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Abstract

John Barnard’s First Book of Selected Church Musick:
Genesis, Production and Influence

John Barnard is an important figure in the historiography of English Cathedral
Music. The publication in 1641 of his First Book of Selected Church Musick, an
anthology of the ‘Choycest Master-peeces’ of the Elizabethan and Jacobean
repertoire, marked the culmination of the largest-scale music printing project
England had ever seen. Lavishly produced in ten separate partbooks, Barnard’s
print was, however, a financial failure, with the ensuing Civil War and suspension
of cathedral service scuppering what slim chance there might have been of its
success. Instead, it was only after Barnard’s death, with the Restoration of the
monarchy and the hierarchy of the Anglican Church, that copies of the First Book
found a place in the libraries of cathedrals across the country.

The present study puts Barnard the man in a context of pre-Civil War St.
Paul’s cathedral, where he was a minor canon, and examines his music copying,
collecting and editing activities, primarily by reference to Lem MSS 1045-51,
known as the ‘Barnard’ manuscripts. It also concentrates on the bibliographical
aspects of the First Book, and the light its production methods shed on mid-
seventeenth century music printing. The extensive shortcomings of Barnard’s
print are examined, and both his lack of judgment in selecting a printer who had
never worked with music before, and his own inadequate control over what was
probably an over-ambitious project is revealed. The relationship between
Barnard’s manuscripts and his printed books is discussed, as is the influence the
First Book had on the shaping of the English cathedral repertoire at the
Restoration, and continues to exert today.
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Chapter One — John Barnard and pre-Civil War St. Paul’s

The Life of John Barnard

Little has hitherto been known of John Barnard, compiler of the First Book of
Selected Church Musick, other than some scant biographical information. As a
minor canon of St. Paul’s Cathedral, he was positioned at the centre of a
musical and ecclesiastical hub at a time of great flux — he would witness both
the redoubled efforts to repair and rebuild the mother church of London and its
subsequent abandonment; the meteoric rise and fall of William Laud and his
associated Arminian theology; and see the role of music in the church follow a
path mirroring that of the ill-fated Archbishop of Canterbury. Indeed,
Bamard’s career, as both a musician, collector of music and member of the
ecclesiastical hierarchy would of necessity follow this same path. His
concentrated efforts to bring together a collection of the greatest music written
for the Anglican liturgy reached its culmination with the publication in 1641
of his First Book, only for events to overtake him, resulting in financial, and,

we must also assume, emotional hardship.

While the date and place of his birth remain unknown,' John Barnard’s
musical career seems to have begun as a lay clerk at Canterbury Cathedral. His

name first appears in the Treasurer’s Accounts for 1618, having received a

' The name ‘John Barnard’ was a common one across the country, and none of the many
Barnards appearing in registers across the country can be conclusively shown to be the man in
question. Ian Payne has suggested Norwich origins (‘In Bethlehem town’, Musical Times, 143
(2002), pp. 42-55) but, again, the number of Barnards across England makes this improbable,
especially given the comparative lack of East Anglian composers represented in his
manuscripts collection (see below, Chapter Two). These manuscripts have a strong
Canterbury and London bias, reflecting his career, and had he been a Norfolk man, surely we
should expect some local ‘flavour’ in this regard also.



salary of £10 for the year. He was a replacement for Robert Willis, who had
served only one year in the post. 1618 was, incidentally, the year Stephen Bing
became a chorister at Canterbury, and the similarities between the two are
intriguing, not least in their music collecting activities, and particularly in the
way Bing’s set of reference partbooks (the ‘Bing-Gostling’ partbooks, GB-Y
Ms Mus 1/1-8 (S)) reflect the methods used by Bamard in his comparable set
(GB-Lcm Mss 1045-51), to be examined in detail in this study.” Two years
later, in 1620, Barnard was paid 20 shillings for teaching the viol to the
choristers,® but he was not alone in doing this. In subsequent years only one
man was employed to carry out this pedagogical duty, but in 1620, Barnard
was joined by George Marson and William Williams, who both received 7/6°
for the same thing,” obviously performing a more minor role. Marson was

Magister Choristarum at the time, while Williams was a fellow lay clerk.

One of the latest mentions of his name at Canterbury occurs in the
Chapter Acts in an entry of 17" January 1621/2, where ‘[It 1s agreed] that
Barnard shall have yearly out of the Almes yearly [sic] x1”.° These alms were
paid to all lay clerks annually until November 1622, when they began to be
paid quarterly;’ they do not appear to indicate anything in particular
concerning Barnard — that 1s to say they do not generally coincide with a lay

clerk’s leaving the choir. Barnard is also named in the Treasurer’s Accounts

2 CA-DCc/TA 26

> On Bing see Willetts: ‘Stephen Bing: A forgotten violist’, Chelys 18 (1989), 3-17;
Boyer/Wainwright: ‘From Bamard to Purcell: The copying activities of Stephen Bing’, Early
Music, 23 (1995), 620-650; Field: ‘Stephen Bing’s copies of Coprario fantasia-suites’, Early
Music 27 (1999), 311-8.

‘ C4-DCc/TA 28.

* CA-DCc/TA 28

® CA-DCc/CA 14, £257

7 CA-DCc/CA 14, £.264v



for the year 1622 as a lay clerk, but by 1623 his name has been replaced by

that of William Tunstall.

John Barnard was officially admitted as a minor canon of St. Paul’s on
5" July 1623,° but it would appear that he had arrived there as early as 24"
March of the same year. An indenture in Bamard’s name, dated 24"
March1623, 1s referred to in the Parliamentary Survey of 1649, Lgc MS
25631, which valued all the lands belonging to St. Paul’s. This indenture
concerns the lease of three tenements in the Parish of St. Faith’s on the North
side of Paternoster Row, which were let for forty years at £6 per annum,
payable in four instalments at the ‘Foure usual Feasts’” to Thomas Iles of
Fulham. However, this lease has not been entered into the register of leases of
minor canons estates (MS 19839/1) — indeed this source does not mention
Bamard by name at all, and is compiled somewhat haphazardly, remaining
incomplete in any case. The renewal of another lease on 12" December 1632,
to John Smith, citizen and stationer, is recorded in the register of Dean
Wynnyff.'"’ This lease was again renewed on 11 June 1641 for a further
twenty-one years at £4 per annum, again to John Smith, who claimed interest

in ‘the Shopp, the Cellar & Seaven upper roomes’.!!

