





602

. Exhibit 11" 3 of 3
regard to external properties it is not at all affected by
wet or the vicissitudes of the atmosphere, being waterproof
with regard to fire, although it inflames in contact it is '
noF ? good supporter of combustion. 1In centrepieces for
ceilings, door panels & other compositions, as it admits of
being executed in larger pieces it is much less troublesome
than the ordinary materials.

The number of patterns for selection in the Cannabric
material, at the present moment amounts to about four
hundred, many of them gquite new, but this number will
speedily be increased, while the patentees will be most happy
to afford every facility to the Members of the Institute &
Architects, who may wish to have patterns executed from
their own designs, by which its merits can be tested &

a greater scope is opened for decoration and original design.
The ornaments will also be supplied in the rough if required
so that it can be finished under the direction of the Architect.

For upholstery, tables, consols &c. the new material is
equally applicable as well as in all situations where painting
& gilding can be applied, for Picture frames, Miniature frames
& looking glasses. It is also capable of application admitting
of exuberant ornament at a moderate rate.

The price ranges from about ten to twenty per cent
below the prices of articles in common use & it is on these
grounds that the patentees expect its extensive application,
for decorations in the colonies & the East and West Indies.
Great difficulties at present exist as most materials suffer
rapid deterioration from the climate. The supply of a
durable & cheap material will therefore be the means of
extending ornamental decorations in our external possessions
& cause a greater demand for the advice or designs of the
Architectural profession at home.

London 6th February / 44
Thos. Ponsonby, Sole Agent

Regent Circus, Piccadilly

RIBA Library, London, Albano, file No. 20.



Exhibit V Selected Conlracts laken from
Decoarative Contracts, Warings, 1907

Royal

Royal Apartments, Windsor Castle & Buckingham
Palace

H.M. King Edward’e Yacht

Royal Saloon Carridges for T.M. The King &
Queen

Aridore Villa, Copenhagen, for H.M. Queen
Alexandra and H.I.M. the Dowager
Empress of Ruesia

H.M.S. Ophir & Renown for the Prince &
Princess of Wales

H.I.M The German Emperor’s Yacht

H.H. The Khedive of Egypt’se Yacht

H.R.H. The Princess Eulalie’s Palace, Madrid

Palace for H.R.H., Prince Nicholas of Greece,
Athens

H.R.H. The Duke of Connaught’s Residence,
Bagshot Park

Palace for H.H. The Maharajah of Kapurthala

London

Aldwich Theatre

Alexandra Hotel, Hyde Park Cormer

Argyll Motor Co.’s Showrooms

Arthur’s Club, St. James’s Street

Arte Club, Hanover Square

Bank of Tarapaca & Argentina

Beefeteak Club

Berkeley Hotel

British South Africa Co.’s Offices

Boodles Club

café Royal

Caledonian Club

Camden Theatre

Carlton Club

Carlton Hotel

Carpenters’ Company

Challise’s Hotel

City Liberal Club

Clothworkers’ Hall

Coronet Theatre

Daly’e Theatre

De Reyser’s Hotel

East India Club

Fleming’s Restaurant

Frascati Restaurant

Fuller’s (Ltd.) Depots

Garric Club

Golden Cross Hotel

Guildhall

Grocers’ Hall (State Dining Rooms)

Hans Crescent Hotel

Haymarket Theatre

His Majesty’s Theatre

Hotel Cecil

Houlder Bros.

Hyde Park Hotel

Imperial Restaurant

Inetitute of Civil Engineers

International Club, Charing Cross

International Mercantile Marine Co.’s

Offices

Isthmian Club

Junior Army & Navy Club

Junior Athenaeum Club

Junior Naval & Military Club

Junior United Services Club

Ladies’ Athenaeum Club

Langham Hotel

Law Courts

Law Society

Liverpool Street Hotel

Lyceum Music Hall

Mansion House

Marlborough Club
Medieval Art & Industrial Club
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Métropolitan Tramways Co.’s Offices
Mldélesex County Council Offices
National Bank of South America Offices
New Oxford & Cambridge Club

New Theatre

Norfolk Square Hotel

Offices & Works

Orleans Club

Oxford & Cambridge Club

Pall Mall Club

Peter Robinson’s Showrooms
Prince’s Restaurant

Putney Hippodrome

Queen Anne’s Mansions

Raleigh Club

Reggiore Club

Ritz Hotel

Royal College of Surgeone

Royal Court Theatre

Royal Princess Theatre

St. George’s Club

St. Geroge’'s Vestry Offices

St. James’s Restaurant

S. James’s Theatre

Salisbury Club

Savoy Hotel & Theatre

Stock Exchange

Tate Art Gallery

The Admiralty Offices

The Board of Works Offices
Tivoli Restaurant

Union Club

United Club

Vaudeville Theatre

Waldorf Theatre

Wellington Club

Wesleyan Centenary Hall

Windham Club

Paris

Théitre Ambigu

Théitre Gaité

Théitre Vaudeville

Paris Big Wheel

Restaurant Henri

Restaurant Julien

Théitre de la Renaissance
Theatres outside London & Paris
Broadway Theatre - Depford
Empire Palace Theatre - Liverpool
Royal Artillery Theatre - Woolwich
Royal Court theatre - Liverpool
Hotels & Restaurants outside
London & Paris

