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The Green Man.
Draft Sg@re N
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INTRODUCTION
Ductia/Nota Prelude ‘

The piece starts with 2 barely audlble tabor puise and wmd noises from which the initial tune

emerces Wmd noises created by blowmw down woedwmd tubes without head joints or reeds _

Slow tempo Addmonal wmd sounds ﬁ:om 'other smaers and players Gradual 1ntroduot10n of

me in with drones around C &F..

phrases on woodwind as gppmpngte- ,V}gll
Narrator presents a prologue V()i’erit-he' sounds and _érﬁafging first tune as follows: -

The wind blaws‘ ypon.t"he land,

Anda Barely l?eard pulse quickens.

. A melody forms within our minds,

Gz‘owi;zg strongly from a comﬁzon ground.
Resénating jc;yﬁdly throughout nature,
Half remembered it lies just beyond waking.

. We only have to listen!

Narrator gives one beat of staff to start stronger thythm for Ductia. Instanit start with louder

tabor and no wind noises.
Ductia/Nota

The vielles play the piece at the same tempo established at outset.
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Ductia Prelude
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Editorial note

The score is very much a working document and differences will be noted between it and the sample
recording. I envisage additional alterations arising from the eventual mode of dramatic production and a
particular musical ensemble. The instramentation suggested in the text is my idea based uSpon the sound
world of my imagination and the skills of particular players I have worked with. See the chapter entitled

'Recordings, Workshops and Work in Progress' and the accompanying DVD.
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' .A ‘Bryd’ Duet

c W'md p]ayers contmue w1th duet.

Narrator oxves translatlon of sonq or synop51s over Blrd duet.

- Bzra’ ona brzar bird, 'bzrd ona brza -
Nature comes ﬁom love and craves love

Blissful bird have pity on.me.

Tamso happy, so bright, bird on a brzar
When 1 see that oentle one in the halZ

She has white szbs she. is lovely and true
She is beautiful, and the flower of everythzng

Bryd one Brere
Segué into'song

Voice, recorder/flute, harp.‘




187

1ﬁ

ot e) 1
AN S

i

Y

[ Lan YO/
=%

ANV

O]

. fan)
ANV S}
Y




188

Bryd - Duet
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~ Pes - Sumer is icumen in

-4 N
O 1 ] 1 : :
— G i } — - F :
[ fan Wi s , —® £
LAY < = i
Sing ‘cue - | e nu sing . ‘cuc - | om
A — - S ¥
b | B X = &=
=7 { { pa T
= === '
Sing - cue S ew T s Usimg L eme - e SRR
&
SITMMER
The Quest
- Narratar

Now welcome summer with Sun soft,
That has.the winter‘stor?‘ns shaken oﬁf "
And driven away the long dark ﬁz’ghts.
Chaicer
The narrator restores order. Perhaps by telling the musicians whaf todo in

*Summer is Icumen in’ Original quote between 1280 and 1310.

Four comparnions can sing this rota. But it ought not to be rendered by fewer thaﬁ three, of
two at the least, in addition to those who sing the bass. Now it is sung .ﬁ%us:‘ thei others
keeping silent, one begins, with those who sing the bass, and when he shall have arrived at
the first note after the cross, anothef bégfns: ar;d 50 on with the rest. And each one shall
pause at the written rests, and not elsewhere, for the space of one long.

Bass , -

1) One performer repeats this as often as there is need, counting the rest at the end.

~  2) The second sings this, with a rest in the middie but not at the end, where he repeats the

. beginning ai once.
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Prelude Qumte Estample » 7 S ‘ ‘
Musm arranged in two parts Wlﬂ'l and played upon the weﬂe crtole and percussmn, It has a.
f‘fshohﬂy com1c elernent w1th a creepm0 style prelude whlch starts slowly Wlth each mstrument
: surpnsmg the other Gradually comes together as a smgle composmon, as hunt gathers _pace g
Segues to: -:‘ " o : '

2 qunte Estample

The musm played at appropnate robust tempo for the scene s duratxon The hun’cer pursues R

monster towards castle door through Whrch it leaps and drsappears (Or door closes)

Additional msrrurnents may be approprlate here to help increase the dynamm
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Prelude - Quinte Estampie
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Fanfare - C’est La Fin

Troubadour melody arranged in three parts plus bell. Played slowly and in a spacious

marmer. Performed on three loud instrumenis such as frumpets and shawms. Alternatively:

contrasting instruments which emphasis the-echo effect €.g. u-ump’et, shéwm,»vi_elle. Music

continues as knight enters the Green Man’s castle.
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Si Quis Amat

: The musrc is played on recorder, lute/cxtole and harp

’ Appearance of three elders Who mvr:e the kmcrht/hunter to supper

Narrator, who may portray one of the elders g1ves the h‘anslatlon of sonot‘v

(Narrator gzves b*anslaz‘zon in rhe form of a a’eclamatzon)

'17 any man szes to criticise the life of absem‘ people e
Let hzm know that he dzshonours this table

" Because eatzng together isa szgn of ﬁzendsth and stt

The elders then sing in Latin.

