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Abstract

Bone and antler hair combs are one of the most frequently recovered classes’ of artefact
from late Roman to medieval sites in the British Isles. Nonetheless, theit potential |
remains to be fulfilled. In Scandinavia, conﬁbs have been used to undcrstand the nature
of ‘urban’ craft and industry, but similar work has yet to be accomplished in ﬁhe British
Isles. This may be because of a paucity of 1arg¢ collections for individual sites, and this
thesis hopes to address this problem through the synthesis of a large body of data from

4

across northern England and Scotland.

Moteovet, while much has been written on the potential of combs in the .understanding
of trade and ‘industry’, their role as meaningful objects has not yet been fully explored.
Combs appear to have held a significance béyond that related to their functional use,
and they may have been worn as visible dress accessories, such that they had an

important role in communication.

The period between c. AD 700 and 1400 was one of considerable political, cultural, and -
economic change, creating a context in which combs may have been used in thé active
construction, display, and maintenance of identity. Thus, patteﬁﬁng in raw materials, "
form, omamént, manufactﬁring methods, quality of mdnufacture, ‘anc‘l use \irear éfe |
culturally important. The application of new methods (including the identification of =
“antler combs to species level), and the detailed survey of combs from across northern
Britain thus elucidates a number of issues, including the importance of regionality in
social identity through time, the chronology and nature of cbntacf between the British
Isles and Scandinavia, and the changing political and cultural environment of the =

medieval period.
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Chapter 1: Introduction

1.1 The Archaeological Significance of Combs

This thesis is a study of identity and culture contact in diachronic perspective. It focuses on
northern Britain between c. AD 700 and 1400, and takes as its me}c‘iium; the bone/antler hair
comb; one of the petiod’s most frequently recovered artefacts. Despite their ubiquity, the
hair combs of the British Isles have rarely been the subject of close analysis or detailed
synthesis (though see Dunlevy 1988; MacGregor ¢# 4. 1999). This is in marked contrast to
their treatment elsewheee in Europe (¢.g Winter 1907; Thomas 1960; Tempel 1969; Ulbricht
1980; Chiistophersen 1980; Ambrosiani 1981; Flodin 1989; Luik 1998; Smirnova 2005),
though even in these cases the focus has tended to be on the construction of class1ﬁcat10ns
or understandmg the manufacturmg process. The uses of cornbs part1cular1y their role in
the construction of identity, remain relatively unexplored. This thesls secks to redress the
balance by considering the social use of combs, and their operation in the expressxon of

identity in the dynamic times from the pre-Viking pcnod to the Middle Ages.

If there is little precedent for the study of the use of combs in commﬁﬁieaﬁon, alead x“nay’
be taken from studies of other forms of portable material culture. Grave goods are well
studied in this respect, both in Early Anglo-Saxon (Shepherd 1979; Pader 1982; Geake

1997; Williams 2004) and Viking Age (Gréislund 2001; Harrison 2001; Patereén 2001;
| Hadley 2002) contexts. In recent years, the institution of the Poitabie Antiqﬁitieé Scheme .
and other collaborations between archaeologists and metal detectorists (e.g. Richards 1999a; -
Naylor and Richards 2005) have led to improvements in the recording of decorative
metalwork This has led not only to more consistent recogmtlon of sites, anda clearer
understanding of their character (Richards 1999b, 2003; Ulmschneider 2000, Naylor 2004) 7
but has fostered some reinterpretation of the finds themselves. The large numbers of finds |
identified through such cooperation have allowed broad, typolog1ca1 teviews to be
produced (. Williams 1997), but have also famhtated more theoremally nuanced stud1es
In particular, there are a number of discussions of the uses of jewellery in ’the negot;athn of i

identity in Viking Age England (¢.g Thomas 2000; Paterson 2001; Owen 2001).



'Iheoretically-infbrmed studies of the Middle Ageé have more often been concerned with
powet, status, gender or occupational identity than ethnicity, and have frequently focused
on buildings, rather than portable artefacts, as the medium of study (¢.g. Gilchrist 1995,
1997; Giles 2000). Nonetheless, David Hinton’s (2005) study of the changing roles of

artefacts in the construction of identity is worthy of note.

