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Whispers on the Hedgerow 

A selection of countryside stories 

  

  

Preface 

All of the poems used in this work were kindly written or donated for this project.

Please be sure to contact the poets before reproducing their work for any other

purpose. 

  

After comments on general style, there are two versions of the narration – one that is

for adults and another for children. The Children’s Trail omits Jam and the Adult

Trail omits The bawkie burd. The pieces in this booklet are numbered in order of the

original performances. Please feel free to re-order the pieces and to edit the

narration, adding location-specific directions for your audience. 

  

The CD provided is an example of the work presented at Bewdley Museum gardens

in 2015. Please use this as a guide, particularly for performers to refer to the

atmosphere that should be created for each piece. Some of the sound effects on the

recording were sourced via FreeSFX. 

  

Programme notes 

Any of the text featured in this booklet may be used in programme notes to help to

explain the pieces. 

  

General style 

For performers and musical directors 

  

Expressive markings 

For the vocal parts, dynamics and other directions are always written above the line.

For instrumental parts, the dynamics will be written below the line, but other

directions will be above the line. 

  

Maintain the dynamic or expression until otherwise directed. 

  

Expressive words and phrases at the top of the stave in bold, such as 'Bird-like’ in

bar 1 of Jam, are directions for the whole group. Boxed text, such as ‘Precisely

enunciated’ above the voice part in bar 50 of Jam, is directed only at the line that it

is written above. 

  

Solo voice parts 

During the pieces Jam and Elderflower Cordial, the singer can be more flexible with

her timing when the other instruments are not playing, as in bars 19-22 of Jam. 

  

Noteheads 

The crossed noteheads in Our Walk in Kintyre and Jam indicate a more percussive

sound than a traditionally sung pitch. Please refer to the piece-specific sections for

further information about this technique. 
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Soundscapes 

All of the pieces can be performed or recorded with or without a soundscape. If you choose

to create a soundscape for your own recording, it may help to listen to the examples on the

CD. The soundscapes can be made up of sound effects, field recordings or by the

performers themselves. 

  

Additional information about the pieces 

  

The croodlin’ doo 

The soundscape should follow the text and can be made up of sound effects, field

recordings or by the performers themselves. 

  

Elderflower Cordial 

This piece is relatively easy to follow, but it is full of emotion. Be sure to carefully note the

directions for players so that the soft vocal line is not overpowered. A field recording of local

birds would work very well as a soundscape for this piece. 

  

Nesh 

This piece is to be spoken with a Yorkshire accent. If you wish to add a soundscape to this

piece, try to use the sounds that the choir make in bars 1-12 of Our Walk in Kintyre as a

starting point. 

  

Jam 

The crossed noteheads in the score (as in bars 31-33) indicate an approximate pitch that is

to sound almost spoken. Aim for a more percussive and harsh sound at these points. 

  

The bawkie burd 

The Doric text in this piece is to be spoken with a North Eastern Scottish accent – listen to

examples of ‘Doric’ that are available on YouTube. If you are creating a soundscape for this

piece, imagine the hunting bat’s cave and the other animals that might be out at night. On

the CD recording, the choir made all of the water noises and other sound effects. 

  

Our Walk in Kintyre 

(o)ch = Make an 'o' shape with your mouth, then make a long, breathy 'ch' sound, as in

'Loch'. This is to sound like waves crashing far out at sea. 

(o)ch^ = Try making a steeple with your hands. Breathe in on '(o)ch' and bring your palms

up to cup your mouth and nose. 

(o)ch/ = With your hands steepled, breathe out on '(o)ch' and slowly open them and bring

them away at a 90° angle. 

(wh)s = Blow through an 'oo' shape, as in 'loop', as though you are trying to blow out

candles. Whilst doing this, bring your tongue up to the roof of your mough to make an 's'

sound, drawing your tongue back to make a soft whistling sound. This is to sound like a gust

of wind whipping around hilltops. 

  

The crossed notes in bars 1-12 indicate an approximate pitch which will appear almost like

a whistling sound – this should not sound like a sung ‘oo’ or ‘ah’ or even a humming sound. 
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Adult Trail 

 

Track 1 START 

You are now listening to the first release of the Whispers on the Hedgerow Musical Trail!

The music that you will hear is based on poems about countryside memories. It’s a

collection of new pieces composed by **. 

  

At the beginning of each track, you will hear a number and the name of the piece. If you are

using this trail at an event, use the map to help you find some Secret Places to stop and

listen. Alternatively you can make up your own trail wherever you are! 

Pause your audio player and move to your first Secret Stopping Place, then press ‘play’ again

when you are ready to start the trail.  

