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.JJ2 - Holland Woburn Abbey. Library (c.1 90)
Woburn Abbev, 19 7. .JJ3 - Edward Goudge /

A. V trrio under William Talman Chatsworth.
Library (c.1696. altered by Wyatville c. l 30)

Chatsworth ('1J.24.

the b oo k c a s e s are reces s e d ,
bu t retain t hei r i n teg r i t y
as if they we r e sep a r a t e
p i e c e s 0 f urni t u re . (The Frenc h word for bookcase is
b ibl i o t h e q ue, whi ch might indicate a dilemma in descriptive
t erms for d e tached furniture rare l y used in pre -modern
Fr anc e. ) 289 wi l l iam Talman ' s a sou t h e r n Garden Front at
Cha s worth features a Long Gallery , transformed by Wyatville
into the library seen today. Containing over 17,000 volumes,
Wy a t v i l l e' s r emodellin g (1 815- 30 ) necessarily has its paral­
l els in public (or Clu b) l ibrary models; but the retention
of Talman 's Ma r o t - inspired ceilingJ 9 0 and also its affinities
wi t h de Grey's aesthe t i cs, could have offered an alternative
to the e a r l , had Wrest's library been intended exclusively
for study. Finally , t h e learned earl of Chesterfield was

a I n ddi t i on t o Cha t owo r t h ' o Sou t h Front, work of the Dutchman, William
Talman (1 6 50 - 1719 ), i nc l ud e s t he recen tly burned (Au gu s t , 1989) Uppark,
Suss x (c.18 90) and the East Fro nt and Orangery of Dyrham Park, Avon
(c .16 98 ). No thing is known of his e d ucation and training, but much of his
French-inspi red architecture seems t o have come from his study of engravings.
Hi s Chatsworth uc cess woul d appear to been the deciding factor in his 1689
appo intme n t s Controller of the King's Works under William III. Talman's
l o w t imate for t he decoratio n of Queen Mary's apartments at Hampton
Cou t Palace (1699) edged o ut t he c omp e t i ng Christopher Wren; and whilst
in (l u nc d by the des igns of Da n iel Ma rot, h e d iscarded the elaborate
Grinling Gibbons -carved c himney - piece s and doorcases originally planned.
Th na m s of Wren , Hawksmoor, Talman , Vanbrugh and Arche r lea d the li s t of
English Baroque a r c h i t e c ts . Unt i l r e c e n t l y , historians have attributed
Upp a r k 0 Ta lman , referring Ultimatel y t o J. Da l laway (Western Division of
Sussex, I. 1815 , pp.158 -9 , 1 93 ) . Archtypical of post Restoration brick
house design, it resembles a g iant do l l's house, and is very much according
to the standard format of the day, ~followed by country gentlemen allover
England" . Jackson-Stops a sso c iates t he a rchitect James Paine with some
inte r i o r s . ~Uppark Bu l l e t i n", Na t ional Trust, Southern Region, Nunmer 1,
Ma y 1990; Co un t ry Life , Vol CLXXXVI, No.8, Feb.20, 1992, pp.42-5i writer's
visit to Dyrham Park ; Edwards/Ramsey, eds., The Connoisseur's Complete
Period Guides, pp . 284-6; Co rnf orth, J., Country Life, Vol.CLXXXIII, No.37,
Sept.14 , 1989 , p . 2 01; Jackson-Stops, The English Country House,
pp.26,28,90,95; Girouard, M. , His t or i c Houses o f Britain, Will iam Mo r row &
Co . (New York-1979) pp.166 - 7 ; Harris, J. , William Talman. Maverick Architect,
Geo r g e Allen & Unwin {London- 1 982) p. 2 6 .



