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Programme Notes

Animus (Character) for Flute, Clarinet, Violin, Cello and Piano (2015) is an expression of characteristics of the five different states that become each of the five movements respectively, i.e. Temporalis (Temporary), Chaos
(Chaos), Segregationem (Isolation), Ordo (Order), and Aeternus (Eternal). This musical work moulds and sculptures tone colours and timbres, neutralising conventional thoughts on melody, harmony and rhythm through an
athematic writing, an equilibrium of harmony, and a liquidation of rhythm. Most sounds register in two extreme ranges, low and high, and in the last movement Aeternus, there is a sound shift from the low to middle to high
register, concealing the third harmonics (an octave and a perfect fifth above the fundamental). There is no relationship between movements except two shortest notes, i.e. a demisemiquaver and a semiquaver in a triplet.
The whole piece is constructed on those two basic notes through Pascal’s Triangle, Fibonacci number, numerical proportionalism and rhythmic cells. Therefore, there is no recognisable structure at all apart from a rhythmic
mirror, especially in the third movement Segregationem. The entire piece follows an emotive path and a flow of tension. The first movement Temporalis expresses the quality of ‘temporary’ that is evanescent, amorphous,
and active. The second movement Chaos expresses the quality of ‘chaos’ that is instable due to the absence of order. The third movement Segregationem expresses the quality of ‘isolation’ that is silent, solitary, and
desolate. The fourth movement Ordo expresses the quality of ‘order’ that is stable due to the presence of order. The fifth movement Aeternus expresses the quality of ‘eternal’ that is static and ethereal. Animus sings of an
unfailing hope for a new sound world despite the present sufferings and troubles.
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Instrumentation

Flute (doubling Piccolo and Alto Flute in G)

Clarinet in Bb (doubling Bass Clarinet in Bb)

Violin
Cello

Piano

Performance Notes

Performance directions are also written directly into the score where there is a need for an immediate explanation.

Flute
+

X

Tongue pizzicato (close in sound to string pizzicato); press the tongue against the teeth and puff short tones with the tongue.
Crossed notehead; key slap without air at the fingered pitch

Diamond notehead; breathy tone (clearly pitched)

—3—

= N =
% o "? %T’ g : J Singing while playing; where a diamond note is labelled sing, a pitch should be sung simultaneously. The use of the vowel ‘u’ is recommended for singing.
3 cing 1 3
m—

repetition

tongue-blocked

key slaps
A
N
I
B
sounding (‘o
pitch c——

Beatboxing; finger the pitch and say syllables into the flute without vocalising. Get a hissing sound at the beginning except for the syllable [ka] and blow it.
Each syllable has a different quality of sounds. For example, [za] has a hissing sound, [zo] has a hollower sound, [ka] has windy sound, and [ts] has a hi-hat-like sound.

Tongue-blocked key slaps; block the embouchure hole with the tongue and it sounds a major seventh below the fingered pitch.



jet whistle ——

#oﬁ;ﬁ

§~ Jet whistle; cover the embouchure and blow toward the wall inside the flute and start with low energy and increase the airspeed. The diamond notehead is the fingered pitch.

Headjoint

detach the headjoint from the instrument and
play through the headjoint (approx. slow fluctuation of pitches)

xp | | — X

e ——

% Detach the headjoint from the instrument and play through the headjoint (approx. slow fluctuations of pitches).

N.B. Extended flute techniques used here are from Nicole Chamberlain’s Extended Flute Technique on YouTube video and her website (www.nikkinotes.com), and Mats Méller’s New Sounds for Flute (www.sfz.se).

Clarinet

+ Slap tongue

X Crossed notehead; key slap without air at the fingered pitch
o Diamond notehead; breathy tone (clearly pitched)

.)multipk;mic with indefinite pitch (harsh sound) . . vy s .. . .. . . . . . o
closed {dark) » open (bright) Multiphonic; produce dense chords with indefinite pitch indicated by crossed notehead. Since multiphonic can be produced in many ways by performers and instruments, it is best left to

s the performer.

x X X
M e M M Follow the instruction in the score for the character of sounds. For example, closed means somewhat dark quality of sounds with more lower partials, and open means somewhat bright
- _g 7 7 & quality of sounds with more higher partials.
L 3
i

N.B. For multiphonics, see Nicolas del Grazia’s Clarinet Multiphonics (http://www.clarinet-multiphonics.org/clarinet-multiphonics.html), and E. Michael Richards’ The Clarinet of the Twenty-First Century (http://
userpages.umbc.edu/~emrich/chapter3-3.html).

Violin & Cello

quasi chitarra Pluck like a guitar; a violin player should hold the instrument like a guitar.
pizz. trem. Play rapid pizzicati using more than one finger.
Excessive bow pressure Produce scratching sound, unless otherwise indicated, e.g. almost scratching sound.

- On the bridge



Tamburo

strike the string toward
the fingerboard with the
side of the thumb

Lv.

[ 7]
\ 1
I ]

>\_/

S

\!_!

Tamburo; strike the string of given pitch toward the fingerboard with the side of the thumb.

strum as fast as possible (fingers)

1

[ )
j \_,;t (o 1= ;f 2 - #% Strum as fast as possible with fingers.
~—— | _— | —
b/

slap strings
with open palm

N 1w

o

I

.l
>

Rasgueado
strum with the back
of the fingernails

e

o/ 1 . e/
T ——
> > —_1 — —__

Slap strings with open palm.

Rasgueado; strum with the back of the fingernails.

buzz pizz.
place the fingernail parallel to
the string and pluck with force

| — Lv.

e | 1/ q #"

/ ) | 4

3 y’
;3_’

buzz. pizz.; place the fingernail parallel to the string and pluck with force.



Lh.
finger slap
r 3 1

—% L Sl 71— I.h. finger slap; the left hand slaps the given pitch on the string without the right hand bowing for a percussive effect.
q
mf

quasi mandolino |
a single finger tremolo

e 2 — o .
—-/—ﬁl o] j—1 quasi mandolino; a single finger tremolo for a percussive effect
14 ! | 4

slap
belly

—3—

.

