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62. Hardin Craig, English Religious Drama of the Middle Ages (Oxford, 1955),

63+ See Arnold Williams, The Drama of Medieval England (BEast Lansing,
Michigan, 1961), p.72. He contrasts the kindly portrait of Octavian with
that of Caesar Augustus in the Townley plays who is 'q boasting tyrant of the
Pharaoh and Herod stamp.'

64, Williams, Ibid., p.131 sees this sequence as an illustration of one

of the vices of the great, the need for flattery. He sees the doctor's
reluctance to state the prophecy as a way of softening up Herod for the bad
news, unsuccessfully.

65 See Robert H. Wilson, 'The Stanzaic Life of Christ and the Chester Plays,'
Studies in Philology, vol.28 (1931), pp.413-432. See also Hussey, Op. cit.,
Ppe253, 257.

66« Ibide, p.131-2. Williams points out that one fourth of all the plays
in Towne[ey are built around tyrants.

67. For a detailed analysis of Herod's long opening speech in this play
and its implications for staging see David Mills, 'Some Possible Implications
of Herod's Speech: Chester Plays VIII 153-204,' ©Neuphilologische Mitteilungen,

vol. LXXIV, (1973) pp.131-143.

68. See V.A. Kolve, The Play Called Corpus Christi (stanford, 1966), p.223.

69. See G.R. Owst, Literature and Pulpit in Medieval BEngland (Oxford, 1933,
Trepr. 1966), pp.471-547.

70. For a different interpretation of Herod's drinking of wine, see Penelope
DOOb, 020 Cito, pp.357—8.

710 KOIVQ, OE. Oito, p01570
720 WOOlf, OE. cito, P.2o30
73. The Digby Plays, ed. F.J. Furnival, EETS ES 70 (1896, repr. 1967) pp.1-24.

74. Ludus Coventriae or the Plaie called Corpus Christi, ed. K.S. Block,
EETS ES 120 (1922 for 1917, repr. 1960).

75. In most of the plays, minstrels are present at Herod's court and are
instructed either by Herod or in the rubrics to play at important moments such
as Herod's entry and exit.

76« T.S.R. Boase, Death in the Middle Ages (London, 1972), pp.97-102.

77. w°°1f, OE. cito, po211.

78. Two Coventry Corpus Christi Plays, ed. Hardin Graig, EETS ES 87 (second
ed’ 1957)’ ppol- 2.

79. Louis Réau, Ope cit., vol.2, pte2, p0276o

Die katalanische Bibelillustration um die Wende des ersten

80. Wilhelm Neuss,
Jahrtausends und die altspanische Buchmalerel (ponn and Leipzig, 1922),
p‘114’ nol4 and. figol69 f°1. 15v .
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8l. Wilhelm Neuss, Die Apokalypse des H). Johannes in der altspanischen und
altchristlichen Bibel-Illustration (lMinster, 1931) vol.l, pp.126-7, and
V°1-2’ pl.xx, figo34o Zf°10 l4v5o

82. See Arnold Williams, 'The Comic in the Cycles, ' Stratford-Upon-Avon Studies,
vol.16, Medieval Drama (London, 1973) pp.114-15.

83. Ed. ¢it., p.32 for text of lullaby.

84. The Towneley Plays , ed. Alfred W. Pollard, EETS ES 71 (1897, repr. 1966)

85. Play XIV, The Offering of the Magi and play XVI, Herod the Great, or
Magnus Herodes.

86. Play II, The Killing of Abel.

870 Play, VIII’ Pharaohe.

88. Play IX, Caesar Augustus.

89. Play XX, The Conspiracy and Play XXIV, The Talents.

90. The Wekefield Pageants in the Towneley Cycle, ed. A.C. Cawley,
Manchester, 1958) pp.b64—T7e

9l. For a discussion of the verbal profundity of this play see Charles Elliott,
'Language and theme in the Towmeley Magnus Herodes' Medieval Studies,

vol.XXX, (1968) pp.351-3. Herod's blasphemous imitation of Christ makes

him a prime example of Antichrist. See Br. L. Lucken, Antichrist and the
Prophets of Antichrist in the Chester Cycle (Washington, 1940) p. 6

92. See A.P. D'Entrdves and J.G. Dawson, Aquinass Selected Political Writings
(Oxford, 1948), pp.16-19.

93. Cawley, op. cite, pe115, n.80.

94. Paston Letters, ed. Norman Davis, Clarendon Medieval and Tudor Series,

(Oxford, 1958) sy PP.113-114.