.lIS - Scandrett Wrest Park, The Dining Room (watercolour
ptd. c. l 50), IJPRO 133'/220.
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supplied with a
library that would
have provided Isaac
Ware a Palladian
consolation within
his greater Rococo
fantasy. This room,
unlike the examples
illustrated, is
decidedly a work­
space, with its
social function
being of secondary

.114- Ware Chesterfield House. London. Library (c.174 y Bedf ordimportance. In
Lemere 660 . 1 '/Aug./l 6.

contrast to De Grey's
i n t e rio r s the bookcases are the simple s t elements in the
room, with painted wo r thi es displayed above in elaborate
frames. Given the mu l t i -functional room's greater height,
the typical English p r obl em o f what to do with the surplus
wall space is customa ri l y g iven this treatment. With the
exception of t he queens Anne and Victoria, de Grey's Library
features the owners of Wrest beginning with Henry, the
Seventh Earl in the t i me o f J ames I. 29 1

The Dining -Room
features a chimney-piece
relocated from number 4,
St. James's Square , 292 a nd
some ornaments salvaged
from the dining -room o f
the old, demolished Wr est
House. These include the
console brackets fra ming
the alcoves, wi t h the
corresponding pilaster and
beam decoration bea r ing a
remarkable resemblance to
that seen in figure 394 .
Unlike Benjamin Wy a tt's
unsuccessful ges t ure at

416 - Giovanni Bagutti ? Wrest Park, Dining Room console bracket salvaged from Old Wrest Park.
.11 7 - Smith? Wrest Park, Dining Room. ceiling detail , writer 's photos.
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Stafford House (figures 330 and 337 ), the brackets here are
effective embelli shment to alcoves, partitioning a rectangular
interior to create a square central space. (The room's
service entrance i s concealed in the alcove to the left of
figure 415.)·

Although it would be tempting to offer a French precedent
for the Dining-Roam' s central ceiling design, with its
octagonally framed r os e and rich corner embellishments (such
as the largely Louis XIV ceil ing of la chambre de la Reine,
Versailles)Ul it is wel l within traditional English Palladian
and Baroque design , and the work of seventeenth-century
English and Italian s t uc c a t o r i . b The firm of the virtuoso,
Francis Bernasconi , i s s uggested as having done the plaster ­
work here ,:lt4 but ne i ther de Grey nor the house accounts
record its presence - and would have, had these celebrated
cr f sm n been i nvolve d . In his letter, de Grey remarks:
"The b s -reliefs over the doors were done by a man of the
n m 0 Smith from r ough sketches of mine. After they were

u up I found that
his ide s 0

rna buy in
o n 0 oundness

o orm 'd not

i

~18 - rti un ld. mifi d detail , French bed alcove design (c.J640)
Thornton, fi .2 4. pg.293. 419 - Bern on; under ash Buckingham
Pala e, d, tail. Thron Room a/cove (c. / 30) ountry Life, CL:XVIJ,
o:~ /,p. . 420 - J, hn h Buckingham Pala e, Blue DrawingRoom

c iling (l .J 30) ountr Life, CLr VII, »s: pg.45.



421 - Smith & de Grey Wrest Park. The Great Stairs
overdoor detail (c.1839) writer 's photo.
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correspond with mine,
and I wa s f orced to add
to all thei r prominent
points . I d id some i f it
myself! II He re f e r s to
the most prominen t of
these overdoors , wh ich
depict "Painti n g " and
"Ar c h i t e c t u r e" with
brushes and T- s qua r e , and
the books wh i ch b ear the
names of his s ou rce s:
"Blondel - Mansard - Le
Pautre" . Wi th Bernasconi
involved, no "Smi th"
would have been a l lowed to execute t his.

A cont i nu i n g theme o f de Grey's memoirs is his concern
f or economy over artistic e x c e l l e n c e , and so it is not
surpris ing to find the work done by local craftsmen whenever
it was possible . Still the degree of excellence they (or
othe r s unnamed) achiev e d i s noteworthy.

422 & 423 - George Jackson & Son? Wrest Park, Ante-Library ceiling details, writer 's photos.

