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SYNOPSIS

'"Vices and Virtues' is an early Middle English homiletic
dialogue between Reason, the Soul and the Body, originally edited
by Ferdinand Holthausen in 1888, with Notes and Glossary published
in 1921. This edition contains an Introduction, the re-edited
Text, Notes on the text, a full etymological Glossary, and a
Bibliography of works cited or referred to in the preparation of

the edition.

The Introduction is concerned principally with an analysis
of the language of 'Vices and Virtues', and suggests a provenance
of London, or the areas of Essex or Middlesex just to the north of
London, &nd a date of c. 1200. It also contains a general intro-
duction to the work and the background against which it is presumed
to have been written, a description of the MS and notes on the
characteristics of the scribes who worked on it, and brief surveys
of the syntax, style and structure of the work, together with a
statement of editorial principles. The Notes to the text are
concerned principally with the language, both grammar and vocabulary,
and with sources and parallels in Patristic writings and other

medisval texts.
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Figure i: The hand of Scribe 1 (folio 18v)
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INTRODUCTION

1. BACKGROUND

Vices and Virtues was first edited by Ferdinand Holthausen

in 1888 with a translation, and with glossary and notes following
in 1921. The introduction that Holthausen originally intended
was not forthcoming, but in spite of this the work has never
tempted another editor. The neglect it has suffered may partly
be due to the sound and thorough nature of the original edition,
which contains few errors, but also, perhaps, to the fact that the
work has never been thought to have any special literary merit,
particularly when compared with contemporary western works such as

the Ancrene Wisse.

Since it has for some time been regafded as the one sub-
stantial example of the Essex dialect in Early Middle English, it
has attracted the attention, in passing, of various linguistic’
commentators, but the only detailed studies of the language of VV
are three German theses from the turn of the century, two of them
by students working in Holthausen's department at Kiel.! 1In
English, the most complete survey is still Hall's brief summary.*
There would therefore seem to be a real need for a more extensive
linguistic description of the work available for English scholars,
and this is the prime concern of the present edition.

However, it would be wrong to suggest that there is no room
for work on the more literary aspects of VW. While it has not
the more animated style, emotive power, or detailed information on
contemporary life that AW offers, it has begun to be recognised,
since Zeeman's important article on 'Continuity in Middle English
Devotional Prose", that VV may form a much more important link in
the continuity of English prose than had once been thought, for it
is through plainer English texts of slightly later ME, such as the
works of Hilton and Love, that the main stream of vernacular prose
texts seems to flow, and VV forms the major surviving bridge between
the late OE homiletic tradition and works such as these.

While the place of YV in the vernacular prose tradition may
have been suggested in general terms, it has never been given a
detailed examination, and the fact remains that it is not an easy

work to place in terms of literary context. So few texts remain



from this early ME period that the background into which one must
endeavour to fit a work is inevitably rather thin. VV stubbornly
seems more easily defined by what it is not than by what it is.

The use of the Cassianic ordering of sins in the early part
of the work is seen by Bloomfield” to suggest roots in penitential
literature, but in spite of the confessional nature of the begin-
ning, and in spite of a framework from the philosophical tradition
of the debate between Reason and the Soul, the bulk of the work is
not confessional, and the overall tone is much too didactic to
associate it closely with contemplative literature. It appears
to be aimed at a general rather than a specific audience, and not
necessarily a clerical, or at-least not a monastic one. Considerable
emphasis is placed upon how one may live 'in' the world as well as
'out' of it (in a monastery); a reference to 'us' as different
from those who are ¢n religiun suggests an author/audience not in
a regular order, but the description of the body as having nothing
to live on bute Burh his handiswinke ... and Bat menn for Godes

luue him ziuen willed suggests that at this point anyway the author

may have had in mind a character who was in an order of some kind,
even if not regular. One possible scenario is that it was written
within a college of secular canons, either for general reading or
for use in instructing pupils. Although having its closest
linguistic and stylistic associations with the OE sermonwtiadition,
it is not a sermon nor, as a previous owner described it on the fly-
leaf, a collection of sermons. While clearly intended to be
instructional, it is not set out in the manner of a preaching
manual, or in a sin/remedia formula, and appears to be of too

early a date to be a response to the kind of demands for clearer
teaching of basic christian doctrine that were made in the early
13th century.

The 4th Lateran Council of 1215 was perhaps the single most
significant event in the development of pastoral literature in the
ME period. It called for teaching to 'extirpate vices and foster
virtues, correct abuses and reform morals, suppress heresy and
strengthen faith', and put special emphasis on the care of souls,
the importance of confession, and the role of the confessor as
ctounsellor. Tt led to a greatly increased output of confession

manuals, sermon collections and exempla, treatises on vices, virtues
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the ten commandments, and the basic tenets of the Christian faith,
and summ® of moral teaching. Inevitably it took some time for
the demands of the Council to take effect and, on the basis of the
probable dating, it cannot have been a cause of the composition of
VV, although it might conceivably have encouraged its re-copying

if the MS actually dates from the later end of the suggested range.
In this sense, it is a work considerably ahead of its time in its
attitude to the role of the confessor and the importance of teaching
not only on the nature of the vices, but on the virtues also, and
the development of purity of heart. These are generally more
characteristic of works from the later part of the 13th century,
such as Peraldus' De Vitiis et Virtutibus, the Somme le Roi and its

derivatives, the Ayenbite of Inwyt and Handlyng Synne.

: Boyle}fpoints out that there is evidence that many pastoral
works came into existence in the inter-conciliar period 1179-1215,
especially manuals on confession and penance, and that many of these
were associated with the circle of Peter the Cantor in Paris (a man
who also wrote on quite a wide range of vices and virtuess). Such

works were influenced by the pseudo-Augustinian De Vera et Falsa

Poenitentia (quoted several times in VV's section on confession)
and the teaching of Peter Abelard, both of which placed emphasis on
penance as an internal rather than an external thing. In addition,
the so-called 12th Century Renaissance had encouraged a wider range
of literary genres with increased emphasis on teaching manuals,

dialectic, debate, distinctiones and psychomachia and with, especially

in the theories of Abelard, emphasis on reason as an aid to faith.
Against this background, the VYV author has produced a work -
the first in English to attempt such a large-scsle piece of in-
struction in a continuous piece, or such a detailed treatment of vices
and virtues, and among the first to use the dialogue form in ME -
which, although ahead of its time in some of its themes, attitudes
and literary devices, does not appear to be consciously innovatory,
and is markedly conservative and hamely in its language and style.
The dialogue format is not well developed, and is principally a
device used to give an overall unity and a rather more personal
tone to the work. It cannot be said to make the work part of the

debate genre, well-established in Latin and already beginning in



the vernacular. However, the fact that it does in effect contain
a 'debate', however slight, between reason, the body and the soul,
makes it an important early example in the vernacular of the body
and soul debate tradition. Similarly, the conversation between
Peace, Justice, Truth and Mercy is the first English version of
the 'Four Daughters of God' debate, later to figure significantly

in such works as the Chasteau d'Amor, the Ludus Coventriz and the

Castle of Perseverance.

The work is therefore not only important linguistically, but
it forms a significant link between OE and later ME, both in terms
of stylistic continuity and in terms of theme, and as such it is

deserving of more detailed attention from scholars of the period.



2. MANUSCRIPT

The text exists in one MS only, now kept in the British
Library and numbered Stowe 34 (formerly 240). The first part of
the MS is missing and would have taken the form of some kind of
introdictory section and the first part of the Soul's confession.
The surviving 48 ff of small quarto vellum (22 x 16 cm) have been
put in a pre-existing 18th century binding of crimson morocco,
attractively decorated with gilt-tooling. Two fly-leaves are
provided at front and back, and a leather latch was added on the
spine in the 19th century. The book is titled 'Saxon Homilies'.

Traces of pricking can be seen on the outer edges of the
early leaves. The ruling, with plumbum, forms a writing-block
approximately 17 x 12 cm, with an average of 25 lines per page.

The binding of the book is quite tight, and it is difficult to
examine the gathering in detail. However, the leaves appear to
be gathered in 6 groups of 8, and this is confirmed by faint
letters ¢ and d at the foot of ff,16v and 24y respectively, showing
that the groups had been marked in order with letters of the
alphabet before assembly. This indicates that there is one group,
lettered a, missing from the beginning of the MS, and it is there-
fore lacking the first 8 folios.

On the last leaf there is the autograph of William Fletewood,
together with a note in another hand, 'This book belong'd to W™
Fleetwood, Recorder of London', a post which he held from 1571 to
1591. On the reverse of the first fly-leaf at the front of the
book, the same hand has written 'Bibl. Thomce Astlei Arm.'  Beneath
this, in pencil, a different hand has written:

Page 3, Unhersumnefse is corrected

unbuksomne fse i.e. disobediance.

Page 67 ‘'Hersumnefse' is twice
corrected into Buhsomnefse - the
same word as Buxom?

On the second fly-leaf, the hand of the 'Thomas Astle'

attribution has written:

This Book is English (or Saxon). It
was written about the time of King
Stephen or King Henry the 2.



Some of the Words and some of the Characters
are pure Saxon - for example
at p.14 line 9 "Nu Burh Godes grace pu
now Through God's grace thou
Ib. line 7 - mid Godes fultume
id est With God's grace

The word grace is used in the bth line &

fultume, the Saxon word for grace, is used
in the Tth line, which shew that Both these
words were used when this M.S. was written.

The Characters are partly Saxon &
partly modern Gothic.

Throughout the book, a hand with long medial s, which may be the
same as that résponsible for the pencil note on the first fly-leaf,
has written modern English equivalents of the sectional headings in
the margins.

Thomas Astle was Keeper of Records in the Tower of London.
He died in 1803, and first refusal of his considerable library was
offered, in accordance with his will, to George Temple Nugent-
Grenville, Marquis of Buckingham, for a nominal sum. Grenville
readily accepted and thus Astle's library came to form a large part
of the Stowe collection, named after the family seat of the
Buckinghams. In 1849, the collection was sold privately to the Earl
of Ashburnhem, and was finally acquired by the British Museum in 1883,
vhen it was re-numbered. !

The MS is the work of two different scribes, the second taking
over at f38r (after flum Iordan) but also, it appears, filling in a
gap of five and a half lines left by the first scribe on f37v,
perhaps as a result of a lacuna in the copy from which he was working.
He clearly underestimated the amount of space necessary, as the hand
of the second scribe is very cramped here, to the extent that these
lines had previously been considered the work of a different scribe.

The hand of the first scribe can be seen in facsimile in the

Palzographical Society Facsimiles of MSS and Insc;iptions, series ii,
plate 94, and in C.E. Wright's English Vernacular Hands from the
Twelfth to the Fifteenth Centuries (plate 3). Wright dates the
hand at about 1200 and describes it as 'vigorous and individualistic'

and 'closely related to the court hand of the time.' Figures 1

and 2 gbove are examples of the first and second scribes' work
respectively. The second scribe works in a more orthodox book

hand which is generally neat, but deteriorates towards the end of
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the work, there being a particularly large number of mistakes on the

last two folios. Corrections throughout are by means of erasing

and underdotting or underlining.

Pal®ographical features common to both scribes include:

1.

N B = W N

10.

Forms of a varying between a tall and a headless variety,
though the headless form is by far the most frequent in
the work of Scribe 2.

Insular 4 and 3.

Runiec wynn,

Runic p, which is clearly distinct from p and from wynn,
The continental form of f. |

Both insular and continental forms of g with, as a
general rule, g for the stop and 3 for the fricative

and semi-vowel /j/, though there are many instances of
corrections and some mistakes.

The occasional use of a diacritic (short diagonal line)
above i, in minim sequences and elsewhere (more often by
1 than 2), and the consistent use of a diacritic (dot)
above the infrequently used y, which avoids confusion with
wynn or thorn.

Both long and short forms of r in addition to a 2 form
after o.

The long form of s as standard, with occasional use of
short s in word-final position. In the work of Scribe 1
final short s is raised above the line and was seen by
Holthausen as a correction. While it clearly sometimes
is, in many instances it appears to represent a
deliberately raised form like that found, for example,

in plate b on page 22 of Ker's English Manusc¢ripts in

the Centuries after the Norman Conquest.

A form of t with the vertical stroke not usually rising

aboyve the cross-stroke, but still clearly distinct from c.

Differences between the two scribes include:

1.

Scribe 1 uses an unusual form of @ with the e attached to
the top of the vertical stroke of a, while Scribe 2, who

uses & only very rarely, has a more usuel form with e not

so much raised.
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2. Secribe 1 sometimes uses a form of final 4 + e with e
attached to the top of the ascender of d, rather in
the same way that his @ is formed.

3. Scribe 1 has a form of capital N with one bar, Scribe 2

with 2 bars.

k., Scribe 1 usually writes insular g with three pen-strokes,

Scribe 2 with 2.

5. Scribe 2 appears to use, instead of capital 3, a capital
G with a diacritic resembling a diagonal j above it,
while Scribe 1 has both capital 3 and G, but tends to
confuse them.

6. Scribe 1 has a straighter form of long s, which lacks the

left curve given to it by Scribe 2.

7. There is a generally more marked use of serifs by Scribe
2, especially a strong right serif or an upward diagonal
hair-stroke on the bottom of minim strokes, except the
last stroke of m or n, where an extended curve to the left
may be used, as it is in the letter h.

In spite of Wfight's remark on the relatively low incidence of
abbreviations in the English text, Scribe 1 uses more abbreviations
and used them more often, than Scribe 2. Both use the Tironian sign
for and, a short, straight horizontal line over a vowel to indicate
a following nasal, and p with a horizontal line through the top to
represent pat. Scribe 1 also occasionally uses horizontal lines
through the ascender and descender of h and p respectively, to

indicate a following er or ar (hte = herte, pdise = paradise) and

a suprascript hook to represent r with a vowel (pest'nesse, d hten),

a hook through the descender of p to indicate a following ro
(pfiete), and a sign to represent con (9fessores).

Where capitals occur at the beginning of a line, Scribe 1,

unlike 2, writes them in the narrow margin ruled for the illuminator's
capitals rather than in the body of the text, He was inclined to
leave to little space for the Rubricator's headings, and carefully
fills every line with writing by putting the last part-line of a
paragraph to the right of the page, separated by a vertical line

from the first words of the next paragraph, which he begins on the



same line, while Scribe 2 is quite happy to leave a space or fill
up the gap with a drawn line.

The orthography of both scribes shows considerable variety,
but some individual traits can be seen. In addition to some
differences in the spelling of pronoun forms (see below, p. xxv )
and Scribe 2's greater use of p, Scribe 2 shows great uncertainty
over the use of initial h, while Scribe 1 frequently writes e for
OE éo (prest, herte, he) and then corrects it to ie. Scribe 2 shows

a slight tendency to use i for e in his (=hes), ortriwi, beriwsin,

firliche.

Scribe 2 writes consistently in the same very dark blue ink,
but the ink used by Secribe 1 varies cohsiderably, sometimes dark
blue, sometimes fading to medium brown, and thus meking it harder
to identify alterations and interpolations by other hands.

The process through which the MS appears to have gone
would indicate that it was probably the work of a scriptorium of
some kind. There are two principal series of corrections.
'Bunning' corrections were made by both scribes as they worked, and
then another hand, working with a rather thicker pen and using an
ink that has faded to pale brown, has made corrections and additions
throughout, perhaps working from a master copy. After this had
been done, the MS was passed to a rubricator, who provided section
headings, underlined Latin quotations, decorated key words (generally
proper nouns), and decorated the first letter after punctuation

marks (the point, and the punctus elevatus), though this correspon-

dence is not always completely consistent. Decorated capitals
were also provided in red and light blue, either by the rubricator
or by an illuminator. Marginal 'prompts' for these capitals are
still visible in the work of the first scribe, but not in the work
of the second.

The rubricator clearly worked after the principal correcting
had been done, since his work affects some of the corrections, and he
also made a small number of additional corrections to the text
himself in red ink. There remain a few corrections that cannot be
definitely assigned to any of these three sources. A marginal
note in Latin on f2r, accompanied by an explanatory sentence in

English, is circled in a rather darker red, but the hand seems to be



of a slightly later date (? mid 13th century). It is also
responsible for corrections to Latin quotations on f.35v, and
possibly for some of the other unidentified corrections. A
darker red ink has also been used for corrections and additions
to some of the early headings, for instance the addition of

unlust to asolknesse and pride to modinesse, in the headings on

ff 1r and lv, which suggests that the OE words were becoming
archaic. A hand using W instead of wynn has also made three

corrections ( Welle from Zelle, and Wrecche above earme, f.32v,

and Wylg over an erasure on f 3ir) and this may be the same hand
as the f2r note.Some of the marginal attributions in red include
the use of Win the abbreviated form of Evangelista, but it is
difficult to determine who is responsible for these, and other
marginal notes in red giving the sources of Latin quotations.
Additional Latin quotations supporting the text are occasionally
made in the margins by Seribe 1, circled and underlined by the
rubricator.

The bulk of the MS is well-preserved and the writing is
still easily legible; however, the lower sections of ff.lLv to
Tv have become yery faded, and it is sometimes difficult and
occasionally impossible, to make out the words, even with the

assistance of ultra-violet light.



