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Acc. trag. inc. fir. 1-4 Warmington (=Schol. Bern. on Verg. Georg. 1.502)). For more on the
descent of the Trojan royal family see Thomas (1988) and Mynors (1990) on Verg. Georg.
3.35-6. In later writers there seems to have been two major mythological strands about
Dardanus. The one held that Dardanus, son of Jupiter and Electra, was born in Samothrace,
where from he fled and came to the mainland, later Troy, either because of Deucalion’s flood
(Lycoph. 72-3 with Z) or because lasion, his brother, was killed by Zeus’ thunderbolt for having
slept with Demeter (cf. Hom. Od. 5. 125-8, Apollod. 3.12.1). According to the other one,
Dardanus, son of Corythus and Electra, born in Italy, was the brother of lasius. The two brothers
were either separated or Dardanus, after killing lasius, left Italy and came to Phrygia, later Troy
(cf. Verg. Aen. 3.167-171 with Servius, 7.207). For patronymics in —ius see n. on Her. 4.61.
aduena: Hermione, like Helen in her reply letter to Paris (cf. Her. 17.3f. ausus es hospitii
temeratis aduena sacris / legitimam nuptae sollicitare fidem! with Michalopoulos), calls him an
aduena, instead of the conventional and friendlier term hospes (cf. Hor. Carm. 3.3.26 famosus
hospes, Prop. 2.34.7 hospes in hospitium Menelao uenit adulter, Ov. Her. 13.43f. Dyspari
Priamide, damno formose tuorum, / tam sis hostis iners, quam malus hospes eras!, 55f., 16.129,
221, 300, 303-6, 17.10, 160, 191, Ars. 2.5 Priameius hospes, 359-373, esp. 360, 362, 369, Sen.
Tro. 70). Her choice for aduena, which is rare in elegy (it appears again only at Prop. 4.1A.8), is
intentional and it is aimed at portraying Paris in a bad light, given the derogative implications of
the term (cf. Cic. de Orat. 1.249 ne in nostra patria peregrini atque aduenae esse uideamur?,
Verg. Ecl. 9.2, Aen. 4.591 et nostris inluserit aduena regnis? with Pease ad loc., 12.261
(Tolumnius for Aeneas), Ov. Met. 3.561 (Pentheus for Bacchus), 7.39 (Medea for Jason), also
see Heinze (1915) 134 n.1 (possibly modelled on Call. fr. 556 Pf. vuupie dnuopdwv, &dixe
£éve), Casali on Ov. Her. 9.121. aduena, as opposed to hospes, which is used to denote “a
guest”, “a visitor who receives hospitality” (OLD s.v. 1), most often refers to “a stranger”,
emphasizing his arrival from a different country (OLD s.v. aduena 1, pace Kenney on Her.
17.10 who overstresses the earliest coincidence of the meaning of the two terms). Note the
careful placement of aduena in the line right before Pyrrhus.

Ovid often exploits the fine nuances in the meaning of the two terms through their witty
combination even in the same line, cf. Her. 13.43f. Dyspari Priamide, damno formose tuorum, /
tam sis hostis iners quam malus hospes eras, 17.10 qui sic intrabas, hospes an hostis eras?,
Fast. 2.787 hostis ut hospes init penetralia Collatini). Also cf. Martial’s playful pun at 12.2.5
non tamen hospes eris, nec iam potes aduena dici, where he addresses his book upon its arrival
to Rome as “no stranger nor...a newcomer” (tr. Shackleton Bailey).

Pyrrhus agit: The irony in Hermione’s parallel between Neoptolemus and Paris is cutting,
since the son of Achilles is now playing the role of the killer of Achilles.
43-6. Hermione employs once again the “heredity theme” and compares Orestes with

Neoptolemus on grounds of their parents.
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44. facta parentis: Hermione refers to Agamnenon’s heroic deeds, above all his victory over
Paris (cf. Hom. 1I. 3.21-32,349-83, 449-54). The use of the generic parentis, instead of parris, is
archaic and it is possibly reminiscent of a legal use of the term (for parallels on this see Mankin
on Hor. Epod. 3.1). parens in Latin is used interchangeably for both male and female parent (so
Jacobson (1974) 279 on Her. 15.61).

451, The chiastic arrangement of the couplet (Tantalides 45... dux erat ille ducum 46 ~ Achillem
45... hic pars militiae 46) marks the juxtaposition of the two heroes.

45. Tantalides...Achillem: Agamemnon is emphatically placed first in the hexameter, while
Achilles is put at the very end of the line. Agamemnon receives more weight through the
application of his papponymic (Tantalides) as opposed to Achilles, who is simply mentioned by
name.

Tantalides: an elevated Greek patronymic, initially found only in tragedy (Acc. trag. inc. sed.
19-21 Warmington (=Cic. DND 3.90.11)) and in Ovid (cf. Her. 17.54, Fast. 2.627, Pont.
4.16.26); later the patronymic is picked up by Seneca (Th. 657), Statius (Theb. 10.785) and the
Priapea 68.11. In Latin poetry, Tantalides refers to members of the Atreid family in general
(see Bémer on Met. 12.626). Its application exclusively to Agamemnon is rare (again only at
Ov. Am. 2.8.13, Met. 12.626, Fast. 5.307). In Greek literature the papponymic Tavradidng is
attributed only to Agamemnon (except Aesch. Ag. 1468-9 daiuov, 6¢ éuritveis douaoct xai
Sipvioot Tavralidaiory, where Agamemnon is joined by Menelaus). For the practice of
using the papponymic in the place of the patronymic see Porphyry Isagoge vol. 4.1 p.5.23-6.3
t& 61} npo TV eidikwtdrwv dxpL 100 YevikwTdtov dvidvra yévn te Afyetan xai £i8n xai
omdAAnia yévn ég 6 Ayauéuvev Atpeidng xai Ieloridng xai Tavtaldidne xai o
redevraiov Abg, Elias In Porphyri Isagoge p.70.1-4 [<[lp@fis x6>. Ta &1} apd tdv
eidixwTd TV dYp1 T0D YEVIKWTATOV dVidvra Yévn Afyovian xai £idn xkai VndAAnia yévn,
ofov Ayauéuvev Atpeidng Iedonidng Tavialidng]

Tantalus was the great grandfather of Agamemnon (for more on the genealogy of the
house of the Atreids see n. on Her. 8.48). The gods granted him the privilege to join them in
their feasts, but he was later punished by them either for revealing to the mortals their divine
secrets (cf. Eur. Or. 10, Diod. Sic. 4.74.2, Ov. Am. 2.2.43f. with McKeown, 3.7.51f,, 3.12.30,
Ars 2.605f., Met. 6.213 with Bomer, Sen. Thy. 90, Hyg. Fab. 82) or for stealing nectar and
ambrosia (Pind. OI. 60) or for murdering his son, Pelops, and serving him to the gods to test
their omniscience. According to one strand of the myth, his punishment involved a huge rock
hanging above his head, threatening to crush him (Archil. fr. 91.14-5 West, Alcm. fr. 72, Pind.
Ol 1.55-64, Isthm. 8.11, Eur. Or. 5-7, 982-5, Ath. 7.281B, Lucr. 3.980-3 with Kenney).
Following another version, Tantalus suffered from eternal thirst and hunger in the Underworld.
Being dipped in a lake, the water receded every time he was trying to reach out to drink and the
trees drew back every time he was trying to grab fruits to eat (Hom. Od. 11.582-92, Hor. Serm.
1.1.68f, Epod. 17.65f, Tib. 1.3.77f. with Maltby, Prop. 2.17.5f, Ov. 4m. 2.2.43f. with
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McKeown and bibliography ad loc., 3.7.51-2, Her. 18.181f., Met. 4.458f. with Bémer, 10.41f.).
Further on Tantalus and his role as the forefather of the Atreids see Michalopoulos on Her.
16.211f.

The ill-starred fate of the Tantalides was somewhat of a topos in Greek tragedy, esp. in
Euripidean choral odes (cf. e.g. Eur. El. 1175-6, IT 199-202, Or. 808-42); hence, the ominous
implications of Tantalides should be taken into consideration. '

Achillem: the accusative in —em has by far the best authority among the Roman poets
(Housman (1972) 834f.).

46. Hermione shows her preference for Agamnenon through the careful structure of the
pentameter, whose metrical division is also marked by punctuation. The line is split in two
unequal halves: the first (concerning Achilles) consists of three words, whereas the second one
(concerning Agamemnon) consists of four words. Agamnenon is further emphasized through
the framing polyptoton dux...ducum.

pars militiae: a high-style poetic iunctura, very appropriate to the epic context of the couplet,
perhaps reminiscent of Verg. Aen. 2.5f. ...quaeque ipse miserrima uidi / et quorum pars magna
fui (and again in Her. 3.46 patriae pars ego magna meae with Barchiesi). The metonymic use of
the pars militiae to denote “a (fellow-)comrade, a soldier” (TLL 8.964.28, OLD s.v. pars 7a)
first appears at Prop. 1.21.4 pars ego sum uestrae proxima militiae with Fedeli and bibliography
ad loc. For further instances in Ovid, cf. Met. 5.577, 7.483, 11.216, nec pars militiae, Telamon,
sine honore recessit 14.482, Fast. 2.156, Tr. 4.10.34.

dux...ducum: a vigorous polyptoton, outdoing the Homeric formula dvaé dvépadv, which is
often attributed to Agamemnon (cf. e.g. Il. 1.7, 442, 2.434, 9.96, Od. only at 8.77, 11.397,
24.121. Cf. also Il. 1.280f. &/ 8¢ oV xaprepds €00t ... /| dAA' 8 ye péprepdc éoriv énei
rledveoov avdaooer). Agamemnon is addressed as faoidevrarog at Hom. 11, 9.69. The same
polyptoton appears again in llias Latina 983-4 with reference to Achilles (te primum, dux ille
ducum, quem Graecia solum / pertimuit...). For similar honorific addresses attributed to
Agamemnon, cf. Cic. Sen. 31 dux ille Graeciae, Ov. Am. 1.9.37 summa ducum, Sen. Ag. 39
(=1007) doctor...ducum with Tarrant.

47. habes: on the text see pp.286f. Note the elision at the second short at the arsis of the first
foot (quoqu(e) habes).

proauum: proauus should be understood here in the broader sense of “remote ancestor,
forefather” (OLD s.v. 2). For similar use in the Her., see 16.211 nec proauvo Stygia nostro
captantur in unda / poma, necin mediis quaeritur umor aquis, 17.51 sed genus et proauos et
regia nomina iactas, 53 luppiter ut soceri proauus tacetur et omne / Tantalidae Pelopis
Tyndareique decus.

Pelopem Pelopisque parentem: a compelling polyptoton, which is further emphasized by the
alliteration of e, o and p (tu quoque per proauum Pelopem Pelopisque parentem). On Pelops see

n. on Her. 8.27. Pelopis parens is a heroic periphrasis (so N-H on Hor. Carm. 2.13.37), which is
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consistent with the epic undertones of the couplet; at the same time, Hermione avoids a
reference to Tantalus by name, which would inevitably recall his hideous crimes (see n. Her.
8.45).

Pelops is mentioned as Tantalus’ son for the first time in the Cypria (fr. 13 Davies):
TavraAiidew ITéAonog (see also Tyrt. Eleg. fr. 12.7 W, Paus. 5.25.10, Nonn. Dion. 10.261,
20.157). For the role of Tantalus and Pelops in Eur. Orestes in particular see Kyriakou (1998).
48. melius: for the text see pp.287f.
ab Ioue quintus eris: Hermione is right in arguing that Orestes is fifth from Jupiter, since the
male line of descent of the Tantalid house is: Jupiter > Tantalus > Pelops > Atreus >
(Pleisthenes, cf. Ov. Rem. 778 with Henderson and Pinotti, Hyg. Fab. 86 and 88)> Agamemnon
> Orestes. For more details on the insertion of Pleisthenes in the genealogical line between
Atreus and Agamnenon see pp.287f. On the divine origin of the house of Tantalus, cf. Eur. Or.
4-26, 345-7: tiva ydp &r mdpog oikov Etepov 1j 10V and / Geoybvwv yduwy, / v dnd
Tavtdiov, oéfecdai pe xpii; Also cf. Porphyry Isagoge vol. 4.1 p.6.3-5 ¢AA' éxi pév viv
yeveadoydv €ig Eva dvdyovol, pépe eineiv tov Aia, v apynyv &¢ éni 0 nAeiorov, éni
8¢ tdv YEVGY Kai Tdv EI6dv ovy oltwg &xer, David Philol. In Porphyrii Isagoge p.154.2 -7
pnoi ydp vénodv pot tov Al dpyriv lvar 100 yévovs tdv Tavraiiddv xai &n' avtod
xardyecBar Tévialov, ano Tavialov Ilédora, and IléAomog ‘Atpéa, dmd ‘Atpéwe
Ayauéuvove, dg' o0 Opéorns. xal tov pév Aia ag un yevvndévra éx tivog ratépa pdvov
Aéyouev (rarip ydp Eott t@v Taviadiédv), tov 6¢ Opéatnv udvov vidv (vidg yop xad
éyevviifn, ovx éyévvnoe), also see Michalopoulos on Her. 16.207f. and 17.53f.

Boasting of one’s high birth was a feature of epic pride; at the same time, however,
Hermione strikes a typically Roman tone, since nobility of descent was among the most
desirable criteria for a Roman when choosing a husband for a female member of his family
(Treggiari (1991) 891, also see Bettini (1990) 422-4 on the importance of kinship for the
Romans in general). Near the end of her letter Hermione does not fail to make a similar claim to
her own high birth (lines 117f. with n. ad loc.). Besides, given that the comparison of titles was
a motif in the declamatory exercises (Sabot (1981) 2606) Ovid's predilection for degrees of
kinship (gradi cognationis) within the wider context of his extensive use of legal terminology
could be appealing to a particular taste of his time (Bettini (1990) 424ff.).

The divine ancestry of Orestes, who comes fifth from Jupiter (ab Joue quintus), offers a
striking parallel with Paris. According to Helen, Paris also comes fifth from Jupiter (Her.
16.59f. (...) sed qui tibi Gloria magna est / quintus, is a nostro nomine primus erit with
Michalopoulos ad loc. on Helen’s intentional miscalculation). Hence, the parallcl between their
lovers inevitably brings forth the close similarity between mother and daughter.

49-54. Hermione remains conspicuously silent about Orestes’ matricide; instead, she tries to

acquit him from any possible charge. For more details on Hermione’s rhetorical strategy on this

issue see p.55.
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49. uirtute: uirtus is used here in the narrow sense of “bravery, physical strength, brawn” (OLD
s.v. 1b).

arma inuidiosa: it picks up arma feras at line 18 (cf. also 89 pater arma ferebat). The iunctura
appears only here in Latin poetry. inuidiosus is common in prose, but rare in poetry. The
adjective, which is absent from Tibullus and appears only three times in Prop. (2.1.73, 28.10,
2.32.46), is, nevertheless, very popular with Ovid (e.g. Am. 1.8.55, Her. 2.145, 7.120, 17.126,
Met. 4.795, 15.234, Fast. 1.266, 3.434, Pont. 2.7.73, 3.1.87, Ib. 122). The adjective has two
meanings (active and passive) of which the active (TLL 7.2.208.76fT.) seems to be the older (so
Barchiesi on Ov. Her. 2.145 with parallels), and rarest in classical period (see Green on Ov.
Fast.1.266). I take inuidiosus here in its passive meaning (“hateful, horrible, spiteful”, see TLL
7.2.207.32fY). For more on the twofold (active and /or passive) meaning of the adjective see
Bomer’s instructive note on Ov. Met. 5.513. Adjectives in -osus deriving from abstract nouns,
like inuidiosus (<inuidia), were closely associated with the sermo plebeius, but soon became an
important feature of Latin poetic diction. Their presence in epic poetry, because of their
colloquial quality, is rather resticted, with the exception of Ovid (also Lucan and Statius, both
following Ovid). Further on adjectives formed in -osus see n. on Her. 4.85 with bibliography.
50. sed tibi —quid faceres?— induit illa pater: Hermione tries to transfer the responsibility
from Orestes to his father (see Williams (1997) 130). His matricide was not a matter of personal
choice, but the result of his obedience to his familial obligations (cf. also line 52 non lecta est
operi, sed data causa tuo). Note Hermione’s emphasis on family ties through the emphatic
placement of pater at the very end of the line. On the Ovidian use of parenthesis, see n. on Her.
4.18.

Hermione’s attempt to depict Agamnenon as the sole responsible for the terrible
matricide has its roots in the much-vexed issue of double (both divine and human) responsibility
of Orestes’ matricide, which is discussed in many occasions throughout Greek tragedy. Her
claim that it was the dead Agamnenon who asked for revenge is surely not a new one (cf. e.g.
Aesch. Ch. 1ff., 1241F,, 4791, 577, 925, 300, 495-99, 925, Eum. 598, Eur. Or. 579-84, El. 678).
Such claim strikingly contrasts Orestes’ own assertion at Eur. Or. 285-93 that it was Apollo,
and not dead Agamnenon, who instructed him to avenge the murder of his father (cf. (...) AoZix
8¢ péugopar, / Sonig p' Exdpag Epyov dvooiwraroy, / roig pév Adyois nlgpave, toig &
~ épyororv ol. / olpar 8¢ matépa tov Eudv, & xat Sppare / éfiotépovv wiv, untép' ef
xreivar ypedv, / moAAdg yeveiov 10D v éxteivan Airag/ prirote texobong ég opayag
doar Eipog, / i prit éxeivog dvalafeiv Euelle pds, / €yd 6 6 tAuav 10148 éxrijoery
xaxd, also cf. Aesch. Ch. 269-96, 900-2, 953ft., 1029fT., Eum. 199-200, 202, 465-6, 579-80,
Soph. El. 32-37, 1425, Eur. EI. 971-81, 1190-3, 1266-7, 1301-4, Or. 28-30, 76, 162-4, 191-3,
276, 327-31, 416, 591-9, 955-6, 971-81). For a concise discussion of this matter (with particular
reference to Aesch. Choephori) see Garvie (1986) xxxi-iv and 123f. Hermione opts for the

version, which best serves her argumentation.
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51. materia: in the sense of “occasion, circumstance” (see TLL 8.462.25fY.) it often appears in
Ovid (cf. e.g. Tr. 3.5.21-2 di tibi posse tuos tribuant defendere semper, / quos in materia
prosperiore iuues, 4.3.73).

fortis: the arrangement of the terms in the line around fortis (materia ~ meliore, uellem ~
fuisses) underlines Orestes’ valour.

uellem...fuisses: a synonym for utinam (cf. also Ov. Am. 1.8.27, 2.7.11, 3.11.41, Her. 4.68,
7.139, 15.195, 209). The omission of ut in final clauses which denote an “unrealized wish” was
such a common syntactic feature (see K-S 2.1.713, Allen — Grenough (1903) 365f.) that soon
the formation “uellem + subjunctive” equalled the bare optative subjunctive (Allen — Greenough
(1903) 281). Later it was used adverbially as a mere synonym for utinam (see Bémer on Met.
9.735).

52. non lecta...sed data: xar’ dpoiv xai Géoiv. Hermione’s main line of defence: Orestes’
matricide results from his family obligation to avenge his father’s murder. The use of passive
voice is indicative of Hermione’s attempt to play down her beloved’s responsibility.

53f. Hermione’s silence over Clytemnestra’s killing is conspicuous! The same happens again at
line 120.

53. implesti: the use of the syncopated form implesti suggests Hermione’s emotional distress.
iugulo Aegisthus aperto: “Aegisthus with his pierced throat”, the verb aperio means “to pierce,
to cut open” (OLD s.v. 5), especially with regard to body parts in Killing contexts (TLL
2.214.57ff.). 1 am tempted to read behind the use of iugulo...aperto a hint at the Greek
sacrificial terms opdleiv / opayr, which were both used in Greek tragedy to denote murder
within the family of the Atreids (Casabona (1966) 155f., 175 and Loraux (1987) 13f.). The verb
opdletv, which means “to slay properly by cutting the throat” of a sacrificial victim (LSJ s.v.1),
was used specifically in the context of sacrificial slaughter (Zeitlin (1965) 468-9 n.13). In the
Oresteia, in particular, every single murder (or bloodshed) is described in terms of a ritual
slaughter (“corrupted sacrifice”) whether by a third party in an attempt to emphasise the
innocence of the victim or the cruelty of the act, or by its perpetrator in an attempt for self-
justification (so Sommerstein on Aesch. Eum. 102. Further on the great significance of the
sacrificial slaughter motif in Aeschylus® Oresteia see Zeitlin (1965) passim).

