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0.2. Architectural ground plan of Vista Alegre cemetery in Derio, Bilbao, ca. 1902, ink on paper.
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0.4. A. Mas, A Chestnut-Seller from Barcelona, photograph, published in Illustracié Catalana, Nov 4, 1906.
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0.5. I. Pans and Thomas (?), Ruins of Pompeii. - Street of the Tombs, print, published in Hormiga de Oro,
Sept 15, 1891.

0.6. Leandro Albareda, Plan of Montjuic cemetery in Barcelona, 1883, published as Nuevo Cementerio de
Barcelona (Barcelona: Lit. Sucesores de Ramiro y Cia, 1883).
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0.7. Jean Laurent, Tombs of the Victims of Don Juan Tenorio in the Gardens of San Telmo, ca. 1870-80,
photograph.

0.8. Antonio Coll y Pi, Until We Meet Again, 1896, oil on canvas, Museu d’Art de Sabadell.
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0.9. Unknown, Between Neighbours, print, published in Esquella de la Torratxa, Nov 2, 1894.

1.1. Mariano Benlliure, Funerary monument for Julidan Gayarre, ca. 1895, marble and bronze, cemetery of
Roncal, Navarra.
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1.2. Mariano Benlliure, Funerary monument for Julidn Gayarre, ca. 1895, marble and bronze, cemetery of
Roncal, Navarra.

1.3. Mariano Benlliure, Funerary monument for Juliain Gayarre (detail), ca. 1895, marble and bronze,
cemetery of Roncal, Navarra.
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1.4. Mariano Benlliure, Funerary monument for Julidn Gayarre (detail), ca. 1895, marble and bronze,
cemetery of Roncal, Navarra.

1.5. Mariano Benlliure, Funerary monument for Julidn Gayarre (detail of the figure of Music), ca. 1895,
marble and bronze, cemetery of Roncal, Navarra.

1.6. Mariano Benlliure, Portrait bust of Julian Gayarre, 1889, bronze, Gobierno de Navarra, Pamplona.
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1.7. Unknown, Mariano Benlliure’s model for the funerary monument for Julidan Gayarre, 1890, print after a
photograph, published in Ilustracion Espaiiola y Americana, Oct 22, 1890, front cover.

1.8. Laporta, Mariano Benlliure’s funerary monument for Julidn Gayarre, on show at the Circulo de Bellas
Artes exhibition in Madrid, 1898, photograph, published in Ilustracién Espaiiola y Americana, May 30,
1898.
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1.9. Unknown, The foreign sculpture room at the Grand Palais of the Universal Exposition in Paris, 1900,
print, published in Vanguardia, Sept 27, 1900, 4.

1.10. Michelangelo, Libyan Sibyl, on the Sistine Chapel ceiling, 1511, fresco, Vatican City.
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1.11. Jacopo della Quercia, Tomb of Ilaria del Carretto, ca. 1406, marble, Catedral of Lucca.

1.12. Giambologna, Rape of the Sabine Women, 1582, marble, Loggia dei Lanzi, Florence.

1.13. Antonio Canova, Cupid and Psyche, 1794-1799, marble, Hermitage Museum, St. Petersburg.
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1.14. Bertel Thorvaldsen, preparatory relief for the tomb of Baroness Chaudoir, 1818, plaster, Thorvaldsens
Museum, Copenhagen.

1.15. Antonio Canova, Hebe, between 1800 and 1805, marble and metal, Hermitage Museum, St. Petersburg.
1.16. Rafaelle Monti, Houri, Peri or Veiled Woman, 1854, marble, Metropolitan Museum of Art, New York.

1.17. Unknown, Funerary sculpture, n.d, stone, cemetery of the Sacramental de San Justo, Madrid.
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1.18. Federico Fabiani, Tomb of the family of Rocco Piaggio, 1876, marble, Staglieno cemetery, Genoa.

1.19. Pietro della Vedova, Tomb of Giuseppina Garbiglietti, 1872, marble, Monumental cemetery, Turin.

1.20. Federico Fabiani, Sculpture for the tomb of the family of José Mas Esteve, 1880, marble, Poblenou
cemetery, Barcelona.

1.21. Federico Fabiani, Sculpture for the tomb of the family of José Mas Esteve, 1880, marble, Poblenou
cemetery, Barcelona.
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1.22. Federico Fabiani, Tomb of the Parpaglioni family, 1884, marble, Staglieno cemetery, Genoa.

1.23. Alejandro del Herrero (architect), Mausoleum of the Gandara family, ca. 1881-83, cemetery of the
Sacramental de San Isidro, Madrid.