3. LANGUAGE

A. Sounds and Spellings.

Vowels

& The reflex of OE a is predominantly ka». Incidence of forms
with <o>,‘indicating rounding of the vowel, rises as high as
50% in the case of lore/lare, but is usually in the region of
20%. A few digraph forms appear (loac, zemoane, hoal, anocan/

anaon), perhaps indicating an attempt to represent a sound

not yet fully rounded, and perceived as different from §
already existing, and the lengthened form of § in open
syllables. Ekwall'suggests that the /5:/ stage had been
reached in London by the end of the twelfth century, and Luicfl
says that o was reached in the 12th century in the South and
in the 13th century in the South Midlands, while Jordan? feels
that the /»>:/ stage was only generally reached in the 15th
century. The degree of rounding at a particular point in
time is difficult to ascertain, and representation in literary
texts shows considerable variety. In the Midlands, conserva-
tive texts such as the Ormulum and AW retain <a> at or after
1200, although slightly earlier texts from two similar areas,
the Peterborough Chronicle continuations and the Worcester
Fragments, show some rounding - in fact rounded forms pre-
dominate in the Worceéster Fragments, from the 2nd half of the
12th century. In the case of the Poema Morale, the South
Midlands late-12th century version in MS Lambeth 187 still

has predominantly ¢a) while the early-13th century version
from the London area (MS Trinity Coll. Camb. 402) has pre-
dominantly <o).% But the retention of <¢oa» forms in the London
Proclamation of Henry III (1258)i and in Genesis and Exodus

from the southern borders of the Midlands c. 1300, would seem to
suggest that some difference between the original ¢ and the
rounded & was still perceived at the end of the 13th century

in this area. Nevertheless, the number of ¢a) forms remaining
in VV makes it a conservative text in this respect if the date

of ¢ 1200 and the provenance of Essex/Middlesex are correct. ®
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The reflex of OE é_is <a) except before the lengthening groups

. d)¢e) and ¢mb) where signs of rounding appear with varying

frequency (hand (1ltimes)/hond (1), lang (5)/long (k4),

fandinges (3)/fondinges (4), lomb, wombe). There is no

evidence of rounding before ¢1d» or <(r>+ consonant, but the
rounding seems connected with nasals in lengthening groups
rather than simply nasals, since there is no rounding in words
like mann, and indeed the OE prefix on- often moves to an-.
<o) before lengthening groups, especially <nd) and <ng), was
usual in the South and Midlands in the 12th century:' <oa)
spellings, which occur for the lengthened a before nasal groups
in, for example Proc.1258 and Wor.F are not found here, but

Scribe 1 twice writes <a> with a small ¢oY above (s&nde =

messenger, wandede = spared). Since there is no cancellation
of the ¢a), this may be a deliberate diacritic. The incidence

is very small (for those words, Scribe 1 otherwise writes

sonde, wonde, Scribe 2 once writes sande), but can be explained
as a technique used only for words that might otherwise be
confused with forms arising in this dialect area from the use

of ¢a» for OE i-mutated e, sanden (from senden) and wanden

(from wendan).

There is no apparent distinetion in the treatment of OE g} and
g?, but there is some variation in forms. Approximately 50%

of cases have <a) and 34% <@®>, but (=) predominates in some
individual words (mure, =r) through heavy use by Scribe 1, and
some words also show a significant number of <e) forms from

both Scribes (flesc (12), eure (6), neure (6), elch (3), were (2)).
In addition, there are a small number of forms with Cea) (eaure,
weapne,. deadbote, leanen, dreades, deale, ealch), an inverted
spelling which tended to occur after ea had been monoph-
thongised and frequently spelt (=>. é} and #° fell together

in Kent and the South East as a close [¢:] but the very high

percentage of <a) and <¢®> spellings here suggests a much more open
sound, and associate the MS with the Essex/Middlesex area, where
é} and g? underwent a localised sound change to (a:]. Heuser ¢
suggests that <a> for g? and g? is one of the principal indicators
of the early London diaslect, shown in the number of spellings

like strat for street. D611é‘finds a mixture of <&> and e
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forms in early London Charters, Proc.1258 and Adam Davy's Five

Dreams, with the £e» frequency increasing with time, and some
o> forms in the Proc.1258. The Trinity PM, however, has

mostly <(a>, as has the Prisoner's Prayer, a text that is

fairly certainly from London, dated c 1250.“’ From place-name

. 0 .. . . . .
evidence, Bohman‘flnds that while (a) predominated in EME in
Essex and London alongside some <e) spellings, which were quite

common in Middlesex in particular, <e> rapidly became standard
after 1300.

The reflex of OE é is generally <a). The very few exceptions
include togedere (always ¢e»), ®lmesses, wecche ,and hwaper/
hweper (where an <e> form'already existed in OE). ¢e> forms
could be influenced by Kentish fronting in OE or possibly by

Norman spelling convention. Proc.l258 contains one ¢e> form

(ves), and the Trinity PM, like YV, has hweper.

OE e is usually <e> but a considerable number of ¢ie> forms

occur (siechen, hier, miede, swiete, biene, bieten, behieue,

kiel, profiete). This spelling more probably represents the

influence of Kentish writing of (iey for the & from OE €o

(iv in Kentish) than a tendency towards diphthongisation.

The influence of AN ¢ie) for & is usually thought of as a

later developmentzzand in any case this MS shows a generally low
level of French influence. Flasdieck's theorywof an East
Saxon diphthongisation /e:/ » /i:3/% /i:/ has little support
according to Jordan, but opinion is divided as to whether (ie>
spellings represent a phonological development or a spelling
convention. In addition to theories of diphthongisation, an
early raising of /e:/» /i:/ is argued by Malonew(beginning in
OE) and Blisswh(by the 13th century). <(ye> and <¢ie) spellings
for OE € also occur in some Kentish documents and are discussed
in some detail by Gradon in her introduction fo the Ayenbite

of Inwyt, but there are no ¢{ie)> spellings for & in PM or in
D¥lle's early documents. The use in JV of (ie) for prophiete
(Latin propheta) might possibly indicate a close [e:] , but
this will be discussed more fully in the section dealing with

g9. <ie) is never used for ® or ea, showing that these sounds
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are clearly differentiated, and confirming that there is no

influence of Kentish [e:] for 8.

The reflex of OE & is <e), but OF e from i-mutated a before

a nasal may occur as <a) or occasionally <=» (nsmnen, andin,

sente/sante/sante, wanden/wsenden). This characteristic,

found in Essex, is another of the basic indicators of a London
text according to Heuser? and is also found once in Proc.1258,

in the PM (especially MS McClean 123), the Essex Gospels, King

Alissunder, and London place-names such as Pall Mall, Thames,
and Fancherche (Fenchurch).

The reflex of OE i_is <i» with the very occasional use of <y
in word-initial or —final.position (ydelnesse, ys, heuy, grady)
and medially (forbysne). There is a 40% occurrence of ¢e)
for <i» in the word (un)bli®eliche/bledeliche. This spelling

is found in other mid-southern and South Eastern texts such as

Floris and Blancheflour, the Fox and the Wolf, the Kentish

Seérmons and Ayenbite, suggesting an antecedent OE form with csys.

(ef. <u) forms in Lemb.Hom., Brut and Sawles Warde.)

OE é_is <0). Some digraph forms appear before ¢ht) (Bouhte/
doutes/Bauhtes, besouhte, bouhte) indicating the development

of a vowel glide (see below, p.xix).

OE ﬁ_is <u> with just three incidences of <o», all before nasals

. % .
(beswonken, inomen, Zenomene). Jordan feels these spellings

(he claims there are no examples in VV) may have arisen because
of the minim environment where, for clarity, the AN convention
of <o) for <u)> was sometimes adopted from the late 12th
century. Scragg”suggests that this may possibly have been
the reason for the original development in late Latin,but that
the minim environment was not the immediate cause of the con-
vention in English, since it also occasionally occurs in non-
minim enviromments. It was more a result of simple scribal
borrowing from Latin/AN, perhaps also associated with the sound
change /o/ > /u/ in words like among, money, encouraging the
falling together of the two graphemes <o» and <u).

OE y is variously represented. It is predominantly <iey(bried,

fier, befielde, inzehied, priede) or <e) (bredale, screden,
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befelen, keden), showing the influence of the late Kentish OE

change y > e, plus the <ie> spelling by analogy with the
<e, ie) spellings developed from O.Kentish <io» and partly
extended to OE e (see above, p. xiii). This indicates a
similar /?:/ sound for OE y. There is also a regular E.

Midland type <¢i» spelling in the words litel and forpi, and

there are two instances of ¢y in ky®%en.

The reflex of OE ¥ is predominantly ¢e». However, OE mycel
becomes michel or muchel (with 24 of the 26 <u>» spellings

coming from Scribe 1), and there are ¢i> and ¢y» forms,
especially after ¢k» and ¢g» (kydh, mankynn/mankinn, zekinde,
gylt, gildene, king/kyng) or before {ht> (drihten, godfrihti)

Ek' summarises the work of previous scholars on the development
of OE i_and, vorking with material from 1100-1350, shows that
the Kentish development y > e extended to the southern
boundaries of the E. Midlands, so that Hertfordshire, Middlesex,
Essex, Cambridgeshire and Suffolk all show ¢e% forms predomin-
ating. However, all these areas show «¢i>, ¢y> and ¢u> as well,
with the more western counties (Herts. and Middx.) showing more
<u> than ¢i, y», and the more eastern counties showing more

¢i, y» than Lu>. They were thus areas of genuinely mixed
forms.

q

. ! .
Heuserg found <e» typical of London. Ekwall  finds that,

excluding the many bury and hull forms which he sees as special

cases, 4e)> was the most common form in London English around
1300, followed by ¢i)», which he felt might be influenced by
immigration from the E. Midlands into London, with some tradi-
tional <us forms. The Trinity PM has ¢ey with some Lu> and (i)
spellings, Proc.1258 has 4e»> and <u), while the earlier charters
in D8lle's group have a mixture of ¢y» and «i» with a few ce>
forms. Interestingly, the PP regularly has ¢e» for OE y

with the single exception of the word muchel, so that this form

in YV does not prove any distinctively western influence in the

work of Scribe 1.

VV generally has ¢ea) for OF éa and for §§ before lengthening

groups (eadi, eadmode, dea®, heaued; eard, ofearnin, heglden,
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twifeald) with occasional <@> forms, especially before <«l>

+ consonant (&dinesse, ®&lle; @®ld-mone, fallen). In other

cases ea generally produces <a> forms (al, marc, scar e, scal,
harm, salm), in keeping with the change ea = @ = a, which
generally took place between the beginning of the 11th and 13th
centuries. ¢&a produces some <e> forms (heued, edmodnesse,

dedlich, lesinge), and €a produces one <e> form (selm). This

pattern agrees with that found in London place-names by Bohman.
The Anglian rounded vowel before <1d>(-old developed from un-
broken -ald) occurs in cold but not in ealde/elde, showing an
intermediate stage in the replacement of e/ea forms with o forms
which Bohman finds was completed in London in the 1lth century.
Before <h>, «3»> or a palatal, some <ei> spellings are found,
showing signs of the development of a vowel glide (neih, heih
dei, eizen). i-umlaut of €a before «r> and <l> groups,

and of éé, is <e> (derne, eldest, welle, iheren, hersum, nede)

or sie> (dierne, ielde, zehieren, nied, aliesend) which might
result from the <ie> spelling convention already noted, or the
influence of WS (ie> spellings. With limited material,

Bohman finds <e> to be usual in London place-names, and this is
also true of the Trinity PM. i-umlaut of &a before <h> yields
¢i> (miht). This form was widespread in ME since, in addition
to late WS <«i>» and ¢«y> < ie, Anglian and Kentish <e> before <h>

also became «<i>.

A small number of (eo» spellings remain for OE eo, principally

from Scribe 1 (weork, eorda, sweord; beon, zeseo, beweop, Beof)

with isolated examples of transposition (woerkes).
Otherwise, <ie> is usual for & (Kentish io), and &b before

lengthening groups (bien, priest, lief, friend; liernin, ierde,

iernen), with some ¢e > forms (bgp, zesen, frend, prest; lernin

bernen, erdliche). <e> is usual for éb in other, non-lengthen-

ing, environments (werk, werpen, berken, keruen), with the

exception of the word hert, which shows signs of lengthening,
having a 50 per cent occurrence of hierte and one hirte, and also
a small number of forms from Scribe 2 showing rounding of €o
before «r) in work, worpen. Scribe 1 once writes work with a

diacritic below the <o>, (or o/e diphthong ?) otherwise werk,
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weork. i-umlaut of eo is also <ey or <iev.

Bohman and Heuser find <e> for OE eo typical of early London
English, with a very few <u>, <o>, and ¢i> forms. cud> and

0y forms are influenced by the early rounded forms (representing
(6)) in areas other than the SE. Unrounding resulting in <e>
seems to have begun in the 12th century in the E. Midlands.

These findings agree with VV forms for &o and with D8lle's early
London texts,which show <eo> and¢e> for o, but the Trinity PM,

like VV, also shows ¢ie> forms for eo.

Ek summarises the work of previous scholars’®

on the development
of OE éé, He does not contest Flasdieck's theoryJ’of a
development /e:/ > /i3/ » /i:/, discounts any possible influence
of AN spelling in <ie> forms at this early stage, and also
discounts the effect of simple cross-dialect influence from
Kentish. TFrom his own material he finds that Cambs., Herts.,
Essex, Middx. and London all show the same development as Kent,
namely an OE change eo > io, with io retained for the i-mutated
eo. In very early ME, io became <ie> in both cases. Flasdieck's
theory of a south-eastern diphthongisation of e, would not seem
to be conclusiyely proven without more supporting evidence.
There are only a handful of examples of <ie> for € in other

texts (BEM, KSer, and Ayenbite).

In her treatment of ie/ye graphs in the introduction to Ayenbite,
Pamela Gradon suggests that there was some confusion between
i/ie/e spellings, but that a sporadic glide development may have
occurred before &.  She is encouraged in this belief by indica-
tions of a similar glide before o, shown in such spellings as
buope in the Ayenbite, but there is no glide before o in V¥V, and
no confusion between ¢i, iey, so that the evidence to suggest
either diphthongisation or raising of e (and with it, OE y, which
had become € in the southeast) is less in YV than in Ayenbite.

At first glance, the use of <ie> in prophiete by Seribe 1
supports a pronunciation of /e:/ for <ie>, but the word was

one of the earlier Latin borrowings and could well have been
énglicised-either in terms of sound or spelling convention by
Scribe 1, while Scribe 2 still saw it as Latin and used only

<ey spellings.
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For éé in the Ayenbite, Gradon suggests five different sound
developments, partly arising from the postulated existence of
both eo and io in the antecedent language. The principal
features are a merging with §) the development of a rising
diphthéng, and a raising to /i:/ in word-final position, and
perhaps in some other enviromments. In VV there is no evi-
dence to support a change in word-final position to /i:/,

since the alternative to <ie> in such instances is <e> rather
than <i». For 'they' and 'she', Scribe 1 several times corrects
he to hie, and in one case wrongly corrects it when it represents
'he', suggesting that there may have been some confusion

between the forms, as would be expected if there were an /§:/
pronunciation in hie. A similar confusion, between heo and he,
exists in another text which may come from the London area, King
Horn, and this helps to support the idea of a confusion between
forms in the spoken langusge. This kind of evidence, together
with the general lack of ¢i> spellings as alternatives to <ie>,
and the complete absence of back-spellings of ¢ie> for OE i
suggests that there was no raising of eo to /i:/ in VV.

The question of diphthongisation is rather more difficult to
decide, but it is worth noting that VV has none of the <ye>
spellings which are found in the Ayenbite, suggesting, when used
medially, a glide similar to that represented by initial <ye>.
<ie> is so widely used in VV (for OF y, e, eo) that it is hard
to believe that it could consistently represent a diphthongisa-
tion, and the likelihood of its being merely a spelling con-
vention (arising originally from the io/eo spellings and extended
to é_and i_when the sounds represented fell together) is under-
lined by the frequency with which Scribe 1 corrects <e> to ied.
While a glide could have been developed in some environments,

it seems more reasonable to suppose that <ie> principally
represents /e:/ in this text.

There is evidence of the development of diphthongs beginning in the

" late OE period from front vowel + 7 in daize/dai, weiz/wei, mai,

faire, herien, existing alongside a few old forms like dazas/dazes;
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also of a glide developing in o/a + ht (poutes/pohtes/powtes,
besouhte, aht/auht/awht, naht/noht/nsuht/nawht), and ine+ h
(heih/hei/heize, neih/nieh).

There is a tendency for /j/ to be lost between a front vowel and

d,5,n (sade/sede predominate alongside saide/seide). This loss

is typical of both West and East Saxon areas, and probably also
Kentish according to Jordan.?! Forms with and without loss are

found in PM and in Adam Davy. Broc.1258 has seide, PP has

maiden. Thus both forms seemed to exist in the London area in
EME.

Consonants

OE 7, when it represents the stop /g/, is written <g>. <g»
is also used in the combination ¢ngy, and ¢gg> is used instead of
OE ¢c3 > to represent /dz/ (seggen) . {3» representing a palatal
remains for initial /j/, but is often lost finally (meri, hali).
For capital € 3% Scribe 2 uses ¢G> with a diacritic above in the
form of a sloping <j». 3 is being lost after vowels in the

creation of new diphthongs (dei, wei, wunien, herien). It remains

for the velar fricative after back vowels (buzen, fordruzede) but

after /a/, forms including <u> and ¢wy also occur (lazwe, lauze).

After laterals, <7 remains (berzin, folzin, halzen).

Wynn is used throughout for /w/ (with the exception of some
later insertions), and is printed «w» in this edition. Regular
use of wynn at this stage is conservative, since it was already
being superseded by ¢u,w> in the PC continuations and in D&lle's
early London texts. /w/ between two vowels has been simplified

to a diphthong (saul/sawl, nielnesse). New uses of ¢w>» include

the representation of a vowel glide in a + ht (awht) and the movement

of the voiced velar fricative towards /w/ (lazwe, zeborzwen).

Initial ¢h> is relatively stable in the work of Scribe 1, but
Scribe 2 frequently misses out initial <hy or adds it erroneously

(is = his, alle = halle, ealden = healden; his = is, heuele = eule)

suggesting that his own speech had a very unstable initial /h/ or
none at all. Milroyzznotes the extent to which scholars in the past
have tended to dismiss evidence of /h/-dropping in ME dialects,
often seeing 'incorrect' use or loss of initial <h» as a grapho-

logical feature principally connected with the work of Anglo-



Norman scribes. He considers the level of <h>-dropping and
addition of unhistoric <¢h> in a group of early ME texts from

the E and SE, especially Genesis and Exodus, but also M (es-

pecially strong in the Lambeth MS), the Owl and the Nightingale,

Havelok and King Horn. To these, he could have added PP, which
also features <h>-dropping. He concludes that /h/-dropping was
a genuine dialectal feature in these areas, probably arising in
the 12th century through English—French contact (since there is
little evidence of /h/-dropping in OE according to Scraggzg) and
perhaps carrying a certain amount of prestige. Connection only
with AN scribes is discounted in view of the continuing spread
of the habit in the years 1300-1600, when such influence would
have been lost.

