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Viola-Vocalist (singing viola player, abbreviated as V-V)

Choir 1: SAATTBB (minimum 16 voices)
Choir 2: SATB (minimum 8 voices)

Solo String Quartet (listed below)

Sinfonietta:

Group 1 Group 3

Leader: Solo Violin 1 Leader: Solo Cello
Oboe Bassoon 2
Bassoon 1 Trombone 2
Violin 3 Double bass 1
Violin 4 Double bass 2

Group 2 Group 4

Leader: Solo Violin 2 Leader: Solo Viola
Cor Anglais Piccolo
Trombone 1 Alto Flute
Cello 2 Clarinet in A
Cello 3 Bass clarinet in B flat

Score in C. Double basses sound an octave lower than written, piccolo an octave higher than written.
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Example: Piccolo, bar 46, page 14

* general performance directions for the character of the material

* pitch range/s (inclusive)

* dynamic range

* blank noteheads: a suggested motivic contour to follow and develop
* suggested rhythm to follow and develop

* articulation to support the character of the material

Number Cue System and Co-ordination

Without a conductor for the majority of the piece, number cues are employed to enable the solo string
quartet to communicate physically and aurally to each other and to their groups. Their parts include the
Viola-Vocalist’s part as a cue-line, from which to time individual cues. The quartet will need to work out
who leads a cue when their cues coincide (e.g. bar 26, Solo Violins 1 and 2).

In ‘Moors” and ‘Remains of Elmet’, material is notated as being only approximately in time. Instruments
need only be in strict rhythmic unison during any hocketing patterns in pairs (e.g. bar 26, Oboe and
Bassoon 1, Cor anglais and Trombone 1). These are written predominantly for instruments that sit
directly next to one another. Other rhythmic unison in pairs need not be strictly in time (e.g. bar 26,
Violins 1 and 2, Cellos 1 and 2). Tutti group entries cued by a Group Leader do not need to be in strict
unison, but each player should aim to follow the cue immediately (e.g. bar 26, Group 3).

Noteheads

Instruments

diamond strings: harmonics; wind/brass: breath noise

arrow glissando as high as possible to a definite pitch on the string (don’t slide off)
square harsh scratch tone

Voices

cross/cross within ellipsis
cluster chord

blank notehead

various unpitched noise sounds, including the speaking voice

sing any pitch in this approximate range, independently — do not attempt to
be in unison

reflect the contour of glissando lines within any pitch range

diamond breath noise (inhalation/exhalation)
Abbreviations

Strings

arco on body bow anywhere on the wood of the instrument
pizz. pizzicato

trem. tremolando, always very fast

spicc. spiccato, bouncing bow

bow up/down fingerboard

fling the bow back and forth, parallel to/along the strings so that the hair
creates a faint gristly sound

s.p. sul ponticello (on the bridge)
m.s.p. molto sul ponticello (extremely on the bridge)
s.t. sul tasto (on the fingerboard)
m.s.t. molto sul tasto (extremely on the fingerboard)
nat. naturale (return to normal playing technique)

con/senza sord.

with/withou mute

Wind

multiphonic play any possible multiphonic on the given note (if not possible, consult the
score to find a multiphonic which fits the chord at the given moment)

flz. flutter-tongue



Poems

All poems are taken from Remains of Elmet (1979) except for the extracts of ‘Telegraph Wires’, taken
from Elmet (1994). The poems are set to music and printed with the kind permission of The Ted Hughes

Estate with thanks to Faber & Faber Limited.

Moors

Are a stage for the performance of heaven.

Any audience is incidental.

A chess-world of topheavy Kings and Queens

Circling in stilted majesty
Tremble the bog-cotton
Under the sweep of their robes.

Fools in sunny motley tumble across,
A laughter — fading in full view
To grass-tips tapping at stones.

The witch-brew boiling in the sky vat
Spins electrical terrors
In the eyes of sheep.

Fleeing wraith-lovers twist and collapse
In death-pact languor

To bedew harebells

On the spoil-heaps of quarries.

Wounded champions lurch out of sunset
To gurgle their last gleams into pot-holes.

Shattered, bowed armies, huddling leaderless

Escape from a world
Where snipe work late.

Remains of Elmet

Death-struggle of the glacier
Enlarged the long valley of Calder
Down which its corpse vanished.

Farms came, stony masticators
That ate each other
To nothing inside them.

The sunk mill-towns were cemeteries
Digesting utterly
All with whom they swelled.

Now, coil behind coil,

A wind-parched ache,

An absence, famished and staring
Admits tourists

To pick among crumbling, loose molars
And empty sockets.

A Tree

Under unending interrogation by wind
Tortured by huge scaldings of light
Tried to confess all but could not
Bleed a word

Stripped to its root letter, cruciform
Contorted
Tried to tell all

Through crooking of elbows
Twitching of finger-ends.

Finally
Resigned
To be dumb.

Lets what happens to it happen.

Telegraph Wires (extracts)

Take telegraph wires, a lonely moor,
And fit them together. The thing comes alive in your ear.

In the revolving ballroom of space,
Bowed over the moor, a bright face

Draws out of telegraph wires the tones
That empty human bones.

Light Falls Through Itself
Loses most of itself
And all its possessions.

Falls naked
Into poverty grass, poverty stone,
Poverty thin water.

Sees, sudden-close,
The smoking breath of a poor cow
Standing in thin mud.

Sees skylines blue far
Trembling like flames flattened under wind.

Wind without hindrance
Blows on the threadbare light
And through it.

Light creeps in grass
And cries
And shivers.

The Word that Space Breathes
Through tumbled walls

Is accompanied

By lost jawbones of men

And lost fingerbones of women
In the chapel of cloud

And the walled, horizon-woven choir
Of old cares
Darkening back to heather

The huge music
Of sightlines
From every step of the slopes

The Messiah
Of opened rock.



Extended Programme Note

The Calder Valley, west of Halifax, was the last ditch of EImet, the last British Celtic kingdom to fall
to the Angles. For centuries it was considered a more or less uninhabitable wilderness... Then in the
early 1800s it became the cradle for the Industrial Revolution in textiles, and the upper Calder
became “the hardest-worked river in England”. Throughout my lifetime, since 1930, | have watched
the mills of the region and their attendant chapels die. Within the last fifteen years the end has
come... and the population of the valley and the hillsides, so rooted for so long, is changing rapidly.

Ted Hughes, Preface to Remains of Elmet, 1979

But | didn’t want to write a historical work. Fay Godwin’s photographs make a powerful, direct
statement, and what they say is: the geological and climactic personality of the place is
overwhelming.

Ted Hughes, BBC Radio broadcast, 3" May 1980

In the same BBC broadcast, Hughes described Elmet as a ‘primeval gorge’ reclaimed by nature: ‘an elemental
mass of the place is surfacing again through the ruins and scratchy temporary efforts to renovate something’.
Throughout Remains of Elmet, accompanying the bleak black and white photographs of the landscape of his
childhood, Hughes’s skilful and complex turns of phrase never fail to strike the reader in their emotional
precision. But in asking what remains of Elmet, we are asked to contemplate many kinds of landscape.

Reading this ‘sequence’, something other than a series of geological descriptions emerges. In his poetic-mythic
world of primordial forces, Hughes combines social, religious, physical and psychological elements bound to the
landscape and its people to weave a narrative meditating on their decay and spiritual rebirth.

In the opening poem we are placed in its ‘cradle-grave’ (‘Where the Mothers’), in a desolate place where
‘Nothing really cares. But soil deepens.” (Lumb Chimneys’). ‘Moors’ introduces a chaos of creatures; the cyclical
drama of generation begins, growing to consume savagely in ‘Remains of Elmet’. Yet, the promise of the
regenerative power of nature remains: ‘Before these chimneys can flower again/They must fall into the only
future, into earth.” Even so, despondent nature ‘Lets what happens to it happen’ (‘A Tree’). Such promise grows
doubtful ‘at the dead end of a wrong direction’ (‘Top Withens’) so that at the darkest point we are thrust through
‘A rip in the fabric/Out of nothingness into nothingness’ (‘Widdop’). Then, a transformation occurs: ‘Light Falls
Through ltself’. Destruction is breached, consoled by creation, their cycle reconciled as ‘The Word that Space
Breathes’ is united with the ‘huge music’ of ‘opened rock’. Hughes ends the sequence reflecting on words that,
‘Joined with earth and engraved in rock,/Were under my feet'.

Five poems appear in their sequential order to convey Hughes’s ‘Pennine Sequence’ in a compressed narrative.
At the point of peripeteia are fragments of a sixth poem, ‘Telegraph Wires.” This poem, originally from
Wolfwatching (1989), was included in Elmet (1994), an anthology of poems about the landscape that omitted,
renamed, and rearranged several poems from Remains of Elmet.

Writer and Ted Hughes expert Ann Skea has commented that all Hughes’s poetic sequences work to ‘tap the
universal energies and to channel their healing powers towards the sterility and the divisions which he sees in our
world’. Critics have often observed Hughes’s shamanic appearance through his style, themes and forms. In
Remains of EImet, musical imagery is particularly significant to the transformation of Elmet.

Our Remains of Elmet draws on the sequence’s images of duality, of decay and regeneration, creation and
destruction, and transfers them to musical and theatrical material and events. Inspiration also came from poems
which we have not set: ‘the reeds of desolation’; ‘The mad singing in the hills’; ‘rock lumps for words’; ‘Their
vowels furl downwind’; ‘Wild melody, wilful improvisations’; ‘Trees, holding hands, eyes closed,/Acted at world’;
‘the fragments/Of the broken circle of the hills/Drift apart.’

We sought to create a theatre work that would re-imagine the functional and typical elements of a concerto: the
theatre of a protagonist and chorus scenario; the role of the conductor; the relationship between a soloist’s
material and the ensemble’s; concepts of virtuosity. Our notion of the relationships between these components is
perhaps expressed best by Ann Skea’s remark that ‘the focus of Remains of Elmet is on the real world, peopled by
real people’.

With a social, physical and psychological reading of Hughes’s text, our work explores an antagonism between
voice and instrument. The instruments alternate ‘between pressurised stagnation and fermenting independence’,
as Hughes described the historical result of Elmet’s position between early Scandinavian and Celtic pressures. A
solo string quartet acts as their outspoken leaders, whom the viola-vocalist engages in a cycle of increasingly
fraught arguments. The choirs form detached resonance chambers fixed on single words in ‘confined
separateness.” The viola-vocalist breaks her cycle, turning back to address a conductor-like form, as the texture of
ensembles withers. The soloist approaches this conductor, who leaves the soloist to her introverted cadenza. In
the silence afterwards, the solo quartet sounds a chord from which a melody is spun. The motto in limine
sapientiae resonates as the viola-vocalist’s rising melody unites the stage.

Remains of Elmet is dedicated to Terry Holmes with deepest thanks and gratitude for commissioning this
collaborative work. We would like to thank Celia Frisby, Alicia Oakes and the Spring Festival committee, John
Stringer and Jonathan Brigg, Lorraine Wales and Ben Eyes, and all the members of The 24 choir and the
University of York Chamber Orchestra.



Staging Plan for Remains of Elmet

York Spring Festival of New Music
8th May 2013
Sir Jack Lyons Concert Hall

12 voices of The 24 choir in an arc (Group 1, light blue)
4 from Group 2 join them during the piece (dark blue)

University of York One member to be a choral conductor, standing in their
voice part, as far to stage left as possible (in this case,
conductor/bass Graham Bier).
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4 move to the Group 1 arc upstage.
The remaining 8 perform directed movements and assume directed, individual,

statuesque poses across the stage, as a gradually morphing, living tableaux.
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Staging Plan for Remains of Elmet

Moors (summary)

Lighting

- begin with blackout
- fade in, dim, spotlight on stage block
- fade up to full as V-V rushes to front

stage centre

* Viola-vocalist is hidden, crouched.