Slap belly with fingers or thumb.

X
>v \___/

% Knock side with knuckles of fingers.

N.B. Some of techniques for Violin and Cello are inspired by techniques of guitar, and the same terminology for techniques of guitar is used.

Piano
o) Pedal extension line; a vertical line indicates an immediate release to a release point and a diagonal line indicates a gradual release to a release
&®-  lightly stop string to produce harmonic point, especially to a full release point. Since 1/2 Pedal is approximate, release the pedal until the change of sounds is heard conspicuously.

‘ fully release
1/2 release v

. T




rapid glissando over strings
with the fingertip (approx. range)
Let strings strike each other
alternate Lh. & r.h. between metal

frameworks inside the piano
[ ) aN /

|
5 ———
/ N4
(e ] / ~

Rapid glissando over the strings with the fingertips (approx. range)

/ \ Let strings strike each other.

//// g \\\/// % .11
3 _F £
= b

rapid glissando along
the string of given pitch

with the back of fingernail
&
#ET Lv.
.1‘7 ‘7 s Rapid glissando along the string of given pitch with the back of fingernail
Pp
f Vi
tremolo on a string with finggrtips of both hands
;h, z 2z E% Tremolo on a string with fingertips of both hands to create rumbling sounds
o o o . .
8pb ,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,
%
key
- + l
I A | I N q
=i Fl El Fi
P~
& ‘ Lightly stop string to produce harmonic with one hand, usually the left hand unless otherwise indicated, and play the key with the other hand, usually the
S right hand. This technique applies to produce percussive effect in the piece by firmly stopping string.

(b ) lightly stop string to produce harmonic

pr)




pizz. (nail)
? touch nodes at
() 2nd partial

o .
EE S .
o—— o o pizz. (nail); touch nodes at 2nd partial and produce an octave higher than the plucked pitch.
Pp
ord. pizz. damp
J il

Yoy ==& 1 (plus sign); damp with a finger.

pluck the $tring of given pitch hard
pizz.
© Lv.

Pluck the string of give pitch hard to produce metallic and percussive sounds

St

s
T

depress key :
silently

X 8

L [ %
i ]

Depress key silently with the right hand and play the key with the left hand

. 172 release.

v

po —

N.B. There is no fixed order for a performance. Each movement is self-contained and has no relations between movements. The recommended order for a performance, however, is the original order of the composition, i.e.
Temporalis - Chaos - Segregationem - Ordo - Aeternus. Follow the instruction on a score to create distinctive tone colours and timbres in two extreme ranges, low and high.

This score is written at transposed pitch. Clarinet in Bb sounds a major second lower, Bass Clarinet in Bb sounds a major ninth lower, and Alto Flute in G sounds a perfect fourth lower than written. Piccolo sounds an octave

higher than written.

Duration: Approx. 11’23”
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sotto voce
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punta d'arco

INY

rp

:

al tallone
N
&
>

Jp

ord.

Lv.

pizz. ord.

be

—3—

— P —— pp
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ll. Chaos

Chang Seok Choi

cover the embouchure and blow toward
the wall inside the flute and start with

Duration: 1'40" tongue low energy and increase the airspeed
izz . . i
p 4 ord jetwhistle — j:)ngue p1zz.
fuoco e feroce J7 =100 o o / ﬁ .
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*) Beatboxing; finger the pitch and say syllables into the flute without vocalising. Get a hissing sound at the beginning except for the syllable [ka] and blow it.
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*) If the C extension is not available, play the given pitch an octave higher than written.
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Headjoint

detach the headjoint from the instrument and

play through the headjoint (approx. slow fluctuation of pitches)

cover the headjoint with the left hand

29 m—\ﬂz' [za] play through the headjoint
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a tempo
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Chang Seok Choi
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pizz P 1 with the sid¢ of the thumb pizz.
! ﬁ ﬁ % v N i I gg Lv. 6 lv
O ) ) 1 — o) ) L - O I ] ()] o < [)) ] O
Cello | gy—== =E = =5 = 68 re—r — gy F—24 = Fo—g 4 = = e g
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*) Pluck like a guitar
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key slap
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(&Y a tempo norm. vib. norm. vib. vib.
—3— —3— b . .
) end pitch bend pitch
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8- percussive effect
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N %p ) _ _ T e ————— (R — PR S—
- - - -
=>pp— N—— pp————N
(sul pont.) Tamburo — sul pont.
pizz. trem. strike the strings toward Rasgueqd}(: he back pizz. ord.
Py _ Q- oo oo ———— - the fingerboard with the Stf“:llln ‘:lty t e»lac - -------- \
— I side of the thumb or the fingernails >
. £ £ £ £ — 1 e e
e P P e o wk\ i SRS S o
A = g i 2% g2 Y T e e ¥ g R —g-e A 5 CRRE
ANSY A o J— ¥ 7~ — — (o (o N 4 1 1 (o) i (o) 1 1 (o)
S — — — 5 0 e , —— —
Rasgu.a.doﬁ
strum with the back
of the fingernails .
(sul pont.) 3 & pizz. ord.
3 pizz. ord. pizz. trem. "\ § =
36 —3— —3- P 3 ﬁ’\/" - Lv. 1 g Lv.
#3:? =Y k INY = ) ) N Iy D) S \ [y W o= \ 7 e
R LI 7 — I — - ~ A~ N o ) o [ — | Z— - y aw
Yy Q 4o o o T T e g g ] g%) Qo ) é S g g [~ I A o, (<] o o ' 1 ([ YHS)
S = 8 58— He—B o 1 o8
 — /ﬁ j j o ho o 3 3
- —————pp — @ R <= b
rp S
(+) ‘ pizz. 1
V.
’ : : 5—— —3— > v 5 ) £ v
ry == i ARUSRRY - S Y8 B4t &8 ¥ Y 6 ! ¢ 8
——— =
— b;f 'l"';f odododeddeed 3 j) o >
El A i~ A A A i B Rt | 1o
() - f S
— PP
-3 - - 5 2 - 3 - 2 - 3 = = 2
7 Q éf) Q Q o] Q re]
o) ~ (o) o) (o) (o) (o)

()

(=)
vaA

K.

percussive effect

firmly stop string to produce




A.FL

By Cl.