Adelphi Hotel - Liverpool

Bath Hotel - Matlock

camden Theatre - Camden Town
Carlton Hotel - Edinburgh
Carlton Hotel - Johannesburg
Crescent Hotel - Filey

Crown Hotel - Lindhurst

Crown Hotel - Scarborough
Deansgate Hotel - Manchester
Exchange Station Hotel - Liverpool
Grand Hotel - Liverpool

Grand Hotel - Llandudno

Grand Hotel - Lymdhurst

Grand Hotel - St. Anne’ s-on-Sea
Great Western Hotel - Cardiff
Hotel Cumbria - Aberystwyth
Hotel d’Angleterre - Copenhagen
Hotel de Paris - Monte Carlo
Hotel Metropole - Bexhill-on-Sea
Hotel Terminus - Bordeaux

King Arthur’s Castle Hotel - Tintagel
Kiserhof Hotel - Berlin

IL,ear Hotel - Folkstone

Luxor Hotels Co. - Egypt
Metropole Restaurant - Birmingham
Middleton Hotel - Ilkley



Midland Grand Hotel - Bradford
Midland Grand Hotel - Glasgow
Midland Grand Hotel - Morecambe
Mount Nelson Hotel - Capetown
North British Hotel - Edinburgh
0l1ld Ship Hotel - Brighten
Palatine Hotel - Blackpool

Palmena Hotel - Westcliffe-on-Sea

Princese Hotel

- Monte Carlo

Queen’s Hotel - Scarborough
Queen’s Hotel -~ Cardiff
Queen’s Hotel - Leeds
Queen’s Hotel - Southport

Royal Bath Hotel - Mortlock

Royal Exeter Hotel - Bournemouth

Royal Hotel & Café - Scarborough

Royal Hotel - Ventnor

St. Enoch’s Hotel - Glasgow

Savoy Hotel - Cairo

Shepherds Hotel - Cairo

Tiley’s Restaurant - Newcastle-on-Tyne
West Cliff Hotel - Folkstone

Ships

State Roome - RMS “Majestic”

State Rooms - RMS “Teutonic”

Steam Yachts [abridged to identified owners]
“Branwen - Lord Howard de Walden

“Lividia” - H.I.M. The Emperor of Russia
“Lysistrata” - J. Gordon Bennett
“Princess Alice” - H.R.H. the Prince of Monaco

“Valient” - William K. Vanderbilt
“White Ladye” - Mrs Langtry

above )
a - Archer & Green with R. Lloyd Café Royal,

Grill Room (1863+) Friedman (London)p.2 7

right

b - Reed & MacDonald - Hans Crescent Hotel,
London, Drawing Room (1896), Type-Louis XVI,
Cooper, pit.78, pg.130. c - Thomas E. Colcutt
The Savoy, “Café Parisian”, Bedford Lemere 24139
(1918), NMR.. d- Perry & Reed Hotel Cecil
(dem.1930), The Grand Restaurant, Bedford Lemere

series 13570-9 (1896) NMR, Westminster Lib. E-12. 1

e - W.G.R. Sprague Aldwych Theatre, Westminster 7
(1905) type-Louis XVI, Glasstone, fig.156, pg.107. K&
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Exhibit VI

The rgader should not be led to believe quarter-sawn
technlque.1s_specifically indicative of nineteenth-century
work, as it is merely one of the two most common, centuries-
old.methods of extracting planks from felled lumber. With
p%aln—sawn, a board cut through the middle of the whole log
will show a straight grain on the outer sides, with the
midsection producing a comparatively irregular figure.
Quarter-sawn panelling is obtained when the log is first cut
radially into quarters, then sawn into boards at approximately
right angles to the concentric rings, producing a compara-
tively lively grain cross-sectioning the rays.® The advantage
of quarter-sawn technique is that the panel has a layered
thickness, whose surface is not as critically affected by
normal expansion and contraction and has a comparatively
harder surface. With the rings linearly exposed, plain-sawn
panels are more susceptible to cracking, as movement occurs
across the face. The panelling traditionally preferred for
carving 1is composed of plain-sawn plank sections taken from
the outer edges, as the grain there is finest, and does not
interfere visually with the design. As the strength of the
wood is perpendicular to its face, the direction of relief
carving is ‘with the grain’, and is therefore less sensitive
to damage, as would be the case in a quarter-sawn panel,
where carving is against the grain and the opportunity for
accidental chipping of the layered surface increases with the
delicacy of detail.

