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Appendix A: Chronological list of identified repair projects and
descriptions of the Chapter House windows, together with transcriptions
of the Fabric Rolls and Accounts for the main interventions

Overview

1399 John Burgh?

1582-83 Robert Thompson and John Buckbarowe?

1611-12 Robert Thompson3

1658 Probably Edmund Gyles 4

1661 Gyles®

1661 Edward, George and Marmaduke Crosby?®
1670 Edward Crosby’

| James Torre, 1690-918 |
1693-97 Charles Croshy?®

| Thomas Gent, 173020 |

Francis Drake, 1736.' Etching of the windows to the west of the Chapter
House

1757-58 William Peckitt12

1762-71 Thomas Sanderson13

Joseph Halfpenny, 1795.14 Etching of the windows to the west of the
Chapter House

1807-8 Thomas Clarkel®

1 YMA E3/3 Fabric Rolls, ca.1399. See below, A.1.

2 YMA E3/58 Fabric Rolls, 1582/3. See below, A.2

3 YMA E/3/62/2 Fabric Rolls, 1611/2. See below A.3.

4 Noted by Torre in YMA L1/7, Torre, 126.

SKnowles, fiHistorical Notes, o0 Vol .1, fol. 64r.
6 YMA E3/M1-3 (Account of Henry Johnson, 1661/2). See below, A.4.

7 YMA E3/65/13 Fabric Rolls. See below A.5.

8 YMA L1/7, Torre, 120-30.

°YMAB3/1/1-3 ( Documentation relating to Charles Crosb
1693-95). See below, A.6.1-6.

Gent, AANnti &t glass, o 49

11 Drake, Eboracum, facing page 476.

12 YMA E3/124V Fabric Rolls, 1757/8 (Account of William Peckitt). See below, A.7.

13 YMA E3/129V-136V Fabric Rolls, 1762-71 (Accounts of Thomas Sanderson). See below,
A.8.1-5.

14 Halfpenny, Gothic Ornaments, PI. 102.

15 YMA E3/172V Fabric Rolls, 1807/8 (Account of Thomas Clarke, 1807/8).
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| John Britton, 181926 Etching of CHn3 |

Sydney Smirke, 18447 Letter describing the condition of the glass, dated
4 September 1844.

1844 William Noton?18

1845 John Barnett1®

| John Browne, 18452 Described all of the windows except CHn4

1855-56 William Noton??
1876 Insertion of protective glazing to one window??
1882 and 1885 Joseph Robinson?3

1896 John Ward Knowles?*

| Photograph of CHs4 and most of CHn4 pre-189925 |

| J.W.Knowles, pre 19032 |

1903-8 Installation of Protective glazing?’

1904 Stonework repairs to 2 windows, by 190428

| George Benson, 19152° |

| UNDATED Watson photograph of CHn3 by 19173 |

16 Britton, York, Pl. XXXII.

“YMA B.3.4.73 Bankers6é6 Book (Letter |l odged inside). Se

18 YMA B3/6/1 Beckwith Restoration Fund (two accounts of William Noton, 1844). See below,
A.10.1 and 2.

19 YMA E3/215 Fabric Rolls, 1849/50; YMA B3/6/1 Beckwith Restoration Fund (five receipts
signed by John Barnett, 1845); YMA B3/5/2 York Minster Repairs Account, 1842-45.

20 Browne, Representation, 9-82.

21 Yorkshire Gazette, 11" Augu st 1855; Knowl es, AHi storical
Hornby Scrapbook, 320; YMA E/4e Fabric Accounts, 1826-65, 287-299; YMA E3/220V Fabric
Rolls, 1855/56 (account of William Noton). See below, A.11.

22 YMA H11/1-3 Chapter Acts, 1842-1914, 1876.

23 YMA E3/248V and E3/ Fabric Rolls, 1883 and 1886 (Two accounts of Joseph Robinson,
relating to 1882 and 1885). See below, A.12.1 and 2.

22Knowl!l es, AiHi storical Notes, o0 Vol . 1, fol .107v
25 See Figure 21.
%Knowl es, fAManuscript-foN0Xr.es, 6 Vol . 2, fol.137r

27 Arthur Perceval Purey-Cust, York Minster Restoration: Fourth Occasional Paper (Leeds:
Richard Jackson, 1902), 18 and 28; Arthur Perceval Purey-Cust, York Minster Restoration:
Eleventh Occasional Paper (Leeds: Richard Jackson, 1908), 26.

28 Arthur Perceval Purey-Cust, York Minster Restoration: Seventh Occasional Paper (Leeds:
Richard Jackson, 1904), 6.

®Benson, fAAncient-2painted glass, o 14

30 See Figure 23.
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| J.W.Knowles, ca. 192031 |

| Frederick Harrison, 192732 \

| R.C.Green pre-releading photograph of CHn3, panel 8, located in 2¢33 |

1929-32 R.C.Green: releading the windows3*

| R.C.Green: 1930s photographs of individual panels.?

World War IlRemoval of panels®®

1955-62 Eric Milner White: Re-insertion of panels after World War 11%7

| Post-(EMW) Restoration photographs38 |

Post 1962 Some possible post Milner White action

| Current descriptions and photographs3°

S'Knowl es, afiHNst esi 6 -foblD7v. 1, f ol . 48r

82 Harrison, Painted Glass, 48-54. As with Benson, this work is insufficiently clear to be used

when considering the narrative panels.

33 YMA Green Photographic Collection.

34 SPAB York Minster Correspondence File, 1899-1935; SPAB York Glass Correspondence

File, 1920-27; SPAB York Glass File, 1927-30. See Appendix A.13.

35 YMA Green Photographic Collection. See Appendix C.

%H. N Bate, fALett E¥YMARfDMAI @ he ®eaMiloner White, fdLet
FYMAR (1942): 5.

Wi lliam Jesse Green, 0 ReRYBAR(1995§: 37t BrieMilzi Véhitek of Wor
AfThe Dean®&¥MARELOBR) D 11; Eric Milner White, fAThe
FYMAR (1956): 36-3 9 ; Eric Milner White, HYMAR (195€)129-40n of t h
Eric Milner White, #AThRMARIOGBY.30-4df tEmeée cWiMid ows , &Vh
Return of t FR&MAR(199):BWS5;0 Eri c Mi |l ner Whhiet eWi nidTohves ,R
FYMAR (1961): 17-2 0 ; Eric Milner White, HYMAR(1962)129-33n of t h
38 RCHME Photographic Collection.

39 See Appendix C.
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Appendix A.1. Entry in the Fabric Rolls for the year 1399 for work done by John
Burgh40

ACustos Vitri

Et in emendacione fenestrarum capituli et naui ecclesie per Johannem Burgh
glasier et servuien-tem sum

per j mensem

summa xxij s. [é] .0

Appendix A.2. Entry in the Fabric Rolls for the year 1582-83 for work done by
Robert Thompson#!
Ailtem to the said [€é] for [iij] daies work on

Appendix A.3. Entry in the Fabric Rolls for the year 1611-12 for work done by

Robert Thompson+?

Altem paid the xiijth oifdaiesomte windowesihe sai d Rob
the Chapter House and other places xxijsh xi d. Iltem to his Man ther for xx]

daies xxij sh xj d. Item to his Apprentice for xx daies xiij sh. Item paid the 29 to

the said Robert for xx daies xxij sh xi d. Item to his man ther for xxj daies xij sh

xi d. Iltem to his Apprentice for xx daies [ é]
Robert for [é] daies x shh. ltem to his man t
Apprentice ther for 6 daies iiij sh. Item paid the xx [I] of Julie to the said Robert

for xij daies x sh. Item to his man ther for xj daies xsh. Item to his Apprentice for

12 daies xiij sh.o

Appendix A.4. Accounting extracts from the Fabric Rolls for 1661.43

AFor plumbers and gl aziers wor k sigptben t he Chap
long roofe of the body of the Minster. 121" daye of October 1661

To Martin Croft for 6 dayes 15s: To his Sonn for 4 dayes 8s: To Edw. Crosby for

6 dayes 9s: To Geo Crosby for 6 dayes 9s: To Edw Crosbyes man for 6 dayes

6s: To Geor ge obrdaysslby dosMamGrasby for 4 dayes 4s: To

George Heworth for 4 dayes 6s: To Thomas Hagg
Comment: This work was carried out two months after Richard Marsh had been

installed as Dean, presumably in preparation for the speedy re-creation of

Chapter¥*and in time for the three residentiary c
residence on 24 October 1661.%°

Appendix A.5. Work might be fabric rolls and/or accounts by Edward Crosby,
1670.

ATo Edward Crosby for work alpernojee7TEChapter hou
12si0 4 ¢ 0

This is repeated, ATo Edward Crosby
wi ndows as per no*te [é] wvijA:xiis:i

for wor k
iijdo

40 YMA E3/3 Fabric Rolls (account for 1399). | am grateful to Mrs Sylvia Thomas, former

archivist for West Yorkshire for her clarification (pers. comm. 30 March 2010).

41 YMA E3/59 Fabric Rolls (account for 1582/3).

42 YMA E3/62/2 Fabric Rolls (account for 1611/2).

43 YMA E3M/3 (Accounting extracts for August 1661-February 1662).

“Dorothy Owen, #AFrom t he Y®&leMisterredst Aylmer and €dnt, 333. 1 822, 0 i n
45 |bid.

46 YMA E4(a) Fabric Accounts, fol. 5v and fol. 6r.
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[ Si de not e] ARepair of the Stonework of
[alongside a pointing hand in margin] To ye Workmenpart [ é] t he Chapt
house Windows i A: Mr Wm Johnson [é] To |
i£:13s. To Edw. Haggis i£:8s.6d. To Wm Briggs repaire of that stonework of ye
Chapter house wittndows 11A. 10s. 0

Comment: The windows were clearly being repaired, but the main emphasis of

the project was on the structure itself. Intermittently from 1667 to 1670, masons,

smiths and joiners were employed there for lengthy amounts of time.*

At one point, a finger, pointing at either one or a group of entries, was drawn in

the margin of the Accounts, with the capil
chapt er h o u°$Boththe smguaniadm and the fact that CHs3 was in

the most disarray by the time of Torre suggests that this may have been the

window involved or the singular was written in error.

Appendix A.6. Work by Charles Crosby in the Chapter House, 1693-97

Comments: Charles Crosby, son of Edward Crosby, carried out work in the

Chapter House between 1693 and 1697. The sequencing of the documentation

appears to be as follows. First there is a copy of Articles of Agreement dated
Asecond day of JanuadhgnceAwouldoeprbseritthel 6 92 0, a|
modern fil6930 (Appendix A.6.1). The ter m:
the Chapter House was to be complete by 25 March [1693] at a cost of £13 15s

0d excluding materials. If the work were to start immediately, it would allow

twelve weeks for Crosby and his two regular employees to have been engaged.

This logic suggests that there were sufficient sums and manpower for up to a
possible maximum of 180 daysodé | abour for
12 October 1693 (Appendix A.6.3).

One window had clearly already been repaired, given that the subject of the

current agreement was that fAnext adjoynei
new sett upo (Appendi x A.6.1). Because of
House it is not possible to be certain which window was involved on either

occasion. A speculation is that it is more likely to be on the south side of the

buil ding, possibly CHs2 as the earlier wi
adjoyeing southwardo.

An invoice for a third window was also paid on 12 October 1693 (Appendix

A.6.3), relating to work agreed after the 2 January 1693 agreement. It was for

A20 9s 8d and covers April to October 16
Glass Work done by Charles Crosby in the Minster Bilnoye4"92 6. Thi s
suggests that there, had been in fact three earlier agreements, one of which

would have been the one dated 2 January 1693, one the previous window

alluded to in the 2 January 1693 agreement and one for the work paid on 12

October 1693. The fact that the invoice 1is
there was a series of agreements made in 1692, even if the work was not

carried out until 1693. As the agreements seem to have been grouped together

it is concluded that four windows were repaired at this stage. If the reference to

t hehtoi4¢ an be relied on, it means that fou

47 YMA E3M/13 (Accounting extracts for 1670).
48 YMA E4(a) Fabric Account, fol. 7r.
49 YMA E4(a) Fabric Accounts, fol. 5v and fol. 7r; YMA E3/65/10 Fabric Rolls, 1666/67.
50 YMA E4(a) Fabric Accounts, fol. 7r.
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The second surviving bill covers the period 17 June to 7 October 1695 and was

settled on 15 November 1695.5! The total amount charged was £28 1s 2d, with

a single entry for a fifth Chapter House wind
window anew in ye Chapter house per Agreement
A.6.5). This is separate from the work itemised in the rest of the bill, which

probably represents a sixth window. In 1697 £12 12s 5d was paid for work on a

seventh window (Appendix A.6.6).

Appendix A.6.1. Text of Articles of Agreement in the Fabric Rolls made between
Charles Crosby and Robert Oates, dated 2 January 1692 [1693]°2

i Ar t of agreensent made [space] and agreed upon by and between Charles
Crosby of the City of York Glazier of the one part and Robert Oates of the City
of York Notary Public and Clerk of the works of the Cathedral Church of York by
and with the consent of the Dean and Chapter of York of the other part

Paid 12" October 1693.

[ ] the said Charles Crosby shall take downe
House (now in decay and ruinous) next adjoyneing southward on ye window

lately new sett up and amended containeing five lights and the Tracery work,

And shall well and carefully amend and sett all ye said Glass in ye said window

anew in a very good and substantiall manner i and as well as ye window

aforesaid was and is done. And furthr that y said window shall be soe repaired

amended and sett up againe at or before the twenty-fifth day of March now next

ensueing.

Item it is further covenanted and agreed upon by and between the parties
aforesaid that the said Charles Crosby shall help and assist the Pointer in
setting up and takeing downe the Ladders and other thinks requisite and
necessary to be used in pointing the said window.

Further covenanted That after the said window is amended and sett up and
alsoe pointed and fixed as aforesaid and [missing? The] work allowed to be well
and sufficiently done by the said Dean and Chapter that he the said Robert
Oates shall and will well and truly pay or cause to be paid to the said Charles
Crosby or his Assigns the whole and just sume of thirteen pounds and fifteen
shillings of lawfull English money and further that all things requisite and
necessary for ye doeing amending and repairing the Window as aforesd shall
be found by ye said Robt Oates or at his Cost and Charge. In witness whereof
and for ye true performance of ye promises the parties aforesaid doe bind
themselves unitl each other in ye Sume of twenty pounds and interchangeably
sett theire hands and seales this second days of January Anno Dmi 1692 [1693]
Witness whereof Oswald Langwith

Thomas Richardson

Sig Robt Oatesodo [seal | ost]

51 Appendix A.6.3.

52 YMA B3/1/2 (Articles of agreement between Charles Crosby and Robert Oates, dated 2
January 1692 [1693]).
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Appendix A.6.2. Extracts of the receipted account in the Fabric Rolls presented
by Charles Crosby 12 October 1693%3

£ s d
AApril 17th
Charles Crosby 1 day 0:=:1.=:8
Joseph Burton 1 day 0:=:1:=:6
Thomas Allanson 1 day 0:=:1:=:3
April 24
Charles Crosby 4% days 0:=:7:=:6
Joseph Burton 5 days 0:=:7:=:6
Thomas Allanson 5 days 0:=:6:=:3
May 2"d
Charles Crosby 4 days 0:=:6:=:8
Joseph Burton 4 days 0:=:6:=:0
Thomas Allanson 5 days 0:=:6:=:3
May 9t
Charles Crosby 5 days 0:=:8:=4
Thomas Allanson 5 days 0:=:6:=:3
May 15%
Charles Crosby 3% days 0:=:5:=10
Thomas Allanson 6 days 0:=:7:=:6
May 22"
Charles Crosby 5 days 0:=:8:=4
Thomas Allanson 5 days 0:=:6:=:3
May 29
Charles Crosby 4 days 0:=:6:=:8
Thomas Allanson 3Y2 days 0:=:14:=4
June 5%
Charles Crosby 5 days 0:=:8:=4
Joseph Burton 5 days 0:=:7:=:6
Thomas Allanson 5 days 0:=:6:=:3
June 12t
Charles Crosby 4% days 0:=:7:=:6
Joseph Burton 5 days 0:=:7:=:6
Thomas Allanson 5 days 0:=:6:=:3
June 19t
Joseph Burton 5 days 0:=:7:=:6
Thomas Allanson 5 days 0:=:6:=:3
June 26™
Charles Crosby 4 days 0:=:6:=:8
Joseph Burton 5 days 0:=:7:=:6
Thomas Allanson 6 days 0:=:6:=:3
July 31
Charles Crosby 5 days 0:=:8:=4
Joseph Burton 6 days 0:=:9:=:0
Thomas Allanson 6 days 0:=:7:=6
July 10t
Charles Crosby 2% days 0:=:4:=:2
Joseph Burton 5 days 0:=:7:=:6
Thomas Allanson 5 days 0:=:6:=:3
July 17t
Charles Crosby 5% days 0:=:9:=:2

53 YMA B3/1/1 (Receipted account presented by Charles Crosby, dated 12t October 1693).
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Joseph Burton 6 days 0:=:9:=:0

Thomas Allanson 6 days 0:=:7:=:6
July 24t

Charles Crosby 4 days 0:=:6:=:8
Joseph Burton 5 days 0:=:7:=:6
Thomas Allanson 4%, days 0:=:5:=17
August 7t

Charles Crosby 4%, days 0:=:7:=:6
Joseph Burton 2 days 0:=:3:=:0
Thomas Allanson 5 days 0:=:6:=:3
August 215

Charles Crosby 5 days 0:=:8:=:4
Joseph Burton 5 days 0:=:7:=:6
Thomas Allanson 6 days 0:=:7:=:6
August 28"

Charles Crosby 3 days 0:=:5:=:0
Joseph Burton 4 days 0:=:6:=:0
Thomas Allanson 4 days 0:=:5:=:0
September 4%

Charles Crosby 6 days 0:=:10=0
Joseph Burton 6 days 0:=:9:=:0
Thomas Allanson 6 days 0:=:7:=:6
September 11t

Charles Crosby 4%, days 0:=:7:=:6
Joseph Burton 5 days 0:=:7:=:6
Thomas Allanson 5 days 0:=:6:=:3
September 18™

Joseph Burton 1 day 0:=:1:=:6
Thomas Allanson 1 day 0:=:1:=:3

Delivered white glass for the Chapter House window that | did by greatt and the
little window at the West End 6 tables at 18 pence per table.  0:=:9:=:0

For painted glass for that work 9 foot at 6 pence per foot 0:=:4:=:6
April 24t

More 11 and a halfe tabls of whitt glass at 18 pence per table. 0:=:17=:3
For 17 foott of painted glass at 6 pence per foot 0:=:8:=:6
Total 20:=: 9:=:8

October 12th 16935

This Bill examined and allowed amounting to twenty pound nine shillings and

eight pence

Joh Burton

W Stainforth

Received the contents of this note by Mr.Char

Appendix A.6.3. Extract from the Fabric Accounts indicating the payment for the

bill of 12 October 1693%°

AiCharles @008y 020

APaid to Charles Crosby for setting anew a Wwi
according to covenant 013-15-0 0% .

54 In a different hand.

55 YMA E4(a) fol. 24v.

56 This is the sum claimed in Appendix A.a.6.2 above.

57 This is the sum agreed in the contract in Appendix A.a.6.1 above.
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Appendix A.6.4. Extract from the Fabric Rolls of a receipted account presented
by Charles Crosby relating to work completed June to October 169558

nfé] for setting one window anew in the
12£=10s=0.

£=s=d
June 17t
Charles Crosby 5 days 00=8=00
Thomas Allanson 3 days 00=4=06
Lawrence Burgess 3 days 00=4=06
June 24t
Charles Crosby 4 days 00=6=08
Thomas Allanson 4 days 00=6=00
Lawrence Burgess 4 days 00=6=00
July 15t
Charles Crosby 5% days 00=9=02
Thomas Allanson 4% days 00=6=09
Lawrence Burgess 6 days 00=9=00
July 15t
Charles Crosby 4 days 00=6=08
Thomas Allanson 5 days 00=7=06
Lawrence Burgess 6 days 00=9=00
July 22nd
Charles Crosby 5 days 00=8=04
Thomas Allanson 4 days 00=6=00
Lawrence Burgess 5 days 00=7=06
July 29t
Charles Crosby 3 days 00=5=00
Thomas Allanson 5 days 00=7=06
Lawrence Burgess 5 days 00=7=06
August 5t
Charles Crosby 2 days 00=3=04
Lawrence Burgess 2 days 00=3=00
August 12t
Charles Crosby 6 days 00=10=0
Thomas Allanson 5% days 00=8=03
Lawrence Burgess 5 days 00=7=06
August 19t
Charles Crosby 4 days 00=6=08
Thomas Allanson 1 day 00=1=06
Lawrence Burgess 5 days 00=7=06
August 26™
Charles Crosby 4 days 00=6=08
Thomas Allanson 6 days 00=9=00
Lawrence Burgess 6 days 00=9=00
September 2"
Charles Crosby 4 days 00=6=08
Thomas Allanson 5 days 00=7=06
Lawrence Burgess 6 days 00=9=00
September 9%
Charles Crosby 5 days 00=8=04

58 YMA B3/1/3 (Receipted account presented by Charles Croshy).
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Thomas Allanson 4days 00=6=00

Lawrence Burgess 5 days 00=7=06
September 16™

Charles Crosby 5 days 00=9=04
Thomas Allanson 6 days 00=9=00
(no 23)

September 30

Charles Crosby 2 days 00=3=04
Thomas Allanson 2 days 00=3=00
October 7t

Charles Crosby 4 days 00=6=08
Thomas Allanson 4 days 00=6=00

Ten foot of new glass over the clocke 00=5=00

Three new panes on the southside of the East end and 25 foot of new glass
12=] é]

8 tables of glass 00=12=00

4 foot of painted glass 00=2=00

Total 028=01=02

November 15" This bill amounting to twenty eight pounds one shilling and two
pence allowed by us.

Ja Fall

Jon Burtono

Appendix A.6.5. Entry in the Fabric Accounts for 1695 relating to a payment of
£28 1s 2d*®°

fiPaid to Charles Crosby for setting a new window in the Chapter house and
other work 28-01-0 2 0

Appendix A.6.6. Entry in the Fabric Accounts for 1697 relating to a payment of

£12 12s 5d6°

Payment to Charles Crosby for fAsetting of one
and other work

12:02:5-0

Appendix A.7.
William Peckitt presented a bill in 1757/8 for the purchase of glass for £15-05-
00. One item was specified as being for the Chapter House, for 4/6d:
n7 pieces of spire work for the 1|
containd IJ of a foot squafle at 6 s

Appendix A.8. Extracts from the Fabric Rolls relating to work carried out in
1762-71 by Thomas Sanderson.

Comments: Table 1 summarises the contents of the accounts relating to all

S a n d e r glazimgdverk.6? The mason, Sissons, stated a singular window for

59 YMA E4(a) fol. 25v.
50 YMA E4(a) fol. 26v.
61 YMA E3/124 Fabric Rolls, 1757/58.
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1767/8, when he supplied 164ft of stone,®® 1768/9, when he used 267 ft,54
and one labelled in the Rolls as 1770/1, for which he provided 161ft.5> A second
bill in 1770/1 made it clear that an additional two windows were being repaired
that same year, for which 467ft of stone were needed.®® There is a break in the
Rolls in 1769/70, when no repair accounts were presented. Given that most of
the tradesmen are recorded as presenting two bills in 1770/1, the conclusion is
that no accounts were prepared in the earlier year and that the earlier of the two
bills for both Sissons and Sanderson in 1770/1 reflected work done in the
previous yeatr.

Summary of the work carried out by Thomas Sanderson to the Chapter House
windows, between 1762-63 and 1770-71

Date Days Type of Glass bought | Quantity of | Total
worked Glass glazing
claim
1762-63%7 | 277Y% 50ft white glass 96ft £25/07/03
Amar genso together
46ft crown glass with a
Possibly 14ft crown possible
glass 14ft and 2
2 tables tables
1767-68% | 319 24ft old painted glass 94ft £27/13/03Y2

50ft margins
20ft ditto quarries

1768-69%° | 478 108ft margins 108ft £42/08/04
Poss 40ft margins.’® Possibly
40ft

1770-71 350 150ft crown glass 150ft £29/03/07
[1st]’* quarries
1770-71 516 100ft crown glass 100ft £38/08/03
[2nd]72 (probably | quarries

for 2

windows)

Appendix A.8.1. Fabric Rolls for 1762-6372
AFor myself 101 days at 1/ 6d work at

Window £7-11-6
Thomas Lawson 82 Days of ditto £7-1-9
Jo Lawford 94Y% days ditto £7-1-9

62 YMA E3/129V-136V Fabric Rolls, 1762/71 (Accounts of Robert Sissons, Mason, and Luke
Hicks, Blacksmith).

63 YMA E3/129V Fabric Rolls, 1762/63 (Account of Robert Sissons).

64 YMA E3/134V Fabric Rolls, 1768/69 (Account of Robert Sissons).

65 YMA E3/135V Fabric Rolls, 1770/71 (Account of Robert Sissons).

66 YMA E3/135V Fabric Rolls, 1770/71 (Account of Robert Sissons).

67 YMA E3/129V Fabric Rolls, 1762/63 (Account of Thomas Sanderson).

68 YMA E3/134V Fabric Rolls, 1767/68 (Account of Thomas Sanderson).

69 YMA E3/135V Fabric Rolls, 1768/69 (Account of Thomas Sanderson).

70 This entry is from the bill of a separate glazier, Joshua Jackson, who may also have been
involved in the chapter house.

L YMA E3/136V Fabric Rolls, 1770/71 (15t Account of Thomas Sanderson, dated 1770).

72 YMA E3/136V Fabric Rolls, 1770/71 (2" Account of Thomas Sanderson, dated 28" January
1771).

BYMA E3/129V Fabric Rolls, 1762/63 (Account of Thomas Sanderson).
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50 foot of white glass Margen at 3.5d -14-7
14 squares of Crown glass 8.5 by 6.5 and 3lb of putty for Libre

Windows -5-10
46 foot of Crown glass squares at 6.5 for the worksho  -17-3
2 tables of [Common] glass at 20d -340

Appendix A.8.2. Fabric Rolls for 1767-687*
AMyself working at the wi7/7m2déows 95 days at 18d

Robert Hartley 100 days at 18d £7-10-0
Thomas Clark 96 days at 18d £7-4-9
Edward Dawson 28 days at 18d £2-2 -0

2406 of ol d painted gl ass£1al6-018d _
500 of crown glass for Marl§g-8ns at 41d
2006 of ditto quarries at 47-a&o

Appendix A.8.3. Fabric Rolls for 1768-697°

i My s ed Days at3/6d £10-0-3
Robert Hartley 148 days at 1/6d £11-2-0
Edward Dawson 95% days £7-3-3
Thos Clarke 148%: days £11-2-9
108 feet of crown glass margens at 4%2d £ 2-0-0
6 [Ibs] putty up new windows at 4d -2-0. 0

Appendix A.8.4. Fabric Rolls for 1770-71 (first account)’®
AMyself at 98 days wor ki £#g7-at 18d

Robert Hartley 79% days at 18d £5-19-6

Ed Dawson 68%: days at 18d £5-2-9
Thos Clark 104 days at 18d £7-16-0
150 feet of crown glass quarries

and margen pieces for the windows at 4%2d £2-16-3
71b putty for windows at 4d. -2-4 0 .

Appendix A.8.5. Fabric Rolls for 1770-71 (second account)’’
AMyself 14d days at 18 £10-10-0

Ed Dawson 145 days at 18d £10-17-6
Thos Clark 154 days at 18d £11-11-0

A boy 77 days at 9d £2-17-9
100 feet of Crown glass quarries and margen

Pieces for the window at 4d £1-13-2 0 .

Appendix A.9. Letter of Sydney Smirke to Revd S. Creyke, Chairman of the
Restoration Subcommittee, dated 4 September 184478
A[fol.21r]: Your note respecting the glass rat

Allen might have been exceeding his instructions. | therefore devoted some
time to a careful examination of what has been done and what remains to be

done to the glazing at the Chapter House.

74 YMA E3/134V Fabric Rolls, 1767/68 (Account of Thomas Sanderson).

75 YMA E3/135V Fabric Rolls, 1768/69 (Account of Thomas Sanderson).

76 YMA E3/136V Fabric Rolls, 1770/71 (1t Account of Thomas Sanderson, dated 1770).

7T YMA E3/136V Fabric Rolls, 1770/71 (2" Account of Thomas Sanderson, dated 28" January
1771).

BYMA B. 3.4.73 BankoggedidgsidBook (Letter
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[fol .212v]: [é]. All that has been hithert.

otherwise cleaning the glass T pointing the joints that were open or perished,
making good all the lead ties and scraping and aligning the iron saddle bars.
Many small pieces of glass were found wanting. These have been supplied by
the [fol.2r] substitution of pieces of the same coloured glass which it has been
easy to do out of the large quantity of fragments in the Minster stores. The
windows hitherto repaired have presented no instances of damaged figures 1
except for the colored [sic] drapery which as | have above stated it has been
easy to replace. But other windows are more damaged and it will [fol.2v] be
necessary to insert many small pieces with portions of faces and hands painted
on them. Considering how small these pieces are and how remote from the eye
| cannot consider it at all necessary to employ on them any artist superior to
such as can be found in York. | feel no doubt whatever that the person usually
employed at the Minster, properly directed, is competent to carry out these
trifling repairs.

| should, however, appraise you that there is not, perhaps, a square foot
in the whole glazing of the Chapter House windows that does not present some
patchwork. These patches are of all dates and degrees of merit i some done
with tolerable care and some with a total disregard of propriety. Besides these
innumerable patches, you are aware that there are some considerable and
conspicuous parts, wholly modern and inferior. Were we to undertake the
complete restoration of these windows to their original state, no doubt we
should require another bequest at least [fol.3v] equal in amount to Dr
Beckwithos.

With our present means, | believe all that can be effected is the repair we
are now engaged on 7 which will improve the general effect of the windows and
very materially stop the progress of decay.