1.24. Felipe Moratilla, Hope, sculpture for an exterior niche of the Mausoleum of the Gandara family, 1882,
marble, cemetery of the Sacramental de San Isidro, Madrid.

1.25. Ricardo Bellver, Model for the bronze angel originally on top of the Mausoleum of the Gandara
family, ca. 1882, plaster, published in Ilustracién Artistica, March 30, 1891.
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1.26. Ricardo Bellver, Model for the sculpture of Fame, for the top of the Panteon de Hombres Ilustres in
the cemetery of the Sacramental de San Isidro in Madrid, ca. 1887, plaster, published in Ilustracion
Espaiiola y Americana, Aug 2, 1887.

1.27. Seraphin Basterra (?) (sculptor) and Leonardo Rucabado (architect), Tomb of the Del Sel and
Rucabado family, ca. 1900-18, marble and gilded metal, cemetery of Ballena, Castro Urdiales.
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1.28. Ilustracion Musical Hispano-Americana, Jan 30, 1890, front page.
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1.29. Bartolomé Esteban Murillo, Jacob’s Dream, between 1660 and 1665, oil on canvas, Hermitage Museum,
St. Petersburg,.

1.30. Comba, Memorial concert for Juliin Gayarre on the first anniversary of his death, 1891, print,
published in Ilustracion Espaiiola y Americana, Jan 8, 1891.
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1.31. Mariano Benlliure, Monument to Antonio de Trueba, 1895, bronze and stone, Jardines de Albia,
Bilbao.
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2.1. Julio Antonio, Lemonier funerary sculpture, 1917-18, marble, bronze, coloured glass and paint, Museu
d’Art Modern, Tarragona.
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2.2. Julio Antonio, Lemonier funerary sculpture, 1917-18, marble, bronze, coloured glass and paint, Museu
d’Art Modern, Tarragona.

2.3. Julio Antonio, Lemonier funerary sculpture (detail), 1917-18, marble, bronze, coloured glass and paint,
Museu d’Art Modern, Tarragona.
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2.4. Julio Antonio, Lemonier funerary sculpture (detail), 1917-18, marble, bronze, coloured glass and paint,
Museu d’Art Modern, Tarragona.

2.5. Camptia, Mariano Benlliure showing journalists the sculptural group for the tomb of the Dukes of
Denia, prior to its installation in the cemetery of the Sacramental de San Isidro, photograph, published in
Esfera, Feb 7,1914.

2.6. Unknown, Mariano Benlliure’s funerary monument for the Duke and Duchess of Denia in the
cemetery of the Sacramental de San Isidro in Madrid (1903-14), photograph.
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2.7. Daniel Vazquez Diaz, Julio Antonio soon after his death, 1919, pen and ink (?), published in Sol, Feb
16, 1919.
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2.8. Daniel Vazquez Diaz, The Death of a Great Artist, 1919, charcoal on paper, published in Esfera, March
1.

2.9. Juan de Echevarria Zuricalday, Julio Antonio, charcoal on paper (?), published in Espaiia, Feb 20, 1919.
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2.10. Julian Lozano Serrano, Death mask of Julio Antonio, 1919, plaster, Museu d’Art Modern, Tarragona.

2.11. Enrique Lorenzo Salazar, Monument to Julio Antonio, 1921, bronze and granite, garden of the
Biblioteca Nacional de Espafia (now lost), photographed on the day of its inauguration, and published in
Mundo Grifico, June 1, 1921.

2.12. Julio Antonio, Model for the Monument to Francisco de Goya, 1916-17, patinated plaster, Museo
Nacional Centro de Arte Reina Sofia, Madrid.

2.13. Julio Antonio, Self-Portrait of Julio Antonio (?), ca. 1909, plaster, Museu d’Art Modern, Tarragona.
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2.14. Julian Lozano Serrano, after Julio Antonio, Self-Portrait of Julio Antonio (?), ca. 1919-20, marble,
Almudena cemetery, Madrid.

2.15. Tomb of Julio Antonio and his mother, ca. 1919-20, stone, Almudena cemetery, Madrid.

2.16. Unknown, Julio Antonio, ca. 1915-18, photograph, Museu d’Art Modern, Tarragona.

2.17. Julio Antonio, Bust of Dead Hero, 1911, marble, Museu d’Art Modern, Tarragona.
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2.18. Julio Antonio (design) and Enrique Lorenzo Salazar (supervision of the casting), Monument to the
Heroes of Tarragona, 1911-20, bronze, Rambla Nova, Tarragona.

323



2.19. Unknown, Cast of the hand of Julio Antonio, 1969, bronze (after the original plaster), Museu d’Art
Modern, Tarragona.

