presence in her collection demonstrates her interest in such practice. In
terms of its spatial dimensions, the eagle stone is unique. Hollow and filled with earth,
the stone encases secret and unknowable space (in order to examine the inside of the
stone, one would need to destroy it, disturbing and emptying its contenlig). Tight

enclosed in the sevarather bag, the stone is, however, discoverable through the layers

344C| assen, OMu&8e& um Manner s

¥Lutz, O0The ,PaperAldoseguwmt ed i n Cl aCGassemediheBdok af €duchi n t he
(Oxford: Berg Publishers, 20@%)#78.

346See T.G.HDr ake, O0The Eagl e St on e&Bullétinof heHistory ofM8cdthes t et r i c al
(1940)128132.
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of tactile exploration imposed upon it. To reveal it entirely, a visitor would need to draw
back the lid of the box, insert their hand into the space, sort taralighlect the
correct artefact, before carefully removing the leather.

Of the ethnographic items in the libthe axe head, the Egyptian amulet and
the carved shell figuridall are objects whose origins lie in the dextrous nature of both
their creatio and function outside of European modes of artistic production. The
handling of them in a museum context might imply a proximity between the original
creator and those encountering the objects within the museum itself, of the hands that
made and the hantlgat would explore and appraise in obliquely Westerr?tedis.
the shell figurine, the duchess records
islfand] near Exuma it is supposed to have been left there by th[e] Indians and made of
the shell of acanh . 6 The i sland of Exuma, in the
the Lucayan people (the olndianso the du
of European colonisers in the seventeenth century. Represented here is further evidence
of the glolal scope of the museum, as discussed in chapt@ontained within the
box, then, is a projected and largely fictive European fantasy of an unknown people,
epitomised in the object itself which, through recontextualization in the Portland
Museum, has apparently shed any tangible connection to itwigatgalof its
makers, the duchess, in the few short lines of text she supplies to her guests, presents an

intriguing and fetishized narrative. She simultaneously creates distance between the

0Ol ndiansdéd and her own s o cieuarhanneriofttel e t hr o
objectds abandonment (0it is supposed to
6di scoveryd as the central moment of its

the box is opened. In its detection in and removal from théhbdigurine could

again be ofounddé by those in the museum.
Throughout the space, the handwritten labels tied or pasted onto objects assert

the duchessds connoisseuri al authority a:

worlds conjured by heowds. As textual punctuation in an otherwise tactile

conversation between object and visitor,

347For more on the presence of Native American material culture in British collections, see Trop ®iedesm,

within the Empire: 8sgmtations of American Indians in EightegnBritgidxford: Oxford University Press 2005);

R. Richardsormhe Savage and Modern Self: North American Indian€enkight&igh Literature and Culture

(Toronto: University of TorontoRres, 2018) ; R. B. Phillips, OMateriality
Coloni al Exchange, and Post cBaldGnduatd CerRee CukupakHistorievofthe, 6 1 n
Material World34143 (University of Michigan Prex&]3).
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omnipotence throughout so that, even if she were herself not bodily present at the
moment of t he b otydsthe anlfedon and gatron dof thase artefaets t i
remains present. Of the axe head, she cl
have seen but this is the best and most |
hatchets appraised by the dusipesnts to an established history ofgbi®f object
whil st simultaneously highlighted is the
perfectdé from within this objectscape.
Encased inside folded paper within the box is a preservedybsttaeéd

alongside a | abel written in French and
0Sortes de papillons qui sont produit dail
forment dans | despace ddéun demasdequrt doh

| attention de*®mee sli etutresr dedo $.a B..6 Rardée | i
0Society Royaled, or the Royal Society,
of acquisition and specimen exchange. Whether this particular luaseefer

brought to o0l dattention de messieurso t hi
note, likely a French naturalist sending the specimen to Britain, claims it as a new

species is especially important and signals the presence of potentialpkjects in

the Portland Museum. Furthermore, i ke t|
butterfly and its accompanying | abel poi |l
in broader and potentially global networks of object exchyogel ltiee enclosed

display spaces of her own collection.

Folios, Catalogues and Albums

Fol i os, catalogues and al bums were ubiqui
collection. Perhaps the most famous survival of these types of production is Mary
Delany) Hortus Siccusade up of several bound volumes containing cut paper and

dried flowersAs objectsthe album and folifunctioned as stosef material and

intellectual knowledgRictorial and textual information was kept in their fages

were flled with prints, engravings and sketches whést plants were pressed and
installednside albumsometimes unfastened beremoved or reassembled, else fixed

to the paper of the structure using needle and thread. Botanical specimens from the

3480Types of butterflies which are produced in rieéesnew species, which is formed in the space of a quarter of
an hour after they are taken from t hem, For the attent
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ducte s s 0 s atjBalstrodeveresrepresented in cut and coloured paper in order to
preserve the inevitably ephemdataty could be finite structures that, once assembled,
were intended to remain so. Also common within the Portland collection, however,
albums were understood in more fluid and organic terms, as the spaces into which
objects and ideas could be inserted and taken away, through which works might travel
and be temporarily displayed before removal and exhibition elsewhere. The duchess
herself prodced several handwritten catalogues of different aspects of her museum.
Among those to survive ar€atalogue of the plants in Duck Island aduBiistretal
lists of plants and fungi growing across her &@&veral loose pages @i@) from a
oncebound catalogue, written in the duches
the University of Nottingham, with entries ordered numerically, suggesting the loss of a
substantial text’

Albums couldserve as sites of inspiration, as spaces from which visitors might
mine useful physical, pictorial or thematic sources for work elsewhere. As collecting
spaces, albums and folios were regularly used as systems of ordering and display within
elite collectios of the eighteenth and nineteenth centuries. Kim Sloan has, for example,
noted that on his death, Sir Hans Sl oane
pictured whil e his |l ibrary o0included over 10
drawings and watec o | ¥'8uchsasséndgedave not been the subjects of
sustained and serious analysis. Often, folios and albums of this nature were broken up
and raided in later periods, with individual works taken for use elsewhere, therefore
making the practical projected reassembly of these composite structures especially
difficult 3>

The duchess possessed numerous folios containing almost countless prints and
engravings. Some of these were purchased as completecanth#®dd objects from
the collections adthers, but the majority were compiled gradually as the duchesses
acquired their contents separately and assembled them into groups based on artist or
theme. Collecting prints and engravings of art works and gathering them in folios was

typical practice ithe eighteenth century. Ingrid Vermeulen has identified the collecting

349Catalogue of the plants in Duck Bldstdogi®w E 71, Portland (Welbeck) Collection, University of Nottingham.

See also several lists of plants and fungi in the duch
WExtract of text about fungus Agri cus ebknbwncPwEat a, i n t
63/3/2, Portland (Welbeck) Collection, University of Nottingham.

¥lKim Sl oan, 0Sir Hans Sloaneds Pictur es::Hufimgmn Sci ence ¢
Library Quarter8, no. 2 (Summer 201332.

3¥2lbid. ndeed, Sl oan argues that Omethods of classificatic
hi storical coll ections, individual items were moved to
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of art prints as useful illustrations in the writing and publication of art historical texts of
the period?® In elite collections, folios of prints and drawings by Old Masterstserved

denote connoisseurship. Among the many folios sold at the 1786 auction of the

Portland coll ection were OA most capital
in the Popeds Gallery, at the Vatican Pal
exquisitelyifni shedod and OA most curious collect
Knights in Armour, &c., beautOftdnudel vy col o

descriptions of the 1786 Catalogue offer a glimpse into the physical properties of such
itemsasstructers f or storage and display. For ex
miscellaneous prints, in a porb | 3 Pointséand engravings might be collected

together and displayed according to type, subject or artist. Amongst those at Bulstrode

were severéblios containing collected portraits. The duchess had in her possession

Twelve portraits of the Emperors, after Rubens, & 23 ancient portraits
Fifty-two small portraits of illustrious personages

Fifteen portraits, various, after Vandyke, by Lombart

Fifty-one ditto, by Audran, Nanteuil, and others

Twentyone scarce old English portraits

Fourteen metzotino [sic] portraits, Dutchess [sic] of Hamilton, Countess of
Kildare, and others

Forty-four portraits of Popes and Cardinals, some very $€arce.

Theduche s 6s tastes, typical for this period
works. Amongst the folios and al bums of |
and works on othe Natur al Hi story of Scoi
Charles @rdiner (?17481794) as well as a o0set of 12
Progress of the | ri s R Famedefrnariddaconstituant t or y ,
parts, folios were valuable objects in their own right. Ambngs e i n t he duch
collet i on, for exampl e, wer dolias,tbdundengede x c e e d i
Morocco, with fine pap*®¥r, green silk sid:

353|ngrid VermeulerRicturing Art Histoffre Rise of the lllustrated History of Art in the EightdAntist€etaory
Amsterdanuniversity Press, 2010).

354 A Catalogue of the Portland ML&gum

355|bid, 117

3561 bid.

357|bid.

358|bid, 125.
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Folios could be raided and prints taken out of them for use in decorative
schemes elsewhereDececmberl 783 Hamilton was tasked with decoupaging a
chi mney board for the | ibrary at Bul str o

in the same room

Mr Levers, ye house steward, came to me and brought ye-chimney

board he had made for ye library, wch | had promised ye Dss to cover

wth prints [é] Mrs Deepambeautifila me t o |
chimneyboard ofher doingn c ol or & d tigpedfiguees &c. vas e s ,

&c 359

In her entry for the same day, Hamilton describes how the duchess led the way in
i nviting her to select materials from t hi
prints in a folio; she gave me some out for the board | ang#biFecorating around
fireplaces and doorways was rife at Bulstrode. LlandoveAutahegraphy and
Correspondencen ot es t hat al ongside shell work a
mantelpieces with Etruscan and other designs in cut papgodaidvood, which had
t he ef f ecInbr72, Delarly erpté hemgnidadenm Bulstrod® | have done
3 chimney boards for the drawmgm here, the dinirggom, ad the Dss own bed
chamber. They are mere bagatelles; but the weather has besveduairedived
much abroad, and ragilitys now equal to mynaginatioff

Within the Portland Museum, there existed a close relationship between the
cabinet and the album and folio, with the latter inviting many of the same actions and
visual interests the forme/A Catalogue of the Portland Mosexampld, i st s 0t wo
largepof ol i os, with | eavesd tdwthvistabarl d be p
textual information stored on and underneath them. Zytaruk has identified the early
hortus siccusated by By Somerset, Duchess of Beayf@B80- 1715)and contained
within the Sloane Herbarium at the Natural History Museum asng®ache of the
oconventionsdé that Mary Del anydés famous

adheredté®®l ndeed, oin its wuse of fold out com

35%9Hamilton Diary, ©ecembefl783 Autobiography and CorrespdhdEsi.e
360|bid, 168

361 ady LlandoverAutobiography and Corresptnhdsdize

362Delany to Mary Port, 4 October 17&@tobiography and Corresptndéfce
Zytaruk, oBMary Del any
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collapsible paper to cover and reveal the dried specimens mounted dferesathes
doors and drawers of natural history collection of the p#riod.

In 1784, the duchess of Portland was accorded a place in an exclusive list of
recipients of John Stuarf Bar | o f B1r92epdivately ptirtdbBanical
Tablesalongside Catherine the Great and Joseph Banks. Dedicated to Queen Charlotte,
the work was bound i n ni3Bepwavhousadmeas. The
satinwood cabinet with mounted gilt bronze handles, doors decorated with painted
flowersand,ohop, Charl otteds personal ci pher.

t he qgueen, cdamposed sotely for thet AnsusemerthefFair Sex under

the Protection of your Royal Nani8T he duc h e swadhentionedny copy

Mary Hamilton in her diaof 1784, where she includes it in a list of iléthis the
objectscape at Bul st r odferyyDR tb mddtgiveaheCa b i n e
by Lord But e®0OB QamtitouNMal snote here is |
work as oda GSouglgpieséeét ng that the duchessds
decorated wooden structure to that which housed the royal version. Also significant is
Hamiltonds notation that she, idehtiyihgt 6 t he ¢
herself as a puwryor of the object to Bulstrode. In this instance, the cabinet functions

as a portable object, carrying the information bound inside it between different sites and
collections, and entering the Portland Museum asatpbdished space of data

managemerand display. Furthermore, it was a space designed to prompt and promote
gendered female intellectual study. I n hi
wrote that she wasnuch flattered to be thought capable of so rational, beautiful, &

enticing Amsement, & shall make it my endeavour not to forfeit this good opinion by
pursuing this Study steadily, as | am persuaded this Botanical Book will more than
encourage me indoing®To use Buteds work, the queen
esteemed reaegnts would all need to open the doors of the cabinet, to choose one of

the nine bound volumes and to remove and open that in turn. The physical properties

of both the cabinet and the albums themselves, then, invited active female participation

d in practcal engagement with the spaces and form of the work, the women could

perform the specific identities it offered them through dextrous enactment and the

physical encounter.

3641bid.

365John Stuart,/8Earl of Bute Botanical TalflieZ34). See Roberts &kprge 11l and Queen Chanege.
366 Mary Hamilton Diary, October 1784. HAM/2/14.

367Quoted in Roberts edseorge 11l and Queen Chag6tte
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Albums, particularly those containing art works created within the spaces of the
Portland Museum, were often at the centre of performative sociability and could be
brought to the hands of visitors, laid out on tables or displayed on stands. During
December of 1783, Mary Hamilton was i nvi
ofsheb, birds, &c. 6 made by 0Mr. Levers, he
Agnew, §g a r d &°A waek ldter, she was in her private room at Bulstrode when
0 Mr . Levers, ye house steward, came and |
Mrs. Delanyg me and we [|*®Sodh @atks turicteoned agieual treatise
of artistic and social identityke a paper museuthgse were spaces tovisted,
pages turned, objects viewerkeator and curator were the same applications could
be madeo them by visitors keen to rifle through its leaves.

I n 1786, al most a year after the duch:i
Gilpin and his wife applied to Delany in order to see the volumed-oirtus Siccus
(fig.3.9.In April of thatyem, Gi | pin wrote olf a half ho
i nconvenient, may | ask the father favoul
of your delightful volumes of plants on a table, that Mrs. Gilpin (who travels with me)
may have it okedsaniOhep@madodubar note is
expressed desire to | odtke opmngiotdéi orms hRel arn
as spaces of depth to be penetrated and entered into through perceiving them visually.

Cl ear |l y enamo prodecton,silpin lateriestribea i & Ietter to Delany

how her work had ofurnished us with an a:
afternoon. 6 Continuing, Gilpin begins a
with the exhibition of naturalhi®or y speci mens in Sir Ashton

particular emphasis on their varying modes of specimen display

He hasndeavouxedrray his birds to the best advantage by placing them in
whitéoxes round his rooms, and when you enter you are presented with a
succession of rooms, still multiplied by a mirror at the end, everywhere invested
with these little apartments. | know hotv this general appearance affected

your eye, but minegseatly disgustething can beneanandpoorehan the

general effect, and morercoppldsi weul o

368Hamilton Diary, 3 December 1783Aurtobiography and Correspdhdesze
369Hamilton Diary, 14 December 1783Autobiography and CorrespthdErte
370Rev. William Gilpin to Delany, 24 April 178@\utobiography and Correspdhdefée
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say, | doubt not, that he spread a white ground behind his birds to show their

colours more advantageously, but in that | tiernk deceived

I n his identification of the olittle apalil
space i nsdwremeamd hmus arrangement of speci
al bums. As Zytaruk has argued of his | et/

cabinet of multiple compartments, Gilpin helped to define them as a visual translation

of the eightenth-century models of collection and display that Mrs. Delany

wi t n e"$lrdeed, Déany regularly included part of dried specimens alongside

coloured papers when creating her mosaics, incorporating pieces difthplagdlin

her own interpretaton For Zytaruk, othe conventions
pl ant material that Mrs. Bénlhiaanglysisaicor por
Lever and Del anyds differing approaches |
Gilpin identifeshime | f, and possibly Delany, as 0w
established notion of object exhibition and representation as painterly and requiring a
degree of artistic knowledge and aesthet
primary concernhereisear |y the visual effect of Ley
t he pag e sHou$ Siddbe inoduges the idea of richness and depth, both

visual and tactile, as an important element of display, highlighting the characteristic
closeness betweam and science that defined much of elite collecting in this period

and the work at Bulstrode in particular. He continues:

His rooms are so light that his birds would detach themselves from any ground;
and what a gorgeous display of birds would somesef little splendid

touches of Natureds pencidéepshadow Bhind i f
Not that | should array a room full of birds (as you do flomdslgck t h o 6 |
amnow fullyonvinced that black is the best ground you could hasengland

as your flowers are exhibited one after another, the ground on which you place
them cannot injure the eye; yet | doubt whether it would not appear too dismal

if they were spr e a avholesubetficids ef&momd s b o x e

3Zytaruk, ,obMbr s Del any
372]pid, 148.
373Gilpin to Delany, 8 May 1786 Aotobiography and Correspdihda4@a50.
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Here,Leer hits on the complex relationship
central to contemporary models of display and as identifiably important in the work of
both Lever and Delany. Gilpinds concern |
would detich themselves@ises interesting questions about the practicalities of
securing objects within museum spaces an:i
where tools such as pins, scissors and needles, invisible in the final produced work,
wouldalbe used to fasten and empl ace speci me
mode of display is different to Leverds,
otherdo hi s speculative imagining of the eff
blackgpunds andloveprehd whole supdortus ci es o0
Siccywmojected into a public and thidienensional space beyond the bounds of its

paper pages. Similarly, his notation t hat
points to a real concern about the bodily experience within the spaces adlhaatan
encounter, revealing Delanyds album to p
comparable to those of the cabinets, drawers or boxes elsewhere.

Whilst this chapter is nexhaustive in its survey of all of the spaces utilized in the
assembling, display and discussion of th
to many of the sites of these processes. In doing so, it has revealed a framework,
adapted from contempaoreous and widelysed models of object and collection

display, that the duchess and her guests used as the settings and apparatus of their
conversation. Within the museum, closets, cabinets, drawers, boxes, albums and folios
served as variable and intevaatnvironments that could be manipulated, action within
them performed, and modes of sociable and conversational exchange contoured. As
sites of intimacy, such spaces were crucial in the enacting of relationships within the
duchessds s dhe masé¢ursalan she pawonised, dllowing for varying

levels of formality and informality. Central to the systems of social and tactile activity

t hat maintained these spaces was centr al
collecting and facilitatechimvative uses of the museum within her milieu, inviting
crossclass, crosgeographical and crasedia interactions as a means to understand

both the objects collected and crafted and the identities that were intertwined with

them.

126



ChapterFour

Royal Friendship

Alongsideéhe objectfiousedn thecabinets and library, menagerie and landsicape
the Portland Museurthe nuseurrsalon borrout of itheld significant cultural capital,
emitting an important aesthetic and intellectual legacy ey dindts of the
collection itselfAs well as maintaining strong connections witBltlestockingalons
in London the duchess and harclewere alsavolvedwith the royal court of George
[ll. As | shall demonstrate in this chapter absociation oftduc hes s ds cot er i
Queen Charlottand her daughters, which reached its apex in the early 1780s, saw the
development of creative collaboratiospired by the Portland and royal collections.
Manifest in domestic craft, these female friendships took place within the sites and
spaces of the Portland Museamd Windso€Castle confirming social and material
relationships between the two spheres.

This chapter takes as its starting point an album of découpdds ,(tigeated
at Bulstrode by Mary Delany sometoatore the winter of 1781 and gifted to George
I 11 8ds ¢ ons or tThe alQunea/etsvetiy pages formingelue grounds
and contaisone hundred and fourteen individual paper cut designs, from intricate and
realistic botanical representations to more abstract decorativéDespite the size
and scope of theork, however, ihas recead no scholarly attentiém date This
previously unknowalbum a hybrid manifesto of artistic ideas, is vital in developing
ongoing conversations about Del anyds met|
and performance of such objects within saredtive and emotional relationships. A
brief mention of the RKisbaanyaadhgr ffower,collages R u |
who recorded in her 1992 edition oOthe r e
of sil houettes guwvebypMosfDefanhhé ODmat ual
queen and arti¥tHeld in the Royal Archives, the album was similarly absent from the

374HaydenMrs Delany and her flower,d@iages
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2009 Yale Center for British Art exhibithrs. Delany & Her Ciraldich produced
substantial and vital body of schailigr¢hat greatly advanced our understanding of
D e | asogabwerld and working methods. Recently digitized as part of the ground
breaking Georgian Papers Programme, this album now needs to be situated within
Del anyds vast cor p upsactiees a papemting withibtheo ad | vy,
royal court and elite circles of the petiothischapteproposes a reading of the
album as part of a series of exchanges between Charlotte angiDeldmg insight
into their creative lives, tbenversational and collaborative nature of domestic
handicrafts and role of such materials in enacting and confirming elite female
friendshipsAs Stephanie Downes, Sally Holloway and Sarah Randles have argued, for
scholars interested in uncovering histbemotions, the physical manifestations of
such relationships, the objects exchanged between people in the past, should be
positioned o0at the centre of the researcl
the emotions t*Hat surround them. 6

In their study of the practice of gifting during the eighteenth century, Linda
Ziankowski and Cynthia Klekar have proposed the gifiraeng dcentral role in
distributing and aggrandizing power and creating and dismantling relationships in all
aspects of i a |1°"| teadtheexahange of craft works and other objects between
Delany and the queen within the context of gifting and a domesticated sociability
expressive of elite female friendship. M
definition ofdomedsi ¢ creati ve empl oyment as oconf i
creative efforts as the otendency to trail
commodity displaybpresent evidence of creste and cros@nk collaboration and
the development @in artistic and aesthetic language formulated in the materials of
womends productions and defi n¥Whistitt hi n p
would be unrealistic to propose the works exchanged between the queen and Delany as
overtly subversive, as existing outside of the traditional models of elite femininity, |
argue that the material productions of their friendship provide evidence of artistic and

emotional expression beyond the prescribed notions of leisured and amateur activity in

375The album can be viewed at
www.gpp.royalcollection.org.uk/Record.aspx?src=CalmView.Catalog&id=ADD2%2f2%2f6&pos=2

376 Stephanie Downes, Sally Holloway and Sarah RandEsatiig) , Things: Objects and Emotions Through History

(Oxford: Oxford University Press, 2018), 7.

377Linda Zioankowski and Cynthia KleKare Culture of the Gift in Eigi@eatihy EnglgiNew York: Palgrave

Macmillan, 2009), 2.

3%Ann Bermingham, OEIl egant Fe thvahe €mmpton df Ciiee See/ekegn Connoii
0The Theory & Practiceof Female Accompli shment
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thisperil. Certainly, Ariane Fennetwokx has su
such as oembroidering or decorlfaljtheyng was
were encouraged and therefore pa’fticipat:
However, | arguthat examination of these works can reveal altogether more personal
narratives, and provide evidence of artistic ingenuity and creative conversation that
went beyond what Bermingham famously <call
instead broader disgsions occurring in the collected and assembled materials of this

period.

Eli zabeth Eger has identified that ot
interpreted as a period during which the tenacity of feudal and contractual relationships
loosened as a ne@mmercial society emerd@eal situation that enabled friendship to
flourish more freely acr oss ®tWhistdtist i onal |
impossible to dismiss the distance in rank between Delany and Queen Charlotte,
positiontheir reldonship, one of mutual respect as well as artistic collaboration, within
a context of material exchange conducted pigiimathe domestic environments of the
t wo wo me nThese settngdlowles for the transgression of such strict
boundaries away from the highly visible and ritualistic aspects of court life. Within such
spaces, the gifting and receiving of obputhiored in ideals of female friendship
embodied conversational, emoti@mal intellectual exchange alongside the material. As
Eger has suggested of the Bluestockings
ambitions through the more conventional |
cutpaper work, needlework, and feathea n d s #i*Ad | &xplaveoinr ckaptér one
of this study, Bulstrode served as a setting for such activities, providing the inspiration,
apparatus and space in which materials and skills could be exchanged and labour
performed.

ltwas during hertiméa t he duchessds estate that
most famous works; the botanical paper mosaics that have been the focus of intense
schol arship. Del anyds art work and her f
the currency with which she ragad to maintain her lifestyle amongst a singularly elite
and exclusive social circle that included the king and queen. She first exhibited her work
to the queen during a royal visit to Bulstrode in 1776, where the informality of the

gathering allowed ftine transcendence of social rank and the establishment of a

39Ar i ane Fennetau&,9dFemale Craft
BOEgero Paper Trails a#®ldh El oquent Objects
381lbid, 113.
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reciprocal friendship; 0The King desired
plants: she seated herself in the gallery; a table and the book laid béfdtegieny
distance till she aadl me to ask some questions about the mosaievpapet¥In 6
the decade that followed their first meeting, Delany and Charlotte passed gifts between
Bulstrode and Windsor, collaborating on domestic projects and developing an aesthetic
language through vehi their emotional and creative bond was eloquently expressed
and recorded. The interior environments of both Bulstrode and Windsor were crucial
sites in this process.

