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KEY TO THE FORMAT USED IN THE CATALOGUE

With the omission of the heading ‘'Signature' in the Catalogue
listing the workshop's decorative carving, the same format has been used
throughout, The data is filed in date order. There is a chronological
index at the front of each volume; there subject index at the end of
volume of decorative carving, and an alphabetical one at the end of the
second volume of monumental sculpture.

Date:

Site:
Date of Execution:

Form:

Material:

Patron:

Status:

Cost:
Date Paid:

Signed:

Description:

Literature:

Comments:

For the decorative carvings the date given in the

left-hand corner {s sometimes theoretical, being
based on the pericd when work was being carried out
on a particular building.

For the monuments, the date used 1is, in almost every
case, the date of death recorded on the tablet.

As indicated

Unless otherwise stated, it is usually accepted that

a funeral monument was executed within a two-year
pericd after death.

In the absence of documentary proof to support the
calculated date of execution, whether for a monument

or decorative carving, this space is invariably left
blank.

Chimneyplece, decorative chrving, bust, etc,, but for a
monument: urn, sarcophagus, tablet, etc.

Wood, stone or marble.

The property owner in the case of a house. If it

appears, the name of the patron of a monument is
taken from the inscription.

Where a monument 1s involved the title/status of the
patron and/or the deceased is often indicated in the

epitaph. If not, but there is a crest on the
monument, the deceased is categorized as ‘gentry".

Taken from documentary evidence if available.

As above.

Except in the case of statuettes or busts it is not
usual to find a signature on decorative carving.
Unless there 1is documentary evidence, therefore, the
work can only be attributed.

Many of the monuments are signed; if not they can
gometimes be attributed stylisticlly.

Written descriptions are supported by photographs and
the epitaphs on the monuments have been recorded.

References to support attributions, etc.

These are general or specific according to the amount
of information available.
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Chronological List of Decorative Carvings

Year Patron Place Item Evidence
1728 ¢ir Henry Slingsby Scriven Hall Not known Rccounts
1732 John Afslabie Studley Royal Extarior
Banqueting Kall Dacorations accounts
¢, 1732  John Aislabis Banguating Hall,  Internal
Bacorations Accounts
1732-53  John and Villiaa South Tower Apolle
Aislabie Sunburst Accounts
Eist Rooa Chimnaypiece Attributad
Red Room Chianeypiece Atiributad
Library Chimneypiece §
d decorations  Accounts
1750 Villiaa Rislabia Not knawn Probably bedrooa
Chimneypieces  Accounts
175G ¥illiaas Aislabie Not known oorcases, etc, Accounts
1737 Horatio Valpola voltarton Hall, Attributad on

The Marble Hall Chianeypieca bisis of Docusents
$tate Dining Room Chimneypiece A3 abova

Venatian Rooa Chisnaypiece As above
(¥, Dressing Rooa)

$aloon Chisneypiece As abova
Blue Damask Room  Chimneypiece As above

(foraerly the
State Badrooa)

Boudolr Chimneypiece As above

State Dressing
Roon Chiansypiece As above
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¢, 1740s

¢, 17403

1740-42

¢, 1740
1748

1751=-82

1157

1759

¢, 1760

Date
Unknown

1761

t7el

Patron

Canon Jaquas Starne

7th Viscount Irwin

Nat known

Not known

Sir Rowland ¥inn

Thoaas Clifton

Col, Gaorge Wilson

Sir Petar Bryne
Leicagtar

Dundas Faaily

R¢ Fishar

Re Fisher

State Badrooa
(East)

Gray's Court

Treasurer's Housa

Teaple Navwsaa
Saloon

Blus Striped
Dressing Rooa

Hrs, Maynall
Ingraa's Boudofr

Blua Basask
Roos

Tha Anta-Rooa
10, Valagate

16819
Colliergata

Nostel Priory

Lythaa Hall

abbot Hall

Tablay Housa
(Hall)

Aske Hall?