2.20. Unknown, Pante6n de Hombres Ilustres de la Asociacién de Escritores y Artistas Espafioles in the
cemetery of the Sacramental de San Justo in Madrid, photograph.
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2.21. Agustin Querol, Tomb of Antonio Canovas del Castillo, 1906, marble, Pante6n de Hombres Ilustres
(Atocha Basilica), Madrid.

2.22. Alonso, Corpse of Agustin Querol in his capilla ardiente, 1909, photograph, published in
Actualidades, Dec 22, 1909.
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2.23. Juan Vancell y Puigcercés, Tomb of Jeronimo Suiiol, ca. 1902, cemetery of the Sacramental de San
Justo, Madrid.

2.24. Miguel Tusquellas Tarrag6, Plaque on Rosendo Nobas’ funerary nicho, 1905, terracotta, Poblenou
cemetery, Barcelona.

2.25. Block of funerary nichos, Poblenou cemetery, Barcelona. Rosendo Nobas’ nicho is second from the
right, on the top row.

2.26. Julio Antonio, Monument to Braulio de la Portilla Sancho, 1913, marble and bronze (?), originally in
the Parque del Oeste, Madrid (now lost), published in Heraldo de Madrid, Dec 13, 1913.
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2.27. Julio Antonio, Preparatory bust for the monument to Braulio de la Portilla Sancho, between 1909 and
1913, plaster, Museu d’Art Modern, Tarragona.

2.28. Julio Antonio, Preparatory figure for the Lemonier funerary sculpture, ca. 1917, plaster, published in
Dia, March 6, 1917.

2.29. Julio Antonio, Mask of Alberto Lemonier, 1916, plaster, Museu d’Art Modern, Tarragona.

2.30. Unknown, Lemonier funerary sculpture (detail), ca. 1918-19, photograph.
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2.31. Unknown, Tomb of Luigi Cecchetti, date unknown, stone, Monumental Cemetery, Milan.
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2.32. Julio Antonio, Model for the Lemonier monument, 1917, bronze, Museu d’Art Modern, Tarragona.

2.33. Jacques-Louis David, Death of Marat, 1793, oil on canvas, Royal Museums of Fine Arts of Belgium,
Brussels.
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2.34. Jean-Léon Gérome, Pygmalion and Galatea, ca. 1890, oil on canvas, Metropolitan Museum, New York.

2.35. Unknown, Pygmalion Creating the Statue, from Roman de la Rose (ca. 1360), MS ADD.42133, fol. 137r,
British Museum, London, reproduced in Victor 1. Stoichita, The Pygmalion Effect: From Ovid to Hitchcock
(Chicago: University of Chicago Press, 2008), 38.
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2.36. Alfonso, Royal visit to the Lemonier monument exhibition at the Sociedad Espafiola de Amigos del
Arte (featuring Julio Antonio, his mother, Queen Victoria Eugenia and King Alfonso XIII), 1919,
photograph.

2.37. Miguel Viladrich Vila, My Funeral, 1910, oil on panel, Hispanic Society of America, New York.
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3.1. Pierre-Eugéne-Emile Hébert, And Forever! And Never! ca. 1860, Musée des Beaux-Arts, Montreal.

3.2. Rosendo Nobas (sculptor), Emilio Sala (architect) and unknown stonemason(s), Tomb of Jaime
Farreras, ca. 1887-88, marble and other stone, Montjuic cemetery, Barcelona.
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3.3. Rosendo Nobas (sculptor), Emilio Sala (architect) and anonymous stonemason(s), Tomb of Jaime
Farreras, ca. 1887-88, marble and other stone, Montjuic cemetery, Barcelona.

3.4. Rosendo Nobas, Sculpture on the tomb of Jaime Farreras, ca. 1887-88, marble, Montjuic cemetery,
Barcelona.
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3.5. Rosendo Nobas, Sculpture on the tomb of Jaime Farreras (detail), ca. 1887-88, marble, Montjuic
cemetery, Barcelona.

3.6. Rosendo Nobas, Sculpture on the tomb of Jaime Farreras (detail), ca. 1887-88, marble, Montjuic
cemetery, Barcelona.
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3.8. Leandro Albareda, Plan of Montjuic cemetery in Barcelona, 1883, published as Nuevo Cementerio de
Barcelona (Barcelona: Lit. Sucesores de Ramiro y Cia, 1883). The approximate position of the Farreras tomb
is marked in blue. The unrealised cemetery of the hospital is circled in red.
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3.9. Unknown, Rosendo Nobas’ studio after a photograph by A. Torija, print, published in Ilustracién
Artistica, May 25, 1891.