Should the funds be not exhausted when the more important repairs and
the restorations are effected, [fol.4r] | shall not fail to invite the attention of the
Dean and Chapter to those parts of the windows that are in the least

satisfactory condition. o
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Appendix A.10. Extract from the Fabric Rolls for work by William Noton in 1844

Appendix A.10.1. Account of William Noton for glazing work carried out in

August 18447°

ARnChapter House
10" August Item 3lbs window lead at 3d 9d
To 2Ibs putty at 4d 8d
Chapman 2 days, Welsman 2 days 16/-
17t August To 2 feet[ ]red glass at 7/6 14/7 [sic]
8 inches of purple glass at 6/- 4/-
7 inches of yellow glass at 4/6 2[7%
7Ibs window lead at 3d 1/9
7Ibs putty at 4d 2/4
Chapman 6 days, Welsman 6 days £2/08/-
24% August To 4 feet of figured glass at 4/9 19/-
To 4 feet of crown glass for margins 3/4
To 4lbs of putty at 4d 1/4
Chapman 6 dys, Welsman 5% dys £2/06/-
To a casement part leading new 6/-
[banding] glass for [ ]
31st August To 2 feet crown glass for margins 1/8
To 4lb of putty at 4d 1/4
Chapman 6 days, Welsman 6 days £2/08/-
TOTAL £11/01/-A
Appendix A.10.2. Account of William Noton, paid 14 November 184480
Nn1844 Repairing windows in Chapter
7t Sep Chapman 6 days at 4/-
Welsman 6 days at 4/- £2/08/-
14™ Sep Chapman 6 days
Welsman 5% days £2/06/-
215t Sep Welsman 1 day 4/-
TOTAL £4/18/-i
Appendix A.11. Material relating to the 1855-56 repairs
Appendix A.11.1. Account of William Noton, 1855-5681
Summary of William-56lotonds bill fo
Item on bill Amount supplied
Ruby glass 25ft 72 inches
Other coloured glass 30ft ¥2 inch
Window lead 84lbs
Linseed oil 27 gallons
Putty 109Ibs
Days worked 484Y4

i 2hg@iarch 1855

Garnett 1 day rep-iring leads in Chapter House
8lb window lead at 4d and 14lb of putty at 4d

4-2
7-4

r

House

1855

3606 10 rubyamd alsG7atyel/l ow and bl

79 YMA B3/6/1 Beckwith Restoration Fund (Account of William Noton, August 1844).
80 YMA B3/6/1 Beckwith Restoration Fund (Account of William Noton, paid 14" November

1844).

81 YMA E3/220V Fabric Rolls, 1855/56 (Account of William Noton).
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5t May

12th M ay82

19t May

26" May

2nd June

oth June

16t June

23 June

30" June

7t July

14™ July

at 2/6 13-2%

1 gallon boiled linseed oil 3-8

Garnett 6 days, Warrell 6 days at 4/2 2-10

Hibbertson 5 days at 2/2 Woodhouse

5% days at 4/- 2- 3-10

To the Chapter House windows repairing

8lb window lead at 4d and 14lbs putty at 4d 7-4

3010 ruby-1pl7ads sy edtl o3vW a axd2¥%.bl ue a
1 gall boiled linseed oil 3/8

Garnett 6 days, Worrell 6 days at 4/2 2-10

Hibbit t 5 at 4/ 2éWo-odbur n2-%10 at 4/
7Ib window lead and 7Ib putty at 4d 4-8

1 gall linseed oil 3-8

1660 of ruby glass and 2630 of |
green glass 10-1%

Garnett 6 days Warrell 6 days 2-10

Hibbert 4 days Woodhouse 6 days 2-0-8

To the Chapter House windows repairing

8lb window lead and 7Ib putty 5-

16 of Rubanddals bnseed3 /

oil at 3/8 10-4

Garnett 6 days Hibbert 5 days 2-5-10

Wood 4% at 4/2 and Woodhouse 6 days at 4/- 2- 2-9
To 2630 of ruby glass a@8 106 of

To 1 gall linseed oil 3/8 Garnett 6 days 1-8-8

Wood 5% days Woodburn 4%, 2-0-11%

To 8lb window lead 2-8
Garnett 6 dayséWood 4 2-48s

Atkinson 2 days @ 4/2 Woodburn 3 days 1-0-4

To 2610 ruby glass and18»%206 of |
7Ibs window lead 7lbs putty 4 -8

Garnett 6 days Hibbert 5% days 21 7-11

Wood 5% Atkinson 3 1-16-5%

Woodburn 5 1-

To 306 ruby glass and 106116f yel |
To 7Ibs putty and 2 galls linseed oll 9-8

Garnett 6 dayséHi bbitt2-® days
Wood 4 dayséAtkinson 51-19days
To 10620 ruby glass and 14100 of
To 7lbs putty and 1 gal of linseed oil 6

Garnett 6 days Hibbitt 2 days 1-13 -4

Wood 6éAtkinson 5 2-5-10

Woodburn 2 days 8

2630 ruby glass and 3066060f yell
1 gal of Linseed oil eGaB®Bett 6
Hi bbitt 6 dayséWood 6 1-17-6

Atkinson 6 days Woodburn 4v4 2- 2-

To 10% inches ruby glass 7lbs window lead 4-11Y%

7Ibs putty 1 gall linseed oil 4/4 6-8

Garnett 6 days Hibbitt 6 2-10

Atkinson 5% Woodburn 4 1-18-11

To 100 ruby glass and 236 of yell

82 Not specified that this is chapter house.
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2 galls linseed oil at 4/4 8-8

Garnett 6 days. Hibbitt 2 days 1-13-4
At kinson 2iéWoodburn 21 5
215t July 3 galls linseed oil 7lbs putty 15-4
Garnett 5 days. Hibbitt 6 days 2- 5-10
Atkinson 6 1-5
28" July To 1 gal Linseed oil 7Ibs window lead 6-8
Garnett 51 dayséHi bbi t1#+11-11
Atkinson 5 Woodburn 2% 1-11-10
4t August 2010 yellow and blue ghl&xl®% 2 gall s |
Garnett 5 dayséHi bbittl-2-2days
Atkinson 3% days Woodburn 2 1-2-7
11™ August 1620 ruby and 36 nglaskl owlbl ue and gr e
Garnett 4%, days Hibbitt 6 days 2- 2- 8%
Woodburn 4 16
18" August To 3 lights new | eading3 46 at 9d
71 bs putty and 206 yell owdand blue gl
Garnett 5 days Atkinson 4 days 1-17-6
Woodburn 5 1-
25" August To 5 rough plate squares of glass in daylight wall
Office 9
To the Chapter House windows repairing
1 gall linseed oll 4-4
1690 yellow and blue gl a8 and 71 bs
Garnett 5% days. Atkinson 6 days 2-7-11
Woodburn 3 12
15t September 1610 ruby glass and 1005%ell ow
To 7lbs putty. Garnett 6 days 1-7-4
Atkinson 5 days Woodburn 6 2-4-10
To 3st 9%lbs milled lead for flashing gutter
at 3/6 12-10v%

8t September To 14Y4 Ibs solder at 1/2 for repairing gutters 16-7Y%

To Chapter House windows9repairing 2
16100 of yellow glass a®ld 71 bs windo
Garnett 6 days Atkinson 5% 2- 8-11%
Woodburn 5%, 1-1

15t September 10i 0 ruby glass and 26383vyellow
To 7lbs window lead and 7Ibs putty 4-8
1 gall linseed oll 4-4
GamnettédayséHi bbitt 6 dag-40
Atkinson 6 Woodburn 4V, 2-2

22"d September 1660 ruby glass 1 gall 8lIOnseed oi l
Garnett 6 days . Bewlay 2 days 1-13-4
Hibbitt 52 Atkinson 5 2-3-9
Woodburn 6 1-4

29" September Woodburn ¥4 2

6" October 7lbs putty 2-4
Garnett 1 day Woodburn 1 day 8-2

13" October 71 bs window | eadél gal bB#8nseed oil
Garnett 5% days Bewlay 1 day 1-7-1
Wood 5 days Park 5 days at 4/2 2-1- 8
Woodburn 3% 15
3st 1lb of milled lead for the ends of the matter  11-6
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20" October

27" October

3 November

10t November

24" November

3 squares of glass in robbing room at 3d

2 gals linseed oil Garnett 6 days

Wood 6 days Park 5 days

7 Ibs putty Garnett 6 days

Wood 2% days. Park 5%

To a new low box masons yard pump

To the Top Box leathering 1/6 Woodburn %
To 16 ruby gl ass 1
7lb window lead Garnett 5% days

Wood 3% days Park 5%

To the Chapter House windows repairing

1 gall linseed oil

Garnett 4 days Park 4

To the Chapter House windows repairing
Garnett 4 days

Park 4% days Bedford 4 days

1
|—\
N w
H
wbomo

NN P
256

ga

1- 6- 3%
1-16-5%

4- 4
1-13-4

16-8
1-15-5

Appendix A.11.2. Extract from the Hornby Scrapbooks commenting on the

Noton repairs of 185583

i 1"1August 1855. The dilapidated condition of the beautiful stained glass
windows of the Chapter House which adorned the sides of the Chapter House
has been much deplored. They have, however, been restored by Mr Noton by
means of the ancient scraps of glass found in the store rooms of the Cathedral.
He has with great care filled up every chasm with a strict regard to the original
design of the windows. He has been instructed to repair the windows in the
Vestibule connecting the North Transept with the Chapter House. These

wi ndows

contain some of the earlie

Appendix A.12. Extract from the Fabric Rolls relating to work by Joseph

Robinson in 1882 and 1885

Appendix A.12.1. Account of Joseph Robinson, 188284

i 2"PNov: Chapter House Repairing windows
41b putty 2 men 8% hours (11.8)
239 Nov: Repairing windows?®®
2 men x 8% hours
24™ Nov: Chapter House repairing windows
1 man 8% hours (5.8) 1 man 6% (4.4)
25" Nov: 1 man 5% (3.8) 1 man 4 (2.8)
27" Nov: 1 man 8% hours (5.8) 1 man 1% (1.-)
Boy 7% hours
28 Nov 1 man 8% hours
1lb putty (3d) Stained glass (8d)
29" Nov: Man and boy 8% hrs
30" Nov: 6lb shot lead Joiner
Repairing windows man and boy 8% hrs
1%t Dec: 1lb putty Man and boy 8Y2 hrs
2"d Dec: Repairing [mats] stone 6lb shot lead
90 copper nails (1/6) Man and boy 5% hrs
1 man 1% hr

83 YMA Hornby Scrapbook, 320.
84 YMA E3/248V Fabric Rolls 1882/83 (Account of Joseph Robinson).
85 Location unspecified but it comes between two chapter house entries.

12.4

11.4

10.9
6.8
6.8
2.6
5.8

11

9.3
1.6
9.6
8.9
8.6

0
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Appendix A.12.2. Account of Joseph Robinson, 1885 86
fi 8 Jan: Repairing windows in the Chapter House

3lbs putty (9d) 2 men and 1 apprentice 7Y% hrs (12.6) 13.3
Cutting out lead for mats: apprentice 2 hrs 2.
ot Jan: Repairing windows in Chapter House
2 men and Apprentice 4% hrs 17.6
10" Jan: Repairing windows in Chapter House
2 men and apprentice 2 hrs 2.4
12™ Jan: Repairing windows in Chapter House
1 sqg foot ground glass and 2lbs putty 1.2
2 men and apprentice 8% hours 14.2
13t Jan: 1 square foot ground glass and 3lbs putty
Man and apprentice 5 hours 6.5
14™ Jan: Man 4% hrs (3/-) Apprentice 8% (8/6) 11.6
15™ Jan: Apprentice 5 hrs 5.
16" Jan: Apprentice 4 hrs 4,
17% Jan: Man 3 hrs Apprentice 5% hrs 7.6
19 Jan: Apprentice 8% hrs 8.6
20t Jan: 3lbs for puttying window lead
Apprentice 8% hours 9.9
215t Jan: 3lbs for puttying window lead?®’
Apprentice 8% hours 8.6
22nd Jan: 1 square ft stained glass and apprentice
8% hrs (8/6) 11.6
23 Jan: 1 square foot stained glass®®
Apprentice 5% hours 5.6
24" Jan: 1 square foot stained glass®®
Apprentice 5% hours 5.60

Appendix A.13. Interventions in the course of the re-leading exercise, 1929-32
Probable modifications to the glass in 1929-32, concluded from a comparison
between the 1929-32 photographs in the Green Collection®® and the earlier
verbal descriptions of John Knowles.®! Those modifications which were
subsequently modified again by Milner White®? are indicated in the right-hand
column.

Window | Panel | Knowles, Knowles, Green Milner
A Mauscript A HiIi st orn Photographs | White
Not es o Not es o
A.13.1. |6 Pot of lilies near Not visible MW
CHN2 the Virgin
7 Referred to Not visible

86 YMA E3/251V Fabric Rolls 1885/86 (Account of Joseph Robinson)

87 No charge alongside.

88 No charge alongside.

89 No charge alongside.

% YMA Green Photographic Collection.

MKnowl es, AManuscript-fnddt 90,26 \Vanld. Khowfl®ls., 1 IiHi st ori cal
fol. 48r-fol.107v.

2Gr een, IR%e55,r t37; Mi | nelg52,Wh Milnex Whité, 1986: 3689; ;, 0

Mi | ner Whi,dl@e57, 294dR;eéviti U mrer  Wh i t1@58, 3%4R;eéviti U mre,r O Réhtiutren,, of
1959,30-35;Mi | ner Whi,tde6]l, 1A2R0e;t uMinl n KReturnd/1962f 26-33 i
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Awi ngso
figure

8 Right-hand Not visible MW
figure had part
of pink face
with flowing hair
10 Foremost two Not visible
kingso c¢
falling off
10 Third king Third king Not visible
falling off horse | falling off
horse
16 Third king Not visible
holding a
Achalice
vessel o
17 Three crowns Firstk i ng o
Afal so of crown not
designo visible
18 Joseph i Not visible
hands to
18 Sketch shows Plain glass
drapery over
side of altar
18 APart oflAipart qNotvisible MW
[ virgi n @ head
remai ni nremai ni
19 Virgin h Single piece of | MW
face and white clear glass
wi mpl eo
19 Child has pink An unpainted
face face
27 Sketch shows Not visible
Josephos
and cap
28 Saw fia s|Saw i c I Notvisible
[cloak] which is a
small figure
(representing
a soul)
30 Under Only part MW
displaced visible
heads he saw
Ra di ape
cushono
38 Christods Not visible
had fAa c¢
it o
39 Three nimbed Not visible MW

figures
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Window

Panel

Knowles,
AfManuscr
Not eso

Knowles,
fiHIi sto
Not eso

Green
Photographs

Milner
White

A.13.2.
CHnN3

26

Christ in the
centre
hands and
feet marked
with the
sacred
woundo

Hands and feet
not visible

MW

38

A ring noted
on finger of
left-hand
figure

No hand or ring
visible

38

Central
figure had
Acurl y

Not visible

38

Right-hand
figure has
hands
Aconj o
off horse

Two hands are
seen separate

39

Right-hand
figure is
showin
crucifix to a
youth or
girlo

Not visible

39

AThe |
has an
expression
of surprised
pleasure on
her f a

No face visible

Window

Panel

Knowles,
AfManuscr
Not eso

Knowles,
AfnHIi sto
Not eso

Green
Photographs

Milner
White

A.13.3.
CHn4

Old man in front
Afwith ro
around h

Old man in
front
rope around
hi s ne

Not visible

Sketch of
docthar 6 s

Not visible

20

Figure
holds the
saint?o
in his grasp

Not visible

26

nA small
leans out of the
tower o

nA s ma
figure leans
out of the

t ower o

Not visible

30

The horse-

Not visible
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rider was

Acr own

37 Figure holds her Not visible
Ahands u

38 Flames descend | Flames Flames are not
and kill the two descent visible
men. and kill the

two men.

38 AHand of|AHanNnd Hand not
the top right God o i |visible (though
corner right corner | sleeve is)

39 Figure to left has Nothing visible
a fAmutch under cap
his cap

40 Soul Not visible

represented
by a n
nude f
Window | Panel | Knowles, Knowles, Green Milner
AManuscr |AiHIi st o|lPhotographs | White
Not es o Not es o
A.134. |6 Figurengi r d Not visible
CHs2

8 Figure has Not visible
Aot her |
under <ch

8 Figure behind Not visible
Ahol ds h
out in derisive
attitude

8 Sketch sows Not visible
hand held up

9 Left-hand figure Not visible
At he f ac
although broken
and releaded is
like that of St
Petero

10 Christ is Not visible

Ahol di
his robe
with one
hando
10 Christ is Not visible
Abecko
with his
right hand
to the two
fisher
16 St John and St Only one figure

Peter are in the
boat

is visible
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20 Second figure to Not visible MW
the left has
Acurly b
20 Left-hand figure Not visible
has fAhea
femal e t
29 Angel touches Not visible
recumbent figure
Aon t he
29 Child has pink An unpainted
face face
29 Angelh as i Only clear
hair glass
Window | Panel | Knowles, Knowles, Green Milner
AManuscr |AHI st o|lPhotographs | White
Not es o Not es o
A.135. |6 Post to throne Not visible
CHs3 terminates in
fleur-de-lys
6 Figure holds Not visible
sceptre in hand
6 Figure to right Figure to Not visible
has scroll in right | right has
hand scroll in
right hand
6 Blue and white Blue and Not visible from
and purple white and lead lines
diapered purple
diapered
7 He seems to be Now corrected
saying the panel
in the wrong way
up
8 Figure might Not visible from
have had a lead lines
Ashort g
tunico
8 Second figure Face not
[to righ visible
man with long
hair and long
curled b
9 AParto o Now all
tub obliterated obliterated
10 Central figure Hand lost
hol ds #fAc
staffo i
10 Figure to right Not visible
Ashort c
30 [Second] figure Hair not visible

to left has long
curly hair

(probably paint
loss)
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30 Second figure Unclear
has ndpal
out war ds
36 Man standing to Not visible
|l eft has
hair and
38 St Paul has his Hand not
head resting in visible
his hand
Window | Panel | Knowles, Knowles, Green Milner
AManuscr |AiHIi st o|lPhotographs | White
Not es o Not es o
A.136. |6 ARIi ng ap Not visible
CHs4
8 Prostrate figure Not visible
has HAhan
across h
8 Right-hand of Not visible
three standing
figures
hairo i m
original glass
9 Saint has white | Saint has No lead line
nimbus white visible
nimbus
10 Head looking out Not visible
of the tower has
Ared fac
curly ha
18 The meninthe | Three Only one
boat hav]|headsare appears to
got fbar |deeppink have one
pink faces curly
hairo
26 Figure to the left Not visible
has #dAcur
26 Man sitting in Not visible
centre 0
38 Saint ha Not visible
i n | eft

Appendix A.14: Transcription of the description of the narrative panels in the

Chapter House glass from the 1690-91 account by James Torre: YMA L 1/7,

James

Torr e,

606The

Ant i

qui ties

of

Yor k

Saint Church and Some Other Authorities 6

0 , -92639180

[Window identified as CHn4: Katherine of Alexandria]®?
In the upper Row of the Lights and in the first Light
1 3 little Images of men over the fire

9 YMA L1/7, Torre, 123-24
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10

1st a Saint robed O glory vt leggs A
29 a Man bowing down his head habitedO
39 a Bp habited vt Myter & Cross staff O

In 29 Light stand 3 persons by a Church
1 habited A, 29 vt & O, 39 a boy habited vt

In 39 Light sitts a young Man in a green habitt

In 4 Light a Man stands bare-legged habited O striking at another yt
kneels before him of the like habitt

In 5t Light sitts a Queen enthroned robed A vt & O on each side her
stands an Angell

15t Robed vt striped downwards A winged O

29 robed O winged A

In 29 Row and 15t Light is the representation of flames of Fire

In 29 Light sitts a King Enthroned in a golden Chair robed vt & gu
crowned O bearing a naked Sword pointed upwards

By him stands a Man habited vt striped down his breast A and a Woman
habited Murry, skirts B

In 39 Light stands a Man habited O with a white whip in his hand
Scourging a Woman tied to a green pillar, habited A & Murry
By him stands another Man habited A legs sanguine

In 4™ Light is a prison party coloured O A vt & gu. Before it leans a man
habited O leggs gu, brandishing a Sword for executing a Saint yt kneels
before him

In 5™ light is a Church variously coloured O A & murry & vt from wh rides
a Man (on a white horse) habited murry

In next under Row & in first Light

11

12

13

302

stands St Paul robed A & B, holding a Naked sword in his right hand &
with the other delivers up a book closed to another Man yt kneels by him
habited vt. Behind him stands another Man habited B

In 29 Light stand 4 persons together

15t a young man habited O with a green Rod in his hand
29 a monk habited B

39 a man habited A skirts O

4™ another Man habited vt

In 39 light are 4 persons together

15t a Fryer habited vt

24 a King sitting in Azure & golden Robes crowned O
39 stands a Man habited Murry

4™ a monk habited O hooded vt



14

15

In 4% Light stands a man habited O skirts vt bareheaded with a white
whip in his hand lashing another yt kneels before him habited murry

In 5 Light stand 4 together

1st a Man, habited A

2"d a King, robed O & vt

3'd a Man habited O

4™ a Woman habited B & O striped down the breast A

4t row

16

17

18

19

20

In bottom Row & 15t Light sitts a King enthroned robed gu & A. on one
hand stands an Attendant habited murry, hose gu, Shoes O. on the other
hand stands a Bp habited vt & O Myter of zd

Besides the last stands a Noble Man habited O & sanguine having a little
white dog in his Arms And another Greyhound standing by him

In 29 Light stand 3 together each Elevating one of their hands
15t a man habited O

And another Man habited O & vt

39 a Woman habited vt & sanguine respecting both the other

In 39 Light is a prison variously Coloured B, gu, vt & O by wh Stands a
Queen robed sang & A Crowned O trayled to the sd prison by an Officer
habited vt & O cap gu

In 41 Light stands an Angel habited A & O glory gu winged of zd
presenting something to a Man kneeling under an Arch habited B &
murry

In 5 Light sitts a King in a Chair robed vt & O crowned of zd holding in
his hand a Naked Sword poynted downwards.
A Queen also sitts by him robed gu.

[Window identified as CHn3: William of York]®*

The Lights of this window are filled with [5] Rows of Imagery

In the uppermost Row and first Light 15' Row

6

7.

10.

Stands a Man in gold and silver habitt with a Trumpet in his Mouth
In 29 Light 7 nothing

In 39 Light sitt 3 Saints together

15t and last habited O glories gu

The Middlemost habited purple

In 4 Light nothing

In 5% Light sitt 3 persons behind a Table

15t Man habited vt
29 a Woman habited vt & murry

% YMA L1/7, Torre, 124-25.
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34 a Monk habited A

In next under Row and 1%t Light

11 Is an Altar Erected upon 3 pillars before wh stands a Man habited murry
& O
And upon the Altar stands our Lord like a fair boy in white rayment

12 In 29 Light two Women are kneeling at their devotions
15t habited vt & O, 29 purple

13  In 39 Light stand 2 Men before an Altar, one habited vt, 29 murry
Also 3 other Men kneel before it habited purple

14 In 4™ light are 2 Monks in a boat rowing with a golden Oar
15t habited B, 29 vt & O
At the head of the sd Boat stand 2 other persons
15t a Man habited sanguine
29 a Woman habited gu & A

15 In 51 Light stand 3 persons together whereof the middle most is a Saint
habited barr wayes A & vt, glory A
And a Man on each side him, 15t habited vt & murry 29 purple

16 In 39 Row and first light are 2 Porters wth burdens on their backs meeting
one the other. Both habited gu & bare legged

17 In 29 Light sitts our Lady variously Robed A [& ?] Glory A. Crowned O
wth a white Dove hovering at her ear.
And an Angell in white Rayment and golden Wings saluting her
reverently on his knees.

18 In 39 Light stands an Altar upon 4 pillars O & vt under wh a Man kneels
habited purple
And a Man walks from either end thereof both habited vt & A.

19 In 4™ Light stands an holy Man habited A looking upwards to an Angell yt
stands over him robed A Winged O & delivering him a present

20  In 5" Light not plain

4t row

21 In the 4" row and first Light ride 2 Monks on white horses, one habited O
the other purple

22 In 29 Light are two Men wrestling together and falling to the ground both
habited gu & bare-legged

23 In 39 Light sitts an Abp robed purple pall A Myter & Cross-Staff O

24 In 4™ Light is a Cart drawn by 2 white Kine, And a Man driving them,
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25 In 5 Light is a Church, variously coloured A O vt & gu
And 2 Men riding from it mounted on white horses both habited purple
And one End thereof kneels a Bp robed vt Myter & glory A

26 In 51" Row and first Light stands St Lawrence habit & glory gu wth
Gridiron in his hand B

27 In 29 Light stands another Saint habited & Glory B with a pall down his
breast O

28 In 3" Light stands St John naked in a Tub barry O & vt. On each side
him stands a Man pouring scalding Oyle upon his head both habited gu
leggs vt & gu

29 In 4 Light is a Crucifix of St Peter wth his head downwards robed vt
glory A both hands nayled to the Transverse beam of the Cross

30 In 5t Light stands a Saint St Stephen robed O glory A with 2 white
stones in his hand.

[Window identified as CHn2: the Virgin Mary®

The 5 Lights contain 4 Rows of Imagery

6 In the Upper Row & first Light lyes a man in his winding sheet upon a
Table
& sodall holy Men stand about him
7 In 29 Light stand 6 of the Apls together i 15t habited murry, 29 & 4" B &

vi,4"[ probabl y "elr " ®r6 f or f5

8 In 39 Light stands a Man in an Ovall Circle habited O & B
And on either side him an Angell
1t Robed O & vt, 2¢ A & murry

9 In4h"Li ght sitt soéall of the Aples about

10 In 5 Light stand 3 Angells together
15* Robed Murray & gu
2dgu & B
39 vt Winged O

11 In 2" Row & first Light stands a Man habited Sang & O by another Man
riding on a white horse & in a green habitt

12 In 29 Light is a great Church variously Coloured A O & gu, before wh a
man stands habited murry

13 In 39 Light stand 3 Saints before an Altar, 1 habited gu & A, glory vt
290 & B glory gu
39 A & murry & B, glory gu

% YMA L1/7, Torre, 125-26.
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14

15

16

17

18

19

20

21

22

23

24

25
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In 4 Light sitts our Lady inthroned Robed vt & gu Crowned & sceptred O
with her babe in her lap in golden habitt

In 5t Light sitt a King & Queen Inthroned he robed Sang crowned O
She robed O & gu

In 39 row & first Light are 3 Kings riding on black horses all robed vt &
crowned O

In 29 Light stand 3 Kings all Crowned O

15t Robed B/ 29 gu & A, 39 vt

before them sitts Inthroned another King Robed & Crowned O Sceptre
gu, top O

In 39 Light the sd three kings are kneeling all Crowned O with their
offerings in their hands

15t Robed vt & gu, 2d gu & O, 3" vt, sleeves gu, offering a golden cup
covered

In 41 stand an Angell Robed vt & murry, glory gu winged A. And 3 men
by him 15t habited O & gu, 2d vt & leggs gu
39 0O leggs bare

In 5t Light are 4 Men bearing on their Shoulders the [Rope] in a green
Ark

15t habited A & gu, glory O

290 & A, Glory gu

The 2 other on the farr side not plain

Also 2 other Men stand under the Ark

1 habited vt

2d Murry

In the bottom Row & first Light stands an Angell
Robed O & vt, winged A wth these words in an Escrowle viz Sta Maria
saluting our Lady who stands by him robed gu & vt, glory A & gu

In 2d Light stands a Saint habited murry and O [or possibly a B] glory vt
saluting an holy Lady yt stands by him habited vt & gu glory O

In 3d Light stand 3 or 4 men together habited A & O
A little higher a Lady lyes in bed coloured vt

In 4" Light sitts a King Enthroned Robed vt & murry crowned O bearing
in his right hand a naked Sword poynted upwards. Before him stands a
Monk variously habited

In 5 Light lyes a King in purple Robes in a bed over whom stands an
Angell with silver wings i robed O & vt



[Window identified as CH1: Passion and Resurrection]®®

The Lights contain 4 Rows of Imagery

6 In the Upper Row & first Light nothing plain

7 In2Li ght sevdall persons standing toge
8 In 39 Light sitt a King and Queen enthroned he robed vt & O she A & gu

9 In 4% Light stand 3 Saints together 15t habited vt & A glory O 29 & 39 A

10 In 5t Light stands an Angell Robed Murry & O Winged of zd before
whom 2 Kings kneel both robed O & B

11 In 2d Row & first Light stand 8 Saints together variously habited

12 In 29 Light stand sevall persons together about the Corps of a Dead Man
13 In 39 Light sitts our Lady Inthroned robed B on each side her stands an
Angell

1 habited O & vt winged A
2d robed A winged O

14 In 4% Light kneels a Lady robed gu glory O wth hands Conjoyned at
prayer, before an holy man habited A & B glory O bearing in his left hand
a white Cross Staff headed O

15 In 5t Light sitt sevall holy persons about a Table And higher stand 5
other saints diversely habited

[3" row]

16 In 3¢ Row and first Light stand 3 together whereof one is an Angell robed
B & vt winged O

17 In 2d Light stand 4 Saints together
15t habited A, B & gu, glory O
29 habited O & vt, glory O
39 habited murry & B, glory B
4™ habited gu & A

18 In 39 Light is a Crucifix of our Lord hanging on the Cross
And a Woman standing on each side it habited O & murry

19 In 4 Light is another Crucifix of our Lord and a Saint Standing on either
Side his Cross

20  In 5" Light kneels a female Saint habited A & Sang, glory of 1%t

21 In the bottom Row & first Light not plain

% YMA L1/7, Torre, 126-27
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22

23

24

25

In 29 Light stand 5 holy persons together before a Church variously
habited

In 3d Light stand 3 Men together, 15t habited [A] B & A, 2d gu/ 3d O & vt
In 4" Light stand 5 Men together diversely habited

In 5 Light stand 3 Men together

1%t habited vt, O & A

20O & B
3dvt& A

[Window identified as CHs2: Peter]%’

The 5 Lights contain 4 Rows of Imagery

6

10

In the Uppermost Row & first Light stands a Saint habited vt & murry
glory O

In 2d Light stand 4 Monks together
15t habited A hooded gu
2d A/ 3d & 4™ vt

In 39 Light stand 2 holy persons together
15t habited vt B & murry Glory O
2d vt & O glory vt

In 4™ Light sitt 2 men together
15t habitedO & vt/ 29 Murry & A
higher stand 3 more together
15t a King robed vt Crowned O
Sceptre A top of it O

2d an old man habited Murry
3d a Souldier habited B & O

In 51 Light blank

In 29 Under Row & in first Light

11

12

13

14

Stand 2 Men together
15t habited murry & vt/ 2d B & O

In 2d Light obscure

In 3d Light Stand 4 Men together

15t habited O & purple

2d vert & O

3dgu

4™ a King robed gu & vt. Crowned O

In 4 Light stand 4 persons together
15t a Saint habited vt glory O

97 YMA L1/7, Torre, 127-28
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15

16

17

18

19

20

21

22

23

24

25

The rgt other Men [one] habited O & vt
Another Sang leggs A
Thelastvt|[ ]Oleggs A

In 5% Light sitts a King inthroned robed gu & vt. Crowned O. bearing in
one hand a Naked Sword poynted upwards
And 2 other persons Stand by him

In 3d Row and first Light a White Dove is desending upon 3 holy Men
Standing together

15t habited vt & purple

2d purple & A

3d vt

In 2d Light stand together 2 old men habited vt & O
And a young Man habited vt & Murry

In 3d Light stand 3 holy men together

15t habited murry glory vt

2d O skirts vt glory gu receiving something from the 3d habited vt
[cap/legs] O

In 4% Light stands a Bp robed vt & gu Mytered O wth a gold key in his
hand. Two old men stand by him one habited vt the other O

Also 2 others kneel before him one habited O

2d murry & vt

In 5 Light is a Ship with one White Mast by wch walks a Monk on the
Water habited vt saluting another Man habited murry & vt

In the bottom Row & first Light stands a Queen robed O & vt Crowned O
before whom is a golden boat with 2 Men in it

1 habited vt drawing a Net A

2d habited O glory vt with one hand expanded

In 2d Light stand 3 Saints together
15t habited A glory O leggs gu

2d habited O & Sang/glory gu

3d habited gu & A/glory A

In 3d Light stand 2 Saints together, 15t a Woman habited murry & vt glory

gu
2d a Man habited vt & O glory gu

In 4 Light Stands an holy King robed A & O glory B Scepter vt top O
by him a Lady robed O & vt glory gu
And a young saint, Robed vt glory O

In 5 Light kneels a Saint habited vt & murry glory O
before whom stand 3 Men

1 habited purple & vt/2d O skirts vt

3d gu/4th O
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[Window identified as CHs3: Paul]®

In the 5 Lights hath 5 Rows of Images

[It is difficult to be certain of the distribution of the narrative panels across the
rows, but, what little evidence there is suggests they were in rows 1, 2, 4, 6 and
8, the other possibility is 2, 4, 6, 8 and 9.]

