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ILLUSTRATIONS

Maps of Albissola Marina. Screen-shots by author from Google Maps indicating location of
Savona and Albissola Marina in Italy.
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Fig. 2

Bartolomeo Guiodbono, Vaso portafiori, c.1750s, Glazed majolica, 23 x 23.5cm. Private
collection. (Chilosi, Ceramiche della tradizione ligure, 2011, p. 123).
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Fig. 3

Ry

Photograph of exterior (top) and interior garden (bottom) of Mazzotti Factory taken by the
author, July 2014.
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Fig. 4

Umberto Boccioni, Materia, 1912, reworked 1913, Oil on canvas, 226 x 150 cm. Gianni
Mattioli Collection, Long-term loan to the Peggy Guggenheim Collection, Venice.
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Fig. 5

Umberto Boccioni, Unique Forms of Continuity in Space, 1913, cast 1950, Bronze, 121.3 x
88.9 x 40 cm. Bequest of Lydia Winston Malbin, 1989, Metropolitan Museum of Art.
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Ivo Pannaggi, Speeding Train, 1922. Oil on canvas, 100 x 120 cm. Fondazione Carima—
Museo Palazzo Ricci, Macerata, Italy.

209



Fig. 7

Fortunato Depero, Train Born of the Sun, 1924. Oil on canvas, 131 x 90.5cm. Rome, private
collection.(Poggi, Inventing Futurism, Fig.7.3, p.237).
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Fig. 8
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Umberto Boccioni, Passing Train, 1908. Oil on canvas, 23x58cm. Lugano, Museo Civico di Belle Arti, Donazione Chiattone Collection.

(Poggi

3

Inventing Futurism

, Fig. 3.3, p.76).
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Letter to the Italian Artists’ Register, 5 February 1930, Mazzotti Family Archive, Albissola.
(http://www tulliodalbisola.it/en/tullio_futurist.html).
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Fig. 10.

Tullio d’Albisola and Nicolaj Diulhgheroff, Futurist coffee service, ca. 1935. Glazed
earthenware, comprising coffee pot, sugar bowl, ten coffee cups, saucers, 17.1cm.
(http://www.artnet.com/artists/tullio-dalbisola/).

213



Fig. 11

Tullio d’Albisola, Aeroplani (Aeroplane), c.1931. Glazed ceramic, 36.5cm diameter.
Fondazione Echaurren Salaris, Rome. (Greene, Italian Futurism, 1909-1944, p.246).
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Fig. 12

Giovanni Acquaviva, Fascismo Futurismo (Fascism Futurism), from the Vita di Marinetti
[Life of Marinetti] service, 1939. Manufacturer: Mazzotti Factory, Albissola, Italy. Ceramic
plate (matte, majolica-glazed terracotta), 21 cm diameter. The Mitchell Wolfson, Jr.
Collection, The Wolfsonian. (TD1992.47.4).
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Photograph, “Thirty-three Futurists” Exhibition at the Pesaro Gallery in Milan, October 1929.
Mazzotti Family Archive, Albissola. (http://www.tulliodalbisola.it/en/tullio futurist.html).
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Fig. 14
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Inscription from F.T. Marinetti to Tullio (back of previous photograph), October 1929.
Mazzotti Family Archive, Albissola. (http://www.tulliodalbisola.it/en/tullio_futurist.html).
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Fig. 15

Photograph of Farfa, Tullio d’Albisola and F.T. Marinetti at the Futurist Exhibition:
“Architect Sant’Elia and 22 Futurist Painters™ at the Pesaro Gallery in Milan, October 1930.
Mazzotti Family Archive, Albissola. (Crispolti, La ceramica futurista, p.21).
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Fig. 16

Fillia, Untitled (Aerovasi), 1932. Polychrome ceramic. 32x25x15 cm. Museo d'arte della
Svizzera italiana, Lugano (Deposito dell'Associazione ProMuseo).
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Fig. 17

Fillia, L ’Adorazione (Adoration), 1931. Oil on cardboard, 65 x 50 cm. Galleria Nuova Gissi,
Turin. (www.dorotheum.com).
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Fig. 18

Torido Mazzotti, Vaso, c.1938. Terracotta with dark green majolica and metallic glaze. 33cm.
Made in the Mazzotti Factory. Museo Internazionale delle Ceramiche, Faenza. (Crispolti, La
ceramica futurista, p.111).
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Torido Mazzotti, ‘Design for Vaso’, ¢.1932. Ink on paper. 28 x 21.5cm. Collezione Esa
Mazzotti, Albissola.