The relaying of objecsid conversation between them can be read in the
context of pratices of collecting and display within both the Portland museum and the
royal court. Certainly, there were deep social, and practical, connections between the
t wo places. By the | ate 1770s, the duche:
ladyin-wating to the queen at Windsor and was a regular conveyor of messages
between her mother, Delany and the royals. Similarly, Mary Heentexzhas a lady
in-waiting to the royal daughters before leaving court in the early-a@7Besany and
the queertheir creations, rooted in the domestic and overtiynineenvironments
cultivated at Bulstrode and Winddwidged the distance between practices of
collectingproduction andconsumptionTaken vthin the context of the gathering and
sharing of matelsserving the collectiamsthetic curiositf the duchess of
Por t | analaftisg produced layered and sophisticated artefacts that, read in the
context of the museum, can enrich our understanding of how its contributors interacted

with and intgoreted it.

Friendship, and its Materials

The role of friendship amongst elite circles was paramount in espousing creative values,
and in communicating and negotiating the social order. For elite women, in particular, it
provided a framework which they could prescribe and administer behaviours and

moral values. On 1 February 179fgr examplePrincess Elizabeth wrote to her
brother, Prince Augustus on Othe subject

oone of theaher ggateaagtesitf bhetssing of | ife

2Delanyp Let t er s f r om Mr sHarbilwoh @antining Aneddotes of Eheirdate dajssties and the
Royal F @he Edinpurgb Magarine and Literary M&o@ecsmber 182@85.
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Meditating on its natur e, Eli zabeth prop:
friends, but that some comes to be very few for a great many real friends is | believe
impossible for us poonortals to aspire to. | have thank God very few very dear friends

[,] a great many acquaintance but it is not of ten in the company of acquaintance that
one can b e*Cetamlydntimate frienelship amongst elite women was

highly valued, bott eourt and in society more broa#istorians have considered the
friendships oQueenCharlotte in the context of the monarchy, and the restrictions

placed on the queen in terms of social interaction and public performance. As

CampbelOrr has suggested 0t he Queen was I mmensely col
role; she coul d dhe rogagbfamilyy Qampb@thap ubl i ¢ | i |
identified, oOoneeded private moments of r
public displayé where they were aBle to

Bulstrode was one suglace where the duches s f amed museum provi
for the royals and context for their own collecting and connoisseurial pursuits.

At Bulstrode, the queen was invited to engage with the intellectual and artistic
work of the duchess and her guests. Hayden has prewviouglpy e d o0t hat Mr s
held no position at Court may well have been part of her attraction for both the King
and Queen, for they knew they could relax in her company, free from any
of f i c FCamploeldrr suggestthat, for both thé&ing and queen,dlany was
akin to a grandmother; Charlottd st her own mother prior to her marriage, whilst
for the king, Delany may have recalled the earlier times of his parents and even his
grandfathe®’ Nicole Pohl has noted the complex intersections between the
Bluestocking circle and the royal court, in particular the relationship that Elizabeth
Montagu and her family enjoyed with Georg& BimilarlyElizabeth Carter, who
first met Queen Charlotte in 1791, cultivated a shared interest in German books with
the queen, | eading to o0Charlotte*l ending |
Certainly, these intephere associations between the queen and the Bluestocking
women were deeply anchored in the gifting and exchange of knovelkitge

apparatus; booksdls, papers and crafted objects were exchanged alorajside

383Princess Elizabeth to Prince Augustus, 6 February 1791. GEO/ADD/11.

3C| arissa Campbell Orr, ad&Q WeeenshipnBatair,-1880t Royal Pat®ragee nt i f i ¢
Court Culture and Dynastic RadlitiCtarissa Campbell Orr (Mastér: Manchester University Press, 2002), 240.

385]bid.

386HaydenMrs Delany and her flower,ddages

387]bid, 56.

Pohl, O0Cosmopol i 8n Bl uestockings, 6 75

389]bid.
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conversation and the teaching and transference of dextrousskdlsn Del any ds |

we are privy to instancessoth collaboratiomitiated by the queen and rooted in the

materi al culture of both Bulstrode and Wi

book fitted with beautiful instruments to assist with the flora; looking attentively at

Del anyds chenille work an# asking how shi
Inside the frstpage of the album is a dedicatio

(fig.42)y oThis elegant | ittle Book"ofwas gi ven

November 1781 at Bullstrode [sic] in the presence of Her Amiable Friend the Dutchess

Dowager o The ducheds was d vitak in the development of friendship

between the queen and Delany, often facilitating or bearing witness to their material

exchanges. Delany, who had enjoyed a close friendship with the duchess since her

youth, was first invited teside at Bulstrode after the death of her second husband,

Patrick Delany (1686/68). In a dedication written within her fankbargus Siccus

Delanyrecordedn 1779 the role of the duchess in supporting her art work, setting a

precedent for paper albuassthe material sites and spaces of elite female friendship

oTo her | owe the spirit o[f.]mpheartsviievarg i t

feel with the utmost gratitude, and tenderest affection, the honour, and delight | have

enjoydd in her most generous, steXddy, an
Much of the Delany scholarship of the last two decadExhssd on

positioning her artwork within womenods di

revealing it to be of the highest accomplishment and artistry within a predominantly

amateur schod Similarly, scholars have been much engaged in exploring the

sociability of her practices, and the production of work by Delany at a variety of

locations and contexts As Amanda Vickery has previous

on chimney boards and shellwork on frames to embroidery on all sorts of furnishings,

there can have been few objects at Delville and the houses of her friends that did not

bear Mrs. Del a#Viokery hasargsed that, within thea mp . 6

hi storiography of the study of womenods c|

context of femla subjugation and domestic confinement. Domestic and craft labour,

done by women in this period more generally and produced in commercial as well as

3%0CampbelOr r, oOMrs Del@th.y and the Court,

391Mary Delany, Book d@écoupage, GEO/ADD/2/65.

392Delany 5 July 177% Autobiography and Correspdhidierdce

3For di scussion of Delanyds pl ace wAméan cha aVriac keeurry ,f edarlal
Theory & Practice of Female Accomplishi@&-109.

394]bid, 94.
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private and genteel situations, as Chloe Wigston Smith has demonstrated, have often
been obscured fromhi®ory, revealing a broad invisib
classe¥>Eger has demonstrated the function of crafted objects and works given as
gifts amongst the Bluestocking circle, revealing their intellectual as well as material value
within such extanges.

Within the context of handicrafts and their exchange as domestic gifts, advice
and instruction were often shared between creator and recipient, with knowledge
transferred through the dextrous and haptic experiences of performative labour. In an
acount by Delany of a visit to the Queent
Charlotte o qui te alone in her dressing room,o0
did me the honour to show me how to do it, and to say she would send me such a
frameas her own, as she thought # was a wo
Demonstrated in Delanyds account thes the I
queertaking her turn to instruberand, as with the contents of the pocketbook,
providethetools necessary to engagauch work Del anyds account al
something of the tender and genuinely caring nature of this transgressive relationship;
the queen knowserwell enough to appreciate and foresee the disabilities that arose
from her poo eyesight and has tailored the craft work accordingly. Similarly, the
situation, with the qgqmueem, ® qiundiec atl @3 et h 6
afforded toher. D e | apmoyirdity toCharlotteand the opportunity to see her in this
private anexclusively female space indicates a high level of trust and a relationship that
ventured beyond formality. On 2 December 1781, Delany was engaged in teaching the

gueen to use a spinning wheel, after Charlotte had seen her at work on her own

Yesterday the Queen, with the Princess Royal, Princess Augusta, and Lady
Courtown came to wish the Dss [sic] of Portland joy; the Queen caught me at
my spinning wheel, and was so gracious as to take a lesson from me, and has
desired the Dss [sic] of Pantiato get her just such a wheel; | am to set it in

order and have the honour of giving her Majesty another*fésson.

395Chloe Wigston Smitklyomen, Work and Clothes in the ECénéentiNoy€ambridge: Cambridge University
Press, 2013), 112.

3%6Mary Delany to Mrs Frances Hamilton, 17 Decemberida 78&pbiography and Correspthd&?8e,
397Delany, 2 December 1781 Autobiography and Correspdhderie ,
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Delany appears to have gifted a wheelr t h birthday & danu@rg 1782. Writing

to MaryHamilton,then a ladyn-waitingDe | any excl ai med i n a | e
of its station, how enviable it would®b!a p p y *Rhweek laterpDelany sent the

present, accompanied by a poem marking the occasion of transference of both tool and

skill, to he queen

Go, happy wheel! amuse her leisure hour,

Whose grace and affability refindd
Add lustre to her dignity and power,

And fill with love and awe the grateful nifid.

Spinning was a craft particularly favoured by Charlotte "Qlo2émber 1789, the

gueen recorded in her diary a visit with
Spinni ng Sc h*8@nl1& Novembewsf thedsanweryear, she writes that

oneof herladigs-wai t i ng oObrought “MByl783Demny8gdi nni n ¢
speciainterest for the Royal family, with George and Charlotte contributing tools,
technologies and equipment to her artistic progress. On 10 October, for example,

Delany recalled in a letter a scene of domestic industry and conversation born out of

handicraft BBulstrode

| found the Queen very busy in showing a very elegant machine to the Duchess
of Portland, a frame for weaving fringe of a new and most delicate structure; it
would take up as much paper as has already been written upon to describe it
minutely yet it is of such simplicity as to be very useful. You will easily imagine
the grateful feeling | had when the Queen presented it to me, to make up some
knotted fringe which she saw me about. The King at the same time said he
"must contribute something my work," and presented me with a gold

knotting shuttle of most exquisite workmanship and taste; and | am at this time,
while dictating, knotting white silk to fringe the bag which is to cofffain it.

398 Mary Delany to Mary Hamilton, 2dnuant 782 jn Autobiography and Corresptihd&hce,

399|pid.

400Queen Charlotte Diaries, GEO/ADD/43/2, f. 18D.

401GEO/ADD/43/2, f. 21.

402Mary Delany to Mrs Frances Hamilton, 10 October &vA&8tobiography and Correspbhdb4@8, For more
on spinning wmen, see Smitomen, Work and Clo#9&®), 118, 177t is possible that this frame was not for
weaving but instead was used for knotting, as suggested by the accompanying shuttle.
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For the duchess and her circle, the performativeratiivork taking place at Bulstrode

was crucial in the expression of friendgHip contributions of equipment by the

gueen and king, in the form of a weaving frame and lengttidgshuttle, indicate the

centrality of crafparaphernaliand the appart us of womend&s wor k t o

and patronageaseful in confirming hierarchicalationships and social connection.

Del anyds Al bum and Charl ott efd¢

On 13 November 1781, the king and royal |
few miles outside of the duchessds estat
Delany received the queen at Bulstrode, where Delany presented her with the book o
découpagé.ater relating events to her niece Mary Port, Delany described how the

gueen, princesses and lathiegaiting had absconded from the overtly masculinised

events of the hunt in order to attend the duchess within the feminised, privaté spaces o
Bulstrode

The Duchess of Portland returned home in order to be ready to receive the

Queen, who immediately followed, before wee [sic] could pull of [sic] our
cloaks! We receivdd her Majesty and t|
she is so gceous that she makes everything perfectly easy. We got home a

quarter before eleven, and the Queen staid tif*two.

Although Delany gives no indication of her presentation of the album to the queen

during this visit, a note written by Mary Hamiltong#yeafter the hunt, gives a

glimpse into the conversation and acti vi i
Bul strode. Writing from the Queends Lodg:¢
that othe King wishes so muceandtiios hadeart h
Mr s . Del any 6 (llassweyoown lenx par essisgnoinf,i cant po
added 0The Queen wi s h éAbridgemenhohithedHistorhad pr o p «
Englandd the book she saw yestgiDay w s ma i dreitn' Reveales hereriso t e

the exchange of materials between the sites of Bulstrode and Windsor that were so

403Delany taMaryPort, 18 November 178h,Autobiography and Correspthdhce,
404Hamilton to Delany, 14 November 178JAutobiography and Correspbhdéree, |t al i ci sati on as i
text.
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deeply rooted in the duchessfds museum col
gifting within a context of knowledge as well as materiahgecha

On 15 December, a month after Del anyo:
gueen, Charlotte sent a letter the ten miles from Windsor to Bulstrode. Accompanying
the letter was a small pocketb{fak 4.3) embroidered in crearoloured silk by the
gueen with metal sequins, an enamelled clasp and containing ten sewing tools made
from motherof-pearl and steel. This remarkable object was a gift; its intended recipient,
Del any. The | etter covering the pocketbo:i

Without appedng imprudent towards Mrs. Delany, and indiscreet to her

Friends who wish to preserve her as her excellent qualities well deserve, |

cannot have the pleasure of enjoying her company this Winter which our

amiable Friend the Dutchgs&]Dowager of Portted has so frequently and

politely indulged me with during the Summer. | must therefore desire that Mrs.
Delany will wear this little Poclxiok in order to remember at times, when no
dearer Personds [sic] are pmpdesent, a

affectiofffate Queen. 6

An exquisite example of Charlotteds own
material exchange in which she operated, the pocketbook has become an object of
increasing interest to scholars of material culture and th@uolyappearing in the

2017 exhibitioinlightened Princesses: Caroline, Augusta, Charlotte and the Shaping of the
Modern Wopdoduced in collaboration with the YCBA and Historic Royal Palaces.

Following the delivery of the pocketbook, the duchess tidriRbwrote a reply to the
ladyin-waiting Mary Hamilton on behalf of Delany, whose eyesight, at the age of

eightyone, was beginning to fail

Mrs Delany attempted to write to you to express her gratefull
acknowledgements to the Queen, for the magnifiesent Her Majesty did

her the Honour to bestow on her; but is miserable to find her Eyes fail her too
much to gratifye her sensibility on this occasion; indeed | think nothing can
exceed her gratitude, she was delighted! with the Elegance & tagteckbthe

book & its contents; but when | read the Letter to her (her Eyes being too weak

405Queen Charlotte to Mary Delany, 15 December GEBY/ADD/2/68.
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to read it herself) she was quite overcome, to receive such a mark of high
Honour & great Condescension of her Majesty; which she shall ever esteem as a

Treasure of thgreatest valué.

The rapidly diminishing -kpowahbmohggtheydircleDe |l a n

by the winter of 1781. Il n November, Mr s |

be purwdimesdhtd y woudd r ecei Baestadenlevealdtice s a m

di fficulty Delany had in writing and rea

to see your handwritingéi f Spinothérefcse, cost y

my dear madam, and remember me sometimes while youturnwdue el , but do

me s o ( i*HAsBasdawen rewpeals, for Delany and those in her social milieu,

handicraft could function as an alternative form of communicating emotional

attachment and recalling absent friends. For Delany in partisataedtas another

medium in which to invest her voice as writing became more and more challenging. As

Charl otteds note indicates, the pocketbo

broad encompassing of craft as an emotional and social |drguagenes,

Holloway and Randldbge close relationship between emotion and dextrous, creative

practice, relies on the embodying of emotions that seeinmglyt er i al i ze i n |

i nteractions with ob*%®ewihgsasanlexensionvefln e made

physical seltheintended functiowf the pocketboolwas to evoke memory of the

bodilyabsent queen i n moments Owhen no dear €

imagined proximity between creator and recipient, one realised in the materials of the

craft and emphasised by Charl otteds requ:
The methods and experience of producing both-patseand embroidery had

much in common, sharing materials, tools and techniques. Often, scissors and knives

used in needlework would l@itarly employed to cut and slice delicatpajuer

designs and would be associated with works produced in each*ffEdiuemample,

a set of steel scissors suitable for both handicrafts has been preserved alongside an

anonymous album of découpage foorhi760, now in the collections of thetdfia

and Albert MuseunThis conversational overlap of both materials and methodology in

the two disciplines is clearly represented in the tools gifted by Charlotte and contained

406 Duchess oPortland to Mary Hamilton, 16 December 1781. HAM/1/7/11/2

407Mrs Boscawen to Mary Delany, 12 November, iiYBlitobiography and Correspdhd@hibe

408Downes, Holloway and Randleseling Things

409Cur atordés notes, Victoria and Al bert Mu-sngnown/, https://
accessed 12 July 2017.

137



within the pocketbook. AccordimgRuth Hayden, the set was described in a note

written by Delanyds waiting woman as
with gold and ornaments with gold spangles, the inside lined with pink satin and
contained a knife, sizsars, pencle, rule o mp as*, bodkin. 6

The embroidered pock@¢monstrates bothe patronising habits of Charlotte

0 a

as a royal champion oftheansh er genui ne comprehensi on

method It also signposts tiseciabilityof the labour that would inevitably accompany

the tools even when working alone, Delany would still be reminded of Charlotte and

C

the qgueends investment in her work throu

Rozsika Parker proposed of such crafieesylowered, head bent, shoulder hunched

the position signifies repression and

concentration also suggests acselfnt ai n ment , a*lk thincdnteatf
scissors and other cutting implementsied significardgency as the physical

extension of the mind of the artist. Not only are they used to cut away the negative

s ul

aut o

spaces of the paper in order to reveal the desired shape, they function as the enacting

apparatus of artistic process, used atiogeand conjuring the theoretical and imagined

vision of the cutteSimilarly, the pocket book itself can be read within the

hi storiography of womends pockets as

such as Ariane Fennetaund Jennie Bateloras feminist issues. Certainly, such spaces
could be subversive, providing the opportunity for direct female agency and creative
freedomd an enclosed (and therefore secretive or intimate) physical and intellectual

environment intrinsically linkedth® maker or wear&tWithin the intense physical

pri

and intellectual processes of production, Delany and Charlotte would have been able to

enter into a private world which, although cultivated in their respective domestic
environments, could be shared ithmge engaged in the craft.

Certainly, Charlotte was familiar

Bulstrode, had direct access to the spaces in which she worked and the tools with which

she undertook that work. In a letter to her niece Mary Porthwrittee autumn of

1782, Delany records how the queen was a regular witness ta her craft

410HaydenMrs Delany and her flower,d@Bges

411Rozsika Parkefhe Subversive Stitch: Embroidery and the Makimngthe nd on: Womenfs Press,
Seevi ckery, 0The Theory & Pr@#ctice of Female Accompli sh
Constr

42See Ariane Fennetaux, OWomendés Pockets and, & he
Eighteen@entury Fict@d, no. 3§pring 2008R073 4 ; J e n n i FashBraandtFhugality Eighteenth
Century Pocket Books for Womegtudies in Eighte€etiitury Cult@&2(2003)1 6 18.
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On Saturday, as | was at my usual work, and the Dss D. of Portland just

preparing for her breakfast, between 11 and 12, her Majesty, Princess Royal,
PrincessMargnd Princess Sophia, attended b\
the drawing rooms, and caught meéin s
di spersdod by the Qu eldmrasnenm3he wouldymota ci o u
suffer me to remove any of my litter, but saidsther wish to see me at my

work; and by her command | sat down and shewed her my manner of working,
which her great politeness made her pleasewith.

It is generally agreed that Delany rarely, if ever, used graphite to sketch her patterns

prior to cutthg the paper. Rather, it was done by eye. Peter8ewers [papefany 0 s
cutting as an intrinsically sociable act.i
with a small*™gnoup8®f Fraeoeds.Burney witr
of staining paper and layering it on top of the grounds to create the illusion of nature in

her famous mosaics

[Delany] shewed me the new art which she had invented. It is staining paper of all
possible colours, and then cutting it out, so finelyealmately, that when it is

pasted on paper of vellum, it has the appearance of being pencilled, except that, by
being raised it has still a richer and more natural look. The effect is extremely
beautifuf™

As Kohleen Reeder has suggested of her paperinows , o0 Del any must h.
vast assortment of colored papers over t|
suggested that she selected papers with textures of finishes that would give an accurate

i mpression ®Ast Bower p Wwhkabsetshergpag flom the

genteet r adi ti ons of cut paper pat'Mereomep and |
he makes important connections between the paper Delany used for her mosaics and

that used in her correspondence, furthering the notmapef cutting as

conversational, with the material itself as imbued with transmissive and communicative

413Mary Delany to Mary Port, 22 October lin8Rutobiography and Correspthdaice

M4pet er Bower , OAn I ntimate and | ntiaMrsRetary &Mer €igle c : Mar y
236.

415Frances Burneyhe Diary and Correspondence of FadmpBurney,

46K ohl een Reeder, 0The O6Paper Mo6 aMraDelany HeaCrfl@d5c e of Mr s
417|bid, 236.
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qualities. Writing on her fl ower mosai cs.
papers were actually cut from the writing papers she used orhere s p dflfd e n c e . ¢
she cut from life in front of her, then the album gifted to Charlotte can be viewed as an
intimate record of interactions between the two. A silhouette of GedfigedM) at
the start of the album points to an intimate acquaetaith and regular proximity to
the king. Appearing apastedn frontispiece, it sets the tone of the work and,
possibly, serves as a visual dedication to the monarch. This would also suggest, then,
that the album was created as a gift and that @hardst, most likely, the originally
intended recipient from its earliest inception.

Within the album, pages display between one and thirteen individual cuts and
are stitched together and bound between two boards tied with blue ribbon. Unlike her
famous fbwermosaics, which are naturalistic, arranged one per page and situated in the
centre of the space, this album presents various works across each page, practically
adapting the scheme and strategy of display depending on the size and movement of the
desgns in order to show them to best and clearest advantage. Cuts within the album are
generally grouped according to theme; there are whole pages of botanical designs,
classical figures and decorative patterns. Thick cream coloured paper, for example, is
usal in the silhouette cuts of people. There are three silhouette portraits including that
of the king, with the other two copied from busts possibly also representing the king or
his royal son@igs.4.5 and4.6) The same paper is used in creating a gitbopette
showing women and children in a pastoral, possibly classiddigsdeneThe album
also features classical designs reminiscent of the fashionable taste for the ancient world
that characterisespects of the collectiahBulstrodéfig. 4.8) Close in subject matter
to the prints depicting antiquity cut and pasted by Mary Hamilton onto chimney boards
in the duchessod6s | i brary and di scussed i
broader aesthetic theme across the Portland Museum.

Delany may have intended the work to be read as a catalogue of patterns
suitable for reproducing in paper or other domestic media. The album functions as a
coll ecting space, a material extension of
exhibitthec onceptual and emotional aspects of
Previously, Arlene Leis has treated the paper albums of collector Sarah Sophia Banks in

much the same way, aligning them both physically and conceptually with the natural

418|bid, 243.

140



history cokctions of her brother, Sir Joseph BaHksis proposes that Sarah
Sophiads collections, which consisted mai
were organised according to the dam@omic principless her br ot her &s
of insect and animal specimens, with the pages of her works reflecting the cabinets and
drawers of his. Del anyds al bum can be r e;:
forms suitable for interaction, inspection and, dgyeproduction. Like individual
themed drawers within a collectords broat
vignettes within the coherent whole.

Occasionally, Delany combines more than one idea on the same page, possibly
suggesting their potemtiar combination if copied in another medium or by another
artist. For example, a page containing three repeated but variant bow shapes combines
these with a thatched cra$smped repeated pattern as well as ornate border designs
(fig.4.9) allofwhicraer e vi si ble in the decoration of
gueen employs a similar background thatcl
i dentifiable within Charlotteds decorati
bowshapessii | ar to those that also appear in
demonstrate in the last portion of tthispterwere taken up and repeated in the
decorative arts of the women at court in
the paper useth forming these bows, her attempts at depicting movement along the
ribbon through folding parts of the paper strands back on themselves, evokes an agility
within her design suggestive of richer materials other than paper and indicating,
perhaps, their gability in embroidered design.

Beyondasingularnt hol ogy of Del anyds ideas <cu
the album in the context pfintedpatternsheet®f the periodTaken from popular
publications such dsh e L a d vy, iddvididiggttasavera wsed by professional
and amateur seamstresses‘@likeese were intrinsically social works and disseminated
to their audience both design and means to create within a prescribed and broad
community engaged in and characterised by domestic hafthess pattern
templatesvere meant for direct imitation, with the designs often produced in pen and

ink so they remained visible if placed under fabrics such as muslin or gauze. Certainly,

49See Arlene Leis, O0Cutting, Arr ang@EalgModesnWdmeR:aAst i ng: Se
Interd@plinary Jour8alno. 1(Fall 201411278 140.