424 - Vassalli Petworth House, White and Gold
--.- .. Drawing-Room (1 751-4) ceiling detail. 425-

...iiiii_iliiiiiiiiii_ aiaJ Vassalll Petworth Ilouse, White and Gold Drawing-
.. .. Room (1751-4) ceiling detail, writer 'sphotos.

The ceiling d e t a ils of the Ante-Library for instance,
show a s pidery lace, very muc h within a Rococo format, but
again , more evocative o f English interpretations than the
more v o luptuous historical Fr ench models. A review of the
countless examples ava ilable reveals the typical approach of
a wide c ove enliv ene d wi th coquillage and punctuated at corners
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-126 - nknown llotel Part icular (c. I 20) rue de
Braque, #4, details desfrises du Salon, Eggimann,
"01, 2, plt.X I'1

u
v

and mi -leng h wi h cartouches,
.--~-mas a en ex ending the cove

decora ion in a a l a r g e l y
lain, la ceiling. Chester ­
ield House no wi hstanding, the

eigh een h-cen ury English
v sian, obably for practical
r sons , begins wi h a flat
ceil'ng upon wh i ch the cove is
only su g s e d wi h a straight
maul n a wh i ch h e mid -
I d corner embellis hme n t s

I'd. Toda y , one of the
e 0 h is approach

Pe worth House
where the

Room no only
c hnique , bu

as well
'bil' y o f cool

H , F nc sea
r i ve l y
i on has

h e An e -

12 - lutth ~H' Brettinghum Petworth House , white and Gold Drawing-Room, writer ', photo.

Wres 's door details a r e a n advance of sorts on those
P wor h, in s much as d e Gre y ' s design features the

con ou ed panel detail seen i n Wyatt's work at Apsley and
S o r d Houses. The Petworth panelling is flat. In advance



428 - Jackson & Sons Wrest Park. Drawing Room door detail . 429 - Attr. James Whittle (Jackson­
Stops. 'ountry Life. Vo l. LXXV. 0. -1530. J un e 14. 19 4, pg. 1700) . Petworth Hou se. Wh it e
and Gold I rowing-Room window shutter detail. writer 's photos.

of composition a pplique , Petworth's moulding flourishes are
done in carved wo od, and here one may observe a subtle
advantage of having a l l the work done in situ. De Grey's
doors we r e p rodu ced locally, but the embellishments came
from Jackson's in London . Whereas French detailing, integral
t o the panel , is p rof i led exactly by the recess, it would
appear that i n Wr e s t's case, the panel had been crafted well
i n advance of (certainly apart from) the decorations to be
appl ied.

Ge o r g e Jackson & Sons were the only London contractors
to be named as h a v i ng made an architectural contribution,
wh ich included c handeliers and vases with their usual
compositio n details . a No mention of the
Ve s t ibule 's carton pierre rel iefs is recorded
except by t he earl's own de s c r ipt ion in h is
letter . 295 However , as embelli s hme n t s of this
ma t eri a l we r e part o f Jackson's trade, it is
likely t hey supplied them f r om stock, rather
t han as especia l l y manufactu r e d for Wrest.
Togethe r wi t h their frames , the angelic reliefs
i n uppe r panels and overd oors (figure 432)
seem appl iqued rather tha n t he integrated
de s ign e l e me n t s t hey s u r e l y would have been
as cus tom fitments . I n spite of the exquisite
ca rving , Edward Wy a t t's reloc ate d decorations
from Carlton Hou s e, have a similar discomfiture
as applied to t he doors of Windsor Castle's 430-Em~rdWyatt

Gr e en Drawing -Room . Windsor Castle, TheGreen

As with mo s t o f the other interiors, Drawing Room. carvings
from Carlton House,

the Entrance Ves t ibule has more intimacy and Morshead, detail, plt.61.