* Conductor is hidden, surrounded by Choir 2.
* Instrumental ensemble & Choir 2 are in place.
* V-V moves to stage front. Each stanza is with a

Group. Interacts with solo quartet and groups.

Choir 2 rotates round Conductor.

audience




Staging Plan for Remains of Elmet

Moors (1 — introduction)

* Viola-vocalist is hidden, crouched.
* Conductor is hidden, surrounded by Choir 2.
* Instrumental ensemble & Choir 2 are in place.

* V-V moves to stage front: ‘Moors are a stage.. )

audience

Staging Plan for Remains of Elmet

Moors (2)

* Each stanza is with a Group. V-V interacts with
the solo quartet.
* Order:
* passing Group 1 to Choir 2°A chess-world’
* Group 4 ‘Fools in sunny motley’
* Group 1 The witch-brew boiling’
* Group 2 ‘Fleeing wraith-lovers’
* Group 3 “Wounded champions lurch’
* Alone upstage ‘Shattered, bowed armies’

* Choir 2 rotates round Conductor.

audience




Staging Plan for Remains of Elmet

Remains of Elmet (summary)

Lighting
- slightly dimmer: segue between

poems.

* V-V circles stage block, approaching quartet
leaders who react by triggering an accelerating
ricochet around the stage.

* Choir 2 begins moving off stage block. As they
do, Conductor rises to stand (facing Choir 1).

e

audience

Staging Plan for Remains of Elmet

Remains of Elmet (1)

* V-V processes, transfixed, towards S. Vla
* curious, but assertive inspection of S.Vla
* stretching a long unison note to Group 4,

which evaporates — V-V disregards all and leaves.

audience




Staging Plan for Remains of Elmet

Remains of Elmet (2)

* V-V moves quickly to SVIn 1, accusatory.

* intensity/tension heightens as V-V is bullied by
all 3 VIns, who V-V approaches (Ob and Bsn
punctuate with staccato)

* They stop —V-V is destitute and moves

forlornly away.

audience

Staging Plan for Remains of Elmet

Remains of Elmet (3)

* V-V processing sombrely towards S.VIn 2

* Sardonic disbelief/disgust at S.VIn 2, who is
even more savage than SVIn 1.

* V-V is drawn back into Group 2 — at the last V-
V breaks free and flees.

audience




Staging Plan for Remains of Elmet * V-V gazes out, then turns in, sadly. SVc begins

Remains of Elmet (4)

a yearning line.
*V-V rushes towards Group 3 but instantly stops

at SVc’s tumult.

*V-V hardens and looks to Choir 2 from further
upstage.

audience

Staging Plan for Remains of Elmet *V-V looks at Choir 2, calling to them

Remains of Elmet (5)

* Choir 2 begin leaving the stage block.

* V-V moves round to the downstage stand,

summoning Choir 2.

audience




Staging Plan for Remains of Elmet

A'Tree (1)

Lighting
- slightly dimmer, spotlight emerging

on Conductor on stage block.

* Choir 2 continue moving towards sculpture
positions.

* One Choir 2 member who joins Choir 1 moves
the Conductor’s stand.

*The Conductor controls the 4 Groups with his
arms, stretching out in a physical improv (with
musical consequences).

* Choir 2 reach their positions, now upright:

tree movements.

audience

Staging Plan for Remains of Elmet

A'Tree (2)

* Choir 2 continue moving towards sculpture
positions low to the ground.

* The Conductor controls the 4 Groups with his
arms, stretching out in a physical improv (with
musical consequences).

* Choir 2 reach their positions, now upright:
tree movements.

* V-V circles the stage block anticlockwise,
always addressing the Conductor except for the

last 4 lines.

audience




Staging Plan for Remains of Elmet * Choir 2: tree = viola movements

* V-V turns to stage left, faces Conductor and

Tele graph Wires walks slowly to stand by him.
* Conductor turns his head to face V-V., waits
Liahtin until V-V moves onto stage block and stops.

* Choir 2: viola = wire movements

- Shghtly dimmer: spothght on stage + Conductor walks off the stage.

block stronger.

-All getting brighter as V-V moves

towards and onto stage block.

audience

Staging Plan for Remains of Elmet * V-V is alone on the stage block for the

improvised cadenza.

Light Falls Through Itself * V-V can move anywhere on the stage block,
desperately, frantically.

Lighting
- Quick fade out all except spotlight on
stage block (V-V).

audience




Staging Plan for Remains of Elmet

The Word That Space Breathes (1)

Lighting
Throughout this movement, lighting
pulses up and down slowly.

Initially, each pulse gets brighter until
Choir 2 are on the stage block — full
brightness.

* After the string quartet begin, and V-V hums
the ‘in limine sapientiae’ melody, Choir 2 begin
to sing it and slowly process to the stage block.
* V-V finds a central spot, approaching cradle-

grave foetal position.

audience

Staging Plan for Remains of Elmet

The Word That Space Breathes (2)

* Choir 2 move onto stage block.

* All players slowly begin joining in the canon.

Lighting
As the music grows louder, the pulsing

reverses, dimming the outsides rapidly

to leave a focused pulse on the stage

block.

audience




Staging Plan for Remains of Elmet

The Word That Space Breathes (3)

Lighting
As Choir 2 approach V-V, the pulse on
the stage block gets dimmer.

* Choir 2 circle V-V.

audience

Staging Plan for Remains of Elmet

The Word That Space Breathes (4)

Lighting
As soon as V-V is Completely concealed

the pulse plunges the stage into

darkness.

* V-V, crouched, is surrounded and concealed by
Choir 2.

* As soon as the stage is completely dark, each
player crescendos dramatically to play their final
fragment. They crescendo to maximum on their
last repeat, and finish. (The piece ends with
silent darkness after the last player performs

this.)

audience







Score in C

Ted Hughes (1930-1996):
Remains of Elmet (1979)

commissioned by, and dedicated to, Terry Holmes

REMAINS OF ELMET

James Whittle
October 2012-April 2013
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A. Solo

Vla.

SOLO
(J =80 ca)

Move to DOWNSTAGE CENTRE

[LIGHTS FADE UP FULLY
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[Spoken to audience. Bitter.
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Choir 2

A. Solo

Vla.

SoloVIn 1
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Vin 2

SoloVIn 2

Thn. 1

Solo Ve.
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Thn. 2

Db. 1

Db. 2

SoloVla

Picc.

ClinA

A bustling, chittering, trembling mockery (/=88 ca)
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Choir 2
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B. Cl.

a fake laugh mf*
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B. Cl.

@ Romance with false tenderness
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7 G- mn-mmmmmemmmmmmemnmeeanas sim. but romantic
E " b ‘ con vib. e portamento
n
= = o~
'\my "4 } Il AT r }
* stf’ mf —mad— p sempre pp con dim. al niente
sim. but romantic
E #8“’ ”””””””””””””””” 1 con vib. e portamento
n
S - —
LR —_ = —te < I
T L sff J Lmf —mad— p sempre pp con dim. al niente
after V-V pizz.arco spicc. s.p. N
on bod [ = nat. con vib. espress.
0 ! Lyl = P o ’ =
i X e e - o f Py ] 2 fo
o r < —— f L |
D) = =
fposs——n"t—ou $> P p dolce —_—mp —_—p
m begin at the top of Vc's cresc.
g 1 " - i i i i i
T et = — > 1
b —_ = g —=
P —  piup fp—————f —_——pgpT——o—- T p—— ——p——————
- STOP with Solo VIn 2
% ={O)
P rr
E con sord.
b bg ™ Y
. J= | Pz %—F
% 4‘ T T T T T
— L2
. PP———ro———pp—o— P
E con sord. b —_—
o A Bl F F
L T T T T T
==
L PP——o——pp—o——p
_ hushed, twitchy
| arco on body % e ? e trem. —————»nat.
q: @ = | } O O } O O }
~ ' ! —= 1

STOP
during Solo Vc. harmonic

L4
pp————

V4
bow up/down fingerboard 1111V
L o 2 e A Bt B ] ; (R —t— e n— ] : N~ A=A
~ e e e e e e et e e K £ e e S S e e e e B ot e e e e e K et e S S s B s e S
N N S N O N S O e S S S S S S S S S s s S s S S s s s s |
rr S poss
bow up/down fingerboard I11/IV
) ; ; ; ; ; ; ; ; ; ;
7" | | | | | | | | | |
i i i i ! ! ] ; ] ;

rr S poss
- after V-V pizz.  arco spicc. s.p.
on body (with SoloVIn 2) m.s.t. disjunct trem. (con accel. e rit.)
E g | —¢ : |
6 i ——— ; o f !
Z !V T T g(‘ (8] IS ) 1
Sposs——8H P S PP
STOP ]
;% with Solo Vla
after picc., alto fl. and clt
\ >
% T —— b . |
e e ! i 1
N v = hee 7
PrrP-pP
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Choir 2

A. Solo

Vla.

SoloVIn 1

Ob.

Bsn 1

Vin 1

Vin 2

SoloVIn 2

Thn. 1

Solo Ve.

Bsn 2

Tbn. 2

Db. 1

Db. 2

SoloVla

Picc.

Cl.inA

B. Cl.

Fade in one by one, mimicking Choir 2

,52 very slow gliss. A
% i T | T ;
— ] | ;3 {
ﬁ.\ T T T
PPPPP s€nza cresc. a while after Sopranos begin:
Fade in one by one, mimicking Choir 2:
very slow gliss.
% -\ T T T
s | }
P.
Ppp-pp senza cresc.
N _=pPpP 3
 — |
'E? O, = |
=rp —————o
a—o% (e =4 T 1
7" C I |
- - —= @ I 1
~——
Fade in one by one,
mimicking Solo VIn 1+2: very slow gliss.
A
% r— ; | X
= | f <
P.
PPp--pp senza cresc.
mimicking Solo VIn 1+2: very slow gliss.
1 —
7 7o ‘ : H
e ]
PPP-pp senza cresc.
lighter
0 i \ N8 —
= P ve——be &
~V P~ V) o o ﬁ' L} = b- [ G
© f # ¥
To be-dew hare-bells  On the spoil -heaps of quar-ries.
> n e ' s
r 1 oy 2 L du Il Ior 2 (@]
B =°¢ v T e a— —
T T T Il Il T T T
T— P p—
mf —— pp mp mf’ =
Ill, very slow gliss., non vib.
( o T t + + {
% e = ] I ' ' '
H'
rep-pp
11l very slow gliss., non vib.
slowing and calming down, poco a poco meno vib.
# »
o= = i i
rep-pp
# slowing and calming down, poco a poco meno vib. T’ very slow gliss., non vib.
% i } i
~ H'
rep-pp
4| infrequent, nervous, 1-6 strokes
on body and/or bridge (no pitch)
() mn
7 T
& ] WK
~V I 1 L Il Il Il T
o ] |
pp _— mf—
,
& i i : 2 2 i 2 1 1
] 2 [ [ [ I
rr P———————+1—P R
o— PT——
—_—
A —
after C.A £ % T -
¥ } } } i e
———————p pp——F—o——— _pp—— T PPP Il's.p. [4]
after C.A. o = very slow gliss.
M — —
g E B_____E PE & B > ts B
i ‘ ‘ ‘ ‘ = = = = = —
l”\\'\ T T T T
Di
=0 ————  ppT————o———  ppT———o————— P ——to——————  ppT————0 —_——————— T P
I's.p.
9 ° ° o U/‘\E very slow gliss.
after CA. — JEE—— & S pie S 23 Jot-
) £ 2 4 £ ho = = = = = =
l”\\'\ T T T T
o
=0 e /D S /A =l e S — . — P
o . O
e o
[T q O O O } TOI } TOI } TOI I/
z z 1 1 1 &
= p y4 Y4 PPp:
STOP
E after Solo Vc. on Solo Vc. entry
\—/
o—— _pp
after SoloVc.'s STOP E
3rd trem. e cresc. with Solo Vc.
C= |
= | =
——— [ pPT—>
5 — STOP
ot s = after Bsn 2 enters
P pp————T p sTOP
ok hg after Bsn 2 enters
9= 2 |
=
P pPpP———p
(4]
E scratch non vib
/—\ .
' ‘ ‘ 48 5 ‘ ‘
13 = z | | | ; |
L > —_—p—— <
—_————  pT——— PPP—
at top of Solo Vla's E 2 STOP [3
cresc. flz. with Solo Vla
&= | : : :
D
—_— T ——————— P —————
STOP|
wilh Solo Vla scratch E
% T T T
] ] ]
> FEE
STOP — P [4a) P—p—
during Solo VI
ey : uring SoloVla - i
< J #



Choir 2

A. Solo

Vla.