420SeeThe Ladyds Magazine: U, ardireportant @eseardh prgjethelUniveiSityefr gence of
Kent. https://www.kent.ac.uk/english/ladyzagazine. Accessed 5 September 2017. See also Jennie Batchelor and
Manushag N. Powell ed/pmen's Periodicals and Print Culture in BritatQgEdi6burgh: Edinburgh University

Press, 2@).
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this method of creating, sharing and reproducing design wasncamamgst the

social groups of elite women. Many surviving pattern designs includettemnd

annotations noting the names of particular women for whom the patter was intended,

or who may have reproduced it. For example, an archive of such matezials at

Victoria and Albert Museum associated with Lady Middleton, daughtef'&aHeoll

Chichester, reveal o0a whole web of relati

relatives in East SussexO0 with thae annot

Josepha Holroyd and a Miss Thfaleertainly, there is evidence that Charlotte worked

from such sources. In a letter to Lady Charlotte Finch in October 1775, the queen

revealed the conversational nature of such works, and the opportunities for

collabs ati on they represented, asking olf Yc

troublesome | should be very much obliged to You if You would send me either the

pattern or one of the rufffes which you
Such designs wdraceable using an embroidery frame or tamhsMickery has

identified, ocraft paraphernalia became |

finish to the other cabinetwork in the parland advertising that there was a polite but

domesticated Isdn theh o u €& orte of the 1819 sale catalogues that accompanied

the dismantling of Charlotteds bel onging:

gueends treasures OAéwork table, inichly

verysplendistt t he top covered with bl uU2Avel vet,

Description of the Machineary in Her Majestys Tamhbat theebRoyal Archives,

gives an account ahother of the u e ¢ahlés$Whilst the date of the account is

unknown, it seems likely that it was usimgh an iterthat Charlotte may have

produced many of her embroidered designs including the pocketbook of 1781. This

fascinating account, which provides a detailed description of the working part of the

machine as Wes details of payments to craftsmen for its various parts, gives an insight

into the significance of such a piece within the royal domestic environment. The table

was oOcomposdd of a mahogany frame with 4

overitdout 4 I nches deep whos&Opemted i s | i ke

421Designs for Embroidered Fashion: Lady MiddleMic® fatech Albert Museum Online.
http://www.vam.ac.uk/content/articles/d/ladgniddletonsgpattern. Accessed 22 August 2017

422Queen Charlotte to Lady Charlotte Finch, 7 October 1775. GEQ/XME15.

422Vickery, 0The Theory & Pr@#ctice of Female Accompl i shr
424James Christi@, Catalogue of the first Part of a Magnificent Collection of Oriental Curiosities and Porcelain, &c. &c. &c.
which will be removed to Mr Christiefs Great Room, Pal
1819(London: 1819).2. G545, 2c Royal Library, Windsor.

425 Description of the Machineary in Her Majestys TaGBEQIMPdbIES2698-9.

426|bid.

142



through a series of oO0racks, 0 oOoOremote whe
was an item of extravagant design and cost. Indeed, the document records that, for
oexpences [sic] of workmanship and mateirals [sic] in finishing on the neatest manner
the many various parts of the above desc]
one pounds and two shillinfjéln addition, four pounds was paid for the inclusion of
02 four Joynted brass Swing Candlesticks.
furniture would have been experienced and used. With the mahogany frame and iron
plates illuminated by two candles, it would have been a focal point of any room, and
with the extra lights could have been used during both the day and in thé?&vening.

The material expressions of friendship not only evoke the physical and intellectual
labourssurrounding the production of crdftt also extend to the collection of bodily
fabr i cs. Poi gnant | y(fig.4410) gifted to Dedahy int 186 is gow e e n O S
held at the Royal Archives, where it is mounted on silk (passibhby Delany) and
encased in a paper packet. Wriandisthe on t h
notation; '‘Queen Charlotts Hair The Lock was sent me from her own hand by Miss
Hamn [Hamilton] 6 Novr 1780 The greater part of the Lock is set in a‘fd@ket'.
speci men of thakuavivds atthe Royas Ardniees is arrangesi ol it
mount and fasted using blue ribbon, tied in itivessame blue ribbon, also tied in
bows, that is used on the spine and boar
months laterSuch material corresponderazedirm the development of a distine
aesthetic language that unites many of the objects created and shared within their
friendship, and positioning the album itself at the heart of such collaboration and

exchange.

Paper Princesses: Del anyds |

The artistic influence &fe | a n y pdevelapkeddfrorman aesthetic cultivated within

the Portland Museuroen be seen in several-paiper works created by the queen and
her daughters in the years that followed, pointing to a tangible and enduring aesthetic
connection between Btrode and the royal court at the end of the eighteenth century.

Craft work, in particular the use of coloured and cut papers, was prevalent at the royal

427|bid.
428|pid.
429 ock of Queen Charlotteds hair, gifted to Mary Del any
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residences, particularly the Queends Lod:¢
Qu e en Cdasix daughters, Eraarlotte (:76888), Augusta (174840), Elizabeth
(17701840), Mary (1778857), Sophia (17#1848) and Amelia (17#8820) all engaged

in such practices as a method of entertainment aimdm@i¥ement in line with

notions of femalecaomplishment suitable to their statidn.

Certainly, the domestic environments of the queen and her daughters at both
Windsor and Frogmore can be characterised by the alignment of creative craft working
alongside the collection of antiques, furnituselgeand books in processes of display
and exhibition closely reflecting those
published in accompani ment to the 1819 s:
as 0a mahogany caseadf oni nd antuaiersi wg t wma tac p
arranged alongside crafted objects incl ui
vase of flowers, the other with a Cossack in pursuit, executed in bead work, and
el egant | %ltisvdathimthisecohtexhat papecuts, embroidery and other
handicrafts were valued and exchanged, collected and displayedttiPgpeand the
formation of albums were practices engaged wéheguilar basis at both Bulstrode
andthe royal couriThe influencef D e | aearly @ak of 1781 can be read within
several surviving royal warkslicating a croggenerational, crosge legacy generated
in the context of the Portland Museum and extending far beyond its spatial and
temporal limits.

As the recent exhibitidinlightened Princkasedemonstrated, Queen Charlotte
was quick to encourage and enable her children, especially her daughters, in the creative
arts. Similarly, Flora Fraser has noted that under the guidance of the queen, governesses
and tutors, theprinses e s Obecame beauti ful needl ewom
wor k and al l kinds of fine embroideryod e
the expense of their geographical or historical le&f#ingVindsor, as well asthe
g u e e n 0 geestatethg gamteel and sometimes rustic disciplines of découpage,
embroidery, sketching, spinning and turning were all enjoyed, and indeed often
contributed to the fabrics of the interior environments in which the royals lived. Just as
the female inhaants of Bulstrode had engaged with and aligned the spaces of the

house and museum, so too were the royal residences filled with the tactile labours of the

430For an account of their lives, see Flora Fiiasacesses: The Six Daughters of (Beodpaillohn Murray
Publishers, 2004).

431A Catalogu€Tdfe First Paof a Magnificent Collet®@8. G545, 2¢ Royal Library, Windsor
432FraserPrincessb45.
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princesses. At Frogmore, for example, Princess Elizabeth decorated the Cross Gallery
with botanicapaintings and papeuttings pasted onto the wéltén her diaries, the

gueen recorded the programme of arts education undergone by her daughters and,

often, directly overseen by her. Many of
activities; oOWe breakf ast edfi‘gnlon®@nothext 10 1
occasion, oOstaid together til]l 10, when

to their Dr*awing Masters. 6

Princess Charlottefs account books <col
and tools alongside her spendingcismatable patron as well as a collector, situating
such behaviours within a broader landscape of feminized social practices and
entertainments typical across elite sites and performed specifically at the rayal court.
January 1808, the Princess Royaldpa 0 Ac ker mands bi | | for far
thirteen shillings and six peff€&udolph Ackermann (1764.834) a famous
purveyor of art works and artistodos mater.i
was a supplier to the royal family andéapp s el sewhere in Charl o
June of the same year, the princess settled an account for the amount of one pound,
three shillings and six pence, suggesting a regularity in her orderiitHoabits.
February 1809 i st ed amongwtacChuairdiotit@eds are 02
with files, 6 thus aligning the tools use:
Similarly, in January 1811, the princess:
for five shilling$®This wasmost likely, an instrument akin to those objects gifted by
the queen to Delany in November 1781 and would probably have been employed in the
activities of papesutting and embroidery.

The direct influence of Beerlimapggéaf al b u
cuts produced in 1788 by the Princess Royal and gifted to a friend at(fdjndsor

411) Certainly, the work bears similariti e
ear |l i er wor k-cutchtiarm, moortetd ent $lacksadpeealling those
used in Delanyds al bums of fl ower mosai c:

handwritten note that accompanies the page of cuts records, it was gifted to Lady
Charlotte Waldegrave (18618 0 8 ) . Cl osely f oharolwitntge dDse |

43There has been |l ittle scholarly focus on Elizabethds
crafting more generally

434Queen Charl otteds Diary, GEO/ ADD/ 431/ 2, f . 5.

435|pid.

43Pr i ncess Charl ot t1818, SEQADD/A7BA. t Books 1809

437]pid.

438|pid.
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figures are cut from paper that has been stained or painted blue arié& Bhewn.
princessds two cuts, arranged in the top
two cherubs, executed in an ordmgevn paper and holding an hourglassaagrdup

of women and children in a pastoral silhouette, cut in blue paper. Closely mirroring the
colours and arrangementof Head e nt i ¢ a l cuts in Delanyds
Royal 6s work similarly exhibinadthehe or an:
group in silhouette at the bottom. Further comparison can be made between the two
artistdos sil houettes. Just as in Delanyod:
work are grouped together, having been cut from a single piece ofdylaagap

conjoined using a continual beam across the base of the work, from which the figures
project. Replicating the fluidity and ani
have drawn significant i nspi rgotiaiingthe fr om |
negative space between the figures, which would involve the complex slicing and

removal of paper from the remaining, positive shape (being the intended outcome),
Charlotte has almost identically replicated the cut in between the fadegof the

figures which, in both instances, are turned inwards to each other. Similarly, Charlotte

has replicated the arrangement of the | eg
original but including the depiction of one of the feet, extendedsatstaghtly so as

to suggest movement and character. During this period, it is highly likely that Delany
was witness to the princessds work and m
its completion during her interactions with the royalsetiensireveal that, in the

winter of 17848, she was living at Windsor and was a regular guest of the royals. In one

letter to Mrs. Granville, sentohbanuary 1788, she wrote oI
home this evening to stay till about t hi

Li ke her sisterdos work, the craft work
similar and compelling evidence of Del an:

creations. In 1787, Elizabeth created a decorative fire(Bgrdei?) formed of

folded andwisted pieces of cut and coloured papers. The practice of filigree, as this
formofpapeswwor ki ng i s known, is an effect achi
narrow strips of paper wHPrerdlledpaperscouden gl |

bepu chased from suppliers of artistods mat

439Kim Sloanp A Nobl e Artd6: Amat e ur-1880London:tBatishaviustuniPreasy2i0d®)y Mast e
236237.

440Mary Delany to Mrs Granville, 5 January,lii@&itobiography and Correspdiiddiite

41Cur atords notes, Victorian and Al ber t-scMerddizahetn. www. c ol
princesgprincess. Accessed 8 September 2017.
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regular customer of Charles Elliott, who was active as a supplier of such materials in the
later decades of the Georgian period. Employing the same striking black ground as
Delany used in héfortus Sicecidizabeth work presents a rich cacophony of varying
motifs, visual ideas and designs. Combining botanical imagery with decorative borders,
Eli zabethds screen marries the tthat seemi.|
exist separately in the flower mosaics and the album of découpage. Just as Delany, the
gueen and the duchess of Portland worked at Bulstrode in handicrafts that were used to
respond to and augment the domestic environments that were the sites of their
friendships, so Elizabeth produced the screen as an object to sit within the interior of
Windsor or, more likely by 1787, Frogmore House. Within the decorative scheme of the
screen, Elizabeth includes realistic flowers; folding individual piecestof foaper
petals and tendrils representative of specific and varied types of plants. Combined with
these precise and delicate elements, the pemo&ss the broader visual language of
court craftworks in her formation of ribbons concluded with goldeistass looped
back on themselves to form bows similar to those visible in the earlier works of both
Delany and the queen. At the edges of the work, intricate border patterns may have
drawn inspiration or else copied directly from the popular publisteedspavailable
for purchase in this period o0from shops
Pl ace, *London. ¢

In July 1808, Elizabeth produced an album of qapgrbound in dark green
leather and fastened at a silver clasp stamped with he(fayph3) Created at
Windsor, this album appears to have been an organic and ongoing project, with works
added over a number of months, possibly years and containing the works of the
princess alongside those of other artists also workiagercuts. Previously, Jane
Roberts has associated the album with Sarah Sophia Banks, proposing its function as a
gift confirming a creatively collaborative friendship with EliZ&t&#nah Sophia, who
was the sister to Sir Joseph Banks, was an aitbcaf paper ephemera and friend
to the princess. Certainly, the album contains materials that relate directly to her; A

poem, written on a | oose sheet of paper |
assembl age gi ves f ur buméwentygpeveo years earliep the | i Kk
princessds work can be posited in a cont
similar and ongoing cultur al practices b

42\ & A curatords notes.
443RobertsGeorge Il & Queearlott85-87.
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Zarah Bank8 Genius, good sense, and Fribiplkind, Must ever bring you, to my
mi nd. Eliza, 6 enforcing the significance
individual and in extending the self through the object, soliciting an emotional
responsé&*However, paper pasted onto the leathetitg on the front of the album
records OoOCuttings made by Princess EIli zal
Bankso6, indicating instead t hanllawt he r eci |
Dorothea, wife of Sir Joseph Batikalthough there &is been some confusion in
previous scholarship regarding the identity of the recipient, it is likely both Banks
women shared the album and participated in the assembly and arrangement of art
within it. It is possible that both women would have socialibeith@princess at the
same time; both Sarah Sophia and Dorothea resided at 23 Soho Square, London, the
house purchased by Sir Joseph in 1777, and would therefore have had access to the
same materials, books and art works within that envirofiterh aeading also
reflects the intrinsic sociability of the album as a media used in collaboration as well as
in augmenting conversation between individuals and sites.

Containing black and white papets, inkprinted woodcuts, sketches and
dried flowers he album houses a handwritten note at its start, written by either Sarah
Sophia or, more | ikely, Dpvasatpressdafromo Thi s
The Princess Elizabeth July 12, 1808. It contains some very beautifull and to me
invaluablectuti ngs out by HeAninenioyyawritteiin thehsanees s . 6
hand, reveals that the collection was added to over a period of several years, with the
initial gift of 1808 developed as the princess created new works to gift to her friend(s).
Purple ibbon tied on the exterior of the album enhances its function as a gift between
women, recalling the ribbonl78lalbaumpapdke d ar ou
echoing the economies of friendship that governed models of exchange between
Bulstrode and Wirsdr two decades earligteanwhile, the silver clasp and surviving
key poi nt avayusdak &physitabenhibifics space; one in which the paper
cuts, sketches and other works can be contained and displayed. Inserted loosely
between the pagelsetworks inside the album have no fixed position or arrangement.
Indeed, acidic residue on some of the pages has left ghostly marks indicating where

wor ks have been stored, only to be moved

444Note addressed to Sophia ZaraR@®&hk647678.b. The Royal Collection, Windsor.

445Records for the Royal Collection identify the album as belonging to Dorothea Banks, not Sarah Sophia.
46 ei s, OCuttingl29Arranging, Pasting,

447TRCIN 1047678. 6
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the album is a spato be extended and rearranged according to the activities and tastes

of the contributors. Within this context, it is possible to read something of the process

of assemblage and the performed and sociable craft that characterisedkifmum
Similarlythe author of the inventory identifies a number of specific cuts contained

within the pages, and relates the circumstances in which she received them, revealing
the nature of the album as a dynamic diary or record of experience and action as much
as of cenpleted and static work. On one occasion, the writer records how she was
permitted oOthe Honour and deligh of seei
Anot her work, gifted in 1817, was o0dr awn
performativeand participatory aspects of handicrafts and dextrous labour at the sites of
Windsor and Frogmof#.

Al t hough created a significant period
Charl otte and entered her col ksbeari on at
striking similarities to many of her des]
at the very least, part of a broader culture ofagerg at the royal court, if not
providing a direct point of reference, or directory of design froim tiviprincesses
and other court ladies were working. In particular, a cupid cut in black stained paper
(figs.4.14) combines with ribbons, arranged to form bowskaoits, recalling both
Del anyds cuts and al so t hos Astherauthbrrole qu e e |
the inventory, most probably Dorothea, records, this was one of the works sent from
Windsor by the princess herself. Similarly, a woodcut printed onto loose paper in black
ink, depicting a group of children and women engaged (figptag5) offer
significant comparisons with the earlier
Charl otteds evident proficiency at other
woodcut before printing it in ink. Furthermore, this offers evadbatsuch works
could be shared and intended as instructive tools in the transmission of both artistic
design and skill. Woodcut works could be traced, perhaps by the Banks women
themselves and then cut out in paper, demonstrating an interdisciplitheitdesigns

and a collaborative way of working.

448RCIN 1047678.d
449|bid.
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Delany was a renowned artist whose work has been the subject of continued and
intense scholarly interest in the past decade. As a close companion of thetduchess,
spent several years living at Buldtre , wher e she contri buted -
museum and regularly included items from its natural history collections in her botanical
paper mosaichis chapter haontextualiseder album within a series of object
exchanges; reading handicrafidage and papeutting as tactile representations of
female conversationheexchange of such materials, freighted with emotional and
intimate meaning, functioned as part of a private currency used to confirm friendship
and can be understood withinterds of object exchange and collection at both the
Portland Museum and royal court. Tracing material and social connections between the
two sites, | considedhow the album workeas both narrative display and portable
directory of a private iconography.

For Delany and Queen Charlotte, crafting was highly performative and
emotionallyeffective Materials, tools, correspondence, and dextrous training were
passed between the two veanin crossite, crossank, and crossedia exchange.
Rooted aesthetically and geographically |
work sat within traditions espoused there of athaking and craft production formed
i n responsecbbdl ebeéeidodnchédssdshave shown,
that extended beyond the museum, underscoring the cultural implications of the
community and its artistic identities. T:
shown integenerational and maal associations between the Portland Museum and
the royal court, expanding an understand]

collection to include Queen Charlotte and several of her children.
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Chapter Five

Authoring the Museum

While the Portland Museum was augmented-papetr by Mary Delany and Queen
Charlotte, it was similarly expanded in liexihe winter of 1784, Mary Hamilton
completed an extensive and complex account of many of the artworks and antiquities
assembled itme collection Although this text was never published, the original
manuscript (fig. 5.1), entiti€dtalogue of Curiosities at Bsistrivas in the John
Rylands Library at the University of Manchestekeas, if overlookedxample of
antiquaria writing by a member of the Bluestocking ¢iftlea mi | t onds annot ¢
scrawled on the first page of the manuscript (fig. 5.2), gives us a clue as to her aims and
hopes for the work. She writes thatGlagalogies 0 An Humbl e att empt
description bsome of §things in §possession of her Grace the Duchess Dow. of
Portland. Bullstrode N&V1784. There is not mentionedfojlowing Catalogue any
thingywas not purchased b y'Déspite heQelaivelg or gi v«
modestclaims,iHai | t onds text is significant for
the bold underscoring of her name on the first page of the wdClat#hegserves as
testament to Hamiltonds ambitions for f el
museurrsalon. Furtarmore, it provides crucial data on a number of objects in the
collection, many of which are not recorded elsewhere and so have previously been lost
from the historical record.

| position Hamilton as an important chronicler of the museum, whose
multifaceéd, rich and varied accounts of the artefacts and collections she encountered
emerge as important witnesses to the social, material and intellectual practices of
antiguarian and historiographical writing. Through close engagement with the

manuscriptalongsd e Hami | t onds diaries, | context:

450Mary HamiltonCatalogue of Curiosities at Bals8adé\M/3/4. | will refer to it hereafter a8atalogue
451|bid.
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genre of historiographical commentaxploring the mechanisms of critical analysis

and narrative creation that informed the cultural life of both objects and coectors.
Katherina Behm has highlighted, the midto-ate g ht eent h century s a
prestige of object %®Thisehagteexdmiresla miguto n @as |
writing agormsof both biographical and setinstructive literary productidder

account of thenuseum centres on her own experiences, responding to both the objects
gathered in the museum and the community that sustadisplatying and prioritising

her own knowledge, tastes and social relationskingstext.

Rosemary Sweégs highlightedéht oi f t here were few hi
written, there wer e ev&8imifary,weth DasiehWadolfj uar i :
and Crystal B. Lake have demonstrated t hi
contributions to the study of history in the eigtiteeentury, with Lake identifying
that, owhen | ooking for antiquaries, we |
of conservative gentlemen,d thus discoun:
Georgian women in writing national, regionabajett historie§? Scholars are,
however, beginning to recover the ways in which women were engaging with history in
textual and material terrB®voney Looser has outlined the contributions to
historiographical writing made in the-fate eighteenth ceemy by women writers
including Charlotte Lennox and Catherine Macaulay, whilst William McCarthy and,
more recently, Orianne Smith and Marnie Hugleesington have all paid close
attention to the writings of Hester Thrale Piizkake, in particular, hasr gued 0t ha't
women were encouraged to read and sympathize with a history that marginalized them

in myriad ways, while they were discouraged from writing it themselves, engendered

2Katherina Boehm, OEmpiricism, antiquarian fieldwork
c e nt Waord/&@ madis, no. 3 (2017): 258.

453Rosemary Swedttiquaries: The Discovery of the Past inGgghieeBititaiNew Yak: Hambledon and

London, 2004), 69. See also Sweent umAEfhegd@entugy @ s and A
Studie®4, no.2Antiquarians, Connoisseurs and Cofileizinra001): 1&406.

¥4Cryst al B. Lakea, no RMbeneor atnidn Antth e uRr i aniEEHi76,i n Sar ah

no. 3 (Fall, 2009): 663. See also Daniel R. Wool f, O0A
England, 156Q 8 OTha@American Historical Rdeno. 3 (Juned®:64% 79. Wool f rightly argu
worl d of the published historian remained, for all but
455See Devoney Loos@ritish Women Writers and the Writing of Hist@30@B&0moreJohn Hopkins

University Press, 2000). Judith Dorn has similarly no
period before 1800, in her dThsec uLsasd yadnsh M éreseblanamo x 6 s mon't
1760to January88 1 and whi ch was particularly noteworthy in it
its female audience. 6 See Judith Dorn, OReading Women

Charl ot tBh d elnadpHistsreMefedidi®mno. 3 The Eighteenth Century and Uses of the Past

(Fall 1992): 7. For more on Hester Thrale Piozzi, see William Md@=stéy Thrale Piozzi: Portrait of a Literary
Wome(Chapter Hill, London: University of North Carolina Press);18mmie Hughe®&/ar r i ngt on, OWr i t i n
the Margins of the Worl d: Hest er Ly nJdotrnalPfWoddHistdry Ret r os
23, no. 4 (December 2012):-888; Orianne SmitRomantic Women Writers, Revolution andebelfibesy: R

Daughters, 178826(Cambridge: Cambridge University Press, 2013).
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uni que opportunities for womefiSheo i nter v
reveals how they managed to negotiate such marginalization by experimenting as the
authors or collators of historyeiehi st or i c al novels, poems a
battles, history paintings, and museum colleétidish e duc he smo¥idedc ol | e «
the perfect opportunity for the development of an antiquarian author, offering a rich
assembly of art works and antiquities with which to eRgadiamilton, the€atalogue

generated new textual and visual space for the Portland collegbiemmmgosing

onto its assemblages her own tastes, ideas and aspirations. In recording and

representing the museum, Hamilton turns to her own tactile and visual encounters with
objects at Bulstrode, as well as many shared conversational exchangeddlat took p

there.

Theprose is numericalbpbdivided, with objects selected and prioritised
according ttd a mi | owm exgersencesther than historical chronologies or the
spatiabrganization of thenuseum Strikinglyshechaooses to focus on the art and
antiquities in theollection entirelyommittingthe natural history objects that formed
the vast majority of thbu ¢ h e s s 0 8 somaingsbauses the Imanuscript to
assert her own aesthetic and historical curiosity mte  m ubsoadermérmstive. As
a physical object, tikatalogisea composite and complex item, composed of bound
pages of handwritten text alongside loosely inserted pieces of cut and ripped paper and
printed text. It is essentially collagic imits1fmethodologically composed through
literary collecting armdateriabhssemblagmanufacturedver a period of several weeks
Notably, Hamilton produced her account while in residence at Bulstrode.