York Minster

Yorkshira
Husaus

Chianeypiece
Chianeypleces
 doorcases

Chianeypiecas
§ doorcases

Bogrcases

Chianeypiece

Fireplaca

Chimneypiece

Chianaypiece

Chimneypiece

Chimneypieca &
Dacorative work

Bacorative
Carving

Chianeypieces

Chianaypieces
} Doorcases

Chianaypieces

Padastals

Figure of
Christ

Figure of
Jupftar

Evidence

Attributed on the
basis of documants

Atiributed

Attributed

Attributad
on tha basis of
Accounts

As above

As above

As above

As abova

attributed

Attributad

Accounts

Attributad

Attributed

Attributad

Attributad

Signad

Signed



Year Patron Place Item Evidence
Dita John Fisher Hinster Bust of
Unknown Library Shakespears Signad
Date John Fishar Faaily Bust of Sir
Unknown [saac Newton Signed
1763 Bailby Thoapson Escrick Hall
Bining Rooa Chianeypiece Attributad
Sitting Rooa Chisneypiece Attributed
Hall Chianeypiece Attributed
1765 Villian Danby I Swinton Castle
Library Chimneypieca Docusentary
Front Rooa Chinneypiece Docusentary
Dining Rooa Chinnaypiece Documentary
1766 ¥illian Constable Burton Constable
Great Hall Ovaraantel Account
1760-70  Sir ¥* Vavasour Hazlevood Castle
Great Hall Chianeypiece Attributed
Bining Roon Chimneypiece Attributed
¢, 1768  Marquis of Rockingham Ventworth Woodhouse
State Dressing Roon
% State Badroon Chianeypieces  Accounts
1770 Nathanial Cholaley Howshaa Hall
The Saloon Chianeypiece Attributed
The Draving Room  Chimneypiece Attributed
ist Floor Lounge  Chianeypiece Attributed
¢, 1770 Sir Charles Sheffield Noraanby Hall -
The Dining Rooa Chianeypiece Attributed
The Study Chimneypiece Attributed
¢, 1772 Sir Jasas Pennysan Oraesby Hall
Bedrooas Chimneypieces  Attributed
Dining Rooa Chianeypiece  Attributed



Year Patron Place Jtem Evidence

113 Ridings Councils Assize Court, York Figure of Attributad
Justice, etc,

¢, 1776 Cannon Hall Chimnaypieces  Attributed
1780-84  Fraderick Howard Castle Hovard Chianaypieca

Earl of Carligle Dining Rooa Attributed

(Canaletto Room)
Grleans Room Chianaypiece Attributed

Irish Bedrooa Chinnaypiece Attributed

¢, 1786 Harquis of Rockinghan Ventworth Voodhouse
rand Draving Room Chimneypiece Accounts
Site unknown Chianeypiece Draving
1784-93  Earl Fitzeillian - Rockinghaa Lettaring &
- Kausoleun Padestals Accounts
1786-89  Waltar Favkes rarnley Hall
Dining Rooa Chinneypiece Accounts
1793 ¥illias Danby Il Swinton Castle
- Draving Rooa Chianeypiece Accounts

First Library Chimneypiece Accounts

1794 John Fisher Bust of late Advertised
1797 Liscelles Family Harevood House Table Tops Attributed
1801 Nilliam Fisher Bis relief Exhibited at RA
Greyhound Course
1802 Villias Fisher Bust of Napoleon Advertised
1805 Col, Tho® Thornton | Thornville Royal
Breakfast Rooa Chianeypiece Docusentary

