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ILLUSTRATIONS 

Fig. 1 

 

 

Maps of Albissola Marina. Screen-shots by author from Google Maps indicating location of 
Savona and Albissola Marina in Italy. 
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Fig. 2 

 

Bartolomeo Guiodbono, Vaso portafiori, c.1750s, Glazed majolica, 23 x 23.5cm. Private 
collection. (Chilosi, Ceramiche della tradizione ligure, 2011, p. 123). 
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Fig. 3 

 

 

Photograph of exterior (top) and interior garden (bottom) of Mazzotti Factory taken by the 
author, July 2014.  
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Fig. 4 

 

Umberto Boccioni, Materia, 1912, reworked 1913, Oil on canvas, 226 x 150 cm. Gianni 
Mattioli Collection, Long-term loan to the Peggy Guggenheim Collection, Venice.  
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Fig. 5 

 

Umberto Boccioni, Unique Forms of Continuity in Space, 1913, cast 1950, Bronze, 121.3 x 
88.9 x 40 cm. Bequest of Lydia Winston Malbin, 1989, Metropolitan Museum of Art. 
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Fig. 6 

 

Ivo Pannaggi, Speeding Train, 1922. Oil on canvas, 100 x 120 cm. Fondazione Carima–
Museo Palazzo Ricci, Macerata, Italy.  
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Fig. 7 

 

Fortunato Depero, Train Born of the Sun, 1924. Oil on canvas, 131 x 90.5cm. Rome, private 
collection.(Poggi, Inventing Futurism, Fig.7.3, p.237). 



 211 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Fig. 8 
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Fig. 9 

 

Letter to the Italian Artists’ Register, 5 February 1930, Mazzotti Family Archive, Albissola. 
(http://www.tulliodalbisola.it/en/tullio_futurist.html). 
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Fig. 10. 

 

 

Tullio d’Albisola and Nicolaj Diulhgheroff, Futurist coffee service, ca. 1935. Glazed 
earthenware, comprising coffee pot, sugar bowl, ten coffee cups, saucers, 17.1cm. 
(http://www.artnet.com/artists/tullio-dalbisola/). 
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Fig. 11 

 

Tullio d’Albisola, Aeroplani (Aeroplane), c.1931. Glazed ceramic, 36.5cm diameter. 
Fondazione Echaurren Salaris, Rome. (Greene, Italian Futurism, 1909-1944, p.246).  
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Fig. 12 

	

Giovanni Acquaviva, Fascismo Futurismo (Fascism Futurism), from the Vita di Marinetti 
[Life of Marinetti] service, 1939. Manufacturer: Mazzotti Factory, Albissola, Italy. Ceramic 
plate (matte, majolica-glazed terracotta), 21 cm diameter. The Mitchell Wolfson, Jr. 
Collection, The Wolfsonian. (TD1992.47.4). 
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Fig. 13 

 

Photograph, “Thirty-three Futurists” Exhibition at the Pesaro Gallery in Milan, October 1929.  
Mazzotti Family Archive, Albissola. (http://www.tulliodalbisola.it/en/tullio_futurist.html). 
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Fig. 14 

 

 

 

 

Inscription from F.T. Marinetti to Tullio (back of previous photograph), October 1929. 
Mazzotti Family Archive, Albissola. (http://www.tulliodalbisola.it/en/tullio_futurist.html). 
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Fig. 15 

 

 

Photograph of Farfa, Tullio d’Albisola and F.T. Marinetti at the Futurist Exhibition: 
“Architect Sant’Elia and 22 Futurist Painters” at the Pesaro Gallery in Milan, October 1930. 
Mazzotti Family Archive, Albissola. (Crispolti, La ceramica futurista, p.21). 
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Fig. 16 

 

 

 

Fillìa, Untitled (Aerovasi), 1932. Polychrome ceramic. 32x25x15 cm. Museo d'arte della 
Svizzera italiana, Lugano (Deposito dell'Associazione ProMuseo). 
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Fig. 17 

 
 
Fillìa, L’Adorazione (Adoration), 1931. Oil on cardboard, 65 x 50 cm. Galleria Nuova Gissi, 
Turin. (www.dorotheum.com). 
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Fig. 18 

 

Torido Mazzotti, Vaso, c.1938. Terracotta with dark green majolica and metallic glaze. 33cm. 
Made in the Mazzotti Factory. Museo Internazionale delle Ceramiche, Faenza. (Crispolti, La 
ceramica futurista, p.111). 
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Fig. 19 