Vin.

Ve.

Pno.

30

breathy breathy
45 breathy breathy ord. ord.
> — —3— —3- —3— —3— N
D> N o= - - = - > N X I — ] ) - ¢ N - )

GE ¢ y g ot 5o g = > ooy = = ! g o FE g

SHO—7 14 (o Jmi 174 (o J A 9 — o p 1 m | | i & (@ S R— i (o]

Py} 3o P —_ = DO\/‘\_/‘ T /f

mf — f _ mp————— p
4 breathy*‘ breathy ord. breathy
A "o e. —3— —3— 3, ord [ S — ‘

’L’ 2 } _l‘ :41.1 3 7] N 7] :; 7] (7] (7] D - 3 7] (7] :Z (7] [0 % A\ 2 A :1/ (7] 3 :; & & - 2
) § = o/ Qo N T N N—7 C—— E L — N i g%) Q i o/ NS o/ N I L — N QN & Qe 7 R
S5 of o7 A i A N i i N (o) i < N—7 i > \ ‘\ of ‘\ ‘H (o Q‘LY’ — S m— (o

o 4 3 = < 3. e g fo e - =iy
—_ —— f -
—mf e — // mp —— P pPP— — P J—
sul pont.

sul pont. pizz. (nail)
pizz. va,
8P -—--—- | 8ﬁ§
45 > P ﬁ .
C'h g 2 g

7z o D)) 14 D)) %) ] ) D) 7} DR ) )

7~ - )} - - - - ) ] 7 174 - o [ ~ - - [ [ 174 o A

(Y Q Q @ Q7 i i o e/ i i (o) Q i i TR o)

SO (o) (o) i —1 & (o) T

oJ secco

f P
sul pont
1
(pizz.) sul pont.
pizz. mute . sul pont. . .
—3= 3 pizz. B pizz. (nail)

45 —3— (pizz.)

) — A P L.

A2 < T s > e o —a ] - - 5 - S ] ] Y I o < o> - S - < < o refe >

ey S/ Vo o N o o o 1 i éé i i i o N j i (o) Q i i o o o/ re]
\bv [0} [[O_® 1T ® o . / i =) o1 [0} (o) / V‘/ 1 [0}

secco —_
mf f secco P
mf
S rapid glissando along

rapid glissando along the string of given pitch

the string of given pitch i77. ord with the back of fingernail

with the back of fingernail pizz. damp P .

4 & P R Y LT i - ey

A . Lv. P S o v 5L +
7 o D)) = D) 1] ] ] AV ) ) O] D) )

y < 14 ] )] - - - - ) L — - — o/ ¥ —C o o ¥ y I~ L —— - - ~

v Q i Q % Qe [ — - i L —— o o/ i (< —; L — - 3] (o]

ANV Ao (o) o7 — i i i i i (o] o N/ 1O (o]

o —— . i S R —- S— "He -

pluck the string of given pitch hard
pizz.
o Lv.
)2 - 3 - - - > — 3 - - 2 3 - - 2
7S QL éf) j K Q re] Q re]
[0} (o] o] N (o} [0} (o) [0}

(%)

s
S
o

(f® ) mute a string between
8- pins and dampers

| Ten.




A.FL

B> Cl.

Vin.

Ve.

Pno.

31

breath rit. - - - - - - - - - - - - - - -
(breathy) Y T
—3—
55 A N ord. N ord 3—, 3 breathy
-
7o ] N < A N n A — L. N ) ) <
y - ) ) 0 - L v— o o o o E— - - o/ ? o o o NG A~ E [ -
oy Q—/ L7 X 20 Q@ Lo Ba— L — o/ o 3 Ko T— o/ o 3 3 0 re] i Q
SO i o) i i ! i i i o —— 1 < m— i i be (o M= J &
oJ 4 —
pPp — — T— Pp 3 PP——"—"——  pp ———r——PPp
sotto voce |
55 A breathy ord. breathy
p" ) ) 3 ] o) K ) ) <
7~ - [ o o= 7 o/ o ] o o N A~ - -
(Y Q Q7 o K o o 3 i i :#) o 3 N re] Q
\bv [0} (o) i jw) N—/ i —N—1 7 I— 1 ﬁ - [0} [0}
— i PP —
Pp <> pp prp
. sul pont.
buzz pizz. :
- pizz. .
place the fingernail parallel to m (pizz.)
. . -
55 the string and pluck with force 1 8 o —_— |
/- e R . oo —
y - 3« o | i o — O] O] o - ~ - ] o) 1 | O] 3
Y Q Q7 o I - o/ i [ gn S U L~ — — 3 Q
AN\Sb Ao (o) i 14 |/ — 1 i 7] o] i i i (o
o P - 3 P po—
pp P
sul pont. buzz pizz.
pizz. ord. pizz. (nail) place Fhe fingernail parallel to sul pbnt.
non arpeggiando P the string and pluck with force pizzord Ly
55 . Lv. -_ —3— .
V. 1 g} % Lv. —3 \ N Lv. —3— —3—
Ol ) ) o o < %) ] K NG o) - ) ) % o )
O o/ % [ o 174 o o, ) N o o ~ o o K 1Y o
s o/ Q7 of o o g o P P U {#) r~ i o o i N L — Q
o/ (o) i i [H® ® @ o7 1 7 [0} i g | ) i 1 [0}
=~ h 7 i fe [ 4 [ 4
. —_
P mp rr
mp
rapid glissando along
the string of given pitch rapid glissando along
with the back of fingernail pizz. (nail) the string of given pitch
pizz. e 0t o with the back of fingernail
55 15ma l)‘ ‘/_? # # 15
K = Lv.
) 1) ) ) T o 7 o 7 'y ﬁr o 3
" A - (7] 7] LA 7] (K] b e & (7] 7] 7] (7] o/ A~V ] 7] (7] V) o/
7 @ f < - o 174 o o il . 7 i i :#) 7 o re] i i 7 v o Q
[0} (o) i i i D | 1 ~ 1 i [0} 1 1 i [0}
D [E—p— 9 v [R—— T3
prp
» pp
)2 - 3 - - 7 - 2 - - 3
7S Q :#) re] Q
[0} (o) ~ [0} [0}

(%)




Chang Seok Choi

IV Ordo

70

declamando ed energico deciso passionato )

Duration: 2'06"

32

> ———

F e
flz.