Fig. 20

Fillia, ‘Design for Aerovasi’, ¢.1932. Ink on paper. 28 x 21.5¢cm. Collezione Esa Mazzotti,
Albissola.
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Fig. 21

Benedetta Cappa, Synthesis of Aerial Communications (Sintesi delle comunicazioni aeree),
1933-1934. Tempera and encaustic on canvas, 324.5 x 199 cm. Il Palazzo delle Poste di
Palermo, Sicily. Courtesy of Vittoria Marinetti and Luce Marinetti. (Golan, Mural Nomad,
p.316).
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Fig. 22

Fillia and Enrico Prampolini, Telegraphic and Telephonic Communications (Le
comunicazioni telegrafiche e telefoniche) and Aerial Communications (Le comunicazioni
aeree), 1933. Ceramic mosaic murals, exact dimensions’ unknown. Palazzo delle Poste e
Telegrafi, La Spezia, Italy. (Golan, Mural Nomad, p.319).
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Fig. 23

Tullio d’Albisola in front of Enrico Prampolini’s ceramic mural for the exterior of a theatre,
Triennale d’Oltremare a Napoli, April 1940. (Crispolti, La ceramica futurista, p.27).
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Fig. 24

Enrico Prampolini, Figure, ¢.1936-37. Terracotta majolica with bas-relief decorations in blue,
red, brown, green. 24.5 x 20cm. Private collection, Rome. (Crispolti, La ceramica futurista,
p-48).
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Enrico Prampolini, Apparizione Biologica B o Origini (Biological Apparition B or Origin),
1941. Tempura, oil, fresco, encausting painting, enamel on board. 65 x 50 cm. Robilant +
Voena Gallery.




Fig. 26

F.T. Marinetti and Tullio d’Albisola, La ceramica futurista (The Manifesto of Aeroceramica),
1980 (reprint). First published in Gazzetta del Popolo, Torino, 7 settembre 1938, article
signed by F.T. Marinetti. Courtesy of Taylor Institution Library, University of Oxford [Rare
Books]. Unpaginated. Front cover. Photograph taken by the author.
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Fig. 27

F.T. Marinetti and Tullio d’Albisola, La ceramica futurista (The Manifesto of Aeroceramica),
1980 (reprint). First published in Gazzetta del Popolo, Torino, 7 settembre 1938, article
signed by F.T. Marinetti. Courtesy of Taylor Institution Library, University of Oxford [Rare
Books]. Unpaginated. Photograph taken by the author.
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F.T. Marinetti and Tullio d’Albisola, La ceramica futurista (The Manifesto of Aeroceramica),
1980 (reprint). First published in Gazzetta del Popolo, Torino, 7 settembre 1938, article
signed by F.T. Marinetti. Courtesy of Taylor Institution Library, University of Oxford [Rare
Books]. Unpaginated. Photograph taken by the author.




F.T. Marinetti and Tullio d’Albisola, La ceramica futurista (The Manifesto of Aeroceramica),
1980 (reprint). First published in Gazzetta del Popolo, Torino, 7 settembre 1938, article
signed by F.T. Marinetti. Courtesy of Taylor Institution Library, University of Oxford [Rare
Books]. Unpaginated. Photograph taken by the author.




Fig. 30

F.T. Marinetti and Tullio d’Albisola, La ceramica futurista (The Manifesto of Aeroceramica),
1980 (reprint). First published in Gazzetta del Popolo, Torino, 7 settembre 1938, article
signed by F.T. Marinetti. Courtesy of Taylor Institution Library, University of Oxford [Rare
Books]. Unpaginated. Photograph taken by the author.
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F.T. Marinetti and Tullio d’Albisola, La ceramica futurista (The Manifesto of Aeroceramica),
1980 (reprint). First published in Gazzetta del Popolo, Torino, 7 settembre 1938, article
signed by F.T. Marinetti. Courtesy of Taylor Institution Library, University of Oxford [Rare
Books]. Unpaginated. Photograph taken by the author.




Fig. 32

F.T. Marinetti and Tullio d’Albisola, La ceramica futurista (The Manifesto of Aeroceramica),
1980 (reprint). First published in Gazzetta del Popolo, Torino, 7 settembre 1938, article
signed by F.T. Marinetti. Courtesy of Taylor Institution Library, University of Oxford [Rare
Books]. Unpaginated. Photograph taken by the author.
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F.T. Marinetti and Tullio d’Albisola, La ceramica futurista (The Manifesto of Aeroceramica),
1980 (reprint). First published in Gazzetta del Popolo, Torino, 7 settembre 1938, article
signed by F.T. Marinetti. Courtesy of Taylor Institution Library, University of Oxford [Rare
Books]. Unpaginated. Photograph taken by the author.




F.T. Marinetti and Tullio d’Albisola, La ceramica futurista (The Manifesto of Aeroceramica),
1980 (reprint). First published in Gazzetta del Popolo, Torino, 7 settembre 1938, article
signed by F.T. Marinetti. Courtesy of Taylor Institution Library, University of Oxford [Rare
Books]. Unpaginated. Photograph taken by the author.