The presence of iugulum in killing contexts is common in Latin poetry (7LL
7.2.637.69fT.) and the term is often used as metonymy for slaughter (see TLL 7.2.638.53ff,, cf,
also Lucr. 2.317, Ov. Met. 13.693 hanc non femineum iugulo dare pectus aperto, Sen. Dial.
3.2.2. seruili manu regalemaperire iugulum, Juv. 4.110 Pompeius tenui iugulosaperire susurro
with Duff (1898) “surely a quotation from tragedy”, V. F1. 3.154 iugulo uulnus molitur aperto,
Luc. 6.555 erumpat iugulo qui primus aperto. Given the ritual connotations of the slaughter, a
blow on the neck is very appropriate, since this kind of blow was considered to be the sacrificial
blow par excellence (originating in Homer, cf. Il. 1.447ff,, 2.402ff,, 7.314fT., 11.240 73v &' dopt
#ARE avyéve (in war context), 16.331f1,, 17.520ff,, 24.621ff., Od. 3.449-50. In Greek tragedy
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of. Eur. Heracl. 822, IT 853-4, 1459-60, Phoen. 1421, Or. 1193-4, 1349-50, 1527, 1575, 1653,
I4 1430, 1516, 1560, 1574, 1579, Hec. 151-3, 565, Herc. 319-20, El. 549, Ion 1054. Also
Ap.Rhod. 4.1601-2, Theophr. Char. 27.5, LSJ s.v. apay; 11. “the throat, the spot where the
victim is struck”). For good bibliography on the interpretation of Greek sacrificial rituals see
Heubeck — West — Hainsworth on Hom. Od. 5ff.

In Greek tragedy women’s throats invite death. Female throat is not only a part of
female beauty, but also the spot of female vulnerability (further see Loraux (1987) 50-2 and
ibid 52-3 on men’s throats). Iconographic representation during the archaic and classical
times abounds with examples of such sacrificial blows (cutting with knife / plunging a
sword in the victim’s throat), see van Straten (1995) 103-114. For artistic representations of
Orestes, in particular, plunging his knife in Aegisthus’ throat see LIMC s.v. 6a, 8, 9, 22. It is
my contention that Hermione’s detailed reference to Aegisthus’ throat actually works as a
covert allusion to Clytemnestra’s killing, since the surviving sources unanimously agree
that Clytemnestra received the fatal blow on her throat (cf. Aesch. Eum. 592, Choeph. 883-
4, Eur. Or. 291, 1235, El. 485, 1222-3, Hor. Serm. 2.3.136 in matris iugulo ferrum
tepefecit). Moreover, at Eur. El. 839-42 (...700 8¢ vedovrog xdtw / Svvyas éx' dxpovg
orag xaoiyvnrog cébev / & opovébiovs Emaice, vatiaia 8¢ / Eppnéev dpbpa...)
Aegisthus was not struck in the throat, but was killed by a blow on the vertebrae. Hence,
Hermione’s slip of tongue, in addition to its sacrificial implications, constitutes an implicit
warning to Orestes that she is aware of his matricide. However, she will protect him by
offering him her help. A further indication of Hermione’s knowledge is provided through
her reactions of fear and helplessness, which echo Orestes’ mental disarray after the killing
of his mother (Williams (1997) 127-9).

54. tecta cruentauit, quae pater ante tuus: Hermione seems to follow Aeschylus (Aesch.
Ch. 877-79) and Sophocles in their treatment of the story, since the killing of Aegisthus
took place in the palace, at exactly the same place where Agamemnon was killed (cf. Soph.
El 1491-1496, esp. 1495-6 ... ydper &' évBarnep xatéxraves / matépa t0v dudv, dg <dv>
év tavrd Odvpg). In Euripides, the killing takes places in the countryside (Eur. El. 774-
853, 787-9, 802), while Clytemnestra is killed in Electra’s countryhouse (Eur. El. 1139-40,
1166, 1172). tecta is a poetic plural.

55. increpat Aeacides: Ovid perhaps has in mind Eur. Andr. 977f. 6 &' (sc. Neoptolemus)
Av tppioris eis ©' uiic untpos povov / tdg 6 aipatwrods Beds dveidilmv Euoi (sc.
Orestes). increpare (“reproach”, “reprimand™)-is a fitting choice for its legal colouring (cf.
TLL 7.1.1055.59ft.), its use without an object as complement is rare in classicat Latin (only
Lucr. 3.963, Liv. 27.9.8, Sil. 10.6) and more frequent in later Latin. For the patronymic

Aeacides see n. on Her. 8.7.
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56. et tamen: an adversative expression, often at the beginning of a line (or a period) (K-S
2.2.98, LHS 2.495-97, Marouzeau (1949) 94ff.). The expression is used here in the sense of
“and yet”, “not only that, but...” and establishes an additive (cf. Ov. Mer. 9.505, Fast. 3.79 with
Bomer, 4.699) rather than in a concessive relationship with the preceding clause, which seems
to have been a later use of tamen (see LHS 2.496 B).

aspectus sustinet ille meos: “and yet he does it in front of my very face”, the combination
appears only here.

57f. Hermione’s symptomatology of anger against Neoptolemus’ insulting behaviour echoes
Sappho’s (fr. 31 L-P) renowned jealousy at the sight of her beloved (in the company of a rival),
and of its Roman poetic adaptations (cf. Catul. 51, esp. Hor. Carm. 1.13.4 difficili bile tumet
iecur, 5-6 nec mens... / manet...et in genas, 8-9 lentis penitus macerer ignibus. / uror). But,
while in Sappho’s case her feelings of jealousy and envy are instigated by the presence of her
beloved, Hermione’s anger is caused by the absence of Orestes. Hermione manipulates the
verbal similarity in order to stress the reversal in terms of the presence / absence of her beloved,
and thus further underline her erotic feelings for Orestes.

57. rumpor: emphatic by position, rumpor is a strong verb denoting indignation (again at Her.
16.223 rumpor et inuidia with Michalopoulos). Perhaps it alludes to the proverbial expression
rumpor inuidia (Otto (1962) s.v. rumpere p-303 no. 1558). The expression is attested mostly in
non-elevated contexts (cf. Verg. Ecl. 7.26 inuidia rumpantur ut ilia Codro, Catul. 11.20, Mart.
9.97.1 rumpitur inuidia, Calp. Ecl. 6.80, Prop. 1.8b.27 rumpantur iniqui!) and is very likely to
have originated in the Aesopian fable of the frog versus the ox (see Otto above, also cf. Hor.
Serm. 2.3.314, Phaedr. 1.24).

ora...cam mente tumescent: for similar wording, cf. Sen. Dial. 4.20.3.1 ne cibis quidem
inplendi sunt; distendentur enim corpora et animi cum corpore tumescent, Ov. Met. 6.377
inflataque colla tumescent (also Sen. Dial. 4.35.3.8 tumescunt uenae (as a symptom of anger).
58. pectoraque inclusis ignibus usta: the correspondence between content and word-order is
remarkable in that the framing of the ablatives inclusis ignis by pectoraque...usta effectively
reveals the burning of the erotic flames in Hermione’s breast. For similar phrasing, cf. Cic. Pis.
42.11. pectoraque inclusis ignibus, Ov. Met. 6.466 nec capiunt inclusas pectora flammas (for
erotic passion). The iunctura pectora...usta appears again at Ov. Met. 7.109-10 pectora sic intus
clausas uoluentia flammas / gutturaque usta sonant. The fire imagery, in addition to its well-
known erotic implications (see n. on Her. 4.19f), is also employed to denote anger, cf. Verg.
Aen. 7.356 ...toto percepit pectore flammam —> frenzy, rage, madness, Met. 7.109 pectora sic
intus clausas uoluentia flammas, 8.356 spirat quoque pectore flamma, 12295, Petr. Sat.
121.1.105-6 nec enim minor ira rebellat pectore in hoc leviorque exurit flamma medullas, Sen,
Ag. 723 extingue flammas pectori infixas meo, [Sen.] HO 275-6, Stat. Silv. 5.1.197 at iuuenis
magno flammatus pectora luctu. The combination of love with anger is very fitting in

Hermione’s case, since she is an enraged woman in love.
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59, Hermione...Orestae?: one of the many rhetorical questions in the letter (see n. on Her.
8.11f). With regard to the alternatives Oresti or Orestae, 1 prefer the latter following
Showerman-Goold. For the difficuty to decipher with certainty between the dative in —i and —ge
see Housman (1972) 828f. The framing of the line by the names of the two lovers is noteworthy.
coram: the prepositional use of coram is rare in Augustan poetry (LHS 2.259, TLL 4.945.35fY.),
cf. Verg. Aen. 2.538, Hor. Epist. 1.17.43, Serm. 1.4.95, Tib. 1.2.21, Ov. Her. 11.89. The
postponement of disyllabic (and trisyllabic) prepositions is a common poetic feature (see K-S
1.586f., Norden on Verg. Aen. 6.329, Platnauer (1951) 97ff., Maltby (1999) 384f. with n. 16
with bibliography). In Tibullus, in particular, the postponement of circum, praeter, propter and
coram is the rule (Maltby on Tib. 1.1.23-4 and 2.1.73-4).

Hermione’s emphasis on face-to-face encounters in her letter (again at line 97 obuia
prodieram) is indicative of her straightforward character and of her determination for a head-on
approach to the problems.
obiecit: another instance of a term with legal connotations (TLL 9.2.56.26ff., 9.2.58.68ff.).

60. nec mihi sunt uires: despite her determination in the hexameter, Hermione maintains her
initial reference to her female powerlessness at line 6 cetera femineae non ualuere manus.

ferus ensis: ferus is attributed to arms ever since Ennius, cf. Enn. Ann. 183-4 fero.. ferro, also
Lucr. 2.49 fera tela (see TLL 6.606.5fT.). ferus ensis seems to be an Ovidian formation, cf. Ov.
Met. 6.557 ense fero, 13.343 perque feros enses, Pont. 4.1.44 fero...ense, Sen. Ag. 208
ense...fero, also Am. 1.10.19, 2.6.25 with McKeown, A4rs 2.672, Her. 19.115.

61-4. Jacobson (1974) 51 finds these lines “a rather self-indulgent rehearsal of her plight.”
Nevertheless, in this section Hermione grabs the opportunity to raise the sentimentality of her
letter more, while at the same time she depicts herself as a powerless victim in desperate need of

rescue from her beloved.

61. flere licet certe: Hermione’s reference to her tears is in accordance with the technique of
(simulated) tears, which constitutes an indispensable component of erotic persuasion. The
praeceptor amoris in the Ars strongly advises his pupils (both male and female) to employ such
technique (cf. Ov. Ars 1.659-62 with Hollis, 2.459f., 3.291f. with Gibson). For more details on
this matter see n. on Her. 4.176 with bibliography. The motif of (false) tears plays a prominent
role in the Heroides, cf. esp. Her. 2.511. credidimus lacrimis -an et hae simulare docentur?- /
hae quoque habent artes, quaque iubentur, eunt?, 12.51f. uidi etiam lacrimas -sua pars et
fraudis in illis. / sic cito sum verbis capta puella tuis). On the intersection of sexuality with

textuality through tears in the collection also see n. on Her. 4.176.

diffundimus: a poetic plural (less common with verbs compared to pronouns) with a strong
emotional effect, which is dictated here by reasons of metrical convenience (further on poetic

plurals see n. on Her. 4.15).
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certe: meaning “at least”, “at all events”, “in any case” (OLD s.v. 2a, TLL 3.935.1ff); in this
sense certe is frequent in Ovid, esp. in the Met. (cf. 8.99, 10.400, 488, 11.321, 441, 478, 12.540,
13.387, 502).

62. fluminis instar: the formation originates in Germ. Arat. 48-9 has inter medias abrupti
fluminis instar / immanis Serpens sinuosa uolumina torquet (translating Arat. Phaenom. 45 Tog
8¢ &1' upotépag oin morauoio aroppd / eideital, péya badua, Apdxwv...), later imitated
by Sen. Thy. 870 fluminis instar lubricus Anguis. and Apul. Plat. 1.6.21-5 secundae substantiae
(...), quae mutari et conuerti possunt, labentia et ad instar fluminum profuga. Cf. also Verg.
Georg. 1.245 in morem fluminis with Servius ad loc. quoting Hesiod fr. 293 moraud: peiovri
goixadd¢ M-W (in his description of the Snake - constellation). For tears as covergent streams of
a river, cf. Eur. Or. 335-6 ... @ ddxpva / ddxpvor ovufdAier / mopevwv 11 é¢ Séuov
dAaorépov (the Schol. ad loc. quotes II. 4.453, also cf. Il. 5.774). Further on the association of
tears with rivers (most often river-streams swollen by someone’s tears) see Ov. Met. 11.47-8
lacrimis quoque flumina dicunt / increvisse suis with Bémer. A cognate simile is that of tears
likened to water dripping from melting snow (see Am. 1.7.57-8 suspensaeque diu lacrimae
fluxere per ora, / qualiter abiecta de niue manat aqua with McKeown with parallels.)

63. semper semperque: the repetition underlines the sense of continuing failure and misery in
Hermione’s life.

solas (sc. lacrimas) habeo: habere lacrimas is a rare combination in Latin literature (again only
in [Ov.] Epic. Drus. 72, Sen. Thy. 968, Stat. Theb. 5.594, Petr. Satyr. 89.1.17, Apul. Met. 8.7.2)
and in Augustan poetry in particular, where it occurs only once more at Ov. Tr. 1.3.24 inque
domo lacrimas angulus omnis habet. The adjective solas underlines Hermione’s isolation and
her abandonment by Orestes. In Her. 10 the adjective sola plays a central role in epitomizing
Ariadne’s solitary abandonment by Theseus (for more on this see Bolton (1994)).

64. ument incultae fonte perenne genae: the phrasing is reminiscent of the description of
Lucretia’s grief at Ov. Fast. 2.820 fluunt lacrimae more perennis aquae. Hermione later in her
letter will make another implicit allusion to her (see n. on Her. 8.109). Lucretia, the chaste wife
par excellence of the Romans, offers a fitting parallel for Hermione, since both are examples of
wronged wives, violently separated from their husbands and dishonoured in their absence. The
framing of fonte perenne by incultae...genae is worthmentioning.

ument...genae: stylistically elevated, it first appears in Augustan poetry (absent from Prop.,
only once in Tib. 1.9.38 umentes...genas) and in Livy ap. Sen. Suas. 6.17. For similar phrasing
see Tib. 1.9.37 umentes...genas with Murgatroyd, Ov. Am. 1.14.34 with McKeown (also cf.
2.15.17 umida formosae...ora puellae), Her. 5.72 madidas genas, 7.185 perque
genas...lacrimae...labuntur, Ars 1.660, 2.70, 3.378, Met. 8.210 genae maduere seniles. Lucan
5.737 umentis miratas genas (also 2.36-7 madentis /...genas), Sil. 9.30 oculos atque ora

umentia.
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incultae...genae: the adjective appears again in the Heroides only at Her. 9.125. The neglected
appearance is appropriate to a captive, cf. Her. 9.125 nec uenit incultis captarum more capillis.
On Hermione’s concern for her physical appearance see n. on Her. 8.10. genae here refers to
cheeks (OLD s.v.1, TLL 6.1763.81ff.) and not to the eyes (a later use, more common in post-
Augustan poetry, see TLL s.v. 6.1767.63ff.,0LD s.v. 2.).
fonte perenne: a popular junctura (both in poetry and prose), it first occurs (also in a simile) at
Liv. 42.12.10.3 iuuentutem, ut iam Macedonia deficiat, uelut ex perenni fonte unde hauriat,
Threciam subiectam esse. Cf. also Cic. Mil. 34.22 fontem perennem gloriae suae perdidit, Nat.
Deor. 2.98.8 fontium gelidas perennitates, Ov. Am. 3.9.25-6 adice Maeoniden, a quo ceu fonte
perenni / uatum Pieriis ora rigantur aquis (in a simile), Rem. 651-2 flumine perpetuo torrens
solet altior ire, / sed tamen haec breuis est, illa perennis aqua, Hirt. Gal. 8.43.5 repente
perennis exaruit fons, Apul. De Mundo 4 haec fontium perennitate recreatur, Min. Fel, 17.9
uide fons, manant uenis perennibus, Curt. 6.6.23 rupes perennem habet fontem.

perennis is an adjective frequently applied to waters, springs, rivers, ever since Ennius’
Scipio 4 Warmington amnes perennes (OLD s.v. 1, also add Liv. 1.21.3 ex opaco specu fons
perenni rogabat aqua, 4.30.7.3 sed terra quoque ingenito umore egens uix ad perennes suffecit
amnes, 42.54.11.3 ...et copia pluribus circumiectis fontibus perennium aquarum, Lucr. 5.261-
3 quod super est, umore novo mare flumina fontes / semper abundare et latices manare
perennis / nil opus est verbis..., 5.463 fluuiique perennes, Prop. 3.5.30 perennis aqua, Ov. Am.
3.6.98 quis dixit grata voce “perennis eas” (address to a river), Fast. 3.298 manabat saxo uena
perennis aquae with Bdmer, 3.654 amne perenne). fons perennis or uiuus was the technical
term for the everflowing water, which was used as a means of purification by the Romans (For
more on such religious practices see Bomer on Fast. 2.35 with bibliography and parallels).
These connotations of purification are not that haphazard in view of Hermione’s reference to her
relationship with Neoptolemus in terms of pollution (nefas 113, pollutas...manus 114). The
substitution of the ablative ending —e in perenne for the usual in classical Latin ending in —i is
dictated by reasons of metrical convenience (a frequent phenomenon in Ovid).
65-82. Hermione’s sole list of mythological exempla in the letter. For a detailed examination of
the list in terms of structure, content and rhetorical function see pp.98f¥.
65f. The introduction of mythological exempla with a rhetorical question is not uncommon in
Ovid (cf. e.g. Ov. Ars 1.475, 2.185). The idea that guilt, or some sort of inclination to crime (or
injustice) is hereditary is very frequent in Ovid (cf. Her. 4.53f.,, 9.1531T., 14.85f,, Met. 1.162,
cf. also Cic. Tusc. 4.77 ut facile appareat Atrei filios esse, Sen. Ag. 906ff. with Tarrant).
Hermione’s claim that all Tantalid women share the common fate of rape plays a prominent role
in her argumentation; in fact, the list of mythological exempla, which is employed to illustrate
this claim, is rounded off with a similar reference to her generation (lines 81f.). This idea of

inescapability from fate is later picked up by Seneca (cf. Sen. Ag. 906 uterque tanto scelere
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respondet suis: / est hic Thyestae natus, haec Helenae soror, Phaedr. 698 et ipsa nostrae fata
cognosco domus).

65. nostros errat in annos: the construction in + ‘a time term’ is rather colloquial and it is more
frequent in post-classical times (cf. Ov. Am. 2.19.23 with McKeown, Ars 3.127 nostros mansit
in annos, Met. 1.411, Fast. 6.309 uenit in hoc annos, Tr. 1.5.59 ille breui spatio multis errauit in
annis, 4.10.73 seros permansit in annos). The preposition in is used here temporally to denote
«duration”, “length of time” (TLL 2.117.25ff,, 7.752.33ff,, 7.1.754.11.). errare echoes perhaps
the wandering of female characters before being raped (see McKeown on Ov. Am. 1.10.5). For
errare in the sense “to be erroneous” see Green on Ov. Fast. 1.468.

66. Tantalides matres: the iunctura is popular with Seneca, cf. Ag. 375 Tantalidos...matris,
Med. 954, Oed. 613f., HF 390. Tantalis is a Greek formation (cf. e.g. AP. Theodoridas
16.132.2, AP. Antipater of Sidon 7.743.7-8, 16.131.1, AP. Meleager 16.134.1). Feminine
derivatives in -is are popular with Ovid, possibly under Callimachean influence (so Bdmer on
Met. 5.303 with copious Ovidian instances). pace Jacobson (1978) 54 n.18 and Knox (1995) 10
the attribution of Tantalides to Hermione’s female ancestors is fitting, since the patronymic is
used éx roD amoreAéopuaros. All these women are not Tantalids by origin; instead, they
become members of the Tantalid house through their abduction by a male desendant of Tantalus
(further on this see p.100). Such adjectival use in prolepsis was frequent in Greek (dramatic)
poetry, while it is not uncommon in Latin poetry (see K-S 2.1.239€, also K-G 2.276).

matres: for the appropriateness of matres with regard to the women mentioned in the list,
despite Palmer’s (1898) ad loc. objection, see my discussion at p.100. The generic use of matres
meaning “matrons”, “married women” goes back to Vergil (see Austin on Verg. den. 2.501,
Barchiesi on Her. 1.71, also cf. OLD s.v. 1c, LS] s.v. mater 1.B. “also, in general, @ woman, a
lady; usually in plural, women, ladies.”); the term in this sense often occurs in the Her.: 3.71
inter Achaeiadas longe pulcherrima matres, 13.35 matres Phylaceides, 15.54 Nisiades matres,
16.185 Troades...matres. Moreover, matres is metrically convenient as opposed to the
equivalent feminae (cf. e.g. Verg. Aen. 2.797, 6.306).