95. See T.W. Craik, 'Violence in the English Miracle Plays, ' Stratford-Upon-
8, for a TGEI

Avon Studies, Vol.l6, Medieval Drama (London, 1973, pp.173-19
discussion of this problem.

96. M.D. Anderson, Drama and Imagery in English Medieval Churches (Cambridge,
1963), p0136.

97. E.K. Chambers, The Medieval Stage (Oxford, 1903), Vol.II, p.345.

980 Craik, OE. Oit., p0183o

99. This association was not made by patristic writers or in the visual arts.

100. Only the Digby Burial of Christ makes an association between these events.
The third Mary mourns over the body of Christs

0 pepull most cruel and furiose,

Thus to slo an Innocent
(11. 68=9)
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The use of the word 'Innocent' would recall not only Christ but the Innocents
in this context. Later Mary Magdalene rehearses the Crucifixion at the
beginning of Christ's Resurrection (Part II of The Burial of Christ) and
blames it on Jews who were more cruel than Cain, or Joseph's brothers, or
then"Herod the kinge/ [who] put to deth many 3Jonglinge' (11.894-5).

101. York Mystery Plays, ed. Lucy Toulmin Smith, (Oxford, 1885, repr. 1963),
Play XI; Towneley Plays, ed. cit., Play VIII.

102. See Cursor Mundi, ed. cit., 1ll. 5495-5600 for a full account.

103. Kolve, op. cit., p.75. See pp.75=78 for a discussion of these 'figures.'

104, Lucy Toulmin Smith, op. cit., p.x1lv, n.2 mentions an Italian play

(MS Libri 1264) dated 1490, which is long and full and deals mainly with the
New Testament. She comments: 'Several interesting developments might be noted,
such as Herod's three sons, the ship with captain and sailors with whom the
Magi sail to Herod « « ' It is difficult to know which three sons these

are without examining the manuscripts, and whether they are presented as young
children or adults.

105. wo°1f’ 02. Oito, Po204o

106. See Arnold Williams, '"The Comic in the Cycles, ' pp.l09-123 for a discussion
of the ambiguity and meaning of comic people and events in the mystery cycles.

107. Hardig Craig, ed. cit., Appendix II, pp.82-4.

1080 Ibido, p0860
109. Ibid. See also E. Trollope, 'The Churches of Holbeach and other Parishes

in LincoInshire,' Lincoln Diocesan Architectural Society, Architectural Societies'
Papers, vol.XI (1871-2) p.209s emongst 'the stuffe dispoaed'of by the church-
wardens of this parish, in 1543, were the following items, vizs Harodfs coate,

sold for xviii d. All the Apostle's coats and other raggs viii s. iiiid,

and the coats of the 3 Kings of Cologne.' The discrepancy in price suggests
that the coat of Herod was of good quality or gorgeously decorated.

1100 Ibido’ p.93o

11Ye Ibido, p0860

112. See 'Beverly Town Documents,' ed. Arthur Leach, Selden Society, vol.l4
(1900) and Arthur Leach, 'Some English Plays and Players, 1220-1548,'

An English Miscellany Presented to Dr. Furnjyall (Oxford, 1901), pp.205-234.
Here he prints a list of plays found in an original manuscript found on the

flyleaf of the Great Guild Book, (p.218).

113. 'Beverly Tovm Documents,' p.xliii.

114. Los Misterios del Corpus de Valencia , ed. Hermenegildo Corbato,

University of California Publications in Modern Philology, vol.16 (1932)
pp.113-134-

115. See Beatrice Patt, op. cit., pp.312-13.

116. See Chapter 2, on Fulgentius who compares the birth of the new king,
Christ, with the birth of Herod's heir, Archelaus.
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117. See B. Patt, op. cit., ppe 82-89. As this play has not been published,
I rely on Patt's description on pp.86-87.

118. Sturdevant, op. cit., ppe88=89., This play, the manuscript of which

is in the city library of Valenciennes, was printed for the first time by
Sturdevant in Appendix II, ppe90-113. She notes that although scholars
have traced direct borrowings in this play from the Passions of Jean Michel,
Arras and Greban, the incident of the Three Kings has no parallel in the
earlier dramas (p.89).