It would seem, therefore, that John Barnard took up his position as
minor canon several months before his official admission. This may have been
simply for administrative reasons, but may also be because he was not yet

ordained on his arrival. It was stipulated in their statutes that all minor canons

8 Lpro E331/London D and C6

? Lgc Ms 25632, p. 271

0 Loc Ms 25630/8, £.326v

' Lgc Ms 25632, r.h marginal note, p. 224



should be 1n holy orders, and it 1s possible that Bamard’s admission was
postponed until his ordination was completed. Unfortunately, there is no
record of his ordination extant. The registers of the Bishops of London are
incomplete for this period, and are missing from 24™ March 1620/1 until 1626.
We can safely presume Barnard was ordained between late 1622, when he is
still named as a lay clerk at Canterbury, and 5™ July 1623. It should be noted
here that an ‘Exposition by the Dean & Chapter of that part of the statute
where it 1s appointed that every suitor to the Quire to be a Petticanon shall be a
Priest’ exists among the transcripts made by Pridden in the late eighteenth
century of various records of the minor canons, many of which have since
been lost. This 1s unfortunately without a date, although Boyer suggests it is
most likely to date from the early Restoration period.'* However, it is equally

likely to apply to Barnard and his contemporaries, and reads thus:

Whereas now 1t is very hard to get an Ecclesiasticall Minister that can
sing well we think that a Lay-man commencing in Musique of a good
voice & of honest behaviour may be admitted into our Quire for the year
of probation upon condition that before he be admitted thoroughly after
the year of probation, that he take upon him the Ecclesiasticall Ministrie
or else to lose his place; for to compell him to enter into the Ministrie in
the year of probation & then if he prove unworthy to be thorowly
admitted he shall hardly get elsewher any place of Service in the church

fit for an Ecclesiastical Minister.!?

*2 Boyer, ‘The Cathedral, the City and the Crown: a study of the music and musicians of St.
Paul’s Cathedral, 1660-1697°, Ph.D thesis, Univ. Manchester, pp. 455-7
" Pridden, Transcripts, vol. iii



This would fit well with the dates above, and it may be that Bamard took up
his probationary period in July 1622, was granted the rental income from the
three tenements leased to Thomas Iles on his ordination in March 1623, and

was officially admitted on 5 July 1623, after his probationary period had run

its course without 1incident.

Bamard married Marie Martin at Canterbury Cathedral on 7™ October
1619,'* when he was aged ‘about twenty-eight’, and their son, also John, was
baptised there on 18" September 1622.'° However, Barnard’s widow, named
as sitting tenant of his official house at the Parliamentary Survey of 1649, was
Katharine, indicating that he had married again. Pamela Willetts has found
evidence to support the theory that this was indeed the case, and it seems that
Barnard lost both his first wife and son in the plague epidemic of 1625/6, both
of them being buried at St. James, Clerkenwell.'® I must agree with Willetts
that 1t 1s unusual for these burials to have been recorded at St. James,
Clerkenwell rather than the parish church of St. Gregory by Paul, which was
approprated to the minor canons. Indeed, the burial of ‘a still-bome childe of
Mr. Bemnard’ is recorded there on 13™ March 1629/30,!” but this does not
necessarily relate to the John Bamard under consideration here. Willetts
suggests that Barnard was living, at the time of his wife’s and son’s deaths, in
the parish of St. James, and raises the possibility, if this is the case, that he
moved back to his official house at the time of or during his marriage to
Katharine Hill, widow, which took place at St. Martin Ludgate on 1* May

1628. At the time of the Parliamentary Survey, Katharine was in occupation of

' Registers of Canterbury Cathedral, Harleian Society, ii, (1878) p.55

> Op. cit, p. 4

' Willetts, P: ‘John Bamnard's Collections of Viol and Vocal Music®, Chelys, 20 (1991), p. 37
"7 Lge Ms 10232



‘The 3 Litle Roomes 1n the first story & the 2 Roome[s] in the 2" story [of
Barnard’s official residence]’.!® If he did move back into his official house, it
was not until at least after 1636, as the answers to Laud’s visitation of that

year state that none of the minor canons lived in their official residences."’

Barnard had died by 1649, as Katherine is described as a widow 1n the
Survey. No record of his death is recorded in the parish registers of St.
Gregory, but burials of several other minor canons are, such as Zacharias
Griffin on 27™ December 1636 and Nathaniel Pownall on 20" July 1653.
Barnard was still alive in November 1645, when he was granted a payment of
five pounds from Cornelius Burgess ‘for his p" sent necessity’.?’ The receipt is
signed by Bamnard, but the manner of his ‘necessity’, whether 1t were financial
or regarding his health, is not elucidated. For further evidence regarding the
date of his death we must examine the account book compiled by the vartous
wardens of the college of minor canons. This book, purchased at a cost of 6/6°
in 1631/2, contains the annual accounts appertaining to the transactions and
receipts of the minor canons. All are signed by the warden and several of the
minor canons, but on no occasion, excepting the final account in the book
before the re-establishment of the college at the Restoration, have all the
extant members of the college appended their names. It is necessary, therefore,
to exercise some degree of caution when equating the absence of a signature
with death or retirement. Barnard himself has only signed the accounts for
1631/2, 1634/5, 1638/9, 1640/1, 1641/2, 1642/3 and 1643/4. It appears that
Barnard had died before John the Baptist’s day (24" June) 1646, as an entry in
'* Lgc Ms 25632, L.h marginal annotations, p.224

' HMC, 4™ Report, appendix, p.155
20 CcSP Domestic Vol. DXXXIX, no. 318



the 1645/6 accounts shows five shillings received ‘for Mr. Barnards silver-
spoone’. The giving of a silver spoon to the value of five shillings is a
requirement of the statutes of the minor canons, and was to be done ‘in his lyfe
tyme by hym selfe, when it shall please hym, or els after his death by his
executors ... for to increase the treasure & publick utilitie of the said colledge
for ev"™”.?! In Barnard’s time the latter option appears to have been followed.
In the accounts for 1636/7, a payment of five shillings was received ‘of Mrs.
Gnffin for a spoone’. This presumably refers to the widow of Zacharias
Griffin, who was buried at St. Gregory by Paul on December 27 1636.
However, we cannot necessarily assume this, as the burial of Gyles Barrowes,
‘one of the Petty Cannons of St. Paules church’ is likewise recorded on
December 1% 1635, and while this corresponds with the final instance of his
signature 1n the account book, to the 1634/5 accounts, there is no record of any
payment for his silver spoon. Nevertheless, it is most probable that Barnard
died between November 1645 and June 1646, while he was probably in his

mid-fifties.*?

The College of Minor Canons

As a minor canon of St. Paul’s Cathedral, John Barnard occupied a position of

some authority. The college of minor canons had been granted a royal charter

! Lgc Ms 29419, f. 4 (Statutes) _
22 Beer and Crawshaw state that ‘it is thought that Bamnard fled the country in 1642 at the

outbreak of Civil War’, (Music at Ripon Minster 63 7-2_008 (20_0 8): p. .l 78). This is clearly‘
untrue and without foundation, and no reference for this assertion is given. Perhaps the writers
have included Barnard among the large number of clergy who did leave for Europe, although

without evidence.



by Richard II in 1394,% and their earliest extant statutes date from the 18th of
March, 1396. These set out, in great and verbose detail, the various duties,
rights and responsibilities of the collegiate body. The original Latin statutes
were translated into English in the later part of the sixteenth century, and the
translated copy was added to, with corrections, clarifications and details of
new leases, until the outbreak of the Civil War. As such, this copy would most
likely have been that consulted by Barnard, and it provides, alongside other
records of the college, a glimpse of the workings of the minor canons of

Barnard’s time.%*

There were twelve minor canons, amongst whom one was elected
warden by the main body,” one sub-dean was appointed by the Dean, and the
two cardinals, one senior and one junior, were appointed by the Dean and
Chapter. It appears that Barnard himself remained simply a minor canon and
did not hold any particular position of importance within the hierarchy of the
college throughout his tenure. According to practice, the sub-dean wore an
almuce of grey fur, was awarded more bread and beer, and was censed triply
during divine service,”® while the duties of the two cardinals included
28

ministering to the sick®’ and observing ‘all faults and errors in the choir’.