Wool f has proposed t hatderparticigatohioundat i
hi storiography were |l aid in the eighteent
female writers of historiographical commentary had begun to emerge with texts such as
Cat her i nelThevisorg of Englsnd som the atdesses | to that of the
Brunswick Lihei r st appeari ng i n LadiégstHstorpof @nglhtd ar | ot
1780%® Of the many objectdamiltonaddresses in ti@atalogusome of the most
compelling descriptions are of objects relating to the histories of women. These include

an ornate prayer book ocomposed, & Writt

46Crystal B. Lake, OHistory Writ i iihg Canbridigeontpanigrut@r i ani s m,
Womends Writi ndCamhndge: Banbridge idaiversity Rres$ 20&b) 088d ake cites Catherine

Ma c a u | awldéneHigory @flEhgland from the Revolution to the Prée6amB8Tale as t he oOexcepti on
proves the point. o

457|bid, 88.

458\Wo o | f , 00A most indefatigable |l ove of history, 86 690.
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written by Queen Mary,knd an o0Or nament d¢cotstothe by Mary
Duke of Ndemptiago khinloof theCatalogas a protofeminist text,
writtenbya womanforwomen and, oftemboutvomenHoweverMargaret Ezelias
identifiedd hat ot he study of early layrsoénds t ext
assumptions which miibe dug through before their works can beres i °ne d . 6
Looser hasimilarlysuggestethats uc h wor ks wer e rarely prod
uncomplicated, foremotherly |[%®®eavguegss t hat
t haetmionfi st i nvestigations into womends <co
broadly and must acknowledge that women writers used historical material with widely
di verging i nt e r*Withirsthe sazial ansl matenial comtextofuHet s . 6
Portlard Museum, | argue, Hamilton was able to engage fully with her ambitions as a
writer of (art) historiography and that the duchess of Portland actively provided the
material and intellectual stimuli necessary in produclbgtéhegue.

Composed in the vint feminine and feminist commumityBulstrodeas
outlined in chapter ond,a mi | Gatalogieses a broadly inclusive approach to
history and its objects. Whilst she cultivated a particular focus on objects in the
Portland Museum that related specifically to women, she also included artefacts with the
potential to conjure moments of emotiongdaitical import in male histories, paying
particular attention to the earring worn by Charles | at the moment of his beheading, as
well as a Turkish dagger worn by Henry V]|
broader findings ahepedaddo waomye ntdrsa ihli tslt @z ii reg
writers did not identify with or constraco mehé s or i ographi cal tra
empl oying rather more oOgeneric strategi e:
obscuring and dismissal from the accepted cditistorical commentaf{? Their
di verse account s dhe complex, lotah patticulareandat t end t «
sometimes contradictory ways that British womenseatecerned themselves with
mai nstream hi st ofHa&mirlat ddio@iss hnd pantaesttini c es . 6
recreating historical moments of intimate emotion and individual narratives might be

understood in terms of early Romantic ta:

(¢

of private |ives, |1 o0®al regions, and so

49MargareEzellWr i t i ng Wo me (Léndon:lJohh Kopkas UnivelrbityPress,r1993), 67.
460 ooser British Women Wrjtérs

461|bid, 2.

462 pooser British Women Wrjtess

463|pid, 24

44 _ake, OHistory Writing and Antiquarianism, 6 88.
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Ha mi | Qatalogbesh o we ver , i's not simply what
optimistic historiographical project of feminist retrospe@fidfor much of her
knowledgamaking and datollection she was reliant on and in some respects
answerable to a broader antiquarian circle that included, amongst others, her uncle Sir
William Hamilton and Horace Wal pol e. It
the isolated production of singularlydésrantiquarian labour. Rather, as | aim to
show, it can be viewed as a testament to the extent of her ambition as a writer and her
efforts to position herself within broader discourse through a network of both male and
female historians and collectorsdding so, | propose the Portland Museum itself as
an important node in these historgking circles, and as a vital platform in facilitating
the devel opment of Hamiltonds skills as

Whilst Hamilton focuses almostiszly on monarchs and elite individuals, her
enquiries consistently centre on revealing, even recreating, the private and human
aspects of the past through a specifically material turn, as | show across the three
sections of this chapt@he first of thes seeks to situateetext in terms of
Ha mi | sbomicidcke as well as contemporaneous genres of historiographical and
collections writing. The second provides close analysis of extracts from the text in order
to reveal Ha mi | ing hedaathosty, pagrtg pagticuarsattention t@ s s e r |
her attempts to establish her voice within the broader art historical discourse advanced
by several figures within her circle. The final section of the chapter deals with
Hami |l tonds appobedsandliteoof historical figaregealing leer
interesin evoking emotional and bodily proximity to individuals and moohémts

past.

Situating the Text: Genre, Gender and Sociability

Of Hamiltonds r eader dimadny although theresis evidenceé i t t |
that the manuscript was circulated privately among friends. Beyond théeatiginal
held at the University of Manchedtegre is just one other extant. Although its

location in the private collection of Lord Bathaatdleat House unfortunately

prevents further study, its presence at |
the duchess of Portlandds daughter, Lady
465|bid, 91.
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Thynne, third Viscount Weymouth and first marquess of Bathd(1798), whose
portfolios of properties included the estéfeor Lady Weymoutithe Catalogunsight
have functioned as a material embodiment of familial and dynastic ties between
Longleat and Bulstrode. As an exchangeable, giftable object, the masruscripbts
only to augment the sites and spaces of the Portland Museum, but to confirm and

enhance the social bonds and conversation that were so crucial to itasutvival

which were erased so efficientThey f ol |l owi

pesence of this copy of Hamiltonds text
been made and circulated within the group.

Correspondence exchanged within the circle attébts toi | idewtity &ssan
author. Following a brief stay in London in December 4 /8dnth after completing

the Catalogughereceived a letter from Delany expressing the loss that the duchess and

r

she felt at Hamiltombstalsedmsdl miyandatdevBu | s |

morning Companion. My wo%ktedamedeter,gone on

Delany reveals something of the role Hamilton played in the intellectual life at
Bul strode, when she quips; OWheroer i s Mi
Dear Dut ¢*Hreapestsdrip o thd same letter, the duchess of Portland writes

to Hamilton, continuing a conversation they appear to have been having about the

S

value Hamiltonds writing. The dugduess wr |

Journals are worth paying for [.] to me they are of infinite value [.] continue my Dear |
b e s e e *hTheylattar pravides a glimpse of an ongoing discussion at Bulstrode
about the financial and | iterainghewor t h

contemporarZatalogas more than the panegyric musings of a grateful and admiring

0 |

house guest. Certainly, Hamiltonds attemj

complex public and private circles associated with the Bluestockioegsradarstood

in terms of the debated and shifting understanding of literary production as a potentially

financial and se#fupportive avenue, and demonstrate the seriousness of her venture.
Betty Rizzo and Elizabeth Child have both noted the commerofaiBrabeth
Montagu, demonstrating the previously unacknowledged closeness of Bluestocking

ideals with commercial endeav@Bimilarly, Jennie Batchelor has highlighted how,

466 PO/Vol. XXII. Portland Papers, Longleat House.

467Mary Delany to Mary Hamilton, with postscript written by the duchess of Portland. 24 December 1784. LWL Mss
vol. 75, f. 4@1, Lewis Walfpe Library, Yale University. Publishefluitobiography and Correspbhd&t8245.

468|bid.

469|bid.

470See Elizabeth Child, "Elizabeth Montagu, Bluestocking Businesstantangton Library Quarériyo. 1/2
Reconsidering the Bluestockings (20021 1%3See also Riz@nmpanions without \14ws,
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whil st women such as Sarah Scof.lbyoattemp!
condemning those who wrote for profdthers like Charlotte Smith and Mary
Robinson o0emphasi sed t*hHeainri |neoendd st owrlia bi onug
published during her lifetime, but it is clear from these early discussions that she
posssesed an understanding of the climate in which her female contemporaries were
producing and, often, selling their work. Furthermore, her deference to the duchess for
advice and validation of her writing sugdrestani | ambitiordtdocate herself
within that systengarnering support and patronage

As a beneficiary of the salon models, Hamilton had access to the systems of
material and knowledge exchange within them and turned to the Portland Museum as
the specific social and physical space in whichgiteonoduce the text. Woolf has
previously attended to the opportunities to engage in historiographical and art criticism
within the Bluestocking salon, proposiognewhat problematically

Thi s 6salonificationd br i puglierdalntoivo r el a
the historian (the great man of political and military experience in Thucydidean
mode, a Clarendon or Bolingbroke, or the accomplished and erudite man of

letters in the fashion of a Robertson, Gibbon or Hume) and the private realm of

the hane; and that between the reading and writing of Hitory.

Although conversation and debate were staples of the salon experience, access to
historical objects, texts and artworks was most often gained through visits to country
houses and museuriderstanding the provenance and historical importance of

objects ghered within elite houses, and recording them within textual accounts, was
part of what Cynthia Wall has termed o0t h
and early nineteenth centuries in the act of looking for those historical details of

furitr e  a n d**CGamlme Haloricadt has proposed a reciprocal relationship

between reader and both the country house and museum guidebook, with each

influencing the oOaesthetic judgementso of

visitors to the Englistocu nt ry house, o0a great part of

41Jennie Batchelor, O0Womands Work: Labour, Gender and /
Batchelor and Cora Kaplan eBsitishWommn 6 s Wr i t i ng i n (Ralgrave Macmilign, 2005y 1t e e nt h (
42Wool f, O06A most indefatigable | ove of history,d6 691.

473Wall,The Prose of Thihgf.
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in passing judgement upon the & chitectul

Demand for textual accounts of famed collections was widespread. In 1790, for

example, a guidebook to SiriAshn L e v er 6 s Ar@angpaniomio taenMusetarm e d

was produced following oOrepeat and daily

Museum for “AsCdth®l pged.adce to the text de

Museum will be accommodated whth tJse of this Catalogue [whilst] they are

inspecting the various A¥ticles that may
However, 6r prolongecandmeaningful visits torivatecollectiors,where

proximity to the objects could be guaranteed, there needed to lssa@yeegree of

social familiarity between host and guest. Although the eighteenth century saw a rise in

guidebooks, and with them, middle class visitors to elite homes, antiquarian scholars

would usually need to belong to the same social rank and tirelealector in order

to gain sustained and comprehensive access to the col\attiekéa mi | t ond s

Catalognaghtbepartially understoad the context of public collections commentary,

its author was able to surpass the limitations of the g@noeltice instead a privileged

andintmatac count of t heasdweladherscial sirccleandtheect i on

knowledge exchanged privately withidét extensive and sustained access to the

museunallowedHamiltonto transcend the template of tagae writingproducing

insteacdh personal text reflective of the tastes and conversations of the group of which

she was a prominent meml#es.well as being a regular guest at the duchess of

Portl andds museum, Hami |l t onmemsEuaawbenyu mer o u

Hill. On 5" September 178#yo months before she began work orCatlogshe

visited Walpole with her uncle

A little before 3 we go fdoartocamMrhim Wal p ol
to Mrs Garrick® but we would go id he was pleased to see us but he had

been so disappointed in not seeing my Uncle at Strawberry Hill this summer

that he said he did not think h&et him in if he had ndteardmy name We

spent at20 minutes very agreeabMr.W. carrydd us® through
Rooms to show my Uncle some thingfsevhad not seahparticularly 8

beautiful Cabinet of Lady Di: Beauclerks Drawing<Grest Bed Chamfér

474Esther Moir,The Discovery of Britain: The English Toufi8&)XL648on: Routledge, 1964); @3 See Wallhe

Prose of Thijris.

45A Companion to the MuwwsdenulmM0gLate Sir Ashton Lever ds)
476|pid.

477Mary Hamilton Diary, September 1784. HAM/2/14,f. %578 . Emphasi s Hami |l tonds own.
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Although Walpole's quip about admitting Sir William only because obilamilt
presence is no doubt meant in friendly flattery to Hamilton, it reveals an important
social dynamic that governed the etiquette of visiting elite homes and their contents
This familiarity meant that Walpole himself showed them round, opening aindwers
cabinets and providing an oral commentary to the objects which, although likely
rehearsed and repeated elsewhere, was not necessarily recorded textually and readily
available to otherguedtsa mi | t onds keen interest in the
recoding objectpervades her diary entegnbedded within the text is a brief sketch
of the cabinet she saw at Strawberry Hill, decorated with works produced by Lady
Diana Beauclerk (1734 8 08 ) , a f av o ub.3).{Thee cabihet, Wach po | e 0
stil | survives (fig. 5.4), was a highligl
for the delectation of his bettarown guests.

For the Bluestockings, history represented a popularftbpit seading and
writing.Inh s study of EIlizabeth Montaguds epi s
identified that ohistory of all/l kinds col
notably in significant works by Charles Rollin, David Hulme, the Earl of Clarendon,
Nathaniel Hook , Paul Ra p“®As wallmslengagirg tvith published
historiographical texts, Hamilton had access to unpublished manuscripts circulated in
the London salons and at Bulstrode, works#tat presidefdr sharing and
disseminating informatiddamilton made extensive use of such networks of exchange
and collected the unpublished works of several antiquarians whose writing would
inform her own. | nsi de Notesrto the&®orttaiss@tMolputn ¢ 0 |
Abbeyalso held at tHénivesity of Manchestean annotation at the front of the
manuscript reddHorakye MigHefpores emdatesdthe
earliest of which (18 June 1782) is eighteen years before its publication in 1800,
denotingher early and privileged asdeshis unpublishedersion The most
comprehensiveditiono f  Wa | p o IDesériptiorf oatimed/liasat Strawberry Hill
o r e p fq.i]wth mates @was produced in 1784, the same year in which Hamilton
was writing her own account of the Portlamndeunt®®Ha mi | t onds own cop

text, gifted by Walpoie 1797 and now held in the Lewis Walpole Library, is annotated

48El |1 i s,t ho EMoinztaabgeu s 1750s Epi stolary Network, o6 219.
479Manuscript copy dfiotes to the Portraits at Woburn-¥ié3/5.
480See Cl ar ke, o6Lord God! Jesus! What a House! 66 357.
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throughout, demonstrating he%Froml ose enga:
Hamil tonds diaries, it is clear that she
and writer Rev. William Gilpin, whose work she also had accegsuiolipegion. An

entry for 15 December 1784 decrpttimypes how
Eve. Atthe end of the same entry, Hamilton records the title of this manuscript as
ORemarks on Forests and other Woodl and S
beauty) illustrated bysyc enes of New ForrestRefMr Hampsh
Gilpin. “6Gi | pinds text was not publicly avail
Hamilton had been gifted a private ¢8py.

Strategies of Authority

Hami |l tonds strategies for sel ecChtalogyge obj e
point to her aspiration to authenticate and legitimise herMarkccount privileges
both her imnadiate circle of elite friends awlider, contemporaneous antiquarian and
connoi sseuri al di scour se. One of framhe mai |
a blind exercise in the copymg of information from solely exterior sources, is her
intriguing combining of models of connoisseurship alongside the more traditional and
established concerns of the eighteeetiury antiquarian. Certainly, shected
objects from the museum selected for their artistic and aesthetic qualities as much as
their rarity and the richness of their biographical histornZathlgweas an
opportunity to reflect the tastes and ideas represented in the museum genaisdly,
for giving expression to her own aspirations as an (art) historian.

Hamiltonds strategi es-fddninherstexter ti ng he.l
Hamilton engages in the conventions of the genres of historiographical and critical
writing sheattempsto emulate. Her work combines the typical antiquarian concerns
with objectbiography with sophisticated visual analysis and the close reading of

artworks. Elsewhere, Hamilton takes advantage©éthlegiless manuscr i pt f o

#“IMary Hamil ton6s cDepcyiptiom bf thel\dilBtraveberry MIBNML Rwattoe33 30 Copy 7.

482Hamilton Diary, December 1784. HAM/2/14.

3Bul strode had itself been a subject of William Gilpir
published in 1776. The author, who travebiéensively across Britain, recording and publishing his visits to country
estates, wrote of the duchessds collection 0The house
which he has given several different attitudes of himself, #ddisives, is much admired. There are also two or

three welpainted headsé Wi | | Olsenvat@®ns| reldtive chiefly to picturesque beauty, made in the year 1776, of sevel
parts of Great BrjtHifLondon: Printed for R. Blamire, 1789)-197.
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treating it more as a work closer to a commonplace book by inserting additional pieces
of printed as well as handwritten papers serving to extend the spaces the work occupied
both textually and physically.

Of cour se, t heunpublshedextand its khatedierigagenmedt s
with objects exclusivelythre Portland Museum, dictated its relatively modest audience.
Nevertheless, taking its cue from the-egttblished genres of writing | have already
discussed, téatalogweould have been a lelgi form of writing to those who
encountered it. Peltz has shown that, for elite women, work on catalogues and
collections commentaries could provide opportunity to experiment with authorship and
assert the legitimacy of their voices in discussion ofchistd art object&’
Ha mi | Qatalogiee veal s an i mportant cgnugcur sor t
models, underscoring the links between a museum createtiteyf@male collector
and the womemvited into her collection

The physical structuradaform of theCataloguee ve al somet hi ng of
concern in legitimising and contextualising her authorialvoeespaper cutting
(fig. 5.5)dating from mid October 1784 and reporting the birth of a son to the Prince
of Asturias and hisonsort Louisa Maria, serves to offer a temporal context for her
writing and also to augment the elite historical narratives presented in her text through
the signalling of unfolding events as histepyogres$°Elsewhere, Hamilton
includes a shortlistf 0 Pi c t u r°Busheds Dahgf Rdrtlan fromy8_uke
S c h an d @ig 5.63derhoasirating her intimate knowledge of the provenance of
objects in the collection, as well as the social and financial systems that supported its
assembl§?®Thiscan be read in the broader context of antiquarian models of
authorshipbas Boehm has noted more g-bandker al | vy,
experience of the ruim object in question became a powerful authentication
s t r a*t’ Ay thé pictures purased by the duchess, according to Hamilton, are
a OView OPabintRebensd bought for A551, as
St Johndggiboy, oorurgeht for A220. Hamiltonos
movement of art works and objects at auctifurther represented in a second list,
detailing items from the Portland collection and the names of their purchasers at the

1786 auction following the duchessods deal

484Peltz Facing the T,e3@9336.

485HAM/3/4 , f. 7A.

486|pid, f. 76.

¥’Boehm, OEmpiricism, antiquarian fieldwork and the (ir
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manuscript beyond its initial completion in 13&yhificantly, in selecting objects from
the thousands of lots for inclusion in her list, Hamilton chooses only objects that she

has herself written about in thatalogue

£ sh
Duke of Bedford Missa Mr Payne 213..3
Don Julio Clovio Walpole 169..1
Queen EI i ziMrGlover 106..1
Prayerbook
Hol I ar 8 s W:Ld Stamford 3851
Al exr Sev el D:Portland 10290 4 -

Sepulchral Urn [Portlar
Vase]

From 1783 4, she recorded aspects of the Portland museum throughout her diaries,

often trialling techniques in writing the collection before committing text to her

Catalogu@ December 1783, Hamilton recalled how, after accompanying Mary Delany
inawal k around the gr oun d®%ssashe hBdygbtogetherde, s
many fine things to shew me. 6 Listing thi
the conversational priorities in her enquiry, going beyond basic descriptions od object
physical properties to report the anecdotal information imparted to her by the duchess

in the moment

a missil Whad been given to Edwarf®¥, some fine miniatures, 2 by Isaac

and 2 by Peter Olivéra Lord and Countess of PembroRether 2un-

known; Milton and his mother in one large locket in a tortoiseshell case; S

Walter Raleigh and his son in anrfoldl s h i o n d"Had beencoknartented w

with jewels in a | arge | ocket bl ack al
Raleigh,%¢yphero f W. R. and E. ‘enamelsis i | | rema
damaged; a missil bound in silver of a smaller size*dugrhgss by*ypresent

queerf®

488Mary Hamilton Diary, 12 December 1783\utobiography and Correspthdétie,
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Reflected in Hamiltonds writing is her ci
commentarieshe gtheredas well as the more conventional textual inheritances taken
from earlier antiquarian works and which served to situate their own writings within
broader, established conversations. Initially, Hamilton appears systematic in her
arrangement of thébfects she finds at Bulstrode. Indeed, in her diary, they are
presented in a successive and detailed list. However, her account reveals much about
the encounter itself, and the social, practical and, later, literary processes through which
Hamilton quantiés and relates it. The items she lists, for exampegaaged the
order in which she experienced them at Bulstilwates, the order the duchess
presents them to her. Through the mechanism of writing and, later, reading this list, the
experience an be relived, the moment reani mate
|l ocket [of] black and green enamel 6 as h:
bound in silverdé as having been a gift f|
othewise obscured conversation between Hamilton and her host. These small
measures of information are the inheritail
oral communications and, thereferegrgized bynmediate experienctthe
Bulstrode community. Halton® strengthens her authorial voice with flourishes of
historiographical and narrater@ichmentFur t her mor e, her recordi
network of exchange points to a system of acquesittbcommentanyithin the
Portland Museum based the gendered behavioural modwriflined in chapter one

Throughout the main body of the text, Hamilitihzes an overarching
descriptive stratedyrst describinghe subjedis) of art works and antiquitiesdthen
theirmaterial properties. This isialty followed by the provenance of each piece, often
with an attempt to align the history of the object with the duchess of Portland, thus
positioning Hamilton's patron in the wider narrative of elite connoisseurial practice. For

example:

Head in Qils b orregio of St Sebastian in Profile looking upwdérgseat

sweetness & expression. The Duchess got this Picture from Sr J. Reynolds who
purchases it out of Cardiralcollection. The merit of this great Master is too

well known to render any closeessary. This picture is allowed by all y

Connoisseurs to be an undoubted original. It is painted on Canvas wch by way
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of preservation has been put upon a board & is in a glasé Ba®e 3 Inch:
by 10 ¥4%

Often, Hamilton's records include informatdoout the significance of the object in
the context obroader culturalebates about canonical artists.example, writing on
Correggi o' s por tecoanoisseurshserves to indicate heralwareness 0 a |
of such debates and to legitarh&r own choice in selecting the art work for her
attention.
Ann Bermingham has previously suggested that women were regularly barred
from making any meaningful contribution to art historical disquisitions due to the
imposition of patriarchal structures onto public convers8tiehas claimed that
0 Women wer énrghation o high arhcaltdreéhat is to say in relation to all
the cultural sites and practices from which they were excluded by virtue of-their sex
being positioned in relation to certain specific constructions of masculine subjectivity
theati st, the critic, the ar®hsomewayst he cor
Hamiltonwas t he excepti on. Her privileged po:
meant she had access to an important art collection within the contgrtupfat
educated and informed womeloseengagement with the oral and textual
pronouncements of established male individuals within her circle, itself a useful exercise
in datagathering and sedfiucation, provided only parttbh mi | strategydns
buildingher authorial voice. Sir William, Joshua Reynolds and Walpole make the most
regular appearances in the text, used by Hamilton as reliable sources from which to
quote directly. As the confident prose ofCemrlogtestifies, she sought not only to
docunent these ongoing commentaties contribute to them. Although her text
cannot be claimed as overtly subversive in its aims of asserting a gendered female
antiquarian and connoisseurial vftaemained unpublished after, #ljloes present a
more nanced and complex perspective on the strata of eighteetuty textual and
sociable art criticismithin private elite coteries.
Throughout theCatalogudamilton inserts smaller pieces of paper, usually cut
into long rectangular shapes. These sepieyaical and textual interventions to the
main workonto which she transcribes anecdotal information and art historical analysis

she has gathered from oral conversation with individuals from within her social circle

489HAM/3/4, f. 3
4Ann Bermingham, 0The Aesthetics of lgnoranced The Acc
OxfordArt Journdl6, no. 2 (1993): 5.
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whom she considers to possess usafimiotsseurial knowledge. The opinions and
input of individuals to (art) historical discussion held enormous sway over public and
private forums ali ke. Woolf has identifi
monetary) of male and female readergteidual historical works guided revisions of
[ publ i shed] works in subsequent editions:
increasingly nickki vi ded mar ketso6 were regularly a
individual pronouncemerttéThe most regulaontributor to these is Walpole. An
unbound entry on two seventeea#imtury artists represented throughout the Portland
Museum (fig. 5.7), stored at the beginning of the manuscript (its position may be the
result of later archival organisationandnases ar i 'y i ndicative of
pl acement), reads: OMr Walpole says that
were exquisite, but that he cannot be compualsaac Oliver because Clovio never
painted Portraits &y at t er | ittl e el se. 6 Bel ow she a
1687 his6lor?y ear . 6 Hami |l tonds referral here t
two artists suggests it as a topic of previous debate between them, with their art
historicad i scussion taking place within the cc
translated by Hamilton into her text. Rather than being derivative however, her text,
with its scrawled extemnotations and paper additions, works to draw the attention of
the rader to the sociable processes of conversation and knowledge exchange in which
she is engaged. In doing so, she anchors her voice amongst those of other, better
known and usually male voices in an act that, although initially seemingly deferential,
ultimaely functions to assert her place within the group whose members, through
composition of the text, she can include or discount at her pleasure.