 

Torido Mazzotti, ‘Design for Vaso’, c.1932. Ink on paper. 28 x 21.5cm. Collezione Esa 
Mazzotti, Albissola. 
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Fig. 20 

 

Fillìa, ‘Design for Aerovasi’, c.1932. Ink on paper. 28 x 21.5cm. Collezione Esa Mazzotti, 
Albissola. 
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Fig. 21 

 

 

Benedetta Cappa, Synthesis of Aerial Communications (Sintesi delle comunicazioni aeree), 
1933-1934. Tempera and encaustic on canvas, 324.5 x 199 cm. Il Palazzo delle Poste di 
Palermo, Sicily. Courtesy of Vittoria Marinetti and Luce Marinetti. (Golan, Mural Nomad, 
p.316). 
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Fig. 22 

 

 

Fillia and Enrico Prampolini, Telegraphic and Telephonic Communications (Le 
comunicazioni telegrafiche e telefoniche) and Aerial Communications (Le comunicazioni 
aeree), 1933. Ceramic mosaic murals, exact dimensions’ unknown. Palazzo delle Poste e 
Telegrafi, La Spezia, Italy. (Golan, Mural Nomad, p.319). 
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Fig. 23 

 

Tullio d’Albisola in front of Enrico Prampolini’s ceramic mural for the exterior of a theatre, 
Triennale d’Oltremare a Napoli, April 1940. (Crispolti, La ceramica futurista, p.27). 
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Fig. 24 

 

Enrico Prampolini, Figure, c.1936-37. Terracotta majolica with bas-relief decorations in blue, 
red, brown, green. 24.5 x 20cm. Private collection, Rome. (Crispolti, La ceramica futurista, 
p.48).  
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Fig. 25 

 

Enrico Prampolini, Apparizione Biologica B o Origini (Biological Apparition B or Origin), 
1941. Tempura, oil, fresco, encausting painting, enamel on board. 65 x 50 cm. Robilant + 
Voena Gallery.  
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Fig. 26 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

F.T. Marinetti and Tullio d’Albisola, La ceramica futurista (The Manifesto of Aeroceramica), 
1980 (reprint). First published in Gazzetta del Popolo, Torino, 7 settembre 1938, article 
signed by F.T. Marinetti. Courtesy of Taylor Institution Library, University of Oxford [Rare 
Books]. Unpaginated. Front cover. Photograph taken by the author. 
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Fig. 27 

 

 

F.T. Marinetti and Tullio d’Albisola, La ceramica futurista (The Manifesto of Aeroceramica), 
1980 (reprint). First published in Gazzetta del Popolo, Torino, 7 settembre 1938, article 
signed by F.T. Marinetti. Courtesy of Taylor Institution Library, University of Oxford [Rare 
Books]. Unpaginated. Photograph taken by the author. 
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Fig. 28 

 

F.T. Marinetti and Tullio d’Albisola, La ceramica futurista (The Manifesto of Aeroceramica), 
1980 (reprint). First published in Gazzetta del Popolo, Torino, 7 settembre 1938, article 
signed by F.T. Marinetti. Courtesy of Taylor Institution Library, University of Oxford [Rare 
Books]. Unpaginated. Photograph taken by the author. 
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Fig. 29 

 

F.T. Marinetti and Tullio d’Albisola, La ceramica futurista (The Manifesto of Aeroceramica), 
1980 (reprint). First published in Gazzetta del Popolo, Torino, 7 settembre 1938, article 
signed by F.T. Marinetti. Courtesy of Taylor Institution Library, University of Oxford [Rare 
Books]. Unpaginated. Photograph taken by the author. 
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Fig. 30 

 

F.T. Marinetti and Tullio d’Albisola, La ceramica futurista (The Manifesto of Aeroceramica), 
1980 (reprint). First published in Gazzetta del Popolo, Torino, 7 settembre 1938, article 
signed by F.T. Marinetti. Courtesy of Taylor Institution Library, University of Oxford [Rare 
Books]. Unpaginated. Photograph taken by the author. 
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Fig. 31 

 

F.T. Marinetti and Tullio d’Albisola, La ceramica futurista (The Manifesto of Aeroceramica), 
1980 (reprint). First published in Gazzetta del Popolo, Torino, 7 settembre 1938, article 
signed by F.T. Marinetti. Courtesy of Taylor Institution Library, University of Oxford [Rare 
Books]. Unpaginated. Photograph taken by the author. 
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Fig. 32 

