
























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































APPENDIX NO. 4.5. (Continued)

A specimen week's work might be shown as follows:-

=»331=-

Secondary Schools

Junior Schools

Tuesday

(only occasionally and providing
Committee agree to more than a
100 days engagement

Wednesday

Thursday

Friday

3 concerts
Full orchestra

3 concerts
Full orchestra

3 concerts
String Quartet
3 concerts
Brass ensemble

3 concerts
String Quartet
3 concerts
Brass ensemble

Nil

Nil

3 concerts

Small orchestra

3 concerts
Woodwind ensemble

3 concerts

Small orchestra

3 concerts
Woodwind ensemble

These arrangements are quite
instance have two days for full

easily interchangeable. We could for

orchestra concerts and one only for

small sections. The whole point is that the scheme is entirely flexible.

NOTE.

rehearse on Mondays.

The quartet would play concerts to schools on Tuesdays

when no orchestral concerts were arranged. They would of course

By this means some 200 concerts would be given each year by the

full orchestra to secondary

schools as

at present.

Similarly 200

concerts by the quartet and 200 by each of the other sections as

indicated., These figures
orchestra at music festivals,

include

a few performances
but not concerts for F.E.

given by the
Institutes.

These latter are provided for separately from F.E. funds.

We should in consequence have a flexible and fully comprehensive

scheme of concert programmes for so many more schools than is possible
at present. By implementing these proposals 1 feel the Education
Committee would be contributing a great service to the cause of music
generally by sponsoring an orchestral group which could indeed be
available for work with choral societies, some of whom are affiliated to
our Further Education scheme, and public concerts generally."
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APPENDIX NO. 5.1.

Extracts from the recommendations of the Policy and Finance Sub-
Committee: 4,12.62.:-

(a)

(b)

(e)

(d)

(e)

that notice be given to the players in the West Riding Orchestra
that regular engagements in schools will cease from the end of the
Spring term, 1963.

that five additional full-time players be engaged to give concerts
in schools on the same scale of salary as the members of the String
Quartet, namely: Leader - Burnham Primary and Secondary plus £100;
remainder - Burnham Primary and Secondary plus £50.

that a sum of £1000 per annum be utilised to promote a pilot series
of musical recitals to be organised in conjunction with institutes
of further education.

that the Education Officer be authorised to engage additional
peripatetic teachers of instrumental music for service in the
Authority's schools, as and when suitabley qualified persons become
available and that appropriate provision be made in the estimates
under the Head "Salaries of Teachers".

that provision be made in the Budget Estimates for the purchase of

instruments for loan, to be increased in 1963-1964 from £3000 to
£4000.
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APPENDIX NO. 5.2.

SAMPLING ANAYLSIS OF PERIPATETIC INSTRUMENTAL TEACHER NUMBERS: 1963-73.

Inst. SOUTHERN AREA CENTRAL AREA NORTHERN AREA

1963(1964|1966(1973|1963|1964|1966{1973|1963(1964 (1966|1973

Strings 5 7 7 8 6 |10 9 11 8 8 9 |12
31% [32% |35% |30% [40% |50% |43% |38% [50% |47% |[53% |43%

Woodwind | 4 4 4 5 5 5 5 8 3 3 3 6
25% |18% [20% |19% |33% |25% |24% |28% |19% (187 (187 |21%

Brass 4 4 3 6 4 4 5 6 4 5 4 5
25% |18% [ 15% |22% | 27% |20% |24% |21% |25% [29% |23% |18%

Perc'ssn. 1 1 - 1 ? ? 1 1 1 1 1 1
6% 5% 4% 5% 3% 6% 6% 6% | 3%

Guitar 2 4 4 4 - - - 2 - - - 3
13% |18% | 20% | 15% 7% 11%

Recorder - 2 2 2 - 1 1 1 - - - 1
9% | 10% 7% 5% | 4% 3% 4%

Voice = p = 1 - = - - o - = =

3%
Total 16 22 20 27 15 20 21 29 16 17 17 28

(1) Figures for 1963 are unreliable for a number of reasons: several
teachers from the central area taught in schools in the southern
area and at the Wath Area Music Centre, and might have been counted
twice,

(2) 1In northern area schools, especially, the recorder was taught as a
classroom instrument, rather than by a visiting peripatetic
teacher,.