Given the use of the term specifically for “mothers”, its attribution to Hermione is
meaningful in view of a -rather obscure- branch of the mythological tradition. According to the
tragedians Philocles and Theognis (TrGF 1.24 F2, 28F 2) (Z on Andr. 32: @idoxAfig 8¢ 6
tpaywdonolds xai Oéoyvis mpoexdobivai paotv vxd Tvvddpew tiv Epuidvnv ¢ Opéory
xai 1767 éyxvuovodoay Vo Meveddov dobijvar Neorrodéuw xai yevvitoar Appixtvdvar
dotepov 8¢ Awourider ovvoikiioar) Hermione was betrothed to Orestes by Tyndareus and she
was already pregnant by Orestes, before her father married her with Neoptolemus. If such
implications are perceptible here, Hermione’s use of matres could be an interesting slip of
tongue implicitly hinting at her pregnancy.
apta rapina: the isolating effect of the singular apra rapina which is encircled by plurals

(matres, sumus) calls for attention. rapina is used here in the concrete sense of ‘booty’ of sexual
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abduction (OLD s.v. 2). Contrary to the admonition of the praeceptor amoris in the Ars
amatoria that erotic violence is not always unwelcome by women (4rs 1.673-5 uim licet
appelles: grata est uis ista puellis: / quod iuvat, inuitae saepe dedisse volunt. / quaecumque est
Veneris subita uiolata rapina, / gaudet, et inprobitas muneris instar habet) Hermione speaks
with contempt about her fate as rapina. The term is attributed to Helen again at Ov. Ars 3.759f.
Priamides Helenen auide si spectet edentem, / oderit et dicat ‘stulta rapina mea est.’, also Stat.
Achil. 1.403, 946.
67. fluminei...cyeni: flumineus (picking up line 62 fluminis instar) is a rare poetic adjective (it
occurs only nine times, never in prose), stylistically elevated, like most adjectives in —eus (see n.
on Her. 4.44), possibly an Ovidian coinage (TLL 6.968.26ff.). The adjective is attributed by
Ovid to swans again at Ov. Am. 1.3.22 and Met. 2.253.

According to Hyginus, the river where the abduction of Leda took place, was river
Eurotas (cf. Hyg. 77 Iuppiter Ledam Thestii filiam in cygnum conuersus ad flumen Eurotam
compressit, also AP Antiphilus 5.307.1 Xedpa pév Evpirao Aaxwvixdv). The association of
swans with rivers is a widespread poetic topos, ever since Homer (cf. Il. 2.459f Tav &' d¢ 7
Spvibwv metenvidv £0vea moAda / ynvav 1 yepavewy 1 xbxverv Sovlixodeipov / ‘Aciw év
Aeudve Kavotpiov dupi péebpa /Evba xai &vBa mordvrar dyaldbusva mrepbyecot
/xAayynéov mpoxa@iléviay, ouapayei 6 t€ Agyadyv.), Ap. Rhod. 4.1300-2 7 Ste xala
vdovrog én’ dppior HaktwAoio / kvkvor kiviioovoy €0v pélog, aupi 8¢ Aewudav/ éporierg
Ppéueron motapois te xadd Péebpa, Arat. Phaen. 942-3 IloAddxi Ayvaion 1 eivdiian
dpvibes / drdnorov xAdfovrar Eviépgvar Hédreoory (for water-birds in general) with Kidd,
AP Meleager 9.363.18 xixvog €’ GyBaiotv motapod, in Latin: Var. At. fr. 22.1-3 tum liceat
pelagi uolucres tardaeque paludis / cernere inexpletas studio certare lauandi / et uelut
insolitum pennis infundere rorem, Lucr. 2.344-5 et uariae uolucres, laetantia quae loca
aquarum / concelebrant circum ripas fontisque lacusque (birds in general), Verg. Georg. 1.383-
7, esp. 383-4. iamque uariae pelagi uolucres et quae Asia circum / dulcibus in stagnis rimantur
prata Caystri, 2.199 niueos herboso flumine cycnos, Aen. 7.32-3 ...uariae circumque supraque /
adsuetae ripis uolucres et fluminis alueo / aethera mulcebant cantu lucoque uolabant (birds in
general), Aen. 7.699-702 ceu quondam niuei liquida inter nubila cycni / cum sese e pastu
referunt et longa canoros / dant per colla modos, sonat amnis et Asia longe / pulsa palus), Ov.
Met. 2.252-3 et quae Maeonias celebrabant carmine ripas / flumineae volucres with Bémer on
the poetic topos of the Caystros swans, 539 amanti flumina cycno, Mart. 1.53.7-8 sic, niger in
ripis errat cum forte Caystri, / inter Ledaeos ridetur coruus olores (on rivers as the habitat of
swans see Gossen RE® (1921) s.v. 783.43fT.). In poetry, the element of water has a symbolic
function and water landscapes with their ambiguous nature (between life and death, virginity /
sexuality, shelter / exposure, peace / violence) often function as places of love, abduction, rape,

even death. Further on these poetic symbolisms see Segal (1969) 23-33.
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Ever since the ps.-Hesiodic 4spis (lines 314-7) swans were traditionally associated with
Apollo and the Muses (further on this see N-H on Hor. Carm. 2.20.10 with parallels and
bibliography). The swan motif soon became intrinsically linked with poetic creativity. Ovid in
particular was very fond of using swans as symbols of literary criticism in his work (see
Papaioannou (2005) 153-6).
cycni: the Greek loan word at a very early stage replaced the old Latin olor (Isid. Or. 12.7.19
olores autem latinum nomen est; nam graece xbvkvor dicuntur, further on this see André (1967)
111-3, Capponi (1979) 359). On the alternation of the guttural ¢ and g before n, m (cn ~ gn, cm
~ gm) see n. on Her. 4.68 and p.280. I prefer the spelling cycni, which seems to have been the
older one (cf. Kenney on Her. 17.55 “the spelling cygnus still found in modern editions is a
barbarism”). Swans were considered to be birds of good omen (McKeown on Ov. 4m. 2.6.53,
Macer fr. 4.1 Courtney cycnus in auspiciis semper laetissimus ales, Isid. Orig. 12.7.9 cycnus in
auspiciis simper laetissimus ales) and were in close association with Venus.
mendacia: the term is rare in elegy (absent from Tib., once in Prop. 4.5.27, eight times in Ovid
(again in Her. 15.55), but it is more frequent in later poets, cf. e.g. Juv. 7.111, Stat. Theb. 5.659,
Silv. 4.6.63, [Verg.] detna 21, 366, 571, Ciris 362.
68. querar: cf. n. on Her. 8.89 quodue mihi miserae sidus obesse querar?; the motif of
complaint is one of the most persistent motifs in the Her.
Jouem: The careful placement of cycni and louem at the end of two consecutive lines is
noteworthy.
69f. Hippodamia was the daughter of Oenomaus, king of Pisa, and of Sterope (Paus. 5.10.6).
Oenomaus, either because he was in love with his daughter (Hyg. Fab. 253), or because of an
oracle, which warned him about his killing by his son-in-law (Diod. 4.73.20), promised
Hippodamia as prize in a chariot race. Whoever could carry Hippodamia off and escape
Oenomaus’ pursuit as far as the Corinthian Isthmus (Diod. Sic. 4.73.3.7ff, Paus. 5.14.6.8, Frazer
(1921) 2.157fF. n.4) could marry her. All unsuccesfull contenders had already been decapitated
(on the various numbers of the unlucky contenders see Hes. fr. 259a M-W, Pind. O/. 1.128,
Paus. 6.21.10-1, Epimenides FGrH 457 fr. 14). This version of the story (attributed by the X on
Ap. Rhod. 1.752 and E on Soph. El. 505 to Pherecydes (= FGrH F 37)) seems to have become
in time the established, canonical version (see Willink’s excellent note on Eur. Or. 988-94 and
Stinton (1976) 68-9). Pelops won Oenomaus through bribing (either himself or Hippodamia)
Oenomaus’ charioteer, Myrtilus, who did not insert the linchpins in his master’s chariot
(Pherekydes FGrH 3 fr. 37b). As a result, Oenomaus found tragic death by being dragged to
death entangled in the reins of his chariot (according to another version of the myth Oenomaus
was killed by Pelops himself). Pelops was cursed either by Oenomaus or by Myrtilus (Soph. El.
504-5, Eur. Or. 988-996 with Willink, and £ ad loc.) whom he drowned in the sea, thus
dishonouring his initial agreement (Paus. 8.14.11, Hyg. Fab. 84). The curse came into effect

only in the next generation. For more on the different mythological traditions about Pelops’



253

winged chariot, his “sea-crossing” and the drowing of Myrtilus see Willink’s informative note
on Eur. Or. 988-94. Pelops with Hippodamia had three children (or six according to Pind. Ol.
1.89) and they lived in prosperity. Nevertheless, an alternative version held that at a later stage
their common life ended in disaster, when Pelops killed Hippodamia during an argument (see
Hyg. 85.4 Pelops cum Hippodamiam argueret, ipsa se interfecit. For more on the story of
Pelops see Pind. Ol. 1.70-95, Paus. 5.13.1-7, Apollod. Epit. 2.4-9, Serv. on Verg. Georg. 3.7,
Hyg. 84.

69. duo...freta distinet Isthmos: For similar stock poetic descriptions of the Corinthian
Isthmus, cf. Ov. Fast. 6.495 freta bina repellit Isthmos, Sen. HF 336 et bina findens Isthmos
exilis freta (on the genuiness of the line see Fitch (1987) and Billerbeck (1999) ad loc.), Phaedr.
1024 et quae duobus terra comprimitur fretis (the line is athetised by Leo), Lucan 1.102
geminum...separat Isthmos...fretum. For the opposite idea of the Isthmus uniting, bringing the
two seas together see Stat. Silv. 4.3.60 Inous freta miscuisset Isthmos. Further on Isthmus see n.
on Her. 4.105.

70. uecta peregrinis Hippodamia rotis: modelled on Prop. 1.2.19f. nec Phrygium falso traxit
candor maritum / auecta externis Hippodamia rotis with Fedeli (cf. also Am. 3.2.15f. a, quam
paene Pelops Pisaea concidit hasta, / dum spectat uultus, Hippodamia, tuos, Her. 16.266 uenit
ut in Phrygios Hippodamia sinus). The line recurs unchanged at Ov. Ars 2.8 (uecta peregrinis,
Hippodamia, rotis) in connection with Helen’s abduction by Paris (lines 5f. talis ab armiferis
Priameius hospes Amyclis / candida cum rapta coniuge uela dedit). Further on the intertextual
association between the two passages see Janka on Ars 2.7f.

Hippodamia rotis is an interesting case of etymological wordplay, since rotis is a
synonym of currus (“chariot”, dpue in Greek) and chariots were drawn by horses (iz7o¢ in
Greek, Hippo-damia), cf. Soph. El. 504-7 "2 ITéAomog a apdolev / moAvrovog inncia, / dg
éuoleg aiavig / TEOE yYd).
peregrinis...rotis: peregrinus is a prosaic adjective, rare in (classical) Latin (Plaut. 23 times,
Ter. 3 times, Catul. 31.8, Verg. den. 11.772 (only), Hor. 4 times, Prop. 1.2.4, Juv. 4); however,
the adjective was much favoured by Ovid (29 times, 7 in Her.). With reference to “foreign
loves” peregrinus often carries negative connotations, cf. e.g. Hor. Carm. 3.3.18, Prop. 3.20.6,
Ov. Her. 1.76 peregrino captus amore, 9.47 peregrinos addis amores with Casali, 12.111
uirginitas facta est peregrine praeda latronis with Bessone). In this light, peregrinus amor
becomes synonymous to externus amor, which is used for extramarital (or in any case rival)
love (see Barchiesi on Her. 1.76). Furthermore, peregrinus is noteworthy for its legal
undertones, since this was the term applied to foreigners whose marriage with Roman (and non-
Roman) citizens was at the centre of a huge legal concern during the Principate regarding the
civil status of the offspring (see Treggiari (1991) 45-48).

Hermione through the use of peregrinus manages to bypass the Phrygian origin of her

ancestor, since the adjective “Phrygian” was charged with connotations of effeminacy and
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contempt (see McKeown on Ov. Am. 1.10.1f.). The adjective is appropriate to Pelops, since
Pelops originally came from Asia Minor (cf. Pind. Ol. 1.23-4 .. Aduner 8¢ oi xAéog / év
ebdvopr Avdod ITéAomog amoixig, Pherec. FGrH 3F 37-8, Prop. 1.2.19 Phrygium, Ov. Her.
16.266 Phrygios...sinus.

73. Taenaris Idaeo: the juxtaposition of the first two terms (Taenaris Idaeo) is repeated at the
end of the line by the juxtaposition of the last two terms (hospite rapta); furthermore, through
the chiastic correspondence of rapta to Taenaris and hospite to Idaeo the whole line is framed
by these two pairs.

Taenaris means “Spartan” by synecdoche (OLD s.v.), since according to Pausanias
3.25.8 Taivapov or 1j éxi Tawvdpe KaivijmoAig was a Spartan town. Ovid prefers the form
Taenaris to the more frequent Taenaria for reasons of metrical convenience, in order to avoid
elision, like here (cf. e.g. Ov. Her. 16.30 Taenaris est, 17.6 Taenaris ora). The adjective
Taenarius is rare in Augustan poetry (before Ovid it appears only at Verg. Georg. 4.467 and
Prop. 1.13.22, 3.2.11), but it appears frequently in the Heroides in connection with Helen, cf.
Ov. Her. 13.45 Taenariae...maritae, also 16.30 Taenaris...terra, 276 Taenaria...humo, 17.6
Taenaris ora).

Taenaris has ominous connotations, since it is associated with cape Taenarum, the
southernmost point of Laconia, which was considered to be one of the entrances to the
Underworld (OLD s.v. Taenarius (a)). See Pind. Pyth. 4.43f.,, Eur. Herc. 23f,, Liv. Andr. trag.
inc. sed. 35 Warmington, Verg. Georg. 4.467, Hor. Carm. 1.34.10 with N-H, Ov. Her. 13.45
with Reeson, Met. 2.247 with Bomer, 10.13, Fast. 4.612 with Bémer, Fitch on Sen. HF 587,
662-72, esp. 662-667 and 813, Sen. Oed. 171, Phaedr. 1201, HO 1061, 1771, Stat. Theb. 1.96,
355, 4.214, 6.508, 7.659, Hyg. Fab. 79.2, Apul. Met. 6.18.1 (with Harrison (2002) 52), Stat.
Theb. 2.32-44 (with Vessey (1973) 232). Further see Bolte RE® 4A2 (1932) s.v. Tainaron
2031.42ff. and Michalopoulos on Her. 16.30. For a list of entrances to the Underworld sce
Ganschinietz RE 10.2 (1919) s.v. Katabasis (B2 1V) 2383-6.

On the plausibility of the alternative mss. reading Tyndaris see p.108.

Idaeo: Hermione, like in Pelops’ case, carefully avoids any specific reference to the Phrygian
origin of Paris through the use of Idaeus. For Idaeus as a stereotypical adjective of Paris see
Michalopoulos on Her. 16.303.

ab hospite rapta: while Hermione called Paris aduena at line 42, now that her focus is put
primarily on Paris’ violation of hospitality laws she uses his conventional metonymy hospes
(guest). For Paris as violator of Menelaus’ hospitality, cf. e.g. Aesch. 4g. 61, 363, 399-402, Eur.
Tro. 947, Cypria. ap. Procl. Chrest. Davies lines 17-22, Apoll. Epit. 3.3, also see Palmer ad loc.
with parallels. For the use of hospes in context of erotic betrayal in connection with violation of
hospitality see Prop. 2.24B. 43-6 paruo dilexit spatio Minoida Theseus, / Phyllida Demophoon,
hospes uterque malus, Prop. 2.21.11 Colchida sic hospes quondam decepit lason

rapta: it picks up apta rapina (line 66).
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74. Argolicas...manus: Argolicas means “Greek” by synecdoche (OLD s.v. 2). manus is a
common collective term denoting a military force (see TLL 8.366.47ff., OLD s.v. 22).

75-80. Hermione complements the last exemplum in the list (65-74), namely Helen’s abduction
by Paris, by offering an intimate account of its repercussions on her personal life. For a detailed
examination of this supplementary section see pp. 108ff.

75. memini...memini: the double repetition of memini (over the third foot strong caesura) is
emphatic and offers Hermione’s account a sense of autopsy and first-hand knowledge of events.
As Jacobson (1974) 55 remarks: “the first clause suggests the distant childhood of Hermione
(...) while the corrective second mirrors the gravity of Helen’s deed.” Moreover, the emphatic
presence of memini strikes me as a possible intertextual signpost, since the verb is often
employed in Latin poetry as an “(integrated) reflexive intertextual annotation” (see Conte
(1986) 57-69 (= Conte (1985) 35-45), Miller (1993) 153-56, 163-64, Bessone on Her. 12.1,
Hinds (1998) 3f, also idem (1987)c 20-21). Hermione’s abandonment by Helen was well
known ever since Homer (cf. Hom. Il. 3.174-5 ... yvwtodg 1€ Aimoboa /raidd te tnAvyérnv
xai ounAwxinv épatewvijy, Alc. fr. 134 Page esp. line 7 neidd © év Sduloior Aimoic’
[priuav). The portrayal of Hermione in misery seems to have had its own tradition in Greek
literature (so Colluthus The Rape of Helen 328-88, Norden on Verg. den. 6.14 (p. 121), La
Penna (1979) 177). Hence, Hermione’s detailed description of her parting from her mother
possibly alludes to a well-known scene from either Greek or Latin literature. Unfortunately, the
dearth of surviving evidence precludes any connection with any surviving text.

omnia luctus, / omnia plena timoris: The section is thickly sown with repetitions (omnia... /
omnia 15-6, sine me, me sine 80, abis /...aberat 80f.), which are indicative of Hermione’s upset
state of mind. For the repetition omnia - - / omnia, cf. Lucr. 3.11-12, 3.947-8, 5.830-1, 6.528-9,
Catul. 64.186-7, Verg. Ecl. 6.33, [Verg.] Culex 348. The iunctura omnia luctus (sc. erant) is
common (both in prose and in poetry) in descriptions of extreme destruction and misfortune, cf,
Caes. Ciu. 2.41.8.5 plena...luctus, Cic. Sest. 128.15 plena luctus, Ov. Fast. 4.537 luctus...omnia
plena, Tr. 3.11.10 omnia solliciti sunt loca plena metus.

omnia plena: for omnia plena as a poetic iunctura denoting “indefinite breadth” (“il senso di
ampiezza indefinita”) see Bessone on Her. 12.64 with parallels, also Verg. Georg. 2.4 with
Thomas.

77. flebat: the accumulation of multiple subjects draws attention to the verb, which is already
emphatic by position.

auus...soror...fratres: the relatives are presented in descending order from the oldest to the
youngest. For Ovidian use of terms of kinship see Bettini (1990) and n. on Her. 8.48.
fratresque gemelli: gemellus, a diminutive, originating in Catullus in a reference to the
Dioscuri (cf. Catul. 4.27 gemelle Castor et gemelle Castoris (= later imitated in [Verg.] Catal.
10.25, 57.6), Verg. Ecl. 1.14, Hor. (Epist. 1.10.3) and Ovid (Her. 6.121, 143, 13.61 (with

reference to the Dioscuri). On the use of diminutives in Latin poetry, see n. on Her. 4.71.
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78. suumque Iouem: the use of the possessive pronoun infuses sentiment to Leda’s address to
Jupiter. Nevetheless, in view of the reference to her rape by Jupiter at lines 67f., there seems to
be a certain degree of irony and humour in her appeal to her ravisher.

79. non longos: (sc. capillos) Hermione’s short hair hints at her young age (see n. on Her. 8.89
below). For long hair as sign of female beauty see n. on Her. 4.77.

scissa: Hermione makes a similar reference to her disarrayed hair in the reference to her
abduction by Neoptolemus at line 10 (traxit inornatis in sua tecta comis). Her reference to her
torn hair is in accordance with the Greek customs of lamentation. Judging from the evidence
from artistic representations and from the great number of relevant references in Greek tragedy
it seems that is was expected from a woman to tear her hair as a customary indication of
mourning (see Alexiou (1974) 207 with nn.22,23, to her list of literary parallels (n.27) add
Aesch. Pers. 1056 (plucking out hair from beard), 1062, Soph. 4;. 310, 633, Eur. Alc. 101-2,
Andr. 826-7, 1209, Supp. 973-4, EI. 150, Hel. 368f., 372-4, Hec. 652-5, Or. 966, Tro. 279. Also
see Garvie on Aesch. Cho. 22-83 with bibliography). The offering of shorn hair to the dead
constituted an indispensable part of Roman ritual lament as well (cf. Cic. Leg. 2.64, Livy 1.13.1,
Ov. Tr. 3.3.51, Cons. ad Liv. 98, 318, Luc. 2.36ff.,, Apul. Met. 5.11, pace Knox on Her.
11.116).

In addition to the ritual manifestation of wild grief, the reference to torn hair can also be
associated with the multitude of similar representations of womens’ dishevelled hair in elegy.
Disarrayed hair enhance female beauty, since “the depiction of the dishevelled woman is
primarily invoked when poets wish to stress the fact that grief makes their mistresses or
heroines even more lovely, the disarray of the hair [offers] a sensual fortaste of the dishevelled
pleasures of the night” (Verducci (1985) 250), also see McKeown on Ov. Am. 1.7.11f, and
Greene (1998) 86 citing Curran (1984) 84). Whatever the case may be, dishevelled hair is a
clear sign of a woman’s abandonement by her beloved (so Fedeli on Prop. 3.6.9-10).
capillos: on capillus see n. on Her. 4.73. For Roman women’s concern for extravagant
hairstyles see McKeown (1989) 364f. and passim on Am. 1.14, Leary (1990) 153, Nikolaidis
(1994) 51-9, Gibson (2003) 148-50 with bibliography (and passim on lines 135-68), 191f. (and
passim on lines 235-50), 277, 280f.

