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supplied with a
library that would
have provided Isaac
Ware a Palladian
consolation within
his greater RoOCOCO
fantasy. This room,
unlike the examples
illustrated, is
decidedly a work-
space, with its
social function
being of secondary e
importance. In 414 - Ware Chesterfield House, London, Library (c.1748) Bedford
Lemere 6608, 18/Aug./1886.
contrast to De Grey’s

interiors the bookcases are the simplest elements in the
room, with painted worthies displayed above in elaborate
frames. Given the multi-functional room’s greater height,
the typical English problem of what to do with the surplus
wall space is customarily given this treatment. With the
exception of the queens Anne and Victoria, de Grey’s Library

features the owners of Wrest beginning with Henry, the
Seventh Earl in the time of James I.?%!

The Dining-Room
features a chimney-piece
relocated from number 4,
St. James’s Square,*? and
some ornaments salvaged
from the dining-room of
the old, demolished Wrest
House. These include the
console brackets framing
the alcoves, with the
corresponding pilaster and
beam decoration bearing a
remarkable resemblance to
that seen in figure 394.

Unlike Benjamin Wyatt’s 415 - Scandrett Wrest Park, The Dining Room (watercolour
unsuccessful gesture at ptd. ¢.1850), BPRO L33/220.

416 - (:’io-vanni Bagutti? Wrest Park, Dining Room console bracket salvaged from Old Wrest Park.
417 - Smith? Wrest Park, Dining Room, ceiling detail, writer’s photos.



Stafford House (figures 330 and 337), the brackets here are
effective embellishment to alcoves, partitioning a rectangular
interior to create a square central space. (The room’s
service entrance is concealed in the alcove to the left of
figure 415.)*

Although it would be tempting to offer a French precedent
for the Dining-Room’s central ceiling design, with its
octagonally framed rose and rich corner embellishments (such
as the largely Louis XIV ceiling of la chambre de la Reine,
Versailles)? it is well within traditional English Palladian
and Baroque design, and the work of seventeenth-century
English and Italian stuccatori.® The firm of the wvirtuoso,
Francis Bernasconi, is suggested as having done the plaster-
work here,?” but neither de Grey nor the house accounts
record its presence - and would have, had these celebrated
craftsmen been involved. 1In his letter, de Grey remarks:
"The bas-reliefs over the doors were done by a man of the
name of Smith from rough sketches of mine.
put up I found that
his ideas of
female beauty in
point of roundness
of form did not

After they were

Perhaps the most
celebrated bracketed
alcove is in Nash’'s
Throne Room, Buckingham
Palace, where winged
victories were meant to
glorify a judicial
George IV, in a similar
setting to that in which
Louis XIV conducted
business in bed. But
not to be contained
within convention, Nash
designed the entire
ceiling cove of the
Palace’s Blue Drawing
Room as a Piranesian
extrusion of this form.
Encyclopedia Britannica,
Vol.3, pg.293; Harris et
al, Buckingham Palace and
its Treasures, p.54.

*  vassalli’'s library
ceiling (c.1760-1) for
James Stuart at
Shugborough, Stafford-
shire, for instance.
Even William Chambers
offers a series of
options on this design.
Beard, G., Georgian
Craftsmen, plt.100, pg.

418 - Artist unidentified detail, French bed alcove design (c.1640)

Thornton, fig.284, pg.293. 419 - Bernasconi under Nash Buckingham
150; Chambers, Treatise Palace, detail, Throne Room alcove (c.1830) Country Life, CLXXXVIL,

on Civil Architecture,

No.31,p.47. 420 - John Nash Buckingham Palace, Blue Drawing Room
face-pg.134,

ceiling (c.1830) Country Life, CLXXXVII, No.31, pg.45.
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correspond with mine,
and I was forced to add
to all their prominent
points. I did some if it
myself!" He refers to
the most prominent of
these overdoors, which
depict “Painting” and
“Architecture” with
brushes and T-square, and
the books which bear the
names of his sources:
“Blondel-Mansard-Le
Pautre”. With Bernasconi
involved, no “Smith”
would have been allowed to execute this.

A continuing theme of de Grey’s memoirs is his concern
for economy over artistic excellence, and so it is not
surprising to find the work done by local craftsmen whenever

it was possible. Still the degree of excellence they (or
others unnamed) achieved is noteworthy.

421 - Smith & de Grey Wrest Park, The Great Stairs
overdoor detail (c.1839) writer’s photo.

424 - Vassalli Petworth House, White and Gold
Drawing-Room (1751-4) ceiling detail. 425 -
Vassalli Petworth House, White and Gold Drawing-
Room (1751-4) ceiling detail, writer's photos.