The flow of antiquarian data and connoisseurial commentary worked both ways,
wi t h Hamil t on 0 $extprovidingda paemtidl sourcd far otmeeadthors
to reference. Of a rare manuscript illustrat&cldoyio in the Portland Museutater
purchased by Walpole in 1786) Hamilton wi
on ¥ finest Vellum richly adorn&dbound W' chased corners & clasps of Gold finely
wrought; all ye Psalms are writ wth ye ni
illuminations by ye famous Man: Painter Don J: CtéHamilton demonstrates her
understanding of the artistry offhe e ce when she cofiguiemues 01

& y° Borders are 21 of lgighest perfection, & fof geauty of colors enrichments of

#¥Wool f, O06A most indefatigable | ove of history,d6 692.
492HAM/3/4, f. 11
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ornaments, beyond comparedé, continuing O]
wi t h h i*“$Shenatsa récsrdset provenance of the manuscript, tracing its
movement through the hands of various owners

This Book was inscribed to ye Noble Prince, ye Dke of Anjou by Clovio. an:

1537 & frmhim came into ye possession of ye curious & Noble Thomas Earl of
Arundal & Surry [sic]. Frm his Collection it was sold at Lord Staffords sale an.
1720 & bought there by ye Rt HWbHn. Ld.

After purchasing the manuscripfLif8B6, Walpole annotated onto its pages the known
provenance of the work. This text, recordedl Gatalogue of the Classic Content of
Strawberry Hill Collected by Horac@\éikiad to accompany the 1842 sale at

Wal pol eds home,ofc IHoasre |l yt omidrsr omwosr kt,h astugges

potential source in Walpoleds own anti gqu:

This beauti ful MS . of t he Psal ms

Don Julio Clovio, scholar of Julio Romano, and afterwards purchased by

Thomas Howard, Earl of Arundel, was on the dispersion of the Arundel

collection, bought, in 1720, by Edwards Harley, Earl of Oxford, who

bequeathed it to his only daughter, Margaret, Duchess of Portland, on whose

death it was purchased, in Mary, 1786, by el Wal pol eé As t her ¢
Duc doAnjou in 1537, the Princip. And:i

il 1l umi nati ons, mu st have been Theor doi
about thirty in 1537, and who was son
of Naples®

That Walpole turned to Hamiltonds wor k h
earlier conversations on the Clovio manuscript, reveals the fluidity of such written
accounts and the collaborative exchange that existed between them.

Hamiltonds control a n cCatalmiseespeeiatye nt o f |

interesting, and points to its composition as an ongoing and organic process. Often,

493|bid.
494|bid.
495Handwritten note by Horace Walpole, quoted in George Edward Waldegrave and GeofgE&alugue of the
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anecdotal or additional information would be added into the margins, whilst elsewhere
heavy eiting is evident in the prolific crosshogs. In several instances, Hamilton

finds she has given herself too small a space in which to enter all the information she

has about an object. Most likely, she gained rdeptim knowledge on objects in the

Patland Museum as her association with the duchess progressed, so that she was
forced to go back and revise or augment the entries she had previously made. For
example, within th@atalogudamilton describ&#\n exquisite Miniature in Enamel by
OldPetta of Cardi nal Ma z 8)itis dear.from tkerhorizontal p a g e
lines drawn in pencil that Hamilton planned this part of her text so that the entries

might appear part of a neat and organised scheme. However, as Hamilton learns more
about he miniature, she writes further notes onto a separate piece of paf@r (fig. 5.

which survives as an unbound and partially cut and ripped addition witlaitalkbgue

volume itself. Crossef er enceabl e thanks to a notati ¢
the paper, this extra entry provides a richer history of the work. Evident here is

Hami | t on & s -editing, confirmang thenhanuscedt ds a work in constant

flux, as words are crossed out else inserted in between the lines of text. Alongside the

words written in dark ink are two pencil
simply reads o0donedé, with an emphatic un
compl etion. The second, Oto add lutse my Bo:

of the Catalogue within Hamiltonds wider
copied out in commonplace books or diaries.

The margins of th€atalogaee similarly used to include visual data alongside
Hami |l t onds pr o sltenusek this gpace dutside ofltha main bétig oh
the text to represent the signatures of artists whose works she is describing. Her strategy
in doing so is likely an assertion of her own art historical knowledge; in citing these
instances of visual infoation, she is indicating her own connoisseurial ability in
recognising and confirming the legitimacy of particular artworks, as well as the broader
|l egi ti macy of the duchessods collection. |
William Herbert, Ead f Pe mbr ok e, Hamilton imitates |
left of the text (fig. 50). She continues this practice throughoutCttaloguacluding
the marks of artists John Petitot (figl)sahd John Hoskins (fig. 8.1In the entry for
a wok by Hoskins, a miniature portrait of Lady Frances Cecil, Countess of
Cumberland, Hamilton augments her description of its physical properties with the
foll owing i nf or nfeofFortiamd hadthe lccuntebpant d¢f this s D
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Miniature by the samarhd which she gave to the Mtidorace Walpole, it is, if
possible, superior to the above. o

One of the most successful and vivid
the sculpted head known as the Jupiter Serapis 8)igAS.We have seen in the
previous chapter, the sculpture was purcl
William along with the Barberini (Portland) vase. For Hamilton, this provided an
opportunity to display her almost exclusive knowledge of and proximity to it. Of the
scupture she writes

A most inimitable piece of Sculpture of Egyptian Workmanship. A Head of
Jupiter Serapis cut out of the hard Egyptian green Basaltes, it was found at
Portici and it was purchased out of the Barberini Cabinet by Sr William
Hamilton who pded with it to the Duchess Dé&wf Portland when he was in
England in 178%°

That Hamilton makes no explicit reference to her own involvement in this sale is not
surprising. Her silence on the subject is likely in line with the continuing secrecy that
surrounded the negotiations | have already explored. Certainly, this is confirmed by the
fact Hamilton does not include the Portland vase @dtalogugespite its significant

fame and potential for more of the art historical discussion and close analysis that
characterise her text. Her statement thai
true taste and judgement (and many Connoisseurs&limahdgs Country have seen

it) to be a Work of the most exquisite pc¢
her expert knowledge of contemporary discourse specific to each object she selects for
discussion. Her visual analysis and interpretatioa tulpture enrich her entry

further as she proposes

There is in the Countenance a Sublimity and sweetness not to be described, the
features are regular and extremely handstimadair flowing in Ringlets over
the forehead & sides of the face butaomcealing™d as the Artist has with

the nicest Skill laid them hollow, the hair thus handing over the forehead adds

496HAM/3/4 |, f. 47.
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dignity to the Brow, and the hair joins the Beard in such a manner as to
Complete the grace of the [sculpttife].

Her sentiment that the oO0OSublimityd and 0:
describedd is echoed in the conclusion o
Shakespeares [sic] words o0Ilt beggars all
object commentary, Hamiltonds suggestion
serves to emphasise both the singularity of the object she is describing and her own skill
in rendering it as text. Rather than undermine her writing, this clever mechanism
foregrounds her authorshipurthermore, the trope of inexpressibility is deployed here
to signpost broader discussions in the period concerned with articulating sublime
aesthetic experience.

The Catalogigefull of objects that Hamilton relates back tauhele, further
strengthening the narrative she presents of connoisseurial connection between Sir
William and the duchess, thus legitimising the Portland Museum as an important
coll ection and therefore her Catalgue ventur e
records a Roman intaglio, set into a gold ring and brought to Britain by her uncle in

1783, where it was sold to the duchess in the same transaction:

A precious fragment of an Antique Intaglio, in a cornelian of the finest sort

having a Yellowish gge. SWilliam Hamilton purchased it at Rome where it

was found and parted with it to th&Mpw?" of Portland in 1783. It represents

Hercules as low as the Waist, he is sitting in a skiff whible hiasis Skin for

a Sall, a little part of which isreead one of thpaws s f ast endd by a
which hangs in the air over the head

the strength of the neck & Back are admirably sf8wn..

Once again, Hamiltono6s, &foictadantgfingyy t he u:
underscores her concern with valuing the object in terms of its singularity. As the entry
progresses, she demonstrates her ability to engage in close and discerning visual

analysis, paying particular .a&dt&Ema i on to

pronounces that o0it is hardly possible t.
497 |bid.
“W8HAM/ 3/ 4, f. 49. Emphasis Hamiltonds own.
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expressi on ¢ audlindoiny so invieshereeaderdo simultaneously
marvel at the work and her own success in identifying and recording thiseotherw
neari mpossi ble aspect. She concludes with ¢
this Shape. d At the bottom of the same p:
(fig. 5.1), complete with precise measurements and testament to her investment in
precise detail.

At the end of the manuscript and separated from the main text, is a second list
Hamilton titlesA Catalogue of the Pictures at Bulstloddave discussedpirt in the
third chapter of this thesis. This is a more comprehensive work which Hamilton divides
based on the geographical location of each artwork within the duchess's house, drawing
on the traditions of similar texts dealing with art works, paniqaarings, including
Walpole'$Notes to the Portraits at WoburroAblbégh she possessed a private
manuscript copy. The list provides moebded details of the interior at Bulstrode and
the modes of displaying artworks there. It also revealaties gpwhich Hamilton
had access and was familiar with, thus revealing the most sociabléranerasdl
areas of the building. Amongst the spaces listed are the hall, dining room, drawing
room, breakfast room and bed chamber, with the locationsafkarincluding "over
the door", "by the window" and "over the chimney, all of which actively serve to locate
Hamilton and her text within the museum space.

Contemporary artworks created by amateur female artists were displayed
alongside paintingsby®®¢ d Master s, characteristic of
curatori al approach to her museum that i
interest in treating the work of elite women as worthy of display and recording
alongside more establishedrgs of painting denotes the development of an aesthetic
taste and ideological approach to the organisation of objects in the museum. This was
not the undiscerning and chaotic curation proposed of the museum by twentieth
century historians, but rather adal useful in the careful cultivation of a group identity
enacted in both art practice and displ ay.
can be read as an extension of a coll ect]i
diary from the period e c o r d s Shgave medthe [CataloQue of her Pictures,
suggesting the existence of an earlier source used in the composition of this portion of

her text and with it, a pexisting model in recording these displays, therefore
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conf i r mi n gefertacetard effonts doDuildliotihe principles of the wider
group in her texf®

Historical Figures and Material Relics

In his study of Bluestocking engagement with the past, focusing specifically on the
epistolary writings of Elizabeth Montagu ichbeth Carter, Woolf has proposed
that

In the context of eighteentientury literary society, the boundary between
historywritingind historyreadingas a threshold rather than a chasm. There is a
point in reading at which the consumer becomes a producer, when encounters
with the historical spark an inclination to think further and more deeply about
them and, ultimately, to share those thoughts wétlect audienc®.

For Hamilton, the histonyritingnd historreadintpat Woolf has shown to be so

prevalent amongst the Bluestocking circle sat alongsidevolijgghnd objecteading

Hamilton was especially interested in using objects te warcahjure moments in

history, evoking human experience and emotion through material culture. Karen
O0Brien has argued t hemghteerdthicenturycanloeal cul t u
characterised o0as one of deegnéaxpemegtiali nt er
aspects %S nhiilsatrolryy,. \Woowbh mead$ spre@aas ¢ d ntsh
in its literary embodiment cannot be studied without reference to their emotional
reactions to the pHR3nsded Wholf rasgumed thintblseao f t h
specifically gendered approach to histor]
eighteentitentury male tourists do not often record flights ofttiavelling

I magination inspired by | ocalfussslwithes or a

such ment af® expeditions. 6

499HAM/2/3.

50Wool f, O006A most iin@@&f&@3ligable I ove of history
501K ar e n QV@rBen aBahlightenment in Eight€entlry Britgi@ambridge: Cambridge University Press,
2009), 204. See also Mark PhilBpsjety and Sentiment: Genres of Historical Writing irdB820(Pd7déton:
Princeton University Press, 2000).

52Wool f, O06A most in@@&f&@Ili.gable | ove of history
503]bid.
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Hamilton presents objects as preparative; as opening a channel to historical
events, people and narrative. In encountering historical artefacts in the collection,
Hami |l t onds hwoddtexperiences combedrincher Catadushe
captures not only the immediacy of her own experience, but that of the historical
moment an object might represent. Boehm |
bolstered their authority by emphasizing the usefulness of majectaland
monuments as carr i e P¥OftuefobjestdHamiltanselectsdfdr | n f o |
particular attention, most are singular in their narrative significance, selected not only as
exemplars of an historical period, but as the material eviofgrastdives and
connective tools through which to engage and evoke the past. Of particular note is an

entry dealing with a pearl earring associated with Charles bjfig. 5.1

The Pear|l Earring which wasafttrbeken fr ol
was beheaded it is a Single drop the pear of a beautiful Shape & Colour. Upon

the top of the Pearl is a Crown of Gold, it hangs pendant to a small Gold Ring.

This Earring was given by Queen Mary to William Bentiirgarl lof

Portland. With th&arring is kept a paper on which was written by Queen Mary

the following 0This Pear| was taken o

he was beheaded & g™ en to the Prince:

Evoking the moment of Char |ambistoricdls execut |
moment which defined the kingds | egacy al
The imagined proximity of the earring to the detached head and severed neck evokes

the physical brutality of the act; a visceral action further recalled Haomilibn's

likening of the earring itself to the king's body; the head of the pendant topped, like the
toppled monarch with, witlees Crown of Gold As Wool f has suggest e
experience of theoldobjeabonj ur ed t ext uaprédvidedbner e by Ha
occasion for the fgresentation of the past, and a focus for imaginative reconstruction

of hi st ot®Hamitbn's malusion bfgshe dote, handwritten by Queen Mary,

serves to bring further human interest and immediacy to her accolreading this

note, we are allowed a glimpse into a private familial inheritance of the queen, whose

voice, animated through Hamiltonds, enabl
5B o e hm, OEmpiricism, antiquarian, B57.el dwor k and the (ir
505HAM/3/4, f. 111.

5060Wo o | f , 00A most i n@l@6. ati gabl e |l ove of history,
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Hamilton prioritises a posthumous female voice, giving textuahdpercgatalogte
the words of Charles 1's granddaugtiter.

The earring of Charles | was an extremelyphajte piece within the
duchess 6s itmaskmmwnny thogenodtside her immediate circle that she
possessed iAs early as 1749, Geohdertue had included it in his engrayawgells in
the Possession of her Grace Margaret Duchesstairmizeyes of a seal of Charles Il
when Prince of Wales, two emeralds, two views of an oriental topaz, a sapphire, and a pea
Charles Bimilarlyin a series of letters exchanged between James Granger and the
duchess in 1775, Granger asked to include itBiolgiphical History of England
(published first in 1769 and added to over several years). A letter written bygte duche
to Granger in May of that year reveals the growing interest garnered by the earring

within antiquarian circltes

I have not a print of the bust of King Charlgs]l had an engraving, made by

[ George] Vertue, of insdigionwhiehrlsendyoui t h Q1
a proof of); it is in a plate with ot
you can have a better attestation of it, than by inserting the inscription, and that

the original is in my possessn.

Whi | st H temstih theoeariing was not necessarily original, it denotes her
awareness of contemporary antiquarian debate, its influence on her own curiosity and
her processes of selecting objects from the Portland collection for particular attention.
What makes hattendingt so interesting, however, is the clear textual priority she
gives to the human and therefore emotional story that accompanies it.

Across the duchess of Portlandds col |
representeth miniature portigs, relicsand manuscripts. Ti@atalogpeovides a
veritable anthology of womends histories.
dextrous and intellectual work and conjuring an imagined proximity to the historic body
and mind. Ezell has preusly signposted the early modern tradition of creating

anthologies or biographical dictionaries aimed at gathering together a female literary

507 SeeElizabeth Goodhue on the contributions of posthumous female dialogue by Bluestocking women writers to
narratives of both literary and lived histoEds.i zabet h Goodhue, peadDialogue:Sardlar gi ns o
Fieldings oOHistory of Anna Boleynd and fTdisaStiMiegired Fe mal
wo me n 0 s29,lno. 2 (Eall 20t@66. See also J. F. Burrows and A. J. Hassall, "Anna Boleyn and the

Authenticityof Fielding's Feminine NarrativeSighteentGentury Studizb (1988%12753.

508 Duchess to Granger, May 177hétters Between the Rev. Jame&4sranger
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canon. As Ezell suggests, these were at once entertaining and useful in introducing
owhat t he ccormpciilaelrlsy”Ihseadjof gatherimgditerary. adthors,
Hamilton set her criteria for selecting objects associated with historical women to

mirror the ideals of female aspiration and achievement, thought and action, espoused by
her own social group

Adri anne Chernock has identi-fied othe
eighteenth century o0to have been drawn t
primarily because they identified womenad:
i nvest*¥lgdaed,i@Goenr.nlock highlights that 0some
chroniclers of 6éexceptional 8 women [ é] wi
hi stories as interventions in contempor al
rather, engaged in such enquiggasme ans of | egitimising the
voice**For Hamiltonhers el ect i on of p ar reflectsind sacial wo me n &
and physical environment in which she produced hantkit limited to those items
already subiject to the asifional policies of the duchess of Portleh@d.mi | t onds t e
organises these objects, and their associated histories, as they exist in the museum itself;
as a series of synchronic vignettes exemplifying instead seemingly isolated instances of
female indusy and virtue useful in underscoring contemporaneous Bluestocking
values. In attendingloi st or i c al i nstances inddr womenos
commentary, Hamilton aligns her writing with the wider acquisitional and narrative
priorities of her social circle, contextualising them within the culture of the Bluestocking
salon generally, and the Portland Museum specifically.

In December 1783amilton recorded in her diary how she was aided by the
duchessds resident botanist and curate R
0OAt 1 past 9 went wupstai resmanfofQ. BNz . Lightf
prayers,'ymightseeif had wr i tt eAHamiinlet ocnodrsr etcrtal nys. cor i
prayers, which were contained in a manuscript in the Portland collection and written in
Eli zabeth | 06s oQamloduaveating that, poypthee avinter iofrl788, e r

Hamilton was ctainly gathering materials for the text, if not already working on

S9EzellWr i ti ng Womeyb8s Literary History

50Adri anne Chernock, 0Gender and the Politics of Except
Pamela S. Nadell and Kate HaulmanMdsk i ng Women&s Hi st oéweYsrk: NdBvergrio nd Nat i
University Press, 2013), 119.

511]pbid.

512Mary HamiltorDiary, 1December 1783, fwtobiography and Correspdhderite
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arranging and writing out the catalogue itéeifher Catalogugamilton presents the

manuscript as the premier item in the collection

This Boo

k

contains Si x

Prayers, compo:

own hand, there are 2 in the English language, 1, in Latin, 1, in Greek, 1, in

ltalian & 1, in FrencBT h e

Duke D6alencons Picture

Colors), by Hilliard and that Queen Elizth by the same hand on the inside of

the Covers of the Book which is bound in black Shagreen, there are 55 leaves of

Vellum, 34 only of which are written upon, there is a Margin round each leaf
d | i atest,andimbst beautiful harel e n c |

mar kéd by

a

Gol

writing, the Capital letters are in Gold, each prayer is written in a different

Character, Viz. Roman, Italian Text & the Greek characters appear to be equally
well written with the Othef¥.

Hamil tonds

t hat oeach

at ¢ ofits foimal somposition, paeticukhréy to dhee fact

prayer

i's writt

en in a differ

Vellum, 34 only of which are written upagnposts her interest in the Elizabethan

methods of textual organisatanrd spatial delineation within the manuscript. She adds

that othe prayers

ar e, {Stalemsyand @@ musthaper , a

her devotion was as heartfelt as it was in Words fealanting herself with the

values and aspirationsaafeadership with which she is clearly familiar. She imagines

t he manuscri ptads

C

reator,

Eli zabeth |, [

crucially Bluestocking values of piety and scholarly study, particularly espoused at

Bul strode.

vol ume, and

Blambft deoai
t he

edges of t

het bt ke the obl ack

he papers oOomar

of the manuscript as a physical object open to tactile experience. Her own dextrous

labour, evidenced in the copadt

Hami |l tonds

text,

S

prayers th

erves t o

at foll ow t he
transform t he

referential act that reanimates the process of literary creation itself and unites

momentarily author and queen amitan literally retraces the text.

She al so

Case (made

notes

by

513HAM/3/4 | f. 2329.
514]pid, f. 22
515]bid, f. 23.
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Del anyds materi al a n dollectianbisoparticaanlysstriking n t r i b u 1
within Hamiltonds account and denotes hei
female activity and interpretation within the musklemnotehusdevelops

temporal continuity that serves to further connect the historical female subjects of
Hamil tonds enquiry with the creative eff«
alone in her interest in Elizabethan history, nor in her taste for further dppigieg

histories to this particular period and, in doing so, creating links between the past and

the present. Contemporary to Hamidbtonds |
was Sophia L dmikecesSGlod he chaovatlthcmded t o Le
orei magines the reign of Queen EIlizabet h
and alternative history of womend6 in whi
a |l ost 1 ine o%Inpdthenstantes, Hamittonrared lee lsedthouigh

through different genres, to sketch into the histories they are relating a kind of female

genealogy that takes its cues from traditional antiquarian concern for what Sweet notes

as O0Oissues of propertyd and the tracing
As well as treating objects textually irClagaloguldamilton recorded items of

especial interest visually, pointing to a symbiotic relationship between image and text in

conjuring materiality. Later inserted into the main body of the text, Haseldon u

individual sheets of paper on which to record visually her expeditions into the Portland

MuseumEvi dence of Hamiltonds process can be

5.16). It is highly probable that this sort of pictorial annotation functiorzed as

preparatory work usefal quickly recording the details of an object during an initial

encounter and to be used afterwards as a memory aid as Hamilton set about describing

it in the main body of h&atalogu&t Bulstrode, it can be surmised, Hama&n

about sketching and annotating on paper as she gathered visual and contextual data to

add into her formal worKhe practice of drawing historical objects within

antiquarianism denoted an informed and conscientious attendance to minute detail in

keepig with the behaviour of an antiquarian fieldwer&elose focus on the

physicality of the object as a means of communicating the studiousness of the observant

and, crucially, reliable, scholar. Unbound in the volume, the sketch provides the basic

outine of OAnNn Ornament given by Mary Queen

corresponding formal account, most likely composed afterwards, reads:

516, ake, OHistory Writing and Antiquarianism,6 92.
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ONo. 42 [ ] of curious Workmanship G
Corner is a Cornchain [?] wiitle head of Queen Mary set in Gold which opens

with a hinge, there is a Cavity to contain a Relick, on each side the head is a

pretty large sapphire [?] Emerald, under it the same, & above it a Turkey Stone.
There are 3 Pearls handing Pendant, at therbottihe Ornament. The Duke

of Norfolk was an Ancestor of Lord Arundels [sic], out of whose collection this

was purchasétl.

Beyond the typically Hamiltonian attention to the material qualities of the object, the
0Gol d fillagreed demsdcradlparn pgen samikleisr @ d,e tal
encounter. Through the text, Hamilton invites her reader inside the object, opening
Othe head of Queen Marydé at the hinge to
expressed in her simple notation thatthespai s o0t o cont ain a Rel
preparatory sketch, it is clear that the depth of the cavity in the centre of the object was
an aspect Hamilton deemed important, going over the shape of the indented area in ink
more than once so that the lines oparalarkened emphasis.