In the uppermost Row & in the

6 3d Light is the representation of a golden Ship of one mast and sayl A
And 4 Men in her one of wh is a Saint habited vt glory O

7 In 4 Light stands an holy Man robed vt & A glory O
on one side him stands a boy bare-legged habited O & B & on the other
a Monk habited vt & O hood of the zd

2d Row

8 In 2d Row & first Light stands an holy Man habited vt & A glory B wth a
Cross-Staff in his hand O

9 In 2d Light stand 3 persons together
15t habited O & vt, 2" vt & 3" [nothing given]

10 In 3d Light stands a Saint habited gu & A glory O & a man on either side
him 1 habited vt the other O

11 In 4™ Light a Saint habited vt & A sitts at a prison door by him stands an
Executioner habited murry leggs A feet B running the sd Saint through
with a Naked Sword

12 In 51" kneels an holy Woman habited A & B bowing her head over whom
stands an Executioner habited vt leggs O

3d Row

13 In 39 Row & first Light stand 2 Saints one habited vt & O glory O the
other vt & A Glory of zd
Also 2 other Men 1 habited A another purple leggs vt

14 In 2d Light stands a Bp his habitt Myter & Cross Staff all O on one side
him stands a Monk habited purple skirts vt
On the other another Man habited vt

15 In 3d Light sitts a Man in a Chair habited B & vt Cap gu, delivering an
escrowle to an old holy Man standing by habited vt glory gu

16 In 4" Light stand 3 holy Men before a prison (Coloured A gu & B
1 habited O & vt glory A
2d A & Murry glory O/ 3d [nothing given]

17 In 5" Light 4 Men stand together 1 habited O/2d vt, 3d O the 4" being a

Saint robed A & vt glory O

%8 YMA L1/7, Torre, 128-29.
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4™ Row

18 In 41" Row & first Light stand 3 persons before a prison door
15t a Woman habited vt & murry having a present in her hands
2d & 3d Souldiers one habited A the other O leggs bare

19 In 2d Light Stand 2 Men together one habited Murry & vt the other vt
[murry deleted] & O

20 [ margin] St Paul 6s conversion
In 3d Light St Paul habited murry is falling prostrate from his white horse,
as Struck by certain Rays of Light issuing out of a Cloud

21 In 4™ Light stands St John naked in a tub of Oyle barreways O & vt. And
on Either Side him stands an Executioner 1 habited vt & A the other vt &
O pouring Oyle out of a bottle upon the Saints head

22 In 5™ Light 2 holy men Sitt about a Table at meat
one habited vt & O glory vt
The other vt & glory of the same
on either hand them stands a Monk both habited O & vt

51 Row
23 In bottom Row & 1%t Light 4 men stand together
1 habited vt leggs O
2d habited gu leggs O
3d habited gu & A glory O being a Saint
41 O & vt leggs A

24 In 2d Light kneels an holy Man in a tabernacle habited B wth hand
elevated at prayer

25 In 3d Light In a tabernacle bordered with [Sing & foyles] A / stands an
Lady robed B & O vayled A glory O

26 In 4% Light stand 4 men together 15t habited O leggs vt
2d vt wth a book in his hand closed O
3d habited murry & O leggs O
4t habited vt & O legs O

27 In 5 Light sitts a King Inthroned Robed O & vt And an Ancient Monk
Extending his Right hand to him & holding in his other a Crosyer Staff
also another monk stands by habited vt & A hood murry

[Window identified as CHs4: The Five Saints]®®

The 5 Lights contain in them 4 Rows of Imagery

6 In the Uppermost Row & first Light kneels a Saint robed Sang glory O

over whom stands an Executioner habited vt Leggs murry with drawn
Sword in his hand brandished for beheading him

% YMA L1/7, Torre, 129-30.
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7 In 2d Light stands a Bp habited B/Mitered O
And another Man by him, habited vt
girl with a white girdle feet O

8 In 3d Light stands a Monk habited O with a Cross Staff in his hand And
another Man by him habited O & vt Leggs O

9 In 4 Light stand 2 Saints one habited vt & O glory A the other murry
glory gu wth something in his hand & a Dove hovering over him

10 In 5t Light are 3 Men kneeling & bowing, 1 habited O / 2d A/ 3d gu

11 In 2d Row & first Light stands a Saint habited vt & O glory gu bearing a
Cross Staff in his hand A top O

12 In 2d Light Stand 2 persons together both habited Murry

13 In 3d Light is a golden Ship with one Mast A & therein an Abp robed
Murry, mytred O & 2 other Men/one habited Murry / the other vt

14 In 4™ Light kneels a Saint habited O before whom stands an Executioner
habited vt beheading him with a Sword by him stands another Man
habited Murry & vt

15 In 5t Light stand 3 Men together one habited [O & vt] 2d vt & O, 3d
Murry

3rd Row

16 In 3d Row & first Light kneels an holy Man in prayer robed Murry
Shoulders O glory gu

17 In 2d Light is a Ship (O) with one Mast under Sayl A & 3 persons in her
one habited B/2d vt/3d B
Also a Bp stands by habited vt Skirts A Myter & Crosyer O

18 In 3d Light sitts a King in a golden Chair robed O & vt, crowned as zd
having in his hand a Naked Sword poynted Upwards & before him stands
a Man covering the Kings face wth his hands
And a Bp stands also by habited vt & O myter O
And also his Cross bearer wth a golden Crossstaff in his hands behind
the Chair stands an Attendant habited vt

19 In 4" Light a King sitts behind a table Robed vt Crowned O on either side
him sitts another man, habited O

20 In 5t Light sitts a King inthroned robed gu & A Crowned O on either side
him stands an Executioner one habited B leggs bare shooting at the King
with an Arrow out of a bow
the other habited O leggs B shoes vt

5"Row [probably an ®rjror by Torre for



21

22

23

24

25

In bottom Row & first Light sitts a Bp in a golden Chair habited vt & O
Myter & Cross-Staff of zd

At his back stands an Attendant habited gu

And before him stand 3 Men

1 habited O & vt barelegged

Another gu & A/ 3d O

In 2d Light sitts a Bp habited Murry, Mytre & Crosyer O before him stand
3 persons

1 habited vt & murry

2d vt & O/3d gu & O

In 3d Light sitts an Abp robed O pall A Myter O Cross-staff vt headed O
on either side him stands a Man 15t habited O & A/2d vt & O

In 4 Light sitts an holy Man at a prison door, habited B glory gu
by him stands an Angell robed vt B & A winged O
bearing a Church in his hand (O)

In 5 Light is a Church coloured O vt & A. And a King (mounted on a

white horse) riding from it, robed Murry, crowned O
before him stands another Man habited O
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Appendix B: Description and Restoration History of Individual Windows
Key for Appendix B

Location of panels in historical descriptions (Appendices B and C)

|l denti fication of panels in the
probableo. This includes situat.
two panels in any one location. A number denotes the panel number.

aNie]

|l dentification of panels i n white
denotes the panel number.

[ ] Panel numbers in the grids in squa.l
more tentative suggestions.

[ ?] Panel numbers in the grids with a query show even more tentative
personal suggestions.
Medallions which had a blue background, in those windows where the
distinction between red and blue is significant for the original design.

Medallions which had a red background, in those windows where the
distinction between blue and red is significant for the original design.

Summary of previous descriptions

Text in italics: Suggested identifications.

( ) Words in the grids in brackets
original source.

Words with no brackets are a summary of the original source.

Indicates a pair or a group of descriptions/visual representations whose

chronological relationship is not certain. This usually reflects the undated

ordering of sources and photographs between ¢1900 and 1929.

SCHEMA: Occasionally Knowles provides a grid containing identifications of

panels in addition to and separate from his detailed notes.
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APPENDIX B.1: PASSION AND RESURRECTION (CH1)
Visual Features

Original heraldry:

E1 upper: England (gules three lions passant gardant in pale or).!

E1 lower: Roger de Bigod, Earl of Norfolk (per pale or and vert overall a lion
rampant gules).?

D1 upper: England.
D1 lower: William de Beauchamp, Earl of Warwick (gules crusilly and a fess
or).3

D2 upper: Edmund Crouchback, Earl of Lancaster (gules three lions passant
gardant in pale or a label azure semy de lis of the second).*
D2 lower: John Bulmer (gules billety a lion rampant or).>

Al: no evidence
A3: no evidence

Medallion shape

IO —r—1

! The Dering Roll, B1; drawn in Dugdale (fol. 91v); indicated in Oxford, Bodleian Library, MS

Top Yorks C 14 (Henry Johnston, 1669-70).Johnston, fol. 42. See Brown, Magnificent Fabrick,

291.

2St Georgeods Roll i n Thomas DitiooadyofdBdtikh Aems:d Sar ah FI

Medieval Ordinary. Vol. 1 (London: The Society of Antiquaries, 1992-2014) 130. Drawn in

Dugdale (fol. 91v); Johnston (fol. 42); and noted by Brown, Magnificent Fabrick, 291. Torre,

YMA L1/ 7, Torre, 126, saw only for shallwhosomanr amp g
northern connection was the fact that he was involved in the Great Cause hearings in 1291-92

over who should succeedtotheScot ti sh throne, Michael Prestwich

of Norfolk (c.1245-1 3 0 60xfprd Dictionary of National Biography, Oxford University Press,

2004, http://www.oxforddnb.com.

3 Drawn by Dugdale (fol. 91v); Johnston (fol. 42); drawn and noted by Torre, YMA L1/7, Torre,

126, and noted by Brown, Magnificent Fabrick, 291.

4 This is also in CHn2: E1 lower and CHs2: E1 lower. It was sketched by Dugdale (fol. 91v);

Johnston (fol. 42) and noted by Brown, Magnificent Fabrick, 2 9 1 . Torre sketched AE
hence obviously failing to see the label, YMA L1/7, Torre, 126. Edmund Crouchback, Earl of

Lancaster, was brother to Edward |, who accumulated large estates in Lancashire, between the

Ribble and the Mersey and the honour, county, town and castle of Lancaster. In Yorkshire he

held the honour and castle of Pickerina@ndfirSti mon LI
earl of Leicester (1245-1 2 9 60xfprad Dictionary of National Biography, Oxford University

Press, 2004; online edn, Jan 2008, http://oxforddnb.com.

5 Itis drawn as such by Dugdale (fol. 91v); probably by Johnston (fol. 42); who may have

marked one small billet, and was described as such by Torre, YMA L1/7, Torre, 126. Browne

drew it as Bulmer, Browne, Representation, facing page 66; but by Robert Davies, The Heraldry

of the Chapter House of York Minster (London: J.G. and R.C. Nichols, 1870), 395 it had been

changed to Arundel (presumably by losing the billets in 1855) and is identified as such by

Brown, Magnificent Fabrick, 291.
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Medallion background colour [38] [39] [27]
sequence (original): Presupposing a
later switch of background colours for [18] [37] [19]
CH1:17 and 27.

The original border sequence:
The original order of the borders of the lights was A-A-C-B-B.

Tower and Maple and Maple and
fleurs-de-lys’” falcon/eagle® eagle
Border descriptions (Barnett copies):
Light- | Foliage and Shape Colour of Background | Colour and
type features foliage and | colour location of
features upright
features.
A Ivy leaves Snaking | White Red Blue and
leaves background | turned yellow
uprights
B Leaves and Upright | White Red Yellow and
falcons/eagles leaves, background | turquoise
alternating yellow uprights
falcons
C Fleurs-de-lys | Upright | Yellow Blue Turquoise
and towers towers and | background | uprights
alternating fleurs-de- with red
lys strips
Original Panel Sequences
36 40 38 [39] [27]
[26] [10] 28 9 29
[16] |20 18 37 19
[30] |6 8 7 [17]

6 This was agreed by Browne, Representation,6 1 and Be nesmotn,p aiiAmtceid gl ass, 0 22.
7 This was agreed by Browne, Representation,6 1 and Benson, fAAncient painted g
Benson, AAncient painted glass, o0 22. Benson attributes
Eleanor of Castile and the fleur-de-lys to Queen Margaret. A preferred alternative is that they

are included because of resonances of virginity and the Virgin.

8 Browne, Representation,6 1 saw it as a fifalcono, while Benson, #AAn
saw it as an fieagl eo.
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A suqgested original sequence for CH1:

Border A Border A Border C Border B Border B
CH1:36: CH1:40: CH1:38: CH1:39: CH1:27:
The Pentecost.’? | The Raising the Christ in
Ascension.® Coronation of | Dead at the Judgement.!?
the Virgin.* Last
Judgement.!?
CH1:26: The | CH1:10: CH1:28: The | CH1:9: CH1:29:
Three Marys | The Resurrection | Noli me Doubting
at the Tomb.** | Harrowing of | of Christ.1® Tangere.'’ Thomas
OR CH1:10 Hell. ¥ touches the
OR CH1:26 wounds of the
risen Christ.'®
CH1:16: CH1:20: CH1:18: CH1:37: CH1:19:
The Via Crucis: The The The
Flagellation of | carrying the Crucifixion of | Deposition.?? | Entombment.
Christ.*® cross to Christ.?! 23
Calvary.?°
CH1:30: CH1:6: CH1:8: CH1:7: Christ | CH1:17:
Entry into The Agony in | (Probably) healing The Arrest of
Jerusalem.?* | the Garden.?® | Judas plotting | Ma | ¢ h u s| Christ.?8
with the High | ear.?’
Priests.?®

Comments on original:

CHI:17 and 27: background colour transposed in 1762-71 or by Barnett in 1845,
the implication being that originally CH1:17 had a red background and CH1:27 a
blue background. A study of the movement of the panels suggests that the
border design would originally have been, like CHn4, in an A-A-C-B-B pattern,
although, judging from the copies of the grisaille now in CHs4, there were five
different types of grisaille. It is notable that the borders of the centre light
contained fleurs-de-lys (an obvious Marian symbol) and that the only other light

9 Mark 16:19; Luke 24:51; Acts 1:9-11 and 2:1-31.

10 Acts 2:1-31.

11 Song of Sol. 4:8; Ps. 45:11-12; Rev. 12:1-7.
12 Dan. 12:2; Matt. 27:52; 1 Cor. 15:52; 1 Thess. 4:16; Rev. 20:12-13.
13 Matt. 25:31; Acts 17:31.

14 Matt. 28:1-7; Mark 16:1-7; Luke 24:1-7; John 20:12-13.

151 Peter 3:19-20 and 4:6.
16 There are no Biblical accounts of the Resurrection. Biblical evidence depends on the Marys at
the Tomb, Noli me Tangere and Doubting Thomas.
17 Mark 16:9; John 20:14-17.

18 John 20: 24-29.

19 Matt. 27: 26; John 19:1.

20 Matt. 27:32; Mark 15:21; Luke 23:26; John 19:17.

21 Matt. 27:37-50; Mark 15:25-37; John 19:18-30.

22 Matt. 27:58-59; Mark 15:43-45; Luke 23:53; John 19:18-30.

23 Matt. 27:60; Mark 15:46; Luke 19:1-5; John 19:41-42.

24 Matt. 21:1-11; Mark 11:1-11; Luke 19:28-44; John 12:12-19.

25 Matt. 26:36-45; Luke 22:41-46.

26 Matt. 26:14; Mark 14:10-11.

27 Matt. 26:47-56; Mark 14:43-49; Luke 22:47-53; John 18:2-9.

28Note that this identification has been revised s

usually combined withdi Chr i st healing Malchusdés Earo (CH1:7).
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in the chapter house with this motif is the centre light of CHs3 (St Paul). The
fleurs-de-lys alternate with castles or towers, associated with virginity.

History of the window

Intervention: After the creation of the window and, probably after the
Reformation, the window repairs involved four panels being placed in their other
light-type, namely CH1:6 and 30 (Type A in the first and second lights) and
CH1:17 and 39 (Type B in the fourth and fifth lights). From the layout, it is
possible to see that some panels (for example, CH1:19, 26, 27, 36 and possibly
16 and 29) had been moved into a different row in their original lights by the time
of Torrebs description, hence interr
design. This may well have occurred in the 1582-83, 1611-12 or in the post-
Restoration work. Thus, interventions involved moving panels within lights and
between light-types.

Torre:?° Nothing | 40 38 17 39
Comments: These Plain ,

identifications are based on [67],

the hypothesis that the original | [16]

panels, as seen by Torre, 36 10, 28 9 [107],
were faithfully copied in 1845 [197] 19

by Browne and Barnett. Torre | 26 20 18 37 29
described eighteen panels: of Not 30 8 7 27
the other two, one (in 2a) was plain 6,

inot plaino (thAB?FO

that this was CH1:6), and one
(in 8a) was Anothing plaindo(this was
of formal features in the glass and a degree of similarity of colour, there are
twelve panels in Torre which can be identified with a reasonable degree of
certainty. These are CH1:7 in 2d, CH1:9 in 6d, CH1:18 in 4c, CH1:20 in 4b,
CH1:26 in 4a, CH1:27 in 2e, CH1:28 in 6¢, CH1:29 in 4e, CH1:30 in 2b, CH1:37
in 4d, CH1:38 in 8¢c and CH1:39 in 8e. Probable from the locations that Torre
gives, with their border patterns, are CH1:8 in 2c and CH1:17 in 8d. Also
probable (or within a choice of two panels) are four panels, namely CH1:36 and
40 variously in 6a and 8b,%° and CH1:10 or 19 in 6b and 6e.3!

Torre: Nothing Rl 38
Red and Blue backgrounds
Comments on Torr e@lain st
based on background colours,
based on the preferred options
above. The result of the
interventions was that, by Torre,
the original pattern of alternating
red and blue backgrounds had
been disrupted. The background
colours in the grid are based on the
current colours with the exceptions
of CH1:17 and CH1:27 which reflect the colours they may originally have had

29 YMA L1/7, Torre, 126-27.

30 Based on the number of figures.

31 CH1:19 clearly shows a dead body, but it is possible that CH1:10 could have been read in the
same way.
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before they were changed probably at some point after Torre. The photograph
of the current appearance of CH1:37 shows red, but in fact is blue.

Gent; 32

De s c r i Bttdhrotime:Bapfist preaching in the Wilderness, the Rising of

Lazarus from the Dead, the Passion of our Blessed Saviour, being led to his

Crucifixion and forced in painful Sweat to carry his cross, his being nailed to the

same, taken down from thence, laid in a Sepulchre where Angels surround him,

andhi s appearing to St Thomas, shewing hi:t

Intervention: probably in 1693-97, CH1:19, 29 and 39 were switched from the
fifth to the fourth light, CH1:7, 17 and 37 from the fourth to the fifth lights, all at
that time B lights.

Intervention: In 1762-71, all the panels were re-ordered to create two patterns
across the window. Firstly, the background colour of the panels was used to
create alternating rows of red and blue, although an error may have occurred
and CH1:17 and 27 may have been switched to an incorrect row as far as their
background and halo colours were concerned. Secondly, two lights were
switched (the second and fifth lights) to create a symmetrical pattern across the
windows based on the border design. This resulted in a design, based on the
borders, of A-B-C-B-A, but, because of the 1690s switch, CH1:19, 29 and 39
remained in the fourth light and were not moved. CH1:7, 17 and 37 were shifted
to the second light because they had earlier been moved to the fifth light.

Barnett copies made in 1845. Note the loss of paint particularly on the
white but also yellow glass, which is reminiscent of the problems
encountered elsewhere in the mid-nineteenth century.3

Intervention: Browne oversaw the insertion of the copied glass into CH1.
Beyond the switch of lights, movement of panels into rows reflecting their
background colours and possible error with regard to CH1:17 and 27 in the
1760s, it is not possible to reconstruct the changes to the detailed narrative
sequence in 1845. Unlike CHs3, because two lights had already been switched,
it would have been impossible for Browne/Barnett to reconstruct the original.
Either in the 1760s or in 1845 the colour schemes for CH1:27 and CH1:17 were
switched.

In Chapter 2.3.1 it is argued that the copies were faithful to the original as far as
the lead lines are concerned, with some attempt to reproduce the colour.

Browne:34 Blue |36 37 38 39 40
Comments; The identifications | Red 6/26 | 27 28 29 30
are generally very clear and Blue |16 17 18 19 20
there is no problem in Red 6/26 |7 8 9 10

identifying the modern copies
from what Browne writes, with the exception of CH1:6/26. CH1:6 was probably

in 2a and CH1: 26 is 6a. The current numb.
positions when Browne/Barnett re-inserted them.

2Gent, AAnti®&ht glass, o0 52

33 Alison Gilchrist, iThe tears wept by our windowsd: severe |
windows ofthemid-n i net e e nt Nidimus,dssue 64y(201R).

34 Browne, Representation, 54-61.
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Knowl es, fAiManuskri |36 37 38 39 40
26 27 28 29 30
16 17 18 19 20
6 7 8 9 10

Knowl es, fiHist3®rici36 37 38 39 40
26 27 28 29 30
16 17 18 19 20
6 7 8 9 10

Pre-Milner White Restoration: 36 37 38 39 40
26 27 28 29 30
16 17 18 19 20
6 7 8 9 10

Panels moved by Milner White to nave clerestory: N19, N20, S21 and S22.
CH1:36 retained in CH1:2c¢.?’

Knowles, fiManuscript Notes,o Vol. 2, fol.170.
%Knowl es, aiHNstesi 6 Vol 1, fol .78
S“Mi Il ner White AReturn, o0 31; Lazenby, AYork Minster wi
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APPENDIX B.2: THE LIFE OF THE VIRGIN MARY (CHn2)
Visual Features

Original heraldry:

E1 upper: England.
E1 lower: Edmund Crouchback, Earl of Lancaster (gules three lions passant
gardant in pale or a label azure semy de lis of the second).*®

D1 upper: England.
D1 lower: John de Warenne, Earl of Surrey (checky or and azure).®®

D2 upper: England.
D2 lower: William de Ros (gules three water bougets argent).4°

Al: Gilbert de Clare, Earl of Gloucester (or three chevrons gules).*!
A3: Ranulf de Neville (gules a saltire argent).*?

%See footnote to CH1l: D2 wupper. This has been dr:
(fol. 42) but neither Dugdale (fol. 91v) nor Torre, YMA L1/7, Torre, 125, saw the label. Brown,

Magnificent Fabrick, 292, has concluded it was Lancaster, probably because of the indications

of points in the disturbed glass.

39 Also in CHn3: Al. Drawn by Dugdale (fol. 91v); probably in D2 upper, but by Johnston (fol.

42) certainly in D1 lower. Johnston is confirmed by Brown, Magnificent Fabrick, 292, shows the

current positions of Warenne and England transposed (in D1 lower and D2 upper respectively).

It is suggested here that D1 lower was the original location. John de Warenne held extensive

lands in Yorkshire at Conisbrough and Sandal Castles, and the town of Wakefield. He was
prominent in negotiations with Scotland in 1290,
of Surrey (1231-1 3 0 40xford Dictionary of National Biography, Oxford University Press, 2004,
http://www.oxforddb.com.

“Lord Mar s IDBA, Vd. &, 21R;d-alkirk Roll, DBA,Vol . 2, 210; aDB4, Col I i
Vol. 2, 211. Also in CHs2: Al and A3. Drawn by Dugdale (fol. 91v); Johnston (fol. 42); drawn

and noted by Torre, YMA L1/7, Torre, 125; and confirmed by Brown, Magnificent Fabrick, 292.

William de Ros inherited the barony of Helmsley in 1285 at the age of 30, Colm McNamee,

ARos, Wil | Loma Ros¢el255-1316), sGxford Dictionary of National Biography,

Oxford University Press, 2004, online edn. Oct. 2005, http://www.oxforddb.com.

1St Geor gBBAsVolRp419. Sketched by Dugdale (fol. 91v); sketched and identified

by Johnston (fol. 42); and agreed by Brown, Magnificent Fabrick,2 92 . Torr eds sketch
identification have Clare in D1 upper and England in A1, clearly an error, YMA L1/7, Torre, 125.

Itis also in CHn3: E1 lower and CHn3: D1 lower. Gilbert de Clare (d. 1295) held lands

throughout England and was the brother of Bogo de Clare, Treasurer and Canon of York

Minster. He was involved in the negotiations in 1291 over the succession to the Scottish throne,

Clive H. Knowl éede,sevént eal of&loucasterlafdesixth earl of Hertford (1243-

1 2 9 50xford Dictionary of National Biography, Oxford University Press, 2004,

http://www.oxforddnb.com.

2Col I i n<DBA VR BI9-360. Drawn by Dugdale (fol.91v); Johnston (fol. 42); and

confirmed by Brown, Magnificent Fabrick, 292.Torr e has #fANevilled in D2 urg
England in A3, clearly another error on his part, YMA L1/7, Torre, 125. Robert de Neville died

1282. He was succeeded by his grandson, Ranulf de Neville whose arms appear in the chapter

house. The Neville lands included Raby Castle in Co. Durham, a manor and forest at Sutton in
Galtres in Yorkshire, Hel en M. Jewel |, ANevi | OxordDiGionarydRober t d
National Biography, Oxford University Press, 2004, http://www.oxforddb.com). They had also

recently acquired Middleham Castle.
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Medallion shape

Medallion background colour:

All the medallions have the same colour scheme: the outside edges of the
inside of the medallions are red, while the centre is blue. The red is often

presented outside a structural feature in the panel.

The original border sequence: 43

The original order of the lights was A-B-C-B-A.

Oak
Border descriptions (Barnett copies):
Light- Foliage Shape Colour of Background | Colour
type and foliage and | colour and
features features location of
upright
features.
A vy leaves | Snaking | White leaves | Red Blue
background | uprights
B Oak Snaking | White leaves, | Blue Red
leaves yellow background | uprights
falcons
C vy leaves | Upright Yellow Red Turquoise
towers and background | uprights
fleurs-de-lys
Grisaille:4’

A light-types contain thorn, with a blue faced lion at the base,*® B light-types

show the maple, while C contains oak leaves.