SoloVIn 1

Ob.

Bsn 1

Vin 1

Vin 2

SoloVIn 2

Thn. 1

Solo Vc.

Bsn 2

Tbn. 2

Db. 1

Db. 2

Solo Vla

Picc.

Cl.inA

B. Cl.

57@ Wounded, sulking

29

an
K53

RS

a while after Altos begin:

R

Fade in one by one, mimicking Choir 2:
very slow gliss.
) A
b A I 1
o ] | £ ; ; ;
AN IV T T
i
Ppp—pp senza cresc.
| | ——A
) T T
715e ; ! 3 ; ; ;
T
\ i
Ppp—pp senza cresc.
3=
—
p————mp— mf' = )
0 | e L
G % e 1 g A e e — LT
e } e S e #a- e
Wound - ed cham-pi-ons lurch out of sun set To gur-gle their last gleams in-to|pot- holes.
Duet with Solo Vc. L — A ip'
& L P e—
B E— s T —— r i T B I 2 | ] =
P mp [ ﬂ1<7’lf _ <mp P —_—
(joining Solo Vin 2)
infrequent, nervous, 1-6 strokes
STOP on body and/or bridge (no pitch)
) Q on Solo Vla entry ~
& A ESES 1 1
>AJ mf>»
when Solo VIn 1 stops, rit. to a halt ]
# (independently)
when Solo Vin 1 stops, rit. to a halt
# (independently)
\ §§
) Q Solo VIn 1 joins: cue Tbn. 1 and cellos
& l l
once Tbn. Thas begun: |on any (not every) Th. breath noise
% /T
. | —
L4
(on any (not every) Vc. 1 trem.: PPPP———
breath noise
> o ———
e————
—
pPrp-P -
i Slowly fluctuate light-~heavy scratch
N [1]with infrequent short bursts of trem. (nat.-»s.p.) ————» light (quiet) scratch + infrequent trem. bursts. Pause occasionally.
% :
2 2
o | -
sempre pp rep-p
L Slowly fluctuate light-~heavy scratch
N W‘th infrequent short bursts of trem. (nat.—s.p.) ———» light (quiet) scratch + infrequent trem. bursts. Pause occasionally.
T b o zZ O B3
sempre pp rrp-p
Duet with V-V
v PO vib. —3— - P n —_
77— . — — T . — = n o
G2t 7 T S == F==rr— S re—ae e e
© = = S e == - e % : ——
rr —PrrP mp=p ~—~— P P mf ——
on any (but not every) Db |spicc.:
: 7 = = ¢
22 m— ] ——
. ] =] ]
rr S
sparse, clean, blank
always 2 notes a semitone apart
% I T
< z I - I L —
g . I+ 7 =
rr PrP-pP
two fragments: unhurried, ad /ib.
nf\sp_ic? ,,,,, LH half-press, scrape
o f I [sA A
) | T F
P ——Pp— P
B spicc.
n' 1‘@’ F\ F oo o F‘# A LH half-press, scrape A
) t s s
7 rS rS
) ppp  —p— PDP
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Choir 2

Vla.

SoloVIn 1

Ob.

Bsn 1

Vin1

Vin 2

SoloVIn 2

Thn. 1

Solo Ve.

Bsn 2

Thn. 2

Db. 1

Db. 2

SoloVla

Picc.

ClinA

B. Cl.

N
[N}

abrupt STOP with V-V

tutti senza vib.

e BE  B%

o

I

instruments either sustain with V-V or interject freely after each chord.

Cuing ensemble: E E
. =
. = = =
molto vib. _ h“'#fuhfﬁ. fe ‘ % ~ = bz N b:ﬁ o) ﬁZ/_\‘}, ,
(B= Sttty 1w | : ; a |
# e =
;f< S Jf subito
 interject m E
= &0 e
) 3 te hor ol
# %: : FL“;() P‘:() O
|
% f e sub. f
- - 32 2 5
% [ (2] £ £ [4]
o
T T
J }
S
il [4]
% "‘ .—‘i .—‘i .—‘i .—‘i
[ < e <
2] F o [4] )
(1] 3 45
© fo
sub. f #;t =
—
i 2 g
O O
) sub.f 44 o
hud 24
.
N IV LH mute E E e—
b A , Pl it
(\ﬁ) T T Il ] — Il Il Il Il I ! [ X (] (O] O
O e e e e e R = = e =
pPP——p ﬁesc. sub. f sub.f
5 1 - - [4]
a—— fe—te —
L5 < — — | |
* T2 4= == L
=2 §e =
SR 4 f om
_ m B 2 [
F—— £ ——
Il n Il n Il
-
L o——mp v
5
crop b B
# after Thn 1 - nat. P
& = =8
sub. f sub. f
STOP m @ E
# after Tbn 1 _ nat. '
& 28 8
1 - sub. f sub. f
| 1I/IV LH mute spicc. m E
) o e s z . ¥ 3 ]
........ ' & 1@ XX
u e pr=x)
S e =N i
2rp sub. f —
f 0 ol
- STOP —— — [ —
% soon after first Solo V. spicc. — 3 — e 3
] re @ ¢ > Ie
£ f B
breath, mimic Solo Vc.
0 4],
) e | i e i -
.......... } } f
N - ## —
- |pep z 0 S
S
0 (4] -
L= ¥ -
i O rS " O
= I
sub. f
i [l .
) b o
N (>) ‘
- sub. f
| i B o
13 = =
Fo i S N —
sub. f =
0 - = 4, . B, .
% ——— — ==
== == ==
S S S
il - - 4. . .
% e e
} } | i }
== ==
S f
il 4 (5]
- e b
——— be ] |
e 7 4
0 Bl 4. -
9= T .
& S
zoz !
S



Choir 2

A. Solo

Vla.

SoloVIn 1

Ob.

Bsn 1

Vin1

Vin 2

SoloVIn 2

Thn. 1

Solo Ve.

Bsn 2

Thn. 2

Db. 1

Db. 2

SoloVla

Picc.

ClinA

B. Cl.

N\ o
$ 7

RS

RS

*Woodwind: either breathy pitch or any airy noise
(e.g. using reed, removing part of instrument, etc.)

Numb

Choir 1 INDIVID., enter independently in the wake of the strings chord.
Alternate the 2 syllables and sustain a pitch Change pitch after a breath. Drop in and out.

31

— — — —— /\ — ——
| Byl [l [l [l
b A IS =~ 1 ;
S IS B2 3 ]
E —F |
m/u.
rep
bl 3 — ;
mha 3 1Sk N ol ;
B ! ]
N — L ——— e — e ——
bR ES ok ok _
m/u.
rep
Eﬁm ok ik o ]
O 1O | TN O 1
Eot Hok Thot ok !
m/u.
rep
o) oo THOS! fio |
E 1 |
= C oo ol ]
ASk ASH

mute after SoloVla  m

con sord.

. ) poco cresc.
- =72 ca, but spaciously p wearily numb 3— 3
0 Ll
i X T P e e
5 R } T et "
D] vt i e =
con sord. flautando (poco vib.) Shat-tered, bowed arm- ies, huddl-ing lea-der-less
£ <N —~
m £ £ £ £ -
E —7 —F —5
pr

very slow and calm*
with slow circular movement
air —» pitch/noise

O -
p! oy
e ol o= Fiol ool ol o)
I £an)
Di
mp P pp——— ppp

o——Ppp ——

very slow and calm*
with slow circular movement
air— pitch/noise
m

) 7

o——pp ——o

mute after Solo VIn 1

m con sord.

)

| Qe e ~g ey ~
7O T O] JO]-

L e— ) —“——

after Tbn.1

very slow and calm*
with slow circular movement

air —» pitch/noise
7

pPP——— ppp

1

o——pp —>

very slowly

/\)

o——"fposs. ——

¥

I

I

after Tbn.2

very slow and calm*
with slow circular movement]
air—» pitch/noise

mute after SoloVIn 2 m con sord.
(BB I I
m—" — oy . ot o o) ool ool
R JoT | = = JIoT R )
L —eee ) —

o——pp ——

very slowly

o——" fposs. ——

13

very slow and calm*
with slow circular movement
air —s» pitch/noise

mute when all of Group 4 are playing m con sord.
T
I
O O g‘ EO
STOTR | _tor. =z fo

L ——— ) —

N6 N

——pp ———

B B

™

when you hear Picc.

when

when you hear B.CI

you hear Cl.in A

very slow and calm*
with slow circular movement
air —» pitch/noise

vy

!
o——_pPpp ———

.| very slow and calm*
with slow circular movement
air — pitch/noise

o——pPpP —o

very slow and calm*
with slow circular movement
air—» pitch/noise

o——pp ———
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69 (woodwind enter) (woodwind fade out)

w)u 1ol = e ——
3 S =Sl Y o
S 3 13 EIRK Ry u
. S —— —— — H

(m/u).

— — — — o
A |H— o o o i
! i

(m/u).
#ﬁm: ot —iof TioF i
T o=t —io —Ciol Lo f
¥
(m/v).
=fo = T n
B. t I I i
| Eor ot o H
TSk ok ek ’
Choir 2
P —3— rp
& — | |
A. Solo |Hey he o 7 — & I — — & I
5 = fe = o 5o b
Es - cape from a world Where snipe work late.
— sul pont. ) B w
v [iIB — ; E ——— Ta——
< T I} T 1 T T
) T r L - J
V4 rpe
dim. when V-V stops
O O O
. 9 —
SoloVin 1 | ool oo o
D)
—— ]
c.9"
2= =
ob <5 35 <>
o————  pp ——
c.9"
Ry— s 35 P
Bsn 1 |2
o—————  pp ——————
Vin 1 $
Vin 2
N
dim. when V-V stops
) ol I Q
7 8 8 8
SoloVin2 |y
© )
c.9"
N = 7S = =
———— pp —
STOP
y— with C.A.
Thn. 1 |2
Ve. 1 E
Vc. 2 %
|

dim. when V-V stops

solove. |F
oo o] IS
~Aek | At =
———]
c. 9"
oy
Bsn 2 | = = = =
—————— PP —
STOP
. with Bsn 2
Tbn. 2 )'
Db. 1 [F=
Db. 2 |FF=
=
| dim. when V-V stops
solovia [ =
~— Ol = Lo
_
c. 9"
Picc. % B
———pp _
E c.9"
A. Fl. !g
P() £od /0
o—c— _pp —
c. 9"
~
? O O O
ClinA 5?
——————pp _—
c.9"
B.cl. |EE
N = = =
attacca
——pp —]




Choir 2

A. Solo

Vla.

SoloVIn 1

Ob.

Bsn 1

Vin1

Vin 2

SoloVIn 2

Thbn. 1

Solo Vc.