Inserted elsewhere in Batalogudamilton dedicates an entire page, unbound
in the main volume, to a large sketch of a decorative and religious obje@.{ffg. 5.1
Fascinatingly, here she has cut the paper to reflect the shape of the object she is
representingn keeping with the practices of paper cutting at Bulstrode examined in the
previous chapter and which, as | have shown, had broad aesthetic implicatidns bey
the site of the museum itself. Here, Hamilton employs her soissoattempt to
evokethe materialityf the objectOnce again, inside the m@ataloguie object is

described more fully:

No. 49 A Portable Altar of Gold. Enamelled, it isedarthe Oldest Style of
Enamelling the Gold being first Engraved and the Colors [sic] laid on. The
Coloring [sic] is transparent and beautiful. On the back is represented the Virgin
Teaching our Saviour to read, on the front which is a folding doogstte Ap

on each side, they have a scroll in their hands upon each of which is written an
inscription[.] on the Reverse in 4 divisions are represented the Offering of the

wise men*®

517HAM/3/4, f. 109.
s18]pid, f. 5.
519]bid, . 115.
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She finishes her account by negxonwhgh 0l n t |
is sculpted in Demi Relivio the Birth of our Savddhe Altar hangs by 3 Gold Chains
toaRingal | of which are identifiable in the
rudimentary in comparison with her masterful and highly desaggtumt of it in the

main text. Indeed, as a visual source, it gives little of the information so carefully set

down by Hamilton in words. As it is physically separate from the bound volume itself,

we might inevitably conclude its role as an extra anmahillustration employed in

the construction of th€atalogusnd not to be included in the final version. This, then,
reveal s much ab o u teridtansive material and tetualo c e s s an

encounters with items in the Portland Museum.

I n creating a new space {Caalogbtienedbotht | and
as a sociable object and an important record of the contents of the collection. By
absorbing a number of voices (the most n
her own prose, Hamilton was able to reflectcttreversable nature of the museum,
whilst also asserting her own legitimacy as an antiquarian author and conraisseur. M
broadly, th&€atalogpeints to various methods used in formulating identities and
narrate s wi t hin the museum. Close analysis ¢
and recording objects reveals conversation, specifically the sharing of object
commentary, as central in confirming collective identities within the nidaeuiton
routinely prioitisesfemale historical narratiyesltivating how they are materialised via
objects and relics associated with women of thé-pastamilton, these histories,
textual and material, of women aligh the ideals of learning, industry and craft
championed by the Bluestockings.

Hamilton is fascinated with the materiality of the artworks and objects she
encounters, giving over kaqgortions of heCatalogte lavish descriptions and
attending closely to the details of artistic process, methods of physical composition and
the recreation of dextrous experience. She presents history as affective and tangible, but
also conversation&rom writingout Elizabethan texts to opening the doors of a
portable altar, Hamilton engages objects she finds in the Portland Museum through
models of dextrous and textual experience, and in doing so, proposes them as potential
portals through which t@animate and relive historical experience.
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Chapter Six

Selling the Duchess

On 25 June 1785, the duch&sBortland, who had been suffering with an illness, sent
a note to Mary Hamilton, whose wedding to John Dickenson had recently taken place.

Managing to scrawfew lines to her frienthe duchess wrote

Accept my dearest Mrs Dickenson the sincerest wishes an affectionate heart can
form for your mutual Happiss & | beg you will makey Comf§ &

Congratulations to Mr Dickenson [.] | am impatient to see you & hear of your
future plans & flatter my self | may |
amendment is so slow | can hardly perceive | gain streNttiDghr Friend |

can no longer hold my pé&h

On 17 July 1785, the duchess of Portland died. Her death was marked by great loss to
those around her, in particular her close female friends whose lives and labours had

been so closely intertwined with thendacs s s col | ecti on. Just a
death, Lady Anne Murray wrote to Mary Hamilton from Kenwood House, describing

how owe heard the Melancholy event in th
were as you may conceive shocked beyondsexpesr . 6 Conti nui ng, Mu
the value of the duchessds friendship wi:
upon our own feelings, because as you rightly observe, it was impossible to know the
many great, admirable, & respectalaktigs of our dear departed Friend, without
deploringoul oss, or being conv¥#masndlaly here are
emotional letter written in August, Frances Burney reported on the devastation caused

by the duchessods daeuwetybMagyDallanyf el t per haps |

520The duchess of Portland to Mary Hamilton, 25 June 1785. HAM/1/7/11/5.
521Lady Anne Murray to Mary Hamilton (then Dickenson), 21 JulyHIABL/5/2/9.
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Among the many inferior losses which have been included in her great and
irreparable calamity, has been that of a country house for the summer, which
she had in Bulstrode, and which for the half of every year was her constant
home The Duke of Portland behaved with the utmost propriety and feeling

upon this occasion, and was most earnest to accommodate her to the best of his
power, with every comfort to which she had been accustomed; but this noblest
of women declared she lovedriemory of her friend beyond all other things,

and would not suffer it to be tainted in the misjudging world by an action that
would be construed into a reflection upon her will, as if deficient in
consideration to her. She steadily, therefore, refustera)ithough made to

her with even painful earnestness, and though solicited till her refusal became a

distress to hers&f

Del anyds oref iBuake®dd oi meicteptti drhet 8 sel ect
as the material legacy of her relatipnsith the duchess, or indeed financial support,
was certainly characteristic of the polite models of friendship and complex structures of
class hierarchy through which her circle operated. For Delany in particular, the
emotional bond shared with heerfid and previously played out in the dextrous work
undertaken within the collection at Bulstrode, was now ended. Terminated at the
moment of t he duc hsalensliedhaddudtigatedhcouldtndlengeamu s e u |
offer practical, tactile or emotional snahce to the milieu that until now, had gathered
around it.

The duc h wassnade alldhe mdrehpaifidulthose who survived her
whenno will was initially foundust a week aftére duchess had djedarah Scott
wrote of the consequencesinat t er to his sister Elizabe
papers that the Dowager Duchess of Portland is no more; pray she has done any thing
for Mrs Delany [ é] Il think she must feel
has been most constanttolieh 0 8 per haps Hhdntagurepliedto gener
her sister

522 Frances Burney to Dr Burney, 24 August 1788aijorie Fulton and David/idger edsThe Project Gutenberg
EBook of The Diary and Letters of Madame I20b&)y

523Sarah Scott to Elizabeth Montagu, 23 July 1785 in Nicole P®heddetters of Sarah B¢htindon: Pickering

& Chatto, 2014), 249.
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| hear §Duchess of Portland dyed without a Will from good authority, which
surprizes & grieves me & | cannot help but a Will may still be found. Her Grace
surely could not forgetNDelany & she must undoubtedly have given annual
sums to so many people, & itbe a cruelty her naturenot be guilty of to

leave them to feel distré&s.

The difficulty in discer ningagdatinghhermargyl ue o0
female friendships fimancial or materisgrmswas acute. For Delany in particutar, t
claim material or monetagnumeratioseemed utterly inappropriate. Instead, the fate
of the Portland Museum was to be revalued as it passed, without the discretion and
leadership of its patron, into a public and commercial realm.

Beginning or24 April 1786 and taking place over the subsequenidiginty
daysanauctiondismantledhe majority of the museum, with only a few items kept
back by t he Atthout dusirg bes lifefineenthe lduchess was an engaged
member of the Bluestockinigcte, unlike so many of her contemporaries like Montagu,
Anna Barbauld, Hannah Moore or Elizabeth Carter, her activities were rarely reported
in thepressher portrait rarely circulated and her curatorial activities confined to a
closed circle of elitetellectual€Elsewhere in her circle, celebrity had been a force to
be garnered and used to advantage. Cl air
I ncreasingly to dominate a feminized | it
ac hi e v ¥hmvevdrdor the duchess, whose actions as a collector and crafter
existed outside of the bounds of public literary culture and whose reakeumwas
highly exclusive, fame was not an invitation to personal autonomy or prolific public
achievement. Rathemids a concept to be applied after death and by those with an
entirely different set of criteria and priorities; specifically, the delectation of a public,
paying audience. The largest part of her musasmemoveftom Bulstroddo
London and repositionedthin the urban marketplace where fictionalised narratives of
her celebrity, cultivated posbrtem, helped drive the commercial success of its
auction.

Following her deatthte duchessds i dentitywass a pr
revised and reiented, positioning her as a curiosity to be bought and sold. As Cynthia

Wa l | has suggested, othe first fiction of

524Montagu to Scgt14 August 1785. MO 6112, quoted in Fdtd,Letters of Sarah 364&55.
525Claire BrockThe Feminization of Fame1&836Qondon: Palgrave Macmillian, 2006), 1.
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really there; the second i s 3ZRecantiingvhat mi
inconsistencies between the lives of eighteenthry women, and their perceived and
public posimortem legacies can be complex. Claire Brock hasmioégdliscussion
of Catherine Macaul ayds fame, for exampl
fustrating inconvenience for historiansé
altered to support shifting and sometimes opposing narfatives.

Thischaptelpositions the accompanying saleAeQatalogue of the Portland
Museum, Lately the Brapé¢hie Duchess Dowager of Portlandssevealsembl in
understanding the auction as a cultural event, in whighgosmh narratives of
celebrity were disseminated in order to drive pfofitrgue that the text functioned as
a point of contet between the duchess pasath and the culturally literate consumer
community that grew up around the sale and which relied heavilZ atatbguas
well as other printed ephemera, to inform both their perceptions of celebrity and their
buying hab& Commissioned by the auctioneer, Thomas Skinner, and compiled by the
coll ector George Humphr ey laghttbot,theext duc he s :
reorganised the collection. It gave new meaningadbjdatsunravellingrevious
curatorial appraxhes and rewriting the duchess as a saleable commodity.

The sale, which was preceded by a publ
townhouse in Privy Gardens, Whitehall @f§.and was widely reported in daily
newspapers and periodicals alikeafly as February 11, Merning Postrigued its
readers with promisesodano st copi ous and splendid col
touted, contained amongs®ocotalbl egesns of
opetri fosatuif d ®P o« edspridssé cal d O6c minma Gr eek and
Roman sculptures including the head of Jupiter Serapis and the widely celebrated
Barberini, later Portland, v&8&@he house itself provided an important backdrop to
the unfolding drama, with its location and illus¢rassociated history underscoring the
prestige of the sale. Indeed, just four years earlier, the Danish zoologist Johan Christian
Fabricius had revealed in a letter the surroundings of the Portland Museum, and their

propensity to serve as the sites pades of public, national spectacle

526Cynt hia Wall, o0The Engl i s hBighteen®@entarynStudBesa (Fall,a99iM4. e s of Di s
527Brock,The Feminization of Féme,

528| will refer to it hereafter as tGatalogue

52911 May, 178@heMorning Post.
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Whi tehall, the former residence of
the spot that is occupied indicates a vast scale, but one wing containing the
treasury and several buildings at the back whé&radhess of Portland lives

are all that remain. It is the same wing in which poor King Charles | was kept

prisoner before his beheading. The window through which he stepped onto the

t

h

scaffold was | ater Dbricked upatign,é] opp

the Horse Guards and the Admiralty, the first of which contains the main

entrance to®St Jamesds Par k.

For the public, the spectre of history loomed large, adding to the impending spectacle

of the sale itself. In the eighteenth centheyatictiowas at once performative and

fic
(so

tionalised, prescribed and precarious.

met i mes t e rA’plromaayrwgys, it wad anrevent tonteused kiy the

auctioneer and accompanying texts, advertisementsuahdata that served to shape

and inform the experience of the audience.

Coinciding with the increase in shopping as habitual Georgian behaviour was

the explosion in the production and availability of print mediahHpieIreveals

how, at the auctigthese two aspects of urban life combined in the form of the

Catalogte drive profit and reposition previously private property as public inheritance.

Drawing on newspaper reports, epistolary evidence and the text itself, | map the varying

wayshe catlbbgue was disseminated and the range of responses it gémesatade

surviving copies, revealing widespread practices of marginal annotation and extra

illustration that further served to cultivate the narrative of celebrity and extend the

social |

object,

ifeof the catalogue beyond the bounds of the sale. | consider it asacetetti

a handbook, diary, inventory, advert, guidebook, manifesto and celebrity

narrative that could be augmented, written in, and even absorbed into the libraries of

others.

Death and the Auction

530 Fabric

ius, 10 September 1782.

531|n Spaces of Consunfptidiart, Hann aridorgan, cite the established and-rgbkarsed scholarly narrative of
eighteentt ent ury consumeri sm Oboth as a concept and as
Victoria Morgarspaces of Consumption: Leisure and Shopping in the . Brég&h8BHiOxford: Routledge,

2007)1.
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By the latter half of the century, the private cabinets of the deceased or bankrupt elite,
informed by the Europedtunstkamnieadition of the sixteenth and seventeenth

centuries, were increasingly being translated and ddimaanti@ge of commercial

revol ution. From the depositing of Sir H;
British Museum in 1753, the movement of objects from private to public spaces swiftly
became the norf%The 1780s saw the disassembly of twor mmjseums associated

with individual collectors and, although the tradition of the virtuosi collector would

continue into the nineteenth century, it would never regain precedence. The

Holophusikon or Leverian museum, assembled by Sir Ashton Levertialiysspid

via lottery tickets in 1784, whilst 1786 saw the destruction of the Portland ¥useum.

With increasingly regularity, this was to become the widespread fate of the

connoi sseurdos cabinet; in 1793 Warmypol e e:
pl aythings may f al |l *WReveatedintMgpat@hwasthe i eds |
emerging, public and often commerediilyen accessibility tfings the latter half of

the century, reflective of the fashion for object encounters and demonstrative of the

public predilection for shopping as the marker of good*¥&yethe time of the

Portland sale, the rapidly expanding material world meant/gtatiggods were

becoming increasingly available within the commercial sites of major urban centres,

often transferred from the domestic spaces of others, in order to redefine and enhance

the lives of the emerging middle classes and to provide mat&alansioeconomic

legitimacy.

Il ncreasingly, as Troy Bickham has rec:H
of the goods of the deceased and bankrupi
undertaking trac®’ Furthermore, auctioneers often doulledabinet and coffin
makers, with their cabinets housing the goods of the dead and their coffins, the bodies;

suggesting a physical as well as economic connection between death and the auction.

532For more on Sloane and the founding of the British Museum, see DelBollegting the World.

533For more on the Leverian museum, see Adrienne Kaéfiptgghusicon: The Leverian Museum: An Eighteenth

Century English Institution of Science, Curiogfjteasthitt ZFK publishers, 2011). Seefaise Nellis Richter,
0Spectacl en,d Bx stpil @iysm,n @& he Gent | eofa8lP Bighten@estteyy The Font
Studie$l, no. 4 (Summer 2008}3563.

534Horace Walpole to Lady Ossory, 16 July,1793h e Yal e Edi ti on o f 34H&3 Qatece Wal pol «
in Wal| The Prose of Thirijs

535For more on the shopping habits of the Georgians, see Elizabeth KaWallesldConsuming Subjects: Women,

shopping, and Business in the EighteghtavC¥otlryColumbia University Press, 1997); Maxine_Brugy ad

Pleasure in Eighté€eentury BritginOx f or d: Oxf ord University Press, 2007);
Retail, Browsing and Consumption in X8#mtury England Eistory Compa2s9 (2014): 6903 and Helen Berry,

OPolite Consumpt i ofCentu§ Ermglprpdransactions of the Rpyalk HistericH? Siamety

2002): 37394.

536Bickham Savages within the Edipire
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Skinner's trade card (631, made in the earlier stageli® career prior to 1786,

advertises his skills agSavorn Appraiser Who Buys and Sells all sorts of Houshold

[sic] Goods. Also Cabinet Maker & Undertaker...N. B. Coffins & Shrouds Ready

Made evealing that he too dealt in the complex administrtiathothe belongings

and bodies of the dead. Following the death of the duchess of Portland, public
speculation about the potential dismantling of her collection began almost immediately;
an issue greatly exacerbated by the apparent initial faillzeveer disr will or other

legal documentation relating to her museum. In a letter to his friend Lady Ossory,
Horace Walpolgl7171797) captured the tone of uncertainty, as well as the wider

public interest in the fate of the collection in the days afétntleh e s s 6 s deat h

Mr Horace Walpot& (not myself) called on me yesterday morning, when no
will of the Duchess of Portland has been found. He thinks the bulk of the
collection will be sold, but that the Diikeill reserve the principal curiosifies

I hope so, for | should long for some oty and am become too poor to
afford then?

Tobin has noted that owhen the news soon
rumors circulated about her having bankrupted herself purchasing natural history
specimens ar@l b | e &nd thednéeal fotanuct i on t o ref4Asl t he d
sheconfimms, Ot hese rumors proved to be untrue.
that the auctionds proceeds were for the
would inherit heseverat e si dences& and estates. 06

In the late Georgian period, public sales of aristocratic estates were the subject
of satire, as the processes of the auction regularly exposed familial discord, private
relationships or financial difficulties. Gossip grew mdbks preceding the Portland
sale, with the topics of both public and private speculation including the reasons for the
auction itself, what would be sold there, and who would buy what. Famously, James
Christie sold at auction a large portion of QueenChat t e 6 s, bel ongi ngs

during the summer of 18¥8The prolific satirical artist George Cruikshank captured

537Walpole is referring here to his cousitomas Walpole, with whom he was in regular correspondence.

538William Cavendish Bentinckd Buke of Portland (17388 0 9 ) , was the duchessods el desH
539Horace Walpole to Lady Ossory, 23 July iY93h e Yal e Edi ti on ent83Hi84 ace Wal pol «
50T obi n, OVirt wpl3. Seealso Tobmmh ar But b28®@X6s Shell s

5411bid.

542SeeRobertsGeorge Il & Queen Chal8té.
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the exquisite combination of public speculation and private embarrassment that such
events provoked in h&ales By Auctidigl. 62) . Foll owing Charl otte

the Prince Regent, depicted here as the plump and ridiculous auctioneer, presented his

mot herds estate for sale. Behind the aucH
luxuriant in their fine dresses, encourageawd of bi dders in the
possessions, holding their hands out in

Auctionldor Provident Chil dren Disposing of t
Benefit of the ,@elridce Regaentstduts dntgfeom hisvhi | e
stand; oOPoor soul she died very poor havi
pray my good people, Bid Liberally or thi
Crucial in disseminating narratives of commercialhbtyimprior to and during
such sales, auction catalogues acsthpmpublic conversation and drive mounting
competition. The authorship of tGataloghas been the subject of debate amongst
several historians. | n ehiPsorlt9 6a2n de sGaatya | 60Tg
S. P. Dance proposed a variety of candidates, drawing on earlier accounts to build a
landscape of male collaborators who worked with or for the duchess of Portland during
her lifetime and who were regular guests at BulstiddeAfhongst them, Dance
proposed the prolific shell collector George Humphrey, and naturalist to Captain Cook,
Daniel Solandét*More likely, as Tobin has suggested, it was the auctioneer Thomas
Skinner who oversaw the texadd tbastduaohe:
librarian Lightfoot who executed#iSkinner was a prolific and successful salesman.
Maintaining offices in Aldersgate Street, he was mainly an estate auctioneer, specialising
in the dismantling of the houses, lands and the perdeot ef his uppecslass
clients. As Theophilus Quin later recorded in hisBiggtaphical Exemplan t her e i s
scarcely a corner of the kingdom that has not experienced the weight of his hammer,
which, |like a magiciandsnwanwnecd&bdanpai
is likely that Skinner dictated many of the practicalities of the sale text, including the
instructive pages detailing the times and conditions of the sale. However, he understood
that, in order to construct a compelling naeaif the duchess and the desirability of
her collection for an auction of this scale, he would need to solicit the aid of those who

had enjoyed access to the duchessds circl

53, P. Dance, 0The Aut hor s, hdoupnal ofthe $ohiaty fd? ihe Bibliography ofNatura | o g L
History, 1 (1962): 30.

544Tobin,The Duc h223306s Shell s

545Theophilus QuinBiographical Exemplar; Comprising the Meswiswafi® Have Risen to Eminence by Industry and
Perseverance in the Beneficial Occup@itmrdoof 1B21), 260.
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intimately acquainted with the museum dma@asuld be called uponpooducea
convincing portrait of her pedeath. Humphrey was, most likely, responsible for the
references and abbreviations detailing specimens of natural history throughout the
Catalogumany of which were innovations in ie&lfand introduced by the duchess
and her collaborator Solander in the last years of her life.

Lightfoot had been appointed to the position of curate at Bulstrode Park in
1767, aged thirgne, and had remained there as a librarian until the death of his
patron, working closely with the collection as well as the duchess herself. His standing
in the hierarchy at Bulstrode and his intimacy with the museum generally would have
made him an ideal candidate to dmuyy out
1785, the vast assembly of objects were moved to Whitehall. During the remaining
months of that year, Lightfoot moved into the building and began working to
reorganise and record the museum ahead of the sale. In a letter to his friend and
colleaguethe Linnaean botanist James Edward Smith-18289, Lightfoot wrote of
his ounspeakable Lossd6 follawing the dea:

You may depend upon it that her Noble Museum will be sold by Auction in Feb

and March 1786. | am appointe@gsist in marking out & naming the Lots, &

am to attend diligently every Day for that purpose at Whitehall whilst | am to be
shut wup till the Business is done, & |
finishecdk?®

As Tobi n has pr bevaimosugidtlyyarnivaleasduée atngpspheeed o0t
evoked within the gossip columns of newspapers [and by the sale text], belies the real
griefdé felt by Lightfoot and t-tme duchess:i
companion Mary DelarffInstead, understaimgj of the duchess and her collection, its
ordering and representation had begun to move towards dgmildjand semi

fictionalised reimagining. By the early months of 1786, Lightfoot and Humphrey had
completed th€atalogue al ong with a preface in which
collecting practices and contributions. In it, he reveals somethisstrategic fiction

of celebrity

546Rev. John Lightfoot to James Edward Smith, 1 September 1788)/@BS/COR/6/12. Linnaean Society
Archive Online, accessé®ctober 2016.
547Tobin,The Duch2d%ssd6s Shell s

187



There is no one Article contained in [the catalogue] but was a Part of the
GenuineCollection of the late Noble Possessor, Margaret Cavendish, Duchess
Dowager of Portland. Nothing is foisted into it from the Cabinets of others; but
every Subject here recorded came into her Possession, either by Inheritance, the
Assistance of those whoredonoured with her Friendship, or by her own

Purchase and Industf¥.

The Social Life of the Text

Formed of a twentgix centimetre quarto, with frontispiece Qfif), preface and

instructions for the conditions of sale,@laalogaentained the descriptions of over

four thousand lots. It was available for purchase at the site of the exhibition, as well as

at Skinnerds offi ces i nvenfalunigee nsimbartugon St r e e |
printing, adding to the culture of exclusivity being cultivated by Skinner both prior to

and during the auction. Portable, the text could be carried around by its purchaser and
displayed on their person; it marked participatiarclosed and fashionable

community that was swiftly building around the sale and reflective of the wider

relationship between consumerism and sociability. Engagement with it provoked
conversation, newspaper coverage and epistolary circulation, reseabsggof

textual sociability as well as contemporary modes for disseminating notions of
6celebrity.d Beyond Wall ds study of the |
this period, very little work has been done to understand the culturatead m

significance of the auction catalogue in the late eighteenth century and even less to place
the Portland text within this singular genre of contemporary print culture. As Wall has
argued ot hrough the textual nstraudti breg yqf at
decontextualized, separated, reordered,
control narrative reflective of the priorities of an increasingly commercialised and urban
society*For those participating in the Portland anctihe texprovided an apparent,

thoughquadii cti onal i sed, route into the duche

58J ohn Li ght fGatalogue oftHe Patfara dhaseudn,
5499Cynt hia Wall, O0®he English Auction
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Purchased at five shillings and doubling as an admission ticket to the exhibition
and sale, théatalogpeovidediteraland t ext ual access to the
collection and private world. It was crucial in negotiating the redistribution of property
from an elite upper class and downwards through society to-emoeeyed middling
sort in a process both interactivd angaging. Printed and sold prior to the exhibition
and sale of the museum, the text was inherently public in its nature. It was a tradeable
and transportable object that could be read, shared, and collected. Similarly, it was
responsible for exposingdan r ei magi ni ng the duchessds pr
as a tool to promote speculation and excitement, as well as competition amongst
punters.