As most are aware, oak is the most durable of all the
hard woods used for panelling, with European oak being the
most desirable (versus the faster growing and wider grained
American woods). By the middle of the eighteenth century,
most “wainscot” quality oak was imported from Holland, Russia
(Riga), Austria, the German States (Danzig), and America,? ?
and by the third quarter of the nineteenth century, the cost
of oak for decorative purposes was well beyond the reach of
all but the very wealthy.® The extravagant use of plain-sawn
oak, where less than half of the material available was used,
became prohibitively expensive even for thg eighteen;h—
century French. Even the labor-intensive pracFlce of qarv1ng
the complex frames and mouldings out of a 51ng¥e bgllt—up
plank proved equally impractical by the time revivalist work
came into vogue. From the Parliamentary ‘Reports from tpe
Committees’ of 1836, it would seem that the Frengh were 1in
advance of English practice if testimony allow1ng that
“ . .moulding and ornaments might be made by saws cutting by
neans of steam instead of by a chisel...very much done now
in Paris by machines...”* is correct; for even though
a Michel Gallet indicates the material used for eighteenth-century

boiseries was Dutch oak...”which, in its natural sta?e...madelrzoms diitg
For this reason, domestic interior designers left.thls so—calde -E:nii ht?
3 la capucine to monasteries and churches, and primed the wood wi g

coloured paint”. Gallet, pg.124.
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wood-working machines - especially the carving devices

patented by Irving, Taylor, Williams and Jorday were in
limited use in England, production machinery was largely
limited to steam-powered circular- and band-saws, and planing
and mortising machines.®

The writer’s illustrations demonstrate early Rococo
work (c.1735) by Jacques Verberckt at the Chiteau de
Rambouillet. Figure A shows a panel composed of two quarter-
sawn planks, one of which (to the right) displays the typically
lively grain, whilst Figure B demonstrates a plain-sawn panel
in which the detail is carved from a single plank (joints
indicated in red). Both the rooms from which the examples
are taken featured dado and over-door and trumeau panels
where not only is quarter-sawn technique evident, but the
planks themselves are, in contrast to those of the major
panelling, joined horizontally. It would seem in these
instances, that even Verberckt’s exquisite artistry was
compromised by a seemingly haphazard approach to the joinery.

i i ., Guérinet, plt.28.
A - Verberckt Chdteau de Rambouillet, Salon panel dtl . - : N
B - VZberckt Chdteau de Rambouillet, “Boudoir de Marie-Antoinette”, panel dtl., Guérinet, plt.54.

; on,
i The Woodworker and Art Craftsman, Vol.XXI, Nov.1.917, p.266; ﬁrrokn_slg%
Joseph, The Encyclopedia of Furniture, Crown Publlshe?:s (New 10 o O,f
17th printing-1959)pp.154, 198; Dizik, A. Allerrll, 1gon(§1eieYE;nrc]'<yclgo§)8)p el
1 ] Nostrand Reinho - : ;
Interior Design, Second ed., Van ! ' -
Pegler, Martin, The Dictionary of Interior Desigu, Bonanza (New York

1966) p.359. N
2 The Woodworker and Art Craftsman, Vol I., Nov. 1901, p.3

3 gFastlake, C.L., pp.42, 52.
s _parliamentary Reports, 1836, 15 vols, Vol. 9, p.347.

s Ramsey, L.C.C., p.1323.
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Addendum to page 26

In his research on the
French influence in William
Chambers’s work, the writer
reviewed the architect’s
original drawings housed at
the Victoria and Albert
Museum’s Drawings Collection,
where several studies of
casines are archived as well
as a few Chambers had done of
French decoration. Similar
studies had been viewed in
the portfolios of several
architects / decorators
including the Wyatts, Matthew William Chambers Plan of a Casino (1754), V&4
Boulton, John Dibblee Crace, Drawing's Collection Cat. 739/3369/4229¢.
etc., and at the time, no significance was attached to
these other than they were evidence of an interest in French
decorative detailing, which by and large was not repro-
duced in their built projects. All of Chambers’s casine
designs - delightful as thought they may be - are Palladian
cum Neo-Classical in attitude and not at all French concepts.
Of course they became French concepts once English thought
appeared in the last phase of pre-Revolutionary architecure in
France, but at the time of this particular visit to the V&A,
the thought of a cross-cultural symbiosis had not occurred
to the writer. Why the casine drawings were not revisited
after Chambers’s Treatise at the British Library was examined
and the connection had indeed been made, is an embarrassment
for which there is no explanation, as this should have been
a natural result. As luck would have it however, the writer
discovered Michael Snodin’s recently published (1996)% catalogue
of Chambers’s drawings at the V&A, page 177 of which frankly
jolted the him out of a complacency that the notion of
Bagatélle’s authorship, was in reality an utterly indisputable
fact. Bagatélle’s plan appears on page 29 of the text where
the comparision with Chambers’s casine illustrated here is
obvious, and should the reader need further evidence:
Chambers’s other unpublished casine plans and elevations
show many variations on this precise theme, most of which
are in Box A229c, where plan drawing 750/3364 illustrates a
single, eliptical staircase in the Bagatélle positi?n, and
elevation drawing 745/3416 shows the exact dome Bélanger
used, with only the drum decoration varying from Champersfs
design. The plan reproduced here is dated 1754, wplgh is
most likely the approximate date assignable to the mé]or}ty of
these casine studies - well before Bélanger made his visit

to England.

Catalogues of Architectural Drawings

! enodin, Michael, ed., Sir William Chambers,
(London-1996)

in the Victoria and Albert Museum, V&A publications