3.10. Unknown, Anatomical Museum of the University of Barcelona, photograph, ca. 1906. One of Nobas’
series of surgical models is marked in red.
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3.11. Rosendo Nobas, One of a series of three anatomical models showing a patient before, during and
after an operation, 1879-85, painted plaster, Museu d'Historia de 1a Medicina de Catalunya, Terrassa.

3.12. Rosendo Nobas, Series of three anatomical models showing a patient before, during and after an
operation to remove a tumour, 1879-85, painted plaster, Museu d'Historia de la Medicina de Catalunya,
Terrassa.
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3.13. Rosendo Nobas, Model showing a detail of an infant with spinal bifida, 1879-85, painted plaster,
Museu d’'Historia de 1a Medicina de Catalunya, Terrassa.

3.14. Emilio Sala Cortés, Architectural plans for the tomb of Jaime Farreras, 1887, pen and ink on paper.
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3.15. Emilio Sala Cortés, Architectural plans for the tomb of Jaime Farreras, 1887, pen and ink on paper.
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3.16. Andreas Vesalius, Skeleton contemplating a skull, from the treatise De Humani Corporis Fabrica,
1543, woodcut.
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3.17. Anatomy class in the amphitheatre of the College of Surgery of San Carlos, part of the Faculty of
Medicine of the University of Madrid, published in Ilustracion (Madrid), July 21, 1849.

3.18. Severini, titlepage of EIl Anfiteatro Anatémico Espaiiol, ca. 1873, engraving,.
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3.19. Antonio Bravo, Lesson X: The Operation, 1880, oil on canvas, Faculty of Medicine, Universidad
Complutense de Madrid.
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3.20. Unknown, Jesuit Typhus from Manresa, print, published in Esquella de la Torratxa, Oct 30, 1886.

3.21. José Campeny, Baccilus Virgula, drawing of a (probably unrealised) sculpture, published in
Ilustracién Artistica, May 16, 1892.
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3.23. Ossary of the Capuchin crypt, Church of Santa Maria della Concezione dei Cappuccini, Rome,
decorated ca. 1631-1870.
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3.25. José Campeny, Death Hastening Youth, ca. 1889, clay, published in Ilustracion Artistica, May 16, 1892.

3.26. José Campeny, Tomb of Eduard Puig Valls, 1889-90, marble, Montjuic cemetery, Barcelona.
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3.27. William-Adolphe Bouguereau, The Abduction of Psyche, 1895, oil on canvas, private collection.

3.28. Rosendo Nobas, Tomb of Emelia Torrents and family, 1877, marble, Poblenou cemetery, Barcelona.

3.29. Rosendo Nobas (sculptor), female statues and relief above the entrance of the Brugada mausoleum,
ca. 1870-83, stone, Poblenou cemetery, Barcelona.

3.30. Rosendo Nobas, relief above the entrance of the Brugada mausoleum (detail), ca. 1870-83, Poblenou
cemetery, Barcelona.
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3.31. Rosendo Nobas, processional sculpture of Our Lady of Solitude (detail), 1883-84, painted wood, glass
and textile, Ayuntamiento de Pamplona.

3.32. Julio Borrell, The Pictorial Anatomy class at the School of Fine Arts in Barcelona, drawing, published
in Tiberio Avila, Anatomia y Fisiologia para Uso de los Artistas (Barcelona: F. Giro, 1905).
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3.34. Gregorio Fernandez, Dead Christ, ca. 1627, painted wood, Museo Nacional de Escultura, Valladolid.

3.35. Agapito Vallmitjana, Dead Christ, 1872, marble, Museo Nacional del Prado, Madrid.
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3.37. M. Grima, Procession of the Holy Burial in Seville, chromolithograph, published in Grima, Las
Cofradias de Sevilla (Seville: L. Marquez y Echeandia, ca. 1887).

3.38. Unknown, Effigy of Josefa Garcia Cubera on the Nadal family tomb, ca. 1868, stone, Poblenou
cemetery, Barcelona.

346



3.39. Lorenzo Bartolini, Tomb of the Countess Zofia Zamoyska, 1837-44, marble, Basilica of Santa Croce,
Florence.

3.41. Maximilian Colt, Tomb of Sir Robert Cecil, ca. 1612 (detail), Hatfield Church, Hertfordshire.
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3.42. Franc¢ois Rude and Ernest Christophe (sculptors), Tomb of Godefroy Cavaignac, 1847, bronze,
Montmartre cemetery, Paris.