The carefuhrrangementf visual and textual depictions of objects, and their
organisation within thatlogue, shaped how an audience might experience and
understand items. Writing on the vital importance of descriptive processes at auction,
Bettina Dietz has suggested that ocountl ¢
catalogues make it possiblesteable an idea of what an eightesstituryf...]
collector wanted to see iod@lection curi¢sebjects selected fulfilled the criteria of
being pleasing, rare, valuable[aijd e a u t™{TheWwbrtladd catalogue certainly
adherestotheseipnci pal s. Epi t B°%0otrsi cshul cytr*>caosl oouvreerdy
0si ngul a,ffayn db edaguutdifoud $ oped by Skinner, Hu
and perpetuated by the newspapers, were deployed in setting up the desirability of the
museumds mawelas thdyordertofgthe apectacle attardes
vocabulary acted to drive and inflate notions of value. As Ellen Hariggdro nnor has
sSuggest e d-ceontwy retdildrseraratytdibcussed specific prices in their
advertisements, but over timeytdeveloped a commercial vocabulary to train potential
customers in how t o°Asthete were nb fixed pgcesatdhe f or
auction, hyperbole was vital in establishing competition and ensuring escalation during
bidding. This portable teatlowed the reader to feel part of the community growing
around the sale, and fostered feelings of emotional as well as financial invesgment. On

April 1786, Walpole speculated in a letter to his cousin

550Di etz, OMopB7.l e Objects

551A Catalogue of the Portland Maiseum

552]bid, 20.

553|bid, 128.

554 A Catalogue of the Portland Ma&eum

555Ellen HartigafO6 Connor, oOPubl i ¢ Sal e-Centugy Ndethi Ameriog@Eary Arheticans i n Ei ¢
Studies: An Interdisciplinary 18unml4 (Fall 2015): 759.
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The catalogue of the Duches®ad r t | andds col |l ection is
begins on the 240ut of the 38 days, there are but eight that exhibit anything

but shells, ores, f osdandistheeighterdays 8 e g g
there are hundreds of dleshioned snudbo x e s t hat wer e her m
wore three different every week; and they probably will sell for little more than

the weightof thegold.]The Hami | t on Vaseditwi8 i n the
not, | conclude, produce half of what it cost the Ducheless it is sent for to

the Houghton Collection in the NorfA.

On the first day of the Portland auction,Mwning Chronielgorted overcrowded and

chaotic conditions as visitors squeezed themselves into the previously private spaces of

t h e dasllite denwsstiating what Tobin Hascribedast he extr eme pop
of the even6’

The crowds at the Portland Museum for the last few days have been such as
made all the rooms very inconvenjejhe numbers of catalogues already

sold is far bgond all expectation; seventeen hundred or more were reported to

us on Friday; and computing on the apparent demand for catalogues, it may not
be much out of compass to suppose that 500 L. may arise from this part of the
business. The number of peoplethatt ended t he Duchess of
Museum on Saturday last (being the last day of viewing) is scarce to be credited;
the rooms were at once so exceedingly hot and crowded, that several ladies
fainted. The sale begins this day, and in what room theerrasaio exhibit,

our correspondent knows not, but is satisfied that the largest room in that house
is much too small to contain half the persons who would wish to attend as

purchasers®

Revealed in thdorning Chroriicke account i $etweencthe widespreador r e |
odemand for cataloguesd and the commerci i
the title page Cdtaloyeg!6,8 mnowehdusedatthephewi® f t he

Walpole Libraryecords that over two thousand copiese sold>*Each sale day laid

556Horace Vélpole to Thomas Walpo&April1786jnThe Yal e Edi ti on of 36H86 ace Wal poc
557Tobin,The Duc h2836s Shell s

55824 April1786 Morning ChronastdLondon Advertiser

9%Wal pol ed s a mrCatalogue efdhe Roctlang Mudduad 3902
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out in theCatalogweas organised to reflect the physical areas of the duchess's interior
world, and was constructed in such a way as to alter the readers' perception of that
space, until the mercantile fiction prioritisgkinvthe catalogue was manifest in the
tactile experience of the auctgoer. Indeed, the auction text of the eighteenth century

regularly operated within a onarrativi ze:i

fully fil]l e@wiitiothe€atalogube reomsaveere assigned numbers
one to eight, although sometimes the same spaces were named for their original,
domestic functions. For example, 6the fir:
ORoom No. 46 was wblesdnd tiried flowtets,evhilstantte of v e

eighth day of the sale the dining room was filled with shells, exotic insects and crystals.
Similarly, th€atalogdelineated the spatial and temporal architecture of the sale: days,
hours, spaces and objects ofahetion were translated into tangible, legible pieces of
text. Time and things are written as compartmentalised, separated modules bringing
order to the apparent chaos of the museum in its state of impermanent suspension
between the duchess's death aa@#yer purchases of a paying public.

As Tobin has suggested oOapart from t hi
purchasing items, many people, if not mo:
watch the spect*a@nb Maylr86, theiadsddamlige Powys e | f . 6
recorded in her journal some of the entertainments she and her young family had

encountered during a visit to London

| was scarcely enough recovered to partake of the spring diversions of London,
as indeed they are now all so iabayst be a very strong constitution that can
[...]To the play | went, as those are early; and | was really glad not to be
deprived of again seeing Mrs. Siddons, and Jorfd&e took Caroline (who

was too young at eleven for public places), torgeshfn Lever's museum,

the Exhibition, the late Duchess of Portland's sale of curiosities, and the British
Museum, all which highly entertained®er.

Although Caroline Powys had no personal connection to the duchess of Portland, her

words serve to camttualise the sale of the museum within a wider landscape of cultural

560Wall,The Prose of Thirgjs,

561Tobin,The Duch283s6s Shell s

562Caroline Powy&assages from the diaries of Mrs. Philip Lybbe Powys ol Hz8#180&k floarsson: Longmans,
Green, 1899): 225. Also quoted in Tobih,e Duc h283 sds Shel |l s

191



entertainments during this peri@®dwys positionttie popularity and spectacle of the
auctionalongside competing entertainmentshieisame audiences who attended the
theatres, musesm and ot her wurban recreations. Mc
| ate Duchess of Portlandds sale of curi o:
the fashionable urban elite.

Whil e Powysds diary affirms tkelptb women
place bids themselves. Men and women could access such sales, but the processes of

biddi ng and purchasing were masculinized,
coll ecting agency and the muUWiwamérsdo®pen
experience at the auction, Lucy Peltz ha:

seems unlikely that any [ wWindeed) ihhewstudyl d e v «
of Charl ott e -§angéxperidnas) Belizhasalemoristratedthat a
woman at such sales might engage a man to initiate purchasing and to annotate their
personal copies of accompanying catal ogu:i
b i d d*¥*Whgre the experiences and actions of women had been central to the
composin and maintenance of the Portland Museum, then, it is likely that the auction
removed this model, replacing it instead with a overtly commercial and generally
masculinised framework.

TheCatalogpeovoked conversation and excitement, promising exquisite and
unusual treasures for sale. It also prompted satig2.Apmil, a correspondent fdihe
Morning Heralkeborted on some of the alleged conversations overheard at the sale as
visitors moved tlough the spaces of the museum, trying to correlate what they had

seen advertised in the catalogue with what was on display before them

0The Dutchess of Portlandds Museum was
degree; some of the most interesting renratks miscellaneous assembly were,

oln which room is t hd Whealrkei dgp ayhsetye rk eteq
Pheni xds [ sseveriyoum@odésl wwd mt tthe hwhitee a pee
blacko i rodb. L&t me c o mdlyinglpbdteddo Theg t BhAt me t he
pairof shells of so curious a nature that there ioaglyn t h e aorWwhwer se. 06
had seen the piecedivéma r bdoeVéhéat | woul d nippesf gi ve t
the suckling fistt

563Peltz,Facing the T,e&t7.
5641bid.
56524 April 1786 The Morning Herald.
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Such reports permeated the newspapers, as textual responses to the auction outside of
the published catalogue were imbued with further narratives of celebrity, marking an
intertextuality characteristic of practices within popular pituntecof the period.

Il ndeed, whole portions of Lightfootds pr
more celebrated and unique lots, were taken directly from the sale text and reproduced

in a number of newspapers and periodicals across Briohisgaminating the

curated narrative of celebrity, prescribed and cultivated by Skinner, Lightfoot and
Humphrey, to a wider audience keen for information about the famous sale and the

details of its drama.

Augmenting thisThe MorningHeqald o dut edt caf Supposed P
of eachodtdhaeysfes wearlee, i n fact, oO0an amusing
personages with shells that they supposedly bought; many of the shell names, silly
enough on their own, were put into play with real and fictiomae r s %°Bya2l i t i es .
April, the reports adopted a particularly salacious and euphemistic tone when two
aristocratic women, both associated withprigfile trials following adulterous
scandals, were reported buying items from the collédidiscused above, women
were unlikely to place bids themselves, and so the assertion that certain individuals
engaged in this overtly masculine process of public competition and spectacle works to
further theslur on their seemingly unruly feminir8gymour Fhaing, Lady Worsley,
whose elopement with Captain George Bisset of the South Hampshire Militia had seen
her at the centre of a shocking court proceeding opposite her husband, Sir Richard
Worsley, 7 Baronet in 1782, reportedly purchased several sheldinadig an o0 Or an
Widemo ut h e d®*"Meoannewhéi | e, at the same dayds sz
1786 was the subject of a similarly publ i
Woodcockd from the duchessds rsbfevhol cabi n
bought what continued beyond thety-eightdays of the auction; subsequent weeks
saw the publication &f Marked Catalogue, containing the lots, what each respectively sold fc
and the names of the purchasers of the four thousardisiwihinemdrdidles. Which
constituted the Portland Museum; late the property of the Duchess Dowager of Portland, de
Which was sold by auction by Mr. Skinner &rddiaedtas a bound quarto and

advertised in the newspapers in the sviedlbwing the auction, this text was as equally

566 For further discussion of these newspaper lists and their satirical motivations, Se@ obilDu c h28% s s Sh el
56725 April 1786 The Morning Her8leke TobinT he Duc h2828sds Shel | s,
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collectible as the original sale catalageaen a b | i n g
whom

t hese val

uabl

e Curi

and further ensuring the textual éifeepof the sale itself.

textextended far beyond the thieight days of the auction. Copies were absorbed into

the libraries of King George Ill, Queen Charlotte, Sir Joseph Banks, Sir John Soane,

every

osities

connoi

BBr e

Such was its own celebrity that the life o€Cdtalogas a culturally significant

st

and Walpole, suggesting a much broader cultural legacy. Its value was also measured in

the commercial marketplace. The table below details a number of public sales and

auctions following 1786 in which atalogwes sold.

Date

1790

1791

1794

1798

1800

1817

Sale Catalogue

A Catalogue of Books, Prints, and B
Prints, Mss. and Missals, Lately boug
several Curious Libraries, in Vario
Languages, Arts, and Sciences, For
1790.
London: John Simco
A Catalogue of Books Comprehendi
Libraries, Particularly that of Robert
Esq. And a General Officer, Lately De
London: James Robson

A Catalogueao¥ery extensive and val

collection of baaksdon: William

Otridge and Son

A Catalogue of a General Collection «

inevery Branch of useful and ornar

Literature, including Several Libraries
Purchased,

London: Thomas Edgerton

A Catalogue of Books for the Year 1
Various Languages and Classes of L
London: J. Cutchell
A Catalogue of the Library Belongin
Faculty of Advocates, Edinburgh. V

Edinbrugh: Alex Smellie

Table 1. List and dates of commercial sale catalogues féafiatatpgue of the Portland Museum.

56812 June 1786 he Times

Description

Lot 615. Catalogue of the Portland

Museumwith prices

Lot 2269. Catalogue of the Portland
Museumwith the prices, neat and gil

Lot 563. Catalogue of the Portland
Museum, with the prices of what the
respective Lots sold fan, boards

Lot 2884. Kennedy

Antiquities and Curiosities in Wilton Hou:
plates, new and hé@6. Also, Catalogue ¢

the Portland Museumijth frontispiece, se

1786.

Lot 465. Catalogue of the Portland Muse

Catalogue of the Portland Museuomdon

1786, in 4
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Price (if
known)
5s

12s

10s 6d

3s

4s

Price

unknown
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For future collectors, th@atalogbecame an important work in an emerging cano
texts recording the contents of private museums and elite estiat@8, for example
it appeared in a lot alongside a cogy Déscription of the Antiquities and Curiositi
Wilton House text detailing the antiquarian collectiidnomas Herbergarl of
Pembrok€16561733.

Text a€ollage: Marginal Annotation andll&stiration

TheCatalogael | owed for active and personal eng
and, by extension, the duchess hdeseteimagined by the careful posturing of Skinner
and Lightfoot)Her life, laid out in a series of objects via the text, was further
interpreted and augmented through practices of annotation aiklsittion. The
ephemera circulated duringandass at ed with the sale defin
and provoked public conversation. The integration of multiple voices and authorities
through the adaptation of the text in a variety of ways reflected theolalarative
nature of the auction prees?® Such practices empowered the purchaser to emphasise
their role as participant, asserting their own experience and identity with the museum
and aligning their own experience with the previous elite and closed world of the
duchess.

In her extensive Brey of extrallustrative practices in the eighteenth and early
nineteenth centuries, Peltz has document ¢

popularizationéi t i ng wor ks such Qfbondhalvelyas Pennan

antiquarian tour of the city, asespad | 'y signi fi cant in orche:
clubbable experinckRél tammodhe@gmo reatdreatses, Pe
which several heavilyextrd | ustr ated copies survive, ma

aristocratic and mercantile charactno have populated the city and shaped its

history evealing the potential of such works in formulating historical and celebrity

569This was not a new phenomenonAs di scussed in chapter five, the duch
processesof multioi ce i ntegration and au tCatalogueaf CurmsitipseatrBulstredet i n |
albeit in an unpublished work circulated amongsta gelectcée of t he duchessds associate
570PeltsfFacing the Te387S e e a | Adfriemlly Gathering: ©he Social Politics of Presentation Books and

their ExtralllustrationinrHo r ac e Wa |, phautn& & the History of IC&{2e0gns17.
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narratives for a public and largely amateur demogralphikis way, th€atalogue
offered a completely artificial rigalone in which narrative was cultivated and where
the purchaser was enabled to feel invested in and as contributing to the collection.
Certainly, extrélustrated volumes were often tied into notions of personal and
communal identities. Peltz highlightsf or exampl e, 0Ot he conven
il lustrated books according to the coll e
the superimposition of new authorship ovemmade, usually printed, teXts.
Furthermore, Peltautharmsytbéatthleeamatlul
archetype that was key to the developmentofiextth ust r ati ond and t h.
recording the reading and consuming of works can be particularly associated with
oOpol ite ma s*@Thikis fardromhalfemintzeéd practicés | have examined
elsewhere and can helpfully demonstrate the shifting status of the Portland Museum in
17850 6, as it moved further away from the Bluestocking salon culture in which it had
thrived, dominated by intellectual womed,taward a genteel and overtly public
identity as prioritised through largely masculinised systems of valuation and
augmentation.

The frontispiece of th€atalogisethe only surviving visual record of the
collection prior to its dismantling at auctioth was engraved by Charles Grignion after
the artist Edward FrasdBurney. Its absence from many of the surviving copies of the
text suggests its agency as a separately collectible item which could be removed and
treasured, shared and traded by any asademer. Far from an accurate
representation of the collection as it would have appeared in Whitehall following the
duchessds death, it serves instead as an
objects and materials are piled beforeitewer 6 s eyes, with shell
exposed drawers, corallines perched atop cabinets and ornate porcelain gathered on the
floor amongst leathdaound albums. Burney, who was the cousin of the novelist
Frances Burney, had enrolled as a pupil abtre¢ Rcademy in 1776, where he studied
until the mid1780s. He was a prolific draughtsman, his work regularly used to illustrate
books and pamphlets. As Patricia Crown has previously identified, in the period from
1780 (when the Royal Academy moved fraht@New Somerset House) until 1784,

Burney was engaged in sketching the inst.

5711 pid.
572|bid.
573]bid, 64.
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visually and textually, each exhibftitris rendering of the Portland museum owes
much to his experiences and artistic encounters at the Academy and reveals his interest
in depicting objects, comparing and contrasting textures and in his ability to prioritise
and emphasise certain featuresmilie narrative of each assembly.
Although Burney later reworked his exhibitions sketches into more substantial
visual records of the same displays, it is likely that higliavimgsvere used for
journalistic purposes also. Crown has reveatedtbal n t he 1780s Edwar
cousin Charles Burney, D. D., was an editor of the newly fdwordtoh Magazing
suggesting that, as oOothe periodical publ |
Exhibitiong[...]it is possible that one of the purpodeso] Bur ney ds sketche
sort of r ep &rCerinhf s remaeting &f theo Rortlaivd museum worked
in much the same way. Here, it functioned to give a journalistic impression of the lots
of offer, extending the narrative of the tesdlitand perpetuating visually an
I mpression of the duchessds museum as on:
A large number of the surviving Portland catalogues contain extensive
marginalia and handwritten annotations, suggesting these praeticesimenplace
at such sales and that purchasers of the text felt able to write in and alter their copies.
Peltz has argued ofexird | ustr at ed and anBiographitae d copi ¢
History of Engldnd i r st publ i shed hotatioh Seilveédl ps atusefult o f
filing and retrieval system for private study, it also represented a degree of audience
complicity with the book as a platform for performative exchange between the like
mi n d*@Althodgh in many of the surviviRgrtlandcatabgues the names of the
original owners have now been lost to us, their notes and sketches reveal intimate and
personal records of experience and interaction at the auction. Details of the names of
those bidders who won goods were usually inserted aj¢seoéthe pages, next to
the printed description of the corresponding lots. These surviving copies can be read as
interactive, rather than static textseade up of collaborative voices which, if observed
together, can reveal different experiences, fé&erd, \mntage points within the auction.
Many of the surviving copies, including those at the Metropolitan Museum of Art in
New York, Sir John Soaneds Museum and t hi

practice. Marginal annotation, then, was a veysinally extending and continuing

5%4Patricia Crown, OAn Al bum of Sket ch?2&Phdldudimgton he Royal
Library Quarterdy (1980)60-6.

5Cr own, OAn Al bum of Sketches, 6 61.

576 Peltz Facing the T,e56.
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the narrative offered in the text. Sir John Soane augmented his copy of the catalogue
with architectural pencil sketches on the final pages, suggesting its use as a scrapbook,
or visual, as well as textual dididding information and representing the drama of

the unfolding sale alongside of and amongst the printed text offered a method of
(auto)biographical writing and object narration. Material histories, and their future
trajectories, could be represented throlgihsathat sets the annotator at the centre of

that action.

The assertion of alternative or extra authorial voices within the text is most
emphatically evident i°fLuivdChlems ®tédshowg opy o
for Walpolethe catalogue of asgersed collection held particular attraction in its
potential to evoke a legacy of historical narrative and imagifi@tioough marginal
annotation (fig..8) and extrdllustration, he incorporated his own voice into that of
the printed catalogue, revealing his experience and authority within the unfolding action.
Bound between mar bl ed CawlegimdmotateVal pol eds
throughout. For exangg onthetwentg event h day of the sal e,
Works of Hollar, comprise in 13 folio volum&galpole notes a remarkable sale price
of £385. Although the printed description of the lot describes how the works were
ocol | ect edintbheymodtlberal f@nrercat an intense exp@rapole
augments the information, adding©obbut af
l ot 2941, othe portrait of La Duchesse d
enamelled by Petitokteemely fine in an ebony fratnd/alpole claims in a lengthy
annotation at the base of the page, O0Thi :
painted by Petitot. It was offered to me for about 12 guinease, and | wd not buy it, nor
was it then named. &lpossessor then christened it & sold it to the Duchess of
Portl and. I dondt know for how much, but

Arranged alongside the m@iatalogies a handwr i tten accour
life and collecting habits, writtereofour sides of a quarto and functioning as a
personalised preface, was inserted by Walpdey(fifj. This serves to augment the

sale catalogue both textually and physically. Here, Walpole gives a survey of the types of

57 'am grateful to Dr Frances Sands, Curator of Drawing
into Soanef6s copy of the catalogue. Soane was a regul a
expensive and valuable commodity,unclear whether this sketch was completed during the Portland auction or, at

a later date and different location.

58Wa | p ol e AALatalogue pf the Portland MuAkL4A® 3902

5. ui sa Cal , oOHorace Wal pol eCosl |DerCeitmatQoafellyme m@3)i ng t he
42-53.

580This was later published by W. S. Lewistaee Duchess of Por t (NewYdrB:SheMuseum by
Grolier Club, 1936).
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obj ects «c ol Ir¢&ast¢ vead chiefly donfinetl io helts, Jdpan & old China,
particularly of the blue & white with a brown Edge, of which last sort She formed a
| arge Closet at Bul strode. o

Elsewhere, he condemns her methods of acquiring art works, and her apparent
lackoff nanci al restraint, describing how oP
bought at any price. On the death or Sr Luke Schaub the Duchess began to buy
pictures, which She did not understand, & there & in other instances paid
extravaganuéy. ohae ebatierly She went decé
Coll ection in that Walk was supposed to |
Certainly, Walpolebds vocabulary in depi ci
concerned with monetarflva e and t he duchessf&s own seel
objects whose real, artistic or historical worth which, according to Walpole, she did not
know.

Of the sale, he wrote; 0The Collecti ol
1786, in a Sale of thidygh dayq...]the Produce of the Auction was Ten thousand
nine hundred sixty five pounds ten shill/|
disproportion between the large Sum which the Duchess had expended, and the
produce of the Sale was not near sat geit seemed. Several of the most valuable
articles in her Collection were not expo:
touches on contemporary anxieties about the public and potentially embarrassing,
revealing nature of the auction.

Alsofor sale during the auction were printed portraits of the duchess and some of

her most celebrated objects. Many such works were collected as paper extensions of the
museum and regularly inserted into the c:
havetermedth& i nt er pl ay of text and i mage that
period®® On April 25,The MorningHermald ver t i sed oA Portrait o
Dowager of Portland, fr om %% Sotibythepent Bust ,
maker George Humphrey at a cost of 1s 6d, this engraving was produced in quarto,
matching the size and shape of the catalogue suggesting that, despite being made and
sold separately from t@ataloguéwas intended to speak to and even be inserted

insideit.**This image was quickly circulated amongst those interested indthe sale

81lKevin Mur phy andStsledin Bphe@éraD Tekt and bnade in@ghsee Mtititewisburg:
Bucknell University Press, 2013), 2.

582 April 25, 1786The Morning Herald.

583Tobin,The Duch283%d6s Shell s
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despite the fact that the bust itself was sculpted in 1727 and depicted the duchess at the
age of twelve, it served to inform an eager public previously unfamiliar with her
apparance. The image depicts the duchdise akevated subject of classical antiquity.
In line with contemporary modes of portraying cultural elites as busts, the duchess is
memorialised through sculpttiféAnd yetas a disarticulated head and shouttiers,
duchess iwvice removettom the auction audientteough sculpture and later
engraving, thus rendered a tantalising, yet untouchable cEletitgymore, the
duchessds bust i s mttable eudainomMhereasshetbecobmegakib e h i |
to a curiosity in her own museum and placed on display for the pleasure of a viewing
public.Highly collectable, Walpole pasted a copy of the print into hiSatalag(ig.
6.9. Similarly, a copy survives atNhé&onal Portrait Gallery in London where it was
bound within an extrilustrated copy of thearly Diary of Frances Burney8 @64
Diary and Letters of Madame D'Arbleéd84978rmed of 25 folio volumes and
featuring images ofdividuals and ptas written about by Burney including Alexander
Pope, John Locke and Daniel Solander.