<h> is stable as a voiceless fricative in <ht> combinations

(1int, mihti, nawht, bouhte). <hw> combinations remain con-

sistent with only occasional transposition or loss of <h»> (whi,

whilch, wilke, wile), but the representation of <hl> combinations

is slightly more erratic, especially in the work of Scribe 1,

including examples such as lhesten, lesten, leshten, lihst.

The digraph zch)y, for /tJf/, replaces OE c + front vowel
(-liche, muchel, cherch, child), but where OE has <cc>, it becomes

a trigraph ¢cch> (wrecche, wacchen).

There is one apparent example of digraph <th> (zesihthe) but
this could represent the insertion of unhistoric <h> (see note 8.3).
Otherwise, <p,8> are used throughout for /8,8/. <85 is more
frequent overall, and is almost always used medially and finally,
but in word-initial position there is no very consistent pattern.
<p> is preferred in some words, and these are often words where
ModE has /®/ rather than /3/ (pankin, penchen, poht, prall, polien,
bing, prie), while <3> is preferred in Be, Par, Bat, Banne, Jes,

where ModE has /3/, but there are many exceptions in both directions,
and Scribe 2 uses <p> rather more often than Scribe 1. Jordan?4
suggests that initial voicing of /6/ began only in the 1lhth century
and that, where differentiation was attempted, it was then between
¢p> (which outlived <55) as.the voiced and <th> as the voiceless
form. However, voicing of initial /f,s,0/ in Kentish as well as in

. b1y
SW areas has been discussed by many commentators . There are no
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traces in VV of voicing of initial /f,s/. This could help to con-
firm its location as somewhere on the borderline of the voiced/
voiceless areas. It appears that voicing spread in a northerly
direction, never reaching much further than Essex/Middlesex in the
eastern part of the country. Poussa?ssuggests that Orm's ortho-
graphy indicates no voicing of /f,s,0/ in his dialect area. 1In
the case of /f,s/, yoicing receded again towards the South and
West in the late ME period, perhaps, Poussa suggests, as & result
of contact with Scandinavian dialect areas. 1In the case of /5,8/
there could, in this text, be some correspondence between <p> and
78/. and ¢8> and /&/, but this cannot be proved conclusively, and it
is not a correspondence that has been found in other texts. VV is
perhaps slightly conservative in having only an isolated example of
<th>, which has found its way into the first PC continuations, and
both the Lambeth and Trinity MSS of PM.

<k> is used to represent /k/ before a front vowel (gigg,
kenne, kelien, keSen), and occasionally replaces <c> before a

consonant (forsak®, tobrek3), and also in word-final position

(Benk, folk), but here there is more often a c¢/k distinction

between inflected and uninflected forms (boc/boke, lac/lake,

folc/folke). Rather than being merely a graphological habit, this
most probably represents the pronunciation of final e, since

there are still signs of the pronunciation of final e in the London
area in Chaucer's time, especially in adjectives?‘ <cy + front
vowel occurs infrequently, and shows no sign of the French usage
where <c» + high front vowel represents /s/ (tobrecen, loced,

specinde, ancer, beseced).

The use of digraph <sc> for /J/ is quite consistent (scal,

sceawin, scolde, wascen), but there is occasional use by both

scribes of ¢sch> (mannischnesse, flasch, flesches), and Scribe 1

also writes mannisnesse twice.

<f> is used for /f/, but in medial positions where voicing might

be expected, <u> is generally found (keruen/karf, lieue/lief, luuien,

hlauerd). <« v> very occasionally replaces <u> for /u/ in word-
initial position (vre, ynderstande, vnBeawes, vnhersumnesse). There
is thus some sign of the influence of the French/Latin spelling

conventions, but no sign of initial voicing of /f/.
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B. Morphology

Nouns

Little difference now remains between the various declensions

found in OE. The forms used in VV may be summarised as follows.

Forms in brackets occur only rarely.

Singular Nom./Acc. ©

Gen. es (e, ©)
Dat. e (9)

Plural Nom./Acc. es (en, e, 8)
Gen. es, e
Dat. es, en (e)

The general tendency towards syncretism of forms is strongest
in the plural, where dative -ep (from -um) and genitive -g¢ (from -a)
remain, alongside a considerable number of -es forms. By far the
most common nom./acc. plural form is -es, and all loan-words are
given this inflection. The plural of the OE weak declensions often

moves to -gn (tungen, earen, eizen, lippen, wicchen), but occasionally

to -es (lafdies, bowes). Many feminine nouns that would have had

a plural -a (or possibly -e) have moved to -es (streng®es, mihtes,

bienes, dades). Neuter nouns with —u or © plurals and irregular

nouns with -a plurals move to either -en or -es (faten, bonen,

wundren, lemen/lemes, duren, handen/handes, monepes), though there

are isolated -e forms (wazpne, watere, childre/children). A few

of the OE neuter uninflected plurals remain (zear, 1lif, ¥ing)

alongside Binges, wordes, while the -or group with © or -u plurals

in OE move to -en (brethren, dohtren). Mutated plurals remain in

fot » fiet, and mann > menn, and in friend as a plural form, although
it is no longer graphically differentiated from the singular in this
variety because of the ¢ie» spelling in the singular. Lack of the
development of an alternative plural form may indicate that there

was still a phonological difference.

In the singular, the dative retains a stronger identity and is
almost always —-g, though in practice the case distinction is lost in
nouns with a stem ending in -e. The genitive is -es for all nouns
except a very few feminine nouns where -e is found as in OE (herte,

helle, 1are), and a small number of nouns with no genitive or dative

inflection (fader, moder).
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Adjectives.

Adjectives whose stem in OE ended in a vowel, such as clene,

newe, scene, swete, milde, blide, ece, are invariable. Other

adjectives still show slight differences between what were the OE
definite and indefinite declensions, and some differences between
the treatment of mono- and poly-syllabic words. The pattern for

indefinite adjectives may be summarised as follows:

Monosyllabic Polysyllabic
M N F M N F
Sing. Nom. e 8 | e e 0 5]
Acc. | 0, e, (ne)| o e e e 0, e
Gen. es es es es es -
Dat. e e e, re e, © e, © e, 6, re
Plural e e e e e e

The definite declension (where adjectives are used after a deter-
miner) generally has —e in all cases except for the genitive
singular, which generally has -gs. However, uninflected forms for
all cases in the singular occur occasionally in polysyllabic
adjectives. While polysyllabic adjectives are clearly beginning
to lose their inflections, in general adjectives retain quite a
high level of inflection. When used substantivally, they
frequently have dative plural in -en and occasionally also
accusative plural (showing syncretism) and dative singular in -en.
An exception to these general rules occurs in the case of adjectives
ending in —-ji, where the -e inflection usually only occurs when

(3> is retained. Forms with -i can be found in all cases,

singular and plural.

Demonstrative/Definite Article.

M. Sing. N. Sing.- F. Sing. © Plural
Nom. | ®e, (se) Sat, (8e) | 8Be, (se)
Ba, 8o, Be
Acc. 8an, Banne,de i ?
(enne, Ben) Bat, (8e) | ®a, 8e, (50)
Gen. das, Oes Sare Bare
Dat. san, Be,(Ba, %o, Be) Sare, e, (%o, ¥a,|| Ba, Be, 3o,

8 8ere,8xre,Bare) (Ban)
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It can be seen from the above table that, given the weaken-
ing of OE dative -m to -n, much of the OE paradigm remains - more
for instance than in the final continuation of PC - but that there
is a general move, in all but the genitive case, to e as an all-
purpose definite article.

The use of se as the masculine and feminine nominative form
of the definite article is infrequent, but it is regularly used as
a demonstrative pronoun in the construction se Be. This is
obviously a traditional phraée, as the use of a demonstrative to
re-inforce the case- and genderless relative particle Be is not
usual in other instances, occasionally causing some ambiguity as
to the identity of the referent or its precise role it its own
clause. BSe is also occasionally used as a relative without the
particle Be, especially as a translation of Latin gui. Such uses
are also found in OE.*’

Variant forms, apart from minor graphological ones, include
the rounded and unrounded forms Bo and ¥a, and also Bes and Bas
from OE Ges. The few 8ere forms in the feminine dative singular
may be derived from O.Kentish Bere, and the e forms (with assimila-
tion) in aten ande (16.10) and at ten m=nde (12.3, 4L.26) may derive
from O.Kentish Sem.

In addition to its use as neuter nominative and accusative
singular definite article, Bat can be seen developing as a more
general demonstrative adjective/pronoun in such examples as

Alswo do3 Bat unwise mann 8e ... (22.20), pbat tocned 8at ilke mann

Be ... (75.1), Abraam ne hadde nanne sune bute @nne and Bat was
bizeten on his michele ielde (55.12).

Demonstrative Adjective.

Masculine Neuter Feminine Plural
Nom. | 8es, Bies, (®is) | &is Ses, Bies, Bis Bese (Bas)
Acc. | ®isne 8is Bese (Bes,Bis) Sese (®as)
wéghjﬂﬂm(s;;;;imwmmmmw”u A I . -
Dat. | ®ese (®esen) Bese, Bis (g:::;’ ;;S:e;; ‘E(Sese
> > Sesen, Basd




Here again, the move towards standard forms - 8is in the
singular and Bese and Bas (not yet rounded) in the plural - can
be seen alongside older forms.

Datives with ¢nj are used before a following vowel.
Nominative forms in both masculine and feminine show Kentish
influence in the spelling, ¢ie»> from ¢(eo> (Kentish ¢io») in the
feminine and <¢ie» for ¢e» in the masculine (see pp. xiii and
xvi-xviii for further discussion of such spellings). Forms with
¢r> in the feminine dative singular occurred as variant forms
in OE.

Personal Pronouns.

1st. Person 2nd. Person Dual
| 1st. ond.
Sing.N. ic,ich (I,ihc)| Bu,tu (&ie) Person Person

N A. me . e,te

G. min | 8&in

D. e Je
 Plu. N. we | 3ie,ze (hie) wit | zit
T Bt unc | ginc,3ing,3mng

G. ure zure 3mker , Zincer

D. us fou, etwn)

The dual pronoun forms all occur in the confession of
swearing and the conversation between Reason, Soul and Body - that
is to say, all in the work of Scribe 1. Dual forms would be
appropriate in the conversation between Mercy and Truth, but do not
oceur.

There are some scribal differences in the range of forms
used. Among the 1st and 2nd person pronouns, Scribe 1 is res-

ponsible for all the marginal forms (ihc, i, Bie, hie, eu, euw).

He uses ic and ich in the approximate ratio 3:1, uses zie and ze
more or less equally, and prefers zeu to zew. Seribe 2, however,
is more consistent. He uses ich in every case but two, zie

(2nd person nominative plural) in every case but one, and always
3ew for 2nd person dative plural.
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3rd Person Pronoun

Masculine Neuter Feminine
Sing. N. he (hie) hit, it (hitt) hie (3ie,heo,he)
A. hine,him hit, it (hitt) hes (hie,his,her)
G. his his hire
D. him him hire
Plu. N. hie,he,hi
hes,hem,his (is)
G. here (heare, her)
D. hem (heom,him)

.,

An inflected form hise, showing plural concord, is used in
some instances in the work of Scribe 2, with one correction being
made by the rubricator from his to hise where the word is used
substantivally with plural reference (59.2). Such forms were
common in ME but not in OE, and this, like the occurrence of more
OE spellings in the work of Scribe 1, confirms his slightly more
conservative usage.

Marginal forms in the 3rd person pronoun come from both
scribes. Accusative/dative syneretism is beginning, but is not yet
widespread. In the feminine singular there is only one instance of
her (Scribe 1), and by far the most common form is hes. There is
no satisfactory explanation as to where this form originates. Such
extensive use is unique to this MS, though traces do occur in other
texts, especially SE ones (the Trinity and Lambeth MSS of PM, Homilies
in MS Cotton Vespasian A22, and Ayenbite) and Robert of Gloucester's

Chronicle from the SW Midlands. A hes form in the accusative

. . .28
plural is more widespread (PM, Havelok), and Mosse  has noted a
similar form on the continent in O. Frisian, which may give a clue

to its derivation. Discussing setes (= sette es) in Havelok,

Bennett and Smithersm'suggest the influence of M. Dutch se used
enclitically. - Philippsen?}qpotes Morsbach's explanation that hes
in the fem. sing. arose from confusion between heo and the demonstra-
tive seo, that seo as the pronoun in the accusative was used encliti-
cally and re-analysed (calde se > caldes = calde (h)es). This
analysis is built somewhat on the same lines as the theory that has

seo as the fore-runner of she, but it seems somewhat strained.



- xxvii -~

Heuser dismissed it, Philippsen points out, and he says that there
was & more general belief in the influence of Dutch and Frisian,
strengthened by evidence of settlement in the SE by Netherlanders
in the reign of King Stephen.s' More recently, David De Camp32

has commented on the strength of Frisian influence in OE in the SE,
and it therefore seems likely that the acc. fem. sing: and general
plu. forms are linked together historically in an antecedent form
probably deriving from O.Frisian hes, but the date of its adoption
in SE England is uncertain.

There is one occurrence (Scribe 2) of zie for hie (fem. nom.
sing.) and also one instance of hie for zie (= 'you', nom. plu.),
and these may well be no more than errors of copying. It is just
possible, however, that they indicate the existence of a marginal
phoneme reaching this area, such as that represented by Orm's <zh>.
According to Samuels?? such forms existed on the boundary between /h/
and //7, and spread southwards as this boundary moved south.

As can be seen from the extent of the surviving paradigms
for nouns and pronouns and definite article, and in spite of same
syncretism and the spread of 3e as a universal definite article,
awvareness of grammatical gender remains strong in YV, and\gender/
case endings appear to be applied more accurately here than in,
for instance, the PC final continuation. Charles Jonequargues for
an 'Anglian sub-system' where, in Anglian texts but also in some
Southern and Kentish ones including VV, endings which were gender
marked morphemes in OE become markers of case only in ME, like the
dative feminine -re ending, which became extended to other genders
as a general marker of dative case. It is argued by Shigeaki
Karakidé?gand I agree with him, that this theory cannot be said to
apply to VV since there is strong evidence for actual gender change
rather than a change from gender to case role for the -re ending
in a particular group of originally masculine and neuter nouns
labelling abstract vices and virtues. They are often given a '
female personification, and referred to by feminine pronoun forms,
clearly under the influence of the feminine gender of their Latin
equivalents, with which they are closely associated in the text.
Since this is so, it is quite possible that the few words affected
which do not belong to this group of vices and virtues also demon-

strate actual gender change rather than an 'Anglian sub-system'
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at work, and it must be born in mind that the total number of
instances of change is in any case quite small. Karakida also

quotes useful statistics on the distribution of forms of

determiners.

Verbs. ’

The usual verbal endings are as follows:

Strong Weak T Weak II
Indicative Pres.
Pres. 1 Sing. | -e . -e -i(z)e,-i
2 Sing. | -(e)st -(e)st -est
3 Sing. | ~(e)5 -(e)s -e3
Plu. -ed -eB -i(3)es
Pret. 1 Sing. e -(e)de -(e)de
2 Sing. | -e -(e)dest -(e)dest
3 Sing. e -(e)de -(e)de
Plu. -en -(e)den -(e)den
Subjunctive
Pres. Sing. -e -e -e
Plu. -en -en -in
Pret. Sing. -e -(e)de ~(e)de
Plu. -en —-(e)den —(e)den
Imperative S/P 0,-e,-ed 0,-e8 -e.-i(3)ed
Infinitive -en -en -in,-i(g)en
Pres. Participle -ende,~inde | -inde,-ende | —inde,-ende
L -i()ende
Past Participle -en ~ed,-od(e) ~ed,-od(e)

Southern/Midland forms for 2nd and 3rd person singular of
the present indicative with -8, -st rather than Northern -es are
found throughout, as is Southern/Western -8 for the 3rd person
plural of the present indicative in all the regular verbs (but

compare these with forms of habben below P. XXX ). Saxon syncopated
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forms of the 2nd and 3rd person singular of the present indica-
tive are widespread. Present participles vary between the
raised Southern -inde and Midland -ende. Past participles
regularly have the prefix -ze or —-i, which is a feature of Southern
texts. Inflected infinitives (-nne) are occasionally used with
to, especially in the case of to donne, but without any real
consistency.

Vowel gradation in strong verbs remains quite close to the
OF patterns, except that some distinctions have become blurred
by the smoothing of OE diphthongs and the alterations to OE y and
&, which particularly affect signs of i-mutation in the 3rd person
singular of the present tense. The consonantal change in chiesen

= 3ecoren, and forliesen == forloren also remains.