However, decorative metalwork has a rather patchy distribution in the British Isles, and is
particularly scarce in Atlantic Scotland. The result is that compatisons betwegh English
and Scottish collections have rately been attempted (though see Lewis-SimpéCvn 2005). 'Ink
contrast, bone and antler objects - of which combs are among the most frequently
represented classes of artefacts - are common in both Atlantic Scotland and northern

England, and the potential for meaningful comparison is correspondingly greatet.

Hair combs thus offer considerable potential for the investigation of patterning in time and

space. Moreover, when compared to long-lived, evolving expressions of identity such as

longhouse architecture, they seem more likely to provide high-resolution data. Theiruseas

a hygiene implement, coupled with their low economic value - relative to that of ornamental

metalwork - renders them unlikely to be used as heitlooms (Arnbrosiani 1981: 15). This

- means that they are likely to relate to discrete units of time, and where styles were

sufficiently diagnostic, they are of considerable utility as dating tools.

On a more esoteric level, there is the possibility that combs held a variety of meanings
beyond the simply practical ot hygienic (Asilby in prep.). The use of exotic materials such
as ivory may have conferred a certain status upon some combs, while beliefs surrounding
deer and antler may even have conditioned attitudes to combs in general (Buckland 1980;
Meaney 1981 Hultkrantz 1985; Bath 1992; Green 1992; Hicks 1993). Moteover, the -

‘complex, protracted process of manufacture (see Galloway and Newcomer 1981), together

with the elaborate decoration and large size of some combs, and the tepair - rather than =
teplacement - of damaged items, is suggestive that some examples, at least, had a more o
symbolic signiﬁcance As such, their delibcratc, ‘ritual’ deposition is of note. In varidus ‘
Scottish contexts they have been found in building “foundation’ ot ‘sealing’ depos1ts (see .

Chapter 8). Furthermore, in Early Anglo -Saxon graves, mmlature non—ﬁmcuonal combs



are known, while more practical examples are frequently interreél unburnt with cremated
remains (Williams 2003). In the furnished busials of the Viking Age they may be found
clasped between the hands of the deceased, or in the pelvic region, as if once suspended
from a belt (Owen and Dalland 1999a; Welander ez 4/ 1987). Indeed, a role as a dress
accessory seems quite likely; some handled combs feature ornament on only one face,

which would fit well with such a purpose (¢g. MacGregor ef al. 1999: 1938).

Moreover, anthropological, sociological, and ethnohistoric data are sﬁg;gesdve of a variety
of contexts in which combs may have held special signiﬁéance. Based upon ethnohistoric
analogy (¢.g. Shetley-Price 1990: 125; Sorrell 1996), there are suggestions that combs made
of exotic materials played a role in gift exchange, while their frequency as carviﬁgs on
Pictish symbol stones is remarkable (Foster 1990: 162-165). In the medieval penod when
one might assume that there was a movement towards the functional, combs may have
been used in the display of Christian (Tesch 1987: fig. 8; Smirnova 2005: 244) and even .
mercantile (Clarke and Heald 2002) identity. Grooming seems to have had particular
associations and connotations of intimacy and personal relationships (. Jonés and Jones -
1949: 116-119, 134-135; see Ashby in prep.), while hair itself may have held symbolic |
-meaning. As well as having possible, if somewhat elusive, links with morality, magicand
shamanism, hair was bound up with aspects of identity including age, status, gen&er, g
religion, ethnicity, and group membership, and there may well have been perceived ‘rules’
about appropriate ways for different people to wear their hair (e.g. Hall 1654; Frazcr 1913;
Berg 1951; Leach 1958; Smyser 1965; Douglas 1966; Hallplke 1969, 1979; Derrett 1973;
Hershman 1974; Obeyesekere 1981; Ribeiro 1986; Bartlett 1994; Hiltebeitel 1998; Miller
1998; Pohl 1998, Singh 1998; Winstead 2003). In this regard, one is particulatly drawn to
Alcuin’s comments regarding the English temptation to mimic Scandinaviah hairstyles
(Allott 1974) and Harald Faithair’s oath to never ‘clip nor comb’ his hair until he had
achieved his political goals (Hollander 1995: 61-62). Though it is dlfﬁcult to extrapolate |
meamng from art into everyday life, and the latter example is a h1gh medieval tradition
father than a contemporary ninth-century reference, these examples do at least serve to -
demonstrate the potential for combs to be used in dlsplay and signalling, There are thus

several reasons to believe that combs may have played an xmportant role in commumcauon.