According to Sparrow-Simpson:

The minor canons ... were a peaceful body of men, loving order,

hating discord, desirous above all things to serve God faithfully, and to

*> The charter of incorporation survives as Lgc Ms 29410

24 This translation, Lgc Ms 29419, is transcribed in full as Appendix A.

%> Statute 22 — The three methods of election described are those outlined in the 24" Canon of
the Fourth Lateran Council.

*® Sparrow-Simpson: Gleanings from Old St. Paul’s (1889), p.9

*7 Statute 35.

*® Ibid. This included catechising the choristers.



be at peace with one another. Amongst such men, as the statutes show,
respect for constitutional authonty was so strong that their warden ...
could preserve order and unity by very light punishment; punishments,

be it observed, levied by their own free will.?’

Sparrow-Stmpson’s rose-tinted spectacles aside, the punishments
meted out for various offences varied widely in severity. For example, the fine
levied for not closing the gate to the hall securely, ‘especially in the
wintertyme at supper’, was a penny, but the heaviest punishment was reserved
for drawing a weapon on any of the canons, regardless of whether injury
resulted. This ‘wicked enterprise’ carried a fine of 20 shillings and expulsion
from ‘the haule & the entrance theninto for ever’. However, it appears that
these fines did not take inflation into account, and are the same in the original
Latin version. In the Warden’s Account book, receipts of these fines are non-
existent — this may indicate that all the minor canons abided by the statutes,
that there was some off-balance sheet activity, or that not all infractions were
enforced. However, 1t is worth noting that from 1598-1600, the minor canons
were 1n something approaching disarray, and the list of presentments in Lgc
MS 25175 tells a scandalous story of accusation, drunkenness, lewd
behaviour, murder and brawling among William Maycock, Ambrose Golding,
and a Mr. Andrews and their wives. Although nothing of this magnitude is
known from Bamard’s time, it is only because of the survival of one document

that we know of the above incidents — evidently they were not, in this case at

least, ‘a peaceful body of men’.

® Gleanings, p.26
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The minor canons were in possession of numerous estates, and it is the
rent from these, and that from their individual dwellings, that provided the
bulk of their revenue. From the Parliamentary Surveys, it is possible to deduce
that the market value in 1649 of the property endowments appropriated to the
minor canons totalled £1,486, or 6% of the total receipts from property at St.
Paul’s.*’ However, rather like the fines described in the canons’ statutes, the
rents from these properties had become frozen, in some cases remaining
unchanged since at least 1536, from when the earliest extant register of leases
dates, and were therefore far below market rates by Bamard’s time. For
instance, the house in which Barnard’s widow was living at the time of the
Parliamentary Survey was estimated to merit a rental income of eighteen
pounds per annum, with Katherine Barnard paying eight pounds and John
Smith, who claimed interest in ‘the Shopp, the Cellar & Seaven upper
roomes’, ten pounds.”’ The lease drawn up between the Dean and Chapter,
Barnard and Smith, and still in force at the time of the survey, shows he was
paying only £4 per annum. Furthermore, the fact that he signed all his holding
in the property over to Katherine Barnard by an indenture dated August 20
1649°% clearly implies that he had been taking advantage of these low rents
and profiteering from what was a widespread and lucrative business of sub-
letting Dean and Chapter properties. The tenements leased by Barnard to
Thomas Iles in 1623 were receiving an income of six pounds per annum, but
were estimated to be worth fifty-three pounds per annum by 1649.% It is of

interest to note that all of the minor canons’ official houses were leased out,

0 See Keene, D: ‘From Conquest to Capital’ in Keene ¢t al, eds. St. Paul’s: the Cathedral
Church of London 604-2004 (2004), p.24

' Lge MS 25632, pp.224-5

** Lgc MS 25632, r.h marginal annotation, p. 224

» Lge MS 25632, p. 271
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often for long periods of time, and by the 1630s, this had begun to cause
problems for them. Laud’s visitation records of 1636 show the extent of this,
and 1t was a situation with which the Archbishop was not impressed. The
senior cardinal, John Thurgood, had found upon his entrance to the college
that his official house had been let on a forty-year lease to a William Dormer,
with only three small rooms ‘not fitting for habitacion ... reserved for the
incumbent, and those clog’d with inconveniences and incumbrances’.>* The
lease is described in the Parliamentary Survey as bearing the date of 21
March 1610/11, and Thurgood was receiving only fourteen pounds per annum
for a property valued in 1649 as having a rental value of fifty-four pounds.*
He was therefore constrained to rent part of a house belonging to another
minor canon and, at the time of the visitation, had lived there for 26 years. The
junior cardinal, Thomas Maycock, was in a similar position, his house also
having been let out by a previous incumbent, and he was forced to lease other
rooms from the warden and college of minor canons, the rents for which are
preserved 1n the warden’s account book. Some part of all the minor canons’
official houses were likewise let out to laymen, and on discovering this, Laud
noted ‘that noe lease be lett hereafter; nor noe confirmation bye D. & Chap. ...
with a shame to the deane & chapter that then wear’. The minor canons were
angered, it seems, by this, and asked Laud for the situation to be ‘[re]viewed’.
Yet this apparent protestation is at variance with the preserved records of
leases, which show continued signing of leases throughout the 1630s and until
the college of minor canons was abolished. This is especially true in Bamard’s

case, in which the records show him letting out most of his official house in

* HMC, 4™ Report, Appendix, p.156
* Lgc Ms 25632, p.266

kil o aaslka . . kel oE ko o - -
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1632 and again 1n 1641, as described previously. It may be that Barnard was
forced by circumstance to continue leasing his property in order to help meet

the production costs of his First Book.”® 3

The income of the minor canons was therefore considerable, enlarged
as a result of the rife leasing of all the official property by previous
incumbents, and as well as receiving the rental income from the properties
appropriated to each of them, they would be given an annual stipend from the
Dean and Chapter, which varied depending on which position they held 1n the
organisation. In addition to this, the total profits from the lease of collectively
owned property, receipts of fines in respect of tenants’ late payments, and
other income were divided among the twelve minor canons, and the value of
these are shown in the annual accounts. The amount varied from year to year,
and from the earliest surviving account until the dissolution of the college was

as follows:

A e
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*® This publication is discussed in detail in Chapter Three, below.
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Table 1/1: Additional Income of the Minor Canons

Number of minor
canons

12

Year Total Profits (£/s/d)

1631/2 15/08/06
1632/3 38/01/10 12

1633/4 13/02/01 12

_ lea4s | @ 1o/19/1s | 11
_ le4s.6 |  09/09/10 ] 11
_ le467 | 26/01/M11 | 09

1647/8 21/00/07 & 06/04/ —
043?