P

S,

flz.
e

8

~

A

y 2

& &
ht/IIA

A QLT

x
N Q

¥ 4N

—

o)
i

/1

s 3
N Q¢
e

v e

>\_/v
Jp——— pp

el

11

—

de

>

sul pont.

©o

sul pont.
arco

y#

sul pont.

knock
side
—3—

]

]Q

p g

e £

Neeo
NO/{/A

belly

—3—

slap

N e/

pizz.
pizz.

N Q
%
=X
RV
(o]

y 4%

)3>f

).

-

D

si]

"
]

—

b........‘........‘..

&)

-

-~

pp

%

Flute

Clarinet in Bb

Violin

Cello

Piano

CSC20150625

8vb—————————————————————————————————‘
|Q,

v
| -

fully release

1/2 release (approx.)

v

o®. o
S—-

f

=~ g =]

—

o ¥ ® P

~——

PP —oo— 1 f

—3—
Ho®

© 2015 Chang Seok Choi

D=



ord.
P - ;T #/—\# . breathy ord. |
o —
=7 i o ) \ 5 %) %  Nu— K I % CRE) %
FL. | Afen—% < 2 — a - r - &% o = : N — m— = gl a1 = S
A\ i v i (o) i (o) i L te- A [ IO AR o ) (o)
D) 4 R = u \\_//,
Jr — f pp —_— ———— PP
ord.
> =
9 hg‘ 5 . sottg voce ‘ .
B Cl y i of o ¥ - C) L a— i < T o C] ¥ S - &
. fon—" o o S 7 ? o o Q& o =::=:‘:E\ e/ i < QR rol
A\ i i (o) i i o) 1 n i R Bl Y o) (o)
re) —3— — 7 % % % qu o 7 q# P
f ﬁ, . . . e
Jp—— pp —_——— ppp
(sul pont.)—‘
pizz ) SUlG - - - ;
> slap strings Lh
o with open palm .
g — arco ord. finger slap
_ A L § Lv. —3— —3— —3—
Vl ’{ 7] :41 7] (7] & 3 & (7] ] N 4 Ezs N 7] 7] - y 2 7] \k 7] 3 - L’i
n. {en—7 o/ o/ i o/ Q7 i i Y i N i P i val ! Q Q
vV / I / (0] % — [ [ L — JJ..\. ‘\ T L./% (0] (0]
o secco . > ~ > qf
m
> Jp — Jf —
(sul pont.)
-
pizz.
> knock
I & side 3 3
ve. |F)—== J < < < N ) o —— ‘ % - - ) } 3 ——
. 7 1 o/ o/ T o/ N [ S 7S N [ 7] [ R_ PN Py A [@] 48,
[ i i i ) o7 I ] 1 i (o) Iy o)
secco < S— < # ;t ;t # ;t
S = = =
—_— -
»p J
key
+ e — - — o _______
8vaﬁ 8 —— 66— A
[ InNrNsREENENSRNE
o o
v g5 fepepoplitocptocos foleococpcocpcocy
! 3 - % - - 5 I ———— - — —— e —
Q Q o R =/ o]
(o) (o) i (o) i (o)
y L4 E——
f Pp f
Pno.
81)0‘\
(He)
oy ) 3 - % - - - 3 - %
7o) Q Q R Q
S (o) (o) (o) (o)
b firmly stop string to produce
fully release percussive effect .
1/2 release

V v
X)) y ' S,




34

oy oran) e
oan) 0 | o
oran) ” ” :
( ass ” & ” .
, I
; | | |
” M“ ” len ‘
| |
Ai 1 ” il ” 7 7
| r I
A Ay | ,
Y Vi / m |
I
o | | m
I
| | i )
A it
LASL ” )
- Y | :
| ” )
I
| I
| A by ,
I
Y1 | :
, ” I[N ‘
L Eaat ” , |
, I
| iy S~
| | | | ] H.
, o T —
o/ | , ” : -
” “‘.,, ! 7 ” ‘
| (7 | A
o ~ YRREA | ” : .
LAY . | \ﬁw - ” , .
Ls U |
~ [ 1A X , f ”
, ” 9
I . |
. N~ | | ”.
' | s %
L YR ” ” , -
1 | o h
| e~
| 4
o , o«
L YN \
il o | |
3 S A n
e Ly
o & % mail & . | |
e i H@
1 L7
R== p
| e~
e S
~ v g Al \
A, o . = < ] »
2% i-y 8, gz -\
. ] | |
5o L] e ” L] |
: 22 | ! ”
/ Wl o «© > N !
R o S Sk N | |
o 7 B , u/ ,
S8 Aellt fﬁ ,
Q@ o Oy L] | ,
.m m,o>.ummv Juih FAE ” LA E p,.J, m oL
- PL YHEONN f . ” ,
I HEN |
iy , ” oL
MM ” ,
MM/Q , ,
3 N |
) i , :
= AR e , ﬁ L
] I
= [ YHI . Il , ,
S AN o . 7 : :
[ YHI , , L
- (Y] , ,
[ YHI . ) ” 7 ”
[ YHI | . IDL , |
: : h | MDD ” D
[y a_y i ” ” .L
“NE el R ] , .
= il | ) 8
Ry el . | 7 P
oy (Y . \
(1N V |
'Y
[ YHI ¢ ]
[ YHI ¢
—_ | /
L el o > M,
L~ ¢ p | w
~ _xx S\ !
i 4 il W < T uu//g
M 7 5 AN
| I AR ~ o
| < e el
i | I=e o] .We
) ] | Ice ol w
I | I=e o] um
L0 m
L by m
I .\\ - | | )
L > T S w I‘\
E g >MmmL . o o 1 g+ mo >ﬁ\wu/ 5,
£ 99l .m el m.m
il EEER 2
| I .WM\\. “~t
e\ >
1
ot /
“~t \
Ry
mean Y
2 o
N Ny g
S 5 |
o e M umwu/ | |
mc uuuu/ m 4 AL f .
2 b AN M m \ ﬁ |
R : W [ <
T = . |
o | R L ) = N W %‘AJ-
Ll | < ,
L)
A . Prami |
) 2] N | I I
78| x N s ¢ of Aynmwd nynrwd
o[a] f I ..I M r
n NG ’ .
Su <N o =S m
X . c. P
N ) V
- A