1.2 Cultural Background

The nature of culture contact in the British Isles has been 2 common concern in many
recent studies of the Viking Age. In England, though toponymic evidence has been taken
as suggestive of a mass migration from Scandinavia, with the extent of settlement
apparently clearly mapped (see Stenton 1943; papers in Sawyer 1976), the archaeological
evidence is less emphatic. Indeed, Hadley (1997) and Richards (2000 2001a, 2001b, 2002)
- have demonstrated that Scandinavian settlers rap1dly assimilated into a new ‘Anglo- .
Scandmavmn identity, effectively rendering Scandinavian settlements archaeologlcally ,
‘invisible’. These patterns may be reconciled through a critical consideration of the
evidence (see Barrett 2003a, forthconxing-a), but an analysis of the comb corpus has the -

potential to illuminate the debate.

In Atlantic Scotland, the situation is yet more variable, with the material culture of the
Northetn Isles rapidly becoming effectively ‘Notse’, while the west shows more evidence of -
continuity. The situation is complex, and, superficially at least, there is dieagreernent
between archaeological, toponymic, historical, and genetic evidence (Barrett 2003a, Barrett
forthcoming-a). Regional patterning surely has its basis in disparities in pobpulau'onk density,
politics, economics, and local tradition. Such complexity would eonceivably have been ol
articulated through the use of personal items and dress accessories, of which combs ate

among the most common examples

The present study is situated against this complex cultural backdrop In broad terms, the
study of combs should facilitate a nuanced understandmg of culture contact and the .
negotiation of identity, and whether this was subject to regional variation. Inorderto .
assess diachronic change, combs from the pre-Viking petiod will be analysed and used as

‘ SOmethmg of a control, while a study of combs from the medieval period will allow an
anestxganon into the persistence and mutablhty of Viking Age identities. One mlght expect
the initial ‘native’ and ‘Norse’ identities to have lost relevance by the twelfth and thirteenth
Centuries, or at least to have been redefined. Indeed local and reglonal identities, ot those .
telated to status and occupation, ‘may have been more 1mportant An analy51s of pattermng

in combs will allow these issues to be addressed.



1.3 Aims of the Study

The goals of the thesis are to clarify, systematise and compare comb typology (in 2 broad
sense) across north-west Europe, in order to disentangle temporal and xegiofial variability
such that the latter can be interpreted in sodal and economic ‘termé. In 'd’etail, the study is
grounded in the context of eatly medieval Scandinavian settlement in England and ,
Scotland. The thesis focuses on the period between AD 700 and 1400; a time that may be

conveniently divided into three units: R

® the pre-Viking period (often referred to as Late Iron Age I1 1n Scotland, or the end of
the Middle Saxon period in England, herein defined as the period c. AD 700-900"); '

® the Viking Age (from c. AD 900-1100)‘; V

® the Medieval petiod (c. AD 1100-1400).

The availability of corpora from England and Scotland facilitates pafallel studies of i
diachronic change, allowing one to elucidate the connection between trends incomb .
manufacture, use, and disposal; and broader political, ‘ethnic’, or economic themes. Thus,
the project has the potential to impact upon a number of irnportént débates. For instance,
it will have important implications fér the characterisation of the pre-Viking/ Vikihg Age
transition. Contingent upon the requisite chronological resolution, analysis of the
similarities and differences between combs in northern Erigland, Atlantic Scotland,
Scandinavia and continental ‘Europe may have an important role to plaj in the debate ‘
surrounding traffic in the North Sea prior to AD 795 (Hines 1984, 1992; Carver 1990;
Myhre 1993; Smith 2000; Gaut 2002). The level énd nature of early contact be’tweéyn: | ;
-Scandinavia and the British Isles has important implications for the relationship between |

British native and Notse incomer in the Viking Age.