The principal features of the common preterite-present and
irregular verbs are as follows:

Infinitive WITEN CUNNEN | SCULEN MU3EN A3ZEN MOTEN
Pres. 1 S. | wat,wot cann scal(l) | mai awh -
Indic.
2 S. | wast,wost | - scalt miht awh most
awlh), auh
3 8. | wat,wot cann scal(l) | mai(z) {ah,owh, |mot
aws, auht
Plu. witen cunnen | sculefn) muzen |agen,azed|moten
aved
Pret. 1 8. | - cude scolde mihte |- -
Indic.
2s. |- - scoldest | mihtest | - -
38. |- - scolde mihte |- nost(e)
Plu. | - cuSen |scaldefln) |mintef) |- -
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Infin. WILLEN GAN HABBEN,HAUEN| DON BIEN,BEN,BEON
Pres. 1 S, |jwile,wille | - habbe ,haue do am,ben,beon
Indic.
diest .
. hafst ,hafdst, ’l art,biest
2 8. Jlwilt gost hauest gi:ﬁ’ best

died

3 8. |lwile,willed| ga8 | haf3,haued deB 4o is,ys,bies

willes do%,de’ | bied,bed,beod
Flu. willen gad | habbed,hauen don bis,bie(n),ben

Pret. 1 S. || wolde,walde| - hafde,hadde | dede |was
Indie.
hafdest
2 8. jj woldest - haddest dedest | ware,were
3 8. || wolde Ziede| - dede |was
Plu. | wolde(n) - hadden deden |[waren,weren
hafden ! WEren,wvare,war

The plural of the present indicative shows a tendency to
adopt Midland -en rather than Southern ~€8. Inflectional -n in
the plural forms of present and preterite is occasionally dropped
before a following consonant. Inflectional -n is also occasionally
dropped in the infinitive but the tendency is only slight.:;6

Forms of 'have' vary between the ¢b> and <u,f> spellings,
but ¢b> forms still predominate in the infinitive and 1st person
singular and plural of the present indicative.

The verb 'to be' shows a range of forms that are typical of

the Midlands (ben, best, beB, were) with very occasional South

Western forms (beon, beod), and a rather more frequent Kentish

<ie> spelling (bien, bie®, biest, bie). The verb 'to do' shows

similar Kentish influence in .its large number of <e> spellings in

ded, dede, dedest, deden, and <ie>spellings in died, diest, but
there are no South Western forms. <a> forms in the verb 'to go'
are probably a retention of OE forms rather than Northern influence,

since there does not seem to be Northern influence elsewhere in the
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text. However, in Reason's speech to the soul (p. 11 below)

there are three instances of the use of wante (wante, wanten) as

the past tense of gan, which must be seen as a Northern/Midland

characteristic in a text of this early date.
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L, DATING AND PROVENANCE.

A. Dating.

There is no internal evidence for dating and therefore an
‘estimate must be made solely on the basis of palsographical
features. The handwriting of the MS has lost the characteristically
rounded and even form associated with the main monastic scriptoria
of the mid twelfth century' and become rather more spiky and angular.
However, it retains some conservative features such as the regular
use of wynn, thorn and eth instead of «w,th), the use by Scribe 1
of the sign <+ for Latin est, and the use of capital 4Ry after <aj in
MaRie, all features which are generally associated more with the
twelfth than the thirteenth century. 1In addition, <fy» and «<rs
sometimes show forms with long descenders similar to the native OE
type alongside the more widely used continental forms, especially in
the work of Scribe 1. Tall ¢s» also often descends below the line,
and is still much more usual in word-final position than the rarely
used short <s»>. The upright of ¢t» does not extend above the cross-
stroke, nor does the head of «a» (where there is one) show any sign of
curling right down onto the body of the letter, features which might
be expected in MSS of the mid thirteenth century.

The MS is dated cl200 by C.E. Wright,‘t early thirteenth
century in the Palmographical Society Facsimiles of MSS, and a.1225
in the MED. A dating of ¢1200 would therefore seem reasonable for
the MS, with the composition date somewhat harder to determine but
unlikely to be more than 50 years earlier.

B. Provenance.

In trying to establish the provenance of the text, it is
first necessary to examine any individual features in the work of the
two scribes, and assess their effect on the text as a whole. In YV
scribal differences are minor, and seem to have little dialectal
significance when measured against their similarities.

Scribe 1 has several inverted spellings of 'world' (wordle),
which were Kentish, but also spread to the rest of the Southeastern

and mid Southern areas (Ayembite, William of Shoreham, Lamb.Homs.).>.

He also has one instance of <u» for OE y in wurchinde, and a higher
proportion of muchel forms that Seribe 2 (but still with the michel
form predominating), but ¢u) forms, especially in muchel, were not

uncommon in London, Essex and Middx.* Secribe 1 also has blepeliche
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(perhaps Southeastern from an OE antecedent with y) alongside

blipeliche, while 2 has only blipeliche, suggesting more SE
influence in Scribe 1.

Scribe 2 retains signs of rounding in the word work, where
<0, ey is usual, but this is not very significant since /g/ for
<e0> was Fast as well as West Saxon, and the unrounded form only
began to spread in the east in the 12th century.s Similarly, his
isolated wol (= 'well') form, originally Southumbrian, is not very

significant since it is isolated and was a form established in

both E. and W. Midlands (Gen.Ex., R.Glous.)®

However, in major areas such as the distribution of iy and
<{e) forms of the present participle (both show a slight bias towards
¢i>) and in the reflexes of OF & and &°, ¥, &, €0, ea, and & from
i-mutated &, and especially in the occurrence of the <iey graph, the
two scribes are remarkably similar and must have came from the same
general dialect area.

Significantly, it is Seribe 1 who is responsible for the
archaic forms such as eora, dazas, heafod (corrected to heued). He

also retains some OE ¢y forms and more Leo> forms, and uses 4=
!

quite widely, including occasional &> for OE ea and ¢eas> for =.
These factors, together with the consistent use by both scribes of
wynn and eth/thorn, and some examples of conservative grammétical
features suggest that they were copying from an older document -
perhaps from the mid twelfth century - and that Seribe 1 accepted
more of the original text's features. If so, then his greater
number of <¢eoy and ¢y> forms, and perhaps also some confusion

between <®> and <eay, represent features of the original. They
suggest a document not Kentish. <y¥» suggests Midland influence,

but (ea) for g} and §? might suggest western influence. However,
the occurrence of the words isene, which Heuser! felt was typical of
London and south of the Thames, and alhwat, which Samuels® associates
with Kent, but which could have spread further like many other Kentish
features, suggests the SE or E.Saxon areas. Scribe 2's one isolated
use of <®» - surely copied from the exempla since it is not part

of his usual repertoire - is in the word #nde (='end'), which might
also be an E.Saxon form since ende is more typical of later W.Saxon.
These indicators are few and minor, and to a certain extent contra-

dictory. The problem lies principally in the wide range of forms
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found and it is simply not possible to divide these up and say some
are scribal and some are original. All that can be definitely said
is that there is no conclusive evidence to support the idea of a
significantly more Western, Anglian, or Kentish original. The most
reasonable assumption seems to be that the dialect of the original
was not radically dissimilar from the scribal dialect, and that it
was a dialect which allowed a wide variety of forms.

The indications given by the scribal dialect as a whole can
be sumarised as follows.

Use of the ze- prefix for the past participle, the -(e)d
and ﬁiglgﬁ forms for 2nd and 3rd person singular and -e8 for the
3rd person plural of the present indicative, together with indications
of rounding of & and of ¥ before lengthening groups at an early date
8ll rule out the North, and this is supported by the low level of
Norse influence in the yocabulary.

Loss of /j/ between a front vowel and <d,5,n) and syncope in
the 2nd and 3rd person singular present indicative suggest a Saxon
area, and this is reinforced by the lack of any sign of Anglian
unbroken and rounded forms of old.

Lack of rounding of ¢a) before a nasal and extreme scarcity
of «uy for OF y rules out the West.

While the SE is suggested by the pronoun form Qgg‘(fem. acce.

sing. and general acc. plu.), the forms isene and alhwat, ¢es for

OE y, <ie> for OE ¢gQ , and the associated use of <iey for ¥ and g,
the comparative rarity of -en plurals is not typical of Kent, and
the use of ¢a) for §9 and g? suggest an E.Saxon rather than a Kentish
area. Finally, the use of ¢a» for i-mutated a before a nasal is
associated with a very localised sound change found in London and
Essex.

This pattern strongly indicates an E.Saxon area, and the
western part of Essex, Middx., or London seem particularly indicated
because these areas have been shown to produce the same kind of
variation in forms (such as the pattern of <e,i,y,u» forms for OE y)
as that found in VV, alongside its special dialectal fegtures.

The earliest known location of the MS is London, which must also
favour an origin in this area. The only discordant note is the

mixture of Southern and Midland forms of the present participle
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(with ¢i» forms slightly favoured by both scribes). Midland

forms could well have reached London by this time, but they may also
suggest a location in Middlesex or western Essex slightly north of
London rather than London itself, more towards the southern
boundary of the Anglian area.

In London itself, the two houses of Augustinian Canons at St.
Bartholomew's and Holy Trinity, and the Benedictines at Westminster
were flourishing at the end of the 12th century, but if the work
did in fact come from slightly to the north of London, then a loca-
tion such as Waltham Abbey seems attractive. The house of
Augustinian Canons was established there in 1177 by Henry II as
part of his penance for the death of Becket, and the Abbey built in
118k, There had, however, been a college of secular Canons attached
to the church there since its founding in 1060 by King Harold.? This
is significant, since the suthor of VV might well have been a
secular canon - his reference to.Sese munekes as obedient to an

abbot (54.1lL) and his remark that 8a Be bied on religiun, hie bied

aure under scrifte, swa bihoued us alswa (60.26) suggest that he was

not himself in a regular order. While the locations and circiumstances
and connection with Augustinian Canons, who seem to have been
particularly active in the field of religious instructional writing
around 1200 (cf. AW, Orm) provide a possible scenario, this is mere
speculation and a precise localisation of the text within the general

area of west Essex/Middlesex/London will probably never be able to
be made.
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5. SYNTAX AND STYLE.

A. Syntax.

Throughout the Work there is considerable variety in
sentence length and in the kind of syntactical structures used.
The predominahtly paratactic prose of the OE period has been re-
placed by a variety in which subordination occurs with roughly
equal frequency. In a representative sample of 600 lines,
approximately 52% of subordinate clauses were relative. The
rest showed a range of subordination including, in order of

frequency, temporal clauses (introduced by Sanne, alhwat, hwile,

nu,), conditional (zif, bute), causal (for®an, for®i), purpose

(Bat), result (Bat), and concessive (Beih). Although reduced
from the level characteristic in OE prose, there is still a sig-
nificant use of correlative structures such as 8a ... Ba, Banne

... Banne, alswa ... alswa, nu ... nu, Seih ... Beih, fordi 3at

... fordan, and the repeated use of azeanes Bat ... azeanes Bat
in the section on 'Mercy'. These almost always involve an in-

verted order (verb/subject) in the second or 'then' clause, while

aiSer ... iec and aider ze ... Ze more often link phrases than
clauses.

As might be expected in a text of this date, overall clause
structure is marked by a tendency, in certain types of clause, for
the main yverb to move towards the end, often preceded by adjuncts
as well as complements (bute he eft Surh his muchele mildce hes him

benime). R.M. Wilson' notes a 23.4% occurrence of the verb in

final position in dependent clauses in VYV, which is a higher figure
than for either of the PC continuations and underlines the conserva-

tive nature of the VV prose. Although Wilson shows Ancrene Riwle

to be unusually 'modern' by comparison with other EME texts including
other 'Katherine Group' texts, there is some interesting information
in a study by T.P. Dolan 'On Claims for Syntactical Modernity in

Early English Prose', following on from work by Charles Fries and Dr.
F{ed Westf which compares the syntactic structures of AW in selected
clause types with those which might be expected in OE, with a survey
of similar structures in YV. 1In a sample of 40 relative clauses in

which the relative is the subject of the clause and there is an
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Object present, 57.5% showed an SOV order, compared with a pre-
dominantly SVO order in AW. Similarly, unlike AW, VV still shows
& tendency to use SOV in main clauses beginning with and or ac

(ac_he Jarafter no god ne ded, 14.27, ac &in lauerd hes ofearnede,

16.23), SOV can also occur in simple main clauses, especially

those which have pronoun objects (Ic 8e forliet, 11.11, Menn me

iﬁiﬁ§.ﬂi§2§§§, 7.22), and OVS or OSV are also quite frequently used

where particular emphasis on the object is required (Lean hie sculen

ben (28.28), Pese michele mildce he kedde on me (27.21).

The second or 'then' clause in correlative structures has the

OE order VSO in almost all cases, and quite a high proportion of
Other main clauses introduéed by adverbs or adverbial phrases also
5till show this inversion (a feature shared with AW). \Howevér, the
tendency is noticeably stronger with some adverbs than others,
Banne (perhaps by analogy with its correlative use), and hierafter
being the most consistent in taking an inverted order.

Moving from clause to group level, replacement of OE dative
and genitive case nouns and pronouns by prepositional groups is
Quite widespread but by no means complete. Since the dative case
Cannot always be differentiated from other cases in the language of
YV, there are many indirect objects expressed by a common acc./dat.

form (pat Se Godd hem zaf, 32.16; Alche manne ... Su aust to 3iuen,

38.10). The order of words in these phrases is variable and their
relationships must often be understood from the sense rather than
from the syntax. They exist alongside a smaller number of pre-
Positional group forms such as sai to pe kinge (73.25) and to us seid
(9.13).

Many adjectives which governed a dative case in OE (lief,

Yelcume, hersum, zecweme, ledebeize) also still take a dative case,

and Occasionally a nominative/accusative form, still without preposi-

tion (ggzégg_gggg, 58.20, Godd be zecweme, 70.29). Phrases such as

¥el him and wa hem remain unexpanded, and there are still occasional

instances of the 'dative of interest' (heueneriches gate he haued.

iopened alle #e on him leued, 59.31). Adverbial datives have largely

been replaced by prepositional groups (on ®an ilche daize, 44.18, be

daize and be nihte, 1.25), but some unexpanded examples remain
(g@i@, 5.7, hwilche daize, 25.22, niht ne dai, 15.31).
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The genitive case is still extensively used to show possession
and is replaced by an 'of' phrase in only a few instances (e sune

of 8e fader, 12.13, pe muchele Solemodnesse of us, 9.12). Clark?

suggests that those genitives dependent on animate as opposed to
inanimate nouns are more likely to take a genitive case than an
'of' phrase, but it seems from the examples found in VV that the
distinction may instead be one of type of genitive, though as animate
nouns are the only ones likely to take a possessive genitive, there
is inevitably some animate/inanimate correlation evident as well.
Thus the descriptive genitive has been largely replaced by the 'of'
phrase, and remains in only a few examples (on Bese liues trewe,

26.10, ~alles woreldes blisse, 15.27; but 8e clodes of religiun, 2.33,

Be treu of paradise, 3.21, ksie of alle o®re sennes, 3.23).

Similarly, the partitive genitive and the genitive following a

superlative are most often expressed by 'of' (full of wermes, T7.2h,

Sume of mine friende, 4.8, an of 8e heued sennes, 1.7; but non

Bare Binge, 21.6, alre mast, 55.18), while subjective and objective

genitives are still frequently expressed by case (dieules lare,

9.15, Godes lofsang, 9.26, Godes luue and alre mannes, 1.4; but

8e luue of Gode, 3.18, luue of Be swikele woreld, 20.9) and continue

to be so, in some circumstances, to the present day.

Many verbs and adjectives such as wealden, Ziernen, michel,

litel, which governed a genitive case in OE no longer do so in VV
but a few such constructions remain (wittes bed®ld, 20.9, deaBes
sceldih, 25.24, wurde es eueles, 14.12), as do a few examples of

adverbial genitives (he Bar rihtes fordemp himseluen, 26.1h4, his

ungmnkes, 34.6, Sas daizes, 8.16, Bas nihtes, 8.31).
A final point on the subject of syntax concerns nominal groups.
There is a slight tendency, as in OE, to divide heavier groups

(te forsake and alle &ine leasinges, 4.31), and separate adjectives

(te Sessere idele saule and amti, 11.22) and genitive-case modifiers

(Godes luue and alre mannes, 1.4, Bes fader luue God almihtines, 20.8).

Heavy nominal groups are also frequently re-inforced by recapitulatory
Pronouns as in 8o e swinked for Bessere eadi hope, he ne bied naht
becaht (16.13) or alle e habbed Bese halie luue, Godd wuned inne hem

(17.16). Shepherdhnotes considerable use of such recapitulation in

AW as a device particularly suited to oral delivery, and indeed it is
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a technique still used by modern orators, both for theme-marking
and to give greater cohesion to, or to regain control of, longer
sentences. In VV it is so extensively used that it appears to
be more of a stylistic mannerism than a technique deliberately

employed to gain a particular effect.

B. Style.

Two basic features of style at a structural level
are immediately apparent in a reading of VV. Firstly, each
section has the same general format, consisting of the introduction
of a particular vice or virtue by name - usually in Latin with an
English translation - and an expansion of the topic,varying in
length in different sections. The repetitive introductory pro-
cedure, with a typical form 'Here is another V which is called X,
which is (in English) Y', is stylistically tedious, especially
where sections are short, and in obvious recognition of this the
author has attempted to vary the actual wording, the most frequent

introductory words being Giet, Hierafter cum3, and the actual name

of the vice/virtue.

Secondly, the whole work relies heavily on the OE sermon
technique of using Latin quotations from the Bible or other
recognised 'authority', then translating and explaining or embellish-
ing them. Such quotations can be used to introduce a topic, to
reinforce a point, to move a discussion on to a new area, or to pro-
vide the skeleton of a whole section, which is the way that psalm
51 is used in the first discussion of 'strength' (p. LO).

Within this general framework, material can be introduced and
developed in a variety of ways, and a more detailed examination of
selected passages may serve to highlight some of these ways.

The section on 8a fif wittes begins in the usual way with the

naming of the five senses in Latin with English translation. The
biblical parable of the five bezants (talents) is then introduced,
not through direct quotation but through the suggestion that the five
senses 'betoken' the five bezants. Although expressed in reverse,
the idea of biblical images betokening aspects of real life was a
fundamental part of medimval biblical exegesis which spilled over

into 014 and Early Middle English sermon literature, as did the use



of parables or other exempla.g This latter technique was to become
especially popular in slightly later Middle English preaching,
encouraged by the proliferation of preaching manuals and compendia
of suitable narrative material, but it was less developed at this
stage, and both techniques are somewhat sparingly used in this
text. The betokening formula is confined to this example and those
on the cross (16.28), Zion (51.12), tears (73.10) and perseverance
(7h.30), though it is perhaps also implicit in the passages on oil
(16.3) and the serpent (50.18). Exempla occur more often, some-
times in the form of biblical parables or anecdotes such as the story
of the rich young man (32.24) and of Lazarus (55.25), and in the
extended allegory of Mercy, but more often in passing references

of the 'just like the man who...' type , though these are not
perhaps true exempla, and are certainly not included as such by
Mosher in his study.{ Some of them produce brief pictures of every-
day life and attitudes and show a practical and quite homely cast

of mind in the writer, but in tantalisingly small doses.