between pins and

dampers

Py



35

8vb——————————————————J

o Nran)
s S D N
S e ran | % ﬁ
| T
| T il
| o\ IR
| | L
L !
, |
” m (O] |- |
 Yunt g !
A#\ A m HII SN | !
L e |
Y o | ) | a
I Iy ! |
| AR |
” ”
” o |
o o ! ”
| ! , ,
, 3
S N
I Ky 5
il i o T Sl
! T of T
| Ir0 of L0 ” T s
| r | .
| | L
| ! !
| ! .
| , !
o —
il Il | A H .
| ” L
Nl i | | .|
e~ A SLIN8R) \ ) | |
_ Lu-lnu. ” Slor~ ﬁ . ”
L Aes | g 5 , |
% ’ 3 |
e SR | = cv ﬁ N | LI
” 5 ﬁ_.. Y% | .
, ) Mot i ”
ik lil | S UM AR ~ H .
T . NEI.N
AL | AL H ” d = ﬁ g
2 R o 1 Y |
il L m |
= |
Z2 0 dn = ” .
3 =%
LR P =
il 1] S NHID NHD NHD
N0 N0 S
kel
S Aol
[P
E 7dl o
o Tx\é
Al el
s o v
§ el
) ; !
Wb wul 3 >.H'n T m | I w
alii Il [ Y Y
i I | o
I
v A
'Y
% m A
“ 'y
> A L)
H o o g g
u o Fce el h o ! o
o) ) - .
L W ov
~ O |
g “~ 5 [
= | e -2 8 *o 3)
O
Nt
W -0 \Mw A
ml
- - o« Ot
o § N
s A
o R A |
ey fex
Mia ﬁ
[ AN
(L
]
w.u/ ~t m
vt E
&
o
] EE
o~ ﬁ il M. W
M N < 8 g2
mmr ey
£
: T LR = &
ma oy Tl ) CrNNg o .:m
m.. SRleN C M.VM,+%>.1:1) f W/M,\: g
% . g i 5
5 H_..> L) QO
: lin] o SR Sl
3 [+
T bk ) it 2 Goan o
on 153 - 3
= NS Ly A
B H N o w
(- P( | f ” w
il =N .
. : 2 , »
) ? !
™ EXQa 5¢C ) | :
JV) | »
=2 L)
] ! »
M ~ »
” = o
, I x| e
| , ! 1R
, I
| ! .
” iy,
I~ V/ m
80 & gt £
T M7 * % ( 3 Il I
= 0 om X i
NG 9 e f .
o~ )
S
= >
a8

B CL

Pno.

Py




36

[~
o era ri# v % v ”
ehian oo )i o V >b”
Ly = = - la S
= %
&) oo
&
B
i
1 1 3 TAU ”
1 V ,
- I
I
Primi ”
VV !
AL
I
|
v
I
D | Ir0 of 1r? o \\ ” e
| Ir0 of [ I ! ” m
| =
! a
A ” mb
I m w
I H w“
A ” M. W
la
j =%
o
~ ~t VV ” Fm W..
~t ) [ | _I
I . Zr| g+ AN W 2
e mlhi i g & %
a z | o2 \ |
o = N P =2 A A
2 s L A 20 | [TTIeAs W
S+l TRA = % N |
iy
I A Su?e
] “8 N0 Su? e
A0 S
el e
el ey u | |
oo
SRleH o uuwul
z m 1 Wiy
: £ ol SERIL.
© bl ” I
i \ ic e i i
I
” e
I
I
m va.‘
, X
| il _ _
| ] va#
” :
| < g .
=& B
. | R Y
Wl Aﬁrl |
I
AE S R 3 I
. = N it S ..,
I
I
ST RIS ”
I
ﬁ ! | |
: , ' ™
51 s .
5 sun S 2 amlll |
I
| e
I
I
T | lhil
M | SN0 N
0 "D | St el
Nyt el N | J.v
I
I
| Tk
I
1
| ' #J
|
1 1 M,GHQL , p Aﬁiv>
e
Wi o ea [~eo
[Bce el B ‘
~e el | il
I Ry
0] o ” il
, I | B > |
S~ O3] ” A I )
) 1 | A
= EON 2 ol | I
= AN | | Il »
I
| JW : A
| “f _
| ol s 2 v 1
| Nanmi
ol \g: | 7 : ; :
A | ” L&, ﬁ s »
d. 3 ™
E 5 Awln | o :
£ Adlf ;
5 N4 g H ” ﬁ I : :
: ; , . ™
o ; 9 ” 2 } il . .
| g3 A L]
! { ” = I L) ™
AT ! I ;
‘\ +>.1jr~. *\ = Ry m i m ”" :
M I
2 wu.u o Wa s ” Mol : :
2N o g2 | 3 ;
o ) | | L) ™
Il Tl | L) ™
, L) ™
? : 2 eA
Calll - Vua 3 e - i
o | bl m. , XV\\\ Apas f
LN T [Nl N e A o > lll < 44.8
| v ol & AL . o
NN 2L O ; N
L NO° 9 N o.
o . C Dm
) P s
= Q =
m

| S




FL

Bb Cl.