Bsn 2

Thn. 2

Db. 1

Db. 2

SoloVla

Picc.

Cl.inA

B. Cl.

O

E Stringent - increasingly urgent

73

(strings begin bow slices)

Remains of Elmet

dim. when Choir 2 enter

I

Instantly after V-V

—]
r | el Q
3 TSIEH T Ie3 1
8 i ————K ——=C !
57 1 i 1
(m/u).
—
0
P — — —— ]
y A—rsis TSl i Lo 1
NS 1 1 1
D) I —
SO OIR e
(m/v).
—]
Ol ok I ]
= ok 1 1
HOt Ok 1 1
(m/v).
—
T T <y ]
o —o i
vg

3

3

When not performing notated material, Choir 1 should
create a soundscape exploring the phonetic content of:

‘glacier' /'gleesia(r)/

Against this background texture, the notated material
must be performed outwardly as foregrounded sound.

Always very quiet: short, sparsely repetitive, or sustained sounds,
related to the notated material. Rest for as long as you wish.

(Do not breathe in between the chords)

ﬂ ""lf p ©
il TSI TSIl
oG] 1S 1l
gla - - - - - - - - - - - - - -
Instantly after V-V (Do not breathe in between the chords)
S mf P
Rl — o — ot

gla - - - - - - - - - - - - - -
J=88 Processing slowly towards Solo Viola
5 p spoken slowly, transfixed mp _— P ———
’{ & T T T T T T —— T &
5 < I I | | | | ——— <
o & & LSS i
= =
Remains of Elmet Death - strug - gle_| of the gla-ci-er___
senza sord.
| | | | | | | |
E T | | | T | | |
e = = = e = = -
= = = = = - = Ed
= = = = = = =
mp— sim.
Slice bow through the air as if cutting,
to make a whoosh noise. Make large,
slow, deliberate gestures. Sparse, ad /ib|
e ()
pan 7 7 7 n " " .
& 7 7 7 + ; ; +
v S poss.
Slice bow through the air as if cutting,
to make a whoosh noise. Make large,
A after Solo VIn 1 | slow, deliberate gestures. Sparse, ad lib.
s
&5 7 7/ 7/
D
© S poss.
0
7
& 7/ 7/ 7/
e JSposs.
Slice bow through the air as if cutting,
to make a whoosh noise. Make large,
A slow, deliberate gestures. Sparse, ad lib.
ot
# 7 7 7 ; . .
G 7 7 7 f + +
© S poss.
— Slice bow through the air as if cutting,
to make a whoosh noise. Make large,
after Solo VIn 2 | gjow, deliberate gestures. Sparse, ad lib.
S poss.
rav
7" 7/ 7/ 7/
1 S poss.
Slice bow through the air as if cutting,
to make a whoosh noise. Make large,
| lik stures. , ad lib. -
‘ slow, deliberate gestures. Sparse, ad lib Cue Db.1 and 2: J = 72
7 7/ 7/ 7/ - + ]
S poss.
| J=72 Once cued, carry on independently at a constant tempo
after Solo Vc.|Slice bow through the air as if cutting, until cued again.
to make a whoosh noise. Make large, m.s.t
slow, deliberate gestures. Sparse, ad /ib| b2 > = >
> Z 7 : : : :
f f f f
I I
S poss. pp———sim
m.s.t.
>
£ > > >
5 Z 7 — z
| i : f f
JSposs. pp———sim.
J=88 (same tempo as V-V)
V-V begins s.t. non vib. m
t - =
f 'ss f 'ss ]
f | — | !
rep rp V4




34

s Aw‘ ®
@
; o
€ 4
P
e
ST A NTHA AN AQLN AfL L
#1\.‘, uwwg
>mum\ S .ﬂ ML S
\\g, > REEY L N
O I -
I - o N = aul p
9w o7 A NTHA AR AN s MM mmn o s el o
ﬁ wa- .hww\ AN
el )
. . ; hoan
N N L1l el ‘A
b5 X A &
gwi; W b b 2 e
-
A \ \ Am
] il 1 B J A
{ TO[TDA NEEY AR AQLRY m L IR IS N LM% o , ||
n| 1A, Il Il
o w n Al
LIRS (N
il Il & \
A 2 A || L . A
SN 5 Ne N vnw\ | A
° re e Ll <
N » Y o 41 iy
B = e \
o | S N J ﬁ ] L — It U ] Il
S| 2 &F| G o [RTen ik A§ A S Yy o )
[N &
ALY A 1 1 p1 :
z n
‘._ u» HW\-
TN
, _ . g ) [ N . ; & Mmq
Lm Y = La]T] [ 7 ¥
< N b |
. c - 1S J
' L = = A ) M
s s g g N
g 5 £ g il |8
£ Y
. ' z 2 2 b
X\ ® z 2 s 2 ATRTA AQLY AQ) U eI & N
Ul g £ 2 i N Ea e &
£ £ = NOP .
S ] Y
_ M £ £
= 5 E a8
AL S | ]
Kyl R 5
f ' NP ~ 5] 9] 9]
SR N < = £
oy Rl " 5= 8 8 ;
.. > & =
' ' TTTeA & =
[[>> z e L, EL
> | s s S JTIe[TA ZTRTeA AR AQLR N
T U s = s 3 5 I
' ' S N 8 = .m 5 £ (1 M .
N —\\.A = w £ © © .v
g = S S s 5 E I
' ' o Pl a . @ .
y £ 5 £ £ 2 g
N YIS = S E A E qrymas = AR =AY M
e s i £ T =) < £ -l
' ' L~ ~ Se ¢ c 3 3 A
-= O's ¢ g 2 k=N W
£ o Pz o ~ ~
v o m - m w - Eel 1~y
' ' m S OS = k= 5 5 L.
ﬁxi 2 > N X — — W
L ! v = = - . . ]
ool H, = S = 2 1 @ U 3 g il
¥ W L 3 ME 2T £ e = gy > A9 al R
| f = ' 1 1 1
o I
e £
R 2 Wl &
. . Ty £
£ - ' rel ALY AQLN
c c B 9] U
=} Qo .
: : U
o o T TN
g - _ s s At msﬁym S & M &
= i ] < <t i TR S L
5 = <] 2 | || B irS
= =] >~ o ) o I8 N L k.
g g 2 = 3 |l s i
] , B , = o T | | oy An Sl
5 5] = = el \ A 5.8
5 E W w A <|[[R 3 <ffi 1}
g g 5 llell xle A
o ' o ! o @ 1 N
=2 =S L = = b 3 & N
S g BLILE R S A (& y M & ] & IS 2
= = _ = = = e
E 3 . : : >C | s s
- - - & < IS IR M1 ~ [ e ~ b
£ m N I < < [ E [ e [~ [~]
1] It . ap E 2 E .
() [} © — -
= = — =3 >
i = S s} S
5] 5 ' > o AR @ AMN [ JuRREY
o 7} <} m m
2 2 °
E E 2 - N
Z 3 : g z z
o ! 9] = c c
= = [ %
] s 1l
: : : : a8 N
9] 7} 2 o Qo rwu_ . | i
= o = “— - | e}
< & mm 5 < ) S £ XY Eagn Z ol V| N i)
£ f '
|
RGN
S . S\ N » RO @ N N @] NE N H ek W R & o I o\ VO -\ I ) B2 N e o
A\ "4 > 1 '~ s '~ "4 % 4
o < = o o~ e 5 = = = = ~ ~ < - - o~ 8] ~ ~ - ~ = g = < =
= 3 > = o) < = = = : : S S > s : 5 = > ke X £ o
2 < = > & = s s J 5 s s ° & 5 =) =) ° z < = o
] < ) o 3 3 (@]
o Q
Wy v



35

=72

m Savage J

i _fw\w hm o . | e
=L Srmms = P&
hﬂnmun \ &
-~y v/ ~y
liis [ I . 4 Il
™ S N, =] TEmA =1 TS =1 [TTRTA AR AL
AL, L
Y H\M .m RIS N, N
m ﬁuﬂ\.w_ & ﬁ.\; ﬁ.\;
| £
wyb W >‘W$n = TRA TR AIRL AN
[ [[&N-® ;4,1 |
| NN 5 3 e e o«lhl a N
£ L
g Ul \ i
fm 8 Z
SITah ¢
& r.Lw_ T8/ T9A [TTNT®A AN AG ML
o [s R
Huuu A
me
(
[}
e T A TTETHA AR AN
] ‘ﬁﬂ 3
- . Ll
goeye ()
< M 3
° " o IO THA MTTRTdA AN AR
2 3 y| = \\Mﬁ; [T A AL AQIN
) b = R
= ool a = %z
m m i m 5 [T THA TTTHA m 5 AR AQLRL
2 2 _1. 2 8 TOMA  [TTRTOA g AN Aol
z - -
TR > >
s 2 :
N0 < IO THA MTTNT®A < AR AR
wﬂ A3
if\ 1 9T A TIRTHA 1 AR AQLRL Afr:
r
> M
\ 2 4
ol hw [
o
o
i I N}
[ o[ THA MTTNT®A AU AQLNL f\;
1 ]
L\w\‘
i il
9T
|11 = w~
“s )
£~
111 __ ©
i |
E=3
O[T A MTTRTHA AN AN uwi hn, | __
i
8 S
Kt [T
YR | fhe [T
E xx
(Y4 [T
xx \\\\\D
El ol i)
LM Al
il
y ]
] N
Kl I v
. S 4
b Eicy b
o[ THA MTTNT®A AU AQLNL £ hawl o~ K\ N MKH
Nor ') ([
vn.f L .| 1N
N © =3
il B R
A 3
o N [YH!
[=] o
S| Y Agl] M
2 I
: Sl ‘ 3
< I
= ) ™ q
B i Nk I\
7 £ $ I
Yol £ 1l L L i Lt EY:
M . fm_J [T e st @l M e [V Ee s EE A
_ e Py 4 s M i s K.T: I.T: M M p
SR NG NG A s X X N o1 I S O O 1 R R RN | oI 22 :
& < = o ~ m < g S — — o~ — — ~ W ~ o~ — o~ Wa u T
= = = c =4 f=4 = 3 3 c = S < L N
s 3 > > © i s = £ s s 2 & 5 8 8 3 & <
S < i 8 " 8

SoloVIn 2




36

[

L1 >A L &y ® ®
[ o
.
[ S
-y k1
&\l
N ae) b 3 N N NN LS J YA
- &
B N NI/ B
J
by
&
8 Sl f
INCYS1 | Y
I Y s i I i
il ) |\ &
AN i
B Jual N 1
B 1 & N fmJ
12 L
K \
\ﬂu ﬂn_n
N s T &= >
vff%m H L Y o N L X N = sy 2 ol & AQLR AR
N Y
= Y ity
+ N Y
- Es s
m f \Mﬁ
> Y TN [T - s i ;
2 N~ § NS N N rmJ A- [Ead =1} =]
=8 |3 BN
£ B L
£ “ A N
=
2 -4/l ™ ™ |1 g
wals Gl \ |
I3 ity
N Y
s
3 A
N IN[YE
B &
12
T
N
AN nin & ; [~ Y
Bk ) W)
iy L1 L] of | ]s of | o]
A NG A A A ,Mé\/ A AQR AR
R R
Lm. Lm. b TTTOTHA MTTRT®A AR AR
rm. =IvfmJ rm g fmJ
E TTIOTHA MTTRT®A ALY AQRL
JAhw
2 M
e S
ﬁlf & iy Ay
i TTTOITHA MTTRTHA AR AR
1~y
B MO a—w.# &—?Mu
T . A HH
3 MA 2 b b Lmﬁ; A AQLR AR
2 ﬁJ il
i N
VTR Ty
(TR B il
NH ENE 5 5 TO[TDA dA AN AL
ﬁﬂf\&u R
1~y . T
H}-._ g iy Wy
7 AR A
TN © N 5 £ TTTO[THA MTTRT®A AR AR
ﬁ\- 15
i
g (VLI
= Wy Wy
MW 7 J A TTTOTHA MTTRTHA AR AR
T8I = E
_H il JXTY 1_
: /L
- [T SaN 43 Wy Ay
W Fuis iR g g TR TR A Al Adla ]
Hn. m
ﬁ ™= Hd B
Hy 5 Ha RV g
ﬁ L 1) L
k) © s s TTTOTOA TR A AN AQIN L
e ¢
i=
i
v Riad Ay
IMH &% A TTTOTHA MTTRTHA NN AR
ﬁ\ﬂ .
hmmb ' . -
|| NN Ay
Bk
.Mw.\u 5 b TTTOTHA MTTNT®A AR AR
wzzwm &—?w
- ks LI L
My o b 8 Lmﬁ; A ALY AR
BRGNS N (R - S - R I S S - S (N (N I P - - S O
\ Y \ Y . y \ 4 / N
%] < = o ~ Ke) & g a — — o~ ~ < - — ~ 9] ~ o~ — ~ © I8 = < —
= [s} = = c c c c N < 5 5 > c g S 3 > L ) o
g a > > © 2 = = = g 5 g g A 2 5 8 8 3 S < < &
(] < 2 3 3 ©
(%21