3.43. Frangois Rude and Ernest Christophe (sculptors)) Tomb of Godefroy Cavaignac, 1847, bronze,
Montmartre cemetery, Paris.
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3.44. Antonio Pujol, sculpture for the tomb of the family of Nicolau Juncosa Sabaté, ca. 1913, marble,
Montjuic cemetery, Barcelona.
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3.45. Antonio Pujol, sculpture and tombstone for the tomb of the family of Nicolau Juncosa Sabaté, ca.
1913, marble, Montjuic cemetery, Barcelona.

3.46. Antonio Pujol, tombstone for the tomb of the family of Nicolau Juncosa Sabaté, ca. 1913 (with later
textual additions), marble, Montjuic cemetery, Barcelona.

3.47. Antonio Pujol, Tombstone for the Tomb of the family of Nicolau Juncosa Sabaté, ca. 1913 (with later
textual additions), marble, Montjuic cemetery, Barcelona.

3.48. Daguerre photographic studio, Portrait of Nicolau Juncosa Sabaté, date unknown, photograph.
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3.49. Lluis Planas Calvet, Architectural plans for the tomb of the family of Nicolau Juncosa, 1913, pen and
ink on paper.

ARTE FUNERARID EN MARMOL Y PIEDRA

ANTONIO PUJOL

ESCULTOR MARMOLISTA

* TALLERES

ey BARCELONA

3.50. Advertisement for Antonio Pujol, published in Asociacién de Arquitectos de Cataluiia, Anuario para
1918, alongside fig. 3.51.
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ARTE FUNERARIO

Trabajos en piedra y marmol ejecutados en los talleres de Antonio Pujol

3.51. Advertisement for Antonio Pujol, published in Asociacién de Arquitectos de Cataluiia, Anuario para
1918, alongside fig. 3.50.
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3.53. Unknown, Tomb of Felice Marchesi de S. Tommaso, ca. 1843, marble, Monumental Cemetery, Turin.

3.54. Giulio Monteverde, Tomb of Valente Celle and family, 1891-94, bronze, Staglieno Cemetery, Genoa.
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3.55. Cesare Reduzzi, Tomb of Teresa Moriondo Franzini, 1906-08, marble, Monumental Cemetery, Turin.

3.56. Cesare Reduzzi, Tomb of Teresa Moriondo Franzini (detail), 1906-08, marble, Monumental Cemetery,
Turin.

3.57. Auguste Rodin, The Thinker, bronze, 1903, Musée Rodin, Paris. Versions in other materials exist from
1880 onwards.
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4.1. Francesc Serra Dimas, Enric Clarasé with a plaster version of Memento Homo and a version of Injured,
taken in the sculptor’s studio, 1904, photograph.
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4.3. Enric Claras6, Memento Homo, ca. 1899, plaster, published in Ilustracion Artistica, June 10, 1901.

4.4. Enric Claras6, Tomb commissioned by Juan Vial Solsona (detail), with sculpture entitled Memento
Homo, ca. 1902, marble and bronze, Montjuic cemetery, Barcelona.

356



4.5. Enric Claras6, Tomb commissioned by Juan commissioned by Juan Vial Solsona, with sculpture
entitled Memento Homo, ca. 1902, marble and bronze, Montjuic cemetery, Barcelona.

4.6. Enric Claras6, Tomb commissioned by Juan Vial Solsona, with sculpture entitled Memento Homo
(detail), ca. 1902, marble and bronze, Montjuic cemetery, Barcelona.

4.7. Enric Claras6, Tomb commissioned by Juan Vial Solsona, with sculpture entitled Memento Homo
(detail), ca. 1902, marble and bronze, Montjuic cemetery, Barcelona.
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4.8. Enric Claras6, Tomb commissioned by Alberto Aladrén Mendivil, with sculpture entitled Memento
Homo, ca. 1903, marble and bronze, Torrero cemetery, Zaragoza.

4.9. Enric Claras6, Tomb commissioned by Alberto Aladrén Mendivil, with sculpture entitled Memento
Homo, (detail), ca. 1903, marble and bronze, Torrero cemetery, Zaragoza.
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4.10. Constantin Meunier, Blacksmith, 1886, bronze, Museu Nacional d’Art de Catalunya.

4.11. Enric Claraso, Thirteenth-Century Catalan Blacksmith, ca. 1894, bronze, Museu del Cau Ferrat, Sitges.

4.12. Alfred Boucher, To the Earth, ca. 1890, plaster.
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4.13. Auguste Rodin, Adam, 1880-81, bronze (cast by Susse, 1972), Musée Rodin, Paris.

4.14. Marcos Coll Gisbert, Memento Homo, ca. 1915, plaster.

4.15. Jean-Francois Millet, The Angelus, 1857, oil on canvas.
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4.16. José Balet, architectural plans for the tomb commissioned by Juan Vial Solsona in Montjuic cemetery
(detail), 1901, pen and ink on paper.