‘ST Quis Amat”.
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,""Rosas das Rosas cee U

Played upon ﬂute v1eIIe lute, harp ”Increase dynamlc possxbﬂmes by addmo mstruments and

A then reverse procedure

B Other Worldly musw mtercessmn and bestowmg of gxﬁ: or olfts w1th mafncal propemes

e 2. magxc phxal scabbard or such hke

Followed by departure of the kmaht frorn casﬂe or bmldmo vamshes leavmg the kmcht

alone
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“Rosas Das Rosas
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vy

Played upon bagp]pes symphome, welle, citole, percussxon

_ 'ﬂ:\c ]abours of the rnonths, and the appearancs of the Green Man m an Autumnal mask;
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i lubi

Tenor - Dou Way Robin

le’

li

li

(") d-
—
I~
Coda -
.
Al

[

1

AN
14

 £am
MNE

[ famY

[ fan

ANV,

Played upon vielle with bell, to which wordless chorus is added in plainsong style.

Repeated as necessary but ends with codaf_ ‘Alleluia’,

Tenor — Dou Way Robin
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Dou Way Robin

Tabor drum roll starts, with symphonie drone.
Narrator aver drux;n roll - B
There were three men come out of the west,
Their fortunes for to try.

And fhe&é three men made a solé;nn vow,

John Barleycorn must die.

Drum roll increases in volume to which bagpipe drone added.
Dou Way Robin )
Played upon bagpipe, symphonie, vielle, citole, and percussion.

Repeated as necessary but ends with coda.

The knight émd Green Man encounter each other and battle ensues. Conflict ends with the

;‘ deéath of the Green Man.
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: Narrator

. -And these ;‘i_zre; mgn‘made a sqlemn yOow.

* Twant to write of the evz! in the world L
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I?tey ploughed they sowed, they harrowed hxm in,
Throwed clods ‘upon his head

John Barleycbm was decid.__ )

Palacnnahed Ad Mortem

.Lamant played upon ﬂute/nay

Ad Mortem played upon c1tole, vxelle percussion.

»__Lament mterspersed with ﬁ-agmcnts of Ad mortem F estmczmus, whlc‘n gradually

predommatﬂs as dance of deaﬂu starts Death of the year and the gréen L_mo B

Narrator spcaks over musxc

lest the time should pass unused.

The time ha.s come 10 mmke

dn theface of death,

In !he‘fdce of death.

We rush into death.
Dor'’t want to trespass any miore,

Don’t want to trespass any more. -

Ad Mortem Festinamus
Sung and played on citole, harp, vielle, recorder, percussion.’

Pick up tempo from previous fragments.
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Credo in Deum.
_Top line sung with harp on second line.

Narrator gives translation (bell?)

1 believe in God, who is without beginning and end,
who made heaven and earth a;_q? all z‘hatj(g v '
We sorrowful ones should abways have hzm in mind,

For He, indeed, may bring us to perfect happiness
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Resonet In Laudibus
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- Resonet in Laudibus

* Rosa das Ro_sas

For procession and labours of the months.
Played upon bagpipés, symphonie, vielle, citole, and percussicifL

The caro} is played as a procession enters through the audience, bringing the entire company
onto the stage. ‘

The knight at a loss but the brief return of the magical music ‘Rosas das Rosas’ reminds him
of the gift. Administers (potion Qf‘such lﬂgc) t0 th_e_bod)} and the Green Man of winter
revives. :

% o

Played on flute, vielle, harp, and lutei
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Celebration.

Aﬂéhlia cum Iuya

Played three times as follows -

' Lowcr line d1v1dcd betwccn three vo:ces and sung- qmeﬂy The song proper in three parts
As above but played on mstruments - ’ '

Third time voices and mstruments,

As the _}O}’ﬁﬂ news radxates ou‘cwards the soncr Alleluza Cum Luya builds up w1th all smomg,

actmg and playmo at the encL

Narrator Q{/f:r' qui'é{{:riintro‘dudtion.
Sing Allelzfia,

Sing Alleluia very loudly,

: ang Alleluia with hearts given to Goi‘
Alleluia. »
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Estampie/Ductia 'Angelus ad Virginem'
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Music ends and narrator raises staff and reiterates-the following.