Al t houg h d e Grey 's hous e r e cords have the e f f i c i e n cy of an a c c ountant' s
hand , they lis t only the trades wi thou t c r a f t s men' s and suppliers' names,
Al l t hat is known of the craftsmen are f r om Cl eph a ne ' s and Oliver' s let t e r s
concerning the progress of the constructio n a nd f i t ting out . Clep h a ne
complains in several i ns t a nces of d i f f i cu l t i e s i n gett ing J a c ksons to me e t
schedule , as d id Benjamin Wy a t t du r i ng the cour s e o f t h e work a t Stafford
House. It wou l d a ppear t hat as large a manufactory a s they had b ecome,
Jacksons had more c o n t r a ct s than t hey could comfort ably deal with.
Bedfordshire Re cord Off ice 1/30/18/9/1 - 4, 7 - 9 (Clep hane) i 7/ Sep t . 25 , 10/
Oct, (10 ?) , 11/Oc t.2l , 1 83 9 (Oliver) ; Stafford Reco rd Offi c e D593/p/22/1/16,
letter 69 , Feb.12, and Letter 70 , Ma r ch 2 , 1 836.
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./32 - De Grey (,'1 01 Wrest Park. Entrance
Vestibule Door & Overdoor, writer 's photo.
./33 - Jackson & Sons 'anon Pierre tock
Relief. writer 's photo.

his ica i on , In s pite
y - i ce and superbly

he oom i s somewhat
no Fr ench i n he

is any thing like
o ri 1 a mosphe r e

i n v isi ors , wh o may
llowe d 0 pass

b 'bl e o le n ine ­
y d e c o i o n b y

nd Ogde n Cadman
h e c se or

t II'rc.\t Park Fntran Vestibule (ptd. c. I

I

i n mi nd 0

1 h whi l e
o oor is to

cond ry purpose is t o exclude. [They add that
1 hough] , . ,A count ry house , where visitors are few and

l ' 8 8 1, d mands a less f ormal treatment than a
hou in ci y or town, . ' , ..The vestibule should form a
n 1 and e sy ransition f r om t he plain architecture of
8 0 he pr i vacy 0 the i n t e r i or , 296

u
n

c
0

c
u

n
no
0

Th

n 1 '8 Mai sons d e Pla isance- p lans, no vestibules are
o thi p t i cu l r pub l i c tion (Mai s on s de Plaisance) .

1 v t ibul i n

H
r
rTh~rni~nntitfie '::1.»: ..".-", .~ 1

rom Blonde l 's • ..: f~,: ' ··::t· ': " t .T~ .
cone rn nn ~ 1 ~ sA~:bUeion , I'd-t~' ::- ii; )

1 can t rue ion des ., -, '· :~ l · · l., -.- .
P ri , 1740, The m nu - ...... a -.il a -4 . • - ~ •

h Bi .l i.o h equ .. .. "

wh i c h w e nown t h Biblioth e que Royale whe n t.he earl
ch h Whe h r he w s wa r e of t.his pa r t. i cu la r

d , v i u le is similar t o the one i l lustrated
on , A u h n ic D co , Til Domestic I n erior 162 0 -1 92 0 , Viking ,

BPRO CRT 1 0 / 45 /2 , emo ire 1790-1 859 , yea r 18 34,
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provided .
a gallery
s t ai r c a s e

Rather the visitor arrives straightway into either
(or salon) with staircase hall adjacent or the
hall itself . Mi ch e l Gal le t g ives a French v iew:

For at least four centuries, from t he unknown master o f
Chambord to Charles Ga r nie r .. . t he s taircase was above
all t he place of reception and s p l e ndour . Lou i s XIV
would often welcome his gues ts from t he top of a grand
stai rwa y . There, his g lory might pre v ent h i m from
stepping down toward s the visitor, but his words of
we lcome were always timely and often imp res sed the
cou r t by their a p t itude. :zg,

131 - nknown An iien l lotel Particular, .Jrue de Braqu e (c. 1720) Eggimann, vol . 2, pIL \ lIJ1.
13 - I : -J. Ilelanl:cr Folie SI. James (17 5 0) Vestibule and Stair , Friedman, pg. 71.