4.17. Thomas]...] (?),Tomb commissioned by Juan Vial Solsona, with Enric Clarasé’s sculpture entitled
Memento Homo, ca. 1904, photograph, published in Illustracié Catalana, Oct 30, 1904.

361



4.18. Unknown, Tomb commissioned by Juan Vial Solsona, with Enric Clarasé’s sculpture entitled
Memento Homo, ca. 1903-09, photograph, Bordas/D/4202, AFCEC.

4.19. Unknown, tomb of Sor A. (?) Ramén Maria de Urcullo y Zulueta, date unknown, marble, cemetery of
the Sacramental de San Justo, Madrid.

4.20. José Planas Fabregas, Tomb monument, date unknown, stone, Montjuic cemetery, Barcelona.
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4.21. Ventura hermanos, Tomb of Vicente Fernandez y Rendon, ca. 1883-90, stone, Montjuic cemetery,
Barcelona.

4.22. Antonio Canova, Funerary monument to Maria Christina of Austria, 1798-1805, marble, St.
Augustine's Church, Vienna.
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4.23. Rafael Atché (sculptor) and Leandro Albareda (architect), Tomb of the Buxeda family, ca. 1886-88,
stone and marble, Montjuic cemetery, Barcelona.

4.24. Enric Claras6, Tomb of Antonio Leal de Rosa (detail), with sculpture entitled Soul, ca. 1903, marble,
Montjuic cemetery, Barcelona.

4.25. Enric Clarasd, Tomb of Ernest Niquet, with sculpture entitled Sorrow or Meditation, ca. 1895, marble,
Montjuic cemetery, Barcelona.

4.26. Enric Claras6, Tomb of the Marti Ballés family, ca. 1896, montjuic stone (?), Montjuic cemetery,
Barcelona.
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4.28. Montserrat mountain and the Benedictine abbey of Santa Maria de Montserrat.
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4.29. José Campeny, Sorrow, the First Mystery of Sorrow, Monumental Rosary of Montserrat, 1897, bronze,
Montserrat.

4.30. Eusebio Arnau (sculptor), Sixth station of the Via Crucis at Montserrat, ca. 1904-19 (destroyed in the
Civil War, 1936-39).

4.31. Pilgrimage procession on the Via Crucis at Montserrat, published in Lectura Dominical, May 9, 1914.
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4.32. Frederich Fernandez, May the Earth Rest Lightly on You, print after a photograph, published in
Esquella de la Torratxa, Nov 1, 1907.

NIU ARTISTIC — 23

\
\
NOVEMBRE
Infatigable, nit i dia ‘
cava que cava el séu fossar; | |
| no hi ha dolor ni hi ha alegria 3
‘ que son treball pugui aturar. ©,.9
o ' La seva cara dolorida o
porta la empremta del desti -
que és cada pas en eixa vida
aproximar-se al nou cami.
Deixant del mén la gran quimera
busca la pau, la solitut;
cava el fossar, fita primera
del gran cami desconegut.

Joan CASAS PAGES.

Fot. Carcassona

4.33. Joan Casas Pagés (poem) and Carcassona (photograph), November (Novembre), published in Niu
Artistic, Oct-Nov-Dec 1919.
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4.34. Enric Claras6, Tomb of Gregorio Ginés y Ginés, with sculpture entitled Leaving the Earth, 1905,
marble, Torrero cemetery, Zaragoza.

4.35. Enric Clarasd, Casanovas tomb, with sculpture entitled Alone, ca. 1918, cemetery of Vilassar de Mar.

4.36. Enric Claras6, Tomb of the Gomez Arroyo and Sancho Arroyo families, with sculpture entitled Time,
1907, marble, Torrero cemetery, Zaragoza, published in Clarasé, Escultures.
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4.37. José Llimona, Tomb commissioned by Mercedes Casas de Vilanova, with sculpture entitled Sorrow
and Resignation, 1903, stone, Montjuic cemetery, Barcelona.

4.38. Antonio Vila Palmés (architect), Martinez and Fortuny (stone carvers), and José Campeny Santamaria?
(sculptor, attrib.), Tomb commissioned by Augusto Urrutia Roldan, stone and marble, 1908-11, Montjuic
cemetery, Barcelona.
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Do, Ctrinr)
iAl peu de la to! tot se perdonat! (Dibuix de Fy Gdmez Sole ).