80. “sine me, me sine”: despite her claim to her weak memory at line 75 (uix equidem memini),
Hermione’s recollection of her exact words contributes significantly to the dramatic character of
the scene. By disrupting the linearity of the letter’s narrative the quotation makes her
recollection more intimate and strengthens further the authority of her testimony. The repetition
is indicative of her distress, while the chiastic arrangement of “sine me, me sine” (which picks
up the repetition of memini, memini tamen at line 75) “suggests the disruption of domestic
harmony” as a result of Hermione’s departure (Williams (1997) 118). The inversion of sine

occurs frequently in Ovid (cf. e.g. Am. 2.12.27, Her. 15.69 with Knox, Mer. 10.396, Tr.
3.14.13).
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81. nam coniunx aberat: Hermione refers to Menelaus’ absence to Crete (on this see
Michalopoulos on Her. 16.300). Even though she remains rather vague about the exact time of
Menelaus® departure (before or after Paris’ arrival), nevertheless the introduction of this short
reference with nam is suggestive of its rhetorical purpose. In view of her close parallel with her
mother, Hermione tries to acquit her mother from blame by transferring all responsibility to
Menelaus, who is portrayed in the role of a leno-maritus (cf. n. on Her. 8.21). Helen’s abduction
by Paris is portrayed solely as the inevitable outcome of her Menelaus’ prolonged absence. It is
not coincidental that in the Ovidian Ars amatoria the perfect example for leno-maritus is
offered by Helen’s elopement with Paris as a result of Menelaus’ delayed absence from his
home, cf. Ars 2.359f. dum Menelaus abest, Helene, ne sola iaceret, / hospitis est tepido nocte
recepta sinu, 367 cogis adulterium dando tempusque locumque (see Janka on Ov. Ars 2.359-72,
367f. and Weber (1983) 97f.). Cf. also both Paris’ and Helen’s reference to Menelaus® absence
in their erotic correspondence (Her. 16.299f. ipse tibi hoc suadet rebus, non uoce, maritus, /
neue sui furtis hospitis obstet, abest, 17.153f. maior, non maxima, nobis / est data libertas, quod
Menelaus abest). For the use of the elevated coniunx see n. on Her. 8.18 above, also Dickey
(2002) 278.

ne non Pelopeia credar: for similar wording in similar context, cf. Her. 4.61 ne forte parum
Minoia credar. However, pace Palmer on Her. 8.75, there is no need to rewrite line 81 on the
model of Her. 4.61. Hermione through this reference to hereditary victimization rounds off her
mythological list with ring-composition (cf. 65 num generis fato, quod nostros errat in annos),
see n. on Her. 8.3. Pelopeia: For patronymics in —ius see n. on Her. 4.61.

82. ecce: ecce creates a vivid dramatic effect (OLD s.v. 5 “calling attention to an illustrative
example or other amplification of a previous statement”, TLL 5.2.30.22) and it is employed to
attract Orestes’ attention to the humiliation of Hermione’s present state as captive.

Neoptolemo praeda: the woman as the lover’s booty (praeda) is a widespread fopos in Roman
elegy, see Pichon (1966) s.v. Also cf. e.g. Prop. 2.1.55, 16.2, Am. 1.2.19f. and 2.17.5f. with
McKeown, 4rs 1.125, 2.406, 3.84, 560, in the Her.: 8.82, 15.51, 16.154, 19.178). Further on
this topos see n. on Her. 4.116. For the cognate fopos of the lover as Cupid’s booty with
parallels see McKeown on Ov. Am. 1.2.19f.

83-86. Hermione further expands on Neoptolemus’ descent from Achilles (cf. line 3 Achillides).
This time her use of the “heredity theme” is aimed at highlighting Neoptolemus’ unworthiness
and his degenerate character (degeneremque Neoptolemum 548) as opposed to the magnanimity
and moral superiority of his father. The analogy is reminiscent of a similar comparison between
Neoptolemus and his father made by king Priam, moments before being killed by Neoptolemus
on Jupiter’s altar during the sack of Troy (cf. Verg. Aden. 2.540-43 at non ille, satum quo te
mentiris, Achilles / talis in hoste fuit Priamo; sed iura fidemque / supplicis erubuit corpusque
exsangue sepulcro / reddidit Hectoreum meque in mea regna remisit, 548f. (...) illi mea tristia

facta / degeneremque Neoptolemum narrare memento).
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83. Pelides: it picks up Achillides at line 3. Pelides is a Latin formation of the Greek /TnAeidng /
ITyAniddng, a standard epic patronymic for Achilles (cf. e.g. Il. 1.1, 322, 16.271, 17.105,
24.406, Od. 8.7, 11.467, 557), Od. 8.75, also Pind. Pyth. 6.23, Paean fr. 6.99 Machler (= fr.
52f.), Bacch. 13.110, Eur. I4 229, [Eur.] Rhes. 371, Antim. fr. 84.2, Ap. Rhod. 1.558, fr. 12.19,
Ap. Rhod. (?) 1.20 ap. Parthen. 21.3ff., Bion Epithal. Achil. et Deid. 6, AP 9.463.1 (Philemon).
The patronymic Pelides stands alone, possibly in accordance with the Homeric practice, where
ITnAeidng is mostly used alone (on the contrary ITnAniddng appears most often in the iunctura
IMpAniddeow "Ayiifog (except Il. 16.686, 24.431, 448)). The patronymic is frequent in both
classical (cf. Verg. Aen. 2.263 (as papponymic for Neoptolemus), 548, 5.808, 12.350, Prop.
2.22A.34, Hor. Carm. 1.6.6, 1.2.12, Sen. Ag. 617, 620) and later Latin (Juv. 3.280, Stat. Silv.
2.7.79, Ach. 1.721, 754, 824, Ii. parv. 1, 81, 841). In Ovid, Pelides appears again only at Met.
12.605 and 619 (attributed to Achilles).

utinam uitasset Apollinis arcus!: there seems to have been two major mythological versions
for the killing of Achilles. In the first one, it was Apollo who performed the killing alone (cf. /1.
21.277-8 7 u' épato Tpdav Omo teiyel bwpnxrdwv / Aarynpois dAéecbar 'ArbAiwvog
PeAéeoory, Hor. Carm. 4.6.3ff,, Hyg. Fab. 107 Hectore sepulto cum Achilles circa moenia
Troianorum uagaretur ac diceret se solum Troiam expugnasse, Apollo iratus Alexandrum Parin
se simulans talum quem mortalem habuisse dicitur sagitta percussit et occidit). Following the
other one, Achilles was killed by Apollo and Paris in co-operation (see Bmer on Met. 12.597-
612, esp. 604-6 dixit (sc. Apollo) et ostendens sternentem Troica ferro / corpora Peliden, arcus
obuertit in illum / certaque letifera derexit spicula dextra, also 13.501 cecidit (sc. Achilles)
Paridis Phoebique sagittis), ¢f. Hom. Il. 19.416-7 (...) dAic ooi adrd / ubpoydy éori e
e xai avépr ipu dapfiva, 21.277-8 1f p' Eparo Tpawwv Ono teiyel Gwpnxrdav / Aarynpois
SAéecbon AmbAiwvoc Peréecory, 22.359-60 rjuan 1@ Ste xév o€ Ildpig xai doifog
"AnéAdov / E00A0v é6vY SAéowarv €vi Zxaufior mvAporv, Apollod. Epit. 5.3 with Frazer,
Aethiopis ap. Procl. Chrest. Davies p. 47.20-1 (sc. Achilles) 076 ITapidog avaipetrar xai
"AnéAlwvoc For the second version (i.e. of divine and human co-operation) being crystallised
in Latin by Vergil see Norden on Verg. Aen. 6.57f. “Dardana qui (sc. Phoebus) Paridis derexti
tela manusque / corpus in Aeacidae (...)". For more on the different versions of Achilles® death
see Escher RE 1 (1894) s.v. Achilleus 238. 1R1F.

84. Another fine example of the correspondence between content and word-order in the line, as
Neoptolemus® shameful deeds (nati Jacta proterua) are framed by damnaret and pater
(emphatically placed at the beginning and end of the line). Note also that the whole couplet is
framed between Pelides...pater.

facta proterua: the iunctura appears only here in Latin poetry (and in prose only at Cic. Fin.
2.47.7 et non audit cuiquam aut dicto proteruo aut facto nocere. proteruus is a derogative

adjective with moral implications (cf. Cic. Cael. 49 non solum meretrix sed etiam proterua
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meretrix, Prop. 2.24c.30-1 iste proteruus erit, / qui nunc se in timidum iactando uenit honorem).
It does not belong to high poetry (see N-H on Hor. Carm. 1.19.7), and its frequency in elegy is
also low (Tib. 0, Prop. 1), except for Ovid (7 times). For statistics see McKeown on Ov. Am.
1.4.45. In prose, proteruus appears only in Cicero (10 times). The adverb proteruiter is in use
since Ennius (cf. Enn. scaen. 374), while the forms proterue / -ius appear only twice in
Augustan poetry (cf. Ov. Am. 1.4.45 and Ars 1.599 respectively). For positive portrayals of
Neoptolemus as a brave hero see Hom. Od. 11.506fF., Eur. Andr. 342f.

85, The “present and past” repetition of the verb in the two hemistichs (nec...placuit, nec...placuisset,
see Wills (1996) 303f.) and the emphatic placement of Achilli at the end of the line are noteworthy.

86. The arrangement (of the type A-B-a-b) underlines the close relationship between husband and wife,
and makes the reference to abduction more empbhatic.

abducta...coniuge: it picks up rapta coniuge at line 18 (with n. ad loc.), cf. also Ov. Fast. 1.451f. ergo
saepe suo coniunx abducta marito. abducere (always in participial form, except at Fast. 5.477) is
restricted exclusively to poetry. It first appears in Roman Comedy (cf. Plaut. Curc. 569, Merc. 616,
858, Pseud. 902, Ter. Eun. 350, Hec. 640, Ad. 359, 628, Plaut. Pers. 522, Pseud. 82) and later it is also
present in Catullus in a reference to Helen’s abduction by Paris (cf. Catul. 68.103 Paris abducta
gauisus libera moecha). In Ovid, the adjective occurs ten times in total, in most cases attributed to
Briseis (cf. Am. 1.9.33 ardet in abducta Briseide magnus Achilles, Ars 2.403 audierat, Lyrnesi, tuos,
abducta, dolores with Janka, Rem. 777 hoc et in abducta Briseide flebat Achilles with Pinotti, Tr.
4.1.15 fertur at abducta Lyrneside tristis Achilles). The ambiguity of the verb, which means not only
«t0 remove by force” (OLD s.v. 5), but also “to seduce” (OLD s.v. 3), offers an interesting erotic touch
to the abduction and seems to implicitly suggest the co-operation of the victim (Fulkerson (2005) 98).

Hermione’s attribution of coniunx (“wife”) to Briseis is an intentional exaggeration in order to
serve the parallel between Achilles and Neoptolemus. Cf. Briseis’ own reference to her status in her
letter to Achilles (Her. 3.99f.): nec tamen indignor nec me pro coniuge gessi / saepius in domini serua
uocata torum.

The use of the participial construction for an abstract noun with genitive (ahducta...coniuge=
the abduction of the wife) was idiomatic and originated in early Latin (see Woodcock (1959) 75f).
uiduum... uirum: “wifeless” (OLD s.v. 1), the adjective was used earlier in the letter in a similar
context (cf. line 21 uidua...in aula with n. ad loc.). Hermione’s transposition of the adjective from an
inanimate object (aula) to a person (uirum) is indicative of her gradually increasing sense of loneliness
and emptiness. The iunctura appears again at Ov. Ars 1.102 cum iuuit uiduos rapta Sabina uiros in a
similar context (with reference to the rape of the Sabine women). uirum and Achilli are emphatically
placed at the end of two consecutive lines.
flere: The image of the crying husband echoes the crying of Helen’s relatives at her departure
(see line 77 with n. ad loc.). On Achilles’ tears for the abduction of Briseis see Hom. /1. 1.348f.
(...) adedp Apiddeis / Saxpioag érdpav deap eto véop: dwaobeis, 357 g pdwo
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Sdxpv yéav (...), 362 éxvov ti xAaicig; 1i 0é o€ ppévag ixeto mévBog;, 415f. o.id' Speleg
mapa viuoiv aédxpvTog Kai druwv/fobar (...).

87f. A similar complaint against fate’s cruelty on those in misery is voiced by Briseis at IHer.
3.43f, an miseros tristis fortuna tenaciter urget, / nec uenit inceptis mollior hora malis? with
Barchiesi.

87. caelestes: caelestis is an elevated, archaic epithet (mostly used in epic), possibly in imitation
of the Greek epithet ovpavioves, which was commonly attributed to the Olympian gods (an
epic synonym for odpdvior) or was strictly preserved for the second generation descending
from Ouranos (cf. e.g. Hom. II. 5.898), cf. e.g. Od. 7.242, 9.15, 13.41 with Hoekstra, West on
Th. 127, 128, Hes. fr. 43a 53, AP. 14.72.13, AP App. Alcaeus of Messene 196.1). The epithet
was used in plural as synonym for the heavenly gods (see Enciclopedia Vergiliana vol. 2 s.v.
caelestis, TLL 3.67.37ff,, also cf. Ennius var fr. 23, Prop. 1.13.23, Ov. 4rs 1.147, 2.352).

88. quodue...sidus obesse: The ancient belief that stars can influence human lives is common
in Ovid; however, not in a strictly superstitious context and more importantly not without some
scepticism (cf. Ov. Am. 1.8.29%. stella tibi oppositi nocuit contraria Martis. / Mars abiit; signo
nunc Venus apta suo with McKeown, 3.12.3 quodue putem sidus nostris occurrere fatis, Ib.
209-16, esp. 209f. natus es infelix, -ita di uoluere- nec ulla / commoda nascenti stella leuisue
fuit with LaPenna). The concept of stars being unfavourable to mortals is widespread in
Augustan poetry (cf. e.g. Catul. 66.73 nec si me infestis discerpent sidera dictis, Verg. Ecl. 5.23
astra uocat crudelia mater, Hor. Carm. 1.11.2f. nec Babylonios / temptaris numeros, 2.17.17-
24, Prop. 1.6.36 uiuere me duro sidere certus eris (in erotic context), 2.27.4 quae sit stella
homini commoda quaeque mala, 4.1.84 et graue Saturni sidus in omne caput, Ov. Am. 3.12.3
quodue putem sidus nostris occurrere fatis, Tr. 1.3.72 stella grauis nobis, Lucifer ortus erat,
5.10.45 graue sidus); Ovid must have been acquainted with such ideas (cf. Sen. Suas. 4.5.2
quoting Arellius Fuscus (who was Ovid’s teacher in rhetoric) on astral influence on human life).
For a detailed account of the increasing influence of astrology, especially on the masses, under
the Augustan regime, despite official disapproval, and its effect on the literary production of the
Augustan circle (Vergil, Horace, Propertius, Ovid) see Cramer (1954) 82ff., esp. 87ff,
Liebeschuetz (1979) 119ff., Barton (1994) 41-4, also N-H on Hor. Carm. 1.11.2.

The star (zodiac sign) under which someone was born was believed to determine their
character and manage their lives (cf. Cic. Div. 1.85 with Pease, Nat. Deor. 2.113 with Pease,
Hor. Carm. 2.17.17-19 seu Libra seu me Scorpios adspicit / formidolosus pars violentior /
natalis horae seu tyrannus / Hesperiae Capricornus undae with N-H and Kiessling-Heinze,
3.29.17-20 iam clarus occultum Andromedae pater / ostendit ignem, iam Procyon furit / et stella
vesani Leonis / sole dies referente siccos, Prop. 4.1.81ff.). The association between the human
soul and the stars dates back to Plato (Tim. 41d8ff.) ovorijoas 8¢ 16 mdv Sicidev yuyac
{oapibuovs toig dotpois... sqq. Cf. Arist. GA 736b33-737al Siapéper ploig. ndvrwy uév

yép év T OTEPUATI évomdpyer Sxep moiel yoviua eivar ta orépuara, 16 xalotuevov
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Beppdv. Todto & 0V mip 0VSE toravtn Sdvapis éoniv dAda 10 Eunepriapufaviuevov év ¢
onépparn xai év Td appdder rvedua xai 1 v 1@ nvedpan pdois, dvdloyov oboa 1¢
tdv dotpwv croryeio, Pliny NH 2.5.23 deus probatur incertus. pars alia et hanc pellit
astroque suo euentus adsignat et nascendi legibus, semelque in omnes futuros umquam deo
decretum, in reliquum uero otium datum, Cic. Rep. 6.15.1-14 quae terra dicitur, iisque animus
datus est ex illis sempiternis ignibus, quae sidera et stellas uocatis, quae globosae et rotundae,
diuinis animatae mentibus, circulos suos orbesque conficiunt celeritate mirabili, 16.4-10 ea uita
uia est in caelum et in hunc coetum eorum, qui iam uixerunt et corpore laxati illum incolunt
locum, quem uides, erat autem is splendidissimo candore inter flammas circus elucens quem
uos, ut a Graiis accepistis, orbem lacteum nuncupatis, 17.1.ff. Further on the various
philosophical ~explanations (Presocratics, Plato / Platonists, Aristotle, Neoplatonists,
Pythagorians, Stoics) of the divine character of stars and of stellar influence on human life sce
Scott (1991), Barton (1994) 102ff, esp. 109ff. on the association of the human soul with the
stars. For bibliography on ancient Greek and Roman astrology see Bouché — Leclercq (1899),
Cumont (1912), Riess (1933), Bayet (1957), Fraser (1972) 1.434-9, 435 n.479 with bibliography
ad loc., Liebeschuetz (1979), Barton (1994), Greene (1998) 120 n.11 with bibliography ad loc.
Hermione’s emphasis on astral influence could perhaps be related with the great
importance given by the Romans to the auspicia nuptiarum (i.e. omens during the marriage
ceremony, see Treggiari (1991) 164), cf. Catul. 61.19-20, 64.329-30 adueniet fausto cum sidere
coniunx, Hor. Carm. 1.15.5)
mihi miserae: miser(-a) is the conventional term for the suffering lover in elegy (see Pichon
(1966) s.v., Pease on Verg, Aen. 4315, and idem on 420 for the combination miserae mihi,
Fedeli on Prop.1.1.1). For the exclamatory accusative me miseram see Michalopoulos on Her.
17.181f. with parallels and bibliography.
querar: cf. line 68 nec querar in plumis delituisse Iouem. Hermione’s reference to her lament
through the use of the verb queror has further implications, since queror (and querela) are often
used as technical terms to refer to elegy (for queror / querela as poctological terms see Saylor
(1967) and Keith (1992) 141f, Maltby on Tib.1.2.9 and James (2003)a 108-21 with
bibliography in 288 n.3 (for querela in particular). Both Greeks and Romans associated
etymologically elegy (éAeyeia / elegia) with lamentation, cf. Etymol. Magn. 326.49-50 Eipnrau
8¢ mopa 10 & € Aéyewv Ev toig tdpoig. "H dnd 10D ¢0 Aéyerv 81" adrod 10D Gprivov ot
xaroyyouévovs, ibid 327.8 (where the elegiac metre is associated with madness), Harvey
(1955) 170-72, Dover (1963) 187-9, Chantraine (1968) s.v. é4eyog, Rosenmeyer (1968), West
(1974) 7-9, Barchiesi (1987) 76, Hinds (1987) 103f,, Viarre (1987) 6, Maltby (1991) s.vv.
elegia, elegiacus, Keith (1992) 141f, Knox (2002) 132 n.60 with bibliography, also TLL
5.2.339.76fT.). This conventional etymological association is fully exploited by Sappho in her
elegiac letter to Phaon, where she prefers elegy to her lyrics as the most appropriate metre for

her erotic lamentation, cf. Ov. Her. 15.7-8 flendus amor meus est: elegia flebile Carmen. / non
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facit ad lacrimas barbitos illa meas. Cf. also Ov. Am. 3.9.3-4 flebilis indignos, Elegia, solue
capillos! / a, nimis ex uero nunc tibi nomen erit!, Hor. Carm. 1.33.2-3 miserabilis / decantes
elegos with N-H, Ars 75-78 uersibus inpariter iunctis querimonia primum, / post etiam inclusa
est uoti sentential compos; / qui stamen exiguous elegos emiserit austor, / grammatici certant et
adhuc sub iudice lis est).

The “complaint theme” with its high occurrence practically constitutes a most
prominent Leitmotiv in the Heroides (queror / querela appear 44 times in total). On the
metaliterary character of the terms in the collection see Barchiesi on Her. 1.8 with bibliography.
It is not by chance that querela ultimately becomes a synonym for the letter itself, cf. Her. 2.8
non uenit ante suam nostra querela diem).