37

Wm

E [

m e

3 B8 N

g ol

= H %m# « >

2 s i

N A

= AVH\E all S
b
;jg m W tha

eI dr] 2

lqﬁtﬁi‘tb‘ﬁ PYSAI
5

s bebens P2 Be T o
=
—

1HE
M L R
1‘ L
Lm A by | rmJ \@t—zv sz \.etz_r fml Ll T fml
f T . . 1T .
g £ : y g N s
Nl 5 5 3 3 S el AMal
1D o o % . % . k3 b3 @
[N$A N ‘= ‘= Ay Aet:? o g N = A =
" g 2 sl m g2 g2 5 5 3
b . . o
e Aatv—_r mr i hw N - Aat——_v < Hw . < MMV I e N 2 w—_z\” _@ AN AQINL
wilh 82 ez mle 0 sy g=zemen e s = i :
g
(YN o N o ASE N 8 919 A LD e
LIS 1w &
i & §
by @ hiji
\ y I N s e W (I Y
nmw}w [y g . M & AN AQ
n o g 5 -] N a N0, N0, N NI
\mm\ = &
3 Ul > e 7Y < ] TN
+F Aﬁn (I N
o \; ol
i b _'4? s N XY N & s s TSI A T A
=3
1N
il
[Hihi
N0, ] N0, N0, AN AQRL
=3 o
4 ) - ) TN
| | 0 E2d I ¥
]
XY A = o o 1LY A% A Nl \W.\\
Bl o
Al
¥
il
AN
RN IS
N
i
.waw ~y ~ ~d AL X 15, N
HJ%HH - e 17y e T
£ N B £ N B B TTT9T®A MTTNT®A
o 8 i
[ > > -1
By
Le.
TN ~ ~ AR AQIR L
* A T & R RS I+ e & LIRS
.3 W h.8 ] b8
o AS ngfrml g 8 Dy mmj g [en] A8l fmJ [en] | [en] [Jo [=] T8 [ [TTNTeA [ 1R N M
N e N
EXS] EEX EXd
N A N 4 N
=4\- 1 ﬁ}- . ﬁl- .
LINAL e & T & o o AL Jx 15 A
.”W\\ﬁ" e s e
Ji
NI g
Al Ta\ Y W mreea s e s
i e
A &
hfuw.fﬂ A \Mv\\ Y NG NG AL AQIRNL
EN (A5
s ! A
3 3
< b A-
S e a ]\ [~] TIS[T%A S TN A S olN ' n
VINL[[T™A 2 I S IHLALE g - bR
N N e A P AL e g e e A e e e e A oa oA WAl oW om m e N de S
’ < - = 5 3 s < 8 s < = = < e g R s S P = 2 s g = : o
E < > A > > > 9] & > > o A S a [) o & < = o
O < o ° a 32 = 32 @]
Q (o}
v vy



v

38

7
s
7
s

e mmnemmmmmsnnmnnennnnaany
fo
Uy
-

o

U mmmmnosm oo

=y

4
4

‘ Horrified, move back from Solo VIn 2 into Group 2. ‘

HJH} A #—Jiw #—1 A A B = < \/ = = = < >P > Q > < <
s ’ 1 8 Ellllee £ 8 £ e e illlee £l I3 b iy Zlale

FOT
15T

g -
ﬁw\
ST
%\
] i
il
- -
T
] ol
-4 oy
6 | ]
U/m o ,L.Kv\
- w u.#ff ®
M 5ol
L £ - uﬂ
’\d ot Vnww
.
T e il
Nyl <
-1
wnw{
N0 >£Lm
X
: ]
- L
g -4
-
LS il
Hel
& ol
m E =5
ni _
Al A
VHW\\ \\ v%ﬂ,
il il N
. #Lm I
V\ﬂ\ T
TULRIN - |
_PD\\H_ f
iy I<J
T ; H
5+
~e/ell
—‘ . S b

2 e

N R e

Ob.

Bon 1 || =
6
6
%

Vin1

Di
Thn. 1 E

C.A

ve.2 [BE=
=
Bsn 2 || =

SoloVc

Thn. 2 E

Choir 2
SoloVIn 1
Vin 2
SoloVIn 2
Ve. 1

Db. 1

Db. 2
SoloVla
Picc

B. Cl.

A. Fl.
Cl.inA



39

E Appalled and woebegone

¥
I 2
L2
& W W
£
S 8 N
) YU X - ! h_ S = ol g = <4 I4R):4
ol
il
Kun
.
L”ww
13
b
IT9
T
[N
Kldv
1%
&Ik &8 il
A
e
o 5] g ik, %
ROt [N 4| ROt ROH RONH [d=mnl RO Eon .
mw @ 1) " fod
® ®
' ' Al s
3
[ dl| s s JIRAIS \W 5 u%} 5 w6 &
' ' ' Nla. g
, , i
, : o E
gl _ _ , b M ERELY Lm ¢ =,
A 4 M A Xy il A
ST S AN m“uwilmo S
— R 2
, , e
Tunm .
o' A , moE ¥ & mie &
. . ﬁ .
e
, B Twm
k- =
B &gy = .
e
>
2 o
o @
£ m« ﬁ £ |m _W w
S N N ML o) N a3 o B I O .2 N . ) I >\ o I I o, N -\ I Gl O Sl S
S : = 3 ~ ie) 5 - 5 — — ~ o : — - o~ 5 o~ ~ - ~ © 5 _ < —
. R S A - - AT S N N A A - - T T T -
S < E E - 3 - 3 S
w wy



40

N v ALl
~d T Al Riil 14
o [TTNT®A i ¥ NN
TTT9T%A ﬁ N e e >.\umm\g
g ﬁl\ﬂﬁ R g
< R AN LA
< | g el JX VA R
[
4= o} ol T8 A Ti! N Nl ;
2z i 4
obmm oy AQLAL
m E W X YA N T g
@ =1 S TTIW[THA O Y
] 5 ﬁ
ga = [TTNT®A ¢ N AN
=N o R
25 g [ R[res nill
T c @ e AL
£ e | Tl AN A
= o 2 ﬁ -q ;
o £ oo} ol o T[T %A MTNTeA NN Nl
g < \ / o AEE s i
<3 =1 T
o .= <}
Fe 5] ‘\ Nt A
T p A A el
gs s S TI8[T8A ] NIRRT
o0 E
w £ > [TTHI$A ﬁ fnrd vt >.1P\g
2% M Y Esy
(IR} & ﬁl#i\, ASLAL
55 > Iud | o relN] E=3 14
£z : il i}
<o oo R3] g 5] s TTT$TT®A MTNTA S A W vl >.\umm\;
>
<} ~y NO® ot
=] o ﬁ AL g
' ' o [TTNT®A -5 X Y8
ke TIL \ W/
, \ ILILL ASLAL
d ﬁ AlAL T g
RedP ES3) LG
: il L[ ]
wp el I W o oAl
‘\ e ~ 14
~d AN
' ' DTTTSTOA Pl AN AL
I ) Il i
e
' ' ﬁlﬂi A ALAL
N - AeaL
® i NG
w ! w ! IS ﬁe\ﬂun A NN >.\umm\g
N ASLAL
e ﬁ W A F-\\W T g
. . =TI8[eA hilE N, SW
MTTNT$ A g ﬁ N 3 NN IS LY g )
£ .w AT -8
£ ' ' @ TTTe[TeA d m 3 -y 2 I’
2 o [T ® ol 1 ® ®
I = il ALAL SN
o n& ﬁ K uung ) |
@ _ - L L L LU LU
2 & R M ] LSS Wi iy N w0 . o ||
5 | | N
> ' '
m fnrd . ARLAL I ’
z 1~y AN B3
H = TTNT8A RO
W ' ' TTT8TT%A ﬁ N e m NN >.1-\\; e ol
g ;
E ﬁiﬂg d ’ NN g . q
m ' ' ~y >uww-\\
W H o A >-\-\g3
m m , ﬁ _ . \JJMB \\\jwun\, mm M vt ot e IR
s N ; AeAL ._ ’
] ) N AN AL
g , . T TT8T8A | o
M. TTNT®A ﬁ N e M N >.1.\\g T LYinS
£ 1 A meg ,
£ ' ' 7 ﬁ 13]184 A me\g
4 - e {11 T
5 2 P | o
£ [ RS - A _, S8 A ﬁl\ﬂﬁ MAS =[T] (=] [ \; e & (o &
o] ” 8| o EvS B B A e
oz Il l =
- e AL z
» S TTIOT9A L hgrsy ASLAL o -
[ & I ] s
1 o L] (]
£ TTisreA £
| £ ) | 5
| 5
NI 7 %l , S8 A ﬁ TTNT$A
= 1~y
IE: I [
[ o [TTHT$A
r. T8 A ﬁ N
L S
v 8 pLA
HH S R 5
) s il g
Hy = Y i 3z
™ S =1 =]
b c DU ol ol 6 2 S
i = = dl|F A =) LN & = [ = FgE
e iy o any] ot oo bl o o] ONH o o] o 0] ool o ot 0N
2 N & AW 28 N A A &N : &N & & A N N,
/ . / . / \ y \ s Y
; q : ; o~ o ; - ; — — o~ ~ : — - ~ ; o~ ~ - ~ © ; — < —
< < - “ = S < = o) < = = = < < S s s < c 5 5 > 8 = < ©
2 < > A > > > J S > > ) A S [a) =) ) = < = o
9] < ° o = 3 = 3 ]
Q Q
1%} w