1648/9 16/00/00 8 ]

As Table 1 shows, the amount could vary widely, and these profits constituted
a valuable extra income for the minor canons. The part played by the minor

canons 1n the musical establishment of St. Paul’s is discussed below, pp. 27-

34.

Arminian theology and its influence at Barnard’s St. Paul’s

Arminianism itself was taken up with more vigour in England than anywhere

else in Europe, largely because of political circumstances, and the relative

*" The receipts for this year included the £40 for the sale of the St. Gregory’s Parsonage House
materials after its demolition

*® An additional £8 was paid for a petition to Parliament, concerning the ‘root and branch’
abolition

*? The £6/4/4° was divided quarterly between nine canons, the £21/0/7 was divided between
eight

T O L ¥ N S W T T Sy SN S U [N . . -
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youth of the English church which, since the break with Rome, had been
attempting to find a solid theological standpoint for itself. In the earlier part of
the seventeenth century, the pre-eminent doctrine in England, as it was across
post-Reformation Europe, was that of Calvinism, which expounded
predestination and divine determinism. This led to a view among many 1in the
church establishment that rites and ceremonies were, if not unnecessary, then
relatively unimportant. This was exacerbated by the suspicion in which such
‘popish rites’ were held by many in the reformed church, and anything
deviating from the teachings of Calvin was liable to be labelled as popish and
therefore subject to suppression. England had been solidly Calvinist since the
accession of Elizabeth I, as had its episcopacy, with the notable exception of
Archbishop Bancroft, who held the See of Canterbury from 1604 until 1610.
He was replaced, however, by George Abbott, whose intolerance of anything
approaching non-conformity, let alone Catholicism, was infamous. While
Bancroft’s appointment may have been ‘a Jacobean anomaly’,*’ the tide did
begin to change somewhat during the later Jacobean period, and in 1618 there
was even talk of tolerating Catholicism,*! as a condition of Prince Charles’
(later Charles I) proposed marriage to the Spanish Infanta, Mana Anna, a
match which did not come to fruition. The elasticity of the theological position
is further highlighted by the Synod of Dort, held in late 1618, where James I's
delegation reiterated predestinarian Calvinism,* yet at the same time, Bishop
Neile at Durham and William Laud, as Dean of Gloucester, had turmed the

communion tables into high altars, foreshadowing the altar controversies

* Tyacke: Aspects of English Protestantism, (2001) p.138
* Tyacke: op. cit, p.139
2 Tyacke: op.cit, p.140
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which characterised the implementation of Arminian policy over the next

twenty-five years.

When Barnard arrived at St. Paul’s in 1622, James I was approaching
the end of his life, and, it seems, had begun to take out something of a
theological 1nsurance policy to guard against the possibility that he might not
be elected to heaven by Calvinist divine grace. Lancelot Andrewes had been
appointed Dean of the Chapel Royal in 1618, and this could be seen as an
indication that James ‘was moving towards a more formal and sacramental
view of religion in the latter part of his reign’.*’ Indeed, it was the sacramental
bias of Arminianism, English Arminianism in particular, that was its defining
feature. At the Synod of Dort, Arminianism had been condemned for its views
on predestination, redemption, free will, grace and perseverance, and although
Arminius’s systematic critique of doctrinal Calvinism refuted divine grace, it
did not outline the importance of attaining grace through the sacraments,
which was peculiar to English Arminianism and anathema to English
Calvinists. Tyacke points out that this was in part due to the survival of the
Prayer Book in England, a relic of a Catholic tradition.** The pre-eminence of
this theology began to assert itself most strongly during the personal rule of
Charles I and would have therefore characterised Barnard’s time at St. Paul’s.
The most concrete manifestation of this was the repair and beautification of

the crumbling cathedral, both inside and out.

** Parry: Glory, Laud and Honour: The Arts of the Anglican Counter-Reformation (2006),

p.159
“op.cit, p.141



16

The repair of St. Paul’s

On arnival at St. Paul’s, Bamard would have found a cathedral in dire need of
repair. The spire had collapsed after being struck by lightning and consumed
by the subsequent fire within four hours on the afternoon of 4™ June 1561.
Despite initial money-raising efforts, the estimate of £17,738 to rebuild the
spire and replace the roofs was never reached, and consequently the cathedral
remained without steeple and in an overall poor state of repair. By 1608,
James I had attempted to spur both the Mayor and Bishop of London into
action by highlighting to them the embarrassment that the neglect of St. Paul’s
was bringing ‘our city of London especially, but in a manner upon the whole
realm’.*’ However, James I's finances soon became overstretched, and with
the Lord Treasurer’s death in 1612, his main patron could contribute no more.
No repair work had actually been carried out, and the state of the cathedral
remained something of a scandal. This was highlighted in the tract The
Complaint of Paules to all Christian Soules of 1616 by Henry Farley, which
included such guilt-inducing lines as: ‘I am Gods house, consider then I pray, /
What cause there 1s that I should thus decay: / Is it not pitty I should ragged
be, / While on proud flesh such golden gawdes I see?** Farley was not,
however, simply a concerned citizen — as a stone importer he had a vested
interest. Naturally, he does not mention this in his tract, and Dugdale simply
describes him as ‘a private man ... so extremely zealous to promote the work
47

that he ceased not by sundry petitions to importune that King therein’,

seemingly unaware of his ulterior motives. Farley’s numerous petitions seem

“ PRO, SP14/35, no. 28, quoted in Higgott: “The Fabric to 1670’ in Keene et al, eds. St.
Paul’s (2004), p.173.

‘® Farley, Henry: The Complaint of Paules to all Christian Soules (1616), p.21 (D?)

‘" Dugdale: History of St Pauls Cathedral in London (1658).



17

to have met with some success, as Bishop Montaigne bought ‘a large quantity
[of] Portland stone’*® in 1621. But yet again the fundraising efforts, including
£2000 promised by the King and £500 by Prince Charles, were in vain, and no
work was carried out. Some of the Portland stone was appropriated by the

9

Duke of Buckingham in 1625 for his watergate at York House,* in an action

similar to that of Lord Somerset in 1549, who demolished the Becket chapel,
cloisters and monuments, using the stone to build his town house.”

Incidentally, the bare ground remaining after this earlier event was converted

into a garden for the minor canons.

Not only was the fabric of the cathedral in dire need of repair, the
building was abused inside and out. Many houses and shops had been erected
abutting the walls of the cathedral, particularly to the south side, and these
served to undermine St. Paul’s, both figuratively, as a centre of worship, and
literally, as they caused damage to the building itself. In addition, the interior
was used as an exchange ‘where daily gathered a concourse of merchants,
money-changers, newsmongers ..., conversationalists, idle loiterers, worse
still pickpockets and whores who hung around its doors and meandered
through the church itself’.”! Even the quire of the cathedral was not respected,
with choristers frequently leaving their stalls to extract ‘spur money’ from
members of the congrc:gation.52 That this disrupted divine service is obvious,
and when added to the numerous other infractions and abuses, it is little

wonder that St. Paul’s was something of an embarrassment to the City and the

** Higgott, ‘Fabric’, p.174

¥ Dugdale, History.