In addition to the (meta)literary implications of the term, we should also take into
account the legal colouring of querar, since the verb is also used for making a formal complaint
in a court (OLD s.v. le; however, following Barchiesi on Her. 2.8 such a legal use does not
appear before Valerius Maximus).

89-92. In Jacobson’s words (1978) 55-6: “undoubtedly the high point of the poem is the
sympathetic and effective account by Hermione of her life without parents, a brilliantly
evocative delineation of a young woman mourning her lost childhood™.

89. parua: cf. Her. 15.70 filia parua. Hermione remains vague as regards her exact age. From
ps.-Apollodorus we learn that at the time of her desertion she was nine years old ([Apollod.]
Epit.3.3.3 11 0¢ évvaérn Epuidvny karalimovoa).

sine matre: a calculated repetition of the emphatic anadiplosis at line 80 “sine me, me sine”.
pater arma ferebat: through his connection with arma Menelaus is portrayed in his role as
repetitor (cf. line 18 arma feres with n. ad loc.). The verbal similarity with arma inuidiosa
tulisti (line 49) adds to her suggestion for the similarity between Orestes and Menelaus.

90. duo...duobus: the emphatic polyptoton (duo...duobus) underlines Hermione’s deprivation,
cum uiuant: “albeit both were alive”, Itake cum as concessive (K-S 2.2.348f., LHS 2.624f.).
orba: an arhaic adjective, with ominous implications because of its high frequency in sepulchral
epigrams, cf. e.g. CLE 398.4, 1148.1,1534A.3, also Catul. 39.4f., Ov. Her. 6.156, 11.120, Fast.
2.402 (all in funerary context). orbus in the majority of cases is used with reference to parent-
child relationship (see TLL 9.2.926.37f1.); here, however, the relationship is seen from the
child’s perspective (see TLL 9.2.927.411.). The reversal could be intended as a parodic allusion
to the excessive grief conventionally shown by parents for the loss of their children in Latin
sepulchral epigrams (see Lattimore (1964) 187fY., esp. 189f%.).

91-100. Hermione elaborates on her non-existent relationship with her mother. The

accumulative triple repetition of non effectively suggests a sense of nothingness in Hérmione’s: - - -

reality and the void in her personal relationship with her mother. Nevertheless, her persistent

use of second-person pronouns with regard to Helen (1ibi 91, tua 93, tuo 94, tibi 95, tibi 97, te
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99, tua 100) is indicative of her love and affection towards her absent mother, and at the same
time it creates the illusion of her presence (at least on grammatical level).

91-5. non...//non.../nec.../non...nec: The accumulation of negative clauses is a common
rhetorical device, which is often employed in poetry (see Tarrant on Sen. Ag. 208ff. with
parallels and bibliography). According to Fraenkel (1957) 50 n.3, the figure recalls a particular
type of indignation (or lament), where a series of negative clauses is rounded off in contrast
with a positive one (see also Weyman (1929) 737-9 and Fraenkel (1966) 194). In this case, the
omission of the positive sentence further implies the sense of absence. Further on this
repetitional pattern see Wills (1996) 4051F.

91. blanditias: the term denotes here the children’s loving words to their parents, cf. Lucr.
5.1018 (...) puerique parentum / blanditiis facile ingenium fregere superbum, Ov. Met. 6.626
mixtaque blanditiis puerilibus oscula iunxit, 632, Sen. Dial. 6.5.4.3 non (sc. conuertis te) ad
pueriles dulcesque blanditias. However, blanditiae in elegy is (almost) a technical term for
erotic words favourable to the ear of the beloved or, more generally, for any erotic words (see
Pichon (1966) s.v., Smith on Tib. 1.1.72, Murgatroyd on Tib. 1.2.91-4, McKeown on Ov. 4m.
1.4.66, Lucke on Ov. Rem. 717). The term often applies to the komast’s erotic complaints (cf.
e.g. Prop. 1.16.16, Am. 1.6.15 with McKeown for further parallels, 2.9.45, 3.1.46); even more,
blanditiae is used synecdochically as a synonym for elegiac poems (cf. Ov. Am. 2.1.21).
primis...in annis: the combination primis...annis is frequently employed by Ovid to denote
“youth”, “the early days” (cf. Ov. 4rs 1.61 with Hollis, 181, Met. 7.216, Tr. 4.4.27); so is the
prepositional clause in primis annis, cf. Ov. Ars 1.181, Met. 8.313 primis...in annis, 9.399
primos...in annos, also Met. 7.798 primos...per annos, 13.596 primisque sub annis, Tr. 4.4.27
primis...ab armis, Pont. 2.2.1 primis...ab annis, 2.5.43 primis...ab annis. The postponement of
in (again at line 121 primo...in aeuo) is frequent in Ovid, cf. e.g. Ov. Am. 1.7.26 poenam...in
ipse meam with McKeown, Tr. 5.2.75 Sflammis...in Aeineae. For the frequent postponement of
prepositions in Latin poetry see n. on Her. 8.59.

mea mater: the distorted word-order in the line underlines the parenthetic address. mea mater is
an emotional interjection, which adds to the dramatic character of Hermione’s appeal; perhaps
under dramatic influence, since the interjection mea mater was frequently employed in Roman
drama to infuse greater emotion (cf. e.g. Enn. trag. 38, Plaut. Aul. 685, 690, 692, Ter. Hec. 353,
358). Hermione’s preference for mater, instead of the elevated and poetic genetrix (similar to
the pater-genitor distinction), is indicative of her emotional tension (on the use of mater ((non-
literally) in Latin addresses sce Dickey (2002) 110-2, 119-20, 270 n.37, 270-2.

92. incerto...ore: “sweet words spoken by prattling tongue”, a telling hypallage. os here means
“mouth, ‘voice’, ‘utterance’ (OLD s.v.2); in this sense, the iunctura is unique in Latin poetry.
puella: puella is an appropriate term for a female child (OLD s.v.1), but at the same time it
picks up Hermione’s self-identification as an elegiac mistress (for puella as a distinctive elegiac

signpost see n. on Her. 4.2).
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93f, The couplet is echoed at Ov. Met. 6.624-8 (ut tamen accessit natus matrique salutem /
attulit et paruis adduxit colla lacertis / mixtaque blanditiis puerilibus oscula iunxit, / mota
quidem est genetrix) in a similar context of maternal betrayal, where Itys offers his last embrace
to Procne, his mother, moments before he is tragically killed by her own hands.

captaui breuibus...colla lacertis: Hermione advances further in her attempt to blend filial and
erotic affection (cf. blanditias 91 with n. ad loc.), since her careful phrasing intentionally recalls
similar gestures of erotic nature, cf. Ov. Am. 1.4.35 nec premat inpositis sinito tua colla lacertis,
Her. 16.221-2 ...cum me spectante / lacertos inponit collo rusticus iste tuo, Met. 3.389 ut
iniceret sperato brachia collo with Bdmer for a list of parallels, 428-9 in mediis quotiens visum
captantia collum / bracchia mersit aquis, Lygd. [Tib.] 3.6.45-6 nec uos aut capiant pendentia
bracchia collo / aut fallat blanda sordida lingua fide with N-A for more examples. For further
parallels see TLL 3.1 160.25ff. and Murgatroyd on Tib. 1.4.53-56. The theme of erotic embrace
is widespread in the collection, cf. Her. 2.93, 5.47-8, 13.106, 18.164, 19.103, 20.58. For the
motif of erotic embrace in general see Zielinski (1931) 33ff.

preuibus...lacertibus: Hermione’s “little arms” are another implicit indication of her young
age (cf. 79 non longos...capillos). The iunctura occurs only here (for the use of lacertus in
dactylic poetry see n. on Her. 4.81).

94, gremio...sarcina grata tuo: the framing of sarcina grata by gremio...tuo suggests the
maternal embrace. The iunctura sarcina grata appears only here. I am tempted to read behind
the use of sarcina an implicit hint at Hermione’s (possible) pregnancy (see n. on Her. 8.66),
since the term is common in the sense of “the burden of pregnancy” (see Bdmer on Met. 6.224).
For more details on sarcina within the context of Hermione’s strategy of self-objectification see
p.58. In respect of Hermione’s eroticized version of imaginary meeting with her mother, in
gremio sedere proves a fitting choice, because of its erotic implications, cf. Ov. Am. 2.18.6,
2.2.62, Met. 7.66f., also see TLL 6.2322.8ff.

95. pon tibi cultus mei: Hermione’s concern for cultus should be seen as a further indication of
her elegiac status (for more details on Hermione’s preoccupation with her physical appearance
see n. on Her. 8.10). Given the centrality of female cultus in the elegiac discourse and its
prominence in the erotodidaxis of the praeceptor amoris in the Ovidian Ars (cf. Ov. Ars 3.101-
34 with Gibson with bibliography) and the Medicamina, Hermione's complaint for the lack of
cultus becomes a metaliterary complaint for not having received an upbringing according to the
literary and aesthetic principles of the elegiac genre.

pacta marito: paciscor + dative (cf. Her. 10.92 quae tibi pacta fui, 21.185 tibi pacta puella,
and Prop. 4.3.11 haecne marita fides et pacta haec praemia nuptae) is the proper term for
wpetrothal” (see OLD s.v. 2, TLL 10.1.207.3fF,, Treggiari (1991) 336-8, 357-61) and it has a
distinctive legal colouring (see Bomer on Met. 4.703 with bibliography). For its disputed

etymological derivation see Barchiesi on Her. 2.4 and Maltby (1991) s.v. pactum.
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96. intraui thalamos...nounos: intraui thalamos is an Ovidian iunctura (unfortunately omitted
by TLL 7.2.58.4ff, again at Ov. Met. 2.797, 4.218, 8.85, 816, later found in [Sen.] Oct. 276-7,
656 and at Carm. Bell. Act. 22 Courtney Alexandro thalamus intrare dearum (possibly an
Ovidian influence, so Herrmann (1966) 776). thalamus is an elevated Grecism (in Greek
8dAayog) in most cases referring to the chambers of goddesses, heroines and queens (Pichon
(1966) s.v.). For its distribution in Latin poetry see McKeown on Ov. Am. 1.5.11, while on the
various meanings of thalamus | 8dAauog see Bomer on Met. 2,737, Here thalamus is used to
denote specifically the marital chamber (Treggiari (1991) 164), which is possibly reminiscent of
a similar use of the Greek 8dAapuog (ever since Homer, cf. e.g. Od. 23.178fT. the bedroom of
Ulysses and Penelope, see LSJ s.v.). thalamus appears in Latin for the first time in Catullus
(61.181, 66.17, 68B.104); it is a frequent term in the Heroides (2.117, 3.72, 5.92, 6.95, 12.86,
14.31, 16.20). The iunctura thalamos...nouos is also an Ovidian formation (cf. Ov. Met. 7.709
sacra tori coitusque nouos thalamosque recentes, Sen. Tro. 900 thalamis Troia praelucet
nouis).

matre parante: a similar complaint is (probably) voiced by the chorus at Eur. Hel. 1476-8 av
oixotg / <éreimeg (sc. Helen), Epuidvay,>/ dg odinw nedxar npd yduwv Edauyav (for the
text at line 1477 see Dale (1967) ad loc., Kannicht (1969) app. cr.) In addition, Helen herself in
many occasions throughout the play expresses her concern for Hermione’s bad luck in marriage
(cf. Eur. Hel. 283, 689, 933).

While the use of thalamus brings out the Greek background of the story, this is an
interesting case of anachronism, since, Hermione depicts Helen in the role of a Roman pronuba
(see also n. on Her. 8.107-8f.), i.e. a respectable married woman (traditionally a uniuira) who
escorted the new bride to the bridal chamber (cf. Catul. 61.186-8 uos, bonae senibus uiris /
cognitae bene feminae, / collocate puellulam, Ter. Eun. 593 with Donatus ad loc., Verg. 4en.
4.166 with Servius, Paul. Fest. p.244 M (= Lindsay 283.15f.) pronubae adhibentur nuptis, quae
simul nupserunt, causa auspicii, ut singulare perseueret matrimonium, Sen. Phoen. 505-8 ...non
te duxit in thalamos parens / comitata primos nec sua festas manu / ornauit aedes nec sacra
laetas faces / uitta reuinxit, Apul. Met. 4.26, 8.12 sic faces nuptiales tuos illuminarunt thalamos.
ultrices habebis pronubas). For more on the ritual term pronuba and the role played by the
mother during a Roman wedding see Williams (1958) 20-2, Barchiesi on Her. 2.117, Treggiari
(1991) 163. According to the Roman customs of marriage the marital bed should have been
lavishly decorated (cf. Catul. 64.47ff., Lucan 2.356-7, Juv 10.334-5),

The enjambement, which is surely indicative of her emotional turmoil, seems to echo
the movement of the marital procession and more specifically Hermione’s entrance to her new
marital chamber.

97. obuia: a slip of tongue, since the adjective in addition to “meeting” also involves an implicit
sense of confrontation (OLD s.v. 2). Cf. Hermione’s emphasis on face-to-face confrontation at

line 59 (Hermione coram quisquamne obiecit Oresti with note).
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prodieram: in the sense “to go forth from the house, come out of the house” (OLD s.v. 1b), cf.
e.g. Ter. Eun. 669, Phorm. 152, Adelph. 635, Ov. Am. 3.11A.13, Fast. 3.30.3) and further “to
appear in public” (OLD s.v.2b). prodire is often attributed to a puella of outstanding beauty
«with the sense of flaunting or showing off” (so Camps on Prop. 2.24.43, also cf. Hor. Carm.
2.8.7 with N-H, also Prop. 1.2.1 with Fedeli, 2.25.43, Ov. 4rs 3.131, 171, Fast. 4.309, Rem.
666). In this light, its application constitutes a covered allusion to Hermione’s beauty, despite
her claims to the contrary in the following couplet.

reduci tibi: cf. Prop. 2.32.31f. Tyndaris externo patriam mutauit amore, / et sine decreto uiua
reducta domumst, Ov. Pont. 4.16.26 Tantalidae reduces. redux should be understood in its
intransitive sense “someone returning from exile or captivity” (see OLD s.v. 1b). The adjective
(either transitive or intransitive) appears as early as Naevius (cf. Naev. praet. 2 uita insepulta
laetus in patriam redux) and has a constant presence throughout Latin poctry.

redux is one of the numerous compounds with re- in Hermione’s letter, which overall
seem to imply the idea of re-turn and re-claim (cf. reclusis 17, repetitor 19, repetenda 25,
referas 44, referam 67, reddita 72, reduci 97, requirebas 100, reduce 103). For a similar effect
see Jacobson’s (1974) 202 n.23 remark on “the virtual refrain-like recurrence of words
compounded of re-” in Her. 13.

- uera fatebor - : uera is a cognate accusative. For parenthesis as a Hellenistic device and its
Ovidian use see n. on Her. 4.18.

98. nota parentis: Palmer’s suggestion ad loc. that nota is an Ovidian translation of a surviving
fragment from Sophocles’ Hermione (TrGF fr. 203 (201) yvwardg Radt) is intriguing, though
speculative. The application of the less intimate parens, instead of mater (cf. line 91), betrays
Hermione’s emotional detachment.

99, Helenen: on Ovidian predilection for Greek accusatives see n. on Her. 4.55.

pulcherrima: Helen’s specific choice of pulcherrima is not by chance, since its elevated
character (as opposed to the rather colloquial synonym formosus) effectively supports the
grandeur of Helen’s presentation. In addition, pulcher also hints at Helen’s moral justification,
since the adjective carries connotations of both physical and moral beauty. In this light, Helen’s
beauty seems to offer valid explanation for her actions. Further on the moral implications of
pulcher and on the stylistic differentiation between pulcher and formosus see n. on Her. 4.125
with bibliography. pulcherrima (an adjective often attributed to Venus, cf. e.g. line Enn. Ann. 86
Skutsch (with Skutsch on line 38), Verg. 4en. 12.554, Ov. Fast. 4.161) is often found in this
metrical sedes in verse-endings (cf. Verg. den. 1.496, 4.60, 6.648, 7.761, 9.253, 11,852, Met.
9.9, 330, Ars 213, Her. 4.125).

Greek literature is replete with references to “beautiful Helen”, as the female beauty par
excellence (cf. e.g. Eur. Hec. 2691 Tvvdapis yap €ibog éxnpemeardrn, 635f Edévag éxi
Aéxtpa, tav / xaldictav 6 gpvooparis / "Adiog avyd(el, Gorg. Hel. 4 (io66eov Kdidog),
Isoc. 10.14, Theoc. 18.20-31, Apollod. Bibl. 3.10.7 xdAler Siampeniic). Homer in several
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instances mentions Helen’s sublime and incomparable beauty (cf. /. 3.228, 423, Od. 4.305,
15.106 dia yvvaixadv, Il. 9.139f. Tpwiddag 62 yvvaixag éeixooiv avtos éAéobw / ai k€
uer Apyeinv EAévny xdAlioran éwoty), also Sapph. fr. 195 Page & yap néAv mepoxéfoioa
/ xdAdoc [av6) pdrnwv EAéve, Theocr. 18.20: oia ‘Ayauddwv yaiav marei oVSeui' dAda.
Nevertheless, he avoids attributing to her any specific details other than formulaic beauty
adjectives, such as nvxopog (3.329, 7.355, 8.82), Aevxdievog (3.121), ravinemios (Od.
4.305, 15.171), xaAdixouog (Od. 15.58), xadiindpnog (Od. 15.123) (cf. also éUopupog
(Eur. Hel. 1570) and poddypws (Theoc. 18.31), favérj (Ibycus fr. 1a.5 and Euripides Hel.
1224)), while his comment on her renowned beauty during the Teichoscopia scene (II. 3.156-8)
is conspicuous for its indirectness and restraint (see Kirk ad loc.). Helen is equally renowned for
her beauty in Latin literature (cf. e.g. Prop. 2.3.32, 3.14.19, Ov. Met. 8.99, Hyg. Fab. 78.1.3,
92.3.5). In the Heroides, even Oenone, Helen’s rival, cannot help acknowdging Helen’s
physical supremacy (Her. 5.125 sit facie quamuis insignis). Further on Helen’s proverbial
beauty see Michalopoulos on Her. 16.85f. with parallels.

100. Despite Hermione’s allegations for the contrary, there are plenty of references to her
outstanding beauty in both Greek and Latin literature (cf. Hom. Od. 4.13-4 éxei 61} 76 mpdrov
éyeivaro naid' Epatetvijy, / Epuidvny, 1 eibog éye xpvoiis ‘Appoditng, Hes. fr. 204.94 West
i téxev Epuidvny xalliopvdo]v év ueydpoioiv / deirrov, Sapph. fr. 197 Page w¢ ydp
&riov gicidw ole, / paiverai p’ 0v5] Epuibva teatfra |éuuevar) Edvar &' EAévan &
gio{x]nv / [ov8’ &v dei]xeg, Prop. 1.4.6-7 Spartanae referas (sc. formam) laudibus Hermionae
/ et quascumgque tulit formosi temporis aetas, 1.13.29f. (in connection with Helen) nec mirum,
cum sit Toue dignae proxima Ledae / et Ledae partu gratior, una tribus.

Hermione throughout her letter (and in this section in particular) says nothing at all
about Helen’s feelings for her as part of her strategy of self-depreciation in order to arouse
Orestes’ pity and sympathy. Helen even fails to recognize her own daughter. Nevertheless,
Helen’s warm feelings for Hermione were known to Homer (/. 3.175 naidd 7e tnivyérny),
where Helen in a reference to her daughter calls her zndvyérny; an adjective used for a dearly
beloved, favourite child (cf. West on Hom. Od. 4.11, LSJ s.v.). Furthermore, Paris in his letter
to Helen mentions her kisses to Hermione (Her. 16.255f. oscula si natae dederas, ego protinus
illa / Hermiones tenero laetus ab ore tuli with Michalopoulos).

101, pars haec una mihi, coniunx bene cessit Orestes: “this has been my only share in
happiness, to have Orestes as my husband”, a compressed variation of Ovid’s popular phrase
pars alicuius rei est in aliquo (for different variations of the phrase see Heinze on Her. 12.91).
For pars meaning “share” se¢ OLD s.v. 8b.

bene cessit: cedere followed by an adverb must have been prosaic and belonged to low poetic
register (€.8. Annal. max. fr. Gell. 4.5.4 res bene et prospere populo Romano cessit, Sal. Catul,
26.5, Hor. Serm. 2.1.31 si male cesserar). In Ovid, it occurs frequently, cf. Her. 10.141, Met.

8.862 illa dei munus bene cedere sensit, 10.80 quod male cesserat illi, Fast. 2.380 quod bene
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cessit, Pont. 2.7.19 with Galasso). For more examples see 7LL 3.732.43ff. (TLL 3.730.67f.

wrongly construes cessit with dative, since cessit here is used absolutely). See also n. on Her.

