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Supplementary Figures 

This section includes full sets of figures for all performances studied. All figures are 

referred to from Volume 1, and the figure numbering scheme references the chapters in 

Volume 1. `Fig. 3.1', for example, is the first figure that relates to chapter 3. 



Op. 131, i- Adagio 
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Fig. 3.1 - Modal tempo of first movement against year of performance 

Op. 131, ii - Allegro molto vivace 
Modal tempo 
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Fig. 3.2 - Modal tempo of second movement against year of performance 
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Op, 131, iii - Allegro moderato 
Modal tempo 

170 
. Lena 

160 
150 

140 

130 " Hungarian 

n 120 " Lena 
" Budapest " Yale " Medici 

Budapest " Schneidahan 

110 " Calvet 
Peal &" Hungarian 

Gewandhaus 
" Orford 

Laden i ----. _ t B d " Talich 
100 apes u -ý--- 

_ Petersen* 
"Rose Italiand T-- HollYwooJ . ybgh 

90 " Capet Fine Arts MosaIqu ia-P 
" Srtteiatia " Lindsay 

o Amadeus P 
" Bulgarian 80 

" Busch New 
Budapest 

70 
" Vlach 

60 
1920 1930 1940 1950 1960 1970 1980 1990 2000 

Year 

Fig. 3.3 - Modal tempo of third movement (allegro moderato section) against year of 

performance 

Op. 131, iii - Adagio 
Modal tempo 
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Fig. 3.4 - Modal tempo of third movement (adagio section) against year of performance 
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Op. 131, iv - Andante, ma non troppo e molto cantabile 
Modal tempo 
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Fig. 3.5 - Modal tempo of fourth movement (theme and first variation) against year of 

performance 

Op. 131, iv - Piä mosso 
Modal tempo 
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Fig. 3.6 - Modal tempo of fourth movement (second variation) against year of performance 
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Op. 131, iv - Andante moderato e lusinghiero 
Modal tempo 

s5 

" Busch 
" Hungarian 

" Ass 
" snx-tm 

go " Hungarian 

75 
" Budapest 

" Rose Schooderhan 
" 

70 
Budapest 

" N1acn Yak 
" V*h 

65 
" 1-4ndon Budapest 

" Pascal 

" 
Cape, " Italiano 

60 
Gewandhous 

" Fine Arts 
55 

" Ltaa " I. Ener 

50 " Calvet 

" Petasw 

" Pr&ak 
" Orford 

NNew Budapest 

Talich 
ý" 

Bulgarian MosaiquesO 

" Medici 

" Lindsay 

45 -1 ---1 1 

1920 1930 1940 1950 1960 1970 1980 1990 2000 

Year 

Fig. 3.7 - Modal tempo of fourth movement (third variation) against year of performance 

Op 131, iv - Adagio 
Modal tempo 
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Fig. 3.8 - Modal tempo of fourth movement (fourth variation) against year of performance 
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Op. 131, iv - Allegretto 
Modal tempo 
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Fig. 3.9 - Modal tempo of fourth movement (fifth variation) against year of performance 

Op. 131, iv - Adagio, ma non troppo e semplice 
Modal tempo 

55 

so - 

" Rose 

" Hungarian 

45 -" Hungarian 

" Capet Mosaiques " 
2 40 . Latdm " LAM " Talich 

Budapest -- -- " Gewanýeus -`'----T- 
-" 

Vlach " Vdgh 
Orford " 

Um "t 
Pascal " Budapest " New Budapest 

35 . 

Budapest 
" Amadeus " Italic ----------------" 

_" 
Petersen 

Schneiderpan " Smetana "Premh 
" Busch Hollywood " Lindsey 

" Fine 
. 
Arts 

" Bulgarian 
30 " Yale " Medici 

" Calvet 

25 

1920 1930 1940 1950 1960 1970 1960 1990 2000 

Year 

Fig. 3.10 - Modal tempo of fourth movement (sixth variation) against year of performance 
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Op. 131, v- Presto 
Modal tempo (scherzo sections) 

130 Petersen " 

125 " Budapest " Yale 

Busch "" Budapest H0Uyw00d iu' ian 
" Bulgarian 

120 Budapest """"" Orford 
Hungarian AR us " Prazak 

" Calvet 
" 

ItalianoSmrtana 
115 Pascal dk -- - 

Rose 
Lindsay 

Fine Arts 
i Capet " Talich 

110 Gewandhaus "" Vbgh " New Budapest 
L. ener 

105 
. Lem 

100 
. Landon 

95 

90 

83 

1920 1930 

" Schneidahan 

1940 1950 1960 1970 1980 1990 2000 

Year 

" Vlach 
" Medici 

Mosaiques " 

Fig. 3.11 -Modal tempo of fifth movement (scherzo sections) against year of performance 

Op. 131, v- Presto 
Modal tempo (trio sections) 
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Fig. 3.12 - Modal tempo of fifth movement (trio sections) against year of performance 
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Op. 131, A- Adagio quasi un pocio andante 
Modal tempo 
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Fig. 3.13 - Modal tempo of sixth movement against year of performance 

Op. 131, vii - Allegro 
Modal tempo 
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Fig. 3.14 - Modal tempo of seventh movement against year of performance 
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i, Adagio (o =) 
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Fig. 3.15 (a) - Frequency distribution of modal tempi for each movement (first -fourth 
movements). Prescribed tempi marked in purple (Holz), green (Bachmann), red (Kolisch) and 
blue (Beck). 

9 



iv, Allegretto (. =) 
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Fig. 3.15 (b) - Frequency distribution of modal tempi for each movement (fourth - seventh 
movements). Prescribed tempi marked in purple (Holz), green (Bachmann), red (Kolisch) and 
blue (Beck). 
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Op. 131, i- Adagio 
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Fig. 4. I (a) - First movement tempo maps, local bar tempi plotted as percentage difference 
from modal tempo. Side breaks in shellac 78 rpm recordings are indicated by a diagonal 
arrow and a break in the tempo graph line. 
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Op. 131, i- Adagio 
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Fig. 4. l (b) - First movement tempo maps, local bar tempi plotted as percentage difference 
from modal tempo. Side breaks in shellac 78 rpm recordings are indicated by a diagonal 

arrow and a break in the tempo graph line. 
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Op. 131, i- Adagio 

Fig. 4. I (c) - First movement tempo maps, local bar tempi plotted as percentage difference 
from modal tempo. Side breaks in shellac 78 rpm recordings are indicated by a diagonal 
arrow and a break in the tempo graph line. 
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