(3) A cello teacher in the northern area also taught the harp and the
recorder; figures for the harp are included in "Strings".

de % J g Jede ke de ke ke ok ke




APPENDIX NO. 5.3.
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TUITION BY FULL TIME INSTRUMENTAL TEACHERS IN CENTRAL AREA: 1963-72
SUMMARY
Number of schools and hours: Number of pupils in brackets:
* Indicates writer's estimate: documents incomplete.
Instruments/ 1963 1963 1964 1966 1968 1969 1972
Teachers May Nov. Nov. April Jan, Jan, |June
STRINGS
Grammar 23 30* 28(257) | 28(275) 23 26 27
Hours 40* 62% 64% 50 48% 50%
Sec./High 20 23% 26(268) | 21(233) 15 18 21
Hours 38%* 53 51% 38 34 46
Jun/Mid 21 25% 38 44 48% 54 54%
Hours: 21%* 26%* | 52(276) | 60%(350)| 67* 77% 71%
Totals:
Teachers 6 6 10 9 7 9 10
Schools 64 78%* 92 93 86* 98 102
Hours 104%* 167% 176% 155% 159% | 167%
WOODWIND
Grammar 30 34(101) | 35(114) | 36(155) 28 33 29
Hours 36% 46% 53% 38% 47 52
Sec./High 14 20(72) 16(76) 15 10 14 17
Hours 29 25% 30 17% 24% 22%
Jun/Mid 2 5(20) 5(20) 8(24) 9 10 18
Hours: 2%* 5% 7% 9 9% 11% 24%
Totals
Teachers 5 5 6 5 4 5 6
Schools 46 60 56 59 47 57 64
Hours 71 79% 92% 65% 82% 99
BRASS
Grammar 4 11(71) | 11(70) 8(50) 8 10 10
Hours 16% 15% 9% 17 20 19
Sec./High 23 | 28(321) | 21(298)| 26(321) 24 22 21
Hours 60 56% 57% 68 63 53%
Jun/Mid 0 5(24%) 6(28*)| 6(46) 10 12% 18
Hours: 0 3%* 4% 7% 16% 21 36
Totals
Teachers 3 4% 4% 5% 5% 5% 6
School 27 44 38 40 42 44% 49
Hours 80% 76% 75 101% 104 108%




APPENDIX NO. 5.3. (Continued)
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TUITION BY FULL TIME INSTRUMENTAL TEACHERS IN CENTRAL AREA: 1963-72
SUMMARY (CONTINUED)

Number of schools and hours: Number of pupils in brackets:
* Indicates writer's estimate: documents incomplete.

Instruments/ 1963 1963 1964 1966 1968 1969 1972
Teachers May Nov. Nov. April Jan. Jan. | June
RECORDER
Grammar - - 1 1(18) 0 0
Hours % 1
Sec./High - - 1 0 0 0
Hours 1 0
Jun/Mid - - 10(244) |11(208) 11* 11 12
Hours: 13 12% 15 15%
Totals
Teachers - - 1 1 1* 1 1
Schools 12 12 11* 11 12
Hours 14% 12% 15 15%
PERCUSSION
Grammar - - - - - - | 6(26)
Hours 8%
Sec./High - - - - - - | 3(27)
Hours 4%
Jun/Mid - - - - - - 2(15)
Hours: 2%
Total
Teachers - - = - - - 1
Schools 11
Hours 15
GUITAR
Grammar - - = = . - 2
Hours 2
Sec./High - = - - - - 5
Hours 10
Jun/Mid - - - - - - 15
Hours: 19%
Total
Teachers - - - - - - 2
Schools 22
Hours 31%