4.39. José Cabrinety Guteras, Outcome of a Drama, drawing, published in Esquella de la Torratxa, Oct 29,
1897.

4.40. F. Gémez Sole, A Chic Widow, drawing, published in Esquella de la Torratxa, Oct 29, 1897, 684.

4.41. Enric Clarasd, Eve, ca. 1904, marble, Museu Nacional d’Art de Catalunya, Barcelona.

4.42. Unknown, Tomb of Ernest Christophe, with sculpture entitled Sorrow, marble, after plaster original
by Ernest Christophe, 1855, Cemetery of Batignoles, Paris.
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4.43. Lorenzo Rossell6, Desolation, plaster, 1894.

4.45. Francisco de Goya, Clothed Maja, oil on canvas, ca. 1800-07, Museo Nacional del Prado.
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4.46. Enric Claraso, Waking to the Light / Resurrection, plaster, ca. 1914, published in Clarasé, Escultures.

4.47. Enric Clarasd, Tomb of Jaume Brutau, marble and stone, 1920, Montjuic cemetery, Barcelona.

4.48. José Llimona, Distress, marble, 1907, Museo Nacional del Prado.
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5.1. Unknown, Postcard showing the beginning of Bilbao’s Gran Via, ca. 1901-19. The Ulacia family flat
was located in the corner building in the right foreground. The Banco de Vizcaya, which Pedro Maiz co-
founded, is in the left foreground.

5.2. Unknown, Architectural ground plan of Vista Alegre cemetery, ca. 1902, pen and ink. Amalia Ulacia’s
plot is marked in red; Pedro Maiz’s plot is marked in blue; Angel Maiz’s plot is marked in yellow.
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5.3. Table detailing the characteristics of the four types of panteones in Vista Alegre, File regarding the
transferral of plots from Mallona and San Vicente Cemeteries to the Cemetery of Vista Alegre, AMB-BUA.

5.4. Quintin de Torre, Tomb of Amalia Ulacia and family, 1908, marble, stone, cement and other materials,
Vista Alegre cemetery, Derio, Bilbao.
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5.5. Quintin de Torre, Tomb of Amalia Ulacia and family (detail), 1908, marble, stone, cement and other
materials, Vista Alegre cemetery, Derio, Bilbao.

5.6. Quintin de Torre, Tomb of Amalia Ulacia and family (detail), 1908, marble, stone, cement and other
materials, Vista Alegre cemetery, Derio, Bilbao.

5.7. Quintin de Torre, Tomb of Amalia Ulacia and family (detail), 1908, marble, stone, cement and other
materials, Vista Alegre cemetery, Derio, Bilbao.
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5.8. Quintin de Torre, Tomb of Amalia Ulacia and family (detail), 1908, marble, stone, cement and other
materials, Vista Alegre cemetery, Derio, Bilbao.

5.9. Quintin de Torre, Tomb of Pedro Maiz Arsuaga and family, ca. 1910-15, marble, stone, glass and other
materials, Vista Alegre cemetery, Derio, Bilbao.
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5.10. Quintin de Torre, Tomb of Pedro Maiz Arsuaga and family (detail of St. Veronica), ca. 1910-15,
marble, Vista Alegre cemetery, Derio, Bilbao.

5.11. Quintin de Torre, Tomb of Pedro Maiz Arsuaga and family (detail), ca. 1910-15, marble, stone, glass
and other materials, Vista Alegre cemetery, Derio, Bilbao.

5.12. Quintin de Torre, Tomb of Pedro Maiz Arsuaga and family (detail of St. John), ca. 1910-15, marble,
Vista Alegre cemetery, Derio, Bilbao.

5.13. Quintin de Torre, Tomb of Pedro Maiz Arsuaga and family (detail of St. Peter), ca. 1910-15, marble,
Vista Alegre cemetery, Derio, Bilbao.
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5.14. Quintin de Torre, Tomb of Pedro Maiz Arsuaga and family (detail of the Virgin and St. John), ca.
1910-15, marble, Vista Alegre cemetery, Derio, Bilbao.

5.15. Quintin de Torre, Tomb of Pedro Maiz Arsuaga and family (detail of St. Veronica and St. Peter), ca.
1910-15, marble, Vista Alegre cemetery, Derio, Bilbao.
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5.16. Quintin de Torre, Tomb of Pedro Maiz Arsuaga and family (detail of St. Veronica), ca. 1910-15,
marble, Vista Alegre cemetery, Derio, Bilbao.

5.17. Giorgione, Adoration of the Shepherds, 1505-10, oil on panel, National Gallery of Art, Washington.
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5.18. Unknown, Quintin de Torre in his studio, ca. 1907-10, photograph. Circled in red is probably the
model for the Ulacia tomb.