Fig. 35

F.T. Marinetti and Tullio d’Albisola, Cover of Parole In Liberta Futuriste Olfattive Tattili
Termiche, 1932. [30] p. : col. ill. ; 26 cm. Collection British Library: HS.74/2143.
(http://blogs.bl.uk/european/2014/03/the-tin-book.html).
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Lucio Fontana and Tullio d’Albisola working in the Mazzotti Factory, with the sculpture
Coccodrillo e Serpente (Crocodile and Snake), Albissola, 1936. Photographs. Fondazione
Fontana, Milan.
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Fig. 37

Lucio Fontana, Crocodillo (Crocodile) and Tartaruga (Turtle) in situ outside the Mazzotti
Factory, 1936. Grés. Photograph taken by author.
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Fig. 38

Lucio Fontana, Lions, 1936. Gres, 75 x 197 x 108 cm. Private collection. (White, Lucio
Fontana, 2014, p. 101).
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Fig. 39

Lucio Fontana, Horse, 1936. Gres. 70 x 60 x 45 cm. Private collection, Milan. (White, Lucio
Fontana, 2014, p. 104).
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Fig. 40

Lucio Fontana, Grapes, Vine and Leaves, 1936. Gres, 44 x 70 x 24 cm. Private collection.
(White, Lucio Fontana, 2014, p. 103).

243



Fig. 41
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Edoardo Perisco, Hall of Honor, Milan, VI Triennale, 1936. Photograph: La Triennale,
Milan, Photo Archive. (White, Lucio Fontana, 2014, p. 95).
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Fig. 42

Lucio Fontana, Butterflies, 1937. Glazed ceramic, 12 x 27 x 38 cm. Fondazione Lucio
Fontana, Milan. (White, Lucio Fontana, 2014, p.105).
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Fig. 43

Lucio Fontana, Three Horses, 1938. Coloured ceramics, 38 x 62 x 47 cm. Fondazione Lucio
Fontana, Milan. (White, Lucio Fontana, 2014, p. 113).
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Fig. 44

Lucio Fontana, Little Boy of the Parand, 1942. Bronze, 164 x 72 x 60 cm. Museo Municipal

de Bellas Artes Juan B. Castagnino, Rosario, Argentina. (White, Lucio Fontana, 2014,
p.128).
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Fig. 45

Lucio Fontana, Wounded Woman, 1944. Plaster, 145 x 62 x 58 cm. Private collection.
(White, Lucio Fontana, 2014, p. 129).
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Fig. 46

Lucio Fontana, Vie Crucis - I stazione: Condanna a morte di Gesu (Station I, The
Condemnation to Death of Jesus), 1947. Glazed ceramic, 15.5 x 34 x 24.5 cm. Private
collection, Parma. (Biscottini, Vie Crucis, 2011, p. 54)
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Fig. 47

Lucio Fontana, Vie Crucis - Il stazione: Gesu ¢ caricato della croce (Station II, Jesus and
figure on the cross), 1947. Glazed ceramic, 16.5 x 35.8 x 24.5 cm. Private collection, Parma.
(Biscottini, Vie Crucis, 2011, p. 55)
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Fig. 48

Lucio Fontana, Vie Crucis - 11l stazione: Gesu cade per la prima volta (Station II, Jesus falls
for the first time), 1947. Glazed ceramic, 17 x 31.7 x 23.5 cm. Private collection, Parma.
(Biscottini, Vie Crucis, 2011, p. 56)
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Fig. 49

Lucio Fontana, La silla barroca, 1946. Buenos Aires, Pablo F. Edelstein Collection. Plaster.
(Cortenova, Metafore barocche, p.16).
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Fig. 50
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Photograph, ‘Lucio Fontana models clay,” 1955. Fondazione Lucio Fontana, Milan.
(http://www.sothebys.com/it/auctions/ecatalogue/2013/20th-century-italian-art).
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Fig. 51

Lucio Fontana, Crocifisso Barocco (Baroque Crucifix), 1950, Polychrome ceramic. 36 x 19.5
x 12 ecm, Fondazione Lucio Fontana, by SIAE 2017, Courtesy Galerie Karsten Greve
Cologne/Paris/St Moritz.
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Lucio Fontana, Angelo, 1948. Glazed ceramic. Photo courtesy of Dr. Sara Zugni.
(http://www.necroturismo.it/lucio-fontana-al-monumentale-di-milano-il-monumento-
funebre-a-paolo-chinelli/).
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Lucio Fontana, Victory of the Air, 1934. Coloured plaster, dimensions unknown (destroyed).
Fondazione Lucio Fontana. (White, Lucio Fontana, 2014, p. 49).
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Fig. 54
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Lucio Fontana, Volo di Vittorie (Flying Victories), 1939. Marble relief. Carabineri-
Compagna Duomo, Via Valpetrosa 2, Milan. Fondazione Lucio Fontana. (Whitfield, Lucio
Fontana, 1999, p. 180).
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Fig. 55

Lucio Fontana, Albissola ceramica: battaglia (Albissola ceramic: battle), 1948. Glazed ceramics with day-glo paint, 85 x 585 x 15 cm.