APPENDIX NO. 5.3. (Continued)

GROWTH OF INSTRUMENTAL TUITION IN SCHOOLS OF CENTRAL AREA
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Instruments/ |[1963 1963 1964 1966 1968 1969 1972
Teachers May Nov. Nov. April Jan, Jan, June

Strings:

Teachers 6 6 10 9 7 9 10

Schools 64 78%* 92 93 86* 98 102

Hours 104%* 167% 176% 155% 159% | 167%
Woodwind:

Teachers 5 5 6 5 4 5 6

Schools 46 60 56 59 47 57 64

Hours 71 79% 92% 65% 82% 99
Brass:

Teachers 3 4% Y 5% 5% 5% 6

School 27 44 38 40 42 44% 49

Hours 80% 76% 75 101% 104 108%
Recorders:

Teachers = = 1 1 1* 1 1

Schools 12 12 11%* 11 12

Hours 14% 12% 15 15%
Percussion:

Teachers = = - - - = 1

Schools 11

Hours 15
Guitar:

Teachers - = = - - - 2

Schools 22

Hours 31%
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APPENDIX NO. 5.4.
GROWTH IN THE NUMBER OF JUNIOR SCHOOLS IN THE CENTRAL AREA WITH
VISITING INSTRUMENTAL TEACHERS: 1963-72
SUMMARY

Number of schools and hours per teacher: Number of pupils in brackets:
* indicates writer's estimate: documents were incomplete.,

Teachers/ 1963 1963 1964 1966 1967 1969 1972
Instruments May Nov. Dec. June
Strings: 21 25% 38 44 48%* 54 54%

Nos.pupils 276 350

Hours: 22%* 26%* 52 60% 67* 77% 71%
Woodwind: 2 5 5 8 9 10 18
No.pupils 20 20 24

Hours: 2%* 5% 7% 9 9% 11% 24%
Brass: 0 5 6 6 10 12% 18
No.pupils (46)

Hours: 3% 4% 7% 16% 21 36
Recorder: 0 0 10 11 11%* 11 12
No.pupils 267 208

Hours: 13 12% 14% 15 15%
Percussion: 0 0 0 0 0 0 2

Hours: 2%
Guitar: 0 0 0 0 0 0 15

Hours: 19%
GRAND TOTALS 23 35% 59 69 78% 87% 119
Nos.pupils 563 628
Hours 25%* 35%%* 76% 89% 107%*| 124% 169%
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APPENDIX NO. 5.5.

TOTAL NUMBER OF SCHOOLS AND HOURS PER WEEK

SUMMARY
Instruments/ | 1963 1963 1964 1966 1968 1969 | 1972
Teachers May Nov. Nov. April Jan, Jan, | June
SUB-TOTALS
Grammar 57 75 75 73 59 69 75
% of total 36% 417 37% 35% 32% 33% 29%
Hours - 93% 125% 128% 105% 115% 131%
% of total 36% 37% 36% 31% 32% 30%
Sec./High 77 71 64 62 49 54 67
% of total 497 39% 32% 30% 26% 26% 26%
Hours - 127% 136 139% 123% 121% | 137
% of total 50% 40% 39% 37% 34% 31%
Jun/Mid 23 35* 59 69 78%* 87% 119
% of total 15% 19% 30% 34% 427 417% 46%
Hours 25%* 35%* 76% 89% 107%* | 124% | 169%
% of total 147 23% 25% 32% 34% 39%
GRAND TOTALS
Schools 157 181* 198 204 186 211 261
Hours - 257* 339 358 336 361 438

* Indicates writer's estimate: documents incomplete.
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ASSOCIATED BOARD OF THE ROYAL SCHOOLS OF MUSIC
ANALYSIS OF ENTRIES: 1955-74
[Compiled from the annual reports of the Associated Board]