119, Nesta De Robeck, "Nativity Plays in Italy," Dublin Review, vol.196
(1933), pe93. That Botticelli based his painting of the Magi on this
pageant is mentioned by A.P. Rossiter, English Drama from FEarly Times to the
Elizabethans (London, 1950) p.73 and Rab Hatfield, see below, ne. 120

120. See Rab Hatfield, "The Compagnia de' Magi," Journal of the Warburg
and Courtauld Institutesg,vole33 (1970), pp.107-161,

121, Quoted and translated from an anpnymous chronicler, by Hatfield,
Ibid., p.l108.

122, Ibid., pell2.

123, Libri de temporibus suis

OE. cit. L] pp.ll““ll?.
124. Ibido [} pp.115-1160

,written between 1480-1482, quoted by Hatfield,

125, For the political motives of producing this pageant as a means of
diverting public attention after a banking crisis, see Hatfield, op. cit.,
Ppe.1l12-18,

126, Woolf, op. cit., pe202. It is not absolutely certain which Herod
Absolom was playing, of course.

127. See Roscoe E, Parker, 'The Reputation of Herod in Early English
Literature,' Speculum, vol.VIII, (1933), pp.59-67 for an excellent survey,
of early sources for Herod as a ranting tyrant,

128, A.P. Rossiter, English Drama from Early Times to the Elizabethans
(London, 1950), pe64.

129, For an account of post-medieval English drama centred on Herod, see
JeB. Fletcher, 'Herod in the Drama,' Studies in Philology, vol.XIX, (1922),
PPe292-307, (This is not a scholarly article). Another fuller account is by
M.J. Valency, The Tragedies of Herod and Mariamne (New York, 1940). For
Spanish drama, see Patt, ope. cit.

Chapter XI

For catalogue references, see select bibliography for chapter VIII,

Notes

l. New York, Pierpont Morgan Library, M251, fol. 117v.

2e New York, Pierpont Morgan Library, M316, fol. 79v; full-page miniature
for Vespers. See also Oxford, Bodleian Library, MS Canon. Liturg. 229,
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fol. 96v, a Flemish Horae of c.1480; Herod wears a long blue robe
and a pointed Flemish hat, but no crown or sceptre (PHcht and Alexander,

vole Iy-358).

3e Cambridge, Ritzwilliam Museum MS 268 (Add.27), fol. 52v. See Wormald
and Giles, Handlist, pe.202.

L, New York, Pierpont Morgan Library, M59, fol. 84v; fifteenth-century,
Flemish Horae.

5e¢ Cambridge, Fitzwilliam Museum, MS 92, fol. 83; a French Horae of
Ce1500; Herod wears a strange combination of turban over a pointed
hat., See M.R. James, Fitzwilliam, p.22k4.

6. Oxford, Bodleian, MS Buchanan E.5, fol. 79v; as usual, Herod wears
a crown over his hat and the women in the Massacre display
elaborate costumes (PHcht and Alexander, vol. I, 329).

7. New York, Pierpont Morgan Library, M850, fol. 47; full page
illumination for Vespers.

8« Oxford, Bodleian, MS Canon. Liturg. 183, fol. 57v; half-page
miniature of the Massacre for Vespers (PYcht and Alexander, vol. Ls - 3%55)

9. Cambridge, Fitzwilliam Museum, MS 82, fol. 79vv(James, Fitzwilliam,
Pe 209), The Massacre of the Innocents for Vesperse.

10. Oxford, Bodleian, MS Canon. Liturg. 91, fol. 56v; full-page miniature
for Vespers (Pdcht and Alexander, vol. I, 317).

11e Oxford, Bodleian, MS Rawl. liturg. f. 34, fol. 61v; full-page
miniature for Vespers (PYcht and Alexander, vol. I, 328). See also
MS Rawl. liturg. e 26, fol. 57v, a Flemish Horae of the fifteenth
century, for a similar setting (Pdcht and Alexander, vol. I, 333),

12. New York, Metropolitan Museum of Art, Cloisters Collection, Belles
Heures de Jean Duc de Berry, purchased 1954; see facsimile, Les Belles
Heures de Jean Duc de Berry, ed., Millard Meiss and Elizabeth
Beatson-TLondon, 197£), fol. 59v; full-page miniature for Vespers.

13. Oxford, Bodleian, MS Canon. Liturg. 92, fol. 58v, miniature for
Nones (see PHcht and Alexander, Vol. I, 310, for a date of 1430-40
and possible Hainaut prevenance)e.

14, London, British Library, MS Add. 27,697, fol. 64v, full-page miniature
for Vespers.