—————

} The date for the start of the Viking Agé is contentious (see for example Myhre 1993; Myhre 2000; E ‘
Ambrosiani 1998; Feveile and Jensen 2000; Bencard 2004). In the British Isles, the historically attested raid of

L'indisfamc in AD 793 is often applied, but this is of little archaeological utility. For the sake of simplicity,a =~

division is drawn herein at the stat of the 10t century. Though a Scandinavian presence in the British Isles is
assured prior to this date, it is from AD 900 - in England in particular - that one may discern the clearest
traces of Scandinavian settlement, political influence, and social interaction with the native population. One



The period between c. AD 900 and 1100 is key to the study, as it is during this period that
combs start to be manufactured in large numbets. The thesis will question whether Viking
Age composite combs in Europe (in particular those in England, Scotland and Scandinavia)
are, as is generally believed, basically identical in structure and ornament. The problem will
be addressed through analysis of morphology, ornament, raw material use, and method and
quality of manufacture (see Chapter 4). If combs are all fundamentally alike, then one must |
consider the possible reasons for this. It may be that a common mental template was
Proliferated by means of ‘diffusion’, perhaps by 2 mechanism that incei‘f)orated the
movement of itinerant craftsmen (Ambrosiani 1981). The tccognition of inferior copies, |
and the comparison of artefacts from large and small settlements, should be most ’
enlightening in this regard. Alternatively, long-range trade from a small number of large
manufacture centres could explain the situation. Sueh an explanation would be dependent

on the recognition of workshops, and very little variation in comb design or manufacture.

However, if it is shown that this assumption of uniformity is invalid, then the situation is
somewhat different. One need not propose any central means of distribution, and diffusion
may be less important. Moreovet, the recognition of variation has implications for the
understandmg of ldennty, and will necessitate mvesthatmn mto whether such pattermng.

has a consistent regional basis, or associations with other phenomena

The questions one may ask of combs from the medieval petiod are somewhat different.
From the twelfth century onwards, local economy became thoroughly bound up in long-
fange trade, and the existence of overseas connections are no 1onger in doubt; rather itis
the nature of such links that is of interest. During this period of economic intensification, '
2 study of patterning in combs may not only elucidate the changing nature and success of
What was an important medieval trade, but may be suggestive of whether it is best seenasa’
1OCally-based craft, or as part of a pan—European commercial expansmn Moreover,
through the identification of regional patternmg, combs may help one to understand the

dll'CCtlons and nature of overseas polmcal and economic relauonshlps in different areas of

northern Britain,

e —————

:nlght thus expect meaningful differences to exist between the comb collections of the exghth/mnth and i
enth/eleventh centuries, such that their comparison may be instructive. B



It will also be important to seek variation within these regions. In northern England, there is
the potential for variation between York in the notth, and Lincoln in the south of the
sample area. The same might be true within Atlantic Scotland. The artefactual repertoires -
of northern and western Scotland are suggestive of different developmental paths, and hint
at otherwise undocumented social and political complexity (Batett 2003a). Such patterning
clearly relates to regional variations in the manner in which identity is created and
manipulated, and as such is highly informative to the student of social dynarmcs One

might expect such complexity to be articulated in personal items such as combs

Finally, differences between the comb collections of sites of different character (large and
small settlements) may relate to status differences between the ‘consnmel;s’ at each site, or
may be indicative of differential access to markets. Moreover, choices rnade in which , |
market to patronise, or which type of comb to use, are fundamentally influenced by an -
individual’s identity and habitus (see Chapter 3). Thus, combs may allow us to investigate

changing concepts of identity in differing temporal, spatial and social contexts.

1.4 - Methods of Analysis

Patterning cannot be understood until one has reconstructed the mechanisms by which

Spatial variations were produced. Thus, the first phase of analysis is to establish the means

by which combs were produced and dlstnbuted Through a critique of the arguments for e

various models of comb producnon a reassessment of the level of sedentism, specxahsm
and full-time dedication of combmakers in the British Isles will be made (see Chapter 2).
Given this foundanon an analysis of combs from the British Isles will cnable the '

mvesngatlon andj mterpretanon of synchromc and dlachromc variation.