*% Higgott, ‘Fabric’, p.171

*! Sharpe: The Personal Rule of Charles I (1992), p. 322

%2 Spink: ‘Music 1540-1640" in Keene et al, St. Paul’s, p. 315
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Crown. In the early seventeenth century, the minor canons petitioned the Dean
and Chapter, complaining about a practice that had grown up amongst the
vergers and bell-ringers of taking payment from members of the congregation
during divine service to be taken up to the tower. Once there, they would
throw stones onto the roof of the quire, in what seems an unbelievable act of

disruption and senselessness.>

It was not until the personal rule of Charles I that serious efforts were
made to restore the crumbling cathedral, and it is during this period, from
1631 until 1642, that the fabric was effectively under the direct control of the
crown rather than the D¢an and Chapter. William Laud, appointed Bishop of
London in 1628, was also a driving force behind restoration efforts, not simply
in improving the fabric, but reforming the Church of England in general.
Heavily influenced by Arminianism, Laud set about implementing a plan of
reform that aimed to revitalise worship by introducing uniformity, order, and
above all, the ‘beauty of holiness’, allied to a respect for the mystery of the
sacraments. The most obvious manifestation of this policy at St. Paul’s was
the restoration effort, both inside and out, and the attempts to make the
cathedral once again a building of which London could be proud, both in
terms of architectural beauty and ecclesiastical propriety. To aid this, Laud
established a commission for ‘supervising of the administration of gifts for
pious uses’ on 5™ January 1631, followed by the royal commission for the
repair of the cathedral on 10™ April. Once this mechanism was in place, it
gave Laud the power to issue letters patent for the receipt of contributions, and

to set up a subscriptions register.

>} Lge Ms 25175, ¢.1600
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The fund established brought in a vast amount in donations, and with
Laud’s translation to the Archbishopric of Canterbury in 1633, he was able to
put pressure on his bishops to raise funds, and so diverted funds paid to the
Court of High Commission to the building work.> It is significant that the
volume of contributions to the fund increased at this time, as a direct result of
Laud’s increased authority. The money raised by the commission is shown in
Table 1/2.°° Although work on repairing the cathedral proper did not begin
until 1633, work had been undertaken to remove the houses, shops and cellars
abutting the building, the choir screen had been repaired and the choir
refurnished. This latter was the gift of Sir Paul Pindar, who was later to
contribute over £2,000 for the rebuilding of the south transept (see Figure 1/1).
The screen was adormed on the outside with ‘many faire polished pillers of
black Marble, and with curious carved Statues of Kings and Bishops’, and the
inside ‘with divers Angels and other ormnaments’. This was augmented with the
addition of a ‘faire rayle of Wainscot, and a great number of Cherubims’
within the choir, all of which was ‘sumptously gilded and painted with rich

colour in Oyle’.*®

** Parry: Glory, Laud and Honour, p. 47
>> Figures from Dugdale: History.
*® Higgott: ‘Fabric’, p.175
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Figure I/1:  View of old St. Paul’s from the South-West, showing St.

Gregory’s Church (Hollar, in Dugdale’s History, p.162)
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Table 1/2: Money raised by the commission for the repair of St. Paul’s

Cathedral, 1631-43

Amount Raised
£/s/d
15931/11/10
6778 /14 /01
10473/05/0
1569/ 18706
2000/0/0
15/70/0
£101,300/04 /08

Amount Raised Year

£/s/d
670/0/0
6754/ 19/ 05
10678 /12 /05
12683 /06 /05
15927/11/09
9392705703
10444 /19/ 10

Year

1631
1632
1633
1634
1635
1636
1637

1638
1639
1640
1641
1642
1643
Total:

Restoration and repair work was also instigated at St. Gregory’s, the parish
church appropriated to the minor canons, which was ‘repaired within and
without, and, in every part richly and very worthily beautified, at the proper
Cost and Charges of the Parishioners, in the Year of our Lord God 1631 and
1632. This sumptuous repair cost £2,000 and upwards’.”’ In addition to this
beautification, the parsonage house was demolished, and sold on 10" April
1633 to Solomon Page, carpenter, for £40,>® and this sum was divided up
among the minor canons, considerably increasing their personal income that
year.”” This refurbishment included the controversial act of relocating the altar
from the centre of the church to the east end, in line with Arminian practice.
This resulted in Rowland Jennings, curate of St. Gregory’s and eminent minor
canon, being taken to the Court of the Arches on October 18 1633 by various
disgruntled parishioners. The King, unsurprisingly, supported the Dean and
Chapter.?® This act of repositioning the altar is likely to have been carried out

with the approval of the college of minor canons, as indicated in the twenty-

51 Stow/Strype: A Survey of the Cities of London and Westminster (1720) iii, p. 227
** Lge MS 25746, p. 5

> Ibid, p.9

0 CSP Domestic, Vol. CCXLVII, 18.
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sixth statute,”’ but no record exists to elucidate Barnard’s, or indeed any other
member of the college’s, personal position in the matter. The minor canons
also 1mproved their own communal buildings at this time, erecting a new

‘house of office’ in their garden® and reglazing all the windows of their hall.®?

The most noticeable aspect of the rebuilding of St. Paul’s was, without
a doubt, Inigo Jones’s striking design for the west front and its Corinthian
portico, paid for entirely by Charles I himself, responding to criticism that he
had been slow to contribute to the restoration fund. Jones had been appointed
chief architect by royal commission on 4th February 1633, and Higgott
suggests that 1t was on the basis of his design for the west front that the King

pledged his support.**

It should be noted that although the repairs were wholcheartedly
supported by the King, Laud and the Dean and Chapter of St. Paul’s, the
college of minor canons, including Bamard, had several grievances over the
implementation of the building work. These were relayed to Laud himself in
the answers given by the minor canons to his visitation of 1636. Because of
their collegiate and quasi-autonomous nature, they were questioned
independently of the Dean and Chapter, and it is only in the matter of the
carrying out of repairs that the two bodies are at variance in their responses.

The main objection of Bamard and his colleagues was to the demolition of
property in the immediate vicinity of the cathedral, which had been, or was

scheduled to be, pulled down as part of the beautification of the cathedral.

°! This statute concerns the “calling together of the peticanons’, but there is no particular
statute regarding the method of voting on matters raised at such meetings.