Billiard Rooa Chinneypiece Documentary

1606 Villiaa Fisher A Stag Chase  Exhibited at RA
Fox's Head Exhibited at RA

1807 Nillian Fisher Haad of Christ Exhibited at RA



Year Patron Place Item Evidence

1808 ¥illiam Fisher Bust of ths late Exhibited at RA
Kr, Pothargill
1808 Rovland Lascelles Spanish Library Bust of Villiaa
Harevood House Pitt the Youngar Signed
1808 Hiss Saith of
Covent Garden  Exhibited at RA
1808 ¥illiam Fishar Bust of Dr, F  Exhibited at RA
Bust of
], Sheatley - Exhibited at RA
¢, 1808 Villiam Fishar Bust of
Eiderly
Kobleaan Signed
1809 villian Fisher Bust of late Advartised
* P, ¥entworth
1810 Richard Fisher [I Bust of V= Pitt Advertised
1811 Nillias Fisher . Late Sir C, "Turnar Exhibited at RA
1812 Gearge Fisher Late Sir ¥~ Milner Advertisad
1815-16  Fishar Vorkshop ¥ellington Exhibitad
inlaid Cribbage
Board Exhibited
¢, 1830 John Fishar II1? Fairfax Housa Relief Panal Handed down
Fisher Vorkshop Dove Papar-
vaight Handed down

Boy with a $igned
Broken Drus

Tine Cutting Exhibited
Cupid's Vings

1856 Charles Fisher Soverby Var Memorial Signed



1729 SCRIVEN HALL
Nr. Knaresborough, West

Riding
Site: Date of Execution: c. 1729
Form: Material:
Patron: Sir Henry Slingsby Status: Titled
Cost: Date Paid:

Description: There is no information as to exactly what Richard Fisher

was carving for Sir Henry. The following entries appear in Account
Books for the pericd between 1728 and 1731 (DD 56):

1729 June 17  Lent Rich® Ffishar 17, 0s, 04,
(1) Marrow 3, 35, 04,
Juna 19  Laent R, Ffishar more 3, 3s, 0d,
Dac, 26  Leat ffisher tha carver 8, 0s, 04,
Thare are two dubious entries:
Sept, 5  Pd, carver 3, 3, 04,
Oct, 17 2, 0s, 0d,
then Nov, 29  Pd Ffishar the Carver in full
all deaand 5, 0s, 04,
In April 1731 again, the account opens eith:
June Pd, Fisher carver 2, 0s. 04,
July Ffigher 2, 23, 04,
Sept, 24 Pd Pfisher carver in full of all deaand 8. ls, 0d,

Literature: Ref: S5Slingsby Papers DD 56 & 148, p. 12: these documents

are kept at the Yorkshire Archaeological Society's headquarters at
‘Claremont' 1in Leeds. Wheater, W., p. 277, Vol. 1l, Some Historic
Mansions of Yorkshire.

Comments: Wheater, in 1889, writes: ‘'Pennant says of the modern
Scriven Hall "It is a good stone house of eleven windows in front; has

a handsome approach, winding through a wood, and a good view towards
the city of York."®

Sir Thomas Slingsby was succeded by Sir Henry as the 5th Baronet 1in
1726, who, in 1729, married Mary, daughter of John Aislabie of
Studley. He died in 1763; in 1729, the same year as his marriage, Sir
Henry entered into settlements with John and William Aislabie, while
in 1733 he was paying rents to Lord Burlington. As these are simply
entries in a cash book there is no further information available.

Sir Thomas's third son was Savile, and on 26th October 1719 a bond was
drawn up ‘in the penalty of £400 to his third son, Savile Slingsby for
the payment of Savile's apprenticeship fees' to Theodorus Huyghens,



merchant, of Amsterdam of 1000 guilders p.a. for 4 years. (1719, DD
148).

Henry Duncombe of Copgrove, near Knaresborough, 3rd son of Thomas
Duncombe of Helmsley, married Mary (or Sarah?), a daughter of Sir
Thomas,
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c. 1732 BANQUETING HOUSE
Studley Royal

Site: Grounds of Date of Execution: c. 1728-33
Studley Royal

Form: Carved decorations Material: Stone

Patron: John Aislable Status: Gentry

Cost: Date Paid:

Description: The keystones over the outer door and windows are sald by

Bigland to be representations of Hatred, Malice and Envy, vices to be
left outside the building and not to cross the threshold of a building
designed for pleasure.