Vin.

Ve.

Pno.

poco a poco rit. — - -

*) tongue-blocked

37

35 key slaps
— N . N
#3 - % — 7 e ! N
i 3 y2 ) i N o/ o 7] ¥
[{an W] (<) & - IV 2 2 ] V) e/ ] i &
VAo ) (0] o o 1 I
J sounding (g - - - ., )
pitch ~—N ~ — O
»p I — pp
A3 - % - = =
[{an W] (<)
90 8
molto sul pont. |
MA— — — — — — — = — m m o — e |
1 > I
35 o— o0 o} o0 o —0
oy NS ; ; F 2 :
- £ - 17 4 4 Y i i Y C] 73
G5 8 ¥ —=
D)
Jr pprp
5 - % - - -
== 8
&
=
35 —3— #h
| Y s
= n < — i o < T - - -
# i @ Qe U i &
E E T 2
S, .
S "
>
—3—
f N %
O [ IAf ‘/4 3 - -— -—
(o)
<
—_—
(8vb) ————————————————— -
E)

*) Block the embouchure hole with the tongue. The sounding pitch is a major seventh below the fingered pitch.



38

Duration: 2'43"

Piccolo

Bass Clarinet

Violin

Cello

Piano

con calma e pacificamente D=s4

V Aeternus

Chang Seok Choi

1z poco _ molto vib.
breathy ord. breathy — ord. vib. vib. norm.
= :
ﬁQ = o breathy ord.
—
%3 o 5 o 2 [)) g D)) = 3 ] 1N K K 1N
(7] |24 7] 7] 7] 7] K] A~ ] 7] (2] - - 7] o/ N I I N & 7]
Yy Q " o/ / / / o/ Q / o] g%) Q/ o ) 1 ) =i o /
:)u (o i . i (o J—4 (o) (o) i o o - i
T—— ——
sotto voce flz
1 3 ] d breathy flz. ord.
— ’73:‘ (7] (7] (7] ‘A\‘ 2 ’73: (7] 3 D T : :; :] :11 3 [ 7] : \\ 7] (7] 7] (7] :
QR T = = ' j I - R A B2 g2 N ¥ 8 R Z ' j ; ; S
~e 1:?': g 4 & e < # - ke h:’ ; o’
o - * secco < —
_ ~—N
_—
N——— PP —N
sul pont. |
quasi mandolino :
a single finger tremolo sul tasto
B I —— arco ord.
GEI o F ; CR g 2 B2 v v & = g v ‘
A\S%/ o S i y— (o - 7] ~ (o N = ]
¢ v —3— L ohe o . 2
VGBS e —
sul pont. ‘
quasi mandolino — pizz. (nail) flautando +——— piz;.
ﬁ3ﬁa single finger tremolo — arco S (nail) sultasto L q
; rd.
A\ A\ A\ ﬂﬁ L. ) ) - [>) £ b = e °
B ¢ ¢ Z e e - T be gl & = 2 = = - - - - S
em— y— Py P i (o] 4 (o I i i 1 i i 1 He
S = 4 @ e @ e
 ——— —— »p rp —_— »p - mp ———
o —p
pizz. (nail) touch nodes ]
. touch nodes at 8th partial keys keys
(3) at 2nd partial o ©o o o o o o o o o o o o + | 3 +
- (He e o o o o o o o o > e o o) — - — = —— - —3—
oo i i o B+ P— gfxi_ i Q e — i o <f i i o K K
ANGY A o S — 1 o] (o " —| I | o — T — 1/ i 1 1 )
3] 9 LANE S o o ® 9 . 9 ﬁby <
K ° — —®
—_—
Pp B e e il e i G- - mm e
P — —————— Ppp rp »p mp
key ‘
—3— —3— —3— ——3— —3—
S B < v N _ e =2 == 3 74 - 3 -
8 ’ : fo T He o o o o o o o o 1O oo o 8 82 8 .
(gi firmly stop string to produce (#"?) firmly stop string to produce
v percussive effect wb—1  percussive effect
fully release

1/2 release

| %o ‘ I

© 2015 Chang Seok Choi

CSC20150703



Picc.

B. CL

Vin.

Ve.

Pno.