llet is describing c ircumstanc e s where the reception
rooms we r e on the first floor , an arrangement where
located a t g round or entra nce level, largely did

ec th formality of the vestibule's decoration.
u 4 4 nd 43 5 illustrate ves -
u om Paris hotel (C.1720 )

n I n e ' s Fol ie St . James ,
wh ' ch 's l oc e d near (and bu i lt

ho l ye) Bagatel le . Paral ­
I lin Wh r t on ' s i n s t ruc t i on s , one
m' h dmi ha Belanger's Ne o ­
Cl 'c 1 c oun t rys i d e offering i s
sligh l y les s ceremonious t han the

u s e e , eleg a n t Rococo town hou se
ex m le , but i n bo h i nstances t he
sense i s 0 pause rather t han r est.
Robe Ad m's Roman ba s i l i ca for t he
duke 0 Nor humberland is not mea n t

o i n i mid a te qui e to the degr e e of
he 'dying Gaul" displayed there;

bu 0 nearly he same p r oport ions, 436 <A dam 'Yon House. The Great lIall

he I e Med i eval Great Hall at (c. I 62) Engli h Lif e Publ. Ltd. , 19 7.

Whilst G
or Sta

h y r
not
F '



437 - Unknown Cotehele, The Great /fall (before
1520) Jackson-Stops, the English Country Ilouse , p.45.

of hi s d ependence on those
s p ace d i rectly fo llowing :
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Cotehele, Cal s t oc k , offers a
traditionally English sense of
shelter and hospitality which i s
not at all d ifferent from a
visitor's fi r s t impress ion of
Wrest's interior . French formal­
ity had no p lace i n the mind or
country seat of one whose care f or
local residents was more likened
to that of an ol den- t i me s country
squire, than a Vi c tor ian noble
refugee from t he I ndu s t r i a l Revo­
lution. Like a count ry squire,
whose resources were l ar ge l y local
and work done by residen t crafts ­
men, his 'we l come" ref l e c t s both

he traditional f rug al i t y of
he squire and t h e awareness

a ound him. No t so with the

4 9 - S iandrctt Wrest Park. 'l71C Grand Sta ircase, Watercolour (unsigned - c. l 50), BPRO L33/222.
·J.lfI - f) • (iT :l' after Blonde! Wrest Park, the Grand Staircase balustrade detail, writer 's ph oto.

One c n readily s e e i n the Grea t Stairs, what de Grey
m n in assessing the Carl t on House stai r c a s e as being too
s m 11 . 0 only d oe s Wr es t's echo Wyatt's spectacular
s i rc se Stafford House, i t is o f an even greater scale
when one considers it s erves only b edrooms and domestic

u e s. From its l a nte r n d e s i gn, one might speculate if
e Gr y had visited Stafford House . Although the lantern is

o s m ller dimension, i t s decoration follows Wyatt's to the
extent t hat i t could have graced one of the London mansion's
smaller apartments . The Grea t Stairs' cast iron balustrade,
whils slightly s impl if i e d, foll ows Blondel so closely,



441 - Blondel Maisons de Plaisan ce. Tome
II, Paris, 1737, pit 53, pg.67. 442 - De Grey
after Blonde! Wrest Park, study fo r external
balustrading, BPRO L3
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there can be no doubt as to its
source. Again, no house records
i den ti f y the craftsman, but as
c onstructe d , it echoes the Stafford
House detail to the extent that one
might speculate Bramah was employed
h e r e as well. De Grey's portfolio
i nclu des a study for the Garden
Front balustradingi and as with
t he Grea t Stairs' detail, it is
s omewhat simplified as constructed.
The wr i ter has illustrated the
c or res pond i ng Blondel design earlier
(f igure 298), which is paired,
on the same page of Maisons de
Plaisan ce with that used internally. Artistically gifted,
but a lso blessed with a benevolent sense of humour, de Grey
might h ave been amused at these small discoveries.

End of Section I