Alongside the engraved portrait of the duchess, bidders at the sale could also
purchase similarly produced images of the Portland vase, the penultimate lot of the sale
and its most famous object. The detailed description of the vase in the sale text

identified both its material singularity and its intriguing provenance

The most celebrated &#tBHeorSEPULCHRAL URNfrom thBerberini

cabinetatRomelt is the @htical urn which contained the ashes of the Roman emperor
ALEXANDER SEVERUS, and his mother MAMMERhich was deposited in the

earth about the year 236HRE T,and was dug up by oRleP& BARBERINI,
nambddRBAN VIIl. between the years 162344k

Know originally as the Barberini vase, the duchess had purchased it just a year earlier
from Sir William Hamiltgrin the secret negotiations managed by Mary Hamilton and
the subject of chapter tWSir Williarhad, in 1785, commissioned engravings of it by

e of busts ir

84A1 i son Yarrington has lighted the wus
nd Lady Mel bour

high
busts of Mary Siddons, Lady Ayl esbury a
Per f e c Bliestatlkings RisgmB1122.
585A Catalogue of the Portland ML&&um

For more on Sir Wi lliam Hamiltonf6s career Vases an antic
and Volcanoes: Sir William Hamilton and hi§_coltkriidBritish Museum R 1996). Also Nancy H. Ramage,
0Sir William Hamilton as Collector, Exporter, and Deal

American Journal of Arch&ology3 (Jul., 19985380.
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Cipriani, after the artist Bartolozzi, which were in public circulation by the time of the
auctiorr®” Although included in th@atalogf@r public sale, the vase itself was bought
back by the8Duke of Portand for 980 guineas in the final, dramatic moments of the
sale. Its significance as an artwork worthy of shaping the tastes and aspirations of an
emerging British middle class was confirmed when, just days after the auction, the Duke
loaned the vase toetlndustrialist Josiah Wedgwodtdgwood went on teproduce
the vasén Jasperwareonfirming the shifting perceptions of this rare anticgngt
jewel of the Portland collectidriollowing the auction in 17880 the realms ain
evolvingcommeralism and wider public conscioushehsat saw t he duche:
museum materially reproduced for a middling aud#®nce

In a letter to Sir William recounting its arrival at his factory in Etruria, Wedgwood
recognised the auction as the moment in whichtfesasen ame and associ a
the Barberini cabinet in Rome shifted to that of the Portland dynasty

You will be pleased | am sure, to hear what a treasure is just now put into my
hands, | mean the exquisite Barberini vase with which you enricheddhis isla
and which, now thate may call it the Portlamdse, | hope will never depart
from it. His Grace the Duke of Portland being the purchaser at the sale of his

Late Motherds museum, ha% generously |

As | have discussed in chapter two, for Sir Wiliamase had the potential to reshape

and inform Britishart.dp r esence i n t he thdsaketed,shen) s mus e
confirmed her reputation as a connoisseur which, in turn, served to generate mor
competition at the sale. Bidders were keen to learn from and emulate her taste. The
vaseds provenance and its arrival I n Br i
By early 1786, it was reported in several London newspapers that its movethent into
duchessds museum had b eCatalogemesgedcThectoyd r e v e :
of speculation surrounding the object was confirmed by Walpole who wrote in a letter

ol hav[elt haar8ir Wi lliam Hamilton@$ renowl

with so much mystery, is again discovered; not in the tomb but the Treasury of the

587For a comprehensive history of the vase, see Susan Wallkortland Vésendon: British Museum Press,

2004). For more on its arrival in Britain and its association with Sir William Hamilton, see Kenneth Painter and

David Whit ehousland, 17T 8 6 DoralsobGlassrSta#¢E990): 281.

588F o r more on Wedgwoodds ThePortlaadMV3ed.n o f the vase, Wal ker
589 Josiah Wedgwood to Sir William Hamilton, 24 June 178628361, Wedgwood Museum Archives,

Staffordshre.
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Duchess ofW®lopdlladmgd.®dl | usi on to both the
duchess captured a ledgment of the auction and its fiction of celednigmely,he
close relationship between the duchess in death and her material possessions. In many
ways, the sale at Whitehall, with the objects of her life laid out for public viewing,
served as a kind of fluid, temporary mausoleum, a memorial to her lifeet®a coll
immortalised in print, and a material embodiment of her death reimagined for the
purposes of commerce. By the beginning of the sale, it was clear that the vase, itself a
celebrity, had become synonymous with the duchess, taking on her familial name,
representing her collecting habits and conjuring notions of matriarchal demise. Indeed,
Clare Barlow has convincingly discussed Bluestocking portraiture of the latter half of
the eighteenth century in terms of the objects associated with individual temen w
Barlow suggests, were regularly used as signifiers of their contributions an#activities.
In particular, Barlow suggests, the evocation of the Roman matron was widely discussed
in relation to intellectual and public women of the period, citingKiathee Re a d 6 s
portrait of EIlizabeth Carter (c.1785) 1in
veil 6 of a**Roman woman.

Identified as a Roman funerary urn containing the ashes of Mammea, the
mother of the emperor Alexander Severus and discoveredheithimint tomb
outside Rome, the Portland vase summoned, in 1786, ideas of the materiality of
matriarchal death. The importance of the vase within both the sale and its
accompanying text was similarly indicated in the frontispiee€afaloguéere,
Susan Wal ker has previously highlighted,
rather than their actual size, the Portland Vase thereby acquiring dominance far beyond
its nat ur al*Repeaentadrvisually at the stait oCttalogaad
textually on its final page, the vase framed the sale, contouring its textual architecture
and evoking the presence of the baablsent duchess. In one copy, the purchaser
inserted a copy of one of Ciprpagaof 6s eng]
the sale text (fi§.7), revealing an intertextuality in collecting and displaying accounts of
the vase as well as the flexibility ofthlogas a scrapbook and personalised record

of the auction experience.

59%0Horace Walpole to Lady Ossory, 10 August iv8%h e Yal e Edi ti on of,33H86. ace Wal po
5%1Cl are Barlow, oVirtue, patrioti sm aBludstodkingsmRispeded c hol ar s
80.

592]pid, 72

593\Walker,The Portland V&g,
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The auction was an immersive experidatenvitedts paricipantantot he duc he s s €
world. Its structures and procedures provided spatial and financial articulation of the
d u ¢ h postsumauselebrity, displaying and measuring, ordering and recasting her
activities, tastes, friendships, expenditure andshoioaterial and monetary terms.
TheCatalogaeted as a ticket to an imagined world, transforming elite female
experience into a saleable and, crucially, purchasable commodity. Furthermore, the text
invited purchasers to comment on and augment théveaofecelebrity submitted by
the organisers of the sale through processes of marginal annotation. Commentators
could note the extent and quality of the collection and the financial and connoisseurial
decisions of its collector. Similarly, engraved imitpesduchess and her most
celebrated objects sold during the sale provided spectators with a set of carefully
manipulated visual data that served to inextricably unite collection and collector,
confirming the opportunity to purchase items from the muaed, in doing so,
possess a piece of the duchess herself. When used in practicefiusteatiom, such
material could prove (imagined) proximity and connection to the famed duchess.
Beyond the careful focus on the duchess héngglfatalogaedthe accompanied
press were concerned with broambdions of female celebrityewspapers paredi
prose from th&€atalogureorder to report on various highofile women in attendance
at the auction, transforming whole portionthetextandinsering overtly sexualised
and gendered language referencing the personal lives of individuals including Lady
Foley and Lady Worsley. Elsewhere at the auction narratives of female learning, closely
associated with public perceptions of the Bluestocking gnebcbfthe duchess was
part, were deployed in building the duch:i
aligning objects in her possession, most notably the Portland vase, with the material
implications of her death.

It is clear that, following her death,
objects were important factors in confirming public notions of both the significance of
the collection before her demise, and the saleability of it afterwards. Collectors,
conroisseurs and tourists flocked to Londivaynby the possibility of owning a small
part of this famous museum. T@atalogfieu nct i oned as an i nventc
collection and as a vehicle for her-posttem celebrity, providing an account of her
life, her wealth and her networks of both object exchange and social interaction.

Formed across the sale text and subsequent newspaper accounts drawn from it, a
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carefully constructed narrative of elite acquisition and voracious collecting was
presentedby he aucti oneer Skinner and a cast o
disseminated through epistolary and gossip networks. Now those across the upper and
middle classes were able to comment on and even purchase objects associated with a
previously undttosed life now laid out textually and materially.

Textual and ephemeral representations of the duchess and her museum
communicatethe opulence and exoticism of her collecMureover, they made
availableéhe obscurities of her lifeurning them intpotential topics for gossip and
speculation. Théatalogpeovided the foundations of such accounts, with daily
newspapers and periodicals borrowing whole sections of text, descriptions of objects
and biographical details. Through purchase Gfataogubuyers were essentially able
to hold the entire museum in their hands, consuming it both physically and
intellectually. This document was bought, shared, transported, reproduced, written on,
extraillustrated and absorbed into private libraries. kiwagtaneouginstructive
and accommodating; it provided structure and information whilst at the same time,
could be appropriated and altered to serve the individual. Aspaim@dgext, it
proposed a group identity to its readership. For fiveghdind the effort of leafing
through its pages, any reader was automatically included in the newly established
community surrounding the sale. At the same time, the private act of reading the text,
coupled with the practise of annotating the margingedlits pages to become the
record of personal and intimate experience, where encounters between individuals and
objectamarked across the pageésr many, this text served as a ticket into a previously
undisclosed world of elite luxury; encountering arath@sing the objects described in
the catalogue allowed transcendence of the boundary betweetlifthamdahe
literary. In this context, tli&atalogaeted as a souvenir to be both read and consumed,
but also to be saved, collected and possessed as an important extension of the Portland

Museum and its patron.
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Conclusion

This thesis opened with a challenge to the previousistablishedariativeof the

Portland Museum as a chaotic, insubstantial-fattddlicollection existing fleetingly

under the patronage of Margaret Cavendish Bentinck, duchess of Portland before its

dismantling at auction in 178&ontestcommonand misnformed hitoriesof the

museum, first laid down by Horace Walpole in his comments on its patron and

perpetuated by scholars such as W.S. Lewis and Geoffrey Edmunds in the twentieth

century’®Instead, | have sought teastablish the Portland Museum as an important

and influential collection, proposing the studgaiérial and literaworks by its

community of contributors as vital in advancing our understandamt) of

historiographical discouraedpractices of collection and dispiéthin the

Bluestockinggop. Bui l ding on scholarship emergi

including Amanda Vickery, Viccy Coltman, Beth Fowkes Tobin and Maureen Daly

Goggin, Chloe Wigston Smith and Elizabeth Eger, this study introduces previously

unknown or neglected soureésngside sources known to Bluestocking schekftd

I n recovering the voices of individual ai
Contesting previous scholarship that has portrayed the duchess as a virtuosic

andi ndi scriminating collector of ©O6curiosit

study of the museum in relation to the Bluestoslnigminist reading of its history,

this study asserts womends narratives wif

eightedheth centul

Duches s s ¢S hueclilas work that asserted the

conceptual space in the

and which has paved the way for future s
have sught to augment our perspective on the Portland Museum, expanding my
enquiry beyond the duchess as a natural history practitioner. Instead, | reposition her as

both a collector and salon hostess, whose broad collection of natural history specimens,

594\Walpole to Lady Ossory, 19 Aug 17851 tmr ace Wal pol e®@d .CB8BrredB@®ndeMce S. Le
inThe Duchess ofG. @ admoridaandAdisey Bhalkeistarymof Chalfont St. Peter & Gerrards
Cross],36.
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art waks and antiquities provided a rich environment that provoked conversational,
literary and material response from those who came into contact with it. | have
demonstrated the significance of the Portland Museum to our understanding of models
of collectingknowledgemaking and material culture within this group oflaed
eighteentt ent ur y women. Expanding in particul
importance of the material turn in establishing frameworks of sociability and
conversation in the Bluestocktn@ | ons, | position the duch:¢
extension of that model, as a space in which the traditional Bluestocking economies of
conversation were enacted through collecting and craft pricisesell as
uncovering the physical spaces of theenm, where visitors experietgextrous,
visual and intellectual debate, this study turned to catalogue manuscripts, crafted
objects, letters, journals, albums and folios (many of which have received no previous
scholarly attention), all of which sereeelxpand the museum beyond its collected
objects, extending it conceptually as well as physically.

| have argued that the collection, although owned by one woman, was
articulated by a polyvocal collective of women. My study has sought to investigate the
selfconscious and collective formation of an intellectual and creative milieu through the
material and textual productions of its members, turning to ephemeral and overlooked
intermedia productions to uncover a rich and active Ciyalihia Wall has disssed
the function of diaries and other oOoccasi
othe things of the *WBeyonhdtheiestablishedreatirigeaf ns a |
the taxonomic systems of information and object management thaahasteicbed
the historiographies of contemporaneous collectors, | have considered collagic and
composite forms, lif@riting and domestic craft as legitimate forms of collection
commentary and knowledge gener atfthen wi t hi
works | examined in this thesis, most were made within the environments of the
museum itself, incorporating found and collected items from its cabinets into
reformul ated products representative of 1
museum, alaboration became commonplace as economies of gifting and exchange (of
both materials and skills) governed production. Ideals of polite sociability were

inscribed in practices of dextrous labour and manifested in the physical result.

595Eger ed.Bluestockings Displayed
596 CynthiaWall, The Prose of Thihgs
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This study focuseah the physical records of these processes, of subjective,
exploratory and lived experience. | selected materials that are at once interpretive and to
be interpreted as evidence of an ephemeral encounter and simultaneously the
manifestation of thought, etiram and action. Material productions of this kind, such as
those formulated at Bulstrode, were often the result of elite female industry and sit
within the complex space between the collected object itself and its formal record. This
is an area that haepiously occupied Viccy Coltman, who proposes a reading of this
probl ematic relationship through the con
objectscape between material culture and history of art based on the idea of the
anticipatory or phantonbject that survives not in its definitive material form, but via
its representation in material *tndeadc es, o1
whilst the objects | examahare certainly materially present, they are often interpretive
response t o separate and absent objects from

In broadening our perspective on the interconnectedness of the Portland
Museum, this study has revealed the duch:¢
crosssite, crossank and inteenerational collaborations ranging across important
groups and institutions in contemporaneous British cUlhe@uchess and her circle
were intrinsically invested in a number of culturally influential public and private
sphere# British societyncluding the Bluestocking group, the royal court, and
institutions like the Society of Antiquaries and the British Mu&swamatural history
collector, the duchess of Portland relied on-glmtsl networks of material exchange,
turning to associates imging Captain James Cook, Sir Joseph Banks and the male
relatives of many of her circle enlisted in the British navy and serving in territories of
ecological and ethnographic interest. As natural history and ethnographic objects were
gathered at Bulstro®ark, the global collided with the domestic. Through craftwork,
specimens were transformed at the hands of women intent of producing a localised,
specifically female, and overtly Bluestocking identity.

| have sought to establish the duchess of Portlansigsificant member of
the Bluestocking circle, emphasising her connections withavetl figures such as
Elizabeth Montagu, Mary Delany and Elizabeth Vesey, while also revealing her
patronage of lessstablished members of the milieu, including Mamyltan.

Furthermore, | have shown how, towards the 1780s, the productive female community

597Viccy Coltmangim-material Culture and History of Art(efaci®)A. Gerritsen & G. RielledsWriting Material
Culture Histafiyondon: Bloomsbury, 2014Y-32.
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at Bulstrode became intertwined with that of the royal chartoyal familwere
regular visitors to Bulstrode and contributors to the collections there. Astdwanm,
theinteresf George Il and, most particularly, Queen Charlottee Portland
Museum led to material exchanges between the royalsdindd¢hk e s sThes ci r c | e
gueends close friendship with Mary Del an:
devéopment of a shared aesthetic language and the routine exchange between
Bulstrode and Windsor of tools and skills useful in domestid leeafisual and
material interests of Delanyds art, born
the royal wmen for generations after the museum itself had been dismantled.

Similarly, the duchess of Portland maintained important connections with a
number of malelominated institutions in London during the period with which this
study is concerned, making sicgnt, though largely invisible, contributions to national
cultural life. As discussed in the introduction to this thesis, she had cleahknks to
British Museum and acted as consultant in the selection of new trustees, while her
connections with keegs of the collections there meant it was often through
application to her that antiquarian scholars could gain access. In her purchase of the
Portland vase, negotiated in secret by Mary Hamilton, the duchess sought to align her
acquisitional prioritestwh  t hose of her mal e contempor a
networks of antiquity exchange. In doing so, she contested popular notions of the
antiguarian as overtly masculine, instead asserting herself and those women in her circle
as informed assessoradfhistorical value. In her contact with Sir William Hamilton,
the duchess intercepted and contributed to important art historical debates taking place
across organisations including the Society of Antiquaries. Furthermore, she enabled the
developmentah i nvol vement of those in her <circ
acquisition of the vase represented an almpsécedented opportunity to negotiate
the spaces and networks of antiquarian knowledge and collecting that were usually
closed to womennéleed, for Hamilton, the Portland Museum was central to her
devel opment as an antiquari an wdatalbgaer . As
of Curiosities at Bulgtrode vi ves as an i mportant exampl e
the end of the eighteenth century, as well as a significant record of items in the museum
that have elsewhere been lost from its history.

As the final chapter of this thesis attests, thmawdtl786 represented an
irreversible shift in cultural perspective on the Portland Museum, as well as the literary
and material conversations surrounding it. Although processes of textual and physical
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augmentation were still applied to the collectithgisale catalogue, the practitioners
of this type of work had changed. From t |
previously closed set of elite friends and associates chosen by the duchess herself to
commentate her collection were disbanded, repkaceeimbers of the buying public
who used the sale text as a space in which to extend narratives of commercialism and
celebrity, and to validate their own amateur antiquarian and connoisseurial identities.

The rich complexities of the Portland Museumtrendetworks that sustained
it, continue to inspire women artigs2009, Jane Wildgoose producek titled
Promiscuous Assemblage, Friendship & The Order of Things: An Installation by Jane Wildc
Celebration of the Friendship betweerDdiany&ryhe Duchess Dowager of(fRprtland
7.1)>®Displayed alongside ths Delany & Her Cirgldnibition at Yale Centre for
British Art, the workjathered together natural history specimens, books, manuscripts
andnewhmade art woa kme mor ipalestemitbwt ed to t hi
deeply intimateelationshifpetween Delany and the duch&3he accompanying
catalogueyhich takes its cue from the 1786 sale text, demonstrates the ongoing
potential for the kind of visual and textual respdo the museum discussed in this
thesis, resituating these feminized and previously invisible models of interpretation in
modern art practic#Vildgoose describes how her interest in the two women found
expression i nrandnatwe, drdtng deemtive asserabtages
celebrating its beauty, and integrating all within the objectscape of the domestic
e nvi r o®fimexantiningthe objects that might furnish her reimagining of their
friendship, Wildgoodeokedtat he oOcombi nad i denc @orf atniav el r @r @

best expressed it.

598See Jane WildgooBepmiscuous Assemblage, Friendship & The Order of Things: An Installation by Jane Wildgoose in
Celebration of the Friendshipvirstvidary Delany & The Duchess Dowager (X&wrHianén: Yale Center for

British Art, 2009)

599]bid, 2.

600]bid.
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Illustrations

Fig. 0.1 Charlgsrignion after Edward Francis Burney, frontispieéeGatalogue of the Portland Museum
1786 LWL 49 3902Courtesy of the Lewis Walpole Library, Yale University.
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Fig. 0.2 Samuel Hieronymus GrirBulstrode, the Seat of the Dowagerfautthgds of
May 1781. Ink wash on paper, 17.4 x 26.3 cm. © British Library Board, K Top Vol. 8,
11.1a.
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Fig. 0. 3 John Bromlaygiew of the house and museum of the duchess of Portland in the Privy Garden, Whitef

1796Wat er col our on paper, 14.1 x 23.1cm. I nscripti
Dowager Duchess of Portland as it appeared in Ma\
Museum.
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Fig. 0.4 Mary Delan$pirael788. Collage obloured papers, with bodycolour and watercolour, on
black ink background. 35.2 x 22.9 cm. © Trustees of the British Museum.
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Fig. 0.5 Sarah Sophia BaRkstpage of a folded sheet, ten decorated visiting cards of thanks, all within
rectangular borders; inscribed and lettered; dated by Bat@3@iteste2s ¢4 the British
Museum.
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Fig. 0.6  Unknown makdhe Portland Vaseld 25 AD.Glass, 24.5 x 17.7 cm. ©Trustees of the
British Museum.
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Fig. 0.7 Christian Friedrich Zinctémld box decorated with an enamel miniature of Lady Margaret Harley and
Edward Harley, Lord Oxfiofd7. The Portland Collection.
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Fig. 0.8 ChristiaFriedrich ZinckeRortrait of Margaret Cavendish Bentick, duchess af7Bartland
Enamel miniature. The Portland Collection.
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Fig. 0.9 Georgéertue after a painting by ZincReytrait busts of William Bentinck, 2nd Duke of Portland, at
centre, his wife Margaret Cavendish Harley at left, and Lady Mary Wortley Montagu at right, in ovals, with coe
below, allegorical objects between, curtains at left and above lin3@natipgitaldreinieg and

engraving, 240 x 34%m. © The Trustees of the British Museum
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Fig. 0.10 George Vertuewells in the Possession of her Grace Margaret Duchess of Portland containing Eight
precious stones: a bloodstone with image of Christ, a sardonix with imagpéddt &tiealzettagate with
image of a Roman emperor, two views of an onyx and a sardonix with images of Christ, and a sardonix with ii

young woman49. Etching on paper., 23.7 x 25 cm. © Trustees of the British Museum
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Fig. 0.11 George \tee,Jewells in the Possession of her Grace Margaret Duchdasaligragtarat a
seal of Charles Il when Prince of Wales, two emeralds, two views of an oriental topaz, a sapphire, and a pear
Charles 1749. Etching on paper.,x383.8 cm. © Trustees of the British Museum
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Fig. 0.12 | Baglowhe Duchess of Portland, flanked by books, hidis@ndlsh@is. Engraving.
Buckinghamshire County Museum.
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Fig. 1.1 Thomas Rowlands@rRout at the Dowager DudRess of, 1841n MuSexim of London.
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Fig. 1.2 George StubHEgbral763, Oil on canvas. 102.9 x 127.6 cm. Paul Mellon Collection, Yale
Center for British Art, New Haven.
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Fig. 1.3 Samuel Hieronymus Grin@mtto in the Park at Bulst@8g. Ink on paper. ©British Library
Board, K Top Vol. 8, 11.1d.
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Fig. 1.4 John Hall, after George Cartee, Death of Captain Jamed T&¥bkEngraving on paper. 34.2 x
58.6cm. © Trustees of the British Museum.
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Fig. 2.1 Giovanni Battista Cipridrie Portland V,asé34. Engraving, dimensions unknown.
V&A/Wedgwood Collection, MS No. 307494. Presented by the Art fund with major support from
the Heritagé.ottery Fund, private donations and a public appeal.
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Fig. 2.2 Cipriani,he Portland Vake84. Engraving, dimensions unknown. V&A/Wedgwood Collection,

MS No. 30720 54.
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Fig. 2.4 Cipriani;he Portland Vaké84. Engraving, dimensions unknown. Mglgwood Collection,
MS No. 30728 54.
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Fig. 2.4 Cipriani,he Portland Vasé84. Engraving, dimensions unknown. V&A/Wedgwood Collection,

MS No. 30723 54.
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Fig. 2.5 Note from Horace Walpole to Elizabeth Vesey, and from Elizabeth Vesey tonWtan; Ha
1783. HAM/1/6/2/7. Mary Hamilton Papers, University of Manchester.
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Fig. 2.6 William Say, after Sir Joshua ReyWMaders of the Society of PllgftanNMezzotint on
paper, 57.9 x 41.6 cm. © The Trustees of the British Museum.
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Fig. 3.1 Mary Hamilton, List of artwork€iat al ogue of Curiosities at Bul
hand1784. HAM/3/4. Mary Hamilton Papers, University of Manchester.
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SCRUTARE., LATENT SUB FRONDIBUS UVAE ¢

Fig. 3.2 Makerunknown but painted Bartholomeus van Bassen @utnelius van Poelenburdihe
Arundel Cabinetl630. Ebony, Copper, Gilt, Bronze, Walddlmm widelThe Portland Collection.
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Fig. 3.3 Artist unknow@val Agate Pendant Carved in Cameo andatéaohktexvn. Mount, 1Y
Century. Agate and Gold, dimensions unknown. The Portland Collection.
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Fig. 3.4 Artist unknowdn Oval Sardonyx Engraved with the Head of ,atatemydanown. Sardonyx,
dimesions unknown. The Portland Collection.
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Fig. 3.5 Detail showing wax seal of letter from duchess of Portland to Mary Hamilton, 29 September
1782. HAM/1/7/11/3. Mary Hamilton Papers, University of Manchester.
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Fig. 3.6 Various makers, unknotvivWooden Box Containing a Small Colitfatiographic Matedite
unknown. Wood, leather, miscellaneous. The Portland Collection.
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Fig. 3.7 Extract of text about fundigricus Reticulatai n t he duchess of Portl anc
unknown. Pw E 63/3/2, Portland (Welbeck) Collectibmiyersity of Nottingham.
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Fig.38Cabi net <cont ai ni nlg84.lPainted saBwadoe dnd giltBrorzeg 35i0x 4313 t a b |
x 21.5 cm. Royal Collection Trust / © Her Majesty Queen Elizabeth Il 2018
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Fig. 3.9 Mary Delanghysaliformerly in an album (Vol. VII, 71a), or Winter Cherry:1782.
Collage of coloured papers, with bodycolour and watercolour, and with plant fibre samples, on black ink
background, 292 mm x 179 mm. © Trustees of thshBuseum.
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Fig. 4.1 Mary Delany, front and back boards of the album of découpage tied with blue ribbon, 1781.
GEO/ADD/2/65. The Royal Archives, Windsor. © Her Majesty Queen Elizabeth Ii
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