 

F.T. Marinetti and Tullio d’Albisola, La ceramica futurista (The Manifesto of Aeroceramica), 
1980 (reprint). First published in Gazzetta del Popolo, Torino, 7 settembre 1938, article 
signed by F.T. Marinetti. Courtesy of Taylor Institution Library, University of Oxford [Rare 
Books]. Unpaginated. Photograph taken by the author. 
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Fig. 33 

 

F.T. Marinetti and Tullio d’Albisola, La ceramica futurista (The Manifesto of Aeroceramica), 
1980 (reprint). First published in Gazzetta del Popolo, Torino, 7 settembre 1938, article 
signed by F.T. Marinetti. Courtesy of Taylor Institution Library, University of Oxford [Rare 
Books]. Unpaginated. Photograph taken by the author. 
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Fig. 34 

 

F.T. Marinetti and Tullio d’Albisola, La ceramica futurista (The Manifesto of Aeroceramica), 
1980 (reprint). First published in Gazzetta del Popolo, Torino, 7 settembre 1938, article 
signed by F.T. Marinetti. Courtesy of Taylor Institution Library, University of Oxford [Rare 
Books]. Unpaginated. Photograph taken by the author. 
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Fig. 35 

 

F.T. Marinetti and Tullio d’Albisola, Cover of Parole In Libertà Futuriste Olfattive Tattili 
Termiche, 1932. [30] p. : col. ill. ; 26 cm. Collection British Library: HS.74/2143. 
(http://blogs.bl.uk/european/2014/03/the-tin-book.html). 
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Fig. 36 

 

 

Lucio Fontana and Tullio d’Albisola working in the Mazzotti Factory, with the sculpture 
Coccodrillo e Serpente (Crocodile and Snake), Albissola, 1936. Photographs. Fondazione 
Fontana, Milan. 
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Fig. 37 

  

Lucio Fontana, Crocodillo (Crocodile) and Tartaruga (Turtle) in situ outside the Mazzotti 
Factory, 1936. Grès. Photograph taken by author. 
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Fig. 38 

 

Lucio Fontana, Lions, 1936. Grès, 75 x 197 x 108 cm. Private collection. (White, Lucio 
Fontana, 2014, p. 101). 
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Fig. 39 

 

Lucio Fontana, Horse, 1936. Grès. 70 x 60 x 45 cm. Private collection, Milan. (White, Lucio 
Fontana, 2014, p. 104). 
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Fig. 40 

 

Lucio Fontana, Grapes, Vine and Leaves, 1936. Grès, 44 x 70 x 24 cm.  Private collection. 
(White, Lucio Fontana, 2014, p. 103). 
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Fig. 41 

 

Edoardo Perisco, Hall of Honor, Milan, VI Triennale, 1936. Photograph: La Triennale, 
Milan, Photo Archive. (White, Lucio Fontana, 2014, p. 95). 
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Fig. 42 

 

 

Lucio Fontana, Butterflies, 1937. Glazed ceramic, 12 x 27 x 38 cm. Fondazione Lucio 
Fontana, Milan. (White, Lucio Fontana, 2014, p.105). 
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Fig. 43 

 

Lucio Fontana, Three Horses, 1938. Coloured ceramics, 38 x 62 x 47 cm. Fondazione Lucio 
Fontana, Milan. (White, Lucio Fontana, 2014, p. 113). 
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Fig. 44 

 

Lucio Fontana, Little Boy of the Paraná, 1942. Bronze, 164 x 72 x 60 cm. Museo Municipal 
de Bellas Artes Juan B. Castagnino, Rosario, Argentina. (White, Lucio Fontana, 2014, 
p.128). 
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Fig. 45 

 

Lucio Fontana, Wounded Woman, 1944. Plaster, 145 x 62 x 58 cm. Private collection. 
(White, Lucio Fontana, 2014, p. 129). 
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Fig. 46 

 

Lucio Fontana, Vie Crucis - I stazione: Condanna a morte di Gesù (Station I, The 
Condemnation to Death of Jesus), 1947. Glazed ceramic, 15.5 x 34 x 24.5 cm.  Private 
collection, Parma. (Biscottini, Vie Crucis, 2011, p. 54) 
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Fig. 47 

 

 

Lucio Fontana, Vie Crucis - II stazione: Gesù è caricato della croce (Station II, Jesus and 
figure on the cross), 1947. Glazed ceramic, 16.5 x 35.8 x 24.5 cm. Private collection, Parma. 
(Biscottini, Vie Crucis, 2011, p. 55) 
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Fig. 48 