The ceiling details of the Ante-Library for instance,
show a spidery lace, very much within a Rococo format, but
again, more evocative of English interpretations than the
more voluptuous historical French models. A review of the
countless examples available reveals the typical approach of

a wide cove enlivened with coquillage and punctuated at corners
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and mid-length with cartouches,
most often extending the cove
decoration into a largely
plain, flat ceiling. Chester-
field House notwithstanding, the
eighteenth-century English
version, probably for practical
reasons, begins with a flat
ceiling upon which the cove is
only suggested with a straight
moulding to which the mid-
length and cormer embellishments
are applied. Today, one of the
finest example of this approach
is to be seen at Petworth House
(previous page), where the
white and Gold Room not only
displays the technique, but
largely creates as well a
French sensibility of cool
elegance. Here, Francesco
vassalli’s **** comparatively
understated decoration has
its parallel in the Ante-
Library ceiling.

426 - Unknown Hotel Particular (c.1720) rue de

Braque, #4, détails des frises du Salon, Eggimann,
Vol, 2, plt XVI '

- o ) i 2w i A
Matthew Brettingham Petworth House, white and Gold Drawing-Room, writer's photo.

Wrest'’s qoor details are an advance of sorts on those
at Petworth, in as much as de Grey’s design features the
contoured panel detail seen in Wyatt’s work at Apsley and

Stafford Houses. The Petworth panelling is flat. In advance



428 - Jackson & Sons Wrest Park, Drawing Room door detail. 429 - Attr. James Whittle (Jackson-
Stops, Country Life, Vol. CLXXV, No.4530, June 14, 1984, pg.1700), Petworth House, White

and Gold Drawing-Room window shutter detail, writer's pholos.
of composition appliqué, Petworth’s moulding flourishes are
done in carved wood, and here one may observe a subtle
advantage of having all the work done in situ. De Grey’s
doors were produced locally, but the embellishments came
from Jackson’s in London. Whereas French detailing, integral
to the panel, is profiled exactly by the recess, it would
appear that in Wrest’s case, the panel had been crafted well
in advance of (certainly apart from) the decorations to be
applied.

George Jackson & Sons were the only London contractors
to be named as having made an architectural contribution,
which included chandeliers and vases with t
composition details.®* No mention of the
Vestibule’s carton pierre reliefs is recorded
except by the earl’s own description in his
letter.?”®* However, as embellishments of this
material were part of Jackson’s trade, it is
likely they supplied them from stock, rather
than as especially manufactured for Wrest.
Together with their frames, the angelic reliefs
in upper panels and overdoors (figure 432)
seem appliquéd rather than the integrated
design elements they surely would have been
as custom fitments. In spite of the exquisitell
carving, Edward Wyatt’s relocated decorations -
from Carlton House, have a similar discomfiture R
as applied to the doors of Windsor Castle’s  430- Edward Wyatt
Green Drawing-Room. Windsor Castle, The Green

As with most of the other interiors, ;z:?szjzswwmy
the Entrance Vestibule has more intimacy and A&mmduwkmmtz6L
* Although de Grey’s house records have the efficiency of an accountant’s
hand, they list only the trades without craftsmen’s and suppliers’ names.
All that is known of the craftsmen are from Clephane’s and Oliver’s letters
concerning the progress of the construction and fitting out. Clephane
complains in several instances of difficulties in getting Jacksons to meet
schedule, as did Benjamin Wyatt during the course of the work at Stafford
House. It would appear that as large a manufactory as they had become,
Jacksons had more contracts than they could comfortably deal with.
Bedfordshire Record Office 1/30/18/9/1-4, 7-9(Clephane) ; 7/ Sept.25, 10/

Oct.(10?), 11/0ct.21, 1839 (Oliver); Stafford Record Office D593/p/22/1/16,
letter 69, Feb.12, and Letter 70, March 2, 183¢6.
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431 - Scandrett Wrest Park Entrance Vestibule (ptd. c.1850)
BPRO 1.33/221

charm than sophistication. In spite
of its chimney-piece and superbly
crafted doors, the room is somewhat
Baroque, but not French in Fhe . g RNl :
sense that its mood 1s ,any SR AN :tt'itihfll(? 1.)(37‘& Overdoor, wr’;le:',:t;::jf:)
the standard purgatorial atmosphere ,33_ juckson & Soms Carton Pierre Stock
normally greeting visitors, who may Relief, writer’s photo.

or may not be allowed to pass

further. The bible of late nine-
teenth-century decoration by
Elizabeth Wharton and Ogden Codman
gsuccinctly states the case for
entrance vestibules:

It should be borne in mind of
entrances in general that, while
the main purpose of a door is to

admit, its secondary purpose is to exclude. [They add that

although] ...A country house, where visitors are few and
life is simple, demands a less formal treatment than a
house in a city or town... ...The vestibule should form a

natural and easy transition from the plain architecture of
street to the privacy of the interior.*¢

In Blondel'’'s Maisons de Plaisance* plans, no vestibules are

* A happenstance of this particular publication (Maisons de Plaisance) .
Blondel features an oval vestibule in a

plan illustrated by Peter Thornton in ',1 i & r »
Authentic Decor, 1984. Here he identifies - .‘f".,“”"" " 1
i {I=,