41

] T, JIT T
TNT®A ﬁ N 4 >.1-\\F
111 e T L A8 o]
2|y £ souml | Y 111
gé q I ﬁ\\juﬁ A N N
N A
ki .ﬁ TTTSTTA AN N H
LY LM N Ayl |
it i
i 9/ \Q b L leuh 1R W ﬁ\umw\;
~y ~y
Mk h [TTNTA \vm\uuu\ A v\-\\uu
TT9/T®A 71 4 Nt ™4 \;
i ™ Ml M
EYN 1~ -«
o q umn TS[T8A ﬁ\}qg ot Ny Aol ]
M h MAJ.: I M- AN :- H
¥ .,
\\-x@% 71 ~ ¢ ~ \;
% L A .1-\\4
i ® A o
N N
. i 318 ﬁ.ﬁ e % FML
/. X Aelal
N ki h TR A A& ing ug
HjMn A LA \Mnnv d >.\umw\;
ol g M TISTT% A L 11 N N
N Aelal
Ho L - Ml
my (1979 A LN fnd >.1-\\p
ﬁ\xxﬂ? A el
M LN A B}P\H
A0 4 Ik N Tlﬂu@ & A )]
N A
Ik h FTSTTeA N A Al H
TR TR A [N AN Ayl |
M [ E3 3 A
1) g Ay} T LHN Y & N Ayl |
1™ ~y
N1 ki .ﬁ TTTSTTA < Ad A A v\.\\ua
\\-x@ﬂ> 71 ~ (S g g \;
A\l Ul i I WA wEG
ne/ m Im N Tlﬂu@ T q W relal |
5 N _ N
m M1 h i 1 Ll AN >.1.\\P
M TTSTTA 71 ~ e e ~ \;
.m N .ﬁ I yTea z fx L >.\“P\H
ol q 50\ 4l 8T8 A ﬁld# A s “ A .\\mm\;
E A# - [T N E : vwmm\#
2 A S Il STTsTeN |8 AR I o
F e A LA a N rjal ]
H T e ]
g b Y0 A ASLAL e
ne/ \g 2 8T8A ﬁl\.ﬁn\, o gl
N Aelal
M h ST A A g H
TNT®A LN T fod >.1-\\p
T TR B il nill
M EYpx ST Ayl
ol g TISTT% A L NI | W
N A
ml LT L i
TT9/T®A L[ fd >.\umm\;
NLLL JX VAN
Wk .ﬁ NN AR 3 H
. i S O A ol
N N
M h TS[TeA AR A 7-@3
\\jr#'n A Lim oy N
~y H\\Aﬂ% X Y5 NI A Pmmm\g
> JEP I
86 ] e T T‘.E Ay W
wy “ N}
., T
o AT A N N
(o B2 L
& “ h %[TA LA Al
»|d A
mw & m & (8% A rfik \‘W R
SO NG W & ce ) NER 2 W W o W W W W & D N [ )| & B N Nk N @
A< . R E E = 8§ : = = T <z 0 s 7 T = 5 =
e < > kS > > > U = > > 2 S 2 o 2 - < = =
(®] < ° ° = 3 = 3 [®;
8 8 < <



42

mf

O ~

e

i

(e
o

=
be

T
T

c beo ¢
e
>

O

a3

No-
™
bl

\
=

E
4

T
T

t bo ¢
e
>

e

¥

i

el
&

e

:
ot

E:

2

=

molto vib.

mf

i

/=88
J=88
J=88

sub. f

e,

A

=

=

iz e

o

1

— 83— —3— —3— 3 —3— 3 —3 123 1 —3 3 1| —3—r 3 1 —3 13 —3— 3 —3— 3
¥

4 ohgite

Z@ce

mp

yai
ey
<P

ray

NP N N Nk &

\
-

E
4

:

=
-
2

Choir 2
A. Solo
Vla.
SoloVIn 1
Ob.

Bsn 1

Vin 1

Vin 2
SoloVIn 2
Thn. 1

¥
|-t
1

o
¥

I — ¥
I —_— S

mj

¥
[P ¢ PP ¢

¥

s

1
g 2 —
1

¥
| S — S

=
¥

1
¥
P & @ ¢

>
I

L’}
=
H

Z 2
! 1 2

oy —
1

¥
P s P ¢

V=

>

¥

¥

g 2 m—
| Sy 3

¥

sub. f
sub. f
" ] : Eu:' rS

=88

sub. f

i a

X
|

|
|

b

&

g gt

&

7
#
mp

y.4
(5o

— Ppp

)

Picc.
A. FL.

Bsn 2 %
Solo Vla %

Solo Vc.
Cl.inA



43

Q
bS]
~
N
g 2
5 ]
g 3 A
o 2 ﬁ e A vmwm\ﬂ N
x g ™y S \itﬂﬁ NN AN
. AR
% o] \wﬂ.!,ﬂ ﬁ ~y o
- E e TSI A A AeLA
] s A ﬁ & bl Ee¥
< | ld 0
£ T || U Wl
= Aelh ES3|
£ ‘\ e .
- 1~ ™~
z ﬂ T8[9 A I AaLa
s [TINI®A b N
e I\ Y g ASLAl
g ﬁ I ﬁ> ] Ay
Q Mk o |1 R oy
Lo ﬁw\w
b TTTSTT® A AL Ae LA
£ i i |
bm b ﬂ TTNT®A W A A
E TTTSTT® A M AR
: s g | M
m ot ‘H wuu-x? \ e A
£ L
¥ MMAHM& B ~
= [ A AeLA]
o e ﬂ TS %A NG ™
i N ASLA
EvS ﬁ \AwE AQLAL mmn
™ Jm i L I Al
— ST A [TTvIsA ™
- ik L rslal
5} ﬁ e 5 AN
E Y| Tl e
= S TTT8[THA I o
2 Hwen | LI jriny
= 5 ¢ ) AL W
[} 5 5 ™ ™ qu - AaLA
< < 2 ﬁ o N0 A
= > s [ Hig
S S 2 ‘Mm#\, i LA
o0 = £ ASLN EES)
c Q < ﬁ ~ ExT ~¢
= & < e HH
3 HILLE e A
m T8 A v ™Y
mo ol ﬁ\w-i A A A
) o 1~y
= 5] o |dvd
~N b=l 7r W ford
= =1 = L HH
= E W a 1184 WY R A
mm LM H AT_ m ] ﬁ ~ . . N
o i I
< ER i ﬂ L& Rl it
g o T B i il
2 = [l & I
g
g s o - 3 X AN N S
& = d = NG mr « r T S -9 S
o = Ty 2 . XY : 2 Wil 2
0 s £ < ik =
£ - HTeTA S LINE
7 S| T 2 IEE e Ay
I i I s
2 o I TS -
W > [» m/ ™ T TS A I ?
c = A
8 Ll
£ i 8 MTTNT$A e AeLA
= = Sy DR L) M- il
= k= < L e o x*
2 3 § ?ﬁ Mt e A
- = H TTNT$A
Z s A 1A ~
< &) IR \Vnwumn\ relal
o .Mna\ 1~y 1L
5 2 o NLLL ™
= 2 ¥ H— 5 L)
@) e} 118 <
p— M =
= © o T
< Qo b | = Aﬂ#f A -y
: : . {1
= g 3 ﬁ LIAL) . Mo o
< LE| W2 e S A al ]
s V2 Lo T =
g [~ 1 th TN
g < 18] < L Ead 4 g
L] 5 ﬂ ML N i
=} 4
P = NIsA M ALl
i T
g Li; = A AL ®
= e < Bl ™Y
[=4 L [7) ™~
© [ < ﬁ W Ay
o 3t L HeTe A
> ML A A%l "ol
ie) i ﬁ ~ E== dRd
S il = e TTTSTT® A
A w1 i
° < TTNTeA e ~d 14
=) Rad T8 A AR
mu W ﬁ LVLP\ M A rmum\\q;,u
s ® |1y K A
=1 IS Tik
g fmJH\. Sk ) Llﬁv K.T:
2 | z T8 M IA E,: N T = <
B | | R o T —— TR g T =
N - ‘ . & =
N NE %ﬂ %v 4 . - - S c c 2 o
I+: N o) e B N — = = ~ < - 5 3 & 2 a
) s - I - - = < J 8 > 3
~ ° = < (e} & S = W = )
: = o = 3 > > °
v < 2 < < s
O b



- [Il. ATree

M| Raucous J = 152

Choir 1 begin soon after V-V's last line from Part II.

N\

JisE

S. + :
J
A l%r\y Noisy shouting and calling, at Choir 2: ; f
moor! /mua/
) Very hectic. Spoken voice, full pitch range.
T | 1 1
D
¥
o:
B. |E£ 1 1
|
@
hoi As Choir 2 moves off the stage block they reveal the Conductor, who,
Choir 2 crouched, rises slowly, facing Choir 1 with their back to the audience.
\
)
b A
A. Solo |Hey
~V
]
Vla.
13
Wind and Brass: play in sequence when you hear the previous pair, cresc. to f; and stop abruptly.
Clarinets begin with Choir 1, soon after V-V's last line from Part II.
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The Conductor is stood up straight, except for keeping his head bowed crookedly. The Conductor's first cue triggers letter N. Any gesture the Conductor
After a pause he slowly raises his arms to a contorted shape (uneven - not symmetrical). makes towards a Solo Quartet member is a cue which they will or will
not play off.
STOP
729 abruptly with Solo Quartet
r ) ]
7
S. |Hes
163
D)
)
b A
A ey
~V
]
)
p s
T |y
L)
¥
)
B. |E£
1 J
' gg
Choir 2 Choir 2 move slowly to statue positions around the front edge of the stage.
orr At their statue positions, Choir 2 perform tree movements.
==
J=96ca [Moveto downstage centre.
()
b A
A. Solo |Hey
~V
]
after Solo Quartet begin pizz.
‘ | | | ‘ | | | — | |
via |8 2 22 : =" T — St
\ —— ~— A & e be
mf P mp P
\%
A Slow: interrupt at the height of the clarinets' cresc. to f'
—
Solovin 1 |il5—= t X !
SIS =: = ‘
.
£
S
Bsn 1 %
Vin1 %
Vin 2
\
v
Slow: interrupt at the height of the clarinets' cresc. tof'
—— |
SoloVin 2 |Hey 7 T X |
;j/ — a\» Ty 1
— 7
S
C.A. %
Thn. 1 %
Ve. 1 %
Ve. 2
=
v
A Slow: interrupt at the height of the clarinets' cresc. to f
—
Solove. |is = t X !
L) | ) !
Dj = — o
S
Bsn 2 %
Thn. 2 %
Db. 1
Db. 2 |
=
IV orlll
Slow: interrupt at the height of the clarinets' cresc. to f'
— x ‘
Solo Vla E } £ T |
: ;
S
Picc. %
A.Fl %
N STOP during Solo Vla
clinA |l—p
L) f
D) [
e
N STOP during Solo Vla
B.Cl. |f—3
D
e

f ——————o
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Viola-Vocalist part

. Brittle, searching J = 72 ca
(played at your own pace whilst circling the stage)