8.46.

coniunx: the elevated tone of coniunx, which is restricted almost exclusively to epic poetry,
adds to Orestes’ grandeur. See also n. on Her. 4.18, where the term is used to denote a “wife”,
102. pro se pugnet: Palmer’s suggestion ad loc. for pro me in the place of pro se misses the
intended irony; pro se appears here zapa npoodoxiavin the place of the more expected pro me
(so Jacobson (1974) 49 n.12). More importantly, through this rhetorical twist Hermione
manages to entangle her fate inseparably with the fate of her loved one. Her story now becomes
an issue of vital importance for Orestes as well. His fight to claim his wife back is equated with
a fight for his pride, which in the heroic code of his time ultimately means a fight for his own
existence.

ademptus: it picks up Menelaus® deprivation of Helen at line 19 (nuptae repetitor ademptac),
though in reverse sex order. For the ominous connotations of the participle see n. on Her. 8.19.
103. captam: this is the last of Hermione’s many references to her captivity by Neoptolemus
(cf. inclusam...tenet 4, non inuita tenerer 5, traxit...in sua tecta 10, capta Lacedaemone serua
tulissem 11, captaui 93). The contrast with her mention of her victorious father in the same line
is striking. For the possibility of an allusion to the elegiac topos of the seruitium amoris see n.
on Her. 8.11 (on the motif see n. on Her. 4.22).

reduce et uictore: another remarkable anachronism, since Hermione depicts Menelaus’ return
from Troy in terms of the homecoming of a Roman general and his victorious legions (cf. CLE
19.8 (= CIL 12.103 et add. p. 805), CLE 260.4 (=CIL 13.412 et add. p.4), Liv. 1.10.5.4 inde
exercitu uictore reducto, ipse cum factis uir magnificus tum factorum ostentator haud minor...,
2.25.6.3 consul cum maxima gloria sua uictorem exercitum Romam reducit, 3.23.6.1 uictor ad
Columen-id loco nomen est-exercitu reducto castra locat, 5.47.6.1 dictator exercitu uictore
Romam reducto ...magistratu se abdicauit, 29.27.3.3f1. saluos incolumesque uictis perduellibus
uictores spoliis decoratos praeda onustos triumphantesque mecum domos reduces sistatis,
[Ov.] Epic. Drus. duce iam uictore caremus (uictore qualifying duce, OLD s.v. uictor 3), Sen.
HF 368 pacem reduci uellem uictori expedit, Sen. Ben. 5.15.5.4%. qui ne triumphaturi quidem
inire urbem iniussu senatus deberetis quibusque uictorem exercitum reducentibus curia extra
muros praeberetur, Vell. 2.114.5.1 uictor in hiberna redutitur exercitus, also see Stat. Silv.
2.7.49 reducis... Vlixis, 4.2.4 reducem... Ulixem. 1t is surely not by chance that Hermione a few
lines above also mentions Helen’s return from Troy using the same term (line 97 reduce tibi).
104. Hermione’s indifference for the epic repercussions of the great Trojan War deserves
special notice. “History” for the heroines is significant only to the extent it affects their lives;
hence, the fall of Troy means nothing more to Hermione than the pityful state she finds herself
in, i.e. her seclusion from her beloved. In doing so, Hermione shares the same elegiac

perspective with Penelope, who gives voice to a similar complaint in her letter to Ulysses (Her.
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1.3f. Troia iacet certe, Danais inuisa puellis; / uix Priamus tanti totaque Troia fuit, 51-2 diruta
sunt aliis, uni mihi Pergama restant, / incola captiuo quae boue uictor arat. For the opposite
effect (seen this time from the Trojan side), cf. Ov. Met. 13.507 soli mihi Pergama restant,
where Hecuba identifies Troy as an everlasting reminder of her former happiness and her
present disaster (on the Ovidian passage as a case of self-imitation and expansion of Her. 1.51
see Lee (1958) 467-8)).
munus et: for the postponement of ef see n. on Her. 4.99 with bibliography.
diruta Troia: for similar phrasing, cf. Prop. 4.1B. 113-4 (...) tu, diruta, fletum / supprime et
Euboicos respice, Troia, sinus!, 2.28B.54 Priami diruta regna senis, Her. 1.51 diruta sunt
aliis, uni mihi Pergama restant, 3.45 diruta Marte tuo Lyrnesia moenia uidi, Met. 13.520
felicem Priamum post diruta Pergama dici?
105. altus equis Titan radiantibus: the iunctura equis...radiantibus is unique in Latin poetry.
radiare with reference to natural phenomena is frequent (in the majority of cases applied to the
moon or the stars). For parallels see Bomer on Mer. 4.99 and Pease on Verg. den. 4.119. To his
list add [Sen.] HO 488-9 non ille seros, cum ferens Titan diem / lassam rubenti mergit Oceano
rotam, Apul. Met. 7.1.2 candidum solis curriculum cuncta lustrabat, 10.35.18 curriculum solis
deflexerat). The image of the Titan’s chariot occurs in Latin poetry for the first time at Cic.
Arat. 60-61 quem cum perpetuo uestiuit lumine Titan, / brumali flectens contorquet tempore
currum, 264 in quo consistens conuertit curriculum sol, also Cic. Tim. 29.1 curriculum
inuentum est solis et lunae.

Titan is an old name for the Sun-god (Wist in RE 6.A2 (1937) s.v. Titan 1485.19fY).
The identification of Titan with the sun-god has its roots in Greek literature, cf. Anacr. fr. 46.7-8
West dgeidg & Elapye Tirav/ vepedav oxial Sovodvrar, Orphica Hymn. 8.2 [Eig HAov]
Tizav ypvoavyrs, Yrepiov, olpdviov pdg (on the identification of Tirav with multiple
gods in the Orphic Hymns, see Morand (2001) 159-61, Argon. 512 ‘AAA’ Ste ¥ Qxeawvoio
poov Parnrifero Tizdv, Lyrica adespota (CA) fr. 35.23, AP. 14.72 EOY &v Onép yaing avéyn
Spbuov Spipra Tirav / Avoag dxtior Lopepiis dninuara vuxtdg, AP App. dedic. 171.5
Cougny Titav & 6r7 éAdmv Aevkoiot 6! aibépog immoig, Sepulc. 217.19-20 Cougny
daébovia Titav ovx €xAavo’ 7 éx dippwv / an’ ovpavod xaténeocev eig nédov yaing,,
Exhort. 27.1 Cougny Xaipé por, @& Aliiov pedéwv, paeaiu[fplore Titav, 74.5-6 Cougny
Sxénteo TEipEQ@ mEVTE MPOG dVTVYR, TS ém Tirav / vikta talaveever xai pdo¢
EpyOpuEVOS, Procl. Hymn. 1 [Eig"HAw0v] KAD6, mupdg voepod Paoried, gpvorvie Tirdv,
Synes. Hymn. 3.20-21 Zoi pév Tirav innetes, / 1jods dofeorog mayd. Tirav as an adjective
is also attributed to: Apollo (cf. Orphica Hymn. 34.3), Phaethon (cf. Oppian Cyneg. 1.9
(ebuevéor Titav Paébwv xai Poifog ArxdAlwv), 2.617 ®wvéi ydp mote 61 Paébwv

éxoréooaro Tirdv), the sun (cf. Ezechiel Exagogue. 217 émei 8¢ Tirav ffAiog Svouais

npooiy).
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instant: an elevated, poetic use of the verb (cf. TLL 7.1.2003.43ff.), which is in accordance with
the imposing portrayal of the Sun.
106. perfruor infelix liberiore malo: a striking oxymoron, which is further emphasized by the
word-order in the line of the type ABab (perfruor~ liberiore, infelix~malo).
107. nox: Hermione’s grief during the night alludes to the erotic motif of the “night-apart”,
according to which the pair of lovers have to spend the night in suffering, away from each other.
The motif was present already in Hellenistic poetry, cf. e.g. Ap. Rhod. 3.616fT., 744ff., esp.
751ff,, where Medea, being in love with Jason after their first encounter, spends two nights of
erotic anguish and despair apart from him. Cf. also Dido’s similar reaction at her separation
from Aeneas for one night (Verg. Aen. 4.80-3).
ubi: for the postponement of ubi see n. on Her. 4.12 with bibliography.
thalamis ululantem: it picks up thalamos...nouos at line 96 with n. ad loc. on thalamus. The
reversal is telling, since Hermione’s marital chamber now turns into a place of mourning.
ululare is a strong verb associated with lamentation. In my view its application here in
marital context alludes to the theme of the “tragic wedding”, whose presence in the Her. is
prominent: the theme appears 7 times in total (cf. Her.2. 117-20 (Phyllis and Demophoon) with
Barchiesi, 6.43-6 (Hypsipyle and Jason), 7.93-6 (Dido and Aeneas), 11.103-6 (Canace and
Macareus), 12.139f. (Jason and Creusa) with Bessone, 14.27 (Hypermestra with Lynceus),
21.157-72 (Cydippe with grooms) with Kenney) as a means of prefiguring the unfortunate
conclusion of the story. The motif of the “tragic wedding” and the exchange between marital
and funereal rituals is an old poetic fopos dating back to Greck tragedy (see Lloyd-Jones
(1969)103f., Wiseman (1969) 19f., Jacobson (1974) 392 n.392, Seaford (1987) 107, Rehm
(1994), cf. e.g. Aesch. Ag. 462, 778, Eur. Tro. 308 ff.); the motif was passed on to the Romans
in particular through the literary mediacy of the Hellenistic epigram (for examples see Kenney
on Her. 21.172). Further on the motif see Barchiesi on Her. 2.117-20, Bessone on Her. 12.139f,,
Kenney on Apul. 4.33.4, Ferri on [Sen.] Oct. 23-4 with bibliography.

Further ominous implications behind the application of ululantem are provided through
its association with the sinister cry of the Nymphs during the unlucky “marriage” of Dido with
Aeneas (see Verg. den. 4.168 summoque ulularunt uertice nymhae with Pease). Further
evidence is provided by the presence of ululare in two similar occasions in the Her., which also
allude to the Vergilian account of Dido’s “tragic wedding”, cf. Her. 2.117 pronuba Tisiphone
thalamis ululauit in illis and Her. 7.95 nymphas ululasse putaui with Knox (1995) ad loc. for
this passage as an Ovidian re-interpretation of the Vergilian text). Further on the orgiastic
implications of ululare see Theander (1915) 101-4,

An indispensable componement of the “tragic wedding” motif was the presence of an
ominous pronuba (see Keulen on Sen. Tro. 1132-6). Hence, Hermione’s reference to her mother
in terms of a Roman pronuba at line 96 becomes intriguing; especially, in view of Helen’s

ominous likeness to a pronuba in Polyxena’s sacrifice, as narrated by Seneca in his Troades
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(1132-6 cum subito thalami more praecedunt faces / et pronuba illi Tyndaris, maestum caput /
demissa. “tali nubat Hermione modo' / Phryges precantur, 'sic uiro turpis suo / reddatur

Helena’).
108. maesto procubuique toro: “sorrowful, doleful bed” (TLL 8.48.33ft.), an Ovidian iunctura

appearing again only at Pont. 1.10.34 non solet in maestos illa (sc. Venus) uenire toros. For
Ovid’s predilection for forus over lectus in his elegiac production see nn. on Her. 4.127 and
Her. 8.26.

For an abandoned woman to fall upon the common bed and deliver a monologue seems
to have been a typical gesture of despair (possibly under the influence of Greek tragedy (so
Heinze (1915) 137 n.2), cf. Ap. Rhod. 3.655f. tpic uév éneiprnin, tpig & €cyero térparov
adrig / Aéxrpoiot mpnviic évixdaneoev eiliyfeioa (Medea), Parthen. Erot. 2.2 &g 8¢ rodg
Gvéuovg 8ykexAEIouévovg ropalafav arémdevoey, 1 k6pn pwpdtai tive v Tpwikdv
Aapipwv Eyovoe kai tobTolg pete: moAAdv Saxpiwv alivdovuévn (Polymele), see Clausen
(1976) 179. In Latin poetry, cf. Verg. Aen. 4.648-50 hic, postquam lIliacas uestis notumque
cubile / conspexit, paulum lacrimis et mente morata/ incubuitque toro dixitque nouissima uerba
(Dido), Ov. Her. 10.55f. incumbo, lacrimisque toro manante profusis / “presimus”, exclamo,
“te duo: redde duos!” (Ariadne), Her. 12.57f. ut positum tetigi thalamo male saucia lectum, /
acta est per lacrimas nox mihi quanta fuit (Medea) (echoing Ap.Rhod. 3.671f. éx BaAduov
BdAayudvée Swounepés, & Evi xotpn / xéxA?, axnyeuévn, Spoyev & éxdrepbe mapeids).
On the ominous connotations of the imagery see Bdmer on Ov. Met. 8.538 posito dant oscula
lecto.
109f. The couplet is reminiscent of Ov. Am. 1.4.61f. nocte uir includet; lacrimis ego maestus
obortis, / qua licet, ad saeuas prosequar usque fores, where the exclusus amator is complaining
about his separation from his beloved. The reversal in terms of gender is noteworthy, since the
complaint now comes from the puella who is locked inside, and not from the locked out lover.
109. pro somno: insomnia is a common symptom of love, cf. Verg. Aen. 4.5, 522fF. (Dido), Ov.
Her. 12.58 acta est per lacrimas nox mihi (Medca), Met. 10.369-70 (Myrrha), [Verg.] Ciris
174f%., 2311T. (Scylla).
lacrimis...obortis: Hermione resorts to tears for a second time in her letter (cf. line 77 with n.
ad loc.), this time as an expression of her despair. lacrimis...obortis is a solemn, epic iunctura,
possibly of Ennian origin (so Norden on Verg. Aden. 6.867), cf. Verg. Aen. (cf. 3.492, 4.30,
6.867, 11.41, also see Ogilvie on Liv. 1.58.7.2. 1t is a popular Ovidian iunctura (cf. e.g. Am.
1.4.61-2, Her. 15.97, Met. 8 times (see Bomer on Met. 1.350 for parallels) — almost always
placed last in the hexameter, which was later picked up only by Statius (Theb. 6.44).

Given Hermione’s implicit parallel between herself and Lucretia at line 64 (see n. ad
loc.), the fact that the combination lacrimis...obortis appears again at Livy 1.58.7.2 with
reference to Lucretia’s reaction to her rape from Tarquinius is perhaps not that haphazard.

Moreover, Hermione’s tears offer an additional link (cf. 107 ululantem, 108 crying over the
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bed) with the Vergilian Dido through the verbal similarity with her own crying for her
abandonment by Aeneas (cf. Verg. Aen. 4.30 sic effata sinum lacrimis impleuit obortis). In both
passages the iunctura appears at the same metrical sedes.

oculi funguntur: an interesting personification of the eyes (first attested in Cicero, cf. Cic. Nat.
Deor. 2.141.1, Div. 1.71.5ff. (=2.107.3ff)), which is further underlined by the framing of
lacrimis...obortis.

110. quaque licet: “as much as I can”; a favourite Ovidian parenthetic clause, always appearing
at the same metrical sedes (cf. Ov. Am. 1.4.62, 3.8.51, Her. 4.9, 5.56, 16.237, Met. 10.164, Fast.
6.536, Pont. 2.4.34, 2.8.5, Ib. 30, except Pont. 2.8.5); it is later taken up by Seneca (only once
Dial. 2.1.1.7).

fugio: in addition to its meaning “to avoid”, “to keep away” (OLD s.v. 10), the verb has further
legal connotations (OLD s.v. 4, TLL 6.1.1490.45f1.).

111-16. Hermione’s erotic approach to Neoptolemus comes in striking contrast with her
systematic self-portrayal as the helpless victim of his violence throughout her letter. In an
attempt to rouse Orestes’ jealousy Hermione emphasizes her active role in her relationship with
Neoptolemus; hence, she turns from a passive object into an active subject. The section serves
as a further implicit reminder to Orestes of Hermione’s right to her sexuality and the joys of
love. According to the praeceptor in Ovid’s Remedia, it was exactly Hermione’s erotic affair
with Neoptolemus, which fed the fire of Orestes’ love for his wife (cf. Ov. Rem. T71f. acrius
Hermionen ideo dilexit Orestes, / esse quod alterius coeperat illa uiri). Hermione’s erotic
involvement with Neoptolemus recalls (by contrast) Cydippe’s own reference to her
indifference towards the erotic approach of her fiancé (cf. Ov. Her. 21. 189-206 with Kenney,
also Her. 20.135-70). Cf. also Andromache’s similar views on female marital devotion to only
one man (even after the husband’s death) in Eur. Tro. 661-72.

111. saepe: the high frequency of their erotic encounters (suggested by the double repetition of
saepe) seriously undermines Hermione’s loyalty to Orestes. The repetition of saepe at the
opening of two hexametersinproximity is frequent in Ovid (see Sicherl (1963) 196 n.6).

112. The careful arrangement of the terms in the line (of the type A V B ab) reflects Hermione’s
erotic embrace.

112. ignara...manu: a rare iunctura (appearing for the first time at Liv. 41.19.11.2); in Ovid it
appears only here (later picked up at Stat. Theb. 3.98). The hypallage sounds almost comic,
since it transfers responsibility from Hermione to her hands.

Scyria membra: Thetis, the mother of Achilles, in her attempt to prevent her son from being
killed at Troy, disguised him as a girl and hid him on the island of Scyros. There, Achilles fell
in love with Deidamia, the daughter of king Lycomedes of Scyros, and seduced her.
Neoptolemus was the fruit of their love (cf. Procli Cypriorum enarratio p.32.51f. Davies, Procli
Jliadis Paruae enarratio p.52.12f. Davies, llias parua fr. 4* Davies (=X on Hom. 1. 19.326). In
the Odyssey, Ulysses, after the death of Achilles, fetched Neoptolemus from Scyros to Troy,
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where he fought on the side of the Greeks (cf. Hom. Od. 11.505-37, esp. 508f. avrdg ydp uiv
éyay (sc. Ulysses) xoidng émi vnos éiong / fyayov (sc. Neoptolemus) éx Ixvpov per
Eikviuidag ‘Ayaiovs). 1t is possible that Hermione’s use of Scyrius through its implicit
allusion to Achilles’ unheroic behaviour is meant to slightly undermine Neoptolemus’ heroic
origin (cf. line 2 Pyrrhus with n. ad loc.).

membra is a clever double entendre, since, in addition to its use for corpus (frequent in
Ovid, see Kenney on Ov. Her. 16.224), the term (always in plural) is a common euphemism for
male genitalia (see TLL 6.1814.9fT,, 8.636.65fT, also Adams (1982) 69, 224, Booth on Ov. Am.
2.3.3, McKeown on 2.15.25), cf. also Ov. Am. 3.7.13 tacta..mea membra, Met. 10.257
tactis...membris.
113. nefas: nefas is a strong term denoting impious offence against divine and moral law
(“impiety”, “sacrilege”, see OLD s.v. 1,2). Further on the term see Peeters (1945). Near the end
of her letter, Hermione moves a step further and argues her case also on grounds of divine
justice. The use of nefas combined with pollutas...manus (114) and omen (116) invests her
extensive use of legal terminology with further moral and religious implications. Hermione’s
emphasis on her polluted hands is very unfortunate in that it recalls inevitably Orestes’
matricide (see Williams (1997) 129 with n.60).
male: a clever double entendre, since male in addition to the meaning “wickedly, wrongfully”
(OLD s.v.2) also makes perfect sense, if taken as “barely, scarcely” (OLD s.v. 5). For a similar
case of a double rendering of male used as synonymous with non or uix see Green on Ov. Fast.
1.559.
corpora: a poetic plural for metrical convenience.
114. credor: Hermione’s use of passive voice and her emphasis on her hands help her to play
down her responsibility in a similar way to the hypallage at line 112.
pollutas...manus: the iunctura occurs again only at [Sen.] Oct. 423 (...) cruenta caede pollutas
manus. The adjective pollutus is often applied to bodily members (e.g. corpus (Catul. 62.46),
fauces (Lucan 1.332), dextra (Lucan 2.114).