A cornprehensive study of the combs from the British Isles is not feasible. Instead, two =~
Case studies will be considered (fig. 1.1). The first (Chapter 7) is x;eferred to as ‘northern
England’, and takes in Yorkshire, Lincolnshire, and Northumberland. The second study
(Chapter 8) is termed ‘Atlantic Scotland’, and includes the Northern Isles (Orkney and -

Shetland) and the northern areas of mainland Scotland that are known to have been sub)ect .



to Scandinavian settlement (Caithness and Sutherland). It also includes the Western Isles,
and mainland Scotland’s western seaboard between Ross and Galloway. Both case studies

can be justified in cultural, historical, and geographical terms (see Chapters 7 and 8).

These case studies will be compared and contrasted, and situated within their wider
European context. This will be accomplished through reference to studies of large

 collections from Trondheim and Birka (undertaken by the author), and published studies of
combs from elsewhere in the British Isles and northern Europe (see Chapter 6). Variations
in raw material, form, decoranon method of manufacture, and context of deposition are

considered to be culturally significant (see below).

The first technique developed and exploited is that of raw material analysis (see Chapter 5).
Most preserved combs in Britain are of bone, antler, 1vory, ot horn. In the past arguments
have been made for the survival of reindeer into the Middle Ages in the British Isles. |
Howevet, these arguments have been faitly emphatically refuted (see MacGregor 1985:37-
38; Clutton-Brock and MacGregor 1988), and they will not he rehearsed herein. It suffices
to state that any finds of reindeer antler discovered in sealed, well-stratified and dated early
medieval contexts from the British Tsles are overwhelmingly likely to represent nnports or

fossil material. The recognition of any such material is therefore fundamental.

A methodology for the idendﬁcation of bone, elk, red deer and reindeer antler is deﬁned

Previous attempts have been made at this (see Weber 1994; Smu:nova 2002a), but ptior to |
the production of this thesis none had been mdependenﬂy assessed, and it was necessary to ‘
test these techmques before dec1dmg whether to adopt, adapt or discard them. This partof
the study conlprised a comprehensive literature review, analysis of modern bone and antler
using low and high power magnification, and examination of artefacts using the sarne non-.
destrucnve techmques The construction of sucha methodology isa useful end in 1tse1f as
it will facilitate the identification of raw materials in a range of objects from many ternporal

and geographic contexts. However, the present aim of this techmque is to understand the
Producnon and dlstnbunon of cornbs and thus their role in the consttucnon and )

conveyance of 1dent1ty



Raw material analysis is complemented by a style-based approach. Past fsrpblogical scﬁerhes ' 1 o

provide a useful background, but this thesis develops upon previous classifications through
explicit use of quantifiable attributes. Furthermore, form and decoration are considered in
terms of emblemic and assertive style (Weissner 1983). That is to say that the present focus
is on their use in the communication of personal or group identity, rather than simply
chronological and spatial patterning (although the latter are fundamental to the former). A

study of variation in method and quality of manufacture, and the treatment of combs in

_ terms of curation and repait, or breakage and discard, supplement this analysis, The

identification of regional manufacturing traditions will, alongside raw material analysis, be
useful in determining the areas of origin of combs, and identifying objects that have been
‘displaced’ by means of trade or exchange. Chronological or spatial patterning in mode of
use and disposal will inform one’s understéndihg of attitudes to combs, and, ulﬁmately, the

ways in which they were used to negotiate identity.

These variables will be expressed in quantifiable terms where practicable, and comparison

- will proceed through quantitative analysis. This approaéh does not suggest positivist

sympathies; rather the resulting statistics are seen as a useful tool in the recognition of

patterns that may be interpreted. Patterns are considered within the context of other, less

" quantifiable evidence, such as the nature of workshops, and the produttion and distribution

of related artefacts such as comb cases.

1.5 ’Structure

This thesis is divided into nine chapters. Following this brief introduction, in Chapter 2

previous work carried out on combs is reviewed. Much of what has been achieved took

place in contincntél Europe, and the chaptet reflects this, with its main body concentrating .
on European appibaches to the study of raw material analysis, comb style and pioducﬁdn.
However, the chapter also includes a consideration of the work accomplished on English

and Scottish corpora.

Chapter 3 lays down the theoretical framework of the thesis. The assumptions ‘ar’gd agcﬁda »
of the research are described, but the chapter also locates the work within the history of

archaeological thought. In particular, the nature of ethnicity and the meaning of style are



examined. Building upon these theoretical baSeS, Chapter 4 outlines thegmethodological :
approach taken in the pfoject. This chapter outlines the methods for the analysis of raw
materials, style, method and quality of manufacture, wear and repair, context and
associations, briefly introduces the contents of the corpus (tabulated fully in Appendix IT),

and explains the methods of data analysis.