  

Track 2 - The croodlin' doo 

This piece is called The croodlin' doo. Michael Hamish Glen wrote the words in Doric

which is a Scottish dialect. It’s all about the busy life of a woodpigeon. 

(Music) 

Pause your audio player now if you want to move to a new Secret Stopping Place. 

  

Track 3 – Elderflower Cordial 

Elderflower Cordial is a piece about a late summer memory.  The words were written by

Eliza Botham. 

(Music) 

Pause your audio player now if you want to move to a new Secret Stopping Place. 

  

Track 4 - Nesh 

Now you’ll hear about the harsh beauty of the Yorkshire landscape. This piece is called Nesh,

which is northern slang meaning ‘you’re a bit delicate.’ The words were written by Char

March. 

(Music) 

Pause your audio player now if you want to move to a new Secret Stopping Place. 

  

Track 5 – Jam 

This is another piece with words by Char March, called Jam. 

(Music) 

Pause your audio player now if you want to move to a new Secret Stopping Place. 

  

Track 6 – Our walk in Kintyre 

This is the last track on the Whispers on the Hedgerow Trail. It’s called Our Walk in Kintyre,

with words by Michael Hamish Glen. 

(Music) 

Thank you for listening to the Whispers on the Hedgerow Trail. We hope you’ve enjoyed it. 

  

Do tell us what you think, either by talking to us at the event or using the hashtag

#Whispersonthehedgerow on Social Media. 

**name removed for exam copy
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Children's Trail 

  

Track 1 START 

You are now listening to the Whispers on the Hedgerow Musical Trail! The music that you

will hear is based on poems about countryside memories. It’s a collection of new pieces

written by **. 

  

At the beginning of each track, you will hear a number and the name of the piece. If you are

using this trail at an event, use the map to help you find some Secret Places to stop and listen.

Or you can make up your own trail wherever you are! 

Pause your audio player and move to your first Secret Stopping Place, then press ‘play’ again

when you are ready to start the trail.  

  

Track 2 - The croodlin' doo 

This piece is called The croodlin' doo. Michael Hamish Glen wrote the words in Doric which

is the way people in the North East of Scotland speak. It’s all about the busy life of a

woodpigeon. 

(Music) 

Pause your audio player now if you want to move to a new Secret Stopping Place. 

  

Track 3 – Elderflower Cordial 

Elderflower Cordial is a piece about two friends collecting flowers to make a summer drink. 

The words were written by Eliza Botham. 

(Music) 

Pause your device now if you want to move to a new Secret Stopping Place. 

  

Track 4 - Nesh 

Now you’ll hear about what it’s like when it rains in Yorkshire! This piece is called Nesh,

which is northern slang for saying ‘you’re not very tough!’ The words were written by Char

March. 

(Music) 

Pause your audio player now if you want to move to a new Secret Stopping Place. 

  

Track 5 – The bawkie burd 

The bawkie burd is about a bat hunting at night. The words were written by Michael Hamish

Glen. Listen out for words in Doric, which you may already know is the way that people in

the North East of Scotland speak. There will also be words in English. 

(Music) 

Pause your audio player now if you want to move to a new Secret Stopping Place. 

  

Track 6 – Our walk in Kintyre 

This is the last track on the Whispers on the Hedgerow Trail. It’s called Our Walk in Kintyre,

with words by Michael Hamish Glen. 

(Music) 

Thank you for listening to the Whispers on the Hedgerow Trail. Do come and tell us what

you thought about it.

**name removed for exam copy
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Last week, they said it was cold 

in London. A thin bit of mizzle 

brought them out in a rash 

of umbrellas, much buttoning. 

  

Up here, cold is the landscape; 

rain the absolute norm. 

And no pissing about with mizzle, 

drizzle, mist – we shove 

  

through solid water 

that holds us lurching 

at gravestone angles 

across bucketclanking farmyards 

  

and out onto the moor. 

  

Our air is luscious, alive, viscous, 

slapping us awake 

like a wet cod 

across our chops. 

Words by Char March

Nesh
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Words by Michael Hamish Glen

The bawkie burd aye hings aboot

Til gloamin faa, fan he gangs oot

Tae fork fur midgecks, mochs, a flee;

His lug dargs mair nor dees his ee.

The hunting bat just hangs about

Till dusk comes down, when he goes out

In search of migdes, moths and flies;

His ears work harder than his eyes.

The bawkie burd aye hings aboot

Til gloamin faa, fan he gangs oot

Tae fork fur midgecks, mochs, a flee;

His lug dargs mair nor dees his ee.

The bawkie burd
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