 

 

Lucio Fontana, Vie Crucis - III stazione: Gesù cade per la prima volta (Station II, Jesus falls 
for the first time), 1947. Glazed ceramic, 17 x 31.7 x 23.5 cm. Private collection, Parma. 
(Biscottini, Vie Crucis, 2011, p. 56) 
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Fig. 49 

 

 

Lucio Fontana, La silla barroca, 1946. Buenos Aires, Pablo F. Edelstein Collection. Plaster. 
(Cortenova, Metafore barocche, p.16). 
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Fig. 50 

 

Photograph, ‘Lucio Fontana models clay,’ 1955. Fondazione Lucio Fontana, Milan. 
(http://www.sothebys.com/it/auctions/ecatalogue/2013/20th-century-italian-art). 
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Fig. 51 

 

Lucio Fontana, Crocifisso Barocco (Baroque Crucifix), 1950, Polychrome ceramic. 36 x 19.5 
x 12 cm, Fondazione Lucio Fontana, by SIAE 2017, Courtesy Galerie Karsten Greve 
Cologne/Paris/St Moritz. 
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Fig. 52 

 

Lucio Fontana, Angelo, 1948. Glazed ceramic. Photo courtesy of Dr. Sara Zugni. 
(http://www.necroturismo.it/lucio-fontana-al-monumentale-di-milano-il-monumento-
funebre-a-paolo-chinelli/). 
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Fig. 53 

 

Lucio Fontana, Victory of the Air, 1934. Coloured plaster, dimensions unknown (destroyed). 
Fondazione Lucio Fontana. (White, Lucio Fontana, 2014, p. 49). 
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Fig. 54 

 

Lucio Fontana, Volo di Vittorie (Flying Victories), 1939. Marble relief. Carabineri-
Compagna Duomo, Via Valpetrosa 2, Milan. Fondazione Lucio Fontana. (Whitfield, Lucio 
Fontana, 1999, p. 180). 
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Fig. 55 

Lucio Fontana, Albissola ceram
ica: battaglia (A

lbissola ceram
ic: battle), 1948. G

lazed ceram
ics w

ith day-glo paint, 85 x 585 x 15 cm
. 

C
inem

a A
rlecchino, M

ilan. Private collection. (H
ecker, 2012, p. 356).  
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Fig. 56 

 

Lucio Fontana, Arlecchino (Harlequin), 1948. Polychrome mosaic on plaster and mixed 
media, 258 x 110 cm. Photo: Paolo Vandrasch Fotografo, Milano. 
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Fig. 57 

 

Lucio Fontana, Scultura spaziale, 1947. Coloured plaster, 59 x 50 cm, Milan, Fondazione 
Lucio Fontana. 
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Fig. 58 

 

Lucio Fontana, detail of Albissola ceramica: battaglia illuminated by Wood’s Lamp. Photo: 
Barbara Ferriani, Milano. (Hecker, 2012, p. 354). 
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Fig. 59 

 

Lucio Fontana, Ambiente nero, 1948-49. 21 x 17.5 cm. (Photo: https://curiator.com).  
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Fig. 60 

 

Lucio Fontana, Spagna (Spain), 1949. Lustre glazed ceramic relief, 132 x 77 cm. Collezione 
Comune Albissola Marina. Photograph by author. 
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Fig. 61 

 

Lucio Fontana, Mediterraneo (Mediterranean), 1949. Lustre glazed ceramic relief, 132 x 77 
cm. Collezione Comune Albissola Marina. Photograph by author. 
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Fig. 62 

 

Lucio Fontana, Brasile (Brazil), 1949. Lustre glazed ceramic relief, 132 x 77 cm. Collezione 
Comune Albissola Marina. Photograph by author. 
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Fig. 63 

 

Lucio Fontana, I Cavalieri dell’Apocalisse (Apocalypse Knights), 1949. Lustre glazed 
ceramic relief, 132 x 77 cm. Collezione Comune Albissola Marine. Photograph by author 
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Fig. 64 

 

Lucio Fontana, Mediterraneo (Mediterranean), detail, 1949. Lustre glazed ceramic relief. 
Collezione Comune Albissola Marina. Photograph by author. 
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Fig. 65 

 

Lucio Fontana, Services Express Pour le Monde Entier (Poster advertising the four United 
Italian shipping lines [Italia Flotte Riunite, Consulich S.T.N., Lloyd Triestino and Adria]), 
1935. Lithograph. 94.4 x 62.2 cm. Barabino & Graeve, Genoa, Italy. Museum of Modern Art. 
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Fig. 66 

 

Lucio Fontana’s mosaic bar for the Andrea Doria, 1951. (Photo: Eliseo, 2006, p.136). 
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Fig. 67 

A
genore Fabbri, Battaglia (B

attle), 1948. Terracotta relief w
ith blue, green and yellow

 glaze. 310.5 x 1660 cm
. 