Cinema Arlecchino, Milan. Private collection. (Hecker, 2012, p. 356).
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Lucio Fontana, Arlecchino (Harlequin), 1948. Polychrome mosaic on plaster and mixed
media, 258 x 110 cm. Photo: Paolo Vandrasch Fotografo, Milano.
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Fig. 57
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Lucio Fontana, Scultura spaziale, 1947. Coloured plaster, 59 x 50 cm, Milan, Fondazione
Lucio Fontana.
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Fig. 58

Lucio Fontana, detail of Albissola ceramica. battaglia illuminated by Wood’s Lamp. Photo:
Barbara Ferriani, Milano. (Hecker, 2012, p. 354).
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Fig. 59

Lucio Fontana, Ambiente nero, 1948-49. 21 x 17.5 cm. (Photo: https://curiator.com).
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Fig. 60

Lucio Fontana, Spagna (Spain), 1949. Lustre glazed ceramic relief, 132 x 77 cm. Collezione
Comune Albissola Marina. Photograph by author.
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Fig. 61
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Lucio Fontana, Mediterraneo (Mediterranean), 1949. Lustre glazed ceramic relief, 132 x 77
cm. Collezione Comune Albissola Marina. Photograph by author.
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Fig. 62

Lucio Fontana, Brasile (Brazil), 1949. Lustre glazed ceramic relief, 132 x 77 cm. Collezione
Comune Albissola Marina. Photograph by author.
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Fig. 63

Lucio Fontana, I Cavalieri dell’Apocalisse (Apocalypse Knights), 1949. Lustre glazed
ceramic relief, 132 x 77 cm. Collezione Comune Albissola Marine. Photograph by author
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Lucio Fontana, Mediterraneo (Mediterranean), detail, 1949. Lustre glazed ceramic relief.
Collezione Comune Albissola Marina. Photograph by author.
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Fig. 65

SERVICES EXPRESS
POUR LEMC

Printed in Italy ITALIA - COSULICH - LLDY® TRIESTING - ADRIA BMAB'NO&GRAEVE'G[NOVA 1935

Lucio Fontana, Services Express Pour le Monde Entier (Poster advertising the four United
Italian shipping lines [Italia Flotte Riunite, Consulich S.T.N., Lloyd Triestino and Adria]),
1935. Lithograph. 94.4 x 62.2 cm. Barabino & Graeve, Genoa, Italy. Museum of Modern Art.
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Fig. 66

Lucio Fontana’s mosaic bar for the Andrea Doria, 1951. (Photo: Eliseo, 2006, p.136).

269



Fig. 67

Agenore Fabbri, Battaglia (Battle)
(http://www.savonanews.it/).

3

1948. Terracotta relief with blue

b

green and yellow glaze. 310.5 x 1660 cm.



Fig. 68
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Agenore Fabbri, Il Mito d’Orfeo (The Myth of Orpheus), 1951. Terracotta relief with black
glaze. 320 x 850.1cm. (Cappellini, 2010, p. 18).
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Fig. 69

Paolo Monti, Servizio fotografico (X Triennale Milan), 1954. 10 x 12cm, Negative
photograph. Civico Archivio Fotografico of Milan.
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Fig. 70

Agenore Fabbri, Sketch for the War Monument of Albissola Marina, 1956. Glazed terracotta,
25 x 35cm. Collezione Comune Albissola Marina. Photograph by author.
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Fig. 71

Lucio Fontana, Spatial Light — Structure in Neon for the 9th Milan Triennial at the Palazzo
dell’Arte, Milan 1951. Installation view. Mixed media, dimensions unknown. Photo: Archive
Fondazione La Triennale de Milano.
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Fig. 72

Lucio Fontana, Untitled (‘Neon Structure II’) for for the 9th Milan Triennial at the Palazzo
dell’Arte, Milan 1951. Installation view. Mixed media. Photo: Archive Fondazione La
Triennale de Milano. (Cannellini, 2010, p. 47).
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Fig. 73

Atrium of the X Triennale, 1951. Installation view. Photo: Archive Fondazione La Triennale de Milano.




Fig. 74

Edoard Jageur and artists, Untitled (Albissola vase), 1954. Ceramic, 45 x 18 cm. (Lehman-
Brockhaus, 2013, p.15, 215)
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Artists outside the Mazzotti Factory with ceramics, 1954. From right to left: Edouard Jageur,
Simon Jageur, Jorn, Malitte Matta, Roberto Matta, Baj, Corneille, Agenore Fabbri and Tullio
d’Albisola. (Lehman-Brockhaus, 2013, p.8).
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Fig. 76

Pages from Enrico Baj’s notebook detailing ceramic designs, Mazzotti Factory Archive,
Albissola, 1954. Ink on paper. 30 x 30 cm. (Lehmann-Brockhaus, 2013, p. 185).
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Pages from Karel Appel’s
notebook detailing ceramic
designs, Mazzotti Factory
Archive, Albissola, 1954. Ink
on paper, 30 x 30
cm.(Lehmann-Brockhaus, 2013,
p. 173).
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Fig. 78