Literature: Bigland, J., The County of York, vol. 15, (1812), pp. 689-
694. National Trust Notes, The Bangueting House.,  Walker, John.

Office of County Archivist, Leeds - private communication. WYCR,
Vyner Collection, Bundle 286, Archives Department, Sheepscar.

Comments: It seems possible that Fisher also worked on the outside of
the building; he was certainly working in stone as a Steward's
Ledger entry in 1735 proves: To Mr. Fisher ye Carver for making the
Figure Stone’. What it has not been possible to do is 'marry' Fisher's

accounts with the ledger payments and it is possible that some bills
are missing.

The Banqueting House, also referred to as *The Green House' was built
between 1728 and 1741, possibly to a design by Colen Campbell, since
it is very similar to Campbell's design for the Pavilion at Ebberston
(near Scarborough), built for William Thompson, one of Aislabie's
friends. There 1s also a similarity between it and the pavilion built
by Colen Campbell for the Hothams at South Dalton in the East Riding.

when 1in 1812 Bigland described the keystones of the Banqueting House
he wrote: '. these manevolent dispositions ought always to remain
without, and never be suffered to approach the convivial boards.* The
question of the representation of these Vices has proved difficult; in
early literature the Vices and Virtues are personified as women. In
Book Il of The House of the Goddess of Envy in Ovid's Metamorphoses,
the description of Envy equates with the carving of one keystone,
albeit the keystones are all male: ‘'pale, skinny, squint-eyed, mean,
her teeth are red with rust.*

Chaucer's description of Envy in The Romaunt of the Rose is equally
apt - she ‘shette hir oon ele for disdeyn', while Hate was ' greenuyng

for dispitous rage.'



c. 1732 BANQUETING HOUSE,
Studley Royal

Left




C. 1732 BANQUETING HOUSE,
Studley Royal

Right

Centre



c. 1732 BANQUETING HOUSE,
Studley Royal

Site: Banqueting House Date of Executiom: c. 1728-33
Form: Carved decorations Material: Wood

Patron: John Aislabie Status: Gentry

Cost: Date Paid:

Description: The overmantle has a rounded broken pediment 1in the
centre of which is a lyre with bugles behind; the lyre rests on a
festoon of flowers and a putto's head rests on the neck of the
instrument. There are garlands of flowers hanging in front of the
intricate frame which holds the picture. There are several different
bands of carved mouldings, paterae, and in the centre of frame 1is
another cherub head. The frame rests on a base consisting of bands of
Greek key, running guilloche with ribbons, and garlands of oak leaves
and acorns between bucrania. Slim, inverted volutes support the frame
at each side, the outer edges being decorated with corn husks.

Each of the Four Seasons is differently represented; they decorate
each side of the two alcoves in the Banqueting Hall, Two of the putti
have wings, Spring has flowers for hair, Autumn has vine leaves. They
carry baskets on their heads, and round their necks they have ribbon
collars which end in bows; suspended are falls of fruit and flowers

and occasional ribbon ties. The eyeballs of the putti are not
incised.

Literature: Baudouin, J., Ripa, Iconologie, p. 11, Part II, Garland
Publishing Inc., 1976. National Trust Notes, The Banqueting House

Walker, John. Office of County Archivist, Leeds - private
communication. Vardy, J., Some Designs of Mr. Inigo Jones and Mr. W~
Kent, London, 1744, Republished 1969 by Gregg Press Ltd. WYCR, Vyner

Collection, Bundle 286, Archives Department, Sheepscar. North
Yorkshire County Council Notes, nd.

Comments: The overmantle possesses various elements found in designs
by William Kent and Inigo Jones - the broken pediment, the garlands
and festoons - but 1is not a direct copy. _ The Italian stuccoist,
Giuseppe Cortese, executed the elegant plastfork inside the Banqueting
Hall, the decoration of the apses being based on an illustration of a
Roman tomb in the Corsini vineyard, published in a book by Bartolil in
1727. The marble chimneypiece was carved by William Doe, the London
carver, who also worked with Fisher at Temple Newsam.