( http://w
w

w
.savonanew

s.it/). 
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Fig. 68 

 

Agenore Fabbri, Il Mito d’Orfeo (The Myth of Orpheus), 1951. Terracotta relief with black 
glaze. 320 x 850.1cm. (Cappellini, 2010, p. 18). 
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Fig. 69 

 

Paolo Monti, Servizio fotografico (X Triennale Milan), 1954. 10 x 12cm, Negative 
photograph. Civico Archivio Fotografico of Milan.  
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Fig. 70 

 

Agenore Fabbri, Sketch for the War Monument of Albissola Marina, 1956. Glazed terracotta, 
25 x 35cm. Collezione Comune Albissola Marina. Photograph by author. 
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Fig. 71 

 

Lucio Fontana, Spatial Light – Structure in Neon for the 9th Milan Triennial at the Palazzo 
dell’Arte, Milan 1951. Installation view. Mixed media, dimensions unknown. Photo: Archive 
Fondazione La Triennale de Milano. 
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Fig. 72 

 

Lucio Fontana, Untitled (‘Neon Structure II’) for for the 9th Milan Triennial at the Palazzo 
dell’Arte, Milan 1951. Installation view. Mixed media. Photo: Archive Fondazione La 
Triennale de Milano. (Cannellini, 2010, p. 47).  
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Fig. 73 

A
trium

 of the X
 Triennale, 1951. Installation view

. Photo: A
rchive Fondazione La Triennale de M

ilano. 
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Fig. 74 

 

Edoard Jageur and artists, Untitled (Albissola vase), 1954. Ceramic, 45 x 18 cm. (Lehman-
Brockhaus, 2013, p.15, 215) 
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Fig. 75 

 

Artists outside the Mazzotti Factory with ceramics, 1954. From right to left: Edouard Jageur, 
Simon Jageur, Jorn, Malitte Matta, Roberto Matta, Baj, Corneille, Agenore Fabbri and Tullio 
d’Albisola. (Lehman-Brockhaus, 2013, p.8). 

 

 

 

 

 

 

 

 



 279 

Fig. 76 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Pages from Enrico Baj’s notebook detailing ceramic designs, Mazzotti Factory Archive, 
Albissola, 1954. Ink on paper. 30 x 30 cm. (Lehmann-Brockhaus, 2013, p. 185). 
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Fig. 77 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Pages from Karel Appel’s 
notebook detailing ceramic 
designs, Mazzotti Factory 
Archive, Albissola, 1954.  Ink 
on paper, 30 x 30 
cm.(Lehmann-Brockhaus, 2013, 
p. 173). 
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Fig. 78 

 

Roberto Sebastian Matta (centre), Corneille, Aligi Sassu, Tullio d’Albisola in the Mazzotti 
Factory studio, Albissola 1954. Photo: Mazzotti Factory Archive, Albissola. (Lehmann-
Brockhaus, 2013, p. 17). 
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Fig. 79 

 

Corneille, Emilio Scanavino, and Aligi Sassu in the Mazzotti Factory studios, Albissola, 
1954. Photo: Mazzotti Factory Archive, Albissola. (Lehmann-Brockhaus, 2013, p. 67). 
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Fig. 80 

 

Karel Appel, Untitled (Reliefs), 1954. Mazzotti Factory, Albissola. Glazed ceramic, 46 x 47 
cm. (Lehmann-Brockhaus, 2013, p. 25). 

 

 

 

 



 284 

Fig. 81 

 

Asger Jorn, Early Spring, 1954. Ceramic relief, glazed, 103.5 x 135 cm. Museum Jorn, 
Silkeborg. (Lehman-Brockhaus, 2013, p. 110) 
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Fig. 82 

 

Asger Jorn, Jutland, 1954. Ceramic relief, glazed, 134 x 91.5 cm. Museum Jorn, Silkeborg. 
(Lehman-Brockhaus, 2013, p. 109). 
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Fig. 83 

 

Enrico Baj, Manifesto BUM, 1952. Varnish and acrylic on canvas, 104 x 94 x 3.6 cm. Private 
collection. ((Image: http://postwar.hausderkunst.de/).  
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Fig. 84 

Enrico B
aj, Paysage Nucléaire 1954.  O

val ceram
ic plate, 28.5 x 56 cm

. Private collection. (Lehm
ann-

B
rockhaus, 2013, p. 49). 	