Roberto Sebastian Matta (centre), Corneille, Aligi Sassu, Tullio d’Albisola in the Mazzotti
Factory studio, Albissola 1954. Photo: Mazzotti Factory Archive, Albissola. (Lehmann-
Brockhaus, 2013, p. 17).
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Corneille, Emilio Scanavino, and Aligi Sassu in the Mazzotti Factory studios, Albissola,
1954. Photo: Mazzotti Factory Archive, Albissola. (Lehmann-Brockhaus, 2013, p. 67).
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Karel Appel, Untitled (Reliefs), 1954. Mazzotti Factory, Albissola. Glazed ceramic, 46 x 47
cm. (Lehmann-Brockhaus, 2013, p. 25).
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Asger Jorn, Early Spring, 1954. Ceramic relief, glazed, 103.5 x 135 cm. Museum Jorn,
Silkeborg. (Lehman-Brockhaus, 2013, p. 110)
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Asger Jorn, Jutland, 1954. Ceramic relief, glazed, 134 x 91.5 cm. Museum Jorn, Silkeborg.
(Lehman-Brockhaus, 2013, p. 109).
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Enrico Baj, Manifesto BUM, 1952. Varnish and acrylic on canvas, 104 x 94 x 3.6 cm. Private
collection. ((Image: http://postwar.hausderkunst.de/).
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Fig. 84

Enrico Baj, Paysage Nucléaire 1954. Oval ceramic plate, 28.5 x 56 cm. Private collection. (Lehmann-
Brockhaus, 2013, p. 49).
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Fig. 85

Enrico Baj, Nuclear figure with planet, 1954. Ceramic relief, 48 x 32 cm (sgraffito
technique). Mazzotti Factory Archive, Albissola. (Lehman-Brockhaus, 2013, p.56)
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Fig. 86

Enrico Baj, Spiralen, 1954. Ceramic relief, 22.5 x 33.5 cm. Sammlung Aleesandra and
Monica Ponti Collection. (Lehmann-Brockhaus, 2013, p. 58).
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Fig. 87

Enrico Baj, Orbite Atomiche (Atomic Orbit), 1954. Ceramic relief, 22 x 33.5 cm. Sammlung
Aleesandra and Monica Ponti Collection. (Lehmann-Brockhaus, 2013, p. 59).
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Fig. 88

Page from Enrico Baj’s notebook detailing “nuclear stamp”, Mazzotti Factory Archive,
Albissola, 1954. Ink on paper. (Lehmann-Brockhaus, 2013, p. 186).
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Enrico Baj, Quamisado 11, 1951. Oil on canvas, 100 x 70 cm. Archivio Baj, Vergiate.




Fig. 90

Enrico Baj, Untitled figurines, 1954. Terracotta, 27 x 28 x 15 cm. Archivio Baj, Vergiate.
(Lehmann-Brockhaus, 2013, p. 60).
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Fig. 91
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Sergio Dangelo, A4 tree touches the top of silence, 1954. Ceramic vase, 44 x 20 cm. Private
collection. (Lehmann-Brockhaus, 2013, p. 94).
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Fig. 92

Sergio Dangelo, Untitled (large base small funnel), 1954. Ceramic vase, 28 x 18 cm. Private
collection. (Lehmann-Brockhaus, 2013, p. 95).
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Fig. 93

Sergio Dangelo, Untitled (plate), 1954. Ceramic plate, 35cm. Private collection. (Lehmann-
Brockhaus, 2013, p. 90).
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Fig. 94

Sergio Dangelo, Untitled (plate), 1954. Ceramic plate, 35 cm. Private collection. (Lehmann-
Brockhaus, 2013, p. 90).
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Fig. 95

Sergio Dangelo, Portrait of Karel Appel (plate), 1954. Ceramic plate, 23.5 cm. Private
collection. (Lehmann-Brockhaus, 2013, p. 84).
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Fig. 96

Enrico Baj, Il giardino delle dellizie (The garden of lust), 1991. Glazed porcelain, 177 x 240
cm. Archivio Baj, Vergiate. (Lehmann-Brockhaus, 2013, p. 55).
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Roberto Sebastian Matta, Big Red, 1938. Oil on canvas, 49.5 x 64.8 cm. Private collection,
La Jolla. (http://www.matta-art.com/).
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Fig. 98
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Roberto Sebastian Matta, L ‘oeyx, 1943. Oil on canvas, 63.5 x 40.6 cm. Private collection,
California. (http://www.matta-art.com/).
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Roberto Sebastian Matta, Elliminode, 1943. Oil on canvas, 127 x 96.5 cm. Private collection,
Cincinatti. (Private collection, California. (http://www.matta-art.com/).
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Fig. 100

Roberto Sebastian Matta, Le pelerin du doute, 1946. Oil on canvas, 195.6 x 251.5 cm. Private
collection, New York. (http://www.matta-art.com/).
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Fig. 101

Roberto Sebastian Matta, Untitled ceramics, 1954. Ceramic, 74 x 31 cm. Private collection.
(Lehmann-Brockhaus, 2013, p. 148).
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Roberto Sebastian Matta, Oeufficiency, 1954. Oil on canvas, 115.6 x 146.1 cm. Johnson
Museum of Art, Cornell University. (Www.matta-art.com).
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Fig. 103

Joe C. Colombo, Pamphlet for the “Incontro della ceramica”, IX Ceramics Triennale, Getty
Collection. Front page. Image by author.
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Fig. 104