43 Browne, Representation, 52 and Benson, fAAncient painted glass, o0 20
“Alvyo was agreed by bibidh Browne and Benson,

45 Also agreed by both Browne and Benson.

46 Also agreed by both Browne and Benson.

““Benson, fAAncient painted glass, o 20.
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Strip Features:

FW, r ”V»?T (e ) "’7"'""'!'“
7 ) i)
= N y— W0 w = —u

SF 1I: blue background
and white fleurs-de-lys

SF IlI: green background
and white castle-type

SF I: green background
and yellow fleurs-de-lys

structures
|‘ = }_3 “ = :t,,,v ¥ H ‘ SN ‘;‘}’ ]
<H '\ ‘i\ ‘\ N
e ¢ )y " .lgﬁ‘ = e |

SF IV: yellow

background and white
fleurs-de-lys

SF V: green background

and white fleurs-de-lys

Strip Features matched against Option 1:

SF VI: grey beading

Light 1 Light 2 Light 3 Light 4 Light 5

SF VI SF VI SF I SF VI SF VI

SFV SF IV SF VI SF VI SFV

SF VI SF IV SF unclear SF unclear SFV

SF | SF IV SF IV SF VI

Strip Features matched against Option 2:

Light 1 Light 2 Light 3 Light 4 Light 5

SF VI SF IV SF I SF VI SF VI

SFV SFV SF VI SF VI SFV

SF VI SF IV SF unclear SF unclear SFV

SF | SF IV SF IV SF VI SF llI

Original Panel Sequences:

Option 1: 26/28 Borders A/B 37 29 40 [287?] | [36]
26/27 |7 18 39 38
10 17 16 19 30
6 8 9 20 ? not

26/27

48 bid., 20; Browne, History, Vol.2, Pl. XClII, showed the A lights with an animal at the base (as
well as or instead of CHs3). Browne, History, Vol.2, Pl. LXXIX, also showed the B lights with an
animal at the base.
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Option 2: 26/28 Borders B/A 37 7 40 29 28
27 26 18 39 38
10 17 16 19 30
6 8 9 20 36
Option 1 (borders of CHN2:26 and 28 originally A and B):
Border A Border B Border C Border B Border A
CHN2:37. CHn2:29: CHn2:40: CHn2:28: CHn2:36:
The Funeral The Apostles | Christ taking | The The
Cortege.*? witnessing Mar y 6 s | Assumption Coronation of
the soul.%t of the soul of | the Virgin.>®
Assumption. the Virgin.52
50
CHNn2:27: The | CHNn2:7: CHn2:18: CHN2:39: CHN2:38.
Flight into The Fall of The The Apostles | The moment
Egypt.> Idols,®® or the | Purification.®® |at t he [of t he
or Holy Family deathbed.>® | death.°
CHN2:26: returning to
Herod the Holy
observing the | Land.%’
Massacre of
the
Innocents.>®
CHN2:10: CHNn2:17: CHn2:16: CHNn2:19: CHN2:30:
The Magi on The Magi The The Virgin The Magi
horseback before Adoration of | and Child warned in a

49 pseudo-Melito, Transitu, in James, Apocryphal, 214; the version of her Dormition attributed to

St John and elaborated by John, Archbishop of Thessalonica, ibid., 208; Joseph of Arimathea's
Narrative, ibid., 208; Voragine, Golden Legend, Vol. 2, 80-81.
50 By a process of elimination and in the absence of any specific detail, all that can be
suggested is that the panel marks some sort of link between scenes. See the discussion in
Appendix C CHn2:29.
51 pseudo-Melito, Transitu, in James, Apocryphal, 214-15 or the version of her Dormition
attributed to St John and elaborated by John, Archbishop of Thessalonica, ibid., 208. Jean-

Cl aude

Schmitt,

ALOException

corpor eMilned:6 séd.Epyreo p o s

Hamburger and Bouché, 155 and Rubin, Mother, 170 have described the general imagery of

the Dormition..

2]t is unusual to have two images of the Virginés soul
Assumption. Pseudo-Melito, Transitu, in James, Apocryphal, 213 or ibid., 216; the version of her
Dormition attributed to St John and elaborated by John, Archbishop of Thessalonica, ibid., 208;
Joseph of Arimathea's Narrative, ibid., 217; Voragine, Golden Legend, Vol. 2, 80 or 82.
BT.A. (Sandy) Hesl op, fdAWor ces theHarmGnyofthe dr al
T e s t a me NewsQfférings, Ancient Treasures: Studies in Medieval Art for George

Henderson, ed. Paul Binski and William Noel (Stroud: Sutton, 2001), 297 and Heslop,

Chapterhous

ACoronation, 06 790. As Kitzingerfeapuminkrenshcathedral it was a A
programs [sic] in the late twelfth and thirteenthc e nt uKi €8i pger, A,A Virginds Face
5 Matt. 2:14.

55 Matt. 2:16.

56 Pseudo-Matthew, Gospel of Pseudo-Matthew, XXIV, in James, Apocryphal, 75-76.

57 No textual affiliate identified.

58 Luke 2:22-35.

59 Pseudo-Melito, Transitu in James, Apocryphal, 212; the version of her Dormition attributed to
St John and elaborated by John, Archbishop of Thessalonica (ibid., 208). Joseph of Arimathea's
Narrative (ibid., 217); Voragine, Golden Legend, Vol. 2, 79.

60 Pseudo-Melito, Transitu, in James, Apocryphal 213.
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following the Herod.? the Magi.®3 receiving dream.®
star.6? gifts from the
Magi.®
CHnN2:6: CHnN2:8: CHnN2:9: CHnN2:20: Neither
The The The The Angel CHN2:26 nor
Annunciation, | Visitation.58 | Nativity.5° appearingto |27 is
66 possibly the plausible.
doubling with Shepherds.”
the
announcement
of Mary
impending
death.®’
Option 2 (borders of CHn2:26 and 28 originally B and A):
Border A Border B Border C Border B Border A
CHn2:37. CHN2:7: CHnN2:40: CHnN2:29: CHn2:28:
The Funeral The High Christ taking | The Apostles | The
Cortége.’* Priest healing [ Ma r y 6 s® | witnessing Assumption
the blind from the of the soul of
Jerusalem or Assumption. | the Virgin.”™
the Jew &
watching the
funeral
procession.”?
CHN2:27: The | CHNn2:26: CHn2:18: CHN2:39: CHn2:38.
Flight into Herod The The Apostles | The moment
Egypt.”® observing the | Purification.”® |[at t he |of t he
Massacre of deathbed.” | death.®
the
Innocents.””’
61 Matt. 2:1.

62 Matt. 2:16-17.
63 Matt. 2:9-11.
64 Matt. 2: 9-11.
65 Matt. 2:12.

66 | uke 1: 26-38.

67 Pseudo-Melito, Transitu, in James, Apocryphal, 210.

68 | uke 1: 39-56.
69 Luke 2: 7.
70 Luke 2: 8-15.

71 See footnote for Option 1 above.
72 pseudo-Melito, Transitu, James, Apocryphal, 214-15, or the version of her Dormition
attributed to St John and elaborated by John, Archbishop of Thessalonica, ibid., 208. Schmitt,

ALOException

c or p o rMothdr,d70 daveldgssribed dha geneRaLirbageny,of

the Dormition scene. The current writer has added the information about the presence of the

small on-lookers.

73 Pseudo-Melito, Transitu, in James, Apocryphal, 214-15 or the version of her Dormition
attributed to St John and elaborated by John, Archbishop of Thessalonica, ibid., 208; Jean-

Cl aude

Schmitt,
74 See the footnote to Option 1 above.

75 See footnote to Option 1 above.

76 Matt. 2:14
7 Matt. 2:16.
78 Luke 2:22-35.

ALOExXxcept iMotherd®r porell e, o
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CHn2:10: CHn2:17: CHn2:16: CHn2:19: CHN2:30:
The Magi on The Magi The The Virgin The Magi
horseback before Adoration of | and Child warned in a
following the | Herod.8? the Magi.®3 receiving dream.8
star.8! gifts from the

Magi.84
CHnN2:6: CHN2:8: CHnN2:9: CHnN2:20: CHN2:36:
The The The The Angel The
Annunciation, | Visitation.88 | Nativity.2? appearing to | Coronation of
86 possibly the the Virgin.%!
doubling with Shepherds.*°
the
announcemen
t of Ma
impending
death.®’

History of the window

Intervention: Option 1: Two of the panels (26 and 28) were switched between
the fourth and fifth lights, meaning that CHn2:26 was now in the fourth light,

albeit still containing its A border and CHn2:28 now in the fifth light, still with its
B border. This probably occurred as a result of error in the course of the repairs
of 1582-83, 1611-12 or after the Restoration. Other panels in the fourth and fifth
lights were retained in their original light, but in a different row. The first, second
and third lights remained as they had been since initial installation.

Option 2: All the panels except CHn2:26 and 29 were in their original lights,
albeit they had been moved around within the lights, again, probably in 1582-83,
1611-12 or after the Restoration. CHn2:26 and 29 were switched within their B
light-types on the same occasion. In addition, the panels in the first and third
lights were as they had been originally, but those in the second, fourth and fifth
light had moved rows.

Torre: 92 38 29 40 39 28
27 7 18 19 36
10 17 16 20 37
6 8 9] |26 |30

79 See footnote to Option 1 above.

80 Pseudo-Melito, Transitu, in James, Apocryphal, 213.
81 Matt. 2:1.

82 Matt. 2:16-17.

83 Matt. 2:9-11.

84 Matt. 2:9-11.

85 Matt. 2:12.

86 Luke 1:26-38.

87 Pseudo-Melito, Transitu, in James, Apocryphal, 210.
88 Luke 1:39-56.

89 Luke 2:7.

% Luke 2:8-15.

91 See footnote to Option 1 above.

92 YMA L1/7, Torre, 125-27.
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Intervention: Probably in 1693-97, the panels were moved around considerably.
Because of the management control that seems to have been exerted in the
1760s, the assumption is that the 1690s was the occasion for the following
shifts.

Option 1: The outcome of the repairs was that one panel was shifted from the
far right to the far left light A light-type (CHn2:36) and two were moved from the
far left to the far right A light-type (CHN2:10 and 27). CHn2:26 might have been
retained in the erroneous fourth light, and CHn2:28 in the erroneous fifth light, or
they could have been switched so that they were, finally, in their correct light-
type. The second light was unchanged, while other panels were moved within
their own lights (CHn2:9, 16, 18, 19, 20, 37, 38 and 40).

Option 2: In addition to the general movement of panels outlined in Option 1
within lights and light-types, CHn2:26 was, on this occasion, moved into an A
light and CHNn2:28 into a B light, despite the fact that they still retained their B
and A borders respectively. This created a situation in which, at the next
intervention (1760s) the choice was either to switch the panels back or to
change the borders to match their then light.

Gent: %
Description: Ar ms of t he Royal Family, Dacres
Maryo.

Intervention: the Sanderson repairs of 1762-71.

Option 1: The general movement of panels occurred here if not in the course of
the Crosby repairs. The switch of CHn2:26 and 28 to their correct light-type
might have occurred on this occasion if it had not taken place in the 1690s.
Option 2: Given the stress on design and pattern, few changes were required.
Only CHNn2:26 and 28 were problematic. Here there was a choice for the
repairers, either move CHn2:26 back into a B light and CHNn2:28 into an A light
or switch the borders. The medallions were contained within an inner rectangle,
switching the rectangles into new borders was an easier manoeuvre than it
would have been for windows where the medallion sat straight in the grisaille.
As a result of this, the suggestion is that CHn2:26 and 28 acquired incorrect
borders.

Browne:% 36 [297] | 16 [39] |37
Comments: The following are [267] | 7 40 20 27
problematic. Browne provided two [38] |17 [9] 19 10
attributions to 6a, one of which was 6 8 18 28 30

CHN2:26 and the other, CHNn2:7. He

provided nothing for 6b. It is suggested that CHn2:7 (B light) may have

remained consistently in 6b and CHn2:26 was in 6a.

It is not possible to identify the locations for CHNn2:9, 29, 38 and 39, unless one

works backwards from the more clearly identifiable panels in Knowles York and
uses Knowlesbdés | ocations to fill 1in the
This is plausible because the other panels retained the same position between

an

Browne and Knowlesds AManuscript NotesoO.

®¥Gent, AAntient glass, o0 52.
94 Browne, Representation, 45-51.
329



Knowles, Manuscript Notes.® 36 29 16 39 37
Description: il t i s di f f i c|26 7 40 20 27
any order of subjects for, although the | 38 17 9 19 10
borders of the lights are all in correct 6 8 18 28 30

position as to pattern, the subjects may
have been removed about, but that could only be done by the leading on of
different borders to the panels than those now in situ. 0

| Intervention: the protective glazing for CHn2 was installed, 1903-1908. |

Knowl es, #fAHist%®rici{36 29 16 39 37
De s c r i phe subjects cofitained in | 26 7 40 20 27
this have been so indiscriminately 38 17 9 19 10
placed when the windows were 6 8 18 28 30

replaced in 1846 that it is almost

impossible to re-adjust them in order.

In their original state it seems that this window and the next one formed a
coherent series illustrating the scenes from the life and death of our Lord and
some also illustrating the same of the BVM but no doubt owing to the fragile
state of the glass many of the panels were either put aside or destroyed as only
one ancient panel appears in the restored window viz the 4" window. In the 3
window we are fortunate in possessing a complete set of ancient pictures which
cannot fail to prove of the greatest interest both of the [...] and the student of
sacred art in stained glass.

The latter may find special interest in such subjects as those of the three kings
which although [€é] of the earlier artists do
painting. That of the angel warning them is beautifully represented at Le Mans
Cathedral date around 1255 at Bourges a little later and at Lyons and
Canterbury. All the panels show the same motif in design the variations being
seen in the position of the angel or in the accessories. At Lyons camels are
introduced to emphasize the fact that the kings had travelled from afar.

In the burial of the V there is the same similarity of composition as is seen in the
[ €] of the relics of St Hugh in the Lincoln g
again affords the student to study the ancient adornment of the altar which has
the same simplicity as seen in the glass at Canterbury Cathedral and on other
ancient examples. 0

1929-32 Re-leading:

Intervention: The window was re-leaded in one of these years but no changes
were made to the order of the panels. The work was sponsored by Mrs Joan
Topham and her daughter Grace.

Pre-Milner White Restoration:®’ 36 29 16 39 37
26 7 40 20 27
38 17 9 19 10
6 8 18 28 30

%Knowl es, @A Manus c2rfol.J68v-fld6Bve s, 6 Vol .

%Knowles, fAHistorical Notes, o6 Vol. 1, fol.76r.
97 CHn2: YML, Green Photographic Collection, 4791, 1929-32: 57 © Dean and Chapter of

York (Figure 24b).
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Storage during the Second World War: %8

Il nterventi on: Af ter removal to the i
Appleton Hall on 22 October 1940.99

Milner White modifications during the reinsertion:®

Intervention: Certain modifications by Milner White: In order to achieve his
suggested boustrophedonic order, Milner White changed the borders that
existed before the war as follows:

CHn2:8fromBto C

CHN2:9 from C to B

CHn2:16 from C to A

CHN2:20 from B to A

CHn2:27 fromAto B

CHn2:28 from B to C

CHn2:37 fromAto B

CHn2:38 from Ato C

CHnN2:40 from C to A.

In addition, he changed the position of the following panels:

CHN2:7 was retained in the second light, but moved to 2b.

CHN2:10 was retained in the fifth light, but moved to 2e.

CHN2:18 was retained in the third light, but moved to 2c.

CHN2:29 was moved to the alternative light-type (B), from the second to the
fourth light.

CHN2:30 was retained in the fifth light, but moved to 6e.

The only panels retained in the posi
involvement were, therefore, CHn2:6, 17, 19, 26, 36 and 39.

Milner White:101 36 37 38 39 40
Descriptions:A The medal | i {26 27 28 29 30

were badly jumbled but identifiable. 16 17 18 19 20

Few heads remained]|sg 7 8 9 10

with spare heads only a few years later

in date. o He identified the original ord:
sequence.

Brown:192 36 37 38 39 40

26 27 28 29 30
16 17 18 19 20
6 7 8 9 10

Current: 36 37 38 39 40
26 27 28 29 30
16 17 18 19 20
6 7 8 9 10

% YMA D10/FAB/G.
99 YMA D10/FAB/G.
0] azenby, AYork Minster windows, o fol. 13r.
IMi Il ner White, fReturn, o 1958, 34
102 Brown, Magpnificent Fabrick, 291-2.
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APPENDIX B.3: LIFE OF WILLIAM OF YORK (CHn3)
Visual Features

Original heraldry:

E1 upper: England
E1 lower: Gilbert de Clare, Earl of Gloucester (or three chevrons gules).%3

D1 upper: Robert de Clifford (checky or and azure a fess gules).1%4
D1 lower: Gilbert de Clare, Earl of Gloucester.1%

D2 upper: England.
D2 lower: John de Dreux, Earl of Richmond (checky or and azure a bordure
indented gules overall a canton ermine).106

A1l: John de Warenne, Earl of Surrey (checky or and azure).1%7
A3: Nicholas de Meinill (azure three bars gemelles and a chief or).10®

103 See footnote to CHn2: Al above. It was drawn in Dugdale (fol. 91v); drawn and identified by

Johnston (fol. 42); and confirmed by Brown, Magnificent Fabrick,2 92. Tor r er8ia s ket ch
transposing England and Clare, YMA L1/7, Torre, 124.
WwWal fordds Roll, Guillimbébs Roll, Caerlaverock Ro

DBA, Vol. 3, 297-8. It was drawn by Dugdale, (fol. 91v); drawn and identified by Johnston (fol.

42); and confirmed by Brown, Magnificent Fabrick, 292; and also appeared in CHn4: D1, lower.

Torre was generally confused by the locations of the shields in the window so is not followed,

YMA L1/7, Torre, 124. Given the conclusion that the glazing was created in the late 1280s or

early 1290s, the suggestion is that it represents Robert de Clifford, who succeeded his

grandfather by 1286. He held Brougham Castle among other extensive lands in Westmoreland

by these dates, Henry Summer son, ACIifford,-l1BaBQxprd, first
Dictionary of National Biography, Oxford University Press, 2004; online edn. Sept. 2013,
http://www.oxforddb.comand Henry Summerson, #AClIlifford, Sir R
bef or e Qxfrd Bigtionary of National Biography, Oxford University Press, 2004,
http://www.oxforddb.com.

105 See the footnote to CHn2, Al above. Drawn by Dugdale (fol. 91v); sketched and identified by

Johnston (fol. 42); drawn and identified by Torre, YMA L1/7, 124; and confirmed by Brown,

Magnificent Fabrick, 292.

W Her al d @BA, Yob 2, PO7. This is the only appearance of this shield in the chapter

house. Its current appearance is that of Warenne, but Dugdale (fol. 91v) and Johnston (fol. 42)

both drew a canton ermine, which was probably lost in the repairs of 1855. Brown, Magnificent

Fabric, 292, gives either Dreux or Warenne, doubtless because of the loss of the canton

ermine. John of Brittany was a cousin of Edward I. He was born in 1266 and took his first

command in 1294, holding the castle and honour of Richmond and Bowes Castle, Michael

Jones, ABrittany, Jol266?7-1834), Oxéoal Dictionary of Ratian&d mo nd (
Biography, Oxford University Press, 2004; online edn. May 2005, http://www.oxforddb.com.

107 See footnote to CHn2: D1 upper above. Drawn as Warenne by Dugdale (fol. 91v), sketched

and identified by Johnston (fol. 42); and confirmed by Brown, Magnificent Fabrick, 292.

108 Drawn by Dugdale (fol. 91v); and identified as Meinill by Brown, Magnificent Fabric, 292.

Nicholas de Meinhill held the castle at Whorlton, The Survey of the County of York, taken by

John de Kirkby, commonly called Kirkbyds I nquest,
Villarum for Yorkshire and an Appendix of lllustrative Documents, ed. Robert H.Skaife. Surtees

Society, Vol. 49 (Durham: Andrews, 1867), 126.
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Medallion shape:

—A S -/
- - —

There are at least two main different shapes adopted. The differences relate to
the shapes of the lateral features: five panels have a pronounced triangular
shape (CHN3:9, 16, 20, 26 and 30) while some of the remainder (CHn3:6,
possibly 10, 17, 18, 19, 28, 30, 37, 38 and 39) have a curved form such as that
shown above. Neither seem to relate to the pattern of the panels, so they would
appear to be the result of workshop practice, but other differences exist
between medallion shapes, which may reflect variable original work or
interventions.

Medallion background colour comments: All the medallions originally in
rows 2 and 6 seem to have had the same colour scheme: the outside edges
of the inside of the medallions are red, while the centre is blue. The red is
often presented outside a structural feature in the panel. The medallions
which would probably have originated in rows 4 and 8 appear to have or have
had the smallest hint of a yellow rim inside the upper part of the white and red
rim (CHn3:26 and 39). CHn3:28 has an intruded pink band in the same
location (which may have replaced a similar yellow band) and the much
disrupted CHn3:10 seems to have had a yellow band inside the entire outer
rim. For other panels there is the hint of a lead line which may have
represented such an inner band (CHn3:19 and 37) and CHn3:38 has a similar
line currently seen only around the outside of the two heads. CH3:20 and 30,
in the 1929-32 photographs show a partial inner rim of a different colour. Thus
there appears to have been a differentiation between alternating rows in
terms of the inclusion or omission of a yellow inner rim. From the
reconstruction, it appears that the panels with a yellow rim were in rows 4 and
8.
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The original border sequence:

The original order of the lights was A-B-C-B-A.

Thorn/Oak0®

Border descriptions:

Light- Foliage Shape Colour of Backgroun | Colour and
type and foliage and | d colour location of
features features upright
features.
A Probably Snaking White Red Central blue
oak leaves leaves background | upright and
yellow strip
to side
B Probably Upright White Green Yellow
maple leaf shapes and | background | upright
contained in leaves and
white alternating
outline yellow and
red shapes
in between
C lvy leaves Upright White Red Yellow
leaves background | upright
Grisaille:114
A light-types contain maple, the B light-types consist of oak and the C light
shows thorn.

109 Browne, Representation,4 3 descri bes it as fithorno but this
experienced by the first |ight. Bemaplewhichi8Anci ent
preferred.

110 Browne, Representation,4 3 has t he second | ight in oak, but
painted glass, 6 18, which is more plausible.

111 Agreed by both Browne and Benson, Browne, Representation,4 3 and Benson, f@AAnc

painted glass, 0 18.

112 Agreed by both Browne and Benson, ibid.

113 Agreed by both Browne and Benson, ibid.

H4Benson, fAANncient pai rHisterd Va. R, ®IsLXXXb shbvé anintals atwn e ,
the base of the grisaille (as with CHn4, CHs3 and CHs4). Browne, History, Vol.2, Pl. LXXXIII,
showed the B lights with an animal at the base (as well as or instead of CHs3).
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Original Panel Sequences

Possible original:

Italics indicate panels which had been
before

| ost

Torrebod

hence there is no evidence about their | g
appearance and iconography.

[107] [37 |38 [39 |[307]

16 |9 18 | [297] | [40?]

26 [$207] 128 |19 i [20P]
[177] |[8][8} | [7?] |36

Suggestions for the original narrative structure of CHn3:

Italics are used for examples of the type of panel which might have filled the

gaps.
Border A Border B Border C Border B Border A
CHnN3:10: CHN3:37: CHnN3:38: CHN3:39: CHN3:30:
A trumpeting | An early part | William saves | A boy drowns | William is
angel.115 of the a drowning in the well and | canonised or
drowning boy | boy.!18 is shown otherwise
miracle,'® OR revived.19 honoured/
William welcomed?120
comes to the Or his
aid of Translation.
sailors.tt’
CHN3:16: CHN3:9: CHnN3:18: CHnN3:29: CHnN3:40:
Ralph and Besing Ral p h 6 s|Eithera Either a
Besing overwhelms blindness double double
fighting.1?! Ralph.t?2 cured. miracle (eg miracle (eg
woman who woman cured
swallowed a | after
frog takento | swallowing a
the tomb) or a | frog) or a
single single
miracle.123 miracle.124
CHN3:26: CHnN3:27: CHnN3:28: CHnN3:19: CHnN3:20:
Blind girl from | A single Many sick Woman Woman on
Leeds miracle panel. | persons brought to the | the cart cured.
healed.'?® Healing with | healed at the |tomb on a
mortar, curing | tomb.?” cart.1?8

115 Possibly the Breviarium, 75, col. 304 and Historians, ed. Raine, Vol. 2, 278.
116 |bid., Vol. 3, 129; ibid., Vol. 2, 291.

117 Missale, 43 and n7:16e, Corpus, International Colloquium, 112.
118 Historians, ed. Raine, Vol. 3, 129; ibid., Vol. 2, 291.
119 Breviarium, 75, col. 303; Historians, ed. Raine, Vol. 2, 290-91.
120 1bid., Vol. 2, 278; ibid., Vol. 3, 128 and 129.
121 Breviarium, 75, col. 303; Historians, ed. Raine, Vol. 3, 129; Missale, 46-47; Historians, ed.

Raine, Vol. 2, 289-90; ibid., Vol. 3, 539.

122 1pid., Vol. 3, 539.
123 |bid., Vol. 2, 284; ibid., Vol. 3, 535. In n7 the miracle is spread over 17a and 17b, Corpus,
International Colloquium, 112.

24 1pid., 112.

125 This incident may have been included in the sick persons who were healed at the tomb
people in Historians, ed. Raine, Vol. 3, 129 and in the Breviarium, 75, col. 303. It is specified in
Historians, ed. Raine, Vol. 2, 281 and ibid., Vol. 3, 531. It is notable that the panel showing what
is probably the same scene in n7:11c shows an Archbishop, almost certainly William, healing
the girl in person, Corpus, International Colloquium, 112.
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lepers, curing
the mad?126
CHnN3:6: CHnN3:17: CHnN3:8: CHnN3:7: CHnN3:36:
Ouse Bridge | William Enthronement | William Wil liam
miracle.?® greeted S dies.132 corpse is
outside the unscathed.!33
Minster.130

Comments on original:

The completely unidentifiable panels are those which would originally have been
in2d,4b,6dand6e.2d woul d probably have show
panel in 4b would probably have shown an early miracle at the tomb. In Chapter
2 it is argued that such a miracle in 4b might have been one showing a cure for
leprosy or insanity. The panels in 6d and 6e may have shown a double scene of
the before and after scens of a miracle, such as the woman being cured after
eating a frog, or two separate miracles. Of those where something can be made
out, CHN3:20 in 4e is a speculative follow up to the woman being brought to the
shrine in a cart in CHn19. CHn3:8 is not in a medallion (although the upper edge
of the original medallion is visible). It may well echo its predecessor, but its
location is certain.

CHN3:10 in 8a may have been the panel which Torre said showed a man with a
trumpet, and into which an angel was later inserted by Milner White. The panel
in 2b might have been CHn3:17, and it is possible that it showed William arriving
at York Minster after the Ouse Bridge miracle. CHn3:30 in 8e may have shown
some sort of culmination of the narrative, such as William being canonised, or
the Translation of his relics in 1284 (the former is preferred by the author). Thus
the locations and identifications of three of the panels which do exist, albeit in
much altered form, are extremely speculative (CHn3:10, 17 and 30).

History of the window

Intervention: in Chapter 1 there is a discussion about the damage the window
had incurred before Torre saw it before 1690-91. Most likely was collateral
damage in the course of the Civil War, so the insertions might have been made
by the Crosbys, who resumed their work on the Minster glass in 1661.

Collectively, the effect of the damage and the insertions, compared with the
suggested original was: (1) the loss of the four panels which would have

127 Historians, ed. Raine, Vol. 3, 129.

128 Missale, 43; Breviarium, 75, cols. 303; Historians, ed. Raine, Vol. 2, 282-83; ibid., Vol. 3,
532.

126 There is a reference to a victim being haunted by an Ethiopian in Historians, ed. Raine, Vol.
2, 285, which may also appear in n7:15a, Corpus, International Colloquium, 112. There are
generalised references to numerous people being cured of madness in Historians, ed. Raine,
Vol. 2, 286, Missale, 43 and Breviarium, 75, col. 30. Lepers are cured in Historians, ed. Raine,
Vol. 2, 287-8; Missale, 1874: 43 and Breviarium, 75, col. 303.

129 Breviarium, 75, col. 302; Missale, 45; Historians, ed. Raine, Vol. 2, 275-76.

130 Historians, ed. Raine, Vol. 2, 276. See n7: 9d.

131 Breviarium, 75, col. 303. Breviarium, cols. 303 and 308; In the Vita, his death is described in
Historians, ed. Raine, Vol. 2: 277-8. See also Norton, William, 145.

132 Window n7:10c and 10d.

133 Historians, ed. Raine, Vol. 2, 279-80; Missale, 46. Norton, William, 149. The fire has been
dated to the mid-1150s by Norton, ibid., 150, but, as he has pointed out, there are no indications
that William was being revered as a saint until the later 1170s.
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originally been in 2d, 4b, 6d and 6e (2) the insertion of two fourteenth-century
panels into 4b and 4d (which are now in s35), (3) the insertion of five standing
saints into the first row (and an additional one into 2c).

As with the other windows, there had been similar movements of original panels
within lights and between light-t y pes by the time of T
moved within their own light were CHn3:9, 16, 18, 26, 28 and 30, while CHn3:10
or 20 (assuming an 8a location for one of them in Torre) and 36 were switched

inthe Alight-t y pes. I f the weak identificat
is correct, it means that it had been, very unusually, moved from a B to an A
light.

Replacements for CHNn3:27 and 29 had been already intruded into 4b and 4d.
By Torre, there were gaps in 8b and 8d.

Knowl es noted seeing, fAnear panel ©6c¢c
CHn3:3b),134 which could have been inserted into the grisaille on any occasion
after the mid-seventeenth century. An argument has been made in Chapter 1
that it is unlikely to refer to Henry Gyles, who was a teenager at the time, but to
his father, Edmund.

Torre:1% 8 [10?] | Nothing | 38 Nothing | 36
Comments: The panel 6 26 39 28 37 30
Torre descri bed |16 (Insert) |18 (Insert) | [207?]
plaino in 4e migle6 9 8 19 [177]
been CHn3:10or 20 by a |1 StL |(Unid) [StJ |[stP StS

process of elimination.
The remaining one would have been in 8a. A suggestion of 2e for CHn3:17 is

based purely on Torreds indication of a build
probably already been inserted into 2c¢ as the colours Torre described are

similar to those currently visible. The five panels in row 1 had also been inserted

(subsequently to be moved to s35 in the nave by Milner White).

Gent:136
Description: Englisharms,Cl i f f or ds and fia representation of
boiling cauldrono.

|l nterventi on: because only the first
etching, we cannot see what interventions occurred in the remaining three lights,
so the 1690s work by Charles Crosby can only be detected in the first and
second lights, and even then only from the presence of a medallion shape. The
first light is unchanged. The second involved moving a medallion panel to fill the
gap in 8b, creating the corresponding gap in 2b which was filled with a canopy.
Crosby must also have shifted the previously inserted panel in 4b to 6b.