A. TOTAL NUMBER EXAMINED IN MAIN CATEGORIES
Year Piano Strings | Guitar| Wd/wind | Brass |Singing| Total No *
+ all entries
1955 72,182 4,974 - 520 98 1,081 97,269
[747%] [5%] [0.05%] [0.01%] [1%]
1956 78,524 5,635 - 511 114 1,159 105,487
1957 75,968 6,457 - 725 118 1,153 105,264
1958 82,378 7,134 - 836 147 1,187 114,460
1959 85,250 7,239 - 1,161 327 1,243 119,495
1960 81,219 8,218 - 1,541 330 1,260 118,316
1961 80,722 9,268 - 1,847 430 1,321 120,165
1962 80,318 9,905 - 2,260 445 1,554 121,304
1963 73,852 9,608 - 2,670 545 1,643 115,519
1964 73,551 | 10,617 - 2,173 664 1,738 115,076
1965 73,732 | 11,840 - 3,524 737 1,833 117,297
1966 76,436 | 12,633 = 4,578 910 1,654 122,800
1967 78,372 12,646 67 5,431 1,292 1,892 128,319
1968 80,631 | 14,087 166 5,785 1,716 1,922 134,840
1969 87,530 | 17,925 236 8,698 3,002 2,237 152,268
1970 92,653 | 20,174 271 |10,454 4,044 2,450 164,776
1971 | 101,868 | 21,527 368 |12,302 4,974 2,203 179,935
1972 | 101,295 | 24,988 538 | 14,691 6,328 2,271 193,062
1973 | 105,418 | 28,258 |1,033 |[16,540 7,535 2,428 205,604
1974 | 102,141 | 30,715 |1,388 (19,180 7,667 2,504 211,446
[48%] [15%] [0.77%] [97] [37%] [1%Z]
* The total figures include entries for theory examinations
+ There were no guitar examinations before 1967
No percussion examinations were listed during this period.
B. FACTORS OF INCREASE: 1955-74
Increase Piano 'Strings Guitar | Wd/wind | Brass |Singing | Total No
| oot
i !
Actual 1.4 | 5.4 20.7 36.8 | 78.2 2.37 242
Real terms| 0.6 249 9.4 16.7 | 35.5 1.05 -

+

Factor over the period of eight years only
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1974: NRUMBERS OF INSTRUMENTALISTS TRANSFERRED TO NEW AUTHORITIES
FROM THE WEST RIDING EDUCATION AUTHORITY

Instrument North Yorks West Yorks South Yorks Total
WOODWIND
Flute 64 132 102 262
Oboe 42 77 30 149
Clarinet 183 495 209 887
Bassoon 10 17 8 35
1333
BRASS
Eb Tenor H. 24 116 65 205
Double Horn 9 18 17 44
Cornet 67 339 237 643
Trumpet 154 290 134 1221
Trombone 36 144 82 262
Baritone 7 47 21 75
Euphonium 6 72 30 108
Eb Bass 3 22 14 39
Bb Bass 6 13 7 26
Flugal Horn 2 17 7 26
2649
STRINGS
Violin 483 1194 806 2483
Viola 28 33 61 96
Cello 107 212 123 442
Double Bass 17 32 21 70
3116
Harp 25 - - 25
Guitar 262 1275 1148 2685
Recorder 2783 10206 6723 19712
Percussion - - - -
SUMMARIES OF TOTALS OF ORCHESTRAL INSTRUMENTS (EXCLUDING RECORDER)
Woodwind 1333 = 147%
Brass 2649 = 27%
Strings 3116 = 32%
Harp 25 = 0.26%
Guitar 2685 = 27%
9808
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APPENDIX NO. 7.1.