°2 Lge MS 25746 p.7

® Lge MS 25746 p.8

* Higgott: ‘Fabric’, p.178
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Inigo Jones’ design for the West front (engraved by Hollar,

Figure 1/2
in Dugdale, History, p. 164)
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Much of this property had belonged to the minor canons, in particular the

% the

parsonage house of St. Gregory’s. In their answers to Laud’s visitation,
minor canons say that this had a rental income of £80 per year, but as we have
seen, the materials left after its demolition could only be sold for £40.
Likewise, ‘three other tenements neare to the west end of St. Gregories
church, worth 5011 per annum, one other tenement neere the library wall worth
10li per annum, and one warehouse for bookes under the library which now is
to be demolished for which the petti canons have received 1011 per annum’
made a total of £150 per annum lost income as a direct result of Laud’s
programme of repairs. They petitioned for reparation, but it seems none was
forthcoming, although the almoner, Martin Peerson, was compensated after his
house was demolished.®® The minor canons had probably not endeared
themselves to Laud by leasing the warehouse under the library for the storage
of books. Laud’s disgust at church property being let as storage space for
merchants, booksellers, and other laymen 1s indicated in his marginal note
made against the Dean and Chapter’s answer to his question regarding the use
of the vaults, as he demands ‘an injunction to avoid these leases if they can,

and lett no more”’.®’

As indicated, above, this extensive programme of spending on repairs
and beautification was in line with Archbishop Laud’s particular brand of
Arminian theology, which has become known as Laudianism, and most
particularly its concemn with the beauty of holiness. The 1630s in general,
throughout the country, saw a spread of these 1deas as Laud and the King used
*> Historical Manuscripts Commission, Fourth Report, Appendix (1874), p.156

5 Ibid.
57 Ibid.
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their absolute power to appoint sympathetic prelates, such as in John Cosin’s
move to Peterhouse College, Cambridge, where he set about instigating an
extensive programme of Laudian theological implementation.*®* We have seen
the increased spending on the fabric of the cathedrals, St. Paul’s in particular,
but the ‘beauty of holiness’ ideal required high aesthetic standards in all
aspects of cathedral life, including music, and it is the expansion in this area

that 1s of most relevance to John Bamard.

Laudianism had a strong ceremonial bias, and the reverence of the
sacraments was the most obvious aspect of this. The use of music also served
to exemplify the ‘beauty of holiness’, and the 1630s saw increased activity in
this area, nationwide. The most obvious example of this 1s the collecting and
copying activity associated with Peterhouse College, Cambridge, under John
Cosin. Here, manuscripts were created by a bringing together of numerous
disparate sources, including leaves from Durham still bearing their original

page numbers.®’

Laudianism required a reduction in congregational participation, and
to this end, musical aspects of divine service were expanded, and the type of

polyphony used became more elaborate. This can be illustrated by the
inclusion of Byrd’s ‘Great Service’ in manuscripts at Durham, and the
increasing popularity of larger scale services. Lbl Add. 29289, a countertenor
partbook of St. Paul’s provenance, which transmits the repertoire of the pre-

Civil War cathedral, contains a great deal of complex music including services

°® See Hoffman, J.G: ‘The Puritan Revolution and the ‘beauty of holiness’ at Cambnidge’,
Proceedings of the Cambridge Antiquarian Society, 72 (1983), pp. 94-105.

% For a detailed discussion of the Peterhouse partbooks, see Hughes: Musical Mss. At
Peterhouse (1953) and Morehen: ‘The Sources of English Cathedral Music c.1617-c.1644’;

unpublished Ph.D diss., University of Cambridge (1969), pp- 118-200.
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by Parsons and Mundy and Orlando Gibbons’s ‘O clap your hands’. There are
also several anthems for men’s voices and a setting of the Preces and Litany
by Adrian Batten. Settings of the Sanctus and Gloria became more common;
previously the Communion service had been comparatively neglected, and
settings of the Sanctus had been effectively banned by the Second Book of
Common Prayer of 1552.” Polyphony at the preparation and administration of
communion was a central tenet of the ‘beauty of holiness’, and a common
theme running through the complaints of Peter Smart in his denunciations of
Cosin’s practices at Durham. The growth in the number of verse anthems,
while not directly attributable to Laudian ideals, continued throughout the
1630s, 1n part as a result of the increased spending on organs at this time. As
well as repairs, new organs were built at Durham in 1627, Bristol in 1630 and
York Minster in 1634, all by Robert Dallam. The St. Paul’s organ was said to
be thirty feet high, with nine stops on the great and six on the chair in 1609,
and was therefore the largest in the country at that time, possibly having been
rebuilt in 1631-2.”" Hollar’s depiction of the organ in Dugdale’s History of St.
Paul’s, engraved ten years after it had been destroyed, is probably subject to
artistic licence. The verse anthem in itself was another cause of conflict, as the
solo lines were reminiscent of the declamatory secular settings of Lanier,
Jefferies and others, which received widespread distribution either side of the
Civil War. Although Laudianism did not produce a specific style of music, it
was the provision and scale of music that increased, and this is evident from

the surviving manuscripts from the 1630s across England, including those

" The Second Prayer Book removed all rubrics concerned with singing, and appoints the
Sanctus to be said by the Priest.
n Spink: ‘Music 1540-1640° in Keene et al, St. Paul’s, p. 316
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belonging to John Barnard. Bamard’s First Book was an important part of this

tradition.

The musical establishment at Barnard’s St. Paul’s

According to statute, the personnel involved in music-making at St. Paul’s
Cathedral consisted of ‘twelve petticanons, wherof two are cardinals, six
vicars choral, an epistoler and aunciently a gospeller, an almoner who is the
mr of the ten choristers’.”” The position of gospeller, however, had been ‘time
out of mind supplied by the peticanons, who receive the stipend [of 40
shillings per annum]’.” This duty was divided between two of the canons,

each of whom received half the stipend.

The actual duties of the minor canons with regard to their part in divine

service are summarised in Pridden’s transcript of the Statuta Minora, which

outlines the most important aspects of their duties and expected deportment:

Minor Canons when they administer the sacrament to do it
reverently, in performing their Duties they shall assist each
other so that the duty 1s not neglected.

Dean & Subdean when they administer the Eucharist the Minor
Canons are to be present.

The Minor Canons, Presbyters and Vicars [Choral] are to meet
to perform divine Service at the appointed time day & night.

to read and chant in time & uniformly

to come decently habited

to keep orderly 1n the choir

to keep from public Shews & suspected places

to go two and twos 1n Processions

In chanting the Psalms to observe a distinct time to pause a
little in the middle of the Verse & not to drawl or curtail the
Words

to keep the voice up

2 HMC, 4™ Report, Appendix, p.154
P ibid.
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to be punished for Negligence.’

At the time of Laud’s visitation in 1636, one minor canon’s place was vacant,
but this was soon filled, and the warden’s accounts for both 1636 and 1637
took account of twelve places in dividing up the years’ income. Establishing
the 1dentity of the various minor canons at any particular time is difficult, not
least because not all appear to have signed the warden’s account book, and the
only other records which seem to name them are leases, many of which are
incomplete or vague, giving only a terminus post quem. However, Archbishop
Laud’s records contain a list of the minor canons as they were on June 15

1638.” They are as follows, in what appears to be order of seniority:

Rowland Jennings, warden and sub-dean; John Thurgood, senior cardinal,;

Thomas Maycock, junior cardinal; Roger Nightingale; John Bernard [sic.];

John Farnaby; Ralph Mansbridge; Nathaniel Pownall; John Foxe; William

Hopwood; John Mudde; John Holmes.