BKnowl es, fAManuscript Notes, o0 Vol. 2, fol.64r.
135 YMA L1/7, Torre, 124-25.
¥Gent, AANntient glass, o 52.
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Drake: 13’ (narr) | (narr)
(narr) | (Insert)
(narr) | (narr)
(narr) [ ( Can @

(SH [ (SY

RN~ O|

Intervention: on the assumption that the etchings in Drake and Britton were
accurate, there was a further intervention in the 1760s when the canopy in 2b
and a medallion panel, probably CHn3:6 in 2a, were switched. At some stage
since Torre (not vi s irdhhdebeen aseddndankusdds
panel of a saint in 2e. By switching CHn3:6 and the canopy in 2b, a symmetry
created by the intruded panels in 2a and 2e, both with canopies, presumably
more compelling than the normal symmetry created by the border designs. This
had the effect that CHn3:6 was, unusually in the chapter house, moved from its
correct A border into an erroneous B border.

Britton:138
Comments: i Me d 0

(med) (med) | (med) | (med) | (med)
(med) (insert) | (med) | (insert) | (med)

RN~ 00

indicates that a (med) (med) | (med) |19 (med)
medallion outllr]e can (Cand@(med) |8 (med) | (St)
be detected. It is (St) (St) (St) (St) (St)

difficult to work out the
contents of panels from his engraving. He appears to show fifteen CHn3
medal |l i ons A ( me @Hnd:19 inald camble loaathd, i additipn to
the current CHN3:8 in 2c.

Interventions based on medallion contents of Torre and Browne and the
etchings of Drake and Britton: in addition to the movements noted above in
respect of CHn3:6, in either the 1690s or the 1760s, CHn3:17 was moved back
to its B light and CHn3:36 was moved from the fifth to the first light.

Browne:'% 8 36 (9ap) | (gap) | (9ap) |(9ap)
Comments: The 6 26 (Insert) | 18/28 | (Insert) | Various
word fgapo|4i ndi|(gap) 17 18/28 | 19 Various
that Browne did not [167]

describe what was 2 Various | 6 8 (gap) | Various
there. Of PBrown [97]
descriptions and 1 StL StS StJ |[StP (Unid)

locations, six panels
can be located and mainly identified (CHn3:6, 8, 17, 19, 26, and 36). CHn3:18

or 28 can be located in 4c and 6¢ although it is not clear which way round. He
providesdescri ptions of another four as f@Acoml
of variously coloured glasso marked as A
He appeared to elide CHn3:9 and 16. Note he probably also erred in his

description of the borders, as he specifies a pattern of A-B-C-D-B d*°

137 Drake, Eboracum, facing page 476.
138 Britton, York, PI. XXII.

139 Browne, Representation, 37-44.

140 |bid., 83.
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Pre-1905 photo of 15! light: 14!

Shows very cracked mullion. At some state the stonework was repaired which
would have necessitated the removal of the panels in the first and second lights.

Intervention: Protective glazing was installed between 1903 and 1908, paid for
by the Friends of York Minster.142

=Knowles York Photo 8 36 37 [?] 39 [?]
Undated:143 6 26 (Insert) | 18/28 | (Insert) | 30
Comments: The panels 4 16 17 18/28 | 19 20
marked with ? (2d, 8c 2 Canaolé 8 [97] Canbob
and 8e) appear to have | 1 Saint | Saint | Saint [ Saint | Saint

the medallion shape but
the contents cannot be deciphered. CHn3:9 would plausibly have been in 2d
and CHnN3:38 in 8c (because of the C border). No suggestions can be made for
8e.

Previous interventions noted by Knowles:

The building was fAimuch damaged and t
mi sreading of the i mage of two figur
damagedo and CHn3:37 had two damaged

=Knowles, _ 8 36 37 38 39 Chngd

i Ma nlgﬁ cripteg 26 (Insert) | 18/28 | (Insert) | [30?]

CN: ot e _OH- 4 16 17 18/28 | 19 [207]
omments: He 2 (Candgb 8 llleg (Canié

erroneously [97]

transposed rows one StL StS StJ | Unid (gap)

and two in the
schema. He describes the single saints as being in row 2 in the schema but in
row 1 in the text. In the grid they have been switched back to their likely row 1
location.

Only 6d, 6e and row 8 are described in detail. The rest are only in the schema.
CHN3:20, one of the more elusive panels, was not located in the York notes but
can be seen in location 4e in the Knowles photograph. It is not possible to
distinguish between CHn3:18 and 28 from the description. CHn3:9, by a
process of elimination, was the illegible panel in 2d.

= Benson:1%
Comments: Benson continues the identification of the window as showing the
life of Thomas Becket.

=AWat sono ph®&t o|36 [?] [?] [?] [?]
Pre-1917:146 6 26 (Insert) | (Dark) | (Insert) | [?]
Comments: The panels | 4 16 17 [?] 19 (Dark)
indicated with a ? 2 Can 0| (Dark) |8 9 Canbd
appear to have the 1 Saint | Saint [ Saint | Saint | Saint

141 Figure 22.

142 Figure 23.

143 YCL Knowles Photographic Collection: JS13 H15.

WKnowl es, #fAManus 2rfdl.169rard ok189s., 0 Vol .
“Benson, fiAncient-lpainted glass, 0 16
146 YMA Watson photograph (Figure 23).
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CHnN3 medallion shape, but more cannot be deciphered. Three panels are too
dark to see (2b, 4e and 6c).

Knowles, 8 36 37 38 39 (gap)
Historical 6 26/(gap) | (gap) | 28 (gap) | (gap)

Notes: 4 4 26/16 17 18 19 20
Comments: The 2 16/(9ap) | (9ap) |8 9(gap) [(Candpy
problem is 1

CHN3:16, which
Knowles gives in 2a or 4a, and CHn3:9 which he placed in 2e, the latter almost
certainly an error for 2d. Given that CHn3:9, before and after Knowles London,
was in 2d and that Knowles did not provide anything for 2d, it is assumed that it
was actually in 2d and a canopy was in 2e. He did not provide any entry for 6a,
but Knowles had difficulty reading the window, so it is suggested that his entries
for the first light are in error and that CHn3:16 and 26 were in 4a and 6a
respectively.

1929-32 Re-leading:

Few visible signs of new lead/soldering, but note the re-leading photograph of
CHnN3:8,148 and the comment that the windows on the north side were in a worse
condition than those on the south. Note also the policy of only re-leading,
insertion of unpainted glass of appropriate tone to fill gaps, no re-arrangement of
panels or pieces in the window otherwise. A comparison of CHn3:8 belies this.
This may have been the occasion when CHn3:6 was returned to 2a from the
location 2b, with an intruded canopy which may have been in 2a since the
1760s put in 2b. If so, this is the only example of entire panels being shifted in
the re-leading campaign. It may have been during the re-leading that the Henry
Gyles panel of Hercules was inserted in 8e, possibly to reflect the record of
ARGyl e ce 16610 in CHn3: 3b.

Pre-Milner White 8 36 37 38 39 (Hercules)
Restoration: 6 26 (Insert) |28 (Insert) | 30
4 16 17 18 19 20
2 6 (Cangs8 9 (Canbdy
1 St St St St St

Storage during the Second World War:

During the Second World War CHn3 was moved with CHn4 to Thicket Priory on
31 October 1940.14°

WKnowl es, AHi storical Notes, 0 Vol . 1, fol.63r.

148 See Appendix C CHn3:8.
149 YMA D10/FAB/G.
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Milner White: 8 36 37 38 39 To
See also Lazenby.1%0 Glzs
Description:'5! Milner White 6 26 to 28 to 30
referred to it |as s35 s35
window. 4 16 17 18 19 20
Description: 124 Gr avest|2CH |g to 8 9 to
problem. c1658 was s35 s35
extensively patched by scraps |1 to to to to to
and panels of the window s35 s35 s35 s35 s35

which had been removed the
year before from the SW end of the n
homeo. Pilgrim Trust, A621. | nof @dWB8AR
(same hand as GWW), 2 of similar/later date and 1 Hercules. 10 blanks to fill. 5
no problem because the bottom row i used reserves of grey glass and patches.
Central roundel was that restored by National Museum in Scotland. This left 5.
8e made up of good 14" cent scraps and coloured rosettes. 4 mid-12™" cent

and

aveo
1957. 10

medal lions given by Rev C Christian in 1953.0
Comments:Mi | ner White moved sever al panel s to s365
foundo nave window. The Hweasemdvedsotheanel , bri ef
Gl aziersdé6 studio. The ones that were removed

various sources. The remaining panels he left in situ. Note that he erred in

attributing Torrebds reference to fAil6580 to th
tracery of CHn4). It is difficult to tabulate his changes to the current panels. He

made major changes to CHn3:6 (rebuilding the lower left), CHNn3:20 (again

rebuilding the lower left and, unless there is a misreading of the black and white

photo, effectively creating the recumbent figure), CHn3:30 (changing the figure

to the right from a previously inserted angel oriented the opposite way, inserting

the bishopbébs head and making considerabl e cha
bishop and of the right-hand figure). Of the heads he found, the vast majority

were clear glass/cemented glass, most of which he left alone, but the ones that

he may have modified/replaced/leaded are noted in the panel documentation.

Addi tional changes made between Knowlesds des
as they currently appear:

The spandrels in CHn3:36 were green and are now blue. In CHn3:38, the
central figure had a pink tunic, which is now white.

O6Connor and®Hasel ock.
Comments: These were the first writers to identify the window as showing
scenes from the cult of St William of York.

Brown:1%4 8 36 37 38 39 40

6 26 27 28 29 30

4 16 17 18 19 20

2 6 7 8 9 10

1
0] azenby, AYork Minster windows, o fol.8r and fol.12r.
BIMI ner Whit e, fivani shed window, 0 22.
B2Mi Il ner White -3 .etSeca ,aol sSIO 5Mi: |l nBer VBA.i t e, ifiReturn, o 19
18306 Connor and Hasel ock, iStained Glass, o 340, identi fi

miracle of fARalph and Bedirmgvmi aamgd btoly®.AiRescue of
154 Brown, Magnificent Fabrick, 292.
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Current:

Current showing intruded
panels:

Comments: Intruded panels
are now to be found in 2b, 6b,
6d and 8e. Those in 2b and 8e
have been placed within a
(possibly reconstructed) CHn3
medallion. Those in 6b and 6d
are not in medallions.

8 36 37 38 39 40
6 26 27 28 29 30
4 16 17 18 19 20
2 6 7 8 9 10
1
8 36 37 38 39 Insert
in
Med
6 26 Insert | 28 Insert | 30
4 16 17 18 19 20
2 6 Insert | 8 9 10
in Insert
Med in
med
1
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APPENDIX B.4: LIFE OF KATHERINE OF ALEXANDRIA (CHn4)
Visual Features

Original heraldry:

E1 upper: England.
E1 lower: Castile/Leon.1%5

D1 upper: England.
D1 lower: Robert Clifford (checky or and azure a fess gules).1%®

D2 upper: Edmund, Earl of Cornwall (argent a lion rampant gules crowned or
within a bordure sable bezanty).>’

D2 lower: Robert de Vere, Earl of Oxford (Quarterly or and gules in the first
quarter a mullet argent).%8

Al: Bryan Fitzalan, Lord of Bedale (barry of six or and gules).>°
A3: William (d. 1289) or John de Greystoke, Lord of Greystoke (gules three
cushions argent).160

155 Drawn as such by Dugdale (fol. 91r); but lost by the time of Johnston (fol. 42), probably in the

Gyles repairs of 1658. Brown, Magnificent Fabrick, 292, agrees that it was originally Spain.

156 See footnote to CHn3: D1 upper above. Drawn by Dugdale (fol. 91r); but lost by Johnston

(fol.42); and given by Brown, Magnificent Fabrick, 292, as originally Clifford.

%”See the Dunstable Roll, St DOBAWo0.4£89sltwlAsodltavn and Gl
as Cornwall in Dugdale (fol.91r) but lost by Johnston (fol. 42). Edmund of Almain was a cousin

of Edward I, who held the castle at Knaresborough. He was noted for his devotion to St

Edmund,Ni chol as Vincent, Nichol as, fR&amdval(l24p- of Al mai
1 3 0 0Oxford Dictionary of National Biography, Oxford University Press, 2004; online edn. Jan.

2008, http://www.oxforddb.com, but any initiative on his part for the inclusion of the Edmund

light in CHs4 is put in doubt by the fact that there is only one representation of his shield in the

tracery of the chapter house. Brown, Magnificent Fabrick, 292, s uggest s fACor nwal |l & c
alternatives for the original locations in CHn4: D2 upper and lower, but the conclusion here

follows the Dugdale locations.

158 The arms were drawn in CHn4: D2 lower by Dugdale (fol. 91r); but lost by Johnston (fol. 42).
9Caerl averock Roll, Derring DBXNVoll, 89.Meawkbyr k Rol | ,
Dugdale (fol. 91r) and Johnston (fol. 42); and confirmed by Brown, Magnificent Fabrick, 292.

Fitzalan held extensive lands in the honour of Richmond and was building his own castle at

Bedale during these years, Fi ona Wat s o i®ir Brifinkd. T % Ga80=ford Dictionary of

National Biography, Oxford University Press, 2004, online edn, Jan 2008,

http://www.oxforddnb.com.

160 |t is shown as Greystoke by Dugdale (fol. 91r); Johnston (fol. 42); Torre, YMA L1/7, 123; and

Brown, Magnificent Fabrick, 292. The shield is also included in CHs3: D2 lower. William de

Greystoke died in 1289, when he was succeeded by his son, John, George Edward Cokayne,

The Complete Peerage of England, Scotland, Ireland Great Britain and the United Kingdom.

Vol. VI. Gordon to Hurstpierpoint, eds. H A Doubleday and Lord Howard de Walden (Oxford:

Alan Sutton, 1982), col . 186 and Spraker, fAEast window, o0 13
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Medallion shape:

K@ t

/—4

I
&

L1l

The perception is that the medallions are well constructed. They are more
symmetrical than some of the other windows, but they are also simpler.

Medallion background colour
(original sequence):

The original border sequence:

The original order of the lights was B-B-C-A-A?.161

Tower/castle!®? Tower/castle Maplel63 Maple
Border descriptions:64
Light- | Foliage Shape. Colour of Background | Colour and
type. and foliage and colour location of
features. features upright
features.
A Towers/ Upright White towers | Red Green
Castle background | upright strip
B Maple Upright White leaves | Red Blue upright
leaves background
C Vine Snaking | White leaves | Red Blue upright
leaves and and yellow background | (central)
fruit fruit
®1Mor gan, fiCatherine, o0 156.
162 Agreed by Browne, Representation,35andBenson, #fAAncient paint
163 Agreed by Browne and Benson, Browne, Representation,35 and Benson,
glass, 0 16.
®Benson, fAAncient pai rRepeedentgtibr@a3bs, 0 16; Brow
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Grisaille:16°

| A light-types contain ivy, B light-types maple and C light shows oak.

Original panel sequences

Possible original panel sequence 39 37 38 36 40
(Morgan): 166 29 27 28 26 30
19 17 18 16 20
9 7 8 6 10

Original narrative structure for the Life of St Katherine:16”

Border A Border A Border C Border B Border B
CHnN4:39: CHN4:37: CHN4:38: CHnN4:36: CHN4:40:

The Empress Christ visits | Katherine Martyrdom Kat herin
and Porphyrius | Katherine in | saved from of soul carried to
visit Katherine | prison with the Katherine. heaven by

in prison.t68 angels.169 wheels.170 e angels.1’?
CHnN4:29: CHN4:27: CHn4:28: CHnN4:26: CHnN4:30:
Philosophers Katherine The Katherine Maxentius
thrown into before scourging of | returned to | leaves the
flames.1"3 Maxentius. Katherine.'> | prison.17® City.177

174

CHN4:19: CHNn4:17: CHNn4:18: CHn4:16: CHnN4:20:
Maxentius Messenger Philosophers | Katherine Katherine faces
sends a and presented to | brought Maxentius and
messenger to philosophers | Maxentius. from the

gather LA prison. &0 philosophers.
®WBenson, fAAncient painted glass, o0 16; Benson

base, but Browne, History, Vol.2, Pl. LXXIX, showed the A lights with an animal at the base,
although Ibid., Pl. LXXXV, showed the B lights with an animal at its base.

¥ Mor gan,

fiCat her i

ne, O

158.

167 The only identification which varies from Morgan is that for 2e, CHn4:10. The references are
to textual affiliates not textual sources.

168 Walsh, Cult, 7; Wogan-Browne and Burgess, Virgin Lives, 27; Anon, Ancrene Wisse, 276-77;
Anon, Stanzaic Life, lines 297-364; Voragine, Golden Legend, Vol. 2, 337; Lewis, Katherine, xvi.
169 Wogan-Browne and Burgess, Virgin Lives, 30; Anon, Ancrene Wisse, 278; Anon, Stanzaic
Life, lines 357-75; Voragine, Golden Legend, Vol. 2, 337; Lewis, Katherine, xvi.

170 Walsh, Cult, 7; Wogan-Browne and Burgess, Virgin Lives, 34; Anon, Ancrene Wisse, 278-79;
Anon, Stanzaic Life, line 496; Voragine, Golden Legend, Vol. 2, 337; Lewis, Katherine, xvi.

171 Walsh, Cult, 7; Wogan-Browne and Burgess, Virgin Lives, 42; Anon, Stanzaic Life, lines 732-
48; Voragine, Golden Legend, Vol. 2, 339; Lewis, Katherine, xvi.

172 Walsh, Cult, 7; Wogan-Browne and Burgess, Virgin Lives, 42; Anon, Ancrene Wisse, 283-85;
Anon, Stanzaic Life, lines 757-80; Voragine, Golden Legend, Vol. 2, 339; Lewis, Katherine, xvi.
173 Walsh, Cult, 7; Anon, Ancrene Wisse, 274; Anon, Stanzaic Life, lines 233-56.

174 Walsh, Cult, 7; Wogan-Browne and Burgess, Virgin Lives, 5; Anon, Ancrene Wisse, 274-75;
Anon, Stanzaic Life, lines 25-45; Voragine, Golden Legend, Vol. 2, 337; Lewis, Katherine, xvi.
175 Wogan-Browne and Burgess, Virgin Lives, 24; Anon, Ancrene Wisse, 275-76; Anon,
Stanzaic Life, lines 274-89; Voragine, Golden Legend, Vol. 2, 335; Lewis, Katherine, xvi.

176 Wogan-Browne and Burgess, Virgin Lives, 25.

177 Wogan-Browne and Burgess, Virgin Lives, 25; Anon, Ancrene Wisse, 275; Anon, Stanzaic
Life, lines 289-96; Voragine, Golden Legend, Vol. 2, 337; Lewis, Katherine, xvi.
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philosophers. L

178

CHn4:9: CHn4:7: CHN4:8: CHn4:6: CHn4:10:

Beasts brought | Katherine Katherine The angel Maxentius and

to be protesting to | escortedto | visits advisers

sacrificed.18? Maxentius. prison. 184 Katherine in | hatching the
183 prison.185 plot.186

History of the window

Torre: 187 [397] | 37 38 36 40

Comments:Mor gands ar gu(lm®nt 27 28 26 30

Torre was confused in his descriptions | 19 17 18 16 20

of locations 6a and 8a (CHn4:29 and 9 7 8 6 10

39), is convincing.'&

Drakebs Grisaille and |lhence Blorder
design:189

Comments: The drawings of the

contents of the medallions do not B B C A A

appear to relate to any existing panels.
They show simply single or double sketched figures. The grisaille is in what
Morgan describes as an A-A-B-C-C format, but which, to conform to the
discussions of other windows, the current author describes as B-B-C-A-A. The
argument is that what really motivated the subsequent changes was not the
grisaille pattern but the borders up the side of each panel, but the borders can
only be determined from the grisaille

Intervention: In 1762-71, the first and fourth lights were swapped to create a
symmetry in the border patterns, namely A-B-C-B-A.

Hal f pennyds Grisaille |and| henjce

Border design:1%

Comments: At first sight, the sketches

look promising but the contents do not | A B C B A

179 Wogan-Browne and Burgess, Virgin Lives, 9-10; Anon, Ancrene Wisse, 267.

180 Wogan-Browne and Burgess, Virgin Lives, 12; Anon, Ancrene Wisse, 268.

178 Wogan-Browne and Burgess, Virgin Lives, 8; Anon, Ancrene Wisse, 265; Anon, Stanzaic
Life of Katherine, lines 145-52.

181 Walsh, Cult, 7; Wogan-Browne and Burgess, Virgin Lives, 12; Anon, Ancrene Wisse, 269-74;
Anon, Stanzaic Life, lines 169-216; Voragine, Golden Legend, Vol. 2, 336-37; Lewis, Katherine,
XVi.

182 Walsh, Cult, 7; Wogan-Browne and Burgess, Virgin Lives, 5; Anon, Ancrene Wisse, 262;
Anon, Stanzaic Life, lines 25-45; Voragine, Golden Legend, Vol. 2, 335; Lewis, Katherine, xvi.
183 Walsh, Cult, 7; Anon, Stanzaic Life, lines 81-135; Anon, Ancrene Wisse, 264; Voragine,
Golden Legend, Vol. 2, 336; Lewis, Katherine, xvi.

184 Walsh, Cult, 7; Wogan-Browne and Burgess, Virgin Lives, 8; Anon, Ancrene Wisse, 267;
Voragine, Golden Legend, Vol. 2, 336; Lewis, Katherine, xvi.

185 Walsh, Cult, 7; Wogan-Browne and Burgess, Virgin Lives, 11; Anon, Ancrene Wisse, 268;
Anon, Stanzaic Life, lines 155-67; Voragine, Golden Legend, Vol. 2, 336; Lewis, Katherine, xvi.
86 \Walsh, Cult, 7; Wogan-Browne and Burgess, Virgin Lives, 8; Anon, Ancrene Wisse, 266;
Anon, Stanzaic Life, lines 145-52; Voragine, Golden Legend, Vol. 2, 336; Lewis, Katherine, xvi.
187 YMA L1/7, Torre, 123.

Morgan, fiCatherine, o 163.

189 Drake, Eboracum, facing page 476.

190 Halfpenny, Gothic ornaments, PIl. 102.
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appear to relate to any of the existing panels. The grisaille, however, is close to
that in the current lights in the window, namely A-B-C-B-A. A contrast with

Dr akeds et c hihechangedwasinsadetintthee tourse of the
Sanderson repairs in the 1760s.

Browne; %!
Description:Br owne simply says it is fAconfused?o
There is no further description of the panels.

Knowl es, AManus®ri |36 37 38 39 40
Comments: By now the window had 26 27 28 29 30
been identified as showing the Life of 16 17 18 19 20
Katherine. 6 7 8 9 10

Intervention: the protective glazing for the Katherine window was installed 1903-
1908, paid for by Mr H. Lloyd.

Knowles, V&A:193 [37?] | [367] | 38 39 40
Comments: He erroneously 26 27 28 29 30
transposed the description of CHn4:36 | 16 17 18 19 20
and 37 in his London notes, though his | g 7 8 9 10

description of 8a fits neither.

1929-32 Re-leading:
| Intervention: the re-leading of CHn4 was paid for by Mr H. Lloyd. |

Pre-Milner White Restoration: 36 37 38 39 40
26 27 28 29 30
16 17 18 19 20
6 7 8 9 10

Storage during the Second World War: 19

I ntervention: After removal to the 0
to Thicket Priory on 31 October 1940.1% It is probably the window that was
replaced quite quickly after World War Il, described by Milner White as not in
need of #Adrastic changes, [its] good
gui cRl yo.

Milner White: 36 37 38 39 40
Description:He wr ot e t hat|26 27 28 29 30

reasonably good col16 17 18 19 20
Anothing original 6 7 8 o) 10 of 5
p a n e’ ledhad left the medallion

191 Browne, Representation, 33.
Knowl es, AManuscr.i
WMKnowl es, AHIi storic
194 YMA D10/FAB/G.

195 YMA D10/FAB/G.

Mil ner Whit e, A L
¥"Mi Il ner White, f

pt Notes, o0 Vol.
al Notes, 0 Vol .

=N

, 0 11.
n, o 1952: 30.
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order Aunchanged becauseHamidonsadthatit t ai nty, but
cannot be in the right ordero.'™™He made fimany

Brown:1%° 36 37 38 39 40
26 27 28 29 30
16 17 18 19 20
6 7 8 9 10

Current: 36 37 38 39 40
26 27 28 29 30
16 17 18 19 20
6 7 8 9 10

198 |pid.
199 Brown, Magpnificent Fabrick, 292.
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APPENDIX B:5 LIFE OF PETER (CHs2)
Visual features

Original heraldry:

E1 upper: England
E1 lower: Edmund Crouchback, Earl of Lancaster (gules three lions passant
gardant in pale or a label azure semy de lis of the second).?%°

D1 upper: England.
D1 lower: Amaury de Montfort (gules a lion rampant double queued argent).2°*

D2 upper: England.
D2 lower: England with bordure.?02

Al: Unknown.?03
A3: William de Ros (gules three water bougets ermine).?%4

Medallion shape:

(o

NV o/

There are usually painted fleurs-de-lys alongside the triangular insertions at the
top and bottom and occasionally along the sides outside the medallions. In
practice, the shape is awkwardly designed (often with an asymmetrical bulge to
the bottom left). The medallions also sit awkwardly in relation to the borders.
This may be because of the complicated shape, but it is notable that Workshop
3 clearly had a difficulty with medallion design.

200 See footnote to CH1:D2 upper above. The panel has been damaged but Dugdale (fol. 92r)
and Johnston (fol. 43) drew a label (albeit Johnston only showed three points). Brown,

Magnificent Fabrick,2 92, has concluded it was fALancastero.
identified it as fAEnglandod, YMA L1/7, Torre, 127.
2pDr awn as fAde Montforto by Dugdale (fol., 92r); J

127; and Brown, Magnificent Fabrick, 292. As argued in Chapter 5, it is likely to have been
inserted on the initiative of Amaury de Montfort.

202 Drawn as such by Dugdale (fol. 92r) and Johnston (fol. 43). If it relates to John of Eltham
dates, it postdates the rest of the glazing scheme. Davis surmised that it was originally
Lancaster, Davis, Heraldry, 395.

203 This was defaced by the time of Dugdale (fol. 92r) and Johnston (fol. 43). Brown, Magnificent
Fabrick,2 92, has given it asandefRatgigenthauncertaiotyaf gadiart appe s
descriptions, it is assumed that the shield is an intrusion.

204 See footnote to CHN2: D2 lower above. Drawn by Dugdale (fol. 92r); Johnston (fol. 43);
sketched and described by Torre, YMA L1/7, 127; and confirmed by Brown, Magnificent
Fabrick, 292.
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Medallion background colour: All blue.

The original border sequence:29>

The original order of the lights was A-B-C-B-A.

Torn and

lvy206 Tower and Thorn and
falcon/eagle®®”  ciborium?%®  falcon/eagle
Border descriptions: 2%
Light- | Foliage Shape. Colour of Background | Colour and
type. and foliage and colour location of
features. features upright
features.
A vy Snaking | White ivy and | Red Blue upright
(except green fruit background | strip
la)
B Thornand | Snaking | White leaves | Green Yellow
falcon/eagle and yellow background | upright
falcon/eagle
C Tower and | Upright White tower | Blue Red and
ciborium base, yellow | background | yellow
surmount, uprights
yellow
ciborium
Grisaille:?10

| A light-types are of oak, B light-types show ivy, C light has oak.

205 Browne, Representation, 66-6 7
26/ 1 vyo

saw

t he

i s

and

saw both

Benson,
a g r Représertiayion,l5r7o0 vamael,
207 Browne, Representation, 67i dent i fi ed
feagl ed.
208 Browne, Representation, 6 6

t he

featur es;

AfAnci ent
Benson,
fifal cono,

Benson,

note the ciborium. Benson identifies the borders of the central light as being associated with
Queen Eleanor of Castile. It is likely that, instead, there are resonances of virginity and the host.

209Benson,
20Benson,

the A lights with an animal.
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painted

23;

painted
AfAnci ent
whi |l e

gl ass, 0
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Benson,

AAnci ent

Browne,
g Histays Voli2, P2 BXXXVBlleshavo n



Strip Features:

Comments on strip features:

There is only one panel in strip type Ib (in CHs2:7 in 4b), so its current
appearance may be the result of original error or later intervention. (SF Ic would
better fit the symmetry.) The strip feature in CHs2:29 in 8b may have been
either la or Id, so Id (the preferred version) is plausible. There is a type of
symmetry in the distribution of strip features, which is not disrupted even if the
alternative locations are used for the uncertain panels (CHs2:7, 17, 20 and 30).

Strip feature types plotted against suggested original order:

la la/ld | Id Id la
la Ic Ic Ic la
[l Ib/lc | lIc Ic [l
[l [l [l Il Il
Original panel sequences
Possible original: 6 29 28 39 40
36 37 38 27 26
20 7 8 17 30
10 9 18 19 16
Possible original design of the narrative panels in CHs2 showing the strip
features.
Border A Border B Border C Border B Border A
CHs2:6: CHs2:29: CHs2:28: CHs2:39: CHs2:40:
Chr i st 6|Angelfreeing | Angel leading | Peter The
selection of Peter from Peter to the arrested and | Crucifixion of
Pet er i]|prison.?? gates of the | brought Peter.21®
this 2%o city.?!3 before Nero
or Agrippa.?'4

211 Matt. 16:18.
212 Acts 12:7.
213 Acts 12:10.

214 Acts of Peter XXXVI, James, Apocryphal, 333.
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help.?%®

CHs2:36: CHs2:37: CHs2:38: CHs2:27: CHs2:26:
The Vision of | The Baptism | Peter and Simon Magus | Simon Magus
Cornelius.?1® | of Paul before | flying before | falling
Cornelius.?'” | Nero and Peter and between Peter
Simon Nero.?%® and Nero.??°
Magus.?'®
CHs2:20: CHs2:7: CHs2:8: CHs2:17: CHs2:30:
?A preaching | Peter healing | Peter and ?Ananias and | ?The
scene with his John before | Sapphira punishment of
OR shadow.??? the High bring their Ananias and
specifically Priest.??3 reduced sale | Sapphira.??®
Signs and proceeds to
wonders were Peter.??4
done among OR
the people ? The good
[ €] in followers
Sol omon bring their
Portico.??! sale
proceeds to
Peter.
CHs2:10: CHs2:9: CHs2:18: CHs2:109: CHs2:16:
The Call of Christ leads | The cripple at | The cripple at | Christ asks
Peter and Peter and the Gate the Gate is Peter to walk
Andrew. 226 Andrew asks for healed.??® on water.?30
away.??’ Petero6s

Comments on the suggested original design:

The main difficulty comes in row 4, specifically CHs2:7, 17, 20 and 30. CHs2:7
and 17 may have been in the alternative B light. Similarly CHs2:20 and 30 may
have been in the alternative A light. The preferred proposal is based on the

analysis of the individual panels and the scenes depicted therein.