STATISTICS TAKEN FROM JOINT MATRICULATION BOARD ANNUAL REPORTS:
(Reference: Leeds University, Brotherton Library: 371.27P)
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1954-75

Annual | Date O-level § A-level/H.S.C. +
Report
Music % Total Music % Total
S.C.
1920 - - - 986
1930 = - 3 (0.1%) 3,480
1940 = - 36 (0.8%) 4,750
1950 1,476 - 145 (1.2%) 12,278
G.C.E.
* 1951 1,217 (3.1%) 37,474 - 11,988
* 1952 1,531 (3.4%) 44,612 - 11,780
* 1953 1,711 (3.2%) 53,981 - 12,152
51lst 1954 1,744 (31%) 56,172 249 (1.8%) 13,053
52nd 1955 1,912 (3.2%) 58,132 265 (1.7%) 14,232
53rd 1956 1,959 (3.2%) 60,774 317 (2.1%) 15,229
54th 1957 1,897 (3.0% 63,030 305 | (1.9%) 16,444
55th 1958 2,097 (3.1%) 67,808 288 (1.6%) 17,742
56th 1959 2,052 (2.6%) 77,436 289 (1.5%) 18,982
57th 1960 2,323 (2.7%) 86,707 348 (1.6%) 21,302
58th 1961 2,303 (2.5%) 91,875 357 (1.6%) 24,292
59th 1962 2,596 (2.3%) 101,665 482 (1.8%) 26,833
60th 1963 3,169 (2.4%) 120,948 446 (1.6%) 28,252
61lst 1964 3,117 (2.3%) 125,121 528 (1.7%) 31,212
62nd 1965 3,099 (2.2%) 125,438 633 (1.7%) 37,068
63rd 1966 2,952 (2.2%) 122,963 594 (1.5%) 38,207
64th 1967 3,030 (2.2%) 124,143 613 (1.5%) 40,807
65th 1968 3,088 (2.2%) 127,693 644 | (1.5%) 44,180
66th 1969 3,189 (2.2%) 130,814 737 (1.6%) 45,474
67th 1970 3,485 (2.47) 131,391 733 (1.6%) 46,721
68th 1971 3,542 (2.5%) 129,831 811 (1.7%) 48,031
69th 1972 3,881 (2.6%) 136,180 885 (1.8%) 48,565
70th 1973 3,842 (2.5%) 138é958 967 (2.0%) 48,444
71st 1974 3,659 (2.1%) 145,265 1,005 (2.1%) 48,906
72nd 1975 3,990 (2.27) 157,303 1,061 (2.1%) 49,834

$ O-level figures: only those candidates entering only O-level

+ A-level figures: some A-level candidates were entering O-level
subjects at the same session.
* Figures supplied by the J.M.B. on request; no annual reports.

@ Includes 1,703 trial entries for the new 16+ examination.
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APPENDIX NO., 7.2
JMB: GCE O-LEVEL MUSIC: SUMMER, 1952

SAMPLE OF WEST RIDING EDUCATION AUTHORITY GRAMMAR SCHOOLS
[Figures reproduced by permission of the JMB]

School Numbers
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WEST YORKSHIRE AND LINDSEY REGIONAL EXAMINING BOARD
SAMPLE OF TWENTY-FOUR WREA SCHOOLS ENTERING PUPILS FOR CSE: 1966-74