The bezants parable in 'five wits' includes the use of
direct speech to increase the immediacy of the story and this
technique too can be found elsewhere in the text, notably in con-
Junction with prosopopoeia, where it gives a colour reminiscent of
the medimval morality plays to Reason's description of the vices
closing in on the soul (11.20ff.) and rises to a peak in the con-
versation between Mercy and Truth (56.11ff.)

At the conclusion of his brief parable in 'five wits', the
author alters the direction of the section by the use of antithesis,
contrasting his own behaviour with that of the good servant. A
similar use of antithesis can be found in the first section on
'strength' (p.40). Here, fear of the Lord is introduced as a kind
of strength, then the focus shifts to David as an example of a man
who lost this fear, and the rest of the section is devoted to a
detailed expansion of his expression of regret, psalm 51. Anti-
thesis also occurs in a more minor structural role, as in the

parallel explanations of inreste and uttreste piesternesse (8.28)

or in a more detailed and sustained way in the extended contrast in
'mercy' between Christ and Adam (59.4ff.). Both the use of anti-

thesis, and exegesis through patterns of pre-figuration such as
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this one, are regular features of early medismval religious writing,
but this last example from 'mercy' is untypical of VV as a whole
in its detail and extent, and may suggest that the section is
modelled on some specific source.

Having turned to himself and his wrong-doing, the author
takes with him and expands the lord/servants/bezants format, moving
skillfully from parable to metaphor through the notion of

messengers coming into his thoughts (Zlche dai me cumed sonden on

mine pohtes pat ic scall neuliche cumen teforen him). Reference to

Judgement Day is not made explicit; the money imagery is extended
by references to coining, weighing and refining, and the whole is
dramatised by the use of direct speech and the introduction of
torturers, but the wider message is kept in mind by the reference
to the bezants of 'good thoughts, good words and good works'.
Having finally pictured himself thrown, like the slothful

Servant in the original parable, into uttreste piesternesse, the

author uses the words to introduce a distinction between the darkness
of the heart and the darkness of Hell. This brings him away from
the personal to the general, and, specifically, to the subject of
Hell. '

From this point on, as the passage moves from the narrative
to the explanatory style, the language becomes slightly more emotive
and the direction of the argument undergoes several shifts in
emphasis. The description of Hell is closed with a disclaimer of a

type quite often found in OE literature, Ne mai ic penchen, ne mid

mude seggen, ne on boke write, alle 8o pinen of helle! This is
backed up by an exclamation - Wa hem! - and an exhortation to his

audience to understand. What they are to understand — how God warns
them each day - then provides the new focus of attention, reinforced
by a biblical extract translated and expanded. A further quotation
marks another shift, to the fate of those who do not listen to the
warnings, which is capped by the Judgement Day words from Matthew

chapter 25 verse 41, Discedite a me, maledicti, in ignem eternum.

Finally, with a direct invitation to his audience to weep with him,
the guthor appeals to Mary and all the saints for intercession and
ends the section in the style of a prayer, which was a common way

of ending sermons in the 0l1d and Early Middle English periods.
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In contrast with 'five wits', the section Of Charite is
first introduced in the closing lines of the previous section (of
Firme Hope) and then launches straight into an exposition of how God

can dwell in all who have Bese hali luue and they in him. The

exposition begins as carefully structured argument, suitably backed
by quotations, and divided into two stages. The first, subdivided
into three, shows how God may dwell in man through the coming of the
Son (wisdom) as a light in the heart; of the Holy Ghost (love) as

& burning fire to inflame the heart; and finally of God the Father.
The second stage is introduced with a re-iteration of the original
statement, this time in the form of a direct biblical quotation, and
then side-tracks into ways in .which this teaching may be misunder-
stood. Then comes a brief affirmation of what a man must actually
do to 'dwell in God', followed by further, rather rambling, teaching
on the true nature of charity with examples from St. Paul and St.
Gregory, and a warning about love of the world. This leads to a
series of extended comparisons showing how men may live in the world
and still be saved - the secular man must follow Job; those in
religious orders, Daniel; and the 'spiritual shepherds', Noah, with
the last piece including the striking metaphor - by no means original,
but here expanded in some detail - of the ark of the holy church.

It is rounded off with a quotation, which leads the author on to
find other quotations about the spiritual 'steersmen' mounting up to
heaven and going down into the depths to warn men against o stan-

roches of Be harde hierte. This in turn prompts the story of the

unwise man who 'breaks up' upon the hard heart of the unbelieving
man when he listens to his worldly counsel. The section is brought
to a somewhat abrupt end by a brief, proverbial statement containing
a fleeting reference to the 'tree' of charity (Carite sprat his bowes

on brade and on lengde swide ferr), and an apology for speaking at such

length, which leads into the next section of dialogue.

Although it must be said that ‘'charity' is one of the most
impressive sections in the work, these two sections are broadly
representative of the whole in the methods of composition used. From
them it can be seen that, while sections are structured principally
round the use of quotations, the expansion of topics can be achieved

through quite a wide range of devices such as exempla, dialogue,
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apostrophe, digression, comparison, simple explanation and structured
argument. These techniques of developing and embellishing material
could all be classified under the kind of Latin headings to be found
in medimval examples of Artes Pradicandi® of the 13th and 1hth
centuries, but the upsurge of interest in the analysis of preaching
techniques did not begin until the beginning of the 13th century
(particularly encouraged by the 4th Lateran Council in 1215), and it
is unlikely that the author of VV approached his composition with
any consciously rhetorical points in mind. The earliest work on
the theory of preaching (apart from general treatment by St.
Augustine, Pope Gregory and Guibert de Nogent) is Alan of Lille's

well-known De Arte Pradicatoria, consisting of some generalised advice

and many examples of sermons on specific vices and virtues or for
specific audiences. If the dating of 1199 is correct, his work is
most probably too late to have influenced our author, but it is
relevant because it is more a summary of established attitudes to
Preaching than an innovative approach. It contains nothing on

dispositio or elocutio, but stresses the importance of the role of

Preacher as teacher and helper, and of scriptural authority as the
basis of all preaching, both for form and content. A preacher should
use language that is reasonably emotive, but not too ornate; should
gain the goodwill of his hearers through humility, and promise not to
Preach for too long. His aim should be to ensure the edification
and understanding of his audience, not to enhance his own reputation.
He should quote ‘authorities', explain them, and support them with
g0od reasons, and use exempla.

All these points are in fact consistently complied with by
the VV author, even in details like his concern to 'help some other
soul', his apology for talking at too much length on 'charity', and
his offering to stop when the soul appears tired. Alan's most
innovative piece of advice, however, apparent in his examples rather
than his theoretical discussion, is on the abundant use of divisio,
and this is the one area where VV's practice is not in agreement with
Alan's work, perhaps proving that the VV author was indeed not
familiar with it. His style depends much more on inherited traditions.
Classical rhetorical techniques, stemming from the Ciceronian school,
had been known centuries before to writers such as Bede and Alcuin,

and were handed down within the OE prose tradition as well as 're-
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discovered' in ME manuals, and they had become, if perhaps in a more
limited form, an integral part not just of more decorated prose
style but also of the plainer homiletic style, within which the
author of VV was working. Merrill notesz for instance, the 'clear
influence of Cicero' in VV's use of didactic monologues in a

debate frame, and in the author's concluding words in the manner of
a Ciceronian preface. What is clear is that the movement of his
prose depends not on logical and careful reasoning, but on associa-
tion of ideas and a general desire to persuade the reader to a better
life through an appeal to the emotions as well as through the
teaching of basic doctrine.

The extra emotional appeal achieved in sections like 'charity'
and, to a lesser extent, the later, non-narrative part of 'five wits'
is not a product of noticeably heightened vocabulary. It is due
partly to such devices as exclamation and direct address and the
use of powerful images like that of the storm-tossed ark, the ordained

men cursing every day while they sing Godes lofsang at prime, and

earth's slippery path beset with foes, but it also depends very much
upon a more decorated and literary phraseology. Most of the effect
is gained through patterns of repetition and parallelism. Such

pPatterns may be clause patterns, repeated with slight variations, as

in '"five wits':

Sar is wop & woninge for dare michele h@te & unzemzte brene
& Sar is chiueringe of tod®en for Be unmate chele
& Bar is sorwze & sarinesse for 8are muchele ortrewnesse.
| (8.32-9.2)

or,more commonly, phrasal patterns of a cumulative type, as in
'charity!':
... fonded mid michele wele and mid michelere nafte and mid
michel unh®le and mid manize euele upbreides, aider of his
agene wiue and ec of his auene frienden, of sibbe and of
framde and of ¢ selue dieule. (20.19-22)
This cumulative, listing style can also involve negative or anti-
thetical ideas, often in a series of balanced phrases culminating
in a longer one, and producing'an effect of great weight and insis-

tence even when the phrases are formulaic rather than original in

themselves:

... neider ne euel ne god, ne on wele ne on wauzhe, ne on hale
ne on unhale, ne 8urh fier ne 8urh water, ne Burh manne ne

Surh dieule, ne Burh nan Sare pinge 8e hie ba®e muzen don.
(13.33-1k.2)
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The use of repetition and parallelism extends to the verbal
level, where key words are repeated, helping to bind sections to-
gether and underline certain aspects of the argument. Examples
of this can be seen in the use of aure/naure in the 'five wits'
section on hell (8.32-9.8), and of mildce in the prayer section
(10.5-20). Werzen (9.24-31) shows a similar sort of use, but
here the basic word-stem appears in several different grammatical
forms. In addition, there is frequent pairing of synonyms and

antonyms, both alliterating and non-alliterating (wop and woninge,

sarwze and sarinesse, wissedest and warnedest, prud and modi, sibbe

and framde, hodede and leawede), and similar pairings of phrases,

such as michele hate and unmete brene, swa ladliche and swo grislich.

This delight in ornamentation through repetition and
barallelism is a feature that this text shares with AW, a fact that
may very well be relevant in discussions about the continuity of
the English prose tradition. Salter comments on it en passant
in a discussion on Love,8 but 1t is largely ignored by commentators,
Such as Bella Millett?\duaconcentrate on the Western texts of EME.
That AW, however much it may or may not be influenced by Latin and
French prose styles, prefers the same basic types of ornamentation
as are found at a less sophisticated level in a notably conservative
and native text such as VV surely demonstrates that this type of
Oornamentation is a fundemental part of a native prose tradition to
which both texts belong. While AW represents the more rhetorical
and emotive aspect of it, VV represents the traditionally plain,
homiletic aspect. In it, the emphasis is very much on tradition
rather than innovation, since neither the imagery nor the verbal
decoration show a very high degree of originality, or even of con-
Sistency, and the work is thus in parts pedestrian. However, it
must be admired for its directness, dignity and lucidity, and has
at its best enough emotive power to hold the attention. It is not
& great piece of literature, but is nevertheless a worthy fore-
Tunner of later ME devotional prose in the plain style, such as that

of Hilton and Love.
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The diagrams on pages xlyvi and xlvii represent the sectional
structure of VV in the form of a bar graph, with an indication of
the way in which some sections fit together in groups. The length
of bar represents the approximate length of each section in the
ratio half in inch to a page of printed text. Shading differentiates
vices from virtues from dialogue (see key).

The contents of the missing 8 leaves at the beginning of the
MS can be fairly accurately predicted, since the overall structure
of the work seems clear. It takes the form of a conversation
between Reason and a sinful soul, later joined by the body, in which
the soul confesses his sins and receives instruction from Reason on
the Christian faith and a wide range of virtues. What is missing
is therefore the introduction, which would possibly have included
Some opening words by the author (balancing his closing words), and
certainly an opening section of dialogue, followed by the initial
sins in the soul's confession. These are likely to have been gula,
luxuria and avaritia (gluttony, lechery and avarice), since the sur-
Viving MS begins towards the end of the treatment of ira (wrath).
Although not named, the identity of ira is clear from the subject
matter, and from the order of the remaining sins which suggests
that the whole was based on the eight—sin Cassianic 1list. This

divided sloth into two parts (tristitia and acedia), and put pride,

similarly divided into yana gloria and superbia, last. Envy (invidia)

was amitted, giving the order gula, luxuria, avaritia, ira, tristitis,

acedia, vana gloria, superbia. A footnote by a slightly later hand

(mig 13th century ?) commenting on the absence of invidia reinforces
this, and shows how unfamiliar the Cassianic 1list had then become by
Comparison with the Gregorian list, which included envy and put pride
first,

A thorough discussion of the development and influence of
different sin-listing formats can be found in Bloomfield (1952)' . He
Comments that, in the early Middle Ages, "the Cassianic list was
Popular for a long time, particularly in penitential literature and
to a certain extent generally, especially in Great Britain.  Although
there seem to be echoes of it sometimes in other sin orders after
the 12th century, the Cassianic sequence itself was not often used

after that date."? He finds that in practice most writers in the 0Old
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and BEarly Middle English periods, whether writing in Latin or English,
show some Gregorian influence even when using a basically Cassianic
list, or use different lists on different occasions. He suggests
that the Celtic as opposed to the Roman influence, especially in
Penitential literature, was responsible for the slightly longer sur-
vival of the Cassianic list in Britain. VV was thus fairly unusual
in using a straight Cassianic list towards the end of the 12th
century, suggesting that there could perhaps have been some influence,
to a greater or lesser extent, of a source document (unidentified) or
that the text itself is rather earlier than the previously supposed
date but underwent a certain smount of linguistic up~dating by the
scribes responsible for the surviving MS.

A group of minor sins follows the heued or cardinal sins, but
they are not shown as particularly associated with any of the cardinal
sins, as was sometimes the case in the treatment of such minor sins.
Particularly popular in slightly later ME religious literature was
the idea of trees of vices and virtues with their associated sins
being the branches. This type of image was developed from the
biblical theme of pride as the 'root' of all evil, and brief references
Ooccur in Cassian's Collationes, Gregory's Moralia and Boniface's
Enigmata, but it was finally expanded and popularised by such writers

as Guilemus Peraldus (De virtutibus et vitiis, ¢.1236) and Lorens

d'Orleans (Somme le Roi, 1279), and to a lesser extent in the 12th

century pseudo-Hugonian De fructus carnis et spiritis. The 1lhth

century Book of Vices and Virtues, based on the Somme le Roi, shows a

thoroughly developed use of this format in English, and it also appears

in Chaucer's Parson's Tale. In VV, an earlier text than either

_Peraldus or Lorens, there is only a fleeting reference in the brief

statement that Carite sprat his bowes on brade and on lengde swide

2535,3 There is, however, one sub-grouping of minor sins which were
often seen as off-shoots of wrath, or as sins of the mouth, namely
Swearing, lying, detraction, treachery and cursing.

A section on 8a fif wittes (senses) is tacked on to the end

of the vices without any clear thematic linking, and is rather
different in character. The subject matter has little to do with

the heading, and the piece is more generalised, much like a complete

individual sermon.



Dialogue links the treatment of the vices with the intro-
duction of the virtues, and then links on further groups of virtues,
finally bringing the treatment to a close as, presumably, it had
been used to bégin the soul's confession in the missing opening
bages. The dialogue itself is not expansive. It does include
the introduction of some new theological material, as in the teaching
on God's holy temple and the differentiation of body and soul,
but it is primarily a linking device which perhaps helped the author
to break down his work into manageable parts or to link up or link
in material that he might have adapted from various sources. It
8lso clearly helps to break the monotony of the listing style of the
Wwork and give it a more personal feel and a more cohesive movement,
but there is no real attempt at characterisation, and there appears
to be some doubt in the mind of the writer as to whether Reason is
in fact holding a conversation or writing a book. At the close of
the section of 'charity' for instance (p.23) Reason appears to be

talking when he says to the soul "hit is me to muchel iswinch Bar

embe to penken oBer to speken!! but he also speaks of writing, and

addresses those who 'read or hear this' on various occasions (26.16,
3.21, 19.11), and is asked by the soul to write his teaching down for
the benefit of others (23.14ff.). There is also one point at which

the body claims to be writing when he says (p.47) "unnea®e ich mihte

8is iwriten for o teares e comen ierninde from Sare wellridBe of

rewnesse", which may suggest that the piece is not dealing with
Separate 'characters', but is representing the inward struggle between
the various aspects of a single individual as in the example of the
Psychomachia. However, the evidence is not strong enough to make
definite assumptions about the author's intentions on this point, or
about whether he had any fully worked out picture in his own mind,
eSpecially without the help of the original introductory pages.

The treatment of the virtues contains three main groups,
divided by the second and third pieces of dialogue. First to be
treated, at some length, are the three Christian virtues (faith, hope
and charity), and in fact they then appear again briefly in the third
Piece of dialogue, in a temple metaphor which may have been inspired
by the similar metaphorical treatment of the immediately preceding

Second group of virtues. This second group consists of edmodnesse



(humility), plus the seven virtues corresponding to the seven gifts
of the Holy Spirit in the Bible (Isaiah xi, 2-3), and it is
structurally a particularly interesting group. It is rounded off
by a treatment of wisdom in which wisdom is seen as the wrihte in
the building of a house with seven pillars. These pillars rep-

resent, we are told, the "seuen hali mihtes 8e we hier teforen

habbed zespeken, pe anginned at tare 8e is icleped Godes dradnesse.

This is an error. While Godes dradnesse is indeed the first of the

Seven gifts group in this list, it is the second virtue among the
Seven immediately preceding ones, starting from humility, but the
first of only six preceding 'wisdom', if humility is excluded.