Apart from the 1literal representation of the Four GSeasons with
appropriate fruit and flowers, in Classical literature they can
represent both the ages of man and the ages of the world; referring
again to Ovid: the golden age of primal innocence, the age of silver
when the golden age was over and man had to fend for himself; the
intermediate age of bronze, and the iron age of the present withJits
tribulations. Ripa represents the Seasons as women, and in Jean




Baudouin's translation published in Paris in 1644 they are shown as
three-quarter length figures; none of the appropriate symbols appear
in Fisher's carvings, though Autumn is shown with vine leaves as in

Baudouin's woodcuts. They could simply be both celebratory and
decorative.

Richard Fisher produced work both for the house at Studley Royal and
for the Banqueting House; however, it is almost impossible to unravel
the bills as the location of the completed work is not always clear.
There are bills for carving carried out for John Aislabie by Fisher
and his ‘man' dated 1732, '33 and '34. A bill dated 31st October 1732
refers to the carving for the 'new Building' which is assumed to be
the Banqueting House; 'two festowns' which took '6 weeks two days and
a half' cost £6. 8. 4d, while the carving of two pairs of architraves
took 5% days and cost 18.4d. His 'man' helped with the festoons and

architraves over a period of two weeks, and the sum charged was a
guinea.

As it seems certain that the bill submitted on 24th November 1733
refers both to the remaining festoons and to the overmantle it is
quoted in full (WYAS, Leeds, VR 286, Bundle A, Part 1, No. 37):

A Bill of work Done for the R* Hon®'® Jo"™ Aislabie Esqr,
By me Rich® fisher nov®*" the 24 1733 Then Begun of The
inpost for the new Building the time [ was in Doing Rerr' S 4

the Upar Member; 1 week & 4 Days .= i
The time my man wvas in Helping me with y*

came pces of wark, | week & 4 Days $. 13, 4,
The time [ was in Doing the Roses, &

Husks; 5 weeks & 5 days 5, 16, 8,
The time my man vas in Helping me with

The same pces of work: 10 weeks 3 days and a half .30 B
The time I was in Doing the other 2

festowans; 5 weeks 5 Days and a half % k.8,
The Time my man was in Helping me

Vith thea; | veek 4 Days and a half 0, 4, 0,
The time I was in Doing ye 4 Baskits: §

veeks & 3 Days °, 10, 0,
The tine my man vas in Helping me

vith them; 2 weeks 5 Days and a half P A
The tine I was in Doing the frame for

the old pickter; 3 Days and a half 0, 11, B8,
The time my man vas in helping me; 3 Days and a half 0, 4, 8,
The time I was in Doing the Large frame

& the Cornice undr it; | veek and | Day b, 3, 4,
The tine my man vas in Helping

Me 5 Days & a half 0, 7. &,
The time I was in Doing ye ovolo for

The Bed Chamber: 1 Day b & A,
The tise my man vas in Helping; ! Day 0. 1. 4

Totall 28, 5 4
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1732-1753 SOUTH TOWER
Studley Royal

Site: Date of Execution:
Form: Apollo Sunburst Material: Various woods
Patron: John & Status: Gentry

William Aislabie
Cost: Date Paid:

Description: An overmantel with a plain entablature above a moulded

rectangular frame. At the top of the frame in each corner are bows of
pleated ribbon; one end from each bow snakes across the top of the
f rame. Each bow also holds one end of a ribbon streamer which
bears the legend 'NEC CESSO NEC ERRO' <(roughly translated: I neither
sow, neither do I wander), while the free ends hang down on either
side, garlanded 1in roses, to become twisted round the ends of
cornucopoeia overflowing with fruit and flowers which rest on the
lower edge of the frame. They flank a projecting pedestal, which is
richly carved, upon which rests a moulded tondo inside which is a
sunburst overlaid with flames, in the centre of which is the head of

Apollo. The sireamer bearing the motto is looped round the upper edge
of the tondo.