Joe C. Colombo, Pamphlet for the “Incontro della ceramica”, IX Ceramics Triennale, Getty
Collection. Back page. Image by author.
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Two shots of the Ceramics exhibition, exhibited by Joe Colombo at the X. Triennale, Milan
1954. Joe Colombo Archives, Milan. (Lehmann-Brockhaus, 2013, p. 220).
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Fig. 106

Exhibition of ceramics by Appel, Corneille, Jorn, Matta in the open-air gallery of Mazzotti,
Albissola, August 6, 1955. Poster by Roberto Sebastian Matta. (Lehmann-Brockhaus, 2013,
p. 230).
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Erista. Information Bulletin of the International Movement for an Imaginative Bauhaus,

Alba, July 1956. (Lehmann-Brockhaus, 2013, p. 234).
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Fig. 108

PREMIERE EXPERIENCE DU BAUHAUS IMAGINISTE

Asger Jorn, Pour la forme. Paris 1958. (Lehmann-Brockahus, 2013, p. 235).
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Fig. 109

Piero Manzoni, Untitled (ceramic sculpture), ¢.1955/56. Ceramic, decorated by hand, 24.5 x
35cm. Photo: Mazzotti Factory Archives, Albissola.
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Fig. 110

1-15 agosto 1957

Albisola Marina

BIASI Guido

COLUCCI Mario
MANZONI Piero
SORDINI Ettore
VERGA Angelo

A dispetto di ogni irrealta, il nostro lavero denuncio
la consopevolezza pit lucida della nostra vita fisice.
Controriomente o ogni ostrazione ¢ ad ogni vano
decorativismo, nol realizziamo non una visione ideale
ma una specie di raduzione plastica dalle emozioni
piis Intime della nostro cosclenza: 'arte ha cosi modo
di diventare una continuazions naturcle e sponta-
nea dei nostri processi psico-biologlci, una propag-
gine della nostro stessa vita organica che si orgo-
nizzo tromits lo verifica ottenta dellc coscienza e
lo stupore immacolato dei sensi. ~. g

L'unico nostro idecle @ dunque una Reolta.

Lo tele non sard pil un'orida invenzione priva di
sénso, [utopia di un ordine estatico, armonia di rap-
porti d'uno stile, la follic d'un ideclismo puro senzc
un'origine concreta e umana, © un impersonale pro-
gramma la cui solo e squallido sparanza @ riposta
nella creczione di un gusto; ma sard carna viva,
versione diretta, scottants e inclterata della pidl in-
lim_a dinomica dellartista, delle sue emozioni pid
Cerchi concentrici, originati dalle pid intime neces-
sitd doll'lo, si ollargheranno per raggiungera una
apertura totale; sard la nascita di un linguoggio
legitimoto da un nuovo senso morale.

Il dettato della nostra coscienza, I'attenzione dei
nostrd sensi nello loro vibrozione vitale, il tentativo
di organizzare ung poetica di pura esoltazione o
non irretita nei limiti di una estetica preordincto
permetteranno ‘apertura di mondi cosi vasti quanto
quell‘assoluto di libertd che noi sentiamo di poter
raggiungere, _ ¢
Attuclmente ogni caos cerca un senso che lo giusti-
fichi; la mocchia di colore anonima e impreveduta
chiede la dignita di un nome, di uno scopo, di un
significato, chiede che venga legolirzzata la sua
azlone libera e violenta: tutto ci induce a credere
che le nostre esperienze, pur nelle loro diverse dire-
zioni, annuncino le possibilité di creczione di un
nuove organismo morale.

Piero Manzoni, The Manifesto of Albissola Marina, 1957. Archivio Ettore Sordini.

(http://www.archivioettoresordini.org/).
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Piero Manzoni, Achrome, 1958. Clay on canvas, 1003 x 1003 mm. Tate Collection.

314



Fig. 112

Piero Manzoni, Arrivano cantando, 1957. Oil on canvas, 70 x 60 cm. Private collection.
(Pola, 2013, p. 24).
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Fig. 113

Piero Manzoni, Untitled, 1957. Oil on canvas, 70 x 100 cm. Private collection (Pola, 2013, p.
26).
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Above: Manzoni and Verga in studio, Milan, 1957. Below: Verga and Manzoni with Esa
Mazzotti in Lucio Fontana studio, Pozza Garrita, Albissola, 1957. (Pola, 2013, p. 27, 29).
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Lucio Fontana outside his studio in Albissola, 1957. Photo: Fondazione Fontana, Milan.
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Letter from Manzoni to Otto Piene, Albissola, 25 August, 1959. (Pola, 2013, p. 145).