There was clearly some confusion in the mind of the writer as to
whether he was talking about the traditional grouping of the seven
gifts of the Holy Spirit, or a group extended to eight (by the inclu-
sion of humility) to correspond to the analogy of a house built with
Seven pillars and having wisdom, the last of the seven gifts, as the
master-builder. Was the author at this point confusing or mis-
adapting some source material? A grouping of eight virtues did
occur in remedia formats, linking each vice with a compensating
Virtue, in cases where the eight-sin list was used, but no grouping
Precisely like this one has so far been traced, nor a similar use of
the seven pillars of wisdom analogy. Perhaps it simply was that
when he came to wisdom, the author looked for a suitable biblical
quotation to use, found Proverbs ix, 1 and 10 ('Wisdom hath builded
her house, she hath hewn out her seven pillars' and 'The fear of the
Lord is the beginning of wisdom' in the 1611 Bible). Struck by the
fact that he was just working on a group of seven beginning with the
fear of the Lord (Godes dradnesse), he used the analogy on the spur
Of the moment without thinking it through. That he had,in fact, an

actual 7+l group may then have been accidental. He began the group
With humility because, as he says, an example came to mind of St.
Gregory stressing the importance of humility; tacked on the recog-
nised group of the seven gifts and then, as it were, paused for breath,
in the form of more dialogue, before embarking on a final group of
all the other virtues that he could think of.

This theory is perhaps supported by the fact that the material

included in each part of the seven gifts group is not necessarily
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relevant to the heading. Witte includes further teaching on
charity and against love of worldly goods; strengde talks of
Godes eizhe (fear of the Lord again) and is based almost entirely

on psalm 51, miserere mei. If the author had an established

Source using this format, one would expect it to be better thought
out.

The final large group of virtues begins with peace, because
this topic had already been raised in the intervening dialogue, and
it continues with a group consisting, in effect, of the four cardinal

virtues prudentia, justicia, fortitudo and temperantia (ultimately

going back to Plato), except that prudentia is sub-divided into
Zepnesse and forsceawnesse (prudence and foresight).

In these five virtues, the theme of the temple is continued as a

thematic 1ink in that they are said to be necessary in God's
temple. This is maintained in hersumnesse, but finally dies away
in the mmainder of this last group, beginning with milce and ending,

bPerhaps appropriately, with perseverantia. Among these there is

less sign of any particular schema, but there are some logical sub-

groupings such as scrifte and andetnesse (penitence and confession),

the chastity virtues (maidenhad, clannesse, pudicitia, widheald-

nesse), and the abstinence virtues (widheldnesse, fasten,zemeSe),

and some, such as 'prayers', %tears' and 'discretion', show good
thematic linkage.

From the structural pattern in general, several points emerge.
Section lengths vary a great deal. The bulk of the work falls in
the central sections, which in fact correspond to the more central
and more frequently treated areas of Christian doctrine. The head-
ings fall into certain groups and the groupings sometimes involve
repetition, as in the case of strength, which is one of the four
cardinal virtues as well as one of the gifts of the Holy Spirit.
There is repetition in the words translating Latin titles (clennesse

translates mundicia and castitas, and also occurs in the sections on

Virginitas and pudicitia; wiBhealdnesse translates both continencia

and abstinentia), coupled with the occasional absence of a direct

translation (pudicitia, honestas, perseverantia). Conversely, there

are occasions, especially among the minor vices and in the case of one

minor virtue, where there is a heading in English only (a®e, swicdome,
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werzhinde, unrihtwisnesse; teares).

This evidence clearly suggests that the work was constructed
in a sectional rather than a straightforward linear way and that,
while he sometimes used English headings, in other sections, and
pPerhaps especially the later virtues, the author was working from
Latin lists and sometimes having difficulty finding English equi-
valents. On many subjects he has little to say, suggesting a con-
centration on the format rather than the subject matter, while on
others, mostly those at the centre of Christian teaching and with a
special concentration on the gentler virtues of charity, humility
and mercy, he writes much more expansively. The overall impression
is of a man writing not out of great inspiration, but determined to
complete a set plan, either self-imposed or commissioned. Parts
of the work are mechanistic, but in other parts, either because they
were closer to his own heart or because he was more familiar with the
material, he seems to warm to his subject and produce much more
fluent and interesting writing. This occurs for the most part in
the central sections, and here the structuring is more integrated
as well as the subject matter being more developed. The sections
on faith, hope and charity are tied together by internal references
forward and back, and the sections on humility and the seven gifts
of the Holy Spirit are, as has been seen, gathered into a group by
the use of the building image in 'wisdom', even if only retro-
Spectively. In other parts, with the exception of the linking of
'peace' with the preceding dialogue, the echoes of the temple
theme in some other virtues following the 'temple' group, and the
linking of 'prayers', 'tears' and 'discretion', the sections tend to
be completely self-contained.

It was an ambitious task, and some variation in the author's
interest and the quality of his writing is inevitable, but such wide
variation as VV shows inevitably raises questions about the extent
to which the suthor was using source material in the different seetions.
In his closing remarks he says the work is 'gathered from his (God's)
hoard and from the work of many holy men', but of course the claiming
of 'authorities' gave additional status to a medimval work and he has
indeed 'gathered' in the form of quotations from a variety of

established writings as well as the Bible (these are conveniently
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listed at the back of Holthausen's edition). The extent of these
qQuotations makes it likely that he was using a florilegium of some
kind, perhaps one that was structured around vice/virtue headings

and which influenced the structure of our author's work.4 However,
the fact remains that although there are general similarities between
his work and that of other writers - and this is to be expected since
he is working in a traditional way on widely discussed topics - no
evidence has yet been found of works, either in Latin or English, from
which he borrowed heavily. Perhaps 'Mercy' with its extended,
dramatised allegory of the virtues and its uncharacteristic extended

use of the azeanes pat ... azeanes pat formula, might be a likely

candidate as a section '1ifted' from some other author, but although
the idea may come from Hugh of St. Victor or Bernard of Clairvaux, or
a derivative work,s the actual content does not, and I have found no
significant linguistic differences in the section (or in any other)
sufficient to set it apart or show that it has been adapted from
another text. Thus the puzzle remains a puzzle and, with no con-
Crete evidence to the contrary, the work must be accepted as largely

the author's own.



7. EDITORIAL PRINCIPLES.

Punctuation and capitalisation are editorial, but para-
graphing is unaltered. All standard abbreviations have been
€xpanded without marking, and word boundaries have been
standardised. Underlining marks Latin quotations, which are
underlined in the MS.

Running corrections by the scribes and those by the
'corrector'and the rubricator, are included in the text in round
brackets, since the text would often be deficient without them,
and they are clearly part of the scriptorium's finished product,
berhaps also representing the author's original text. The
running quotations are un-annotated unless they require some comment;
the 'corrector's' and rubricator's corrections are attributed in
foot-notes. Alterations and additions by later hands, together
with those that cannot be definitely attributed, are included in
footnotes.

Square brackets indicate editorial insertions, while emenda-
tions are acknowledged in footnotes. Both these have been kept to
& minimum in an attempt to preserve the individual character of the
MS.  Thus the 'wandering' <h)> in medial position or in initial
Consonant clusters is left to wander, and the very unstable ¢hy of
the second scribe, a principal characteristic of his work, is un-
emended even where it makes the reading of the text slightly more
difficult.

The phonologically-based distinction between word-initial
<85> (= /g/) and <3 > (/j/) is very consistent, except in the case of
Capitals. The very few deviations in miniscule forms have there-
fore been emended, but capitals are left unaltered as these seem to
Teflect a genuine doubt as to the correct graphological representa-—
tion. similarly, the few deviations in the representation of medial
<3, 8> are left unaltered. The capital <G> with a diacritic used
by Scribe 2 is interpreted as his form of capital 43>.

Other emendations are of two sorts. Firstly, emendations
haye been made where a small stroke of the pen indicating a follow-
ing nasal, or differentiating ¢8> from ¢d> or <f> from tall <«sp

appears to have been mistakenly omitted or included. Some mistakes
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are easily recognised, such as those that result in triple «<n»,
or god3 for 'God',but where there is an element of doubt, forms
are left undisturbed. In general, the incidence of ¢d) for ¢B>
is infrequent and without the pattern of distribution that might
indicate a dialectal pronunciation; similarly, the incidence of
final <¢d) in verb forms where a present tense would be expected
is not high or consistent enough to indicate a confusion over
tenses or a stylistic use. Emendations have therefore been made
in these cases.

Finally, there are odd instances where a word appears to
have been omitted, without which the text does not make sense, or
where a seemingly incorrect form appears (such 8s gode for an
apparently nominative case) in a very low frequency and against the
normal usage in this text. This is regarded as a slip of the pen
and emended. Similarly, where consonants in large clusters are
omitted in isolated cases, emendation has been made on the grounds
that such cases do not reflect a phonological feature of the
1&nguage and are, on the evidence available, contrary to the
graphological norm of this text. Such cases are usually backed up
by evidence in the MS of scribal or corrector's alterations
towards the emended form.

Where emendations have been made, the MS reading and any

Necessary explanation are given in a foot-note.
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NOTES TO THE INTRODUCTION

L. BACKGROUND.

1.1 From Kiel, Philippsen (1912) and Meyerhoff (1913), and from
Leipzig, Schmidt (1899).

1.2 Hall (1920) vol.ii, pp. 439-hh8.

1.3 Bloomfield (1952), chs. III and IV, especially pp. 113-11k
and 119-~120.

1.k Boyle (1985).

1.5 Verbum Abbreviatum chs. 92ff., PL 205.

2. MANUSCRIPT.

m———

2.1 Information on the history of the MS comes from the

Catalogue of the Stowe MSS in the British Museum vol.i.

3. LANGUAGE.

3.1 Ekwall (1947).

3.2 Luick (1964) para. 369.
3.3 Jordan (1974) para. Uk,

3.4 Both Lambeth and Trinity versions of PM are printed in Hall
(1920) vol.i.

3.5 Printed in Dickens and Wilson, pp. 7-9, and Mossé&, pp. 187-189.
3.6 See below, Section 4, pp. xxxii ff.

3.7 See Jordan para.30.

3.8 Heuser (191k) ch. II, para. 6.

3.9  Dpolle (1913), pp. 28-31.

3.10 Printed in Ekwall (1949).

3.11  Bohman, pp. 27-28.

3.12 see for example Jordan para. 5l.
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Flasdieck (1924).
Malone (1930), pp. 45-5k.
Bliss (1948-9), pp. 40O 5k.

Jordan, para. 37.

Scragg (1974), pp. 43-Lk.

e (1972).

Fkwall (1956) pp. xxviii-xxix.
Jordan, paras. 62-6.L4.

Jordan, para,191.

Milroy (1981).

Scragg (1970).

Jordan para. 203.

Listed in Bennett (1969). To these add Fisiak (1984) and

Poussa (1985), who both include isogloss maps.

See Samuels (1972b).

See Mitchell(1985) vol.ii paras. 2109ff. for a discussion of

the demonstrative/relative uses of se in OE.
Mossé, p. 58.

Bennet and Smithers, p. 293.

Philippsen (1912), pp. 113-11kL.

The general level of Flemish influence in trade and finance
is discussed by Cromne (1970), pp. 234-5. Davis (1967)

says Stephen put William of Ypres 'in virtual control of Kent',
where he led an army of mercenaries during the civil strife,

and founded a Cistercian monastery in c. 11lbuk.
De Camp (1969).

Samuels (1969), pp. 328-329.

Jones (1967, 1967b).

Karakida (1983), pp. 85-96.

For more detailed information, see Reed (1950).
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DATING AND PROVENANCE.

-1 See examples in, for instance, Ker (1960).
.2 Wright (1960), p.3.

.3 Jordan para. 168.

.k See Jordan para. 42 on <u> in muchel.
Jordan paras. 65-66.

.6 Jordan para. 33, Remark 3.

T Heuser (1914) ch. II, para. 6.

.8 Samuels (1972), pp. 102-3.
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\1

.9 See Knowles & Hadcock (1971) and Dickinson (1961).

2. _SYNTAX AND STYLE.

5.1 Wilson (1959), pp. 486-L9k.
5.2 Fries (1969); West (1973).
5.3 Clark, (ed.) (1970),p. lxxi.
5.4 Shepherd (ed.) (1972), p.1x§i.

5.5 On exempla see Mosher (1911), and on the development of
preaching techniques in general see Owst (1933).

5.6 Charland (1936) edited a collection in the original Latin.
An important English version, Robert of Basevorn's Forma
Pradicandi, 1322, is available in a translation by L. Krul
in Murphy (ed.) (1971).

5.7 Merrill (1911), p. 23.
5.8 Salter (197L4), pp. 215-216.

5.9 Millett (1983).
6. STRUCTURE.

6.1 Bloomfield (1952) passim.



6.2
6.3
6.4

6.5

Bloomfield (1952), p. Th.
See below, p. 22.32.

See Lees (1985) on the florilegia and Alcuin's De Virtutibus

et Vitiis.
Details of other versions of this allegory are given in

note 56.11ff. below.
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NOTE: The letter w
in the printed text

represents MS wynn.



(Folio 1r. The beginning of the Manuscript is lost.)

#ni mann mai don. Alle hie bie8 forsakene on Godes awene

mude Se Bus seid: Vade prius reconciliari fratri tuo.! "Ga arst

and seihtle wi8 3ine broder. Nis me nan ofrende swa lief swa

Godes luue and alre mannes."

OF SORINESSE.

Giet is an o®er derne senne 8e me and manize o8re saule haf3d
beswiken. Hie hatte tristicia - pat is sarinesse. Pes is an

of Be heued sennes, Seih hie dierne bie. Hie is icleped sarinesse,

tristicia mortem operante® "sarinesse dead wurchende," forSan

hire ofpingp of alle gode B¢ azunnen bied for Godes luue te

donne. Des awergzede gast hie maked 8ane religiuse man, Be alle
woreld ping for Godes luue haf8 forlaten, sari and drieri and heui
on Godes wquess, and oft do8 ofpenchen bat he @aure swo haueah
idon. Alswo hfile ded po men Be sennen habbed forhaten te laten,
and swa h(i)e do® iec ® menn 3e habbed Gode behaten god te

donne, o%er halgze to sechen, oBer to fasten, oBer sum oSer god te
donne. On alle wise he fanded hu he muze gode weorkes letten,
038e mid ofBanche and mid sarinesse and unble8eliche hes don.

OF _ASOLENESSE.

Dies swikele senne haued ziet ane suster, 8e is icleped accidia -

(Bat)‘ is asolkenesse - 8e me haued Burh mire zemeleaste

manize sides beswiken. Hie me haued imaked heuy and slaw on
Godes weorkes 8urh idelnesse. Hie me haue8 ofte idon eten oBer
mannes sare swinke all unofearned. Ofte hie me haue3 idon

Slapen dar ic scolde wakien on Godes seruise be daize and be nihte,
swilch hit non o8er bien ne mihte. Pies awerzede senne is on of

Se heued sennes, and hie beswik® mucheles 3e mare 3e me of hire

1. Evangelista red on margin.

2. Sanctus Paulus red on margin.

3. o written with right-sloping diagonal at the base. It is not
clear whether this is a correction (o » e) or a diacritic
forming an ce diphthong.

4. MS haued.

5. Unlust added in red by a different hand, hereafter referred to
as 2nd red hand.

6. Corrected by Rubricator from Bad.
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litel zeme nimp. Pat is be znde of Bessere senne, 3at hie wolde
Sat man none Zieme ne name of him seluen, ac dat he on slauphe
and on ydelnesse his 1if ladde anon to his ande daize, and 3at he
herfore wurde fordemd into helle pine. bPis is so03. Neme zeme

se 8 wile!/

OF MODINESSE'
Hierafter cump an oder, 8¢ is icleped superbia - pat is

modinesse. Hie was angzinn of alle sennes, and hie brohte
Sane brihteste angel from Sare heuene heinesse niper into helle

depnesse. Of hire is gewriten: Deus superbis resistit. "Godd

widstant alle modi mannen"  For®an hie bied Godes widerwinen,
alle 8o 8¢ willen hem seluen heizin. Godd seid him self 3at hie
Sculen bien inedSerede. Hierfore ic am neder and unmihti, fordan
ic habbe (gebenJa prud and modi, and michel ilaten of me seluen;
he Sese werezede heaued senne ic naure ne hatede, ne ne scunede
swa swa ic scolde, ac ofte ich dede durh hire 3at 3e Godd nolde.
Wa me 3as! Pies ilche modinesse, 3eih hie habbe loth and dale
mang alle odre sennes, nadel®s hie haued ane Je is hire swide
neih and swide hersum, 8e me haued swide ofte beswiken. Pat is
vana gloria - idel wulder oSer idel 3elp. Dies died e manne
Oe Burh hire is beswiken 3at he twifealded his senne, alswo ¥e

man Je haued islaze anne mann azeanes Godes forbode, Janne 3Zelpd

he 3at he is wel iwreken of his unwine. OBer 3if he hafd beswiken

an maiden oder an riche lafdi 8e is bewedded, Sarof he lat 8e

bett of himseluen and swa he wurd beswiken, forSan he nzure

8is ne beweop(af. Ac zet Sarto more he ecd; dat is, 3if# he for
his sennes far® ut of lande halzen te seken o3er he michel [ast oSer

almesse dod, Bat he ofte bizelpd, oder on swilche wise hes died Bat

he herienge Sarof hafd, and swa hes forliest. Parof seid Bat

/flv

10

15

20

25

g0dspell: Receperunt mercedem suam. "Hie haued inumen here lean." 30

Pat beid alle B ani god dod and Barof herienge luuied.
bBenche& herof, ze Be dod zewer god teforen mannen. Sume od8re

forlatep e world and nimed Se cloBes of religiun, and sone hem

. Pride added by 2nd red hend (see p.l, note L)
. Added by Corrector.