 288 

Fig. 85   

 

Enrico Baj, Nuclear figure with planet, 1954. Ceramic relief, 48 x 32 cm (sgraffito 
technique). Mazzotti Factory Archive, Albissola. (Lehman-Brockhaus, 2013, p.56) 

 

 

 

 

 

 

 



 289 

Fig. 86  

 

   

Enrico Baj, Spiralen, 1954. Ceramic relief, 22.5 x 33.5 cm. Sammlung Aleesandra and 
Monica Ponti Collection. (Lehmann-Brockhaus, 2013, p. 58). 
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Fig. 87    

 

 

Enrico Baj, Orbite Atomiche (Atomic Orbit), 1954. Ceramic relief, 22 x 33.5 cm. Sammlung 
Aleesandra and Monica Ponti Collection. (Lehmann-Brockhaus, 2013, p. 59). 

 

 

 

 

 

 

 

 

 

 

 

 



 291 

Fig. 88   

 

Page from Enrico Baj’s notebook detailing “nuclear stamp”, Mazzotti Factory Archive, 
Albissola, 1954. Ink on paper. (Lehmann-Brockhaus, 2013, p. 186). 
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Fig. 89   

 

Enrico Baj, Quamisado II, 1951. Oil on canvas, 100 x 70 cm. Archivio Baj, Vergiate. 
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Fig. 90  

 

Enrico Baj, Untitled figurines, 1954. Terracotta, 27 x 28 x 15 cm. Archivio Baj, Vergiate. 
(Lehmann-Brockhaus, 2013, p. 60). 
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Fig. 91  

 

  

Sergio Dangelo, A tree touches the top of silence, 1954. Ceramic vase, 44 x 20 cm. Private 
collection. (Lehmann-Brockhaus, 2013, p. 94). 
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Fig. 92   

 

 

Sergio Dangelo, Untitled (large base small funnel), 1954. Ceramic vase, 28 x 18 cm. Private 
collection. (Lehmann-Brockhaus, 2013, p. 95). 
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Fig. 93   

 

Sergio Dangelo, Untitled (plate), 1954. Ceramic plate, 35cm. Private collection. (Lehmann-
Brockhaus, 2013, p. 90). 
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Fig. 94   

 

Sergio Dangelo, Untitled (plate), 1954. Ceramic plate, 35 cm. Private collection. (Lehmann-
Brockhaus, 2013, p. 90). 
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Fig. 95 

 

Sergio Dangelo, Portrait of Karel Appel (plate), 1954. Ceramic plate, 23.5 cm. Private 
collection. (Lehmann-Brockhaus, 2013, p. 84). 
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Fig. 96   

 

Enrico Baj, Il giardino delle dellizie (The garden of lust), 1991. Glazed porcelain, 177 x 240 
cm. Archivio Baj, Vergiate. (Lehmann-Brockhaus, 2013, p. 55).   
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Fig. 97  

 

 

Roberto Sebastian Matta, Big Red, 1938. Oil on canvas, 49.5 x 64.8 cm. Private collection, 
La Jolla. (http://www.matta-art.com/). 
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Fig. 98  

 

 

Roberto Sebastian Matta, L’oeyx, 1943. Oil on canvas, 63.5 x 40.6 cm. Private collection, 
California. (http://www.matta-art.com/).  
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Fig. 99   

 

Roberto Sebastian Matta, Elliminode, 1943. Oil on canvas, 127 x 96.5 cm. Private collection, 
Cincinatti. (Private collection, California. (http://www.matta-art.com/).  
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Fig. 100  

 

 

Roberto Sebastian Matta, Le pèlerin du doute, 1946. Oil on canvas, 195.6 x 251.5 cm. Private 
collection, New York. (http://www.matta-art.com/).  
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Fig. 101   

 

 

Roberto Sebastian Matta, Untitled ceramics, 1954. Ceramic, 74 x 31 cm. Private collection. 
(Lehmann-Brockhaus, 2013, p. 148). 
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Fig. 102   

 