15. Oxford, Bodleian Library, MS Dolice 248, fol. 121v. Note that the
crown has been added as if it were an afterthought (PHcht and
Alexander, Vol. I, 219).

16. Copenhagen, Kongelige Bibliothek, Gl, kgl. Saml. MS 1610, 4°,
Part II, fol. 58; this is a manuscript of the French school,
possibly Rouen, executed 1475-1500; see Frick Art Reference
Library for photograph and information on date and provenances.



17.

18.

19.

20.

21.

22.

25

2k,

25.

26.

27.

28.

29.

30.

31.
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Cambridge, Fitzwilliam Museum, MS 73, fol. 53v; Herod and the
Reaper, three-quarter page miniature for Nones. This manuscript
is French (Dijon or Langres) and has been dated by M.R. James

to 1470--80. See James, Fitzwilliam, p. 191.

Oxford, Bodleian, MS @ough Liturg. 15, fol. 53; three-quarter page
Massacre for Vespers (Pdcht and Alexander, Vol. I, 353).

London, British Museum, MS Add. 18,213, fol. 45r, Vespers.

Cambridge, Trinity College, MS Oe1.62. fol. 72, Vespers. See
James, Trinity, p. 63, no. 1086.

Cambridge, Fitzwilliam Museum, MS 53, fol.68, Vespers. See James,
Fitzwilliam , pe. 131 and pl. IX for reproduction.

Cambridge, Fitzwilliam Museum, MS 116, fol. 73v (James, Fitzwilliam,
Pe 266).

Cambridge, Fitzwilliam Museum, MS 144, fol. 31; the main
illumination is confined to the initial for Terce and shows Herod
and the Massacre in an interior setting. Such a subject is
unusual for this Hour (James, Fitzwilliam, p. 330),

London, British Library, MS Yates-Thompson 5, fol. 54v; a French
manuscript; Massacre scene for Vespers. See M. R. James, A Descriptive
Catalogue of Fifty Manuscripts from the Collection of Henry Yates
Thompson (Cambridge, 1896), no. 19.

Stockholm, Kungl. Bibliotek, MS A228, fol. 101v; a Flemish manuscript
of 1500-1525. See Frick Art Reference Library for photograph.

Copenhagen, Kongelige Bibliotek, MS Thott 542, 4°, fol. 102v; see
Rrick Art Reference Library.

New York, Pierpont Morgan Library, M 7, fol. 28, and M 157, fol. 180;
the latter manuscript shows Herod with the scimitar. Herod also
wields a sword and even wears plate armour in some interior scenes
of the Massacre, such as M 194, Massacre at Vespers and M 815,

fol. 71v (both fifteenth-century French Horae).

Florence, Museo Nazionale, MS 67, fol. 18; this is not a Book of
Hours, but a Missale although the illumination is similar to
typical Horae illuminations; it was painted by Gherardo and Monte
del Fora, of the Italian School., For reproduction, see Frick Art
Reference Library.

Oxford, Bodleian, MS Auct.D.inf. 2,11, fol.93v; a Norman-Erench
gook of Hours, painted c¢c,1440-50, See PHcht and Alexander, Vol., I,
70.

Cambridge, Fitzwilliam Museum, MS 132, frontispiece to Terce.
See James, Fitzwilliam, p. 308.

Cambridge, Fitzwilliam Museum MS 18, fol. 37r., See James, Fitzwilliam,
P. 29. qames'cogments simply, 'Nurse brings dead child to Herod',
without identifying the child as Herod's son (p. 30).
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32+ Oxford, Bodleian, MS Rawl. liturg. e.26, fol. 57v, for Vespers;
executed in the Low Countries, possibly Tournai; see PHcht and
Alexander, Vol. I, 333,

33e Oxford, Bodleian, MS Buchanan e.8, fol. 62v, Vespers; a French
Manuscript (PHcht and Alexander, Vol. I, 797).

34, New York, Pierpont Morgan Library, M 131, fol. 48r. This is one
of four scenes which occur in the margin of a Nativity scene for
Prime, the others being the Massacre of the Innocents, the Falling
of the Idols and the questioning of the Sower by Herod's soldiers.

