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Figure 1:  External views of the east end of the Minster:

Figure la: Reconstruction of the Minster, ca. 1290, showing the
Chapter House and Vestibule (Stuart Harrison and Christopher
Norton, York Minster: An lllustrated Architectural History 627-c1500
(York: The Chapter of York, 2015), 37)

Figure 1b: \ Current view of the east end of the Minter (htograph: Hilary |
Moxon)
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Figure 2: External views of the Chapter Houses:

Figure 2a: External view of the Chapter House at Lincoln Cathedral (photograph:
Hilary Moxon)

Figure 2b: External view of the Chapter House at Westminster Abbey (copyright
Alec and/or Marlene Hartill)

=

Figure 2c: External view of the Chapter House at iéhfield Cathedral (copyright
Alec and Marlene Hartill)
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Figure 2d: External view of the Chapter House at Salisbury Cathedral (photograph:
Hilary Moxon)
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Figure 3: Internal stalls in Chapter Houses:

Moxon)

Figure 3b: Internal stalls at Lincoln Cathedral (photograph: Hilary Moxon)
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Flgure 3c Internal stalls in Westmlnster Abbey (© Alec and/or Marlene Hart|II)
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Figure 4: Window locations and design
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Figure 4a:  Floorplan of the Chapter House showing the
identifications of the narratives in the windows (by Hilary Moxon,
adapted from Plan of York Minster: ground level, drawn by Wladislav
Masiewiscz, ca. 1977, courtesy of Crown Copyright, NMR, from
Sarah Brown, Our Magnificent Fabrick: York Minster, an Architectural
History, c. 1220-1500 (Swindon: English Heritage, 2003), 267)
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Figure 4b: Sample window design, adapted from John Britton, 1819, The History
and Antiquities of the Metropolitical Church at York, Pl. XXXII: CHn3, by Hilary
Moxon
(red text indicates CVMA numbering system, blue text that of the alternative
identification system created for this study)

1117



The current appearance of the Chapter House windows

Figure 5
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Figure 5b: The current appearance of the window showing the Virgin Mary (CHn2)
(photograph: Nick Teed and Anna Milsom © York Glaziers Trust)
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The current appearance of the window showing William of York (CHn3)

Figure 5¢

Nick Teed and Anna Milsom © York Glaziers Trust)
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Figure 5d: The current appearance of the window showing Katherine of Alexandria
(CHN4) (photograph: Nick Teed and Anna Milsom © York Glaziers Trust)
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Figure 5f: The current appearance of the window showing Paul (CHs3)
(photograph: Nick Teed and Anna Milsom © York Glaziers Trust)
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Figure 6: Band windows across CHn2, CHn3 and CHn4 (photograph: Hilary

Moxon)

R

mﬂ

e e e

1125



Figure 7: Window and architectural features from St-Urbain, Troyes:
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Figure 7a: Sample

window 4 (photograph: Hilary Moxon)

Figure 7b: Tracery in a sample window t StUrain (bhotograph: Hilary Moxon)
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Figure 7c: Piscina in the choir at St-Urbain (photograph: Katie Harrison)
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Figure 8: Drawing of William de Langtonés
1641, from Dugdale Book of Yorkshire Arms, folio 111v (photograph and ©
courtesy of the College of Arms)
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Figure9: The geographical relationship betwe
and the Chapter House, and visible external features
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Figure 9a: ExtractofMap showing the relationship b
Palace and the Chapter House, adapted from Peter Addyman, (ed.) British Historic
Towns At | (&iney: Déwelt Jahdas Ltd, 2015), Map 6

Figure 9b: View of the Chapter House from the direct of the site of the
Archbi shopdés Pa:lHdacydoxpn) hot ogr aph
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