Roberto Sebastian Matta, Oeufficiency, 1954. Oil on canvas, 115.6 x 146.1 cm. Johnson 
Museum of Art, Cornell University. (www.matta-art.com).  
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Fig. 103 

 

Joe C. Colombo, Pamphlet for the “Incontro della ceramica”, IX Ceramics Triennale, Getty 
Collection. Front page. Image by author. 
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Fig. 104 

 

Joe C. Colombo, Pamphlet for the “Incontro della ceramica”, IX Ceramics Triennale, Getty 
Collection. Back page. Image by author. 
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Fig. 105  

 

Two shots of the Ceramics exhibition, exhibited by Joe Colombo at the X. Triennale, Milan, 
1954. Joe Colombo Archives, Milan. (Lehmann-Brockhaus, 2013, p. 220). 

 

 

 

 

 

 

 

 

 

 



 309 

Fig. 106 

  

 

Exhibition of ceramics by Appel, Corneille, Jorn, Matta in the open-air gallery of Mazzotti, 
Albissola, August 6, 1955. Poster by Roberto Sebastian Matta. (Lehmann-Brockhaus, 2013, 
p. 230).  
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Fig. 107   

 

Erista. Information Bulletin of the International Movement for an Imaginative Bauhaus, 
Alba, July 1956. (Lehmann-Brockhaus, 2013, p. 234).  
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Fig. 108    

 

Asger Jorn, Pour la forme. Paris 1958. (Lehmann-Brockahus, 2013, p. 235). 
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Fig. 109    

 

Piero Manzoni, Untitled (ceramic sculpture), c.1955/56. Ceramic, decorated by hand, 24.5 x 
35cm. Photo: Mazzotti Factory Archives, Albissola.  
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Fig. 110   

 

Piero Manzoni, The Manifesto of Albissola Marina, 1957. Archivio Ettore Sordini. 
(http://www.archivioettoresordini.org/). 
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Fig. 111  

 

Piero Manzoni, Achrome, 1958. Clay on canvas, 1003 x 1003 mm. Tate Collection. 
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Fig. 112    

 

Piero Manzoni, Arrivano cantando, 1957. Oil on canvas, 70 x 60 cm. Private collection. 
(Pola, 2013, p. 24). 
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Fig. 113    

 

Piero Manzoni, Untitled, 1957. Oil on canvas, 70 x 100 cm. Private collection (Pola, 2013, p. 
26).  
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Fig. 114   

 

 

Above: Manzoni and Verga in studio, Milan, 1957. Below: Verga and Manzoni with Esa 
Mazzotti in Lucio Fontana studio, Pozza Garrita, Albissola, 1957. (Pola, 2013, p. 27, 29). 
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Fig. 115    

 

Lucio Fontana outside his studio in Albissola, 1957. Photo: Fondazione Fontana, Milan. 
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Fig. 116    

 

Letter from Manzoni to Otto Piene, Albissola, 25 August, 1959. (Pola, 2013, p. 145). 
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Fig. 117    

 

Lucio Fontana, Fanciulla con il fiore, 1937. Ceramic with black glaze and gold paint, 139 x 
66 x 45 cm. Milena Milani Collection, Savona. 
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Fig. 118 

   

Franco Garelli, Portrait of Milena Milani, 1952. Glazed ceramic, 30 x 20 cm. Milena Milani 
Collection, Savona. 
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Fig. 119   

 

Pablo Picasso, Vaso donna ceramica, 1959. Ceramic with blue glaze, 55 x 25 cm. Milena 
Milani Collection, Savona. 
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Fig. 120 

 

Lucio Fontana, Portrait of Milena Milani, 1952. Glazed ceramic, 45 x 25 cm. Milena Milani 
Collection, Savona. 
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Fig. 121 

 

Map and plan of Villa Jorn, Museo Casa Jorn, Albissola. Photograph taken by the author. 
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Fig. 122    

 

Villa Jorn, Albissola. Internal veranda. Photo: Marco Testa.  
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Fig. 123   

 

Villa Jorn, Albissola. Kitchen. Photograph taken by the author.  
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Fig. 124    

 

Villa Jorn, Albissola. External veranda. Photo: Marco Testa. 
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Fig. 125   

 

Guy Debord and Asger Jorn, Fin de copenhague, 1957. 36 pages, 24.5 x 17 cm. (Photo: 
https://maldoror.noblogs.org). 
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Fig. 126   

 

Asger Jorn, Le canard inquiétant (The disturbed Duckling), 1959. Oil on canvas (older 
painting), 53 x 64.5 cm. Museum Jorn, Silkeborg 
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Fig. 127
  