Literature: Vol. II, National Trust Fountains Abbey/Studley Royal
Survey. NYCC Cartwright Hall Exhibition Notes, nd.

Comments: It seems that in all probability the South Tower was

actually the iwo-storeyed Hall entered through the portico on the
south front.

An endorsement on a paper in the Archives reads: 'Fisher Carver.

Estimate for the Chimney peice in the Lower Room of the Tower -
January 1748. The estimate reads:

To a Chimney piece for the R* Hon®'* ¥~ Aislabie, Esq",
as foloweth, a white & veined marble Slab,

vith plinths and jambs the same, with wood mouldings
Scrol® and festoons as high as the first cornice,

Exclusive of jn harth and Covings and joiner work £17, &, i,

To Cleaning and Repairing the ould freeze
vith festoons and painting them white £3. 0 0

The whole £20, 2. 11,

The sunburst is carved in pine, chestnut and limewood, the face and
hair perhaps being based on the Apollo Belvedere, with an engraving of
swags of fruit, cornucopoeis, etc. by Jean Bérain (1618-82) being t?e
source for some of the details. It 1s believed that Richard Fisher's




bill to John Aislabie dated 31st October, 1732 (WYAS, Leeds, VR 286,

Bundle A, Part 1, No. 25) includes the costs of carving the Apollo
besides work on the Banqueting House.

Carving work Done for the R* Honble Jn, Aselbe Esq,,

0ct,®" ye 31** 1732 then Begun of ye midal part in y*

Chimlay pes in y* South Tour y* time I was in finishing

of it; 13 weeks 4 Days and a half £13, 15s, 04,
the time I was in finishing y* fris and y*

Tow festowns in y* Chimlay pess up Stars

Tow week and 5 Days and a half 2, 18, &,
The time I was in Carving y* tov festowns

for y* new Belding, € weeks tow Days and half ol &
The time I was in Carving y* tow paer of

Arketrives for y* new Belding; 5 Days and half ¢, 18, 4,
The time my man was in helping me

vith y* tow Chimlay pess; tow weeks and tow Days 0, 18, B8,
The time he was in helping me to finish y*

festowns and y* Arketrives, tow weeks 4 Days Y
Totall

£, 0 0

The National Trust Survey suggests that the Tower was probably the
Lower Room in the Octagon Tower but as it stands at the moment it

seems unlikely that it has ever had a chimney as the windows are
spaced too closely to allow room for a flue.

The North Yorkshire County Council notes state that

belonged 'to the first phase', but suggest that it was 1in the
Banqueting Hall, to be replaced 'in 1742 when William Aislabie's new
wife arrived at Studley and instigated 'improvements' to the

interior'. To prove or disprove the Banqueting House theory both the
carving and the overmantel could be measured to see if they match.

the Apollo

My feeling is that this carving was originally in the house (see the
East Room chimneypiece).
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1732-1753 STUDLEY ROYAL,

Site: The East Room Date of Execution: c. 1732
Form: Chimneypiece Material: Wood

Patron: John Alslabie Status:  Gentry

Cost: Date Paid:

Description: The cornice of the mantelshelf is decorated with a band
of leaf and dart moulding. It 1is supported at elther side on brackets
held up by acanthus leaves with tight scrolls at their bases. Under

them are shells and then garlands of fruit and flowers. The freize
has at 1its centre a lidded, handled urn; foliage springs to left and

right only to become a cornucopoeia from which fruit and flowers spill
over the frieze and down the space between the jambs and the fireplace
architrave, which is marble carved with a band of egg and dart.

Ii.;;?rature: p. 130, Studley Royal, Part II, Country Life, 1st August

Comments: This chimneypiece survived the fire in 1946 and has been
resited, along with the others that were rescued, in a private
residence. It is designed and carved in the same 'dense' manner as

the Apollo sunburst. Illustration No. 5 in the Couniry Life article
places it in the East Room.

Unfortunately, it is almost impossible to accurately date any of the
work at Studley Royal.