Fig. 117

3

Lucio Fontana, Fanciulla con il fiore, 1937. Ceramic with black glaze and gold paint, 139 x
66 x 45 cm. Milena Milani Collection, Savona.
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Fig. 118

Franco Garelli, Portrait of Milena Milani, 1952. Glazed ceramic, 30 x 20 cm. Milena Milani
Collection, Savona.
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Fig. 119

Pablo Picasso, Vaso donna ceramica, 1959. Ceramic with blue glaze, 55 x 25 cm. Milena
Milani Collection, Savona.
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Fig. 120

Lucio Fontana, Portrait of Milena Milani, 1952. Glazed ceramic, 45 x 25 cm. Milena Milani
Collection, Savona.
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Map and plan of Villa Jorn, Museo Casa Jorn, Albissola. Photograph taken by the author.




Fig. 122

Villa Jorn, Albissola. Internal veranda. Photo: Marco Testa.
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Fig. 123

Villa Jorn, Albissola. Kitchen. Photograph taken by the author.
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Fig. 124

Al

il

4

Villa Jorn, Albissola. External veranda. Photo: Marco Testa.
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Fig. 125
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Guy Debord and Asger Jorn, Fin de copenhague, 1957. 36 pages, 24.5 x 17 cm. (Photo:
https://maldoror.noblogs.org).
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Fig. 126
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Asger Jorn, Le canard inquiétant (The disturbed Duckling), 1959. Oil on canvas (older
painting), 53 x 64.5 cm. Museum Jorn, Silkeborg
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Fig. 127

Asger Jorn,
Large Relief,
1959. Glazed
ceramic and
glass. (Left
section: 310.5
x 840 cm;
Centre
section: 310.5
x 1660 cm;
Right section:
310.5 x 1660
cm).
Photograph
taken by the
author.
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Fig. 128

Asger Jorn,
Large Relief
(detail),
Glazed
ceramic and
glass, 1959.
Photograph
taken by the
author.
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Fig. 129

Asger Jorn,
Large Relief
(detail),
Glazed
ceramic and
glass. 1959.
Photograph
courtesy of
the author.
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Fig. 130

1953. Oil on canvas, 146.5 x 76cm.

b

Silkeborg.

9

Asger Jorn, Silent Myth series (Top: no. 1, bottom: no.2)

Museum Jorn
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Fig. 131

Asger Jorn and artists from Albissola, Large tesserae wall at ASG, 1959. 310.5 x 1660 cm. Photograph taken by the
author, December 2014.

334



Fig. 132

Asger Jorn, Untitled (Small relief under stairs), 1959. Ceramic relief, 150 x 47.5 cm. Photograph taken the author.




Fig. 133
Asger Jorn, Untitled (relief by children), 1959. Ceramic relief, 135 x 76 cm. Photograph taken by the author.
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Fig. 134

Photograph of Jorn holding ceramic sketch , 1959. Photograph from Museum jorn Archives, Silkeborg.
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Fig. 135

Pierre Wemaére, Wall tapestry for ASG, 1959. 14m x 1.8m. Photograph taken by the author.
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Fig. 136

Asger Jorn riding over Large Relief with scooter outside San Giorgio studio, 1959.
Photograph from Museum Jorn Archives, Silkeborg.
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Detail of Large Relief, supposed markings from Jorn’s scooter. Photograph taken by the
author.
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Fig. 138

Installation of Asger Jorn’s Large Relief at installation of relief at ASG, 1959. Photograph
from Museum Jorn Archives, Silkeborg.
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Fig. 139

Interior of the Cabaret Fledermaus with mosaic work by Bertold Loffler, 1907. (Photo:
https://www.theviennasecession.com).
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Fig. 140

Eliseo Salino riding over ceramic relief with students from ASG. Photograph from Museum
Jorn Archives, Silkeborg.
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Fig. 141

Asger Jorn and Wifredo Lam, Untitled (Vase), 1959. Ceramic vase, blue paint. 56 x 21cm.

Location unknown, possible San Giorgio Factory, Albissola. (Photo: Fire Tongues, exh. cat.
2012).
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Wifredo Lam and Giovanni Poggi in the San Giorgio studio, 1959. Photograph from the San
Giorgio Archives, Albissola.
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Wifredo Lam square, Albissola Marina. Photograph taken by author.
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Fig. 144

COMUNE DI
ALBISSOLA MARINA

LUNGOMARE DEGLI ARTISTI

ASGER OLUF JORGENSEN (JORN)

Vejrum (Danimarca) 1914, Aarhus 1973

Nel 1948 & stato tra | fondstont del gruppo " Cobea™
=D Appel, C Coencille ¢

Naoiret

Staccatond dal grappo Cobea s & trasferito nel 1954
ad Albbowols Marins versnde presse Ix fabbirics di
Tollio Maxzetti dove gid operavano artisti guali
Fontana, Fabdel, Sassu,

S ¢ interesaato non wolo alls cersmics, ma anche
alla pitturs od alla scultars in pictra ¢ ia beunco.
Alla sua morse ha donate o Comune &i Alissola

Marioa | proget beni albéssolesi museo, adtazione,

glardine od opere contlenule be exwo ).
PANNELLD 1972

Jepata xlle sue origisi sordiche.