“An Ideal Building, France”,

from Blondel’s = l " : =
unpublished manuscript entitled Abrégé m‘ S e :
d’Architecture concernant la distribution, 8 . {-‘;“
la décoration, et la construction des " = |
bdtiments civile, Paris, 1740. The manu- S S Y dombham
script is housed at the Bibliothéque bl e

Nationale, Paris, which was known ae the Bibliothdque Royale when the earl
de Grey did his research there. Whether he was aware of this particular
plan is unrecorded, but Wrest’'s vestibule is similar to the one illustrated
by Thornton. Authentic Decor, The Domestic Interior 1620-1920, Viking,
plt.115, pg.93; BPRO CRT 190/45/2, Memoirs 1790-1859, year 1834.



provided. Rather the visitor arrives straightway into either
a gallery (or salon) with staircase hall adjacent or the
staircase hall itself. Michel Gallet gives a French view:

For at least four centuries, from the unknown master of

Chambord to Charles Garnier...the staircase was above
all the place of reception and splendour. Louis XIV
would often welcome his guests from the top of a grand
stairway. There, his glory might prevent him from
stepping down towards the visitor, but his words of

welcome were always timely and often impressed the
court by their aptitude.?%*
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434 - Unknown Ancien Hotel Particular, 4 rue de Braque (c.1720) Eggimann, vol. 2, plt. XVII.
435 - F.-J. Bélanger Folie St. James (1775-80) Vestibule and Stair, Friedman, pg.71.

Whilst Gallet is describing circumstances where the reception
or State rooms were on the first floor, an arrangement where
they are located at ground or entrance level, largely did

not affect the formality of the vestibule’s decoration.
Figures 434 and 435 illustrate ves-

tibules from a Paris hétel (c.1720)
and Bélanger’s Folie St. James,
which is located near (and built
shortly after) Bagatélle. Paral-
leling Wharton’s instructions, one
might admit that Bélanger’s Neo-
Classical countryside offering is
slightly less ceremonious than the
austere, elegant Rococo town house
example, but in both instances the
sense is of pause rather than rest.
Robert Adam’s Roman basilica for the
duke of Northumberland is not meant
to intimidate quite to the degree of
the “dying Gaul” displayed there;
but of nearly the same proportions, #36-Adam Syon House, The Great Hall
the late Medieval Great Hall at (c.1762) © English Life Publ. Ltd., 1987.




Cotehele, Calstock, offers a
traditionally English sense of
shelter and hospitality which is
not at all different from a
visitor’s first impression of
Wrest’s interior. French formal-
ity had no place in the mind or
country seat of one whose care for
local residents was more likened
to that of an olden-times country
squire, than a Victorian noble
refugee from the Industrial Revo-
lution. Like a country squire,
whose resources were largely local
and work done by resident crafts-

men, his “welcome” reflects DOth  437_ Unknown Cotehele, The Great Hall (before
the traditional frugality of 1520) Jackson-Stops, The English Country House, p.45.
the squire and the awareness of his dependence on those

around him. Not so with the space directly following:

L &

438 - De Grey Wrest Park, The Grand
Staircase lantern, writer’s photo.

439 - Scandrett Wrest Park, The Grand Staircase, Watercolour (unsigned - ¢.1850), BPRO 1.33/222.
440 - De Grey after Blondel Wrest Park, The Grand Staircase balustrade detail, writer’s photo.

One can readily see in the Great Stairs, what de Grey
meant in assessing the Carlton House staircase as being too
small. Not only does Wrest’s echo Wyatt’s spectacular
staircase at Stafford House, it is of an even greater scale
when one considers it serves only bedrooms and domestic
quarters. From its lantern design, one might speculate if
de Grey had visited Stafford House. Although the lantern is
of smaller dimension, its decoration follows Wyatt’s to the
extent that it could have graced one of the London mansion’s
smaller apartments. The Great Stairs’ cast iron balustrade,
whilst slightly simplified, follows Blondel so closely,
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there can be no doubt as to its
source. Again, no house records
identify the craftsman, but as
constructed, it echoes the Stafford
House detail to the extent that one
might speculate Bramah was employed
here as well. De Grey’s portfolio

441 - Blondel Maisons de Plaisance, Tome

includes a study for the Garden II, Paris, 1737, plt 53, pg.67. 442 - De Grey
Front balustrading; and as with afterBlon.del Wrest Park, study for external
the Great Stairs’ detail, it is PARBNIE AE5G 12

somewhat simplified as constructed.
The writer has illustrated the
corresponding Blondel design earlier
(figure 298), which is paired,

on the same page of Maisons de
Plaisance with that used internally. Artistically gifted,
but also blessed with a benevolent sense of humour, de Grey
might have been amused at these small discoveries.

End of Section I



Please go to Volume 2