Hermione’s initial reference to her powerless female hands in the opening of her letter
(cf. line 6 cetera femineae non ualuere manus) adds further irony to her second reference to her
hands as means of erotic betrayal. For the akward repetition of manu (line 112) at line 114
(manus) see n. on Her. 8. 32.
114. saepe: again in line 115, the repetition is possibly intended to urge Orestes take immediate
action. The accumulation of repetitions in the closing section (per...//per...117,119,
genus...generisque 117, qui...qui 118, qut ego // aut ego 121f., Tantalidae Tantalis 122) reflects
Hermione’s turmoil. For Ovid’s predilection for anaphora of saepe see Green on Ov. Fast. 1.10

with parallels and bibliography ad loc.
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115. Neoptolemi pro nomine nomen Orestae: the polyptoton further strengthened by the
arrangement of the terms in the line (note the juxtaposition of the proper names, which are
emphatically placed at the two ends) draws attention to Hermione’s linguistic “mistake”.

nomen Orestae picks up Hermione’s very first reference to Orestes at line 9 (nomen Orestis),
thus concluding her letter with ring-composition. The repetition, however, is unfortunate, since it scems
to suggest that Hermione throughout her letter has remained emotionally unchanged towards her loved
one. Orestes is still nothing but a name to her (for nomen Orestae as a sign of Hermione’s emotional
detachment see p.56); more importantly, he is a name which she can easily confuse with that of his
rival. Her share in love has now become a matter of linguistic choice; her confusion is between two
names rather than between two real men.
116. errorem uocis: the formation is unique in Latin poetry. Following Williams (1997) 129 the
personification of uox works as “an untimely reminder of his (sc. Orestes’) more serious errores uocis,
or his crazed ramblings and frenetic outpourings (cf. e.g. Aesch. Cho. 1048-62, Eur. Or. 255-76) in the
mad fits from which he has only recently recovered”. On this see p.52 with n.362.
ut omen: omen repeats n-omen from the previous line. The wordplay occurs already at Plaut. Pers.
623-5, cf. also Cic. Verr. 2.2.18. Hermione is so prone to superstition (see n. on Her. 8.88) that she
herself creates the omen.
amo: note the careful placement of Orestae and amo at the end of two consecutive lines.
117-22. Hermione rounds off her letter with an emphatic re-employment of the “heredity theme”.
Hermione, even at the closure of her letter, tries to inscribe her personal story to the disastrous history
of her family.
117. per genus... // per patris ossa: for oaths as letter-closures in the Her. see n. on Her. 4.167f.
Erotic oaths, where a pair of lines begins with per, are characteristic of Ovidian elegy (for parallels see
Wills (1996) 409 n.42).
generisque parentem: a honorific formula appropriate for a pater familias (an anachronism). The
combination echoes the epic periphrasis Pelopis parentem at line 47 (see Wills (1996) 35£). Initially
the impression is given that Hermione carefully avoids the identification of “the head of her line;”
possibly in an attempt to avoid a reference to Tantalus by name and its negative connotations,
However, the reference here is made to Jupiter. The pentameterthrows further light on the identity of
this ancestor, since Hermione recalls the high birth of her family and her descent from Jupiter.

The polyptoton (genus...generis) is emphatic.
118. The accumulative effect of the three relative clauses adds further to Jupiter’s glorious
presentation. Cf. Phaedra’s majestic reference to her father, Minos, at Her. 4.157f. quod mihi sit
genitor, qui possidet aequora, Minos, / quod ueniant proaui fulmina torta manu.
freta: fretum is a poetic term for “sea”, see TLL 6.769.311T.
119. patris...tui... patrui mihi...tibi: the repetition together with the use of the personal

pronouns hi ghlight their common descent.
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quae tibi debent: another reminder of Orestes’ horrible past, which Hermione so far has
manipulated and interpreted entirely in terms of Orestes’ obligations to his family (cf. lines 50
induit illa pater, 54 quae pater ante tuus). Orestes should see Hermione’s recovery as another
occasion for him to show his commitment to his family.
119. patrui mihi: the apposition hints at their “double relationship™ (husbands and cousins).
120. fortiter: fortiter picks up materia uellem fortis meliore fuisses at line 51.
ulta iacent: Hermione carefully avoids any reference to the killing of Clytemnestra (like she did
at lines 53f.); instead, she puts all her emphasis on Orestes’ revenge for the death of his father.
121. praemoriar: a rare verb, in poetry it appears only in Ovid (again only at Ov. Am. 3.7.65).
primoque exstinguar ab aewo: a common junctura, cf. Prop. 3.7.7, 7.392, Ov. Met. 3.470
primo exstinguor in aeuo with Bdmer, Fast. 4.701 primo...in aeuo, Pont. 1.2.137, 2.2.97
primo...ab aeuo, Stat. Silv. 2.7.73, (cf. TLL 1.1166.40fT.). primo following immediately after
praemoriar, further strengthens the idea of premature death.

The idea of dying before one’s allotted time seems to be Greek in origin (so Gibson on
Ars 3.739f. ante diem morior with bibliography, also see Katsouris (1986)). In Latin, it first
occurs at Verg. Aen. 4.620 cadat ante diem with Pease and 696f. nec fato merita nec morte
peribat, / sed misera ante diem subitoque accensa furore. The suicide motif is particularly
frequent in the Heroides (often at the end of the letter), cf. Her. 2.147f,, 7.181-96, 9.146-51,
10.81-3, 152, 11.1-5, 15.175f. Further on the heroines’ suicide threats in the collection see
Kauffman (1986) 57ff., Rosati (1992) 75. For suicide threats in elegy in general see Navarro
Antolin (1997). Given Hermione’s imprisonment, her threat of suicide could be a witty reversal
of the conventional similar threat, which ofien accompanies the erotic complaints of the
exclusus amator (see Cairns (1979) 185 n.65, Copley (1956) 17. For the Propertian equation of
love with death see Papanghelis (1987) passim).
exstinguar: a prosaic verb until Vergil (Verg. den. 6.527 -the only occurrence in high poetry),
see TLL 5.2.1925.14ff. This is its only occurrence in elegy (for the high frequency of exstinctus
in elegy, see TLL 5.2.1926.42ft.).
122. Tantalidae Tantalis: pace Jacobson’s (1974) 52 remark that the combination Tantalidae
Tantalis alienates Hermione from Orestes, Hermione through this emphatic juxtaposition of the
two patronymics manages to strengthen their association on grounds of their common origin.
Through this re-employment of the “double relationship” theme she manages to conclude her
Jetter with ring-composition.
Tantalidae: the genitive of patronymics in —is was avoided by Roman poets as barbarous (so
Housman (1972) 826). For Tantalis (also a Greek formation) see n. on Her. 8.66.
ero: the use of active voice (ero), which is emphatically placed at the end of the line, as opposed
to the double use of passive voice (praemoriar, exstinguar) in the hexameter, betrays

Hermione’s determination to take up active role and achieve her goal.
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Heroides 4

PHAEDRA HIPPOLYTO. The question of the authenticity of all titular salutations in the
Heroides is a vexed one. These superscriptions appear in the majority of the mainstream
manuscripts and are found in various forms for all letters (including the double ones); however,
there is no general consent among scholars in terms of their genuineness (see Kenney (1961)b
485 and (1970)a 176, Kirfel (1969) 37ff., Goold (1974) 483f., Jacobson (1974) 404-6, Farrell
(1998) 321, 332 n. 46, Reeson (2001) 10-12). Following Kenney (1961) 485 (and idem (1970)a
176 n.28 with some reservation) who argues in favour of the antiquity of these headings I retain
the superscription PHAEDRA HIPPOLYTO as an organic part of the poem in that it helps to
underscore the epistolary character of the poem. It is true that prefixing headings to poems was
not a common practice in antiquity (cf. Fraenkel (1957) 208f., Schmalzriedt (1970), McKeown
(1987) 128, Schréder (1999), Krevans (2005) 86f., Obbink (2005) 103 n.13 with bibliography
ad loc.). However, the Heroides is a special case in that the poems in the collection purport to be
“real” letters and Ovid exploits every possible detail in order to reconstruct the conditions of an
actual correspondence. According to ancient letter-writing practices, the name of the sender, or
at least the name of the recipient, was marked on the outer surface of the tightly rolled letter-
scroll, as on a modern envelope (cf. Cugusi (1983) 28f. citing ancient evidence, esp. 64-7, Trapp
(2003) 195 on Letter 1, Gérgemanns in Brill’s New Pauly (2004) 4.1138, Schmidt ibid (2005)
7.437). Hence, the presence of a titular salutation contributes considerably to the literary illusion
of an actual letter, since reading the superscription in effect equals receiving a letter and
unfolding it in order to read the message written in it. In this respect, the superscription
ultimately becomes an invitation to the reader (either the internal or the external) to take up a
more energetic involvement in the actual process of reading. Further arguments for the
authenticity of the superscriptions are offered by Jacobson’s (1974) 405f. discussion of an
allusion made by Sappho to the superscription in her letter (Her. 15.3f.) (so also Goold (1974)
484, for an opposite view see Kirfel (1969) 102f., Farrell (1998) 332 n.46). Besides, in this
particular letter the presence of a titular salutation becomes all the more appropriate, since the
identification of both the sender and the recipient in the opening couplet remains deliberately
dubious (for more on this see pp.7f.)

1. The authenticity of the so-called “introductory distichs” is as much disputed as the question
of the epistolary headings at the beginning of each poem (discussed above). Given that their
manuscript transmission varies considerably, their authenticity should be judged individually in
terms of style and content. For a comprehensive critical discussion of these distichs see Kirfel

(1969) with Kenney’s review (1970)b, also see Vahlen (1881), Schmitz-Cronenbroeck (1937),
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Dérrie (1960) 208-21, idem (1971) 7f., Kenney (1961)b 485 n.2, Goold (1974) 482f., Jacobson
(1974) 404-6, Tarrant (1983) 270f., Maurer (1990) 14-21, Barchiesi (1992) on Her. 1.1, Reeson
(2001) 10-12, esp. 10 n.48 with bibliography ad loc.). In terms of textual transmission, lines 1f.
are attested in all manuscripts (see Kirfel (1969) 93-5, Dorrie (1971), Jacobson (1974) 406,
Tarrant (1983) 270). However, it is the rhetorical efficiency and thematic relevance of the
opening couplet, which makes it an indispensable part of the letter. Phaedra’s ingenious
manipulation of the letter salutation contributes somehow to the identification of the letter’s
sender and recipient, while at the same time it helps to introduce some of the letter’s core
themes: Phaedra’s self-identification as puella and her reference to Hippolytus as uir with their
programmatic quality help to establish the elegiac context of the letter. The juxtaposition of
Amazonio Cressa (line 2) alludes to the “heredity theme,” while her employment of salus
constitutes a covered allusion to the “incest theme” (for a detailed analysis of the couplet see my
comments ad loc.). For all the above reasons, I find no reason to question the authenticity of the
opening couplet.

Quam: In my view, the emphasis in Phaedra’s salutation is placed more on her anticipation of
Hippolytus’ reply (dederis) rather than on her ill health (caritura est). Hence, following
Showerman-Goold (1977) 1 prefer the accusative Quam to the ablative Qua. Taking qua as a
complement of caritura est would make the interposition of the conditional clause (nisi tu
dederis) rather awkward; it seems to me more natural to proceed from Quam to dederis instead
of the caritura est. Besides, I find the framing of the opening line by Quam and salutem very
attractive.

8. destitit: Diggle’s (1967) 136f. suggestion that destitit is a corruption of an original deficit
seems unnecessary. Goold (1974) 480 and Hall (1990) 270 (who in addition replaces ore with
orsa) argue in favour of restitit, which appears to be rather a scribal conjecture and occurs only
in a few of the recentiores. Since the suggested alternatives fail to provide a better reading, I see
no reason to call the evidence of the manuscript tradition into question (cf. Ov. Fast. 2.823 ter
conata loqui ter destitit, also Cic. Fam. 10.24.4.5 nihil destiti eum litteris hortari.)

9, qua licet et prodest: instead of prodest the manuscripts read sequitur, which is rightly
obelized by Doérrie (1971), since sequitur is grammatically unsatisfactory either taken
personally or impersonally. The construction of a monosyllable + licet et + verb is common in
Ovid (for a list of similar formations with licet et see McKeown on Am. 2.19.31). Phaedra
frustrated by her failed attempts to express herself tries to justify her erotic advances to
Hippolytus on the basis of love’s compatibility with shame. Her claim is further developed in
the pentameter (line 10), where amor is dictating all the things which modesty covers with
silence. It is exactly this combination of amor with pudor, which allows Phaedra to disclose her
illicit passion and thus escape from her present predicament. Since she tries to combine human
law (licet) with her own advantage, a verb denoting personal interest and gain is needed to

balance licet. Hence, I am substituting prodest for sequitur. The combination of the two verbs is



279

not unattested in Ovid (cf. Ov. Ars 3.387 at licet et prodest Pompeias ire per umbras with
Gibson ad loc. for parallels). In addition, prodest, apart from giving a better sense, also offers a
good palaeographical explanation for the somewhat awkward presence of sequitur. My choice
of prodest follows a suggestion initially put forward by Reeve (1973) 326, which was further
developed later by Hunt (1975) 222f. According to Hunt, line 9 originally read: qua licet et
<prodest>, pudor est, which gives a good explanation for the extrusion of prodest as a case of
haplography because of its similarity with pudor est. Consequently, the insertion of sequitur
must have been the result of a marginal adscript indicating the lacuna being incorporated to the
main body of the text (Delz (1986) 81 suggests seruit, while Hall’s (1990) 271 conjectures put
all emphasis on Phaedra’s attempt to convey her erotic message as discreetly as possible).

15. uorat: I adopt the conjecture uorat put forward by Francius (uorat, cited by Burman (1727)
ad loc.), instead of the reading fouet preserved in the majority of manuscripts. I find fouet rather
awkward, since its connotations of mildness are in complete contrast with the tension and power
of love conveyed by auido...igne (cf. also Hall’s (1990) 271 suggestion of domat).

16. fingat: all but two codices (see Dorrie (1971) app. crit. ad loc.) read figat. However a sense
of “moulding your spirit (animos) so as to yield to my prayers” is much more preferable to
“transfixing your heart according to my prayers.” figere meaning “to transfix, to pierce™ appears
in most cases with concrete objects (see ThLL 6.1.37ff.), while its construction with an abstract
object (animos) denoting “to manufacture, to form, to build” is rather uncommon, possibly a
much later usage (see ThLL 6.1.713.14ff.). In fact, this would be the sole instance of figere with
an abstract object in Ovid. Furthermore, the prepositional structure “in + accusative” suggests
an end; hence, it makes much better sense if taken with fingere, instead of figere (cf. also Ov.
Met. 1.83 finxit in effigium...deorum, 14.685 fingetur in omnes, 15.380f. in artus / fingit).

19. serior: following Kenney (1970)a 172, whose suggestion is based mainly on aesthetic
criteria regarding the harmonious distribution of the metrical ictus and of assonance in the line
(uenit amor grauius, quo serior —urimur intus ) I prefer serior instead of serius (so also Ddrrie
(1971) and Rosati (1989)).

21. urunt: Burman’s (1727) advocacy of urunt found in the codex Ambrosianus (Mi Dérrie),
instead of laedunt, seems plausible, especially when combined with the conventional elegiac
imagery of “love as fire” at lines 15 (ut nostras auido fouet igne medullas) and 20f. (urimur
intus, / urimur). The emphasis on “burning” is very appropriate in the context of the combined
simile at lines 21-4. Phaedra’s infatuation with Hippolytus sets her on fire, while Love imprints
his mark on her in a way similar to the first yoke, which causes the tender neck of the
inexperienced calves to become sore. This is a common use of urere (“to make sore, to chafe”,
see OLD s.v. 10) originating with Hor. Serm. 2.7.58. For more examples see the list of similar
Ovidian instances gathered by Burman (1727) ad loc. with other instances where the verb

appears in similar context in Ovid (cf. Ov. Rem. 235 ut prensos urunt iuga, Pont. 1.5.24
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subducunt oneri colla perusta boues). For an extensive list of parallels of the verb perurere in
similar use see Gaertner on Pont. 1.5.24.

37. mittor: Following Palmer (1898) (followed by Goold (1974) 480) I prefer mittor, the
reading of some secondary manuscripts, to mutor, which was preserved in the main tradition
(the same also applies to lines 8, 27, 151). mittor becomes an even more appropriate choice in
view of a possible Euripidean influence here (cf. Palmer on Her. 4.38-44, Jacobson (1974) 149,
Snell (1951) 337, Wilamowitz, Hell. Dicht. 11 59 n.2, for the “emblematic” quality of the
Euripidean passage for later literature see Snell (1964) 37f., Fedeli on Prop. 1.1.9). Phaedra’s
wild hunting fantasies in Eur. Hipp. 215-49 are packed with verbs denoting movement (cf.
réumeté p'...eiu1 215, pao’ 233, éotéAdov 234, mapenddyybnv 240, Baiver 245, tétparntai
246); in this light mittor seems to be a fitting choice, and perhaps it could be seen as a remote
echo of Phaedra’s mof mapexAddyyBnv in particular. The presence of the alternative mutor can
be explained on grounds of its palacographic similarity with mittor as well as because of the
verb’s (mutor) high frequency in contexts of metamorphosis, ever since Verg. Ecl. 8.70 (see
Bomer on Ov. Met. 1.1). Horace’s transformation into a swan in the sphragis-poem of the
second book of his Odes (Carm. 2.20.10 album mutor in alitem) with its highly (meta)literary
character (see N-H (1978) 332ff.) might have provided a close parallel. Burman (1727) ad loc.
in support of mutor cites its use by Phaedra in Sen. Phaedr. 668f. (respersa nulla labe et
intacta, innocens / tibi mutor uni), but fails to take notice of syntactical difference in the use of
the verb between the two passages. Furthermore, as Sedlmayer (1881) 18 on line 37 nicely puts
it: “Es kann sich eine Person in eine andere Person, eine ars in eine andere ars, aber nicht eine
Person in eine ars verwandeln.”

Cnosia: the Greek name of the Cretan capital was Nwodg or Kvwoodg. Most editors print
Gnosia here. Evidence from contemporary coinage attests that both Cnossus and Gnossus were
in use during the Augustan period (see Fedeli on Prop. 1.3.2, N-A on Lygd. [Tib.] 3.6.39), while
in the post-classical period only Gnossus survives. Given the elevated tone of the periphrasis
(Cnossia...humus), 1 prefer Cnossus which seems to have been the oldest form (in favour of
Cnossus see Goold (1974) 481, Kenney (1974) 90, idem (1996) on Her. 17.55, Pinotti on Ov.
Rem. 743-46, further see Norden on Verg. 4en. 6.23 and N-A on Lygd. [Tib.] 3.6.39 with
bibliography).

81-4: Palmer in his note on Her. 4.82 suspects as spurious either lines 81f. or 82f. (in a self-
contradictory manner Palmer in his apparatus suspects only lines 82f. as spurious). He grounds
his justification on the fact that “there is no real distinction between hastilia and uenabula.”
Palmer is mistaken in his judgement, since there is in fact a distinction in the meaning of the
two terms. hastile is a more general, rather generic form for spear (OLD s.v.), while uenabulum
is used specifically for a hunting spear (OLD s.v.). Judging from her careful distribution of the
two terms in the lines under examination, Phaedra proves to be well informed on the distinction

and takes full advantage of it. The two couplets, far from being a clumsy repetition of one
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another, in effect facilitate our transition from an urban environment to the countryside. Phaedra
through her careful alternation between the two signals this gradual movement. Hippolytus’
competence in the javelin at lines 81f. looks backwards in the text complementing the reference
to his excellence in chariot racing at lines 79f; in this context hastile is fitting. In lines 81f,,
however, we are no longer in the arena; instead, this couplet looks forward at lines 85ff., where
Phaedra deals with Hippolytus’ hunting pursuits in the countryside. Her shift from hastile
(javelin) to uenabulum (hunting spear) is meaningful signalling our transposition from the city
to the nature; hence, there is no need for any deletion (so also Hall (1990) 271).

85f. materiam... /...duritia: Palmer’s (1898) conjecture militia in line 86, which was later
approved by Housman (1899) 172f. (=(1972) 471) and Goold (1974) 481, is preferable to
materia found in all manuscripts. However, militia meaning “service, performance of duties”
(OLD s.v.1) hardly makes good sense here, even if it is read as an allusion to the elegiac
metaphor of militia amoris (for the Ovidian use of “the motif of childbirth as militia” see Knox
on Her. 11.48, also McKeown on Am. 2.14.5f.). The term is perhaps more suitable if it is taken
in the sense of “worries, care, concern” (OLD s.v.1d., ThLL 8.959.20fT.), but still it remains
unsatisfactory. Hall (1990) 271f. accepts Tanaquil Faber’s conjecture duritia for the pentameter
and he reads materiam in the hexameter (so also Sedlmayer (1881) 19 on line 86). In this light,
Palmer’s combination of duritiam ~ militia can be explained as the result of a mutual
transposition of two metrically equivalent words in two consecutive lines. In my view, Hall’s
conjecture is valid, since it offers a sound explanation in terms of metrics, and at the same time
avoids the awkwardness of either militia or materia at line 86.

133f. The couplet belongs to the category of “distichs (or pairs of lines) which were
incorporated in the main body of the text” at a later stage (cf. Kenney (1961)b 485, Tarrant
(1983) 271, Knox (1995) 35). Further on this category see n. on Her. 8.19-22 below. It is more
likely that the couplet is a later interpolation elaborating on the reference to Saturn’s reign in the
previous couplet (so Housman (1897)b 200 (=(1972) 388), Palmer (1898) xI, Damsté (1905) 15,
Dérrie (1971) 8, Tarrant (1983) 271). Nevertheless, following the unanimous practice of all
editors so far, I decided not to obelize it; instead I print it between cruces in order to mark the
problematic state of the text.