5.19. Quintin de Torre, Sculptures for the Ulacia tomb, 1907-08, marble, published in Nervién. Edicién
Especial Ilustrada, May 24, 1908.
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5.20. Advertisement for Mendiluce y Benito, published in Guia Prictica de Bilbao y Vizcaya (Madrid:
Guias Arco, n.d.).

5.21. Quintin de Torre, Bust of Francisco Ulacia, ca. 1906-09, bronze, Fundacién Sabino Arana, Bilbao.

5.22. Quintin de Torre, Tomb of Marcelino Ibafiez, 1907, stone, Vista Alegre cemetery, Derio, Bilbao.
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5.24. Awards ceremony of the Presea Pedro Maiz, featuring Pedro Maiz’s portrait, CANACO, Monterrey,
Mexico.
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5.25. Plaza de Nuestra Sefiora de Begoiia, Vista Alegre cemetery, Derio, Bilbao. The Pedro Maiz tomb is on
the left, the collective tomb of the victims of the tragedy of the Teatro Circo del Ensanche is in the centre,
and part of the white marble Maiz-Nordhausen funerary monument is visible on the right.

FAMILA :
WAZ-NORDARNISEN §

5.26. Higinio Basterra, Tomb of the Maiz-Nordhausen family, ca. 1925. Vista Alegre cemetery, Derio,
Bilbao.
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5.27. Quintin de Torre, St. Veronica, ca. 1923, painted wood, published alongside Vegue, “El Escultor
Imaginero Quintin de Torre,” Imparcial, Nov 18, 1923.

5.28. Quintin de Torre, St. Veronica, ca. 1923, painted wood, Museo de Bellas Artes de Alava.

5.29. Quintin de Torre, St. Peter, ca. 1923, painted wood, published in Immparcial, Nov 11, 1923.

5.30. Unknown, Quintin de Torre’s St. John, painted wood, photograph, in Sociedad Espaiiola de Amigos
del Arte files, AMP.
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5.31. Unknown, Quintin de Torre’s Prayer in the Orchard (detail of St. John and St. Peter), photograph, in
Sociedad Espafiola de Amigos del Arte files, AMP.

5.32. Eusebio Arnau, Sixth station of the Via Crucis at Montserrat, ca. 1904-19, marble (destroyed in the
Civil War, 1936-1939).
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5.33. Juan Bautista Patroni, St. Veronica, 1805, painted wood, part of the processional group Jesus Carrying
the Cross, Hermandad del Valle, Seville.

5.34. Juan Antonio Vera Calvo, The Veronica showing the Holy Face to the Virgin and St. John, 1864, oil on
canvas, Museo Nacional del Prado.
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5.36. Schelte Adamsz Bolswert, after Abraham Bloemaert, Virgin of Sorrows with the Holy Face and other
Arma Christi, 1612-15, engraving, Rijksmuseum, Amsterdam.
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5.37. Quintin de Torre, Processional group of The Deposition, 1924, painted wood, Cofradia de la Vera
Cruz, Bilbao.

5.38. Peter Paul Rubens, St. Peter, 1610-12, oil on canvas, Museo Nacional del Prado.

5.39. Unknown, Processional group of the Virgin, Saint John the Evangelist and Mary Magdalene, from the
parish of San Jacinto, Seville, ca. 1890-95, photograph, Victoria and Alberto Museum.
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5.40. El Greco, Veronica with the Holy Face, ca. 1577-80, oil on canvas, Junta de Comunidades de Castilla la
Mancha.

5.41. Francisco de Zurbaran, The Holy Face, 1658, oil on canvas, Museo Nacional de Escultura, Valladolid.

5.42. Francesco Mochi, St. Veronica (detail), 1629-40, marble, St. Peter’s Basilica, Rome.

5.43. Unknown, St. Veronica, date unknown, marble, St. Peter’s Basilica, Rome.
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5.44. Auguste Carli, St. Veronica and Christ, marble, after a plaster version of 1900, Basilica of Notre-Dame
de la Garde, Marseille.

6.1. Ettore Ximenes (sculptural design) and Nicoli marble mason firm (execution in marble), Tomb of the
Cariola family, 1908, marble, Staglieno cemetery, Genoa.
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6.2. Unknown, Model for a funerary sculpture probably by the Nicoli marble mason firm, date unknown,
photograph, photograph collection, ALCN.

6.3. Unknown, Tomb of the Gastaud family, date unknown, marble, cemetery of Nice, France.

6.4. Giuseppe Nicolini, Model for the funerary monument to Joaquin Nabuco, subsequently erected in the
cemetery of Pernambuco, Brazil, ca. 1913, plaster, published in Ilustracion Artistica, Feb 17, 1913.

391