 

Asger Jorn, 
Large Relief, 
1959. Glazed 
ceramic and 
glass. (Left 
section: 310.5 
x 840 cm; 
Centre 
section: 310.5 
x 1660 cm; 
Right section: 
310.5 x 1660 
cm). 
Photograph 
taken by the 
author.  
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Fig. 128
  

 

Asger Jorn, 
Large Relief 
(detail), 
Glazed 
ceramic and 
glass, 1959. 
Photograph 
taken by the 
author.  
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Fig. 129 

 

Asger Jorn, 
Large Relief 
(detail), 
Glazed 
ceramic and 
glass. 1959. 
Photograph 
courtesy of 
the author.  
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Fig. 130 

 

 

Asger Jorn, Silent Myth series (Top: no. 1, bottom: no.2), 1953. Oil on canvas, 146.5 x 76cm. 
Museum Jorn, Silkeborg.  
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Fig. 131 

A
sger Jorn and artists from

 A
lbissola, Large tesserae w

all at Å
SG

, 1959.  310.5 x 1660 cm
.  Photograph taken by the 

author, D
ecem

ber 2014. 
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Fig. 132 

A
sger Jorn, U

ntitled (Sm
all relief under stairs), 1959. C

eram
ic relief, 150 x 47.5 cm

. Photograph taken the author.   
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Fig. 133 

A
sger Jorn, U

ntitled (relief by children), 1959. C
eram

ic relief, 135 x 76 cm
. Photograph taken by the author.   
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Fig. 134 

Photograph of Jorn holding ceram
ic sketch , 1959. Photograph from

 M
useum

 jorn A
rchives, Silkeborg. 
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Fig. 135 

Pierre W
em

aëre, W
all tapestry for Å

SG
, 1959.  14m

 x  1.8m
. Photograph taken by the author. 	
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Fig. 136   

 

Asger Jorn riding over Large Relief with scooter outside San Giorgio studio, 1959. 
Photograph from Museum Jorn Archives, Silkeborg. 
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Fig. 137   

 

Detail of Large Relief, supposed markings from Jorn’s scooter. Photograph taken by the 
author. 
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Fig. 138 

 

 

Installation of Asger Jorn’s Large Relief at installation of relief at ÅSG, 1959. Photograph 
from Museum Jorn Archives, Silkeborg. 
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Fig. 139  

 

Interior of the Cabaret Fledermaus with mosaic work by Bertold Löffler, 1907. (Photo: 
https://www.theviennasecession.com). 
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Fig. 140  

 

Eliseo Salino riding over ceramic relief with students from ÅSG. Photograph from Museum 
Jorn Archives, Silkeborg. 
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Fig. 141   

 

 

Asger Jorn and Wifredo Lam, Untitled (Vase), 1959. Ceramic vase, blue paint. 56 x 21cm. 
Location unknown, possible San Giorgio Factory, Albissola. (Photo: Fire Tongues, exh. cat. 
2012).  
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Fig. 142 

 

Wifredo Lam and Giovanni Poggi in the San Giorgio studio, 1959. Photograph from the San 
Giorgio Archives, Albissola. 
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Fig. 143 

 

 

Wifredo Lam square, Albissola Marina. Photograph taken by author. 
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Fig. 144 

 

Asger Jorn’s design for the Artist’s Walk, Albissola Marina, 1963. PDF from Albissola 
Council. 
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Fig. 145   

 

Wifredo Lam’s design for the Artist’s Walk, Albissola Marina, 1963. PDF from Albissola 
Council. 
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Fig. 146 

 

Agenore Fabbri’s design for the Artist’s Walk, Albissola Marina, 1963. PDF from Albissola 
Council. 
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Fig. 147 

 

 

Lucio Fontana, Concetto spaziale for the Artist’s Walk, Albissola Marina, 1963. Photographs 
taken by author. 
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Fig. 148  

 

 

Lucio Fontana, Nature, 1959-60. Metropolitan Museum. Photo: Fondazione Fontana, Milan. 
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Fig. 149  

 

Lucio Fontana piercing Nature with metal rod. Date unknown, possibly 1959.  Photo: 
Fondazione Fontana, Milan.  
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Fig. 150 

 

Mazzotti Factory exterior with small perforated ceramics. Photograph taken by the author.  
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Fig. 151 

 

 

San Giorgio interior studios. Photograph taken by the author. 