[Moving slowly around the stage block, gazing fixedly at the Conductor when further upstage.] passing Group 1
132 P introspective mf mp
) 3 /A |
y — — — —_— —
A. Solo | Herg — e e e e = fo—a—+ et
D) 5 be A Ve e e ¢ & [ b hi EaT s o 23 5 o
A Tree Un - der un -|end -ing in - ter - ro - ga -tion by wind Tor - tured by huge scald-ings of light
S. nat.
ar\co | \p A | | |
% T T T T T T
v | {B% Gt T = = == =
b e = - b o b & b &
i s e i i i
P mf sempre
~ passing Group 4
140 mf' —imploring——— mp — pocosf ————p f mp
0 A —3—— f—] — A
7 = = — — T T T T — T "y — — —
A. Solo |Hey & S i i 7 | ! P e — bo—F—7 ¢ S i — — ¢
~V T | — T Il Il Il o o be re T T & &
D] T — — . : — v o g‘ o . S
Tried to con-fess all but could not Bleed a word Stripped to its root let - ter,
m.s.p. (m.s.p.)
A ‘ ‘ A
f f
via. | X Sa =
b =3
i i
P nf S
/ passing Group 2
148 S mf ——— S mf macabre P
) 3 A > = = — —  — p—
7 " - - 3 ; — — —— ——
A. Solo |He—& —  — — p— £ ! ! = e F s 7 —% P s R T £ £ e ]
S e e — ! e — | | P T—Fe i e T— =
cru -ci - form Con - tor - ted Tried__  to tell all__ Through crook- ing of el - bows Twitch-ing of
(m.s.p.) scratch sim.
| A | | | |
T T T T T
via. |18 S 1 —" == ¥ s
be b o = b e b e
Iy Iy e 1 1
S of N/ mf P
/ Stop in between Groups 3 and 2,
-~ parallel with the Conductor.
Face the audience and address them.
156 cynical, bored, apathetic becoming qu/'gl/y threatening
0 I [— A pr— [r—— p— i)
b A T T - Il | I — ‘_ﬁ | —) — | — T T T T T T T T —
A. Solo |Hes—=¢ - e ¢ S —— £ —— = s be o, "
] = v ks ’\/4 v Uf v
in - ser-ends. Fi-nal - Re-| signe To be dumb. Lets what hap-pens to it ap-pen.
fi X d: i-nal-ly gned be dumb. hat hap-p: hap-p
nat. m.s.t. scratch
1 = — o
via. |8 T —1 e b=
= - R ——
i A
P P JP
~ .
Choir 1 part BASS 1
P )
50 T
e e
] ]
T T
tr tr
rr
P P =y =
> > B f B
& T T T
s i i i
tr tr ee ee ee
ALTO 1
PP rp ‘
73 ;
; 5 i
Lz 0
tr —— vocal fry tr r
PP P o
= araa % % %
tr t t t
BASS 2
vocal fry
. f P ——
Choir 1 creates a 'tree' soundscape. —_—— o
Each vocal group chooses to perform events individually, to perform to another E T S S o
group or respond to another group. Each choice determines which event the tot ottt r
SOPRANO group performs.
v n | PP—P > PP—P e Unboxed events can be performed individually at any point (e.g. when ignoring S (ain —
% other groups).
L5 T g . . )
RN 8 o o * Boxed events are performed either in response to a group or to another group, r
i ee tr ce as indicated by the arrows
n PP Lo ; .
When performing to another group, the group should make this clear by facing
ﬁm and making contact with the other group.
" TENOR 1 -
. i . ¢ form a cluster within the range
E— A leader in each group may indicate which event the group should perform. )
—_— .
5 | SPP P Events should be performed as a group, but performers are free to interpret P pp 1. 2. 3.
4= o o . 4
[ — A material individually. Sounds within each event do not need to be synchronised ] 61
e T absolutely. L . . T.
ee?
The soundscape lasts for the duration of the Viola-Vocalist's text and should end
suddenly when the Viola-Vocalist plays a loud double-stop when stood still on Pp—mp——PP
stage right, at the start of Telegraph Wires. ] é -
v
Note: straight line = straight glissando, wavy line = erratic, wobbling glissando. t "
ALTO 2
1. 2. 3
g —— Ser—
tr ee__
e 00000000
ee.
pP——pp ‘mp PP
=
= s >—]
r —— 2 ?
tr tr.
TENOR 2
mp P———
> &
y =
I{h T (&%)
b3 (o#) r
tr

form a cluster within the range

pp 1. 2. 3.




SoloVIn 1

Ob.

Bsn 1

Vin. 1

Vin. 2

SoloVIn 2

Thn. 1

Solo Ve.

Bsn 2

Tbn. 2

Db. 1

Db. 2

Solo Vla

Picc.

Cl.inA

B. Cl.

Ensemble parts

The Conductor performs physical cues through movement towards each Solo Quartet member.

When cued, the Solo Quartet members begin playing fragment 1, 2 or 3. While playing, they may change fragment at any time.
The Group members play if their Solo Leader plays their fragment, 1 or 2 and 3.
Solo Leaders choose when to stop their Group players' sound with a STOP cue, played once or repeated until it is heeded (Leaders then also stop unless cued again).

Overall, fragments should become longer and slower. In Groups 1-3, the frequency of the strings' fragments must increase.
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1]

3

Tutti improvisation

Play any sound any number of times. Begin as fast as you can with the highest
possible density of sounds. Each time play more slowly than the last, decreasing
the frequency of your sounds and the density of the Group. End excessively

. . STOP oo o s . . . .
8va optional ;f:l:gzitsﬁﬁ?:/r&?:n:fpgaé ) e con sord./sul tasto: sustain 1 or 2 notes (single/double stop). STOP cue slowly or when you reach silence, in which case do not play in this section again.
guammmmmmm e Rt 1 s, e.8.: " - arco . )

135 Lo . izz. . slaps and knocks on the body ~ bow body: short bursts  muted pitch pizz.
SR IV S TN - o fe 2 e | cs: z |
b A T T T T T 2] T bt} T T T T T < I T u # L L T A A
o) e A ] e e B et e e e el - #e " qe o b ] a - & f —— ?
~V T '\ u. V L T i - T T T T
U sempre vE Le i i i ? ! = 7 * L‘_‘_Lué
pre pp o i of —
' key clicks sucking in/reed sounds  air: ad /ib. dynamic contour|
; P—— S— |
Violins ot : # he— f i e e — —— 5 — ]
ﬁ Begin as fast as you can. ’ te - te fo— ' X ‘ R
Transform: nat.—sul pont.—~molto sul pont.—~scratch. rp i -
e '
Transform: staccato-»sostenuto. ' key clicks sucking in/reed sounds  air: ad lib. dynamic contour
i
. . . , o e o= — ==
Vin 1 and 2: eventually sustain a constant quiet scratch into Telegraph Wires. } b — — T3 } s s
o fe iad i —_—

a slight break, then repeat
with disjunct rhythms, e.g.:

8va optional

Oboe and Bassoon 1

slaps and knocks on the body  bow body: short bursts  muted pitch pizz.

Eventually sustain a constant quiet scratch into Part IV Telegraph Wires.

Cor anglais and Trombone 1
Always start anywhere along the line. If you reach the end,
repeat. Always move forwards. Begin as fast as you can. Each

Sustain any chord. Break, and sustain another. Always very slow.
Transform: nat.—»scratch.

nﬁ —— —— < ) Always start anywhere along the line. If you reach the end, repeat. Always ‘ 4 —~ v
L) I T — I move forwards. Begin as fast as you can (sempre pianissimo legato). Each ] y 4 f f =\ 7~ X
© ﬁﬁ—i time play more slowly than the last. Do not move together. Breathe/rest 4 ‘ Ed [l L]
' briefly ad lib. End excessively slowly, or when you reach silence, in which
a slight break, then repeat 3 _?_ase (‘10 nol,play in this section again.
with disjunct rhythms, e.g.: ! ransform: fegato--staccato. slaps and knocks on the body ~ bow body: short bursts  muted pitch pizz.
ﬂ | | 1 |
. e e < e e B > T y) 7 . >
'\'D%‘}‘%‘é‘é“zzl i 7~ I ! = o
R 4 ! ¥ A A
sempre pp
3 Tutti improvisation
1 L always fast a slight break, then repeat
Solo Violin 2 . STOP cue STOP cue arco nat./s with disjunct rhythms, e.g.:
Single/double-stop 1 or 2 notes. Come off abruptly each time. arco m.s.p. . . . .
arco nat., legato/staccato ad lib., accel./rit. ad lib. pizz.
v 0 b p) = 1
A——; = — T — \ . bo— m— —F— " \ ——
L) o0 §160 i - P — e - ie = } > L
o fo e P 7 e
——————— mp prp-p ! mfp> L mf
i i
i ! legato/staccato ad lib. Begin fast, each time play more slowly; end excessively slowly.
8 8! play Y Y Y
: ‘ 4 b ! be T . [ be = =
1 L [ i bl T | Ld ix L
i * e fe i e
i o< pp sim. i rp
! ! any very slow gliss. between these pitches
i i )
Cellos ! ! —
% Begin as fast as you can: single-stop on 1V, or double-stop III/IV - moan. i — . 5, — !
1 Fluctuate the frequency of glissandi. i — e o HeE—z =)
Transform: nat.—sul tasto--molto sul tasto—~scratch. ! o=pp sim. rp
1
i Cellos
i
i
i
i
i
)
i
i
i
i
i
j

)
’{ B 123 B
& 2 - g = 2
S ?
sempre pp
)
o
© :
TS - X3 be ve e -
sempre pp
$ Flutes

Begin at a moderate tempo. Each time play more slowly than the last.
Do not move together. End excessively slowly.
Transform: sostenuto--staccato.

i

) T =] . b b & N &
Z p— time play more slowly than the last. Do not move together. 2 o »® 3 3 beo® #
ppp—p End excessively slowly, sustaining a pitch. |4 LB = = = *
Y ) gap >
pp-mp
o ;
' O O # 12 .2 T 2] ]
Z & L o H o o %
\ - (d = = te =
rep-p = > >
pp-mp
JTutti improvisation
SoloVc., Tbn.1, Db: gliss. from A3 to a pitch in the range (Tbn.1 may start on any
pitch). All end excessively slowly or when you reach silence, in which case do not
1 2 play in this section again.
Always slow, tender, with slow vib., tenuto flautando. STOP cue STOP cue Il poco vib., very slow gliss.
) ) arco s.p. -
Lyl be be be dhe be he fe te pizz. arco tenuto, poco vib. S =
A o ) f I I T
& T i = o — f= e
53 : 9\; FE—fe—T= e =—F—Fe Ir = : “ﬁ
mp>ppmp———  mp———  mp ———ppp i B z p——rsim. - - i f =~ rp
3 o 3 Begin at a moderate tempo. Each time play more slowly and play one less note.
! ! poco gliss.
i r'] &, te '] e 4 te i i
% Solo Cello and Double basses ! = £ # /f= - b= z 5 L D -
F——  Begin at a moderate tempo. i i D fe v
Transform: nat.—~sul pont.—~molto sul pont.—scratch. i pp tenuto i p=— sim.
Transform: tenuto--sostenuto. ! !
i con sord. i Any very slow gliss. from a pitch within this range.
| fe fe " 4 p ;
1 %. z ﬁ. - o I}
1 T ! (O)
H pp tenuto rr
Play in any order. Play off Db. 2. 3 " b | i
Eventually sustain a constant quiet scratch into Part IV Telegraph Wires. ' onco Vvib., very slow gliss.
- - [ he ' Bassoon 2 and Trombone 2 =
) * - > ' ) Always begin at the start of the line and move forwards. Begin at a
: moderate tempo. Do not move together. Each time play more slowly
rPPP ' than the last and play one less note. End excessively slowly, or when rp
) - i you reach (9), in which case do not play in this section again.
Play in any order. Play off Db. 1. i 1 poco vib., very slow gliss.
Eventually sustain a constant quiet scratch into Part IV Telegraph Wires. i o-
r3 o Il be ! —
) - 3 he qe - ]
! ~ ] O)
rep-p rpe
Tutti improvisation
Each time sustain for longer than before, leaving increasingly longer breaks in
between pitches. Pizz./sustain the notated pitches in any order, resting in between
1 2 each. End excessively slowly or when you reach silence, in which case do not play
in this section again.
1V sul tasto flautando ) STOP.cue arco nat. vib. non vib. STOP cue -
| non vib. vib. non vib. pI‘ZZ. to arco pizz. Lv.
E T / El = z T
bat % ;‘L br
—_——mp—————————— p—— —————pppp——— o i z z =
P= rep-pp
Wind

Optional: multiphonics using any notated pitch as a fundamental, sempre p
Optional: flutter-tonguing

i
i
i
i
i
i
i
i
:
i
i z
! ; m
‘ PPP-PP i
Clarinets i
Play the crescendo and diminuendo at a moderate tempo. Each i .
time play more slowly than the last. Do not move together. End ! = =
excessively slowly. i = B ®
1
! prep-pp
1 .3 =
— i b =
= ! PPP-PP
————————  ppprp_—_———— !
~ i
i ¥ =z
Z
- =
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IV. Telegraph Wires

Viola-Vocalist: at your own pace.