215 Acts of Peter XXXVI, ibid, 334.

216 Acts 10:3.
217 Acts 10:47-48.

218 The Passio Sanctorum Apostolorum Petri et Pauli, Acta Petri, Acta Pauli, Acta Petri et Pauli,
Acta Pauli et Theclae, Acta Thaddaej, edited by Richard Adelbert Lipsius (Lipsiae: apud
Hermannum Mendelssohn, 1891), 51-60.

219 |pid., and Acts of Peter XXXII, James, Apocryphal, 331.

220 Acts of Peter XXXII, ibid., 331.

221 Acts 5:12.

222 |pid. 15.

223 |bid. 17-40.

224 |bid. 2.

225 |bid. 3-10.

226 Matt. 4:18.

227 1bid.19-20.

228 Acts 3:1-5.

229 |bid. 7-8.

230 Matt. 14:28-29.
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History of the window

Intervention: as can be seen from the restoration history, two pairs of panels
have been swapped around their respective light types on several occasions,
namely CHs2:20 and 30, and CHs2:7 and 17.

These interventions would probably have occurred in 1582-83, 1611-12 or
shortly post-Restoration.

Torre: %3t 36 37 28 39 [40]
Comments: CHs2:29 cannot be 6 [29?7] | 38 19 26
identified but is assumed to have been | 30 17 8 7 16
in 6b by a process of elimination. 10 [9] 18 27 20

CHs2:40 must either have been
removed from 8e at the time he described the window or he simply erred in
omitting a description.

Gent: %%
St Peter casting his net into the Sea

Intervention: Between the descriptions by Torre and Browne (1690-91 and
1845), in 1693-97 or 1762-71, the following occurred:

CHs2:10 and 20 were switched to their other light-type A and CHs2:7 and 27
were moved within their light.

In Chapter 2 it is argued that these changes may have occurred in the 1690s
and that this was the seventh window, the only one not to be repaired in the
1760s.

Browne:?3 Not 636 37 28 40
Comments: As described by 6 29 38 27 26
Browne, but including probable 30 [17?] | 18 19 16
error on top row. 20 9 8 [77] 10
Confu
Browne: 36 37 28 [397] 40
Comments: With probable error on Not 6n
top row corrected. The resultis that | 6 29 38 27 26
the panels retain the same border 30 [17?] |18 19 16
types as seen by Torre. The 20 o 8 [7?] 10
suggestion that Browne erred is Conf u

plausible. The locations of CHs2:7
and 17 are unclear, but location 4b was described as Tabitha exhibiting herself
to her astonished companions,?3* which could have referred to either CHs2:7 or
17. However, the hypothesis is that, because before and after Browne, CHs2:17
was in 4b, it is assumed that this is where it was in 1845.

281 YMA L1/7, Torre, 127-28.

22Gent, AAntient glass, o0 53.
233 Browne, Representation, 64-66.

234 Browne, Representation, 64.
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Knowles, fAManu$kri |36 37 28 39 40
Comments: CHs2:19 and 26 have 6 29 38 27 [267]
been identified only by default, 30 17 18 [197] | 16
following their borders. 20 9 8 7 10

| Intervention: Protective glazing was installed between 1903 and 1908. |

Knowl es, fAHi st?rici36 37 28 39 40
Description: MrfBrown has described 6 29 38 [27?] | 26
this window as devoted to the history 30 17 18 [19?] | 16
of St Peter which 20 9 8 7 10

subjects relate the incidents in St
Pauls life more than that of St Peter.
In the 6™ window he has reversed the order and given a description of 20

events in the life of St Paul but in the window 15 subject allude to the incidents

in the life of St Peter.

The medallion in this window has an extra ban
grisaille are heads introduced. The oak being used as a decoration to the

middle light and the ivy to the side lights.

Borders. To no 1 and 5 lights an ivy plant with fruit. To no 2 and 4 and golden

eagle perched on a thorn leaf. From Ed 3 who was made vicar of the emperor

of [é.]* [pencil footnote] Browne History of
cups and castles divided by spaces of <colour
Comments: Knowles seems to have become focused on the colour coding of

Pet er asgarménts and Bence concluded that Peter and Paul scenes

were spread over CHs2 and CHs3. He then compounds the problem by

describing this as the 6" window not, as it should be according to his counting

system, the 5. The error has been rectified this error on the assumption that it

was his mistake and it was not the case that the entire window had been

moved. Note, however, the descriptions for location 6d and 4d seem to fit

different aspects of CHs2:27, which means that there is no location for CHs2:19

and 27 is very dubious. Was this a result of a real move or another error? Given

that CHs2:19 was in 4d before and after the 0
that it was in 4d when he saw it and that CHs2:27 was in 6d.

1929-32 Re-leading:

Intervention: The window was re-leaded in one of these years but they made no
change to the order.

Pre-Milner White Restoration:237 36 37 28 39 40
6 29 38 27 26
30 17 18 19 16
20 9 8 7 10

Storage during the Second World War: 238

Intervention: After removaltothei cor ner storeo, CHs 2
Misperton on 1 October 1942239

235 Knowles, i Manus cr i pdl.2,fbb20evio,fobh201v.

236 Knowles, i Hi st or i ¢&/al.ll, fdN&i. &nd fol ®6r to fol.98r.

237YMA, Green Photographic Collection, 5127, after the re-leading exercise and before World
War Il: 59 © Dean and Chapter of York.

238 YMA D10/FAB/G.
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Modifications by Milner White:

Intervention: Certain movements of panels: Milner White changed the order of
panels in the first and third lights and moved the following to their alternative
light type: CHs2:7, 9, 16, 20, 26, 27, 29 and 30.

Milner White:240 36 37 38 39 40
Description: Pi | gri m Tr ust|26 27 28 29 30
completes the Chapter House. 1931 16 17 18 19 20
releaded. No change was made to 6 7 8 o) 10
order. Seven of these [panels] had not
hitherto been identified at all or were wrongly identified. Two of them are

derived from the Apocryphal Acts of St Peter. Thr ee do not appear i
Comments: In fact, according to Milner White, it should be boustrophedonic
seguence. It is not c¢clear what he means |
the ordero.

Brown:24 36 37 38 39 40
26 27 28 29 30
16 17 18 19 20
6 7 8 9 10

Current: 36 37 38 39 40
26 27 28 29 30
16 17 18 19 20
6 7 8 9 10

239 YMA D10/FAB/G.
20Mi I ner Whit e, f3Return, o 1962, 30
241 Brown, Magnificent Fabrick, 292.
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APPENDIX B.6: LIFE OF PAUL (CHs3)
Visual features

Original heraldry:

E1 upper: England.
E1 lower: Henry de Lacy, Earl of Lincoln (or lion purp).?4?

D1 upper: England.
D1 lower: John Balliol (gules an orle argent).?43

D2 upper: England.
D2 lower: John de Greystoke, Lord of Greystoke (gules three cushions
argent).?44

Al: John de Percy (azure a fess of five fusils or).?4°
A3: William de Vescy (or a plain cross sable).246

242 Caerlaverock Roll, DBA, Vol . 1, 136. Drawn as fide Lacyo

(fol. 43) and, the identification supported by Brown, Magnificent Fabrick, 292. Torre is the only

by

D

commentator to see AHainault o, YMA L1/ 7, Torr e, .

Knaresborough Castle, and held the castles at Clitheroe and Pontefract. He was involved in the

negotiations over the Scottish crown in 1290,J . S. Hamilton, iLacy, Henry

(1249-1 3 1 10xfprd Dictionary of National Biography, Oxford University Press, 2004, online
edn. Jan. 2008, http://www.oxforddb.com.

3Gl ov er ®DBA, Yob 8, P66. The arms are shown in Dugdale (fol. 92r) and Johnston (fol.
43) and approved by Brown, Magnificent Fabrick, 292. Torre is the only commentator to identify
this as fAiUmfravill eo, YMA L1/ 7, Torr e, 128.
Balliol before he became King of Scotland that Brown has given an end date for the heraldic
design as 1292. See G. P. Stell, i J o k.d248x30blh3nl 4@pdord®@tionary of |
National Biography, Oxford University Press, 2004, online edn. Oct 2005,
http://www.oxforddnb.com.

244 See footnote to CHn4: A3 above. Shown as such by Dugdale (fol. 92r); Johnston (fol. 43);
Torre, YMA L1/7, 128, and attributed with a query by Brown, Magnificent Fabrick, 292.

#5Gl over 6s Rol | ®BAJVoHE 823a. It das show @d Rercy by Dugdale (fol.
92r), but as or a fess of five fusils sable and Johnston (fol. 43) as or a fess of five fusils azure, in
either case suggesting a different branch of the Percy family. By the time Browne drew the
shield it was the current azure a fess of five fusils or, implying that the change may have been
made in the course of the Crosby or Sanderson repairs (1690s or 1760s). Sir Henry Percy died
1272, leaving John de Percy, who had died by 1294. He was succeeded by his brother, a
second Henry, who was born in 1272,

26Banner e tbh8A4, VAR &, 104., The arms were drawn by Dugdale (fol. 92r) and Johnston
(fol. 43); and agreed, with a query, by Brown, Magnificent Fabrick, 292, the difficulties of
attribution being the cross not originally
instead, and the two | ower quadrants now bei
Torre saw all the quadrants as figuo, YMA L
suggested that the original shield showed that of John de Vescy (who died in 1289) or his
brother, William, who succeeded him. The family held Alnwick Castle in Northumberland, Scott
L.Waugh, #AVescy, Wil I i-la2n® 7aydpro Dictomady of Watisnaly ( 1 2
Biography, Oxford University Press, 2004; online edn. Oct. 2005, http://www.oxforddb.com.
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Medallion shape:

\
As with the other Workshop 3 medallions, the design is often awkward and
asymmetrical.

Medallion background colour
sequence (original):

The original border sequence:
The original order of the lights was A-B-C-B-A.

Oak?48 Fleurs-de-
|y5249

Borderr descriptions:2°

Light- Foliage Shape Colour of Background | Colour and
type and foliage and | colour location of
features features upright
features.
A Maple/ivy | Snaking | White leaves | Red Blue and
leaves background | green
uprights
B Oak Snaking | White leaves | Green Red upright
leaves in and yellow background
strip strip
247 Browne, Representation,72 has t he | eaf as fAimapled, which Benson,
25. has it as fAivyo. lvy is preferred.

28 0ak0 i s agr eRegtesdntptioB2 ® wamrgd Benson, fAAncient painted g
249 Also agreed by ibid.

20Benson, fAAnci e n25;BpoarieRepedentgtibra 22 .sBrowne describes the A

lights as containing maple not ivy.
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C Fleur-de- | Upright White fleur- Blue Yellow
lys de-lys background | upright
Grisaille:251

A light-types contain strawberry, B light-types show oak and C light has the

thorn.

Original panel sequences

Original sequence: 36 37 38 39 40

26 27 28 29 30

16 17 18 19 20

6 7 8 9 10
The original order of the panels in CHs3:
Border A Border B Border C Border B Border A
CHs3:36: CHs3:37: CHs3:38: CHs3:39: CHs3:40:
Fall of Revival of Shipwreck on | Miracle of the | Martyrdom.258
Patroclus,?®? | Patroclus®®* | Malta.?>® viper.257
or the Fall of | or
Eutychus.?®® | Eutychus.?%®
CHs3:26: CHs3:27: CHs3:28: CHs3:29: CHs3:30:
The evil spirit | The slave Paul beaten Paul freed by | The Magistrates
driven from gi rl 6s |inPhilippi.?®* |the in Philippi
the slave girl | taking Paul to earthquake in | begging Paul to
in Philippi.?®>® | the Philippi: the leave.?53

Magistrate.260 gaoler
dismayed.262
CHs3:16: CHs3:17: CHs3:18: CHs3:109: CHs3:20:
Paul fleeing Barnabas Paul stoned Paul taken Paul reviving
from with Paul in Lystra.?%® | from the city | with his
Damascus.?%* | meeting as if dead.?®” | disciples.?®
Peter in

Jerusalem.265

1Benson,

fANnci ent

p ai rHisterd, Val. R, #Is LXXY shdves.aninials atwn e

the base of the grisaille (as with CHn3, CHn4 and CHs4). Browne, History, Vol.2, Pl. XCII,
showed the A lights with an animal at the base (as well as or instead of CHn2.
252 Acts of Paul I, James, Apocryphal, 294.

253 Acts 20:7-9.

254 Acts of Paul I, James. Apocryphal, 294.

255 Acts 20:7-12.
256 Acts 27:14-44.
257 Acts 28:3-6.

258 Acts of Paul V, James, Apocryphal, 296.

259 Acts 16:16-18.
260 |pjd. 19-20.

261 |pid. 22.

262 |bjd. 26-29.

263 |bjd. 38-39.

264 |bid. 9:25 and 2 Cor. 11:32-33.
265 Acts 9:27 and Gal. 1:18. If the two verses are read together it shows that Barnabas is the

third saint.
266 Acts 14:18.
267 |bid. 18.
268 |bid. 19.
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CHs3:6: CHs3:7: CHs3:8: CHs3:9: CHs3:10:

Paul given The Paul led blind | Paul Paul preaching
letters by the | Conversion into the baptised.?’? | to the Jews in
High on the road to | City.?"* Damascus.?’3
Priest.?%° Damascus.?’®

Comments on original sequence: This is the most unusual window in that the
panels are currently in their original order, despite the intervening relocations.
The original order of the lights was A-B-C-B-A. It is notable that the borders of
the centre C light contain fleurs-de-lys. The only other set of borders in the
chapter house windows with this motif surrounded the centre light of CH1.

History of the window

Intervention: in 1582-83, 1611-12 or after the Restoration, there was wholesale
movement of panels. They were spread across five rows, with no systematic
attempt at creating a pattern. In total, there are 22 panels described, so two (in
1b and 1c) were extraneous and are now in the nave. The disruption may well
have occurred in 1669-70 whenthere was fiRepair to the

chapter house windowo, wh*Fictch was mos
Torre:?™ row 8
The grid shows the | row 6
identifications row 4
together with the row 2

background colour | row 1
of the medallions.

The locations of the two intruded panels are indicated. It is unclear from his
sketch whether the fifth-light panels were in rows 1, 2, 4 and 6 or 2, 4, 6 and 8.
Torre was aware of the St Paul connection for one panel, but attributed CHs3:9
to the torture of St John. There are several breaks in a red/blue pattern: Given
that the individual panels contain more original glass than any other of the
chapter house windows, it does not look as though the damage was the result
of sabotage in the Civil War. Rather the impression is that there were mullion
problems which meant the panels had to be removed and re-inserted at speed.

Gent:?76
Description: St John again in the Cauldron

269 Acts 9:1-2.

270 bid. 3-7.

271 |bid. 8.

272 1bid. 12.

273 1bid. 20.

274 YMA E4(a) Fabric Accounts, 6r.

215 YMA L1/7, Torre, 120-30.

2% Gent, AAnti®ht glass, o 49
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Drake:?7’ row 8 narr | narr
Comments: The drawing in row 6 narr | narr
Drake clearly shows a row 4 narr | narr
narrative panel in 1d. It is not row 2 narr | narr
possible to see the first, row 1 narr | narr

second and third lights.
Generally, the etching is too vague for useful conclusions in this window.

Intervention: between 1762 and 1771, the panels were completely re-ordered to
create what was almost the original sequence. The re-ordering shows there was
some understanding of the detail of its subject-matter. This may have occurred
because this is the one of only two windows where the majority of the scenes
come from the Bible, which was familiar to the canons in the eighteenth century,
although CHs3:7 and 9 were still incorrectly located. By Halfpenny, the narrative
we can detect had been confined to four rows.

Halfpenny, 1795:278 narr | narr
Comments: Halfpenny shows only the narr | narr
fourth and fifth lights, nothing in rows 1 gris? | narr
or 9 and narrative cannot be clearly

made out in 4d. This may have been harr | narr
an illustration error. For CHs3, the etching is not useful.

Browne:?"™ [367] | 37 38 39 40
Comments: Browne saw the panels in 26 27 28 29 30
the order in which they may originally 16 17 18 19 20
have appeared (with the exception of 6 o) 8 7 10

the switch of CHs3:7 and 9). His
identifications are convincing, with the exceptions of CHs3:17, 36 and 37.

Browne;280
This shows the blue and red
alternating rows in the window.

Knowles, fAManus®ri |36 37 38 39 40
Description:[ penci | ] AThi|26 27 28 29 30
apparently been devoted to the 16 17 18 19 20
illustration of our lords acts and those 6 9 8 7 10
of St Peter and St Paul. But on them
are one or two more relating to St John.
include part of the acts of the apostl es.
3" row appears to show Peter and John together. No 3 in the 2" row might be

the [€é] of Judas if it is not the scourgi
to it.o

Comments: The location of the certain panels is identical to Benson. Knowles

was clearly confused about the subject matter of the window.

217 Drake, Eboracum, facing page 476.

278 Halfpenny, Gothic ornaments, PIl. 102.

219 Browne, Representation, 9-82.

280 |bid.

2lKnowles, AManuscript Notes,o0o Vol. 2, fol.137r t
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Knowl es, AHI st2r i c

Description: iMr Brown has described

this window as devoted to the history

of St Peter which as [...] as the

36 37 38 39 40
26 27 28 29 30
16 17 18 19 20
6 9 8 7 10

subjects relate the incidents in St

Pauls life more than that of St Peter. In the 6" window he has reversed the
order and given a description of 20 events in the life of St Paul but in the

window 15 subjects

CHs3:26 to a Peter scene.

1929-32 Re-leading:

al

ude

to

t he

incidents in
Comments: CHs2 and CHs3 are confused: he described this window but as if it
were in the position of CHs2. He also wrote mostly about Paul, but attributed

Intervention 4: The window was re-leaded but no change was made to the order

of the panels.

Pre-Milner White:283 36 37 38 39 40
26 27 28 29 30
16 17 18 19 20
6 9 8 7 10
I nt (Il nt |l nt
|l nterventi on: al | the windows were f

WW?2, but there is no record of a further dispersal for CHs3 so presumably, this

is where it remained.284

Intervention: during the reinsertion of the windows, Milner White switched
CHs3:7 and CHs3:9 back to their original locations.?8>

narrat.i

fol.107v.

Milner White:286 36 37 38 39 40
Description: i Rel eaded but|26 27 28 29 30
rearranged in 1931. Grisaille panels in 16 17 18 19 20
| owest row (except |6 7 8 9 mhgler
existed and had to be, as in most of (to- (to- (to
the Chapter House windows, n29) | n29) | n29)
recreatedo. Othefrwise, only nor r e
orderingso.
Brown description:287
Descriptionni The Li fe of St Paul , cl1290. The
order, from left to right. o
Current: 36 37 38 89 40

26 27 28 29 30

16 17 18 19 20

6 7 8 9 10
22Knowles, aiHNst esi 6 Vol . fol. 48r to
283 YMA Green Photographic Collection, 1929-32.
284 YMA D10/FAB/G.
%L azenby, fAYork Noildster i ndows, 0O
B5Mi |l ner Whit e, fiReturn, o 1962, 30

287 Brown, Magnificent Fabrick, 290.
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APPENDIX B.7: THE FIVE SAINTS (CHs4)
Visual features

Original heraldry:

E1 upper: France ancient (azure semy of fleurs de lis or).288
E1 lower: Robert de Tattershall (checky or and gules a chief ermine).28°

D1 upper: France ancient (see above).?%
D1 lower: Bryan Fitzalan, Lord of Bedale (barry of twelve or and gules).?*!

D2 upper: France ancient (see above).???
D2 lower: John de Percy (azure a fess of five fusils or).?%3

Al: no evidence.
A3: Blanchminster (argent fretty gules).?%*

Medallion shapes (current location):

First Light: Thomas Becket Second light: Margaret

W
|

288 Drawn by Dugdale (fol. 92v) and Johnston (fol. 43); confirmed by Brown, Magnificent
Fabrick, 53 and 293.
28 Falkirk Roll and Stirling Roll, DBA, Vol. 1, 12. Shown by Dugdale (fol. 92v) and Browne,
Representations, facing page 80, and confirmed by Brown, Magnificent Fabrick, 293. Johnston
(fol. 43) clearly did not see the chiefermineand i denti fied it as fAiWarenne
description by Torre who was the only commentator
129. Robert de Tattershall married the second Middleham co-heiress (Joan de Middleham) and
acquired her share of lands in Yorkshire.
2% Drawn by Dugdale (fol. 92v) and Johnston (fol. 43); and agreed by Brown, Magnificent
Fabrick, 293.
291 See footnote to CHn4: Al above. The shield was drawn by Dugdale (fol. 92v); Johnston (fol.
43); Torre, YMA L1/7, 129; Browne, Representation, facing page 80; confirmed by Brown,
Magnificent Fabrick, 293.
292 Noted by Dodsworth (fol. 43) and Dugdale (fol. 92v) and agreed by Brown, Magnificent
Fabrick, 293.
293 See discussion in footnote to CHs3: Al above. The shield was drawn by Dugdale (fol. 92v);
and Johnston (fol. 43); and confirmed by Brown, Magnificent Fabrick, 293.
24Banner e tbhd8A, VAR 6,97. Drawn by Dugdale (fol. 92v); and Johnston (fol. 43); and
confirmed by Brown, Magnificent Fabrick, 293. They held land in Wighill and Cawton in the
Ainsty.
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Third Light: Nicholas Fourth Light: John the Baptist

—
) /\

s i

The medallions and the canopy are well drawn and symmetrical, fitting well into
the space between the borders, with the exception of the medallions for John
the Baptist (created by Workshop 3).

Medallion background colour:

Current first light (and original centre light): 2" and 6" narrative rows: blue for
the main background and red above. 4" and 8" rows: red for the main
background and green above.

Current second light (and original first light): 2" narrative row: red below and
blue for the main background. All other rows: blue in the centre of the structure
and red on all four sides outside,

Current centre light (and original second light): 2" narrative row: blue for main
background. 4" narrative row: red for the main background and blue above and
below. 6™ narrative row: blue for the main background and red above and
below. 8" narrative row: red for the main background.

Fourth light: blue for all backgrounds.

Fifth light: 2" narrative row: blue background. (Also blue for the 6" narrative
row, but this may be an intruded panel.) 4" and 8™ narrative rows: red
background.
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The original border sequence:
The original order of the lights was the current B-C-A-D-E.

B. Oak C. Oak A. Vine D. Thorn E. lvy
leaves leaves and leaves and leaves?9® leaves?
fruit fruit

Border descriptions (current locations):29

Light- | Foliage Shape Colour of Background | Colour
type |and foliage and | colour and
features features location of
upright
features.
A Vine White Blue Red Central,
leaves and | leaves and | background | background | blue
fruit central upright and
stem green to
one side
B Oak Upright Red upright
leaves
C Oak Snaking White leaves | Red Central
leaves and and yellow background | blue
fruit? ?fruit upright and
yellow strip
to edge
D Thorn Upright White leaves | Red and Yellow strip
leaves green upright
background
E Ivy leaves | Snaking White leaves | Red Yellow
background | upright

295 Browne, History, Vol.2, Pl. LXXXVIII, showed the fourth light with an animal at the base.
2%Benson, fAAncient painted glass, o0 26, gave ivy f
and D. Benson seems to have assumed that there were the usual three types of borders only.

Browne, Representation, 80, saw five different types of border.
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Grisaille:2°97

A light-types are given as thorn, B light-types as oak and C has the maple.

However, a preliminary examination of the current CH1 (where the grisaille
was placed by Milner White) suggests that there were five different types of
grisaille.

Original panel sequences

Possible original: 37 38 36 39 40
27 28 26 29 [307]
17 18 16 19 20

7 8 6 9 10
A suggested original sequence for CHs4:
Border A Border A Border C Border B Border B
CHs4:37: CHs4:38: CHs4:36: CHs4:39: CHs4:40:
Margaret Nicholas Thomas Salome The
martyred.?%® bringing three | Becket handing discovery of
clerics back to | martyred.3%° Herodias Ed mund(
life.299 Johno6s |head.s3%?
a dish.301
CHs4:27: CHs4:28: CHs4:26: CHs4:29: CHs4:30:
Margaret The Host Thomas John the The
prevailing over | murdering Becket leaving | Baptist martyrdom
the dragon.®%3 | three or, more martyred.3%6 of Edmund.
clerics.304 probably,
embarking to
return to
England.3%
CHs4:17: CHs4:18: CHs4:16: CHs4:109: CHs4:20:
Margaret Nicholas Thomas Salome Edmund
emerging from | saving sailors | Becket facing | dances for shot at with

%"Benson, fAANnci ent -p7aBrownegHistory,|Val.2,sP|. [GXXX2VE8 shows animals
at the base of the grisaille (as with CHn3, CHn4 and CHs3).

298 See, forexample, Wendy Larson, fAThe Role of Patronage and the
Saints Margaretan d Mar i na o fGendenadnd Hobnhss: anen, women and saints in late
medieval Europe, eds. Samantha J.E. Riches and Sara Salih (London: Routledge, 2002), 24;
Anon, Stanzaic Life of Margaret, University of Rochester: Robbins Library Digital Projects.
Middle English Text Series, http://www.lib.rochester.edu/camelot/teams/21sr.htm, line 334;
Anon, Ancrene Wisse, 304.

299 See, for example, Wace, Hagiographical Works, lines 213-26.

300 Willelmo Monacho Cantuariensi, Vita, 131-135; Benedict of Peterborough, Passio, 10-14;
John of Salisbury, Vita, 319-320; Edward Grim, Vita, 437; Willelmo Fiolio Stephani, Vita, 138-
142; Herbert de Boseham, Vita, 490-522; Roger of Pontigny, Vita, 76-77.

301 Matt. 14:11; Mark 6: 28.

302 For example, The Passion of St Eadmund, by Abbo of Fleury (Hervey, Corolla, 43).
MWSee, for exampl &4; AnbnaStanzaia Life of Maoghret,, lie 187; Anon,
Ancrene Wisse, 296.

304 See, for example, Wace, Hagiographical Works, lines 213-26.

305 Willelmo, Monacho Cantuariensi, Vita, 42 (leaving) and 86-97 (returning); John of Salisbury,
Vita, 313 (leaving) and 315 (returning); Edward Grim, Vita, 400 (leaving) and 426 (returning);
Willelmo Filio Stephani, Vita, 70 (leaving) and 115-18 (returning); Herbert de Boseham, Vita,
318 (leaving) and 467-75 (returning); Roger of Pontigny, Vita, 55-56 (leaving) and 67-68
(returning).

306 Matt. 14:10. Mark 6: 27-28.
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the dragon.2%” | in a storm.3%¢ | the King over | Herod.310 arrows.31!
the criminous
clerk.3%°
CHs4:7: CHs4:8: CHs4:6: Chs4:9: CHs4:10:
Margaret Nicholas Thomas John in prison, | Edmund
facing giving alms to | Becket greeted by rides out to
Olybrius.3'? the three consecrated angel holding | meet the
girls.313 Archbishop.?** | palm leaf.3*®> | Danes.36

History of the window

Intervention: At some stage after the original construction of the window,
CHs4:30, a Romanesque panel, was inserted into 6e. It is less likely that the

panel was re-used at the outset.

Torre:317

Gent:318
Description: fi J

Drake:31°

Comments: Drake clearly shows
CHs4:6, 16, 26 and 36 in the central
light. The drawing also shows a horse

in 2e.

onas

cast

37 38 36 39 [40]
27 28 26 29 30
17 18 16 19 20
7 8 6 9 10
out of t he Whal ebds
6-36
6-36
6-36
6-36 [10]

Intervention: in 1762-71, the centre light was moved to the first light, the first
light to the second and the second to the third. The fifth light remained in situ.
The conclusion is that the medallion shapes were not the focus for the re-
organisation, because, had they been, the Thomas Becket light with its high
canopy would have stayed in the centre. Therefore something else was the
focus. It cannot have been the grisaille because there were five different
patterns of grisaille, probably to reflect the fact that there were five different
saints. Similarly, there are still five different types of borders. However, the re-

M7”See, for

e x amp | @4; AnbnaStanzaio Life ol Naoghret,, lirie 186; Anon,

Ancrene Wisse, 295.
308 See, for example, Wace, Hagiographical Works, lines 227-74.
309 Willelmo, Monacho Cantuariensi, Vita, 12; Edward Grim, Vita, 374; Willelmo Filio Stephani,
Vita, 45; Herbert de Boseham, Vita, 264-65; Roger of Pontigny, Vita, 24.
310 Matt. 14:10; Mark 6:27.
811 For example, The Passion of St Eadmund, by Abbo of Fleury, Hervey, Corolla, 43.

312 See, for example, Larson, i R o 124 Ann, Stanzaic Life of Margaret, line 82; Anon,
Ancrene Wisse, 289.
313 For example, Wace, Hagiographical Works, lines 81-120.
314 Willelmo, Monacho Cantuariensi, Vita, 7-8; John of Salisbury, Vita, 305; Edward Grim, Vita,

368; WillelImo Filio Stephani, Vita, 35-36; Herbert de Boseham, Vita, 180-84; Roger of Pontigny,

Vita, 14-19.

315 Matt.11:2; Mark 16:17. No reference to the angel visiting him in prison has been identified.
316 For example, The Passion of St Eadmund, by Abbo of Fleury, Hervey, Corolla, 33.

317 YMA L1/7, Torre
s8Gent ,

, 130.
AAnti ent
319 Drake, Eboracum, facing page 476.

glass, o

53.
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organisation has resulted in a pattern in which those borders with a
predominantly red background were moved to (or remained in) the first, third
and fifth lights. Margaret, with her blue borders, was moved to the second light
and John the Baptist, with his green and red backgrounds, was retained in the
fourth light. In other words, the pattern was created by the predominant red
colour of the borders.