School | 66 | 67 |68 |69 |70 [71 |72 1973 1974
1 2 3 1 253
A 8 1 8 9 6 9 4 0 0 |10s | O 0 |11s
B 1 0 0 1 5 1 3 0 0 7LG| O 0| O
c 0 0 0 0 0 0 0 0 0 |17s | O 0 |15s
D 0 0 0 0 0 0 1 0 0 2LG| O 0} 0
E 0 0 0 0 1 6 0 3 0 0 0 0| 0
F 0 0 0 0 0 0 0 0 0 0 |11 0| 0
G 0 (12 |10 4 6 7 2 3 0 0 |14 0} 0
H 0 5 7 0 5 2 7 0 0 9LG| O 0| 8LG
I 0 0 0 |12 8 5 8 0 0 |17LG| O 0 |12s
J 0 0 0 0 0 0 0 0 0 0 6 o| o
K$ 0 0 0 0 0 0 0 0 0 0 0 0| 0
L 0 0 0 0 0 0 4 0 0 5LG| O 0| 4LG
M 0 7 5 | 20 9 8 8 0 0 0 0 o| 0
N 0 1 0 0 0 3 |12 0 0 0 0 o| O
0+ 0 0 0 0 0 0 0 0 0 0 0 0| O
P 2 4 1 4 6 6 2 0 0 3LG| O 0| 2LG
Q 0 0 0 6 1 |12 2 0 0 0 0 0| 2LG
R 0 6 1 5 3 4 5 0 0 6s | O 0j 0
S 0 0 5 |11 0 0 3 0 0 1LG| O 0| 0
T 0 0 0 6 0 9 9 0 0 1LG] O 0| O
U 0 0 1 0 0 1 0 0 0 0 0 0| 6S
\' 0 0 3 5 5 3 6 0 0 2s | O 0| 4s
W 1 3 0 0 2 4 0 0 0 3s( O 0|16S
X 5 |10 8 6 * 3 7 0 0 4s | O 0 | 145
Sub-T. 6 0 87 |25 0|94
(6.5%{(93.5%) (217%) (76%)
Total |17 |49 |49 |89 |57* |83 | 83 93 119
1. Codes:
S = Syllabus agreed for a single school
LG = Syllabus agreed for local group of schools
$ = Grammar school (F) [See O-level entries], of which there is no

+

3*, Uncertainty in figures.

record of any entries of candidates for the CSE Music exams,
Former grammar school, of which there is no record of any

entries of CSE candidates during this period.
2, Details of modes for individual schools for 1966-72 not known.
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APPENDIX NO. 7.4,

WEST YORKSHIRE AND LINDSEY REGIONAL EXAMINING BOARD
SAMPLE OF WREA SCHOOLS ENTERING PUPILS FOR CSE: 1966-74

GRAPH

Entries

1966 1967 1968 1969 1970 1971 1972 1973

1974

120

100

80

60

40

20
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APPENDIX NO., 8.1.: John Emlyn Edwards: Programme note,
THE ROBE OF GOLD

The Quest for the Robe

The myths of olden times are not fairy tales. They are epic
narratives, giant allegories, they depict the constant urge of mankind
to find the truth about our world., They tell of mystery, conflict, and
the quest in heroic terms, but the first truth they reveal is that their
mighty heroes only personify ordinary people like ourselves.

We are the heroes of our own myths, Our lifetimes are our own
legends. We too seek the truth about our world. Such thoughts moved my
mind when I began to compose the libretto for a work that would portray,
with some kind of meaning, the lives of the West Ridng people and their
children.

History revealed three strands, the lifetimes of the Shepherd, the
Weaver, the Miner. They were woven together but how and for what
purpose? Here was the mystery. The conflict lay in their struggles
against hardship, adversity and danger., But where lay their quest? It
had to be the search for the true meaning of their lifetimes, whose
weave makes The Robe of Gold. The strands of the Robe are the lifetimes
of the Shepherd, the Weaver and the Miner, and the gold of the Robe is
their human faith, and the glory of the Robe is the future happiness of
their children.

Ancient legend told how the Argonauts sought and found a legendary
treasure called the Golden Fleece. The Middle Ages created the order of
the Golden Fleece. The Fleece came from England, and the best part of it
from the West Riding. Our story tells how new Argonauts, the eternal
Seekers, quest through passing ages to the present day and discover the
Robe of Gold. '

Roy Rimmer.. discerned a timely element. Under reorganisation, the
West Riding as we know it would disappear in nineteen seventy four.
There would be no better time in which to enact its history. Douglas
Coombes.. was invited to make our drama sing; he has composed music for
'"The Robe of Gold' which will never disappear.

But as with all true myths, the real heroes are the West Riding
children, parents and teachers who have created 'The Robe of Gold'.

John Emlyn Edwards
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