. Corrected by Rubricator from beweop

MS Gif.
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seluen healded for hali and unwurd healdep of oarei, 3e neure

Ziete [bietea:]2 here azene sennen mid eadmodnesse ne mid so8re
berewsinge. Sume lates® wel/ of hem seluen 2if hie bied of heize
kenne ,o8er 3if he bie of heize menstre, o®er zif he hafd sum hei
Obedience oder zif menn of 8¢ world hes healded for hali menn. Hie
forzited to swide hem seluen widinnen and harkied to 8e idele
werkes widuten. Herof ic am becnawe me self 8at 8ie[s] iwerzede
gast me hafd idon Bat ic am swide forzelt azeanes mine laferde

God almihtin.

OF VNHERSUMNESSE*

Giet ic habbe muchel misdon Burh ane odre senne pbe is

3ecleped inobediencia — pat is unhersumnesse. Alswa 8e

angel was zedriuen ut of heuene riche for modinesse, swa was

Adam ure forme fader ut of paradise for 8essere unhersumnesse.

For hire he Boclede dead - and sed3en all mankenn - and Be pine of
helle ma Banne fif Busend wintre, alhwat Crist him liesde wi3
hersumnesse. Alle 8¢ 8is isie8 and raded o8er zehiered, I bidde
and warni, for 8e luue of Gode and for zuer lieue saule, bat 3zie
hatien and scunien ouer alle ping Bes awerzhede senne. For hire
We sculen alle dead polien alswo habben idon 3e teforen us waren.
Hie is kaie of alle odre sennes. Non senne ne mai bien idon bute
Surh unhersumnesse. Alswo diepliche haf# Godd us forboden

alle heaued sennes swo he dede Adame Be treu of paradise, aider
Surh dare ealde lagwe and iec Burh Sare n(i)ewe. Hwat do ic,
Wrecche saule, 8 am forgilt Surh unhersumnesse, fordi 8at ic
naure hersum ne habbe ibien ne Gode ne mine gastliche faderes, ne
min cristendom ne obedience nauer ziete wel ne h(i)eld? Ac bidde

We alle ure lauerd Crist, 8 was hersum his fader anon to 8e deade,

The following comment is written at the top of the page in a hand
of a slightly later date (mid C13%?), apparently the same as that
responsible for several further insertions and hereafter referred
to as hand b:

MNyrs « s e . . s . « .
Hic deberet poni inuidia, quam uidetur obliuisci hec anima in sua
confessione. Nith nere nohutt te forzeten quia sapientia et
lnuidia diaboli mors intrauit in orbem terre, et cetera.”

1. MS odre.

2. Supplied by Holthausen to complete the sense.

3. MS lazted.

k. Unhersumnesse changed to Unbuhsumnesse by 2nd red hand. The
same ink circles the page-top addition.
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bat, alswo we forliesed 8is scorte 1if Surh unhersumnesse, 3at he
us ziue mihte Sat we moten him bien hersum on alle gode/ woerkes /f2v
anaon to 8e deade and swa cumed ford in to 8e eche liue 3e he hafd

us behoten Surh his mil(d)ce.

OF sz 5
Giet hier is mare of Be eueles kennes sade 3e me hafd ofte

idon Godes agwene name forswerert and ec his halzen, and a manies

kennes [ﬁised] me seluen to werizen, oSer sume of mine friende

8 ic halp to swerigzen, and on swilche wise wende helpen unc

bade, and brohte unc bade in to muchele harme. Pis ic dede azean 10
Godes3 bebode, 8e seid: Nolite iurare, neque per celum neque

per terram. '"Ne swerized, naiBer ne be heuene ne be ier8e ne bie

nan oBer 3ing bute ia, ia, nai, nai." Al pat we more swerized

SWo it is euel and senne. Sume wened bien sacleas of Sessere

Senne fordan 8e me nett hem to &an ade. Peih me niede me to 15
San ade, me ne net me noht te forswerizen, ac so8 te seggen

Of Sen 8e ic am bicleped. 3if ic ware riht cristeneman, ic wolde
bliSelicor polizen Bas lichames deal Sanne ic wolde Be wrecchede

Saule sa rewliche acwellan.

OF LESINGE. 20
Oft ic habbe beuolen an oser® senne, fram Bat ic cude speken ziet

to Bese daize, Bat is mendatium be name - Bat is leasinge - Be

all Adames ofspring hafd besmiten, Se speken cuden oSer mihten,

WiButen Crist ane, 8e is mid rihte icleped so®h, and Sazinte

Marie his moder. Pe selue dieuel is icleped mid rihte fader of 25
leasinge, #a 3a he sade: Ero similis altissimo./ "Ic scal bien /f3r
3elich dan heisten." Pis was 8e forme leasinge 8e zure was

3efunde. Par Su luze, 8u lease dieuel, and swa Bu diest ziet, of al
8at tu aure behatst. DPu me pen(c)st wel to wreizen tofore Gode for
Sessere senne; ac ic wreize me nu tefore Gode and teforen alle his 30
halzen, and te forsake and alle Bine leasinges. Nis nan 3ing mare
&3eanes Criste, 8¢ is icleped sod, Sanne is leasinge. Be war se

8¢ wile!

Changed to o8es sueriingge by 2nd red hand (see p.l, note L4).
Another s inserted over the first r by the scribe.

MS zodes.
. MS oder.
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OF H(E)UELE BAFTE(S)PACHE.'

Detraetio hatte an o3er senne, Be reaued Godes luue of mannes
hierte - ¥at is euel baftespache. Hie me haued ofte ze-
maked forgzielt azeanes Godes forbode, 3e me forbett alle euele

spaches, and 8us me undernem3d: Sedens aduersus fratrem

tuum loquebaris. "Pu sate" (he seia)z, "azeanes &ine broder,

de @&lche dai bade clepied to me 8e am zure fader, and segged
pater noster. Azeanes him 8u spake (god)l, bafte him euele, bat
he it ne herde. Pus Bu dedest, and ic was stille; and for®i 3u
wendest pat ic Be ware ilich, pat hit likede me swa swa hit dede
Se. Ac 8u scalt stonden tefore me a domesdaize, and teforen all
mankenne, 3ar ic Be scal undernemen mid 8a ilche wordes Be 3Bu
ofte hafst zeherd for Se te warnien, and Bus cweden: Dilexisti

maliciam super benignitatem. Pat is: "Pu luuedest euelnesse

mare Sanne godnesse, unrihtwisnesse more to spekenne 3Banne

rihtwisnesse; fordi Be scal God almihtisforliesen, bade lichame

and saule. Ga awei fram me, 3u zewerezede,ford mid te dieule!"
Hwa is Bat nis ofdradd of Sese mu/chele Spunressleiz de cump
ut of Godes augene muSe? Nime zieme, se Je wile, hu michel

haht hit is Godes forbod te brekene!

OF SWICEDOME.

Giet ich habbe ma vndeawes beuolen. Ic habbe beswiken min
emcristen mid faire wordes 8e ic to him habbe zespeken, and
oderlicor mid weorkes him zekydd, and uppe mine lahfulnesse

ofte him behet pat ic naure eft him ne geleste. Gif ich at him
ani ping bouhte o®er him sealde, aure me was leuere bat ic bizate
and he forlure 3anne unker chepinge bileafde. Godd us forbett
dat we ne sculen habbe twifeald weize ne twifeald imett, ac 3at

We sculen bliSeliche ziuen and leanen, wiButen erdliche mede, alle

8¢ niede habbed and us for his luue beseched of Ban ilche gode Je

he us haf3d iland. Sop to seggen, ic not zif ich auer Zete ani Jing

dede ¥at ic nolde habbe sumes kennes (leanjﬁ oder of Souhtes

- & corrected over u and s added in red.

Added by Corrector.

MS almihti.

Addition by Corrector, Ber of underdotted before oSer, with
a8 word erased after.
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o8er of wordes oder of weorkes, and zif ic nadde, me 3uhte pat

hit nas naht wel betowen 8ar ic hit idon hadde.

OF WERZHINDE.
Eft we finded Jat e apostel seid: Maledici regnum' dei non pos-
sidebunt. DPat bied:"Dm werzinde menn Be swa bledeliche wille3

wergien pat hie naure on heuenriche wunizen ne muzen, for3di 3at
hie werzie® Godes handiwerc, Be he haf® iblesced.” Herof ic am

Sceldi, and wel am becnawe 3at ic zewerzed habbe aiBer ze hodede

3¢ leawede, sibbe and framde, and mani ping 8e ic werzi ne scolde.

OF VNPOLEMODNESSE.
Inpaciencia hatte an oSer senne® - pat is unpolemodnesse. Hie

benem3 Se manne/ Be hie ouermai, Bat he ne mai wealden him
seluen, ne a pouhtes ne on wordes ne on weorkes. Swa hie haued
We idon aure to ofte. burh hire ic am forzelt azeanes Gode, 3e

me forbisne zaf arst of him seluen, and sed8en mid halize wordes

me wissede: Qui te percusserit in maxillam, (prebe)’ el et alism.

"Se ¥e smit under ¥a eare, want to 8at oder," he sade, "and do
g0od agzean euel. Gif he 8e werege&er 3u hine blesci." Pis ne
dede ic nzure. Ac zif min lauerd Godd me wolde swingen mid ani
fswingé] alswa fader dod his sune, ic was 3ar azean unpolemod,
and aiBer Bohte and ec s@ide: "Hwi me scolde cumen swilche
unzelimpes? Mani o8er was e more hafde misdon, and non
unzelimp ne cam, ac hadde alle blisse and reste inowh." Fordi

saide God almihtif be me and be mine iliche: Et dimisi eos

Secundum desideria cordis eorum. "Ich hem let," he seid, "after

here awene wille. After 3an 3e here herte luste, ic hem folzede."

OF AZENE WILLE.

Burh Sessere senne ic, unzesali saule, fel in to an o8er senne,

8e is icleped propria voluntas - pat is auzen wille. 3ewiss

haf3 Godd forworpen 3an ilche mann 3e lat Godes wille and his

MS maledicti rengnum.

MS senie.
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gastliche faderes (wille)' to donne, bute he eft Burh his muchele
mildce hes him benime @ Sane he of Sese liue fare. Non scafte

8¢ is scadwis, alswo bied angles and menn, ne azed te hauen here

agen will, fordan hie ne bied, ne ne muzen bien naure,rihtwise ne

gode, bute hie folzin Godes wille on alle wisen. For8an we finde3 5
on hali write: "Se mann 8e wile folzin his azen wille, he is azeanes
Gode, alswa is Bemann 8e is azeanes Je kinge and wile his

curune him benemen."  Crist self seid on his godspelle: Non

ueni facere uoluntatem meam. "Ne cam ic noht te ziuen zew

for/bisne of mire azene wille to donne, ac I cam for to donne mines /flv
fader wille." Pa 8e Crist was zeboren, 3a comen Ba aingles of 11

heuene and sunge Sane derewurd®e sang Gloria in excelsis deo, and

bodeden sibsumnesse to alle 8o mannen e god wille habbed, 3at
nis non bute B Be Godes wille luuied and folzis. Weilawei and
walawe 8at ic min azen iwill swa habbe ifolzed, 3at inf*min un- 15

3ewill awh aure ma te polizen, bute Godes hali mildse me aliese!

OF HUNRIHTWISNESSE.

Unrihtwisnesse hatte an oSer senne, 3¢ me haued aure to longe

2edweld mid hire swikele unSeawes. Hie is aure agzean riht-

Wisnesse, for3an no man ne mai bien zeborzwen bute he bie 20

rihtwis and naht twifeald, ne on speches ne on dades. Oer ic

habbe ibien Banne ic habbe me isceawed. Menn me isied widuten.

Ic and mine iliche, we beod wiButen alswa 3e deade man{n]es pruh,

be is wiButen ihwited, and widinne stinkende and full of wermes.

Swa ic habbe ibien full of euele pohtes. Wa me pas! Mea culpa! 25
Fordi 8at ich nabbe ihafd rihte ileaue ne faste hope ne sode

luue to ure lauerde Gode swa swa ic scolde, for®i ic haue bien

unmihti and unstrong onzeanes alle pese forenammde sennes. Ic

ne mai rimen ne tellen alle 3o sennes ne alle 3o unBeawes ne alle

80 wundren e ich, wrecche senfulle, habbe idon and beuolen, 30

sed8en io arst mihte senezin. Ac him 8e hes one wat, almihti

God, ic bidde are and forziulen]esse.

1. Added by Corrector.
2. MS im



OF BA FIF WITTES.

Giet me wreid min herte of 3a fif wittes 8e God me (be)tahte

to lokin of mine wrecche lichame, pat is/ visus, auditus, gustus /f5r

odoratus, et tactus - bat is zesihthe, zeherhpe, smac, and

smell, and tactpe. Pas fif wittes, hie tacnip da fif gildene‘ 5
besantes 3e 3e hlauerd betahte his pralle (for) to bizeten Sarmide.
Swa dede 3e gode prall 3e bizatt oSer fif. For®i his hlauerd him

sede "Wel 3e, gode &rall! Ouer litel ping Bu ware trewe; ouer

michel ping ic Be scal setten. Ga in to Bine lauerdes blisse!"

Pis ne habbe ic nauth ofearned, 3e no god ne habbe idon mid 8o ilke 10
besantes of 8e fif wittes, ac Burh hem and purh mine zemeleaste

ic habbe mines lauerdes eihte forloren. ZFlche dai me cumed

sonden on mine pohtes pat ic scall neuliche cumen teforen him,

and ziuen him andsware hwat ic habbe mid his eihte zedon. He

wile hes habben wel imetet® and bi rihte weize wel iweizen, and 15
wel imered gold, and bute h pis habbe Bas daizes &e he after

me sant, ic scal iheren reuliche tidinge. "Andswere me nu, pu
unzeszli saule," he wile seggen. "Hwat hafst 3u swa lange idon

on Zare woreld? La[n]gne first ic 8e zaf wel to donne 3zif 3u

woldest, and litel god Bu hafst bizeten mid 8a fif besantes of 3e 20
Tif zewittes 8e ic pe betahte. Mo 3anne fif 8Busende besantes of

gode pohtes and of gode wordes and of‘3 gode woerkes 8u mihtest

habben bigeten, zif Bu woldest, on 3a lange firste 8e ic 3e zaf. Ac
du, earme saule, noldest penchen of &ine for(8)siSe, pat tu fram

3ine 1ifcha]me” scoldest skelien, and tefore me cumen and me ands- 25
werien of® alle 3ine dades! Danne cleped he his pineres and hat hem
me nemen, and binden me baSe han/den and fiet, and werpen me in Be
uttreste piesternesse. Pe inreste pesternesse (is) in Bare hierte /£5v
3e ne wile forsceawin h(w)ider’ he scal Sanne he henen fard. Pe
uttreste (i)s se piesternesse of helle, 8ar naure ziete liht ne cam, 30
bute Bas nihtes 8e Cristes saule darinne cam after his zekorene.

Ac ®ure Sar is wop and woninge for Sare michele hate and ungzemazte

1. MS gildenene.

2. MS imotet.

3. MS os, the s not crossed

4. The centre of the word no longer visible.
5. w added by Rubricator.



brene, and Sar is chiueringe of toBen for 3e unmate chele; and

Bar is sorwze and sarinesse for 3are muchele ortrewnesse B3e

cump of San zepanke Je hie naure mo Godd' ne sculen isien, ne nan

of his halzen, ne sibbe ne framde Se iborzen sculen bien, ac aure

ma wunien mid 3a eifulle dieulen, e bied swa ladliche and swo 5
grislich an to lokin 3at zif a mann iseize nu anne? al swilch alse

he is on his zekynde, he scolde sone bien ut of his iwitte and

8is polizen mure ma wiButen ande. Ne mai ic penchen, ne mid

mude seggen, ne on boke write, alle % pinen of helle. Wa hem

Satt h(i)e mure iscapene waren, Be 8o pinen ofearnip! Vnderstandep, 10
alle 8e 3is radep oder iheres and witt habbed to understonden,

be muchele Bolemodnesse of us on Bese liue; hv Godd us menezged

alche dai and to us seid: Conuertimini ad me, et agite penitenciam.
"Wanded to me," he seis, "zie Be [teod] iwant fram me Burh

dieules lare, and nemed and do8 scrift, ell[ch]safter dat 15

his senne is; and speded zeu, fordan zure =nde dai neihzed, and

cumd unzewares alswa bief be nihte." Faste8 and wakied and

buzed fram euele and dod god; we[pJe83 and wani3, s[ihte]p3 and
{3ec]rne3 bidded are and forziuenesse, 8a [l:litle3 hwile 8e we her
Wunizis, fordan, bute zif ze/ hier (hit) ne ofearnized, ne wurp /£6r
3eu nmure milce elleshwar. Da 3e nelled Sese Godes hali 21
(wordes) hlesten ne healden, harkid hwat se hali gast seid 8urh

Je profiete Dauid: Maledicti qui declinant a mandatis tuis,

domine. "Zewerwed bien hie, lauerd, alle 3e 3ine bebode healden
nelle3." ©Da 3¢ ne bied ofdrad of Bessere eisliche werzinge, Be 25

alle hadede ®llche dai werzid dar hwile 3e h(i)e singe® Godes
~lofsang at prime, harkied an oSer warizing, e cump ut of Godes
awene mupe, for¥an 8es werzinge nis bute erres of Bdare laczste,

Banne God seid him self mid muchele eize "Discedite a me,

maledicti, in ignem eternum. "Gad aweiz fram me, zie iwerzede 30

Of alle hadede hafde, in to Ban eche fiere, zie 8e nolden mine rad
hlesten, ne mine bebode luuien ne healden. Wited awel frem me,
ford mid 8a dieulen, Sar zie naure ma eft me ne zesien!" Alle

Oe habbed Cristes karited, Bat is Godes luue and mannes, weped

1. MS gode
2. MS afine
3. Bracketed letters are no longer legible.
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and wanied ford mid me and fondie we te kelien Godes wradde

mid teares, Se him bied swiBe icueme mid o8re loke! of sare bi-
rewnesse. He hit wat 8e wat alle bing, 3at sare hie me rewed. To
3eu ic clepize iec Be bied wunizende mid zemaneliche hlauerde Gode,
to ure lafdi Sainte Marie. Moder of mildce, & ic bidde, for 3ine
muchele mildze, 3at tu me besieke forziuenesse of mine sennes

to Iesu Criste pine lieue [sune, Se]zh[a.fa_]zmihte te forgiuene alle
sennes, for Sare ilke [luue 8]’ he [baf]® to mine ikynde %e he nam
of Be widuten a ....3 Barof, iziuen hafd lott and (dale, his flesér
and [his blo]d%, Burh hwan ich/ ilieue fastliche are and mildze to
habben, zif ic hit swa wurdliche underfenge swa hit wurde ware.