Halfpenny, 1795:320
Comments: The Thomas Becket light is shown as switched to the left-hand

light.
Browne:321 36 7-37 |28 39 40
Comments: He describes 2b as 26 7-37 | 38 29 30

nPersecution under |(§ap)o|7-37 |18 19 20
madeagl ori ous conf eslg 7-37 |Bor |9 10
Margaret light he did not specify exact
locations, but it is suggested that the panels were in their current location, which
reflect the order they would have been in in their original light and where they
weretobeintheKnowl esd6s descriptions.

Previous interventions noted by Knowles:

CHs4:6 had been patched, the head had gone from the right-hand figure in
CHs4:7. Also in CHs4:7 a head had been inserted to the second figure to the left
and a mitre i nserepedgltasgsed hfeorr wihteh hie
heads had been inserted and the second figure to the left and the clothes of the
second figure to the |l eft were of #fy
inserted four the mounted figure in CHs4:10, the head of the left-hand figure in
CHs4: 18 was fAmuch mutil atedo, CHrmght: 3
hand figure. For details, see Appendix C.

Knowles,iManuscri p¥ Nd36 37 38 39 40
Description:iAnal ysi s of |26 27 28 29 30
The first light is a set of its own. The 16 17 18 19 20
bottom panel I's pr (e 7 8 9 10 anot
make out the 3™ in centre light but no 4
light is the story of St John the Baptist and no 5 mixed subjects.

The [é] work i s al so lighumahhavwebeerete]..]The centre
original arrangement and no 1 [might] have go

| Intervention: Protective glazing was installed between 1903 and 1908. |

Knowles, i Hi s t dNroit @0 36 37 38 39 40
De s c r i _Nates annhe gla$s of the | 26 27 28 29 30
7t window 16 17 18 19 20
If careful attention is directed to the 6 7 8 9 10

archaic drawing of the figures. The
early costume and the subjects chosen for representation it will shew that an
early date must be given to its erection and itis [ & éarly examples of standing
glass that we find the same motif employed. To instance in the subject of the

320 Halfpenny, Gothic ornaments, PIl. 102.
321 Browne, Representation, 73-82.

2Knowl es, AManuscr.i
S2ZKnowl es, AHIi storic
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decapitation of St John the Baptist we see the executioner seizing the saint by

his forelock. This finds its counterpart in the beheading of [Potassius] at Le

Mans Cath. Again in the murder of the boys in the St Nicholas series a similar

panel is seen in the Bourges glass. Also in the rose window at Lincoln we see

Salome throwing herself in the same attitude dancing as we have in this

window. With these comparisons [ € i} is evident that the lower part of the

window was filled with stained glass mostly after the completion of the nave

above which bears still stronger evidenc:

1929-32 Re-leading:

Intervention 4: The window was re-leaded but no change was made to the order
of the panels.

A comparison between Knowlesob6s descr
shows the following modifications: there was no apparent ring in CHs4:6, no

sign of the prostrate figure in CHsi4
of theright hand ofthree f i gures to the | eft havi
original painting, there was no sign of a the lead line of a nimbus for the saint in

CHs4: 9, there was no sign of the hea
with curly hai r oeoutaofth€dtiginal:thted heads of mgn indhe
boat in CHs4:18 stildl had i ts #fApink
figure to the |l eft in CHs4:26 having

centre as having a cap, there was no sign of the saint in CHs4:38 having a
i cr os sleftthandoh.i s

Pre-Milner White Restoration:324 36 37 38 39 40
26 27 28 29 30
16 17 18 19 20
6 7 8 9 10

Storage during the Second World War:3%°

Il nterventi on: Af ter removal t oto nurhber 3 1j
cell in the Assize Court on 28 March 1940.326

Milner White description:

Description: ( Fi rst) 1955 report of W J Green. S
in the former releadi ng®’(aSred oinsd )n oiWer eaa de
to do much in restoring the original grisaille patterns, but all too little to improve

the muddled medallions. o6 CHs4 is the fdbe:
Al't i s seldom necessary to relegthea compl
renewal 3 n parto.

(Third) In 1961, the grisaille panels were re-ordered at a cost of £895. The

medi eval panels remained as they were nf
preservationo. The grisaille was exchang:¢
grisaille panels. It was not new glass. He copied the leadwork patterns

Ascrupul ouslyo with Ascraps of the same

324 YMA Green Photographic Collection, photographs taken by R. Green 1929-32.
325 YMA D10/FAB/G.

326 YMA D10/FAB/G.

27Green, fANRepodt, o0 1955: 37

8Mi l ner White, fAReturn,o 1956, 36.
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Victorian copies from the East Window. The centre medallions were spare
fourteenth-c ent ury pi eces queekmediayal animélg®® oo o f
Comments: Details about the grisaille switch with CH1 can be also found in
Lazenby.330

O6Connor and®'Hasel ock:
Comments: They were the first writers to identify the light as showing Thomas
Becket.

Additional changes made betweenKnowl esés descriptions

as they currently appear:

Modifications noted include:i n CHs 4: 6 Knowl esds ske
been changed, in CHs4:20, the left-hand figure was in a yellow tunic but is now
blue and in CHs4:26, the small figure had a cap, which is no longer visible.

Brown:332 36 37 38 39 40
26 27 28 29 30
16 17 18 19 20
6 7 8 9 10

Current: 36 37 38 39 40
26 27 28 29 30
16 17 18 19 20
6 7 8 9 10

Mi Il ner White, #A2Return,o 1961, 19
0L azenby, fAYork Nolldster windows, 0

BOdGConnor and Hasel ock, iStained Glass, o 340.

332 Brown, Magnificent Fabrick, 293.
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Appendix C: The Panel Catalogue

Key to Appendix C:

Key to colours on the ARestoration Histol
J Original glass.

|:| Intruded glass, medieval or later. Date uncertain.

J Insertions by the time of the descriptions by J.W.Knowles (1895-1929).

D Known changes made in the course of re-leading 1929-1932.

I changes made by Milner White (1955-62)

B Milner White inserted lead lines

J Interventions since the descriptions by J.W. Knowles (1895-1929).

[ ] status uncertain.

Keytothe | ines on thené®rdgagamamsead L

Continuous line: original lead line, deduced from the presence of original glass,
previous descriptions and contemporary visual affiliates.

Dotted line: suggested original lead line. These are largely based, tentatively,
on the coherence of lead lines, previous descriptions and contemporary visual
affiliates.

Degree of certainty of location and identification in grids for historical
descriptions

Identification of panelsinthegr i ds whose cell s ar
probabl edo. This includes situatic
two panels in any one location. A number denotes the panel number.

l denti fication of panel s i n \wwimbdre
denotes the panel number.

[ ] Panel numbers in the grids in squa.l
more tentative suggestions.

[ ?] Panel numbers in the grids with a query show even more tentative
personal suggestions.

Occasional usage

( ) Words in the grids in brackets
original source.
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Words with no brackets are a summary of the original source.

= Indicates a pair or a group of descriptions/visual representations whose
chronological relationship is not certain. This usually reflects the undated
ordering of sources and photographs between c1900 and 1929.

SCHEMA: Occasionally Knowles provides a grid containing identifications of
panels in addition to and separate from his detailed notes.

Background colours of medallions where relevant

Medallions which had a blue background, in those windows where the
distinction between red and blue is significant for the original design.

Medallions which had a red background, in those windows where the
distinction between blue and red is significant for the original design.
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Window: CH1 Panel number: CH1:6 (CVMA: S21:4a)

Photographic record:
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Figure CH1:6: Photograph by Nick Teed and Anna Milsom, 2014: S21:4a ©
York Glaziers Trust.
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Figure CH1:6: YMA, Green Photographlc CoIIectlon, 4440, 1931: 58, 1L7P
© Dean and Chapter of York .!

V& .

;L An additional photograph is available at YML, Green Photographic Collection, 4441, 1966:
1L2P © Dean and Chapter of York.

375



Original location, appearance and iconography:

Possible original location:

[6?] |6

Possible original appearance based on copy:
Medallion with blue outer and patterned white inner rim. Red background.

Christ seated, with blue and, possibly, red, cruciform nimbus, in a yellow tunic
and blue cloak. His right hand is raised in blessing: his left hand is resting on his
left knee. There is a brown bird/dove over his right shoulder, perched on a
brown and white plant which fills the left-hand side of the medallion. Christ is
seated on a set of white, yellow and red structures, resembling rocks. To his left
are two characters with a monster/ape appearance. One is lying on the ground
with its left arm to its side and its right hand held above his head, touching his
forehead. The second figure, with a blue head and legs and a horizontal dark
pink object across his centre, holds his right hand aloft towards Christ. If the
lead lines rather than the glass are followed, the figures could resemble
sleeping/waking figures.

Based on Figure 24a, the copied border was type A.

Stylistic comments on copied heads:
There was clearly very little of the original glass for Barnett to copy, so this is a
panel with few of the original stylistic features.

Iconography and original location: The Agony in the Garden.?

Browne described this as AJesus driv
being pKeoewiteds, as AChr i s tandidscprerghd by
identified as the fATempt at Gemtrhadahe origiralr
as a scene of fASt John the BA&wphichmay p
relate to the original of this panel. This may have been the panel that Torre

could not distinguish (in 2a).

Bearing in mind that the copies were made from tracings of the originals, it is
possible that the two figures on the ground were not originally beasts but could
have been human beings who had acquired beast-like glass in the course of
repairs. They are not in a menacing pose, but more closely resemble figures in
the process of supplicating or waking. In this case, a further suggestion is that
the panel may originally have repres
of Gethsemane when the apostles (including Peter) fell asleep.”

If the scene is the Temptation of Christ in the Wilderness, it is extremely rare to

2 Matt. 26:36-45; Luke 22:41-46.
3 Browne, Representation, 54.
“Knowles, fAManuscript Notes,o Vol. 2, fol.170.
5 Brown, Magnificent Fabrick, 290.

5Gent, fAANntS2&Ht gl ass, O

7 Matt 26:39-46; Mark 14:35-41; Luke 22:41-46; John 18:1.
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find it associated with a Passion cycle. If it shows the Agony of Christ, it is
represented in glass,? although it is one of the less common of the Passion
scenes. It features in several manuscripts which show a longer cycle of the end
of Chri°6tdvenlt here is an angel Lukes22¥44,
but this is sometimes omitted.1°

Given the suggested original border sequence of A-A-C-B-B,t he panel
location could have been either 2a or 2b. If it were the Agony in the Garden, 2b
I's the preferred option as it woul d

History of the Panel

Intervention by 1690-91: CH1:6 was probably seen in an A light-type by Torre
(the less likely alternative was 8a). Given that it is argued the window was in an
A-A-C-B-B sequence, according to the preferred original structure, either means
that it had already been moved from the second A light to the first A light in the
course of repairs, probably by Thompson in the late sixteenth or the early
seventeenth centuries. On this occasion, it was probably switched with CH1:30.
This left CH1:6 in the first light where it probably remained throughout the
subsequent centuries.

Torre: 1 [67]
Comments: It is possible that the panel
was in 2a (no. 21), where it was
described as fAinot ¢dg ealro, |[although 1|f th
panel were in 8a, it was described as
Anot hi n(go.§.l ai no

| Copy made by John Barnett, 1845. |

| Intervention: Browne oversaw the insertion of the copied glass into CH1. |

Browne:1?

Descriptions of copy: i Angel t of6d t he

women Jesus had arjseno and AJesus
driving a devil out of a man, other evil 6

Sspirits being presento.

Comments: Browne gave two conflicting descriptions of location 6a,*2 but

omitted any for 2a. Given t hatsposifiohsint he o0
Kn o wl @andssript Notesoand this panel was then in 2a, it is likely that the

same applied when Browne saw it.

8 Online Archive, iFr ench sites, 0 the y@6b;lCleadresaBag0:18at Bour ges
Laon, Bay 0:4a and 4b; Tours, Bay 0:2b and the churches at Gassicourt: Bay 2:2b and St-

Germain les Corbeil, Bay 0:2a.

® The Grandison Psalter, fol.17; the Gough Psalter, fol. 36, in Lucy Freeman Sandler, The

Peterborough Psalter in Brussels and other Fenland Manuscripts (London: Harvey Miller, 1974),

49-55); the Queen Mary Psalter, fol. 242; the Taymouth Hours, fol.118v.

10 Asin Online Archive,iFr ench sites, 0 the cathedrals at Bour
0:10a and the church at St Germain les Corbeil, Bay 0:2a.

1 YMA L1/7, Torre, 126.

12 Browne, Representation, 58.

13 1bid., 54.
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Knowles,i Manuscrip%® Nagtesp
Descriptionofcopy: A Chr i st t empt|ed
devil so.
6
Knowles,Ai Hi st or i c:¥&l Ngt esp
Description of copy: iiChrist rebuking
t he Satanic demoniacs.|0O
6

| CH1 was not removed from the chapter house during World War 1.

Pre-Milner White Intervention:16

6

| Intervention: Milner White moved the panel to S21:4a.17

Brown:18
Description of copy: A T h e

“Knowl es,

AManuscript
BKnowl es,

fiHIi storical

York (Figure 24a).
"Lazenby, fAYork
18 Brown, Magnificent Fabrick, 290.
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Window: CH1 Panel number: CH1:7 (CVMA: S21 4c¢)

Photographic record:
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Figure CH1:7 Photograph by Nick Teed and Anna Milsom, 2014: S21:4c ©
York Glaziers Trust.
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Figure CH1:7: YMA, Green Photographlc Collectlon, 4444, 1931: 58, 2L7P
© Dean and Chapter of York .*°

19 An additional photograph is available at YML, Green Photographic Collection, 4445, 1966:
3L2P © Dean and Chapter of York.
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Original location, appearance and iconography:

Original location:

7

Possible original appearance based on copy: The medallion has a blue and
white rim and red background. The base is green and yellow.

Christ stands centrally. With a blue and yellow nimbus, he is dressed in white
tunic and blue cloak. To his left are three figures: the one slightly behind him is
bearded and dressed in white/pale murrey, the one to the left of this figure is in a
short yellow tunic with a pink leg and blue shoe. The latter figure is holding a
decorated sword held upright in his left hand and a lantern in his right, which is
raised above the entire scene. To the front of these two figures is a soldier in
white mail and turquoise cloak, in the process of removing his sword from its
brown/orange scabbard. Christd sght hand is resting on the ear of a kneeling
figure, clothed in a white tunic and turquoise cloak. T o  Cright-hasdt sidles
are standing two figures behind the group, one with a turquoise Jewish cap. The
other figure, to the extreme left of the panel, is a figure nimbed in blue. He wears
a red tunic and yellow cloak. In his hands he is holding a sword which is pointing
towards the ear of the kneeling figure (Peter and Malchus). The most strident of
the non-medieval colours is the turquoise.

From Figure 24a, it can be seen that the border for the copied panel was type B.

Stylistic comments on copied heads:

Similar to the original features are the rounded faces, the big, curled hair on
Christ with a quiff, straggly beards and flattened noses. The line of one eyebrow
is extended to create the outline of the nose.

Iconography and original location:Chr i st heal iearnd Mal cH
It may have been in Torr eds thehbvouldbeu t
CH1:30 (Entry into Jerusalem). Based purely on the number of standing figures
which may have been copied as a result of using tracings and other features in
CH1:30,itismor e | i kely that Torrebs descr.i
2d. The structure seen as a fAichurcho
lamp, which frequently features in images of the scene.?!

The scene is extremely common in portrayals of the Passion, although the
emphasis between its two components (the Kiss of Judas and Christ Healing
Malchus6 s )Eaaied.?? Derbes has shown that, in the second third of the

20 Matt. 26:47-56; Mark 14:43-49; Luke 22:47-53; John 18:2-9. John was the only Evangelist to

identify Peter as Malchusébés attacker.

2’Dorothy Gillerman, A06The Arrest of Christd: A Gothic
Metropolitan Museum Journal, Vol. 15 (1980): 71.

22 Anne Derbes, Picturing the Passion in Late Medieval Italy: Narrative Painting, Franciscan

Ideologies, and the Levant (Cambridge: Cambridge University Press, 1996): 35-68. The

following scenes show the kiss of Judas, butdonot have any aspects of Peterds a
Malchus: the cathedrals at Bourges, Bay 6:7a; at Chartres, Bay 0:10b; at Clermont Ferrand,

s2:3a; at Laon, Bay 0:5; at Sens, Bay 100:1a; at Strasbourg, 12:2a; at Tours, Bay 2:2a and Bay

200:3a, the church of St-Urbain, Troyes, Bay 127:4a. See Online Archive, iFr ench si teso. The
single image is also in the Barlow Psalter,f ol . 1 3. |l mages which combine the ki :
attack are to be found in the church of St-Pére of Chartres, Bay 217: left-hand lancet; the
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thirteenth century in Italian art, the stress was on J u d almtéagal, but that
Pet erds prominence was rest or e Hadwgvert H
she does not identify any examples of where the sole focus is on Malchus.
There is no indication of the kiss of Judas in CH1, which may be the result of the
way the panel was copied or its condition at the stage when it was copied, but it
would be unusual for a narrative cycle of the Passion to fail to show either of the
preliminaries to the miracle. It is possible that, because of the extent of anti-
Semitic imagery in the rest of the chapter house, this particular betrayal was
understood.

The portrayal of the copy shows a late-thirteenth-century emphasis on Christ as
human rather than imperial.?* Gillerman argues that the inclusion of the healing
scene switched t humansrigereosirgeret hydieined s fih
c o mp a s ¥ reiofording the message even further if the copy, omitting the
Judas kiss and only alluding to the attack by Peter, is correct. However, Smalley
attributes greater political significance to the scene, in that Robert Pullen, in
Sentences,wr ot e of Peter using the sword
sword of Aregnumd to cut off the rig
demonstrating the power of the Church.?® Other examples in glass can be found
in the Cathedrals at Angers and Tours and Ste-Chapelle in Paris.?’

Given the suggested original B borders for the panel, it is likely that it was
initially in 2d.

History of the Panel

Torre:?8

Descriptions: ( F o r 22Iib2nd Liight
stand 5 holy persons together before a
Church variously habited.o 7
(For 2d) /24 In 4th Light stand 5 Men
together diversely habited.0
Comments: The alternative panel with a building and several people would be
CH1:30 (entry into Jerusalem). However, the number of figures suggests CH1:7
is more likely. This means that it would have been in a B light position and in the
same place as the suggested original, namely in 2d.

| Copy made by John Barnett, 1845. |

Browne:?°
Description: ilesus healing the ear of
the servant of the High Priest.o

cathedral at Rouen, Bay 10:5b; the church at St-Julien-du-Sault, Bay 0:2a. It is also to be found
in the Ramsey Psalter, fol.2v, Sandler, Peterborough Psalter, 40-42. The images which only
show Christ healing Mal chusds elidr, 49865 and therBarlovh e G o u ¢
Psalter, fol.13, ibid., 57-58.

23 Derbes, Passion, 39-40.

24 |bid., 78.

25 |bid., 81.

26 Beryl Smalley, The Becket Conflict and the Schools (Oxford: Basil Blackwell, 1973), 42-43.
27 Online Archive,i Fr ench si t es, GAngerh @ayd(DdRhida and Bolrs, Bay 2:2a.
In Paris, Ste-Chapelle, it can be found in Bay 0:3c.

28 YMA L1/7, Torre, 126.

2% Browne, Representation, 55.
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(@}

Knowles,iManuscrip¥ Nagtes
Description: fiChrist in the garden.
Peter cutting off ear.0

[@X

Knowles,i Hi st or i c:8l Nates
Description: AiThe betrayal by Judas in
the garden.o

Comments: As noted in the thesis, one 7
unusual feature of the window is that

there is no sign of the Judas kiss.

| CH1 was not removed from the chapter house during World War 1.

Pre-Milner White Restoration:32

7

| Intervention: Milner White moved the panel to S21:4¢.33

Brown:34
Description: firhe Betrayal of Christ.0

¥Knowles, fAiManuscript Notes,o Vol. 2, fol.170.
St Knowles,AHi st or i o&/alll, faN®8t es, O

32 Figure CH1: YMA, Green Photographic Collection, 4666, 1931: 58 © Dean and Chapter of
York (Figure 24a).

BLazenby, fiYork MNollBster windows, 0

34 Brown, Magnificent Fabrick, 290.
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Window: CH1 Panel number: CH1:8 (CVMA: S21 4d)

Photographic record:
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Figure CH1:8: Photograph by Nick Teed and Anna Milsom, 2014: S21:4d ©
York Glaziers Trust.
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Figure CH1:8: Y A Green Photographlc Collection, 4446, 1931: 58, 3L7P
© Dean and Chapter of York .3

35 An additional photograph is available at YML, Green Photographic Collection, 4447, 1966:
41 2P © Dean and Chapter of York.
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Original location, appearance and iconography:

Original location:

8

Possible original appearance based on copy: Medallion with blue and white
rim and red background.

Four figures are visible, none nimbed. The first, to the left, shows a bearded
figure with white tunic and blue cloak (the only description that fits that of Torre),
standing facing three other men, with his right hand raised to the level of their
shoulders. His hand is touching what appears to be a hand reaching out from
one of the three men he is facing. This hand is somewhat disconnected but may
be the right hand of the figure on the extreme right, whose arm may have been
passed between the two other figures to reach towards the first. There is a small
piece of similar coloured glass at the back of the left-hand figure, which may
represent the right hand of one of the two central figures, reaching out to
embrace the left-hand figure. Alternatively, it may have originally shown a purse.
The figure on the extreme left is bearded and is wearing a white cloak and
yellow tunic and sleeve. He appears to have his left hand resting on the
shoulder of the figure to his right. This latter figure is in a green tunic, a white
cloak with a yellow trim and red shoes. The final figure, behind and between
figures 1 and 3 is currently wearing a prominent, yellow Jewish hat, which
appears faintly in the Green photograph of 1931.3¢ He may have been wearing a
yellow tunic under his white cloak. The figures are standing on a green ground.

From Figure 24a it can be seen that the border of the copied panel was type C.

Stylistic comments on copied heads:

Similar to the original features are the rounded faces, the big, curled hair with a
quiff and straggly beards. The line of one eyebrow is extended to create the
outline of the nose.

Iconography and original location: Judas plotting with the High Priests
probably).37

The panel is of uncertain identification. Its 1690-91 location is unclear: Torre

described four potential panels with
panel shows four figures, but one is standing behind the others and may not

have been clearly visible. Torreds panel i n 20CH187
and 28 and the one in 4a specificaldl

CH1:26. From what survives, locations 2c or 8d are the most likely for CH1:8.
However, given that panels were moved within lights or between light types, it
was probably originally a C light panel and therefore not likely to shift lights,
meani ng it was i ni t icaolrilschemesyonlf tbe fist gure fitso r
what is currently visible.

It is equally difficult to work out what is depicted: it is currently attributed to
Judas, plotting with the High Priests, following Browne, but there are no

36 YMA: Green Photographic Collection.
37 Matt. 26:14; Mark 14:10-11.
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distinguishing features, there is uncertainty about a possible purse, and only one
of the figures is wearing a Jewish hat. Similar scenes are rare, the closest
being in Giottods depiction Fwhichcleal Scr
shows Judas and the High Priests. However, unlike CH1:8, there is a devil
standing behind Judas, there is no sign of a Jewish hat and the bag of money is
clearly visible. From the positioning of the figures and their hands, CH1:8 would
appear to show a scene of intimacy and intrigue.

History of the Panel.

Torre:40
Description: i23é In 3d Light stand 3
Men together, 1%t habited [A] B & A, 2d

gu/3d O &vt. O 8

Comments: The colours of the first

figure fit Torrie, but if he saw a secont
the time of the copy. There is no other

colours are clearly visible in the copy. He did not see a fourth figure, which may,
in any event, have been a later intrusion. Because of the C border of the panel,
it was probably retained in the centre light throughout and therefore Torre saw it
in 2c.

| Copy made by John Barnett, 1845. \

Browne:4!
Description: fludas agreeing with the
High Priests.0
8
Knowles,i Manuscri p® Ngtesp
Description: [gap]
Comments: By a process of
elimination, CH1:8 must have been in 8
2cC.
Knowles, i Hi st d\roit e&l0o
Description: By a process of
elimination, CH1:8 must have been in
2cC. 8
Comments: It is likely to have been
CH1: 8, as this was in 2c¢c before and after

| CH1 was not removed from the chapter house during World War 1. \

%8 Online Archive, iFr ench sites, 0 the c@8cReudn BaylD:5@ahd Bour ge :
the Sainte-Chapelle, Bay 0:6c. See also the church at Gassicourt, Bay 0:3b1 and the Queen

Mary Psalter, fol.248v.

39 Giuseppe Basile, ed. Giotto: The Frescoes of the Scrovegni Chapel in Padua (Milano:

Instituto Poligrafico e Zecca dello Stato, 2002), 277.

40 YMA L1/7, Torre, 126

41 Browne, Representation, 55.
2Knowl es, fiManuscr

i pt Notes, o0 Vol . 2
BKnowl es, AHi storical 1

Notes, 0 Vol .



Pre-Milner White Restoration:44

| Intervention: Milner White moved the panel to S21:4d.45

Brown:46
Description: fludas and the High Priest.0

44 Figure CH1: YMA, Green Photographic Collection, 4666, 1931: 58 © Dean and Chapter of
York (Figure 24a).

“Lazenby, AYork Minster windows, o fol.13r.
46 Brown, Magnificent Fabrick, 290.
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Window: CH1 Panel number: CH1:9 (CVMA: N20 4d)

Photographic record:
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Figure CH1:9: Photograph by Nick Teed and Anna Milsom, 2014: N20:4d©
York Glaziers Trust.
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Figure CH1:9: YMA, Green Photographic Collection, 4382, assumed date
of 1931: 58, 4L7P © Dean and Chapter of York. #’
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47 An additional photograph is available at YML, Green Photographic Collection, 4383, 1966:
c41, 4L.2P © RCHM.
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Original location, appearance and iconography:

Original location:

Possible original appearance based on copy: Medallion with a blue and
white rim and red background. The ground is turquoise, white and yellow.

There are several trees, with leaves and fruit (the trees resembling oak and
maple) around the scene. There are two figures: to the right is Christ,
withdrawing to his left, naked but with a pale blue cloak over one shoulder. He
has a blue and yellow cruciform nimbus and is holding a yellow-headed cross
staff. The nail marks are visible on his left foot. To the left is the kneeling figure
of Mary Magdalene, nimbed in yellow with a purple cloak over a white tunic and
covering her head. Her hands are together in prayer towards the retreating
figure of Christ. The purple and turquoise are the most prominent non-medieval
colours.

Stylistic comments on copied heads:

Christ has a big mop of curly hair with a quiff, straggly beard and flattened nose.
For both Christ and Mary Magdalene, the line of one eyebrow is extended to
create the outline of the nose.

Iconography and original location: Noli me Tangere.*

This is one of the most common Resurrection scenes. It appears frequently in
both glass*® and manuscripts.>® There are few variations to the imagery. Mary
Magdalene is usually facing to the right of the image; Christ is withdrawing away
from her. Variations include whether Christ was fully clothed, the extent to which
he exhibits his wounds and whether he is holding a cross staff. It is almost
certainly the panel described by Torre in 6d, which was probably its original
location.

History of the Panel.

Torre:>t

Description: fil4 In 4™ Light kneels a 9

Lady robed gu glory O wth hands

Conjoyned at prayer, before an holy

man habited A & B glory O bearing in
his left hand a white Cross Staff handed O.0

48 Mark 16:9 and John 20:14-17.

49 Online Archive,i Fr ench sites, 0 the cathedrals at Chartres,

Strasbourg, Bay 14:7a and at Tours, Bay 2:6b. See also the churches of St-Pere, Chartres, Bay
217, left-hand lancet; at Gassicourt, Bay 0:4a; the Sainte-Chapelle, Paris, Bay 0:12a-b; St-
Julien-du-Sault, Bay 0:5a; the church of St-Urbain, Troyes, Bay 2:4b.

50 The Gough Psallter, fol.50, Sandler, Peterborough Psalter, 49-55; the Peterborough Psalter,
fol.73v. ibid., 21-39; the Queen Mary Psalter, fol. 281; the Taymouth Hours, fol.126v; and the
Barlow Psalter, fol.14.

51 YMA L1/7, Torre, 127.
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Intervention: probably in the Sanderson repairs of the 1760s, in focusing on the
patterns created by the background colours of the medallions and the border
design, CH1:9 was retained in the fourth light, but with its red background, was
moved from 6d to 2d.

| Copy made by John Barnett, 1845.

Browne:®?
Description: filesus and Mary
Magdalen.o
9
Knowles,i Manuscri p¥ Nqgtesp
Description: fNoli me tangere.o
9
Knowles,i Hi st or i c:#l Nqgtesp
Description: AChrist appearing to Mary
Magdalene.o
9
| CH1 was not removed from the chapter house during World War 1.
Pre-Milner White Restoration:>®
9
| Intervention: Milner White moved the panel to N20:4d.56
Brown:®’
Description: AiThe risen Christ appears to St Mary Madgalene.o
52 Browne, Representation, 58.
%Knowles, AManuscript Notes,o Vol. 2, fol.170.

4 Knowles,iHi st ori cal N#tes, o Vol. 1, fol.
55 Figure CH1: YMA, Green Photographic Collection, 4666, 1931: 58 © Dean and Chapter of
York (Figure 24a).
%Lazenby, #fAYork Noll8ster windows, 0
57 Brown, Magnificent Fabrick, 290.
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Window: CH1 Panel number: CH1:10 (CVMA: N20 4a)

Photographic record:
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Figure CH1:10: Photograph by NICk Teed and Anna Mllsom, 2014: N20:4a
© York Glaziers Trust.
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Figure CH1:10: YMA, Green Photographlc Collection, 4377, post 1952: 58,
5L7P © Dean and Chapter of York. 58

58 An additional photograph is available at YML, Green Photographic Collection, 4377, 1966:
€23, 1L2P © RCHM.
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Original location, appearance and iconography:

Original location:

[10]

Possible original appearance based on copy: Blue and white-rimmed
medallion and red background.