STUDLEY ROYAL

1732-1753

The East Room
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1732-1753 STUDLEY ROYAL,

Site: Red Room Date of Execution:

Form Chimneypiece Material: Wood

Patron: John & William Status: Gentry
Aislabie

Cost: Date Paid:

Description: The overmantel 1s about half the usual height. There 1s
a broken pediment which has carved moulding on all three sides. The
mantel then widens out so that the portion under the pediment becomes
a8 ralsed freize; the intricate design of grapes and vine leaves spills
over onto the side panels. The mantelshelf is broad with a moulded
profile under which is a band of carved rope which encloses the whole
freize; this is composed of acanthus leaves. The short brackets at
the top of the jambs are scrolled on the inner and outer sides, while
the face is formed from an extended acanthus leaf. Beneath are inset

plain panels. The fireplace architrave is finished with an egg and
dart moulding,

li.;;frature: Studley Roysal, 1II, pp. 128-134, Country Life, 1 August

Comments: This is another of the chimneypieces saved from the house

after the fire. Comparing it with Illustration No. 9. in the Country
Life article it is almost certainly the one from The Red Room

The way the acanthus leaf has been extended on the jambs can be seen
again on the canted Jambs on John Fisher's monument to Sir George
Savile in York Minster (see 18th Century Monuments Catalogue, 1784),



THE RED ROOM,
Studley Royal

1732-17%3




c. 1732-c. 1750 . . STUDLEY ROYAL

Site: Library Date of Exécution:

Form Chimneypiece ) Material: Wood

Patron: William Aislable Status: Gentry .= -
Cost: Date Paid: N

Description: The cornice is edged with bands of different mouldings
which include ribbon and flower, leaf and egg, egg.and arrowhead, and
dentil. The frieze is decorated with garlands of fruit and flowers,
with the face in the centre, presumably representing Ceres. The Jambs
stand proud of the sides of the chimneypiece and are topped with busts
of young maidens with shoulder-length hair, set in fronds of acanthus
leaves above a band of moulding. The rest of the jamb becomes a

tapering column in herm form and is decorated with a garland and then
with a pendant of fruit and flowers falling from a ribbon bow. The

bottom of the column is decorated with a band of carved moulding and
the architrave to the fireplace is banded with dart and leaf.

li.;;ii%rature: Studley Royal, 11, pp. 128-134, Country Life, 1 August

Comments: In 1931 the article which appeared in Country Life
suggested that although perhaps advanced for its time the decorative

sCcheme of the house was probably John Aislabie's rather than
William's. The fact that much looked as though it could be later was

countered by the._suggestion that John's ideas on decor could have been

ahead of his time, and anyway 'very similar Rococo was being used at
Castle Howard as early as 1706.°

This chimneyplece was one saved from the 1946 fire and has now been
reinstated in a private residence; Illustration No. 2 in the Country

Life article indicates that it was originally in the Library, which at
some time assumed a dual role as Library and Dining Room.

One assumes the swags symbolizing the arts are also of wood rather
than plaster. They were part of the original scheme of the room shown
in a photograph in the Country Life article, but the heavily carved
picture frame is missing. The chimneypiece has now been ‘treated’
which explains the difference between it and the pleces of carving
in natural pine which are part of the decorative frieze. The eyes are
not incised on any of the faces - this follows Fisher's normal
practice. At the time of writing the central face and the

accompanying swags are missing since they are awalting restoration.

An attempt has been made to match Richard Fisher's bills to this room

but only three items relating specifically to the Library have been
found; the first two are in a bill dated 10th December 1750 (which

was not fully paid up until 15th January 1752):



No* work done in Library
Vindov Archatrives 256 % 1k inch at 3% p” foot £3, 4, 0d,

(The Steward did not let this pass - Fisher overcharged and an amount
was deducted) ’ = -

[My tinal two days in Carving paterns for souldings
in nev Libaray 2 days at 33 € p* day 1, 04,

The third is in a bill dated 2nd April 1753:

To 210 f* Moulding done in the Library
batwixt tha Book Cases at 3¢ par {* £2, 12, €4,