To alle 8o halzen 8 hier on liue waren iboren, and nu mid ure
lauerde Gode wunizende bied, ic clepie and bidde, for o muchele
karited 3e is an zeu, Bat zie Jenchen an us e bied hier on Bese
arme liue, Bar 8¢ wel is slider and we lihtliche to f®llen, and
fele unwines teforen and baften and on alche side. We Bankied
Gode and herie® after ure mihte, 3e zew haued of Bessere (michele)*
Wrecchade ibroht. Biddep %at we moten to zew cumen, naht for

ure earninge, ac for Godes muchele mildce and for zewer. Alswa
So8liche swa he hadde are and mildze of zeu, and Sa giue of 8e

hali gaste zew s@nte wiButen earninge, sa so3liche habbe he are

and mildce of us, Be bied his handeweorc alswa zie, and us unne

Sat we moten, mid zeure helpe and mid his hali grace, swa 8is
Scorte 1if her laden Bat we moten for3 mid zew on blisse wunizen,

and him eure ma luuien and herien on ecnesse. Amen.

Nv, lieue friend, 3u Be me, senfulle saule, aweihtest of deaBe,
Surh Godes grace, wissedest and warnedest wel te donne - zielde
be Godd - and lardest 8at ic scolde bien icnawe of mine sennes,
nu du hafst iherd mine bemone pat ich am swa swide forszelt.

For e luue of Gode ic 8e besieche 3at [tqu me wissi ziet, an

hwalche wise ic mihte betst sahtlin wid mine halend Criste, e

8e him bied icweme mid o8re lake repeated in the MS.
The bracketed letters are now illegible.

Half a line illegible.
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ihc cheas to lauerde Burh his awene mildce, 3if' ic senfulle are
mihte habben on 8ese scorte time, and ic bliSeliche 3ine rad
wile hlesten, and micheles ¥e bliSe/liker zif Bu me Bin uncude

name® woldest kyden.

HU ANDSWERED RATIO AND SYED TO PARE SAULE.
e . 3
Allmihti Godd bie zepanked Bat tu swa wel understan{t]st 8e

seluen! Hec mutacio dextere excelsi. "DPies wendinge is

iwis Burh Godes swidere hand. Nu 3u wilt mine name swa ziern-
liche witen, so8 ich e wile seggen. Ic am an leme of Godes an-
licnesse 8e was iscapen on Be, lieue, lieue saule, Racio be name -
bat is scadwisnesse. Ic 8e forliet, for(san)t & folzedest mare
8in azen iwill 3anne 3u dedest mine rad. ©Pa e ich wante fram Se,
%a wente fors mid me Be ilche gode wille and Bat gode imiend

8e Godd hafde iscapen on Be, us alle 8rie after his agen anlicnesse
Be to helpe. ©Pa ne mihtest 3u nan god don ne nan of Se hali
mihtes Se Godd hadde iscapen @&e to helpen. Alle hie wanten awei
fram 8e, fordan Se Bu folzedest 3in azen(e) wille and forliete
Godes au(g)enes anlicnesse. Pus beswikd Be deuel manize odre
Saules ¥e willed folzin bleBelicher here lichames wille Banne hie
willen Godes lare liernin oBer folzin. Da Be werewede gastes
iseizen Bat Bu naked ware and helpleas, 8a spaken hie hem be-
twienen and seiden; "Wuten we fare te Bessere idele saule and
amti, sed%en hie haf3 forlaten scadwisnesse fram hire and folzed
hire flesches wille. All hie wile 8at we willed. Healde we ford
mid hire ageanes alle Be hali mihtes Se aure winne® azeanes us!"
Sed3en comen/ to Be da werzede gastes of giuernesse, of drunkenesse,
of galnesse, of zitsinge, and manie odre, alles to fele, and pe
habbed iwelt after here azene wille on here pewdome ®ure to longe.
Nu Burh Godes grace pu hes hafst forsaken, nu is pe michel nied pat
% understande mid scarpe witte hwat hie bien, pese mihtes Be

Sie muzen scilden fram 3Jese zewerzede gastes, and mid Godes

fultume and mid here Se muzen bringen ham to &in earde, Sar Bu

us cif
MS me repeated after name.
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to zZescapen were. And Bat wite 3u to sope, wiButen hem ne
cumst 3u Sar naure. Pis understandep auer to feawe saules and
forsi hie bied ofte bireaued of manize gode, and at ten @nde ofte

beswiken.

OF RIHTE 3ELEAUE.

An hali mihte is icleped fides recta - pat is rihte zeleaue. Hie

is anginn of alle cristendome; hie mai michele eadinesse of-
earnin at ure lauerde Gode, for8an 8e hie iliefd 3at hie naure
n'iseih. Fordi sade Crist: "Eadi bied Sa menn e on me belieuen
and naure me ne seizen!" Pis hali mihte Be died ilieuen 3at

Tader and sune and hali gast is an sop almihti Godd on prie hades
inammned, and an annesse zewurded ford mid Bare hali drinnesse.
Bu scalt ilieuen pat pe fader is unakenned, 8e sune of 3e fader
akenned, alswa his wisedam, on heuene wiButen moder and on

ierSe widuten fader. DPe hali gast, he cump forp of hem bam,
alswa here beire luue. Pese 8rie biep emliche on ielde and on
wisdome and on godnesse and on strengpe, and on alles kennes
Wisen after here godd/cundnesse. Dis ic ilieue. Dies an so3
Godd, he is wiButen anginne on him seluen, and peih he is anginn
of alle 3ing 3e iscapene bied. Swa muchel he luuede mannkynn
bat he his awene sune sante, Be nam ure zekynde on saule and on
lichame wiButen sennen, and is baSe so8 Godd and sod mann. Dese
manniscnesse he nam, alswo he 8e was Godes wisdom, swiSe selcud-
liche of Sainte Marie Be hali maiden, urh 8e hali gaste. Purh
his pannisnesse he polede dead, and Burh his goddcundnesse he aras
Oof dea3e and steih in to heuene, and sitt on his fader swidre,
Sanen he cump a domesdai al mannkenn to demen?® Panne sculen

hi alle &e god habbes idon to San! eche liue; and po e euele
habbes idon and naht ibett, he sculen in to 3an eche fiere.
Gif 8u wilt bien siker of rihte ileaue, Sane sei 8u for® mid
Seinte Petre: "Tu es Christus filius"3 and harke hwat he

him andswarede: Beatus es, Simon Bariona. "Eadi art pu

1. MS dan, the d crossed very pale by an unidentified hand.
2. Written in the margin by the Scribe: Qui bona egerunt ibunt in

uitam eternam, qui uero mala in ignem eternum.
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forBan 3e 3is ne tahte Se non eordlic' mann, pat ic am Crist,

Godes liuiendes sune; ac min fader on heuene hit openede in to
(Pine)* herte. And uppe bese stane 8e 8u hier hafst zenamd, Crist
Godes sune, ich wille araren mine cherche, (8at alle) 3e aure 3is
(be)lieues pat tu zeliefst, hie sculen bien mine lemen and ich here
he&(ue)d? And swa we sculen bien an lichame (and) an cherche,

et _porte inferi non preualebunt aduersus eam. Do zaten of

helle ne mugen hauen none strengpe azean Jessere ileaue. bPa
3aten of helle, 3at bied 8o heuedsennes fulliwis, (for) Surh hem
e fard in to helle. Ac ne mai non senne ne non dieuel habben
strengpe agean Jessere gode/ ileaue, bat Crist, Godes sune,ne mai
and wille alle sennes forziuen hem 3e on him belieued and 3ar-
after werched. On &Sessere litle radinge ic ne mai al seggen pat
g80d ware to iheren of Sessere hali mihte. Ac 3at 8e ure hali

faderes teforen us writen, and tahte on 8 credo in deum and

on guicunque uult, all zelief Bu fastliche, elles Bu ne na mann

ne mai bien 3eborezen bute we all Bat ilieuen. Ac naBelas ic wille,

8 Godes half, 8at tu bie zewarned 3at tu ne folzhi none dwelmenn,
Se muchel misleued. Of al swi(che)* sade Be apostel, pe he mid

Imuchele iswinke hadde iwant to Criste: Timeo ne frustra
laborauerim. "Ic am ofdrad!) he sade,"3at ic habbe al forloren

min zeswink on zeu, Be nemed zeme of dagas, hwilch an dai bie
betere %an an oBer to anginnen sumping, oBer newe mone betere

Ban #lde mone in to newe huse te wanden oBer wif ham to leden!
Widuten 8e lache Se loced (after)” mannes ikynde pe newe oSer

elde, and S wrihte his timber to keruen after Bare mone, 3e is
ikyndelich ping, elles hit is al zedwoll and of hadenesse ziet wis-
healden, bute hit bie eft of sade te sawen for 3as sades zekinde

of 8are eora. Ac do alswo 3e apostel 8e tachp and seid:
Quecunque uultis facere, in nomine domine facite. "All 3at ze

habbes to donne, an Godes name dop hit, mit gode zeleaue, and zew
Scal wel zelimpen." Eft wite 8u to soB8e, and wel hit ilief, &at na

Ping ne mai e Zelimpen ne to cumen, neiSer ne euel ne god, ne on

. MS eor(d)lic.
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wele ne on wauzhe, ne on hale/ ne on unhale, ne Surh fier ne Surh /£9r
water, (ne Burh manne ne 3urh dieule), ne durh nan Sare pinge e
hie bade muzen don, bute alswo Godd hit wile hem polizen. Panne
de cump god, and pe wel ilimpp, panke Barof Bine lauerde Gode,
and ilief Bat hit is for his muchele godnesse and noht for &in 5
earninge. Deanne 8e cump eft sum euel oder sum unzelimp, an hwil-
ches kennes wise 8e hit aure cump, ne zelief Bu naht alswa sume,
Oe naure wel ne zeliefden; segged pat hie imetten euel fot, priest
oer munec; oder sum oder dwel hie driued, and segged pat he
nafde naht gode han sselle e him pat sealde. Hwilch harm 10
o8er hwilc ungelimp Se e to cump, bench Bat Bu art wel wurde
Ses eueles, fordan B8e Su hit hauest wel ofearned, bat and michele
more; and Sanke Serof Gode swide zierne, and swa Su mihte don -
Bat all 8at euel Be mai wanden te michele gode.
Crist self seid an selcud ping of Bessere eadi mihte: Omnia 15
Dossibilia sunt credenti. Alle 8 ping Se =mure Be wel beliefde
(mann)! wile habben zedon, hie bie# him iteibed of Godes auzene
MuSe Jurh Bessere hali mihte. Giet he sade of hire ane forbisne,

Sat hie is gelich 3e seneueies corne e is litel an sei(ht)pe and
michel on strengpe. Hure Semann Je hit more bat and stampep, Be 20
hit strengere and betre is. Also is of 3e manne Be Bese eadi mihte

mid him haued; 8e he more is swaint mid deules fondinges,of dieule

O8er of manne, 3e he strengere and betere is on gode werkes. Eft

1s iwriten bie hire: Fides sine operibus mortua. "Ileaue

WiButen werkes, hie is dead " "Manize ilieued mid wordes", sade 25
Be apostel, "mid werkes he forsaked". Swo ded deuel; iliefd, ac
he 3arafter no god ne ded. And swa bied alles to fele menn 3e

3elie/ued and noht Sarafter ne werchep. Bie zewar se 8e wile! /£9v

OF FESTE HOPE.

Hierafter cump an oSer hali mihte 8e is icleped firma spes - 30
bat is fast hope to God almihti. All Bat hire suster, Se rihte
3eleaue, hire seized, all hie hit fastliche hope3. Dies ilke halige
mihte, Bar Se hie'cumea and bied mid Se manne, hie maked him

unwurd alle Je faire pinges Se on Bare swikele woreld faire penchesd;

1. Adged by Corrector.



he telp hie namore Barof Banne of horewe, azeanes Jare michele
(merhpe) #e hie hope& te habbene on heuene riche. Pat is
se ilke Se San(cltus Paulus us tak® on his pisteles, and pus

seid: Aparuit gratia dei omnibus hominibus erudiens nos.

"Godes grace," he seid - pat he clepede her - "Godes sune hine’ 5
Sceawede alle mannen." And he us tahte 8at we scolden forsaken s
unwraste ileaue of ha8endome, and alle woreldliche1 euele lustes,

and madliche libben, and rihtliche and arfastliche, anbidende &a

eadi hope and Bane to cyme of dare michele blisse of Cristes, Godes
Sune, panne he cump eftsones to sceawien him seluen and to zielden 10
a8lle S Dbehotes Be he us behiet, pat is pat he wile bane lichame of

ure e(a)dmodnesse in to michele brihtnesse wanden, Sat he scal

Scinen swa briht swa sunne, emlich %o aingles mid Gode zure mo

On merhpe and on blisse. Ne mai no man Bese eadi hope habben

bute he hit wel ilieue and soBliche luuie. For®i sade Dauid Se 15

profiete: Multi dicunt: gquis ostendit nobis bona? "Manigze

Segged," (he) sade, "8e noht wel ne belieued 'Hwo is pat us mugeg
Sceawin 8a gode 8e ze us behoted? Hier we mugen isien al Sa

werdles wele and habben; of San 8e zie behotep is a wene hweSer

we it habben muzen, '" Hwat seist pu, Dauid? Hafst pu anize 20
sikernesse herof? Tach vs,/ wisse us, hit is nied! Signatum /£10r
est_super nos lumen uultus tui, domine: dedisti leticiam in

corde meo. "3ise," (he) seid, "we bied all ;iker of Godes behate,

fordan ®at liht of his ansiene is (ze)marked riht uppen us. Ich

hine icnawe, and wel ilieue be are tacne 8e he haf® iziuen me. 25
Dedisti leticiam in corde meo. "Bu, hlauerd, zaue blisse on

mire herte, 8at me nis naht of alles woreldes blisse, and pese &u

hauest iziuen me to earres of Sare eche blisse." Lieue saule, zif

Bu Sese blisse hauest on Sine hierte, Be ne cump of nanes woreldes
blisse, Sane miht pu bien siker mid¥* Godes grace, and zif &u ne 30
hafdst, ne swic 8u naure niht ne dai @r 8u hes habbe. Ac harce

hwat tes ilke profiete seid be him Be hes hadde bizeten: Dilexisti

lusticiam et odisti iniquitatem, propterea vnxit te deus’ tuus

1. Corrected from hope. 2. MS woreldliches
i- MS muzen. \
S

. Corrected from of (under-dotted) by Scribe.
+ MS deus repeated.



Oleo leticie. "For3an," he sade, "3at tu luuedest rihtwis-

nesse and hatedest unri(h)twisnesse, for®i haued &in lauerd
ismered be mid 3a ele of blisse." Ele haf3 prie zekynden on him:
hit wile flotien ouer alle wates, swa wile Godes luue bien ouer
alle odre luuen; hit wile on lampe bernen brihte, swa wile Jes
mihte gode forbisne ziuen alle hem Ze on Godes huse wunien; hie
libegasd (alle ardnesse)‘, swa died Bies halize blisse alle sari-
nesses of sennes. Wel him 8e hes bizeten mai! Alle 3o men e
swinke® on Sessere swinkfulle? world, alle hie swinked for sumere
hope 3e hie habbed, Se hem ofte aten ande beswik®. Dauid:

In illa die peribunt omnes cogitaciones eorum. "On here

#nde daize forwurded alle here pohtes Je hie hadden ipoht to
donne." Ac 8o Be swinked for Bessere eadi hope, hie ne bie3

naht becaht. Ne haue 8u hope te golde ne to seluer, ne to nones
wor(d)lles eihte, ne forden te manne. Hit is iwriten: Maledictus

homo qui confidit in homine. "3ewerzed bie 8e mann pe

haue’ his hope te manne, pe/ want his herte and his (zepanc)®
more to mannes seruise Banne te Godes." All bie &in hope

uppen ure halende Criste, be wile araren pe and pine lichame of
deaBe swa sodliche swa he him self aros of deaBe, and bringe pe
to 8an eche 1if. Gif Bu liuedest swa lange swa 8es woreld ilast,
and zure poledest pine, ne mihtest 8u ofearnin swa michel eadi-
nesse swa 8e is behaten. Ac 8in lauerd hes ofearnede on 8are
hali rode. For3i 3u aust te berene Bine rode after his wissinge,

8¢ sade: Qui uult uenire post me, tollat crucem suam et sequatur

me. "Se 8¢ wile cumen after me in to heuene, bere his rode on
ierSe swa ic dede, and swo he mai me folzin and cumen 3ar ic

am."  Rode tacnie® pine. Pine 8e seluen, for his luue 3e
Solede pine for Be anon to 8e deade, on fasten and on wacchen and
Oon polemodnesse, and on 8ine awene wille to laten. 3if Bu Bus

dost, Sanne berest pu pin rode. Ne pinche hit te nmure swa bitter,

Bat pies hope hit ne sw(i)eteS. Swa hie dede alle B halie martirs,

Alle Bas kennes pines Se me hem mihte don, me hem dede; all Bis

halie mihte hes makede hem swiete. Swa hie dede alle 8e hali

1. Added by Corrector.
+ MS fullle.
Corrected from seruise (underlined) by 