The wind blows upon the land,
And a barely heard pulse quickens.

" A melody forms within-our minds,

Growing strongly from a common ground,
Resonating joyfully throughout nature,
Half remembered it lies just beyond waking.

We only have to. listen!

Two beats with staff as introduction to The whole world dances. Celebration and curtain call.

Estampie/Ductis ‘Angelus ad Virginem’
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Figure 1: King Alfonso X 1221 — 1284, and his court from the dedication page. From
the left vielle players, courtiers. Alfonso, scribes, clerics and two gittern players.
Figures 1 — 3, 5 -8, & 49, from Cantigas de Santa Maria. Codex de los Musicos

S ! Biblioteca de El Escorial M. B. K.

F. igure 4: Angel with tambourine,
organ player. The Breviary of
Marquerite de Bar. MS. BL. ¢.1302

Figure 3: Bell chimes
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Figure 9: Friar playing bellows and woman
dancing. Netherlands 13thc. BL Stowe 17 38



F zgure 1 0 Royal feast with harpzst Calendar Page January.
English. BL. Royal 12.BV1If.74v.

s Figure 12: Trumpets and cymbals.
S0 The Queen Mary Psalter. English

Figure 11: Muszc playmg bells with
vielle, harp and psaltery.
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a-auwc vbou aumcur i

Fzgure 13: Harpzsts the Huth ms. BL. F igure 14: Dan(:'er s, harp and -
add 38117, f 185. N. Erench: vielle. The Breviary of Marquerite

de Bar. 1302/03 French BL. Yates-
Thompson. 8,f.7

wofafaulle cooment al TetprleTelfedu
i genwhy nonace e wofilt a alweandee,

F igure 15: Dancers lus vielle and F igilt:e 16: Masked ddncers and gittern
gittern. English late 13thc. Book of player. MS.Bodl.264,fol,21v.
hours. BL.Egerton 1151 f.47 B d :

B, g v
ﬂl\ ronetorlss ndla hmuu’ q mmu\nt nuh qmmldmmna

& lls den coas sl

it ' i A /Y Figure 18: Vielle, pzpe & tabor. Roman
Figure 17: Vielle player and de la Rose. Oxford Bodleian library, MS Douce
acrobat 1951 7r.
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Figure 19: Monks, vielle, pipe & tabor, dancers. MS. BL. Yates & Thompson 8 f. 53
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Figure 20: Foliate faces by Villiard de
Hennecourt. 1235. Bibliothéque National.
Paris. MS. FR. 19897.

OF ¢ WA MY A
Figure 21: Foliate face, St Mary
and All Angels, Barton-le Street,
Yorkshire. Photograph. S.
Lincoln

Figure 22: Romanesque style foliate head. St Mary and
All Angels. Photograph. S. Lincoln.

Figure 22: Green Man-19th c. restoration. St Mary and All Angels. Photograph
S. Lincoln.
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Figure 23: Green Man. Sculpture from Fountains Abbey.

Figure 24 : Green Man. Woodcarving from the Wakeman's House,
Ripon. Photographs, S. Lincoln
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Figure 25: Green Man. Lincoln Cathedral. Photograph S.

Lincoln

| e ¥
Figure 26: Green Man. Roof boss, Lincoln
Cathedral. Photograph S. Lincoln.

&

Figure 27: A Green Man. Beltan
Festival, Thornborough Rings.
Photograph. S. Lincoln
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e ool > 2 :,

Figure 28: Birds Pecking Fruit. Ripathedral Misericord.
Photographs S. Lincoln

Figure 29: Piping Pig with dancz’g piglets. Ripon Cathedral
Misericord.
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Figure 31: Possblé Green Man..Ripb
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Figure 34: Caleb and Joshua carrying the Grapes from th
Ripon

=

. - = "',‘«. :

Figure 36: Samson Carrying the Gates of Gaza. Ripon

e Promised Land.
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Figures 37, 38, 39: photographs from G. L. Remnant. Catalogue of
Misericords in Great Britain (Clarendon Press: Oxford, 1969)

¢. Worcester Cathedral: Mowing (June)

Enville: Sir Yiwain
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Figure 40: Sowing, EaAey Church,
Yorkshire.