35. Cambridge, Fitzwilliam Museum, MS 106, fol. 40v, Vesperss See James,
Fitzwilliam, pe 247.

36. Oxford, Bodleian, MS Canon. Liturg. 227, fol. 62v, Vespers (PHcht
and Alexander, Vole I, 339).

37. Cambridge, Fitzwilliam Museum, MS 80, fol. 70v, Vespers (full-page
illumination)., This miniature subtly orpperhaps unconsciously
emphasizes its subject by a great reliance on reds and crimsons; the
tiled floor of the palace is red, and above the low grey wall
around it is a brilliant background painted in crimson with
gold diaper work in curling scrolls. See James, Fitzwilliam,

Pe 206,

38. Cambridge, Fitzwilliam Museum, MS 105, fol. 66w, Vespers. See James,
Fitzwilliam, pe 245.

39 Oxford, Bodleian Lib., MS Lyell 95, fol. 18. PHcht and Alexander,
Vel. 3%, 726.

Lo, New York, Pierpont Morgan Library, M229, fol.62v; full-page
Massacre of the Innocents in which Herod holds a sword in his
left hand as he wtaches his soldiers killing children; one
soldier has a baby's head on a staff,

k1. New York, Pierpont Morgan Library, M 104 and M 357; both are
French Horae and include this scimitar-bearing Herod as part
of the illumination for Compline. In M 357, fol. 76, Herod
is dressed all in gold,

k2. Oxford, Bodleian, Douce BB 130, fol. m ii; this isaan early
printed book with coloured woodcuts (Pdcht and Alexander, Vol. I, 795).

4k3. Cambridge, Fitzwilliam Museum, MS 52, fol. 26r. See James, Fitzwilliam,
Po 3290

bh. The three-dimensional crib of this baby, and the impaled child in
the upper part of the panel are reminiscent of the earlier window
in York Minster, s III, (fig. 191).

45, Christopher Woodforde, The Norwich School of Glass-Painting
in the Fifteenth Century (Oxford, 1950), pe 27; see also ples III.
He numbers the window G 5, A closer examination might yet prove
that these two figures are indeed insertions.




L6,

47,

48.

kg,

50.

51.

52.

53
5k,
55
56.
57
58.

59.
60.

xciv

It is numbered Window XXVI by Oscar Farmer, Fairford Church and
its Stained Glass Windows (Taunton (c.1930)), pe. 78. See also

James Gerald Joyce, The Fairford Windows (London, 1872). The north
clerestory windows show twelve persecutors of the church, while
the south shows a comparable number of saintse

Ibid. Four of the other persecutors who can be identified through

inscriptions include, Annas, Cadaphas, Judas, and Herod Antipas.
The glass containing the inscriptions is original,

This scene is identified as the Judgement of Solomon in Nikolaus
Pevsner, Yorkshire: York and the East Riding (Harmondsworth, 1972),
Pe 216 by Ben Johnson. However, it lacks the second mother for
such a scéene, It is also highly unlikely that Solomon the Wise
would ever be represented in medieval art with an evil demon in

his crowne.

See Sandra Hindman, "Fifteenth-Century Dutch Bible Illustration
and the Historia Scholastica'", Journal of the Warburg and Courtauld
Institutes, vol. XXXVII (1974), p. 131-104,

The Hague, Koninklijke Bibliotheek, MS 78.D.38, Vol. I, fol. 1k4br;
Eerste Historielbijbel, ce1435. See photograph.

Paris, Bib. Nat., MS fr.12,536. See Gustave Cohen, Le Theltre en
France au Moyen ﬁge vole I, Le Thé&tre Religieux (Paris, 1928),

ple XLIII.2. The ménuscrlpt is the Myst@re de la Passion, performed
at Valenciennes in 154k,

London, British Library, MS Yates Thompson 16, fol. 291; fifteenth
century (1432) Bible from the Low Countries. The other illustrations
for the beginning of Matthew are Christ before the Doctors and the
Temptation of Christ.

Sandra Hindman, op.cite, pe 140, n.33.

Vienna, Ooesterreichische National-bibliothek, MS 2772, fol.16r.
Brussels, Biblioth&que Royale, MS 9023, fol. 22r.

London, British Library, MS Royal 15 D.1, fol. 241.

I am indebted to Jonathan Watts for information about his manuscripte
Cambridge, Trinity College, MS Be.11. 7, fol. 53v. This manuscript
is considered to be of the Herman Scheere school. See James,
Trinit [} Vol. I’ p. 3‘"‘2, nO. 246.