137. nec labor est celare licet tpete munus ab illat: the text is no doubt corrupt. The reading
of the manuscript transmission pefe munus ab illa is unintelligible both in terms of grammar and
of meaning (see Palmer (1898) ad loc. and app. cr.). The multitude of the suggested
emendations (for a list of the proposed conjectures see Palmer (1898) and Dérrie (1971) app.
crit., cf. also Sedlmayer (1881) 19f. on line 137, Damsté (1905) 15f. and Watt (1989) 62) fails
to provide a satisfactory remedy. Kenney’s (1970)a 173-5 concise discussion of the line deals
successfully with its many textual problems. My only reservation concerns his emphasis on the
concealment of the relationship as the governing idea of Phaedra’s argumentation in this

particular section of her letter. For him, the licet-clause calls for a verb, which will make an
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antithesis with celare... amorem, so he rejects peccemus; instead he suggests prendamur. On the
contrary, I can see nothing wrong in Palmer’s peccemus (Goold (1974) 481 also argues in
favour of peccemus amorem). In my view Phaedra’s main preoccupation here lies more with the
moral implications of her proposed incest. in case it is revealed. rather than with the possibility
of the revelation per se. A closer examination of the diction offers further support to my claim,
since the passage is packed with a carefully chosen vocabulary, which clearly underscores the
importance of Phaedra’s ethical concerns (cf. 132 pietas, 132 rustica, 133 pium, 134 fas, 138
culpa, 145 culpa). In addition, it seems to me that Kenney in his search for a verb meaning “the
expression of the couple’s affection in public” (like prendamur) exaggerates the importance of
Phaedra’s preoccupation with public praise (cf. 139 laudabimur, 140 dicar, 145
tutus...laudemque merebere, 146 licet conspiciare). Phaedra, on the very contrary, when
fantasising about her union with Hippolytus locates their intimate moments in the interior of her
palace, and not in public through her explicit references to the door, the guard, her bed and the
house itself (cf. 141f. non tibi per tenebras... / ianua, non custos, 143 ut tenuit domus una
duos, domus una tenebit, 146 in lecto...meo). In any case, no emendation so far offers a
satisfactory reading; hence I print the line after licet between cruces.

150. heu! ubi nunc fastus altaque uerba ? iacent: Here I follow the punctuation suggested by
Drakenborch and Sedlmayer (see Giomini (1957) and Palmer (1898) app. crit., pace Goold
(1974) 482), which I find more emphatic.

155. depuduit: I maintain the reading preserved in the manuscript tradition (depuduit), pace
Goold (1974) 481 and Showerman-Goold (1977) who follow Bentley’s emendation (depudui).
depuduit here should be understood as impersonal (ThLL 6.1.617.60ft.), and not as personal (so
OLD s.v.). 1 have some reservations about accepting Kenney’s (1970)a 175f. conjecture
derubui, which nevertheless, I believe, points in the right direction. Heinsius’ suggestion of
profugusque rubor seems to me more plausible.

176. iam legis, et: It was first noticed by Heinsius (1661) 32 (“certe illud perlegis subnatum
videtur ex primo verbo sequentis epistolae”) and later by Kirfel (1969) 95 and Kenney (1970)a
176 (pace Jacobson (1974) 152 n.24) that perlege (or perlegito Burman) is suspect to have been
inserted to the text from the opening of the following letter in the collection (Her. 5.1 Perlegis?
an coniunx prohibet noua? perlege- non est). Hence, any form of perlegere in the concluding
couplet of a letter (cf. Hunt’s (1975) 224 reading perlege sed which rounds-off the letter in ring-
composition (so also Casali (1995)b 5 with n.13) and at the same time echoes the epitaph style,
Watt’s (1989) 62 suggestion to insert a question-mark after perlegis (1989) 62, Ddrrie (1971)
app. crit. and note ad loc.) is out of place. For a concise overview of manuscript readings and all
emendations suggested see Ramirez de Verger (2005) 429. In the most recent discussion of the
line Ramirez de Verger (2005) suggests reading exaudi et, which in my view seems to be a
rather awkward choice. In terms of metrics the elision of exaudi et is not problematic. However,

Phaedra’s appeal to Hippolytus® hearing at the end of her letter, now that he has almost finished
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reading it, is rather unfortunate. In fact, any reference to the sense of hearing with respect to her
erotic confession sounds to be absurd given her clearly programmatic statement at the beginning
of her letter that whatever shame forbade her to say, it was love who instructed her to write (line
10 dicere quae puduit, scribere iussit amor, 13 illle (sc. Amor) mihi primo dubitanti scribere
dixit). From an intertextual perspective, Hippolytus is now called to play again not the role of
the hearer (as in Euripides’ first Hippolytus), but that of the reader (like in Euripides’ surviving
second Hippolytus). This is Phaedra’s written love letter and not an oral appeal to her beloved.
At the very end, Phaedra urges Hippolytus to imagine that together with her letter he is holding
her tears as well. Given that the two final clauses of the letter are joined in parataxis, the
presence of uidere in the final clause hints at a verb of similar meaning in the penultimate
clause. In this light. I should think that my suggestion icin legis makes better sense. since the
verb legis is appropriate for the specific context, while the temporal iam effectively underlines
the completion of Hippolytus’ reading. In addition, legis (contrary to exaudi) by corresponding
to Phaedra’s initial call to Hippolytus to read through the entire letter (line 3 perlege) concludes
the poem with ring-composition. It is true that the rhetorical use of the imperative exaudi in
urgent requests is not uncommon in Ovid (see Bomer on Mer. 4.144). However, in all relevant
instances in Ovid (cited by Ramirez de Verger (2005) 429f.) exaudi is used to request attention
to voices or in any case oral commands (see ThLL 5.2.1191.29ff, “Il. i.q. auditum praebere”,
esp. 79ff.,, 1192.67ff.) and not to written messages, like here. Besides, despite the fact that the
verb is often used as “compositum pro simplici” (see Bémer on Met. 5.188), the preposition ex-
undoubtedly suggests some sense of “distance” and “indirectness,” which is clearly very
inappropriate, when it comes to Hippolytus himself reading Phaedra’s letter. Kirfel (1969) 95
following Loers (1829) 94 suspects the final couplet as the unsuccessful attempt of a later
interpolator to round off the letter by complementing the threefold wishes at lines 167-74 with a
concluding couplet (for a similar view see Goold (1974) 484).

Heroides 8

HERMIONE ORESTI: on the genuineness of the titular salutations in the Heroides see my
note on the superscription to Her. 4 above (cf. also Goold (1974) 484: letter 8 (...) was “also
conceived as headed by titular salutation”).

“e

[1-2). The opening couplet belongs to the so-called “*extra’ introductory distichs,” whose
authenticity is intrinsically related with the authenticity of the titular salutations found before
the beginning of each poem. Lines 1f. have met widespread suspicion, mainly because of their
flimsy attestation in the manuscript tradition, since they belong to the minority tradition and
appear only in the margins of later manuscripts (14™ - late 15" c.) and in three early printed

editions of the 15™ c. (see Kirfel (1969) 65, Ddrrie (1971) app. cr.). Hence, in this case, the poor
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transmission of the couplet seems to argue against its Ovidian authorship (so Palmer (1898),
Dérrie (1960) 216f. and (1971) 7, Goold (1974) 484, Tarrant (1983) 270f., Knox (1995) 36
n.99; for an opposite view see Kirfel (1969) 65-7). It seems very likely that the introductory
couplet is a scribal interpolation inserted in the text in an attempt to facilitate the identification
of the sender and the recipient of the letter (so Dérrie (1971) 7, Tarrant (1983) 270f.). The same
applies to all poems in the collection, where the identification of sender and recipient is
similarly less straightforward, except poems 1-4, 13-14 (and from the double letters: 16 and 19).
Furthermore, the emphasis put on Hermione’s and Orestes’ double relationship (cousins and
consorts) gives away the interpolator who read and picked up the significance of the theme
through this early allusion at the very beginning of the letter (cf. 1 fratremque uirumque, 2 nunc
fratrem... nomen coniugis). Hermione’s agony and despair are better conveyed through the
abrupt opening of her letter, which manages to transmit the urgency of her appeal vividly and
efficiently. I consider the couplet to be the product of later interpolation; however, following
Dérrie (1971) who prints the lines in small type, I include it in my text, though I put it in square
brackets.

18. feras: either feras (so Burman (1727)) or feres makes perfect sense. feres (future indicative)
is balancing the future eris, while feras (present subjunctive) as the apodosis of the conditional
sentence matches the present subjunctive (rapiar) in the protasis. I prefer the subjunctive feras,
because it foreshadows the recovery of the abducted wife through the contrast with the future
indicative eris.

19-22: there is no doubt that the paradosis of the text after line 19 is lacunose (so Housman
(1897)b 200 (=(1972) 388), Palmer (1898) app. crit., Dérrie (1971) 7f., Goold (1974) 483,
Tarrant (1983) 270f.). Lines 20f. are transmitted only in the text of three manuscripts of a late
date (Br’, Of; Vb' Dorrie), in two of which the distich appears in the margins of the manuscripts
(B, ¥b'). These lines belong to the category of “distichs (or pairs of lines) which were
incorporated in the main body of the text” (cf. Kenney (1961)b 485, Tarrant (1983) 271);
however, no definite conclusions can be drawn about their authenticity. It has been suggested
that these lines are either genuine ((Tarrant (1983) 271, cf. also Heinsius’s note: “hunc (i.e. line
20) et sequentem uersum plerique codices non agnoscunt, sed male”) but omitted in the
archetype (of early Carolingian time) and re-introduced laterally, or they are ancient
interpolations (so Palmer on Her. 8.19, Goold (1974) 483). The possibility that the lines belong
to a tradition independent of the main surviving one should not be excluded (Tarrant (1983)
270). Dérrie (1971) 7f. considers them either as Ovid’s (so also Sicherl (1963) 192f.) or of
Ovidian quality (“aut vestigium Ovidiani ingenii servent™) belonging to an apocryphal paradosis
(“ex apocrypha memoria originem ducunt”) of the text which did not survive. In his view, the
lines seem to be the product of Ovid’s earlier activity, which were later excised as a result of a
revision of the text by Ovid himself at an older age. If the lines are genuine, they must (given

their absence from the codex Puteaneus) have been lost before its time; then they found their
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way into late manuscripts. If, on the other hand, the lines are the product of scribal interpolation,
they were introduced into the text in an attempt to remedy a lacuna, which is now beyond
recuperation (cf. Housman (1897)b 200 (=(1972) 388), Sicherl (1963) 193). Palmer (1898) on
Her. 8.19 offers an interesting theory about the multiple stages of textual corruption, scribal
interpolation, excision of the original text to the margins of the manuscripts and the re-
introduction of the lines to the contaminated text. Whatever the case may be, the contamination
is far too extended to allow a definite resolution of the authenticity question. As Dorrie (1971) 8
nicely puts it: “Quae (i.e. 19-22) si e textu removes, aliquid deesse videtur; at si recipes, haud
leves suspiciones moventur.” Hence, I print lines 19-22 between cruces in an attempt to mark
the problematic state of the text, and at the same time to try and avoid a mental or textual
disturbance in the sequence of the letter.

21. pater: pater seems to be the older reading compared to socer, which is attested only in the
codices recentiores and in the first printed editions (see Palmer (1898) and Dérrie (1971) app.
cr.). It is likely that socer at line 21 is either a scribal corruption under the influence of socer at
line 19 or perhaps a conjecture for the genuine pater. pace Housman (1897)b 200 (=(1972) 388)
I find Hermione’s combination of socer at line 19 with pater at line 21 particularly interesting
and far from being “a trifle clumsy”. The alternation is most successful in that it helps to
underline the close connection between Hermione and Orestes. The story of Helen’s recovery
by Menelaus affects both Hermione and Orestes. Hermione manipulates her reference to
Menelaus in order to bring herself and her beloved closer together. Menelaus is not only
Orestes’ father-in-law; he is also Hermione’s father. In fact her reference to Menelaus is
twofold: first at lines 19f. in connection with Orestes. whom she exhorts to imitate the example
set by his father-in-law, and second in connection with herself (21f.), where Hermione’s
reference to Menelaus becomes more personal. Her use of pater is indicative of her affection
(pater is much more intimate compared to the elevated genitor, which would be more fitting in
the epic context of the passage. Further on the intimacy of pater see n. on Her. 4.157, also Knox
on Her. 11.99). Hence, I maintain the meaningful alternation between pater and socer at lines
19 and 21 respectively. Ker’s (1958) 227f. suggestion that socer at line 19 refers to Agamemnon
(“my father-in-law”) and nuptae means generally “a bride” (not “his bride”) complicates rather
than simplifies the situation.

stertisset: stertisset is the oldest attested reading. Palmer on Her. 8.19 calls stertisset “a
barbarous form,” probably because of its vulgarity. It is true that stertere, because of its
vulgarism (“to snore”) is altogether avoided in the higher poetic registers in Augustan poetry.
Nevertheless, it is frequent in comedy (usually to denote stupidity and sluggishness, cf. Ter.
Eun. 1079 fatuos est, insulsus, tardus, stertit noctes et dies with Barsby) and in other popular
genres (cf. Serv. on Verg. Aen. 9.326 toto proflabat pectore somnum periphrasis est, ne uerbo
humili stertentem diceret). In elegy it appears only here (and in Ov. Am. 2.2.[24] with

McKeown for the possibility of an interpolation) and is completely absent from Propertius and
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Tibullus (further on its frequency in Latin poetry see Galin Vioque on Mart. 7.10.6). In my
view, its use is intended to strike a humorous note. This imagery of the inert sleeping husband
(note the striking verbal similarities with Lucr. 3.1048 uigilans stertis, Juv. 1.57 doctus et ad
calicem uigilanti sternere naso with Jocelyn) echoes Lucilius’ story of the manipulative
husband who is putting up with his wife’s promiscuity (cf. Lucil. 1223 M =251 W, quoted in
Festus 173.5). In this light the employment of stertisset is understood as a pointedly comic hint
at Menelaus’ inertness. The alternative manuscript (or early printed) readings plorasset and
stetisset, and the conjecture sedisset (Micyllus, Bersmann, Burman) likewise, seem to be much
later emendations of the initial lectio difficilior (stertisset). Finally, Housman’s conjecture
(1897)b 200 (=(1972) 388) iacuisset approved by Sicherl (1963) 193 deserves some
consideration, especially in view of its similarity to Her. 5.106 (nunc iacet in uiduo credulus ille
toro). On the balance, however, 1 prefer stertisset mostly because of its comic connotations,
which I find very appropriate in this context.

22. ut ante fuit: the whole line is bracketed by Palmer (line 20 in his edition), while Ddrrie
(1971) considers as locus desperatus only the second half of the pentameter. It is true that “Had
Menelaus been reluctant in claiming his wife back, she would still be married to Paris, as she
was before” hardly makes any sense, since Helen in the past (ante) was married to Menelaus
and not to Paris. In my view, the misunderstanding concerns the span of time implied by ante. If
ante stretches out to the remote past, when Helen was married to Menelaus, then ut ante fuit is
surely problematic; if ante, however, refers to events of the most recent past, which is the time
right after Helen’s abduction, then the difficulty is lifted. In the latter case, Hermione's
suggestion is that Menelaus’ unwillingness to claim Helen back would bring no change
whatsoever to Helen’s marital status as Paris’ wife (uf ante fuir).

34. plus quoque, qui prior est ordine, posset auus: I can see nothing objectionable in the main
manuscript tradition (and the older editions) either in terms of syntax or of meaning. As it is, the
line is good Latin; all emendations fail to provide a better reading (cf. plus patre quo Bentley,
plus quo quo Palmer, quoque quo Camps, poscit Palmer, Kenney, Showerman- Goold, plus quo,
qui Heinsius, cf. Roncaioli Lamberti (1989) 262f., also Damsté (1905) 27, who falsely suspects
the couplet (33f.) as spurious). Only Bentley’s conjecture pollet in the place of posset seems to
me somewhat attractive.

47. habes: In my view, Palmer offers insufficient evidence for calling the authority of the
manuscripts (habes) into question; the fact that habes is absent from the Puteanus does not
necessarily argue against its validity. P is, broadly speaking, our best surviving manuscript, but
not the best witness always. By overemphasizing its credentials we run the risk of totally
discarding Tarrant’s principle that “all inherently plausible readings, whatever their source,
must be taken seriously, and sense and usage are the only sure criteria for deciding among
them” (see p.112 with n.754), which proves to be the safest guide in determining the best
reading, especially in cases like this one. Housman (1899) 173f. (=(1972) 472f.) also accepts
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Palmer’s per, but he expresses his concerns about Palmer’s ad loc. arguments, which he
considers to be the outcome of mere “improvised cavils.” With respect to the rest of the
“solecisms and absurdities” (so Palmer) of the line, suffice it to say that proauus here should be
understood in the broader sense of “remote ancestor, forefather” (OLD s.v. 2, for similar uses in
the Her. see 16.211, 17.51, 53), while Williams (1997) 135 n.31 convincingly refutes Palmer’s
objections to the presumably “solecistic” use of quoque.

48. melius: Showerman-Goold (1977) read medios (a conjecture suggested by Nodellius (1871)
and Bentley, later adopted by Sedimayer (1881) 32 on line 46, Palmer (1898) and Goold (1974)
481, cf. also Housman (1899) 173f. (=(1972) 472f)). Given the manipulative character of
Hermione’s strategy, however, the reading of all manuscripts (with the only exception of ¥ and
Ea Dérrie) melius seems to be a better choice, in that it helps her maintain a certain uncertainty
regarding Orestes’ origin. Palmer commenting on line 47 points out the fact that Orestes -
contrary to Hermione’s claim (48 ab Joue quintus eris)- was actually sixth in descent from
Jupiter, and not fifth; hence, melius refers to some kind of (mis)calculation, which through the
omission of Jupiter makes Orestes fifth from Jupiter. Despite his comment, however, he prints
medios. 1t is my contention that Hermione’s use of melius refers to some sort of numerical
reckoning indeed, but within a much wider context than the one suggested by Palmer.
According to the main mythological tradition, the male line of descent in the Tantalid house is
as follows: Jupiter > Tantalus > Pelops > Atreus > Agamemnon > Orestes (on the divine origin
of the house of Tantalus, cf. Eur. Or. 4-26, 345-7, also Porphyry Isagoge vol. 4.1 p.6.3-5 and
David Philol. In Porphyrii Isagoge p.154.2 7). There is, however, an alternative old tradition
(dating back to Homer) which inserts in the line of succession between Atreus and Agamemnon
the rather obscure figure of a certain Pleisthenes (cf. Ov. Rem. 778 with Henderson and Pinotti,
Hyg. Fab. 86, 88. Further on literary sources about Pleisthenes and his obscure place in the
genealogical line of the Tantalids see Ilberg in Roscher 3.2.2562f). Counting Pleisthenes as
Agamemnon’s father in effect removes Orestes even further from Jupiter. Judging from the
surviving evidence (mostly fragments of Greek and Latin tragedy) there seems to have been
some sort of uneasiness among the various mythological versions about the line of succession of
the Tantalid family. From this perspective, melius is preferable to medios, since in addition to
the numerical counting it also carries an allusion to the different mythological traditions
concerning Orestes’ descent. A further argument for the rejection of medios is provided by
reasons of rhetorical efficiency. Following Williams’ (1997) 135 n. 32 acute remark, the use of
medios would have had disastrous results on Hermione’s comparison of parity between the two
lovers, since medios draws the attention to Orestes’ four, instead of Neoptolemus® three,
intervening ancestors between himself and Jupiter. With respect to Bettini's (1990) 422
suggestion who rejects both melius and medius in favour of medium 1 highly doubt that his

suggestion helps us move towards a better direction. His translation “e sei quinto a partire da
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Giove se conti come medio il padre Pelope” fails to provide a satisfactory reading, if it does not
complicate the matter even further.

50. sed tibi —quid faceres?—: Following Housman (1897)b 203f. (=(1972) 394) who argues
convincingly for the priority of the dative ¢ibi to the nominative fu both in terms of meaning and
in syntax I maintain the Showerman-Goold (1977) text.

63. solas habeo semper semperque: the manuscript tradition is uncertain due to the metrical
convenience of most of the alternative combinations. Since the repetition semper semperque is
common in poetry (cf. Cic. Arati Progn. fr. 5.1, Germ. Arat. 127, Verg. Aen. 4.466f., Sen. Apoc.
15.1.4, Juv. 6273, Stat. Theb. 5.744f, Silv. 3.3.64), 1 prefer to follow Palmer (1898),
Showerman-Goold (1977) and Rosati (1989) in their word-ordering of the verse (so earlier
Burman (1727); cf. Goold (1974) 481)

[71£.]. On the disputed authenticity of this couplet see p.100f.

88. quod mihi —uae miserae!—: I find the pathetic exclamation uae miserae! fitting for
Hermione’s moment of despair, while its colloquialism further reinforces the spontaneity of the
utterance. There seems to be nothing wrong with the text as it stands (see Ddrrie (1971) app. cr.
-however, Dérrie prints quodue mihi miserae sidus obesse querar?- and Goold (1974) 481). In
addition, this expression is well attested not only in Ovid (cf. Am. 3.6.101, Her. 3.82, 20.171, b.
203), but in other Augustan poets as well (for a list see Barchiesi on Her. 3.82).

101. pars: Watt (1989) 64 draws our attention to Heinsius’ conjecture of sors, which he finds
very fitting, since Hermione, he thinks, is using here an idiomatic phrase borrowed from a game
of luck. However. due to the absence of any evidence in support of this assumption I maintain
pars in my text (cf. also Heinsius: “malim fors, sed obstant libri”).

110. uirum: fugere calls for a complement in the accusative (uirum), not the ablative. The
ablative (uiro) seems to have mistakenly appeared because of its proximity to hoste (see also

Heinsius, Goold (1974) 480).
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