At this time, Holmes was in his probationary year, and Mudd was on the cusp
of being collated. This list also gives the prebend to which each minor canon
was collated, and which stall he occupied, telling us that John Barnard, on his
admission, was collated to the fourth prebend and occupied the seventh stall,
although he appears to have had no void portion — the Vaga Portio belonging
to the fourth prebend was assigned to John Mudd, the reason for which 1s not
given. This information is somewhat at variance with the leases signed by
Bamnard, however. The three tenements leased to Thomas Iles by indenture

dated 24™ March 1623 were part of the void portion appointed to the twelfth

™ Pridden: Statuta Minora, p.82
> HMC, 4™ Report, Appendix, pp.156-7
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prebend, according to Pridden’s transcripts.’® This illustrates well the muddle
that the college of canons had got itself into over the various leases issued,
which had, as we have seen, forced many of them out of their official homes.
For example, from John the Baptist’s Day 1566, a Henry Elsing, citizen and
baker, had signed a lease on the house belonging to Thomas Harrold, minor
canon, for a 99-year term at twenty shillings per annum. This rent was by the
time of the parliamentary survey demanded by John Fox, the inheritor of
Harrold’s place, but he was only receiving one fourteenth of the market value.
[t 1s also probable that it was unclear to the minor canons what rental income
they were entitled to, and what was historically attributable to their assigned
prebend. It is notable that several of the minor canons seemed uninformed
about this, for example, John Farnaby noted that ‘he hath no Vaga Portio for
ought he knoweth’.”” At the Restoration, the situation regarding leases,
expected income, void portions and the like was in such confusion that the
three surviving minor canons from before the Civil War, Stephen Bing, Roger
Nightingale and Henry Smyth were complained against for their depriving of
the new canons by having sold leases to their property. It also came out in the
ensuing fracas that Roger Nightingale seldom appeared at church and had only
ever been ordained deacon, which contravened the statutes of the college of
minor canons.’® After the Great Fire, however, Dean Sancroft simplified the

payments due to the minor canons to quarterly payments, so each knew

exactly to what he was entitled.”

" Pridden, vol. iii

""HMC 4" Report, Appendix, p.157

’® Ashbee & Lasocki, eds: A Biographical Dictionary of English Court Musicians (1998)
? .830-1.

This scheme is preserved, in Sancroft’s own hand, in Lge MS 25643/2
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The six vicars choral at Barnard’s St. Paul’s were all laymen, and
again, can generally only be identified by reference to leases in their name.
They were each assigned an official dwelling in part of the vicars choral’s
Mansion House, which was situated in St. Gregory’s parish near the west end
of the cathedral,®® but, like the minor canons, these were all demised and sub-
let, with the vicars living elsewhere in the city. Henry King, residentiary of St.
Paul’s, had lived in part of the vicars’ house since 25™ March 1624 at a rate of
six pounds per annum. This tenement was later valued by the parliamentary
surveyors to be worth twenty-four pounds.*’ Among the leases of the vicars’
house was one made in 1556, including the Customs House, which was part of
the office of the pittansary, a position held by one of the vicars choral. The
terms of this 99-year lease demanded the payment of a red rose annually. This
must ha_ve angered the successors to Sebastian Westcott, Philip Apprise,
Robert Say, Thomas Martyr, Robert Bale and John More, the vicars of that
time. The records of leases from Barnard’s time at St. Paul’s appertaining to

the vicars choral all concern rooms in their allotted house, and are as follows:

%0 Lgc Ms 25632, £.246
" Lgc Ms 25632, £258
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Table 1/3: Records of vicars choral’s leases

Annual | Term Names of Vicars Reference’
Income

13" April Peter Hopkins, William Lgc Ms
1624 Willis, William Cranford, 25630/7,
John Tomkins, Edward f.39v
Colbrand, John
Woodington
£6 40

Peter Hopkins, William £.258
£6/13s/4d | 31
December years
1626
£6

Willis, William Cranford,
John Tomkins, Edward
Colbrand, John
Woodington

William Cranford, John 1.250-1
Tomkins, John

Woodington

7 31 William Cranford, John £.256
December years Tomkins, John
1632 Woodington, Adrian
Batten, Richard Sandie,
William Morgan

27 Apnil £10 31 William Cranford, John £.252
1633 years Tomkins, John
Woodington, Adrian
Batten, Richard Sandie,
William Morgan

9™ May £6 31 William Cranford, John £.246
1634 years Tomkins, John
Woodington, Adrian
Batten, Richard Sandie,
William Morgan

13" May | £6/13s/4d 31 William Cranford, John £.249
1637 years Tomkins, John
Woodington, Adnan
Batten, Richard Sandie,
William Morgan

13® May £10 31 William Cranford, John f.245
1637 years Tomkins, John
Woodington, Richard
Sandie, William Morgan

e e

*2 In Lge Ms 25632 unless otherwise indicated
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Annual | Term Names of Vicars Reference’
Income
13" May £6 31 William Morgan®* ‘and f.256v
1638 years others’

27" July £6 31 William Cranford, John £.248
1639 years Woodington, Richard
Sandie, William Morgan,
William Wenslay

27" July £6 31 William Cranford, John f258a°
1639 years Woodington, Richard
Sandie, William Morgan,
William Wenslay

The Dean and Chapter, although generally happy with attendance and

performance at divine service, felt the need to raise with Archbishop Laud the
matter of absenteeism among certain of the vicars choral. The complaint was
made that the vicars choral ‘serve the church in their persons and diligently for
the most part, excepting some who under pretence of their attendance at the
King’s Chappell do too often absent themselves from the church’.®® Laud, who
may have felt his loyalties to both the King and the church being stretched,
came to the diplomatic solution that ‘a way would be thought on to find wher
they are absent from both, and then to punish’.®’ This of course reiterated, at
least in Laud’s eyes, the pre-eminence of the Chapel Royal over any other
place of worship, and would have been cold comfort to the Dean and Chapter
of St. Paul’s. It was not only the vicars choral who would absent themselves in
this manner, however, and it scems probable that those members of the college

of minor canons who held positions at the Chapel Royal were also culpable.

8 In Lge Ms 25632 unless otherwise indicated

% Morgan is described here as pittansary

% This unnumbered folio is inserted between ff. 258-9
*® HMC 4™ Report, p.154

*7 Ibid.
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Indeed, the split loyalties are shown in an entry in the Cheque Book of the
Chapel Royal from 29" March 1630, when ‘Mr Richard Sandie and Mr.
Nathaniell Pownall had an admonicon given to them to be more industrious
and studious, for the better increase of knowledge and performance of their
duty in their facultie for the Kinges service in the Chappell’.*® Of those vicars
choral named above, Peter Hopkins, William Willis (possibly), John Tomkins,
John Woodington and Richard Sandie were all in the pay of the King as
gentlemen of the Chapel Royal, with the exeption of Woodington, who was a
violinist in ‘Coperario’s Musique’. Also, Thomas Lowe, ‘a Base of St Paules
church london’ was sworn in during February 1641/2,%° although no leases in
his name exist to confirm this identification. Tomkins was the official organist
at St. Paul’s, and had been since 1619, but his continued absence at the Chapel
meant that another had to be drawn from the vicars choral. This is thought to
have been Adrian Batten, but the only documented evidence for this assertion
is in Boyce’s Cathedral Music.”® Martin Peerson, the almoner and master of
the choristers from the death of John Gibbs in December 1624, is described in
the burial register of St. Faith’s, as ‘sometime Organist’, but of where it is not
clear.”’ According to Audrey Jones, ‘there is evidence to suggest that he was

... made a petty canon’.”® He is not, however, named among any lists of the

canons, and the office of almoner continued to remain separate. On balance 1t

1s safe to say that Peerson was never admitted to the college of minor canons.