London, British Library, MS Add. 17,280, fol. 195v and 196,
Oxford, Bodleian, MS BDouce 112, fol. 80 (PHcht and Alexander,

Vol. I, 396). old Testament types are used for several of the
Hours: for example, Matins-- The Temptation of Adam and Eve;

Terce - Moses and the Burning Bush; Sext - Sheba before Solomon,

etc. The margins of these miniatures also contain related Old
and New Testament scenes,



61.

62.

63

6k,

65.

664

67.

68.

69.

70.

71

726

73

7he
75

Xcv

Cambridge, University Library, MS Ii.6e2., fol. 51v,

Stuttgart, State Museum. Two predella panels from an altarpiece
by theMaster of Frankfurt; see Frick Art Reference Library for
reproduction,

See, for example, New York, Pierpont Morgan Library, M 359, fol. 35.
This is a French, fifteenth-century Horae and beside the Adoration

of the Magi on fole 35 is a roundel, showing the three Magi, before
Herod (on fol. 37 Herod appears again giving a soldier the command
for the Massacre). See also Mb4, fole.51, another French fifteenth-
century Horae., In the border of the Adoration miniature are

several small roundels showing the kings on horseback and then before
Herode

See London, British Library, MS Add. 20,694, fol. 55v; a French
Horae from the end of the fifteenth century, showing the Adoration
faor he Hour of Sext, with a bas-de-page representation of the Magi
on horseback riding towards the enthroned Herod in an outdoor scene.

Baltimore, Walters Art Gallery, MS 274, fol. 69v; a French Horae of
Cce1450~70; see Rrick Art Reference Library.

London, British Library, MS Add. 25,695, fol. 94. On fol. 114
Herod and the Massacre appear in the bas-de-page of the Flight
into Egypt.

Arras, Bibliothéque Municipale, MS 697. See Gustave Cohen, OPecCita,
ple XXIII. See chapter 10 for @ discussion of this play.

Italian art has not been considered in detail in this dissertation
but it seems appropriate to include these examples which show the
final stages of Herod iconography, even though they should be
considered Renaissance art rather than Medieval art. A photography
of this painting may be seen in the Photographic Library of the
Warburg Institute and in the Frick Art Reference Libraryo

Renzo Chiarelli, Margherita Lenzini Moriondo, Franco Mazzini,
European Painting in the Fifteenth Century (Dondon, 1961), p. 138
See also pe 137 for reproduction,.

Oxford, Bodleian, MS Douce 29, fol. 46 (Pcht and Alexander, Vol. II,
1006),

E.H. Gombrick, "The Evidence of Images', Interpretation: Theory

_and Practice, ed., Charles Singleton (Baltimore, 1969), ppe 35--10%4;

see especially ppe 75--89, where he summarises earlier interpretations
before giving his own,

Ibid. 9 Pe 88.

My research in this area has been restricted to manuscripts in the
British Library.

London, British Library, MS Royal 17 C.XXXVIII, fol. 23.

London, British Library, MS Royal 16 G. V, fol. 99ve



76

77

78.

79.

80.

81.

82.

83,

xcvi

The source is Josephus, Book XV, part ii, iii and vii. The
manuscript text occurs on fol. 99v-=101r.

The first was in 1400; the more popular expanded version in 1409
was executed for the Duke of Berrye.

See, for example, the well-known illustration of the six-handed
figure of Fortune at the beginning of Book VI in MS Royal 14 E.V.
fole 291.

London, British Library, MS Add. 35,321, fol. 221. This manuscript
is a Rothschild Bequest, vol. XII.

Manuscripts of Les Cas des Malheureux Nobles Hommes also include
another chapter on a man called Herodes noble roy de parthois in
Book V, chapter 7. This is not the Jewish Herod, but Orodes,
brother of the Parthian King, Mithridates.

New York, Pierpont Morgan Library, M828, fol. 273. The inscriptions
are in Ethiopic. For reproduction see Studies in Art and Literature
for Bella Da Costa Greeng.ed., Dorothy Miner (Princeton, 1954), fig.

273

Patrick W. Skehan, "An Illuminated Gospel Book in Ethiopic', Studies
in Art and /Literature for Belle Da Costa Breene, ed., Dorothy Miner

(Princton, 1954), ppe 350--357.

Sir Frederick Crane, Extant Medieval Musical Instruments (Iowa, 1972),
No. 342, for a description., He points out that everything in the
Barp but the two pieces of ivory is a restoratiomn. This is,
nevertheless, the only medieval harp to have survived. See also

O. Beigbeder, Ivory (London, 1965), p. 78.
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