The methodological framework thus established, it is necessary to lay out in more detail

_ those aspects of the approach that are relatively new or unfamiliar, and Chapter 5 outlines
the novel scientific approaches applied herein. Methods of raw matetial ahalysis‘ are |
described, and new identification criteria are tested with a combination of empirical -

investigation and blind trials. -

In Chapter 6, a new typology is devised, and through a review of cembs from around 4
Europe, its chronological and spatial significance is ascertained. This creates a background
for more detailed studies of material from northern Britain, and in Chapters 7 and 8, the |
results of this survey are presented. Chapter 7 considers a case study from northern
England, framed within knowledge of Scandinavian parallels. Chapter 8 Similarly focuses

on the situation in Atlantic Scotland, making comparisons with the resuIts of the prevmus ‘

chapter Within this structure, results are divided as follows:

* Chronology

® Raw material analysis

®  Ornament

®  Method and Quality of Manufacture

-®  Mode of Use Wear and Repair, Context and Assoc1at10ns ‘

This structure allows the recognition of any chronological variability not already accounted ;
for by the typology outlined in Chapter 5. Once the level of such variabiiity has been |
ascertained, remaining patterning can be said to be spatially determined, and may be

" culturally important. Thus, folldwing the presentation of these results, their signiﬁcance '

and meaning are discussed in»Chapter 9. Implications for our understanding of the



manufacture, exchange, and use of combs are discussed, but broader issues such as culture
contact, economics and identity are given emphasis. The thesis closes with a few general

- conclusions and comments, addressing the potential for further research.

The thesis is arranged into two volumes. Volume One contains the text, while Volume
“Two consists of the associated figures, tables, and appendices. Appendix Iis a glossary of
terms used in the text, while Appendix II details the sites from which comb data was

collected. Appendix III relates preliminary investigations into raw material analysxs

including a list of sourced antler material. Appendix IV is a CD Rom and contains a copy
of the Combase database developed and used in this research, together with an extensive

collection of images of the combs recorded.



Chapter 2 Literature Review
2.1 Introduction

At this juncture, it is approptiate to review wotk already aecomplished in the field. |
While useful research into antler astefacts recovered in the British Isles has been carried
out (e.g. Mann 1982; MacGregor 1985; Dunlevy 1988; Foster 1990; Mchregor et ql. ’
1999a), the corpus from continental Europe has been subject to much greater, and more
‘prolonged, scrutiny (see Jankuhn 1943; Roes 1963; Tempel 1970; Ulbricht 1978
Christophersen 1980a; Ambrosiani 1981; Ulbricht 1984; Wiberg 1987; Flodin 1989;
Petitjean 1995; Vretemark 1997; Dijkman and Ervynck 1998; Luik 1999; Smirnova
2005). Indeed, much that we know about combs in the British Isles is grounded in
compatison with Scandinavian, German ot Frisian data. Itis approprtiate here to review 7
some of this research, as it will help to elucidate the context in which these objects wete
produced, distributed and used. Thus, this chapter presents a teview of styﬁsdc, taw
material-, and method of manufacture-based analyses carried out in Europe and eastern
Russia. Each discussion is aecofnpanied by a consideration of similar work that has -

been attempted on material from the British Isles.

Combs have been studled in Europe fora century (see for example Wmter 1907)
although research into the area has accelerated cons1derably over the last ﬁfty yeats or
s0, as the excavations of eatly towns fac1htated the pubhcauon of larger corpora of
comb materlal Over this tlme a vanety of approaches have been taken often with
d1fferent aims. Combs are somet:lrnes seen as artefacts of pmnary use in dating (see fo!: o
example Amorisi 1992:117-121). In contrast, some scholars have taken anactive '
interest in combs for their own sake, attempting to understénd the precise method by - |
which they were produced (¢.g. Galloway and Newcomer 1981) while others have
~ looked at the relationship between bone and antlerworkmg and other mdustnes
(MacGregor 1998b). Some have mvesngated production capac1ty, questioned the
recognition of combmaking as an mdustty in its own tight, or considered it to be
undertaken in parallel with other crafts (Ulbncht 1978 Chnstophersen 1980b
Christensen 1987). Still other researchers have developed upon this theme to debate B