39

poco _ molto _ vib.
vib. vib. norm.
s breathy | ord. flz. breathy  ord. S
T
_ () O #o P Py £ e il i
b4 [)) T D { 2 [y O - ! ! r~ <
y - o 7 y, o | ! C - o 7 o 174 y - i 14 Y m— - ) -
o1 £y 1 i Q7 o/ ¥ QY f; 1 1 1 1 ! Q Q [ — §) Q
A\\SY ] (o) 1 (o) (o) (o) 1 r (o)
o - E—p— R —
—_—3 L— |l
i _ pP—mp —— ———————— \mp
sotto yoce ‘ ord
8 flz.
A 3 ~ z | ord. breathy N
p 4 [)) ) S— o () O} Lo — o D)
y i o o o Y A ; o/ o o a7 ; X A - - - ) o o ) -
{ry—x o/ 1 o/ \ re] Y o/ o 1 —ef f K o) Q 3@ D o/ e/ Q
\:Jv ?\L Y 1 1 i (o) j NN 1 h' ¥ ‘\ e‘t ) (o) (o) —1 (o)
o = = —_—
\]/, —_— ® . @ P mp ——
. —_—
pp— rp —— p secco
. SulG- - - - ___
buzz pizz. sul pont. — ‘ molto sul pont
. sul tasto :
place the fingernail parallel to arcoord. g oo flautando arco ord.
the string and pluck with force #1 Extreme bow pressure arco ord. pizz .
8 7 ord (almost scratching sound) I —_— ’ ﬂ
Cp —3— ~ = —3— v % * N e
7 () X X [y) 3 ? ; # a N 19 %)
y - o ] ~ o 4 o - o o i i ~ L - ¢ 7 ) - ] T o (& o -
(e —/ K 1 1 71 o Q 1 1 o i Q Q of 1 % 1 00 _Im— i~ — 1 [
SD—7 Y o] i (o g & (o o] —v 4 17 ri y—(e ) 1
) ;f Lv. —3- — —3— P secco
# _— prP— mp mf
p mp — T——
molto sul pont. —_
sul tasto ‘ flautando
Extreme bow pressure arco ord. pizz. arco ord.
— .
8 [ ~ pizz. arco change bow freely (almost scratching sound) © - ﬁ3ﬁk
ﬁ [y) D3 ) D3 ) g g ~ ) CEE) N K
0 A (7] (7] 7] ~ - [ K] It & I [ K] A~ - 7] ”/ (7] 7] LA o/ ) (7] & I 1
A o/ 1 1 Q Q e/ NN - i i 'y Q Q1 7] 1 @ i | A~ R S— P~ R~
) 1 (o) { @ S S—n— — A ' — i AN (o) (o) i i ya—o ) co o
~  _® be’ & o ﬁf ) j —3— secco
—_ Tt Y OO —_—
P — PpP——p " mp mf
—_—
depress keys
8 ( +)“ silently S?aj
) —3— o |
o = P 2 3 ) S L m— ‘ 2 - 3 - - y i — ( — ) S—
7—K 1 b Q Q 0 i —71 of Y i Q Q (7Y §) 1 of QF
) e o—* - . 1 4\ ) 4\ (o) (o) R 7 1 O pe-
Tes = " T3
&)
»p p — mp —— mf
[—
~ —3— ——3— ——3— od. |5 = .
0 [)) () o — D> -1
s [ ] ~ 3 ) 7 o ~ - 3 - o [ o o o O &
7] 1 b S Q D I—7 o/ _ e S [S) i 1 35) L a—— o/ Q"
. (o) (o) 1 (o) (o) 7 ~ 1 1 (o)
I R R o D N
v . g
fully release b T ,
1/2 release L & Y. | %,

) f— ]



40

tongue pizz.

~le'e G oo oo dw caa
v < o~ |||~ M
ﬁ Pl
1 1 1 - E< 3
’ -~ o~ L| [N
2 el
i s ‘
L[N “wrieellen o
i )
rA L&A
- 2o -
SY Ry Ry L s || e~
]
o o o o o
o e e EeN
Niks Al ik >
S Riill > S i ol
\/ , %
=1 | )
[ YHEN Mz ISAN BN W I [ YEEENON W |
Y ! M| frre-
e S ” = |5 oL Tl
| ﬂ'
| S
! X TN
| v v
ORl Onl ” Ag I Onl [ YR 99~
! .
m& o . ” uﬂu.
s - hﬁwf_%_ S
o o (YHUN! [ 1N g Wtn o
a el ~e el ~ “ ~v el vl el
q 4 olllH ~
& B B ; & nmJ
I
I
ol |
"
| ﬁ !
i T il !
8 % - . &
PiaN fmJ +elH o LIESUHI R S o [ b o
D || ﬁ Fle'e oo \ ~le'e e e
g
o o O
<5 . H )
N ﬁ e 2 O On
=
g Z Oy uj I
o~ L 1n W e -
[ ]9
A y W TIATY
O \fﬁ\r Afﬁ\\ o [ L)
™
A w, &
o o~ o~
3 ! .
Y o
A FNEY
. Vrani .
ol Y o« N L)
/4 A vw
h )
[ YRAR 1
Sl
Z O
il =] Sl R !
oea a0 a0 a0 R0 0
i
[[]®
2 & -
| ) | F o
g
= o
CHX HEERES 2 A T o
o oo s | e > [ v e e
- 5 3 s
£ % & kNNLa NOP
= 8 X B
2 8§ ‘€™ 2
| ] ) 1 |
P
wul 5} P 1
3l 12 2 ! 3t 2
2 ™NOP
o0
+A LT g =
-8 %f 2 A [ % N~
] .
e m P an
- - a° ﬁ BA f wu/ wu/
o~
i % M % o B ||k azy N
3 3
g
s
° 3
Pani 2 £ E
IW 8 N RGN Y
>
5
<
5]
5] S
H S
™ \; A'uﬁ\' \\\u.' l A ,v
<N < £ N AN
= NF° NG NG . A NG 9
o ———N T ——
5 E : :
£ ! = > £

~——

8vb -

K.

.

(%)

Sost. Ped. _



tongue pizz. tongue pizz.