*® Ashbee & Harley, eds: The Cheque Books of the Chapel Royal (2000), p. 912
® Ashbee, ed: Records of English Court Music (1986-96), viii, p.327

® Vol 11, viii

°! Lgc Ms 8882. His burial took place on 15 Jan 1650/1

% Grove Music Online: Peerson, Martin.
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Of Bamard’s fellow minor canons, the following were employed
alongside the several vicars choral at the Chapel Royal: Luke Jones,”

Nathaniel Pownall, John Fox and Roger Nightingale, and it is interesting to
note that Pownall, Hopkins, Sandie and Adrian Batten had all been lay vicars
at Westminster Abbey before moving to St. Paul’s. That Barnard would have
had access to manuscripts from across the country through the Chapel Royal is
therefore undeniable, and it is these connections that were surely instrumental

in aiding the compilation of his own manuscripts,’* and subsequently his First

Book of Selected Church Musick.

> Jones had been warden of the college of minor canons, and his will, witnessed by Rowland

Jennings, expresses his wish to be buried in the cloister of the minor canons’ garden (Lgec Ms
25626/4). His burial is recorded in the registers of St. Gregory’s Church on 20" July 1627
(Lgc Ms 10232).

’* Discussed below, Chapter Two
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Chapter Two — John Barnard’s Manuscripts

It is an indisputable fact that John Barmard was a collector of music, both sacred
and secular. The present Chapter aims to illustrate this, primarily by reference to
the extant sources with which he can be associated. The most important of these 1s
the incomplete set of manuscripts GB-Lcm MSS 1045-51, universally known as
the ‘Barnard’ manuscripts.’ Originally a set of ten partbooks, comprising Medius,
Primus and Secundus Contratenor, Tenor and Bassus books for both sides of the
choir,? the Bassus Decani and both Secundus Contratenor books have since been

lost. Now housed at the Royal College of Music, these books were previously part
of the library of the Sacred Harmonic Society, and were purchased with the rest of
their collection in 1883. Prior to this, they were the property of the Rev. William

Gostling, whose bookplate is still visible in all volumes.

These manuscripts contain exclusively sacred music, as can be seen from
the Table of Contents given as Appendix B; all volumes are of uniform size,
measuring 295 x 185mm, and are possessed of their original boards. The books
have been rebound at some point, most probably during the mid-twentieth
century, and the spines appear to date from this period.? All show signs of various
folios having been trimmed during rebinding. The Royal College of Music library

has kept no record of the repair or rebinding of these manuscripts, however. There

' See especially Morehen: ‘The Sources of English Cathedral Music ¢.1617-c.1644°, pp. 244-282;
J. Bunker Clark: ‘Adrian Batten and John Barnard: Colleagues and Collaborators’, Musica
Disciplina 22 (1968), pp. 207-230, and Willetts: ‘John Barnard’s Collections of Viol and Vocal
Music’.

? Although, as we will see, these books would not have been used liturgically.

* These manuscripts are scheduled for conservation work in early 2010.
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can be no doubt that they belonged to John Bamard, as several pieces contained
within them were used as printer’s copy in the preparation of his First Book, and

the Indexes to MSS 1045, 1048, 1050 and 1051 are inscribed ‘Those th[a]' have a

prick before them are fitted for the press and printed’.’

Additionally, there are numerous annotations, corrections and instructions
throughout the books that confirm their use as printer’s copy. These will be
discussed in detail in Chapter Four. The covers of all seven surviving books are
blind stamped with the name of their voice part and ‘AVGVST. XXII. / M. DC.
XXV. /1. B.’, that is to say August 22" 1625, J[ohn] B[arnard], but this date
does not appear to represent either the commencement or the completion of the

copying activity contained within, for reasons which will be discussed below.’

Lcm MSS 1045-51: A copying timeline

The books all contain Indexes, preserved in varying degrees of completeness,®

with lists of the service music laid out first, ordered by the liturgical day,
beginning with columns for Responses, concluding with those for Nunc Dimittis
and Deus Misereatur. Full Anthems follow, listed alphabetically, and at the end of

the books is an Index for Verse Anthems, again listed from A to Z. These Indexes

* The use of these manuscripts as printer’s copy is discussed in detail in Chapter Four.

> A full Table of Contents for these manuscripts is given as Appendix B, and the reference
numbers therein are used throughout this Chapter.

® Due to the various missing folios in some volumes.
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are key in attempting to establish the copying procedure employed, and they

indicate several ‘layers’ of copying common to all the partbooks.

John Morehen, in the only detailed study of these manuscripts made so far,

suggests that they were copied in the following way:

‘procedure 1n the early stages of compilation was to copy a piece (or, more
generally, a group of pieces), then to leave a number of blank leaves, then to

copy more music, then to leave more blank leaves, and so on.”’

He established this by noting that several pieces appear on the same folios across
the whole set of partbooks, concluding that these were the first items to be copied,
and therefore that the items more scattered across the books were entered later, on
the available blank pages. He listed the groups of pieces that occurred thus over
the first one hundred folios only; an inventory for the whole set of partbooks is

therefore given below:

7 “Sources’, p. 277
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Table II/1:  Groups of pieces occurring at same foliation in all manuscripts

Folio

1 | v | Oker | = Grantwebescechthee

81-87 Blessed are they until O Lord in thy
wrath

Arise O Lord
94-99 Except the Lord until Lord in thy wrath

105-107 O Lord tumn not away until O God of
Gods

112-121 If King Manasses until Plead thou my
Causce

126a,de | 180° | Batten |  FullService

The supposition that copying took place in this way assumes that the books were
purchased ready bound and ruled, and presumably that the front boards were
lettered at the same time, giving a solid date for the commencement of copying as
1625. While this would appear to be supported by the fact that the numerous
pages throughout the books onto which music has not been entered are ruled
nonetheless, other evidence suggests a less clear-cut picture. For example, in MS

1046, folios 97, 97v and 98 containing Tallis’s Te Deum for means were

® Folio 63 of the Tenor books (MSS 1047 & 1050). It is from this point on that the two Tenor parts
begin to deviate from the pattern of foliation found in the other parts.

? This grouping is absent from MS 1047, and commences on folio 69 of MS 1050.

'® Folio 105 in the two Tenor parts

"' Folio 130 in MS 1047; folio 129 in MS 1050

'> Folio 145 in MS 1047; folio 147 in MS 1050

' Folio 151v in MS 1047; folio 153v in MS 1050

'* Folio 156 in MS 1047 folio 158 in MS 1050

'* Folio 193 in MS 1047; folio 195 in MS 1050