The central figure is in blue tunic and white cloak, blue and yellow cruciform
nimbus (Christ). In his left hand he is holding a staff with a foliar head (which
may be the copy of a replacement for a cross staff head). In his left hand,
showing the marks of the nails, he is holding the right hand of a figure kneeling
to his left. This figure is one of a group of five figures, all clothed. He is in a
yellow tunic and blue cloak. Another figure is in a pale green cloak and red tunic
and athirdisinpalegreen. The two ot her figures ar
there are three more figures: one is apparently a bishop with a mitre, both mitre
and garment are in yellow. The second may be in a priestly vestment, white.
Only the head of the third figure can be seen, wearing a yellow crown. To the
bottom of the scene is a pale blue hell mouth, with a hairy, pale brown demon,
bound. The most prominent non-medieval colours are the pale blue and pale
green.

From Figure 24a it can be seen that the border of the copied panel was type A.

Stylistic comments on copied heads:

Similar to the original features are the rounded faces, the big, curled hair, quiffs
and straggly beards. The line of one eyebrow is extended to create the outline
of the nose.

Iconography and original location: The Harrowing of Hell.%®

This scene appears regularly, if not frequently, in Passion cycles.®° The main
variations concern the extent of the dramatic pose of Christ, whether the stress
is on his subduing the demons or assisting the Old Testament figures he is
releasing. Those rescued are sometimes naked and at times there are coffins or
coffin lids in the scene. The York scene is unusual in the large number of people
being saved (eight are visible). Chronologically, the scene would follow the
death of Christ and precede the Resurrection so an original location in 6b would
be appropriate.

History of the Panel.

Torre:%?

Description: F o r  BblIn 29 fiight 10 [107]

stand sevall persons together about

the Corps of a Dead Majn. o

For Teln5Miight sitt sevall holy

59 1 Peter 3: 19-20 and 4: 6.

60 Online Archive,i Fr ench si t es, dourghseBay Glikh a Glerrmonts-errartd,
s2:10a; at Le Mans, Bays 104:3bs and 107:2e; at Tours, Bays 2:5a and 200:5c; the churches of
Gassicourt, Bay 0:5c and St-Urbain of Troyes, Bay 4:4a. The scene is represented in the Gough
Psalter, fol.2; the Queen Mary Psalter, fol. 281 and the Taymouth Hours, fol.122v.

61 YMA L1/7, Torre, 127.
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persons about a Table And higher stand
Comments: CH1:19 is the more likely of the two for 6e, given the table-like

quality of the sarcophagus. Torre probably saw CH1:10 in 6b, with the devil on

the ground as the ACorpso.

Intervention: CH1:10 remained in the second light until the Sanderson repairs of
the 1760s when, because of the desire to create a symmetrical pattern based on
the borders of the panel, the second light was switched with the fifth light. It was
retained in a row where the medallions had a red background.

Copy made by John Barnett, 1845. \

Browne:®?
Description: i Do u bt i n gi while o ma s
Jesus treads on a P devil |0
10
Knowles,i Manuscri p® Ngtesp
Description:AChr i st castiilng out |(devil s
as this fool of [é]].0
10
Knowles,i Hi st or i c:#l Nqgtesp
Description:fiChr i st 6s desc¢cent| i nto
Hell.0
10
| CH1 was not removed from the chapter house during World War |I. |
Pre-Milner White Restoration:%°
10
| Intervention: Milner White moved the panel to N20:4a.66 \
Brown:®’
Description: Airhe Harrowing of Hell.0
62 Browne, Representation, 59.
8Knowles, AManuscript Notes,o Vol. 2, fol.170.

64 Knowles,iHi st ori cal N#tes, o Vol. 1, fol.
65 Figure CH1: YMA, Green Photographic Collection, 4666, 1931: 58 © Dean and Chapter of
York (Figure 24a).
%_Lazenby, AYork Minster windows,o fol.13r.
67 Brown, Magnificent Fabrick, 290.
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Window: CH1

Panel number: CH1:16

Photographic record:
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Figure CH1:16: Photograph by Nick Teed and Anna Milsom, 2014: S22:4a
© York Glaziers Trust.
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Figure CH1:16: YMA, Green Photographic Collection, 4456, 1931: 58, 1L5P
© Dean and Chapter of York.®

68 An additional photograph is available at YML, Green Photographic Collection, 4457, 1966:
c34, 1L2P © RCHM.
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Original location, appearance and iconography:

Possible original location:

[16]

Possible original appearance based on copy: Red and white- rimmed
medallion, with blue background.

Three figures standing on a turquoise base. The one to the left is a bearded
male between three-quarters to full face, wearing a short green tunic and
brownish cloak, red leggings. He is wielding a whip, swinging it behind him over
one shoulder to get full force. Christ, in the centre, is standing behind a white
pillar/stake, hands bound, nimbed and wearing a white cloth. The stake is much
reduced in width at its lower end, which may reflect the lead lines as traced by

Barnett. To the right of the medallion is another scourger, in three-quarter view,
wearing a short tunic, in yellow, with white leggings. He is holding his whip with
both hands above his head to increase the force of the blow.

The design of the image is very close to that of CHn4:28 and CHs4:20. The
green, turquoise and brown are the most prominent non-medieval colour.

Iconography and original location: The Flagellation of Christ.®®

This is one of the most common Passion episodes and appears on numerous
occasions in glass,’® and in manuscripts.’t There are relatively few variations:
sometimes the pillar resembles an architectural feature and sometimes a
wooden stake. The poses of the assailants can vary, there is more consistency
among the left-hand figure, but the right-hand figure can be in profile or in three-
guarter view and there are differences in the way he holds the whip. The degree
of drama in the scene can vary: in Chartres and Laon, Christ is notably bound
hand and foot in a way that predicts his position on the cross.”? The standard is
for two assailants with Christ, centrally, tied to a structure. The York scene is
extremely close to the standard representation, only the lower part of the stake
is different. It is noticeable how similar the image is to CHn4:28 and CHs4:20.
An unexpected feature is that there
any of the figures in authority, a marked and intriguing omission from the
window. Given its probable A borders and its place in the narrative, 4a is a
plausible original location.

History of the Panel.

Intervention by 1690-91: before 1690 the panel was probably moved to a
different position in its original light.

69 Matt. 27: 26 and John 19: 1.

0 Online Archive,iFr ench sites, 0 the cathedrals at Bourges, Bay
and 51:3b; at Clermont-Ferrand, s2:4a; at Laon, Bay 0:6b; at Rouen, Bay 10:7a-c; at Sens, Bay

100:2a; at Tours, Bay 2:2b; see also the Sainte-Chapelle, Paris, Bay 0:5a, the churches at St

Germer de Fly, Bay 2:8a; at St-Julien-du-Sault, Bay 0:2b and St-Urbain of Troyes, Bay 0:4a.

71 The Ramsey Psalter, fol.2v, Sandler, Peterborough Psalter, 40-42; the Gough Psalter, fol.49,

ibid., 49-55; the Queen Mary Psalter, fols.245 and 249; the Taymouth Hours, fol.120; the Barlow

Psalter, fol.13, Sandler, Peterborough Psalter, 57-58.

72 Online Archive,iFr ench sites, o0 the cathedrals at Chartres, Ba
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Torre:’3

[16]

Description: Torre described the panel

i n 2a as (fon2d)tanddhiaténa r

Y

o

8a as nAnot(Moiéhg pl a

[160]

Comments: No other description

seems to fit this panel and nor can any suggestion be made for 2a or 8a. It is

suggested that one of these was the location for CH1:16. This means that it had
moved position but stayed within the same light and light-type A.

1760s.

Intervention: CH1:16 was moved, within the light, into a row whose medallions
had blue backgrounds in the course of the Thomas Sanderson repairs of the

| Copy made by John Barnett, 1845.

Browne: 4

Description: Alesus scourged at a

pillar.o

16

Knowles,i Manuscrip® Ng

Description: fiChrist scourged.o

16

Knowles,A Hi st or i c:&I N g

tesp

Description: AThe scourging of Christ.0

16

| CH1 was not removed from the chapter house during World War 1.

Pre-Milner White Restoration:?’

16

| Intervention: Milner White moved the panel to S22:4a.78

Brown:"®
Description: AiThe Flagellation of Christ.0

3 YMA L1/7, Torre, 127.

74 Browne, Representation, 56.

“Knowl esuysiiMapt Notes,
®"Knowl es, fAHistorical

York (Figure 24a).
lazenby, AYork Minster
79 Brown, Magnificent Fabrick, 290.

0 Vol . 2, fol.

Notes, 0 Vol .
77 Figure CH1: YMA, Green Photographic Collection, 4666, 1931: 58 © Dean and Chapter of

wi ndows, 0
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Wndow: CH1 Panel number: CH1:17 (CVMA: S21 4e)

Photographic record:
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Figure CH1:17: Photograph by Nick Teed and Anna Milsom, 2014: S21:4e
© York Glaziers Trust.
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Figure CH1:17: YMA Green Photographlc CoIIect|on 4382, assumed date
of 1966: 58, 2L5P © RCHM.
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Original location, appearance and iconography:

Possible original location:

[17]

Possible original appearance based on copy and restoration history: blue
and white-rimmed medallion with red background (subsequently changed by the
time of the copy).

There are four figures: to the left is a standing figure, in a short white tunic and
yellow leggings, holding a sword in his right hand. The figure to the right has a
face in profile, showing a deformed nose, and is wearing a white cap. He is
dressed in a short yellow tunic with red leggings and patterned shoes and is
holding a stick or a whip in his left hand. His body is turned so that his torso is
facing to the right of the medallion, but his head is turned back to look at the
other figures. With his right hand he is holding the hand of one of the central
figures. This is Christ, with a cruciform halo in red and yellow. He is dressed in a
murrey tunic, with a rope tied round his waist. His right hand is raised in blessing
and he is either kneeling, or being dragged along on a turquoise ground. Behind
Christ is a fourth figure, with the face visible, but the head apparently draped in
a brownish-yellow piece of material. The gender of this figure is uncertain. The
figure® two hands are raised almost to shoulder height and can be seen above
Christé s n i Thé turguoise is the least convincing medieval colour.

From Figure 24a it can be seen that the border of the copied panel was type B.

Stylistic comments on copied heads:

Similar to the original features are the rounded faces, the big, curled hair swept
backwards, flattened noses and straggly beards. The central, background figure
is reminiscent of the hooded figure in CHn4:18, also Workshop 1.

Iconography and original location: Christ being led away.&

This is its current identification. Another possibility is the Crowning with Thorns,
sometimes presented as the Mocking of Christ, otherwise omitted from the York
cycle. This is not as common as the Flagellation, but appears in glass in several
other cycles.?! It is plausible that this scene is depicted in CH1:17, but it
presumes that Barnett inherited a very disturbed original panel to copy. The
crown of thorns, may have been held between the hands of the background
figureandt hat the area around the toppdwf
signs of a crown had been lost.

However, the conclusion is that it shows the Christ being led away after his
arrest, otherwise not present in the narrative. It would normally have been

80 John 18:12. Note that this identification has been revised since Moxon,i Ho w KO0 Ehé , 0
AArresswalilsy combined with AChrist healing Malchusobs Ee¢
81 Online Archive,AiFr ench sites, 0 the cat he@GlermdntsFermnd, Chartres, Ba
s2:5a; at Rouen, Bay 10:6a-c; at Sens, Bay 100:1b, the Sainte-Chapelle, Paris, Bay 0:5b; and

the church at St-Julien-du-Sault, Bay 0:3a. It appears more rarely in those manuscripts that

have been examined, only featuring in the Queen Mary Psalter, fol.248v.
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included with the Kiss of Judas, which is also omitted. Other images which show
the arrest as separate from the Kiss are rare.?? The stress here is on the pathos
of the scene. Christ is struggling to find his feet, yet still has his hands raised in
blessing. The image of the suffering Christ is one which can be identified with a
Marian focus.

The implication of this location is that, either in the 1760s or the 1840s, the
colours of its background and medallion rim and cruciform halo must have been
switched with those of CH1:27.

History of the Panel.

Intervention by 1690-91: the suggestion is that before Torre described the
window, and probably after the Reformation, CH1:17 was switched from the fifth
light to the fourth light (both B lights). This would have been in the course of the
Thompson repairs of the 1580sor 1610s, or the Crosb
Restoration.

Torre:® [17]
Description: /® In 4" Light stand 3
Saints together 15t habited vt & A glory
029&3%9A.0

Comments: This is allocated by a
process of elimination, as the colours do not resemble this, or any other, copied
panel.

Interventions: probably in the 1690s, CH1:17 and 39 were switched between the
fourth and fifth lights, within the B light-type. This meant that CH1:17 was moved
from the fourth into the fifth light. Then, in the 1760s, it was part of the switch of
the second and fifth lights, as part of the reordering of panels to create an A-B-
C-B-A symmetry, meaning it ended up in the second light. It may, however,
have been switched with CH1:27 within the light, meaning that they ended up in
an incorrect row for their background colour. The change of colour either
occurred in the 1760s or the 1840s.

| Copy made by John Barnett, 1845. \

Intervention: When Barnett came to copy the panels, Browne and he may have
taken the decision to correct what they saw as an error in the colour schemes of
the CH1:17 and 27, thereby actually introducing an error. This is unless the
colour switch had occurred in the 1760s.

Browne: 84

Description: filesus being led as a

prisoner.o 17

82 Online archive, i Fr ench sites, 06 the cathedral at Chartr es

Gassicourt, Bay 0:2c and 3a and St Germer de Fly, Bay 2:7b. This last also omits the Kiss of
Judas.
8 YMA L1/7, Torre, 127.
84 Browne, Representation, 55.
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Knowles,i Manuscri p®% Nat

[@X

es

Description: iChrist led to Calvary. 0o

17

Knowles,A Hi st or i c:%|I Nagt

esp

Description: fChrist led to Calvary.o

17

| CH1 was not removed from the chapter house during World War 1.

Pre-Milner White Restoration:8’

17

| Intervention: Milner White moved the panel to S21:4e.88

Brown:89
Description: A T h e A rChrestt of

8%Knowles, fiManuscript Notes, 0 Vol
%Knowles, fiHi storical Notes, o0 Vol

87 Figure CH1: YMA, Green Photographic Collection, 4666, 1931: 58 © Dean and Chapter of

York (Figure 24a).
8Lazenby, AYork NollBster
89 Brown, Magnificent Fabrick, 290.
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Window: CH1 Panel number: CH1:18 (CVMA: S22 4c)

Photographic record:

S

4

A\ ¥

o

8l !,“...

s

Figure CH1:18: Photograph by NICk Teed and Anna Milsom, 2014: S22:4c
© York Glaziers Trust.

Figure CH1:18: YMA, Green Photograph|c CoIIectlon, 4460, 1931: 58, 3L5P
© Dean and Chapter of York. %

% An additional photograph is available at YML, Green Photographic Collection, 4461, 1966:
¢34, 3L2P © RCHM.
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Original location, appearance and iconography:

Original location:

18

Possible original appearance based on copies: Red and white-rimmed
medallion, with blue background.

Christ is hanging, dead, from a decorated, sanguine cross, red and yellow
cruciform nimbus. A red sun and yellow moon can be seen above the cross.
Christ is in a white loin cloth. There is a green base to the medallion. On either
side of Christ is Mary to the left, in a yellow tunic and murrey cloak with a white
veil and red nimbus. To the right is St John in red nimbus, red tunic and white
cloak holding a book in his left hand. A disconnected right hand can be seen
above his right shoulder. The sun is shown in red and the moon in yellow above
Christodos head.

From Figure 24a it can be seen that the border of the copied panel was type C.

Stylistic comments on copied heads:

Similar to the original features are the rounded faces, the big, curled hair swept
backwards and straggly beard. The line of one eyebrow is extended to create
the outline of the nose.

Iconography and original location: The Crucifixion of Christ.%*

Obviously, this was a constant feature in Passion cycles.®? The version in York
Minster shows the basic arrangement of a central, dead Christ, with Mary and
John standing either side of the cross.®® One frequent but not universal variation
is the presence of the sun and moon above the cross.? The iconography of the
scene varies elsewhere: in addition to the presence or absence of the sun and
moon, the poses of Mary and John vary, the number of other figures present
(whether any of the tormenters as well as or in addition to Mary and John),*® the

91 Matt. 27:37-50; Mark 15:25-37; John 19:18-30.

92 For example, Online Archive, i Fr ench sites, 06 the cathedrals at Bourge
at Chartres, Bay 51:4a; at Laon, Bay 0:8b; at Le Mans, Bay 0:5; at Poitiers, Bay 0:5b; at Rouen,

Bay 10:11b; at Sens, Bay 100:3a and at Tours, Bays 0:3b and 2: 4a-b. See also the church of

St-Pére, Chartres, Bay 217, left-hand lancet: 4b and the church of St-Urbain, Troyes, Bay 0:4b.

In manuscripts it can be seen in the Ramsey Psalter, fol.3, Sandler, Peterborough Psalter, 40-

42; the Gough Psalter, fol.61, ibid., 49-55; the Peterborough Psalter, fol. 64, ibid., 21-39; the

Barlow Psalter, fol. 13, ibid., 57-58; the Queen Mary Psalter, fol.256v and the Taymouth Hours,

fol.118-fol.122.

% See also Online Archive,A Fr ench sites, 0 the cathedrals at Chartres
100:3a; at Tours, Bays 0:3b and 2:4a-b; the church of St-Urbain, Troyes, Bay 0:4b and the

central panel of the triptych in the church of St-Pére of Chartres, Bay 217: left-hand lancet.

% Online Archive,iFr ench sites, 0 the cathedrals atatBourges, Bay
Tours, Bay 0.
% Online Archive,iFr ench sites, 0 the cathedrals at Bourges, Bay

Bay 0:5b; at Rouen, Bay 10:11a and 11c and the church of St-Pére, Chartres, Bay 217: left-
hand lancet.The manuscript variations tend to show more figures: it is notable that very similar
iconography is used in three of the Fenland manuscripts, namely the Ramsey Psalter, fol.3,
Sandler, Peterborough Psalter, 40-42; the Gough Psalter, fol.61, ibid., 49-55; and the
Peterborough Psalter, fol.64, ibid., 21-39; although the fourth, the Barlow Psalter, fol. 13v, does
not even show Mary and John and includes solders fighting at the foot of the cross, ibid., 57-58.
There is a large number of figures in the Queen Mary Psalter, fol.256v and the Taymouth
Hours, fol.121v and fol.122v.
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presence or absence of Ecclesia and/or Synagogue, and other features such as
the presence of a building or a tree. There are also representations which show
Mary collecting the blood from t%he w

This appearstobe t he panel that was | ocated
is likely that this was the original location given its C border. It follows the pattern
of the other chapter house windows in that it visually and thematically echoes
the Resurrection scene in CH1:28 above.

History of the Panel:

Torre:%’

Description: fil8 In 39 Light is a
Crucifix of our Lord hanging on the 18
Cross. And a Woman standing on
each side it habited O & murry.0
Comments: Torre saw both standing figures as female (in the current colours)
and the figure to the right (now St John) in red and white.

| Copy made by John Barnett, 1845. \

Browne: %
Description: flesus crucified.0

18
Knowles,i Manuscrip® Ngtesp
Description: ACrucifixion.o

18
Knowles,A Hi st or i c:¥9 Ngt es D
Description: firhe Crucifixion.o

18

| CH1 was not removed from the chapter house during World War |I.

Pre-Milner White Restoration:101

18

Intervention: Milner White moved the panel to S22:4¢.10?

% Online Archive,i Fr ench sites, 0 the cathedrals atc. Bour ge:
97 YMA L1/7, Torre, 127.

% Browne, Representation, 56.

YKnowles, AManuscript Notes,o Vol. 2, fol.170.
WKnowl es, fiHi stolol;fol@d&l Notes, 0 V

101 Figure CH1: YMA, Green Photographic Collection, 4666, 1931: 58 © Dean and Chapter of

York (Figure 24a).

2] azenby, AYork NiIBster windows, O
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Brown:103
Description: fi fie Crucifixion.o

103 Brown, Magpnificent Fabrick, 290.
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Window: CH1 Panel number CH1:19 (CVMA: S22 4e)
Photographic record:
e, £ #
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Figure CH1:19: Photograph by Nick Teed and Anna Milsom, 2014: S22:4e
© York Glaziers Trust.
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Figure CH1:19: YMA, Green Photographlc Collection, 4464, 1931: 58, 4L5P
© Dean and Chapter of York. 104

104 An additional photograph is available at YML, Green Photographic Collection, 4465, 1966:
€34, 5L.2P © RCHM.
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Original location, appearance and iconography:

Original location:

19

Possible original appearance based on copies: Red and white-rimmed
medallion, with blue background.

Christ is lying on a bench structure, under a white drape. One Jewish figure is at
his head, with a brown cap and bearded, in murrey top and yellow and white
lower garment, appears to hold up his head; another (Joseph?), behind, in a
yellow Jewish hat and purple tunic, is tipping up the ointment container over
Christ; a female, probably Mary, stands behind Joseph, holding a handkerchief
to her face with her left hand, dressed in a yellow tunic and green cloak, with
orange nimbus and holding a book. Behind her is a male saint, clean-shaven,
with turquoise nimbus, who appears to be supporting Mary with his left hand,
probably John. A second clean-shaven saint, with orange nimbus and brown
andredtunicandorcloak, i s at Christds feet. THh
sepulchre is white on pale blue (with quatrefoil openings), resting on four white
and yellow pillars, on a white carved base. Between the pillars are visible what
may be the lower edge of the drapery and possibly feet of the standing figures.

From Figure 24a it can be seen that the border of the copied panel was type B.

Stylistic comments on copied heads:
Similar to the original features are the rounded faces, the rolled hair and straggly
beards. The line of one eyebrow is extended to create the outline of the nose.

Iconography and original location: The Entombment.10

The image sometimes features in stained glass and in manuscript.1° The form
is standard: Christ is lying, covered by a cloth, on a bench-structure, with figures
behind his corpse. The number and nature of the figures varies. The most
regular figures are Joseph, in the act of pouring oil on the corpse, and Mary and
John. At times other Jewish men assist and occasionally there is a more
recognisable Christian presence, with bishops, monks or saints.

This is probably the scene described by Torre in 6e, following the Deposition in
6d. There are resonances in the design of the panel of CHn2:38, showing the
corpse of Mary: both are lying on a low monument, clad in white, with their head
to the left, figures to the feet and head and other figures behind.

105 Matt. 27:60; Mark 15:46; Luke 23:53; John 19:41-42,

106 Online Archive,i Fr ench sites, 0 the cathedrals at Bourges, Bay
37:2b and 51:5a; at Clermont-Ferrand, s2:9a; and at Laon, Bay 0:9a and 9c (possible

duplication of photograph). It is also to be seen in the church at St Germer de Fly, Bay 2:10b. It

can be found in the Ramsey Psalter, fol.3, Sandler, Peterborough Psalter, 40-42; the Barlow

Psalter, fol.13v, ibid., 57-58; the Queen Mary Psalter, fol.257 and the Taymouth Hours, fol.124v.
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History of the Panel.

Intervention by 1690-91: in the 1580s or the 1610s, the panel was moved
probably within the fifth light from 4e to 6e.

Torre: 197
Description: For 6b: fil2 In 2" Light [197] 19
stand sevall persons together about
the Corps of a Dead Man.o

For 6e: L5 In 5™ Light sitt sevall holy
persons about a Table And higher stand 5 other saints diversely habited. ©

Comments: CH1:19 is the more likely of the two for location 6e, as the grouping

of the figures and the tomb could resembl
description may represent an attempt to locate a scene which is missing from

CH1, namely the Last Supper.1 t i s not <c¢l ear what he mea
5 other saintso.

Intervention:af t er Tor r e 6CGH1:IDevasswitchpdita ite ather light-
type, in the fourth light, (still a B light). This probably occurred during the Crosby
repairs of the 1690s.

| Copy made by John Barnett, 1845. |

Browne; 108
Description: filesus entombed.0

19

Knowles,i Manuscri p¥ Nqgtesp
Description: fEntombment.o

19

Knowles,A Hi st or i c:89 Nogt esp
Description: The entombment.

19

| CH1 was not removed from the chapter house during World War 1.

Pre-Milner White Restoration:111

19

| Intervention: Milner White moved the panel to S22:4¢.112

107 YMA L1/7, Torre, 127.

108 Browne, Representation, 57.

®WKnowl es, fAiManuscript Notes, o0 Vol. 2, fol.170.
10 Knowles, A Hi st or i o/alll, fdN#Bt es, O

111 Figure CH1: YMA, Green Photographic Collection, 4666, 1931: 58 © Dean and Chapter of

York (Figure 24a).

Wlazenby, fAYork Minster windows, o fol.13r.
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Brown:113
Description: fiThe Ent ombment of Christo.

113 Brown, Magpnificent Fabrick, 290.
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Window: CH1 Panel number: CH1:20 (CVMA: S22 4b)
Photographic record:

>— —
' - - /2 ”\ >
2 R
?’\@? , /{;3 f/f/ ,?/\v e
e &
7/ ﬂ‘ ) x/' : o 22
\ S w-.‘v P - g "'.\ = \\ 2 '»;"
3 X Q\'U' ‘\b“"ﬁrﬁﬁ\‘k . // >
H %gﬂ A0\ \; , %
2 \# \ \\ AT N "
5 [ 4
¥ ‘C.%'l| | w
/Y H XL

\ - 4 \ [
g VYN

17 A

4

‘.
}

Figure CH1:20: Photograph by Nick Teed and Anna Milsom, 2014: S22:4b
© York Glaziers Trust.
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Figure CH1:20: YMA, Green Photographic Collection, 4458, 1931: 58, 5L5P
© Dean and Chapter of York .114

114 An additional photograph is available at YML, Green Photographic Collection, 4459, 1966:
€34, 2L2P © RCHM.
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Original location, appearance and iconography:

Original location:

20

Possible original appearance based on the copy: Red and white-rimmed
medallion, with blue background.

A white, lilac and turquoise base indicates the slope of a hillside, upwards to the
right. There are four figures: to the right may be Simon of Cyrene, in short red
tunic and white cloak. He is in yellow leggings and decorated yellow shoes. His
position implies that he is climbing uphill to the right: his left leg is bent, higher
than the right leg. In the copy he appears to be wearing a white mitre, but it
would have originally been a Jewish hat. Central is Christ, with a red and white
nimbus and murrey tunic, holding a shortened turquoise, decorated crucifix in
both hands 1 its length may indicate disturbance to the original lead line. His
head is downcast. Behind him is a female figure, Mary, in yellow tunic and green
cloak, with a white veil, yellow nimbus and red shoes, her hands crossed across
her chest. Behind her is a clean-shaven male saint, St John, in white tunic and
red cloak. He appears to be holding something, possibly a book (only the edge
of which is visible) in front of him.

From Figure 24a it can be seen that the border of the copied panel was type A.

Stylistic comments on copied heads:

Similar to the original features are the rounded faces, the big, curled hair,
straggly beards and flattened noses. The line of one eyebrow is extended to
create the outline of the nose.

Iconography and original location: Via Crucis.*®

This is a common image in glass and manuscript.1*® With the exception of the
length of the stem of the cross, the indication of the slope of the hill to Calvary
and the energy shown by the figure who may be Simon of Cyrene, the York
panel is similar to other depictions. Christ carries his cross: occasionally there is
a rope around him and there are different degrees to which the Simon of Cyrene
figure assists him. The presence of assailants/ tormentors varies, but the Virgin
and St John are almost always present.

Based on the colour scheme, this panel is likely to have been in 4b when seen
by Torre. It is suggested that this was the original position.

115 Matt. 27:32; Mark 15:21; Luke 23:26; John 19:17. Of these, only John talks of Christ carrying

the cross.

118 Online Archive, i Fr ench sites, 0 the cathedr adFagrand,t Bour ges, Bay
s2:6a; at Laon, Bay 0:7a and 7c; at Rouen, Bay 10:10b; at Tours, Bays 0:5¢ and 2:3b. See also

the churches at St Germer de Fly, Bay 2:9a and at of St-Urbain, Troyes, Bay 1:4c. In

manuscripts it can be found in the Ramsey Psalter, fol.2v, Sandler, Peterborough Psalter, 40-

42; the Gough Psalter, fol.49v, ibid., 49-55; the Barlow Psalter, fol.133, ibid., 57-58; the Queen

Mary Psalter, fol.253; the Taymouth Hours, fol.120v.
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History of the Panel.

Torre:11’

Description: AL7 In 2d Light stand 4
saints together 15t habited A, B & gu 20
glory O 29 habited O & vt, glory O 3
habited murry & B, glory B 4™ habited
gu & A.0

Comments:The col ouring of Barn&#botoboedsoggschbi

but Torre saw all the figures and saints and omitted the crucifix.

Intervention: in the 1760s, CH1:20 was moved to the fifth light in the course of
the switch of the second and fifth lights.

Copy made by John Barnett, 1845. \

Browne: 118
Description: flesus carrying his cross.o
20
Knowles,i Manuscri p¥ Ngtesp
Description: AChrist carrying his cross.o
20
Knowles,i Hi st ori c:8B1 Nqgtesp
Description: fiNot made out.0
Comments: Allocated by a process of 20
elimination.
| CH1 was not removed from the chapter house during World War |I. |
Pre-Milner White Restoration:12!
20
| Intervention: Milner White moved the panel to S22:4b.122 \
Brown:123
Description: fChrist carrying the Cross.o
17 YMA L1/7, Torre, 127.
118 Browne, Representation, 56.
WKnowl es, fAManuscript Notes, o0 Vol. 2, fol.170.
2WKnowl es, fAHistorical Notes, o0 Vol. 1, fol. 78

121 Figure CH1: YMA, Green Photographic Collection, 4666, 1931: 58 © Dean and Chapter of
York (Figure 24a).
1221 azenby,i Yor k Minster windows, o fol.13r.
123 Brown, Magpnificent Fabrick, 290.
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Window: CH1 Panel number: CH1:26 (CVMA: N20 4b)

Photographic record:

Figure CH1:26: Photograph by Nick Teed and Anna Milsom, 2014: N20:4b
© York Glaziers Trust.

Figure CH1:26: YMA, Green Photographic Collection, 4378, assumed date
of 1931: 58, 1L3P © Dean and Chapter of York .14

124 An additional photograph is available at YML, Green Photographic Collection, 4379, 1966:
€23, 2L2P © RCHM.
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