“the degree to which the combmaket was sedentary, and to trace chronologlcal changes

in the nature of the craft (Chnstophersen 1980a; Ambrosmm 1981) while the questtons e



of distribution, trade and culture contact have often been paramount (Ambrosiani 1981;
Ros 1992; Weber 1993; Callmer 1995). In recent years, thete have been increasing
attempts to look at the purpose or meaning of combs, sometimes with explicit
consideration of context (see for example Petitjean 1995: 170-175; Riddler 1998; Clarke
and Heald 2002) Nevertheless, traditional typological approaches persist (Dunlevy
1988; Luik 1998)

Despite this broad range of foci, archaeologists studying combs frequently exploit

similar techniques. Thus, the key areas of research may be summarised as follows:

® The Analysis of Style
¢ The Analysis and Sourcihg of Raw Materials

e The Nature of Comb Manufacture and Distribution

These areas of focus are discussed below. The review is necessanly partlal but 1 1t 1s o

hoped that a fair reflection of past research has been produced

2.2 Typology

2.2.1 MacGregor’s typology and the evolution of the comb

Pﬁor to providing a critique of the various cypologies that have been drawn up over the
last few decades, it is appropriate to introduce a very broad classification of the combs -
that were produced and used ovet the centuries of present relevance (after MacGregor ’
1985). In simple terms, these can be broken down into four main designs (fig. 2.1), - “
determined by their structure (simple or composite) and the number of tooth rows
(termed smgle-slded’ or ‘double—s1ded’) Further detalls are prov1ded n Appendlx I
 Glossary. e ’

Combs of the Migration Period, Viking Age and later medieval period (fig. 2.2) grew

out of eatlier tradmons heavy, round- backed, one-p1ece smgle—51ded Germanic combs, SRR

and the one-pxece double~s1ded frequently boxwood Roman combs. In the ngratlon

Period and Viking Age combs for everyday use wete frequently of composxte structure,

SR



but the one-piece form persisted as highly ornate ‘fliturgical’ combs (see Victoria and
Albert Museum 1974: 31, 57, 60, 61; Petitjean 1995: 157-158), and enjoyed a resurgence
in England as an object of rﬁainstteam use in medieval and later periods (MacGregor
1985: 81).

After the Roman petiod, in which we see the first, rudimentary composite combs, the
fifth and sixth centuries saw the appearance in western Europe of more complex types,
with up to six toothplates riveted together. Nonetheless, these forms had high, rounded
backs, appatently recalling the form of simple combs (MacGregor 1985: 83). Inrllater
/yearsv, the composite comb took on a form of its own.  There were a variety of designs,
from the eatly triangulaf and zoomotphic types, through handled and hog-backed
variants to the long, single-sided combs of the Viking Age.! Double-sided combs,
though apparently common in the centuries following the Roman period, seem to have
waned in popularity across much of northern Europe in the Viking Age (though the
situation in Scotland may‘bc more complex§ see Chapters 6 and 8). However, theyb '
beéame the dominant comb after this period, and began to be produced ina vari’ety‘of |

forms.

MacGregor has produced an accessible and easily applied classification that may be used
or adaptéd for basic wotk on any comb material in northetn Europe. Although his

overview of the medieval evolution of the comb is not comprehensive, it provides a

useful starting point for more detailed analyses. Such analyses are the subject of section -

222,

2.2.2  Other typologies

- Many wotkers have constructed classifications for narrowet chxonological ahd/ ot
geographical units. For example, Anna Roes’ (1963) stuay of the corpus frbm the
Frisian terp mounds included several of the classés later incorporated by MacGregor
into his (1985) scheme. In addiﬁon to one-piece combs and small, shorf—toothed hotn

" combs (which she associated with the Vikings), Roes described a number of composite

[e—

! It may be noted that long, single-sided Viking Age and later forms with connecting plates that ate plano- -

convex in profile (including both ‘Ambrosiani A’ combs and MacGregor’s ‘trapezoidal’ combs), ate
occasionally termed ‘hogbacked’ 