Lopera evoca una delle figure mitiche dell®artisza,

ASGER OLUF JORGENSEN (JORN)
Born in Vejrom (1914); Died (o Aarbes (1571,
(2 1948 be became sac of the fosaders of the Cobra
groap together with Dotremeat, Appel, Comstant,
Carneile and Nairet,

After abandoning the Cobira grosg, he moved W
Albivaola in 1954 w ceatinue hiv ceramies artistic
work at the Telllo Mazzetti factory that already
eoployed artists such as Fontana, Fabbrl and Sassa,
He worked with ceramics aand was alw istereted in
painting 3 well 2x stoze and bronee scalplures.

Upea his death, be deaased his property in Albissola
(eseum, bome, garden and the artistic works e
dbplay thers) to the city of Albdasels Mariza,

PANEL 1972
The work evokes one of the artises legendary fige-
res linked (o his Nordic onigins.

ASGER JORN - Pannello 1972 (Panel 1972)

Asger Jorn’s design for the Artist’s Walk, Albissola Marina, 1963. PDF from Albissola
Council.
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Fig. 145

COMUNE DI
ALBISSOLA MARINA

LUNGOMARE DEGLI ARTISTI

WILFREDO LAM
Segras-la-Crazde (Cubm) 1992, Pargg 19682,

Ned 1908 of & trasfiorito in Spoggas, 2 Parigi nd 1938 ¢ dive-
mule amico di Picawo ¢ ha frequestato sache Clagall,
Mird, Leger, Mative, Bragee.

Lincvatro con Asdef Becton & stato forsdsencntale per la
suzs rrealoeith srtistion. Aderiscr 1l serreadiene, mn'arte con-
diz challs i E altica di Freud.,

11 3220 lsevoro rickisens ke saggevtioni del prisitivien o 4
manzo ddle ocigni

Ha lavorato e visans ad Alblssola per hang period

COSTELLAZIONE DELSUD

11 sogpetio consste In une farma geometricn astratta che
rappeesenta tna costellarone del Sod s doado complesa-
mente axaarvo 3 smbolegziare U chelo sereno.

Le tinle poteasiann dicriormente il dnamisene caralicridi-
oo dells composicone.

WILFREDO LAM
Boem is Sagpas-be-Grarsde, Cuabu (1900); Died in Puts (19820
He moved 2 Spai in 1923 and then 1o Pards i 1938 where be
becsane & fricnd of Piesoo sad ralbed clbows with Chagal,
Minhy, Legee, Mathoe wad Brague.

His ercouster with André Becton was of fusckenseatal inspoe.
tarxce for b setivdic utarity.

He e part of the S diven mevessent, & bessach of =t
aMaeacad by Froud) paychoarsdyticd roearch,

Fhe tived and worked in ABlssols for exsendve perdods,

SOUTIERN CONSTRLLATION

The subyiect of dhe paned, an absaract prometric fonm mpresen-
tiog & southern corstellation, s deplcted o an ol Bghe-bhae
hackgroend Shal syasboles 2 cear by, The cobouns fusther
eabasxce U dursiesivic dyressien of U coerpasition,

WILFREDO LAM - Costellazione del Sud (Southern constellation)

Wifredo Lam’s design for the Artist’s Walk, Albissola Marina, 1963. PDF from Albissola
Council.
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Fig. 146

AGENORE FABBRI
Pistola 1911, Savona 1998,

Nel 1955 5 & traferite ad Albissola cominciando
2 laverare come opersio modellista.

Le sue opere somo curulierizeste da unimproa-
ta di tipo espressionista ¢ da ans accenlusia
drammaticita, dal ferte contenule seciale.

A partire dagli anni sessunts la sus denuncis i
¢ rivella xlla disumanizesnte lecnologia, snche
con opere in bronze.

FORMA

L'espressionisme astratto della composizione sl
esprime mediante intersezione di punte ed
aculel,

COMUNE DI
ALBISSOLA MARINA

LUNGOMARE DEGLI ARTISTI

AGENORE FALBRI
Bom in Pistola (1911); Déed in Albissola Marioa (199%),
In 19325 he moved to Albssola and started
working as 2 model maker.

His artistic works are characterised by an
cxpressionist style and sccentuated drassatic
Lraits, brimming witk stroag secial significance.
Beginning in the Sixties his artistic concepts
focused on dehusmanising technology cxpressed
#l limes through bronces works,

FORM
The panel has an abstract geometric composi-
thon expressed by Intersecting metal points and
spikes.

AGENORE FABBRI - Forma (Form)

Agenore Fabbri’s design for the Artist’s Walk, Albissola Marina, 1963. PDF from Albissola
Council.
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Fig. 147

Lucio Fontana, Concetto spaziale for the Artist’s Walk, Albissola Marina, 1963. Photographs
taken by author.
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Lucio Fontana, Nature, 1959-60. Metropolitan Museum. Photo: Fondazione Fontana, Milan.
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Lucio Fontana piercing Nature with metal rod. Date unknown, possibly 1959. Photo:
Fondazione Fontana, Milan.
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Fig. 150

Mazzotti Factory exterior with small perforated ceramics. Photograph taken by the author.
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Una seratc

con Mario Ros

San Giorgio interior studios. Photograph taken by the author.
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