1732-1753 STUDLEY ROYAL,
The Library
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c. 1750 STUDLEY ROYAL

Site: Date of Execution: 1750
Form: Chimneypleces Material: Wood

Patron: William Aislable Status: Gentry

Cost: £120 Date Paid:

Description: Richard Fisher provided 5 chimneypieces 1in 1750 - work
was being carried out in the 'new dressing room', for the ‘middle bed
chamber', the 'further bed chamber', setting up '3 chimneypleces in
hearth and covings, and carved mouldings for the 'further bed chamber
chimney plece not done in ye design'. The Country Life article
illustrates two bedroom chimneypieces presumably lost in the fire:

The first has above it a carved picture frame, lugged with a floral
patera in each corner, a decorated top, rope moulding round the inside
edge, and (possibly) egg and dart round the outer edge, matching the
ceiling coving. The overmantel has a broken pediment, with urns at
either end above a band of egg and dart. To each side of the central
panel, (which has an horizontal inset) above a band of Vitruvian
scroll, are ribbon bows holding garlands of flowers. Under a band of
egg and dart and dentils is the frieze. At either end is a scrolled
bracket; in the centre is a female face between pendants of flowers;
these are joined to garlands which run across the frieze to be held in

the beaks of eagles. A band of egg and dart forms the architrave of
the fireplace.

The second chimneyplece 1s much more ornate, A broken pediment
contains a shield decorated on top with a shell and to either side
with Rococo flowers. The lower edge of the pediment is carved with
egg and dart above a wide band of foliage; a lugged frame stands on a
band of Vitruvian scrolling held at each end by paterae set within
moulded squares. The profile of the cornice has several different
types of decoration, and the {frieze again has a female face between
garlands of flowers. The jambs supporting the frieze have bands of
vertical carving and the architrave to the fireplace has at the top a
wide plain band which rests on the heads of a male and female figure
with herm-like bases which stand proud of the jambs.

Literature: p. 133, Studley Royal, II., Country Life, 1 August 1931,
WYAS, Leeds, VR 254, Copy of Colen Campbell drawing.

Comments: The date given for the chimneypieces in the Couniry Life
{l1lustration is circa 1720, but they are typical of the work Fisher
was providing elsewhere. The second chimneypiece could perhaps be
based on a design which Colen Campbell prepared for John Aislabie and
built at Waverley - certainly the broken pediment and the herm Jambs,
chastely swathed in the manner of the time, were there.
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Bedroom Chimneypiece at Studley

Royal, Illustration 14,

Country Life,
August 1931

Vol.

LXX,

STUDLEY ROYAL

Colen Campbell's
Design for John
Alslablie of a
Chimneypiece at
Waverley




c. 1750 STUDLEY ROYAL

Site: Date of Execution: 1750
Form Doorcases, etc. Material: Wood

Patron: William Aislabie Status: Gentry

Cost: £3. 0s 0d. each Date Paid: 1752

Description: ‘. four Scrowls at the End of the freezes, Tow freezes

with head and festoons of flowers' and ‘Tow freezes done with Eagles
heads foliges flowers'.

Literature: p. 133, Studley Royal, II., Country Life, 1 August 1931.

Bill presented to the Hon. William Aislabie 10th December 1750, WYAS,
Vyner MSS VR 286, Bundle C, No. 38.

Comments: Illustration No. 12 'Detail of a Bedroom Door Case' 1in

Country Life shows the 'scrowls', the flowers and the head detalled in
the bill: Fisher used the same turbaned head at an earlier date on one
of the chimneypleces at Temple Newsam.

There is no photograph of the frieze with the eagles' heads, but this

surely is the motif used at Temple Newsam and in the Sterne Rcom in
York.

This 1s the largest of all the bills and contains details of much
general work as well as the five chimneypleces. It 1includes carved
mouldings for door and window architraves, bed mouldings and for

‘nails & making 11 packing Cases', an oval frame, a purple marble slab
(' forgot') and two statuary plinths.
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