T +
" ﬂ; breathy ord. 8- breathy __
_ Fr N e o P I .
. 7 o = N [ S R © ) Tl ) & D0, DX
P y o~ T— ] ] NG K ¥ ] - o o ] - A~ - ] I ¥ - y -~ o T e
. [®F 7 / g2 be! |8 ! ! e 8 57 v ' 8§87 dYyg9 8
o 3 [ B secco 4
» — mp PP P p
sotto voce —
" slap tongue breathy ord. sotto voce - 1 ord R
+ flz : breathy
A —3- N . —3—
B Cl ,L, 2 [ 7] N & 5 & o R 3 N :f’ (7] & (7] \] :; (] (7] (7] - 2 - 3 (7] (7] A A A\ (7] (7] 2 7] 7] g
. CL (v Q—7/ N—7 é}) 3 T R - i i o/ o/ i i S Q7 3 K Y K i i (~ —; o S Q
\\Sb Ao ) 7 < a— [ © . S— #\ 1 (o) (o) 1 ) | ) (o] i N (o]
e fe = = fo o - = )
. = ~ -
o - <
— ——
» —mp _ p PP — o
B e -
ord.
molto sul pont. : moltosulpont.
b>/\ — . T T .
o o o o el sul pont. — S OA&A
28 — — — — — I '3 . i i
- e e 7 v —
- 9 ) ) =1 LF < — o = L F ) ) F < ] D
Vin 7~ {;i’ o/ o Pre o) o o i y i - [ o [ ~
. (v Q Q L S Y | i i re) Q i i o (o] Q
:Jv [0 ~ [0} Vi g 7 7 i (o) (o) i [0} [0
Ip _ | f o _— rp —_— 1 p rp
Extreme bow pressure buzz pizz. molto sul pont. -
: E d place the fingernail parallel to arco ord. molto sul pont
s (almost scratching soun the string and pluck with| force pizz. ord. . T P
N 3= 3 3 Lv. I QT % ﬁ v flautando
) INY = ] < ) ) I - ) ) [y Fue) 0 O N
Ve O 4 N o {#’ Iy o o o o - - - 7.~ 14 i o é [ be ~ o o
7 Qg 1 i K j o/ Q e/ K K i S e/ Q i ¢ i i S ® j Q
o —9 ~ ‘H 1 i (o N J\] ?\U (o N (o) = g [0} 1 [0}
-
- » L pp—p é
— 7 rp
g e key
I . ] 3 N S . . . +
% T b L T3 g
28 . —3— ‘ﬁ
o] P N \ o o oo o o 0 oo He o
7 o ] = T3 I N N | | 1/ e S o e 5 N O ) ot ) DX
y a0 o ] 7 - y o Y I ] - y_ - o » i | A~ | | ¥ LA I B —] L — - ~ -
gé S - szjjjjjj:j#ﬂ o7 i {7 [ 17) = B — = i T 7 A B— L7 — (o] Q
o e —— i 3% i 14  —— (o S —— = (o) — i (o (o]
Py 3 . . B .6 . 3 3
p
PP — P
Pno. »p =1 | f »p
va tremolo on a string
3 {‘5 \j with fingertips of both hands
DA 5\ v ¥ 3 - - 2 - o — ¥ = g
7S i 5 N i o Q re) 6 Q 7 re] Q
[0} /—\ﬁ 1 1 i o] W (o) Name) [0} [0}
h ; firmly stop string to produce j #
-~ ! —_— -
g ‘ ot > > > percussive effect
1050 e « 2

una corda |

oo " B | % | %,

(Sost. Ped.)




Picc.

Vin.

Pno.

42

(breathy) - ord. tongue pizz.
— h +
VA p . breathy
38 8" #5 e e flz. o
~ e & e - 1 - N
! o o () 14 3 Cm—
| 4 (7] (7] 7] (7] (7] o g o o & & (7] - A~y (7] % - - o . |\ [ 7] (7]
v Q 1 1 1 1 1 o ® e o o/ | 1 71 1 Q . 1 1
A\ o) yam| o — (o) (o) &
o PE— p— 4 ) 9 P——
pp p pp
PP—""—— | pp
sottovoce
ord.
—_——
——— . sotto voce_|
38 [ S breathy sotto voce ‘ slap J:ongue ey (softovoce)
ﬁ' (7] I\ (7] (7] (7] 7] (7] I'\ - (7] [0 1N 2 (7] % (7] H . g (7] (7] & o
ey Q—7/ K o/ 1 1 1 1 o 1 of N—K i [~ H— 1 o/ 2 Q7 1 o/ i K
S n ) 1 i 1 N—N i o S 1 174 (o) 1 i i
™ [dodeodedd o Y q;“ o - o' —) %P
P P P e ——— ”” S
Y —S .
| molto sul pont
sul t. sul pont.
molto g?zzp(():ai D poco col legno arco ord.
sul pont/., pree: (with both the hair and oo ‘
~3. 8;4/ the wood of the bow) ” 1-/\ -
38 = o be - N o
4#3 - oF > £ = Lf ry) 4 He*
- (7] 7] 7] K] ] (7] K] 7] (7] A~ - - 3 - I
v Q 1 o/ 1 of ] 1 of 1 1 Q é%) Q i
:\)} (o) 1 1 7/ 1 (o) (o) i
1 Pp— pp 71 B 2
sul pont——
pizz. (nail) Lh
— }“‘ pizz. (nail) f;m. ersla sul pont. Lh. molto sul pont._(molto sul pont.)
38 — Lv. ~_ ger siap pizz. (nail) finger slap arco ord. v
—3— g N R /A N —3— —3— o
ﬁ o) I ] /) | O [)) O 5 3
(7] 7] ) (7] 7] 7] 7] 7] 14 - 1 & & & (7] V.4 (7] be 7] A~ - J° (7] (7] (7] (7] & | (7]
ey Q—7/ 1 ~ K o/ 1 1 1 1 o/ o/ | {51 o 1 Q @ 7 Q7 {¥/— K | — o/ 1
\\.j/o T j‘\J 1 —7 & ‘Vl (o) £ d (o) 1 j‘\“ ;\p #N‘ L3L
TR
teeee jos b to_o
pp pp __———
‘ WD
@ ) ) rapid glissagd
quasi ad lib. along the strings rapid oi do al the s
i i ith the back of fi il pid glissando along the s
pizz. (nail) key 8W1 ¢ back of ingernat with the back of fingernail
A\ touch nodes Wa-m T T __
38 (®) at2nd partial e o key Ifmj_\
. Lv. bﬁ - - +— ) . o Lv.
is i I — [)) = O ) > —
- %) - 7 7 — y, < 7 - : [ y, 4 — [ ICN— - —
ryQ 174 i o 1 Q71 1 K 1 (o—1 o 14 o/
SOR A B h— S ——— éé:%gﬁ:j S e i i
3 P Poaegll rp
tremolo
fingerti s) 5™
ke (e)
%; . g = - o - - D) - 5 - 3 -
; 6 =T § g2 5
v;t j i () firmly stop string to produce
& &8 percussive effect

| Fe.

| Feo.




43

breathy

48

I " "
I " . "
)
B
Jm
V
(Y
I N N
o or'e or'e
I N N
At Yo' 1e's
I " - "
£
3
IS
N9
=
)
3
[SH
5
"
> L] N
RAAT IS J il
\ ?
O %3 Y
N
{ YEEA o
NN <
St
==
~
it ; |
A1 L N
I N
ny
R) o
NS D/ Nk < O :
('/\(
2 o S g
=¥ B =W

AY

(%

(Fe0r)