Figure 41: Reaping, Easby Abbey.

Figure 43: Hunting dog, Hailes Abbey
Church.

Photographs S. Lincoln
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Figure 46: The Iz'ng ght. Lincoln Cathedral

Photograph S. Lincoln
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Figure 47: Codex Montpellier, Faculté de Médecine H 196, fol.
392r.
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il acpuno plalhiee ar

sy F igure 38: Shawm players

Figure 49: Death with a Cardinal and King.
Bibliothéque Nationale ms, fr.25550.
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Appendix IT Musical Examples

C'est la fin
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Part of a motet. Notre Dame School ¢.12
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Motet Sancta Mater/Dou Way Robin (excerpt)
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Appendix ITT

Ripon Cathedral Misericords (Complete list)

South side from the West

1. Demi angel with shield (restoration). Supporters, roses.

2. Demi angel with date 1489. Supporters, flowers.

3. Lion fighting dragon. Symbolic of good fighting evil. Supporters, leaves.

4. Griffin pecking at human leg. Supporters, leaves.

5. Anowl. Symbolic of evil as it sees at night, equated with the Jews not
recognizing Christ. Supporters, roses.

6. Mermaid. Symbolizes pride and vanity. Supporters, flowers.

7. Piping pig with piglets dancing. Symbolic of lust and gluttony. Supporters,
rOSes.

8. Jonah cast overboard. Supporters, columbine.

9. Man wheeling a woman in a three wheeled barrow. Copied from an engraving
by a German master known as BXG. Such depictions were popular showing
ridiculous old women as viragos and gossips. Supporters, leaves.

10. The fox catches a goose and is chased by a woman with a distaff an a dog,
shown in left and right supporters. As described in the romance of Reynard the
Fox, and also in Chaucer's Nun's Priest's Tale.

11. Griffin. Supporters, leaves.

12. Heraldic motif. A heart gorged and chained. Supporters, leaves.

13. Pelican in her piety. The pelican pierced its breast to feed its young with its own

blood, just as Christ shed His blood for the salvation of human kind. Supporters,

lions' heads.
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14. Jonah spat out by the whale. Symbolic of the Resurrection. Copied from the

Biblia Pauperum. Supporters, left fruit, right small animal.

15. Samson carrying the gates of Gaza. Copied from the Biblia Pauperum. Parallel

to Christ braking down the Gates of Hell. Supporters, leaves.

16. Bearded head ( modern copy). Supporters, roses.

17.Caleb and Joshua carrying grapes from the Promised Land. Grapes symbolize

Holy Communion wine. Supporters, Blemya, inhabitants of distant lands who were

believed to have their faces in their stomachs.

North Side from the West.

1.

Lion attacked by two dogs. The latter placed on two leaves which form the
supporters. The lion symbolises Christ, as dogs are often portrayed attacking
Christ on the way to Golgotha.

A Wyvern. Along with the dragon a symbol of Satan. Placed between two calves
resting on leaves. The carved Wyvern has been inserted later and it is not

necessarily the original image.

. Demi angel holding a blank shield. Supporters show roses.

A Wyvern between supporters showing birds nestling in leaves. May represent
Christian souls safe from Satan, by sheltering in The Tree of Life.

Centre, Hart's tongue. Supporters vine leaf.

Ornamental flowers. Supporters, flowers.

Two bears amongst vine branches. Supporters, foliage.

Vine with grapes and vine leaf supporters.

Birds pecking fruit in a tree. Supporters, clusters of fruit. Symbolic of the

Christian soul eating the fruits of salvation.



10.

11.

12,

13.

14.

15.

16.

17.

- 259
Two antelopes, two rabbits and a burrow. Supporters, flowers. The antelope can
entangle its horns in bushes, just as men can be ensnared by the devil.
Fox in the pulpit preaching to a goose and cock. Supporters, leaves. This is a
satire on itinerant friars by comparing them with Reynard the wily fox.
Fox running off with a goose. Supporters, leaves. The inevitable result of the
preaching fox.
Fox caught by dogs. Supporters, réses.
Dragons fighting. Supporters, roses.
Foliate mask, possibly a Green Man. Supporters, fruit. (Judging by the large
ears, impish features; inversion and the emergence frofn foliage, 1 consider the
image more likely that of Tutivillus. This devilish character listens out for idle
chatter and mistakes in divine service).
Wild man. Supporters, fruit.
Griffin catching a rabbit, another rabbit disappearing down a burrow.

Supporters, fruit.



