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ABBREVIATIONS:

T = Tone

= Semitone
SM = Sound Mass
WW = Woodwind
ORCH. = Orchestra
Picc. = Piccolo
F1. = Flute
0b. = Oboe
Cl. = Clarinet
Bsn. = Bassoon
Hrn. = Horn
Tpt. = Trumpet
Trmb. = Trombone
T.Trmb. = Tenor trombone

B.Trmb. Bass trombone

C.B.Trmb.= Contra~Bass trombone

Double bass

D.Bass



CHAPTER ONE

INTRODUCTION: VARESE'S STYLE.

Example 1.

Bar }3

Blue = F1/Cl SM
Red = Hrns SM
Green= Tpts SM

Black = Trmbs SM

14 15 16 17 18
L ! i
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Horizontal Axis: 1 square = -b
Vertical Axis: 1 square = 1 semitone

Short score version of Bars 13-18.
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F
E
BAR. 40 41 42 43
Example 4. Asse3 Lent
Tﬂng Sem;.,g"e
/I s L
. 1 A rs4 e 1
et
N 7 —1
”l,"ﬂ -_— e
Example 5. s
derato —
Modera Tt’_\:ib' [’;f,;é {,i _ qu//?
H—— | S S S e 7 i ey B A —
= A~ T R
~F " ~ = —P
C BBb AG#G F# F E Eb
Example 6.
Lok ™5 ’ 4 T~ S e~ >
p £ 2 M o e T e, T e e T N 4
G A W A o ) I LF T I Feaih T 72— - n ]
- YI ) T 174 17 | 1 1 !r’ru” I T '}”@ "J.{j
VA @‘1— ] ! 1 1 ; b‘l“l‘ 1 ‘/r 1e i
’ 7% Fsf>rp “‘JC>FM)"’I'<#> np slsig . == >p== ‘ﬁ 7P %
F# G Ab A Bb
Example 7. 3
Lewf' e
o) e, — : P B N
L7 S i I [l | Y ] 4 Ve o 1¢ 1 I’ 2 7y & F 1
Al 1 1 1 1 { L& X 1 Pl 11 H LI | 1 1 i
IR/ 1 1 { L ! | 1 1 Yy V& 1 1 1 1
e : ot 1] ! 7‘} 1 L 1
J p=>p = + — —
LAb
g oG Eby g



Pice/Cl. Sound Mass

Line 1.

Line 2.

Bsn/Hrn/D.Bass Sound Mass

Line 3. = C1/0b/Tpt. Sound Mass

Example 2.

Sound Mass

Trmb.

Line 4.
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Example 8.

Whole work

Major Sections

Subsection
Phrases
Bars

Beats

s

Divisions of beat h
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CHAPTER TWO  HYPERPRISM

Example 1.
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Example 5.

black notes = new notes

4 - 42 e o b big 2
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Example 6.

Bar 60-61. String Drum,Rattle,Big Rattle, from bars 2-3.
Bar 61. Slapstick from bar 4.
Bar 62 Snare drum- reverse of bar 11 & bar 22.
Sleigh bells from bar 4.
Bar 63. Chinese blocks from bar 29.
Indian drum from bar 8.

Bar 64. Tambourine/2 Cymbals from bar 27.

Bar 65 from bar 24-25.

Bar 66. Indian drum from bar 25.
Bar 67 as bar 65.

Bar 68 Indian drum from bar 11.

Example 7.
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Example 2.

Example 3.

Example 4.
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Example 14.

Woodwind Chord gb
' T-S |Db
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Bb Brass Chord
A
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Example 16.
Bar No. 10 1l 02 13 14 15

F1.Fig. Bsn/Hrn SM. Bsn/Tpt SM.  Full Chord.

Bar No. 15 16 17 18
—em gy = = = T e Ty
Bsn. Bsn/Hrn SM. F1/0b SM. Full Chord.

Example 17.
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Example 18.

bar 22

bar 20
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Example 24.
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OCTANDRE 2nd. Movement.

Example 25.

Section One  bars 1-35 ‘{1‘16 21.6 secs.
17-35  25.6 secs.
Section Two  bars 36-66 {36—49 20.25 secs.
50-66  22.5 secs.
Section Three bars 67-81 21.6 secs.
Example 26.
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= Pice/Cl. Sound Mass
Bsn/Hrn/D.Bass Sound Mass
Line 3. = C1/0b/Tpt. Sound Mass

Line 1.

Line 2.

Example 29.

Sound Mass

Trmb.

Line 4.
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Example 30.
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Example 35.

Bar No. 31 40 11l
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Example 36.

Bar no.
37 38 39 40 41 42 43 44 45 46 47 48 49
J
= o - -
W | =1a =V VY

Red = Solo E played by Trmb. & Tpt.
Blue = F#- F pedal point.
Green = Upper W.W. Sound Mass.
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Example 37a & 37b.
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Example 38. ~ ' ) Example 39.
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Example 44. +
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Example 49.
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Example 52.

bar 69 2nd.Movement. bar 42 3rd.Movement
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Example 1.

PART I (3:50.4 secs)

CHAPTER FOUR INTEGRALES

PART II (1:54.0 secs)

PART III (3:55.1 secs)jgs_sq0

1-29 Section 1 Cl. Bb pedal point.
29-31 Perc.transition.
32-52  Sect.2 Hrn. G pedal point
53-78 Sect. 3 "Coda"
79-92 VA"
93-100 "B"
101-121 e
121-126 "D" (Centre of work)
127-130 Perc. transition
131-134 "Bl"
135-143 "Al"
144-154 "Cl"
155-160 Section 1 Perc. transition
161-173 Sect.2 108.5 secs. Oboe solo
174-190 Recapitulation
191-194 Sect.3 42.8 secs. Oboe solo

Climax of work
201-205 Sect.4  64.8 secs. Oboe solo
206-224 Recapitulation
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Example 2.
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Example 10.

Bars
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F7160.8 secs. 1 10.3 secs U 21. 6 secs.
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Example 11. Example 12.
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Example 15.
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