Choir 1: wire soundscape

Choir 2: silent

Solo Quartet: after V-V begins, play any notated pitches, in sequence (Solo Violin 2 begins), transforming from a low to high to low density of sounds.
Strings: maintain a scratch from 'A Tree'.

All Wind and Brass TACET

o

Eﬁg —‘ UEZ?J]:(G:T&T } } }} Take telegraph wires, a lonely moor, And fit them together. The thing comes alive in your ear. } } }
&
S. | t t t t t t
D]
/)
y 4
A6 : : : ; ; ;
D)
0
y 4
T |i& : : : : : :
¥
B. £ ; ; ; ; ; ;
\
Choir 2 \ Transform tree movements to wire movements
Turn very slowly from facing the audience to face the Conductor. Move very slowly to the stage block, always facing the Conductor.] [Step onto the stage block. Stop as near to the Conductor as possible,
standing perpendicular to him and facing him directly.
o
A. Solo |Hes
D
D)
[6-chord reducing cycle]
ms Sustain each chord
sc;'a-tpc-hg’nat‘ . longer than the last.
sim.
> — B A =~ = S
.o~ = 2 = fo e b 2= = — A ~n = ~ = A e
T B2 T
via. |I8—=——= i = ! 2
= ] ! v
(p)——o f — f — f — f — f — f — f — f — f —
I@WYéfRWV)a{&fl-ﬁd‘lthl) density: gradual accel. around the quartet (Solo VIn 2 begins)
any note.
g S
v
) bebe e ,He 2 3 4 5 6 7 8 9
SoloVin 1 % E — : : : : : : :
1
sempre sf’
Bsn 1 E
sustaining scratch from 'A Tree'
Vin. 1 5;9
sustaining scratch from 'A Tree'
Vin. 2 !;g
\
Always play after SoloVIn 1,
any note. '
[ Begin shortly aft bo_ B Fohe 2 3 4 5 6 7 8 9
0 T -
SoloVin 2 % Viv's firs chord. | [EE—2e— : : : : : : : :
sempre sf’ '
C.A. %
Thn. 1 E
sustaining scratch from 'A Tree'
ve 1 |E
sustaining scratch from 'A Tree'
ve.2 |E
=
Always play after Solo VIn 2,
any note.
) x he B 2 3 4 5 6 7 8 9
Solo Ve. . e 5 + t t t t t t t
T T
sempre sf° 4
Bsn 2 E
Thn. 2 E
sustaining scratch from 'A Tree'
Db. 1 |E
sustaining scratch from 'A Tree'
Db. 2 |EE
=
Always play after Solo Vc.,
any note.
v Al
X be 1 behs  he.s 2 3 4 5 6 7 8 9
soloVia | JB= b e — : : : : : : :
sempre sf’
Picc. §
A FLL §
ClinA $
B. Cl. $
N




Cue
Line

Choir 2

A. Solo

Vla.

SoloVin 1

Ob.

Bsn 1

Vin. 1

Vin. 2

SoloVIn 2

Thn. 1

Solo Vc.

Bsn 2

Tbn. 2

Db. 1

Db. 2

Solo Vla

Picc.

Cl.inA

B. Cl.

In the revolving ballroom of space,
Bowed over the moor, a bright face
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}—H Draws out of telegraph wires the tones ’—H That empty human bones. } } f

4
)
S
Ly
iSE
s
ia

I

ERECE

CONDUCTOR: when V-V is on the stage block, after at least 3 more chords take very slow steps forward to move away and off it.

With each chord, stop abruptly.

When the Conductor begins moving, chords and pauses may shorten
dramatically in length to control the speed of the Conductor's movement.

"))
b A
{5
~V
D]
> A — e RN e RN lunga
= ~ ~n = ~ e o = — ~ ~n = ~ e e A~ B e ~
-] T T
N Elg\ — ‘!)())\ " ‘VL>)\ = ‘11\))\ —o——
f — f — pitf — f — Vi — f — A — f — f — N/ — Via
Viola-Vocalist on the stage block.
Quartet: HIGH density.
Strings: cresc. and stop in sequence.
Conductor leaves stage block:
_# HIGH to LOW density (rit.)
E during high density
)
after Vc. 2
# , , , cresc. to mf’
.% ' ' " |and stop abruptly
12
after Db. 1
)= cresc. to mf'
= and stop abruptly
E after Ve. 1
o= cresc. to mf
= and stop abruptly
.
- ; ; ; ; ; ; ; . . |
i T T T T T T T T T I
@ afterVin 1
= cresc. to mf’
— and stop abruptly
@ after Vin 2
= , , , cresc. to mf’
e ' i i and stop abruptly

B B e B B
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V. Light Falls Through lItself

@ Solo Quartet rit. to a halt.

189 .
r’ 6} sim. cresc.
NS
# sim. cresc.
M
# sim. cresc.
T 53
sim. cresc.
B > B
N |
|
' gg
Choir 2
1 The Viola-Vocalist shrinks back low She speaks to herself, alone on the platform.
into a corner of the stage block. She is still, or moves timidly (slowly), nervously (more quickly), searching for a way out.
) Her viola is grief-stricken and can barely speak.
dim.
a shriek of terror and sadness lexpressive markings in italics below]
2 h (cutting off the viola and all other music)
A. Solo ,{mv i i
D)
Light Falls Through Itself desolate Loses most of itself
A very long, drawn-out accelerando, always bringing the And all its possessions.
bow away from the strings (becoming soft only in volume).
The bow struggles against the strings: rotate bow, trem. i Falls naked
destitute Into poverty grass, poverty stone,
¢ half-press to Povery thin water.
nat mute strings
—A == A | — with sad eyes Sees, sudden-close,
Vla. E ; P ﬁ.‘ oo o :Fv ﬁ.‘ ﬁ.‘ 7 looking out The smoking breath of a poor cow
N Po—— T v e e e e e Standing in thin mud.
v yearning yet shy Sees skylines blue far
it - ori Trembling like flames flattened under wind.
| ; rit. - grind to a halt 5
SoloVin 1 % a weary anguish Wind without hindrance
Blows on the threadbare light
And through it.
delicate, quieter Light creeps in grass
Ob. vulnerable And cries
And shivers.
Bsn 1 %
Vin. 1 %
Vin. 2
N
b! Q rit. - grind to a halt
SoloVin 2 %
C.A. %
Thn. 1 %
Ve. 1 %
Vc. 2 %
==
p! rit. - grind to a halt
Solo Vc. 2:
Bsn 2 %
Tbn. 2 %
pb.1 |
Db. 2 |EE
=
) rit. - grind to a halt
SoloVla g
Picc. %
A. Fl. %
Cl.inA %
B. Cl. %
N




Choir 2

A. Solo

Vla.

SoloVIn 1

Ob.

Bsn 1

Vin 1

Vin 2

SoloVIn 2

Thn. 1

Solo Ve.

Bsn 2

Thn. 2

Db. 1

Db. 2

Solo Vla.

Picc.

Cl.inA

B. Cl.

©
<©

LS 2 s

i i

VI.  The Word that Space Breathes

51

P

5%

¥ o o B v

(Solo Vla begins) flautando (Solo VIn 2 begins) (Solo VIn 1 begins) (Solo Vc. begins) (tutti quartet sostenuto)
— — — —_— = = =
— } P — } } P —" P — <
e < ’ C ' '
rep re pr P——
Very sparse:
111 con sord. flautando
(Solo Vla begins) (V-V) (Solo VIn 2 begins) (V-V) gradually lengthen duration to sustain (Solo Vc. begins) tutti quartet sostenuto
Hﬁzmzﬂ ! ! ’ﬁ!
§ IS | | = | ' ' 1
—— pp—— ———
Very sparse:
11l con sord. flautando
(Solo Vla begins) (V-V) gradually lengthen duration to sustain (Solo VIn 1 begins) (Solo Vc. begins) (V-V) tutti quartet sostenuto
, , , ,  —
Hf f | + + + +
-©
—pp——> —
———
Very sparse:
11l con sord. flautando
(Solo Vla begins) (V-V) (Solo VIn 2 begins) (V-V) (Solo VIn 1 begins) (V-V) gradually lengthen duration to sustain tutti quartet sostenuto
O — m
P
b I I
—Ppp—— ——
Very sparse:
11l con sord. flautando
gradually lengthen duration to sustain (Solo VIn 2 begins) (V-V) (Solo VIn 1 begins) (V-V) (Solo Vc.begins) (V-V) tutti quartet sostenuto

(B

7

—
rS 1 1 — y y y T T
o——pPp—— ————
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Choir 2

A. Solo

Vla.

SoloVin 1

Ob.

Bsn 1

Vin 1

Vin 2

SoloVIn 2

Thn. 1

Solo Vc.

Bsn 2

Thn. 2

Db. 1

Db. 2

Solo Vla.

Picc.

ClinA

B. Cl.

@ + = 60 Gradually gathering strength

208
r
4
4
4
4
4
4
pp sempre legato
hop bes | ~
O 4 = h | =z |
= [Choir 2 move slowly onto the stage block.] 4 t fe o !
INDIVID.: meditatively sing at your own, varying speed (start = 60 ca), poco a poco accel. ro(ck)
Begin as V-V sings each pitch.
sempre pp sotto voce
f) I |
% e — be e ; be= %
LS5 - Pl . = i i = 4
D) f liid f [ [ =3 [
IN LI - Ml - NE SA - Pl - EN - Tl AE
sempre pp sotto voce
fe te b b b \ b
) = | # | | = - = | 4
7 } E- 2 t } t # t
} f t # 4
IN LI - Ml - NE SA - Pl - EN - Tl AE
Spoken: meditative, unhurried and spacious, with hope. poco a poco cresc.
+=60ca (Dash notation indicates where approximately in the bar to begin each line:
p (hum) — mostly when sustaining a pitch on the viola.)
0
A —= — 5 — = 7 ) p; — —
L) - = = = =+ ve = | =+ 4 < - - -
© f io f I i #a I - -
m The Word that Space Breathes Is accompanied By lost jawbones
Through tumbled walls of men
nat.
r/ T
Ik % 1 : = :
ks 3 T T Lk 1 T
be 2=
PP POCO a poco cresc.
fade out after V-V's melody
> trem. STOP after Solo VIn 2
e ()
":\ & X i (] O 2
3 —z z :
4
4
> 3
e 4
4
4
4
| 4
fade out after V-V's melody
trem STOP after Solo Vc.
' () )
A ——= = 4
L) —= = 4
DECRY P <
\_/;/
4
4
> 1
= 4
> 3
e 4
> 3
[ 4
N
fade out after V-V's melody STOP after Solo Vla
— > trem.
e () IN
GO — = 4 DEE 5
— - T - ] 4 + V\V
D] Z 3 OP \
b
o 4 :
e 4
rep
> 3
e 4
b 35
BE i
— 4
rpp
H T~
9 2 i | ,
N— 4
rep
fade out after V-V's melody: STOP first
—————— > trem.
—_—
rl (e X3 T O
—= 4
1B = 4
4
4
4
: 4
4
4 f
b z
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Darkening back to heather
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Of old cares
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And the walled, horizon-woven choir
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Solo Quartet cue cresc.
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Viola-Vocalist: join after Choir 2's first cresc. If you run out of cresc., repeat and/or sustain the last so that you are the final sound heard.
Choir 1: 5 dim. al niente e cresc. Each singer accel. in their own time. The fifth is a fjp and cresc. to maximum dynamic then silence.
Choir 2: 5 cresc. e accel. in unison, increasing in dynamic, then silence.

All instruments: 6 fp e cresc., each performer accel. in their own time, before cresc. to maximum dynamic and silence. . ) . .
/P P th All performers stop independently, Viola-Vocalist last. TUTTlI silent.

Stay absolutely still in the dark
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Begin after some seconds, when the ensemble
has begun to speed up. Sing in tempo.
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