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Abstract

This thesis explores the use of architecture and architectural space to structure particular levels of
social identity in late medieval and early modern York. It focusses on the detailed case study of a
specific group of medieval public buildings - the guildhalls of York, ¢.1350-1630, and is concerned
with the ways in which the structuration of identity within these buildings was bound up with the
reproduction of particular forms of religious ideology and political power.

The study may be broadly described as interdisciplinary, in that itdraws on theories fromsociology,
history and social geography, as well as archaeology, and on a range of documentary and historical
sources, as well as material culture. However, the research agenda, methodology, and the
interpretations presented within it, are primarily archaeological.

The aim of the thesis is to develop a research agenda for the wider study of guildhalls and other
forms of medieval public buildings. Comparative material is drawn from not only other guildhalls,
but also contemporary ecclesiastical and domestic architecture. The thesis proposes that York’s
guildhalls were actively used to frame particular forms of individual and communal identity within
the normative discourses of medieval and early modern urban society. Guildhall architecture 1s
therefore interpreted as a mechanism through which the social and political hierarchies, as well as
the values of civic society, were structured and reproduced over time.

The chronological span of the thesis facilitates an understanding of aspects of continuity and change
in these processes during the early modem period. It is concerned to challenge the existing
disciplinary subdivisions of ‘medieval’ and ‘post-medieval’ archaeology and in so doing develop a
more coherent and contextual approach to the archaeology of the historic period.
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Chapter One. An Archaeology of Social Identity
Theoretical Approaches to The Archaeological Study of Buildings.

As far as I’m concerned, I have a very pragmatic relationship with authors;
I turn to them as I would to fellows and craft-masters, in the sense those

words had in the mediaeval guild - people you can ask to give you a hand in
difficult situations. (Bourdieu 1990, 3)

Introduction

This thesis is an archaeological case study of medieval fraternity or guildhalls in the city of York
between 1350 and 1630. It aims to establish how their physical structure and spatial arrangement

was altered over time, but beyond this structural and functional interpretation, it seeks to

understand how the social meanings of these buildings were reproduced, maintained and
transformed by those who used them. This broadly contextual approach (after Barrett 1987)

seeks to explore the implications of particular material conditions for the structuring of social
identity and social relations in medieval and early modern York. It is therefore also concerned
with the ways in which buildings were used to maintain dominant forms of medieval and early
modern discourse and power. The archaeological interpretation of buildings has developed greatly
within the post-processual paradigm over the last decade, with several key works focussing on the
medieval period (Johnson 1993a; Gilchrist 1994a; Grenville 1997). These have emphasised that
the study of medieval buildings has to be set within a broader debate about the discipline of
medieval archaeology itself, particularly in relation to the practice of documentary history.
Arguments have polarised around two issues: the selective use of material culture by other
disciplines to illustrate particular historical narratives; and the use of existing historical

narratives either to set research agendas for, or offer explanations of, material culture by

medieval archaeologists themselves.

In Britain, the study of material culture produced within historic, or text-aided periods has
traditionally been divided into a series of sub-disciplines, which include medieval and post-
medieval archaeology. This reflects the fact that historical archaeology in Britain emerged within
a field dominated by prehistoric and classical studies, and therefore sought to establish
disciplinary legitimacy and academic credibility by adopting a periodisation long established
within the discipline of history. It was also a pragmatic mechanism designed to identify discrete

and manageable areas of specialist study. A particular intcrest in the longue durée within British
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archaeology allowed these discrete chronological divisions to be seen as progressive stages in

wider archaeological narratives, which gave a sense of coherence and continuity to the discipline
as a whole (Courtney 1997). However, there are important differences between this disciplinary
structure and historical archaeology in the United States. Here, historical archaeology is broadly
considered to be the study of the recent past, often commencing with the colonial, or ‘post-
contact’ period (Orser 1995, 5). It is concerned not only with text-aided, literate societies, but
seeks to use historical and archaeological sources in equal combination (Orser 1995, 8; Beaudry
1988). American historical archaeology 1s also much more anthropological than British post-
medieval archaeology, and has focussed largely on the spread of European culture amongst
indigenous peoples across the world, from the fifteenth century onwards (Deetz 1977).These
differences have caused American scholars to conclude that historical archaeology is not

considered to be an ‘area of investigation as such’ in Europe ‘there are no publications,

congresses, scientific forums, research centres, or university departments using this

denomination’ (Pedrotta and Romero 1998, 116).

Inspired by these contrasts, a number of British archaeologists have recently sought to challenge
and deconstruct the rigid chronological divisions of medieval and post-medieval archaeology by
exploring the processes of transition from medieval to early modern society. Johnson’s (1996) An
Archaeology of Capitalism is specifically concerned to theorise the changes observed 1n different
aspects of material culture, including landscapes, architecture and artefacts, by relating them to
wider socio-economic and ideological shifts within early modern society. It therefore draws
explicitly on the work of American historical archaeologists such as Glassie (1975), Deetz (1977)
and Leone (1988). A similar concern to eschew the ‘sterile debate on which date or what
constitutes medieval or modern’, has recently been expressed by the first joint conference between
the Societies for Medieval and Post-medieval Archaeology which sought to inform ‘with original
evidence the general and global trends such as the rise of cgpitalism, secularism, materialism and

increasing social mobility’ (Gaimster and Stamper 1997, x-xi).

These works have emphasised the inadequacy of existing archaeological understandings of the
medieval to early modern shift, and highlighted the complexity of the socio-economic and
1deological processes which occurred in Britain during the sixteenth and seventeenth centuries.

They have also drawn attention to the danger that an emphasis on transition implies a sense of
inevitability or causality in long-term structural change which masks or marginalises evidence of

continuity in the archaeological record. This means that the significance of the material
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mechanisms through which contemporaries sought to negotiate or resist change is often

overlooked or ignored (Dyer 1997; Morris 1996; Johnson 1996, 68). Rather than dissolving

~ existing disciplinary boundaries in order to develop a new, coherent British historical
archaeology, there is a tendency for work 1n this field simply to reinforce the existing sub-
divisions of medieval and post-medieval archaeology, and therefore to reproduce existing
dominant historical narratives of change. This increases the perception that the research agendas
of British historical archaeology are those set by documentary historians, rather than
archaeologists themselves. It can therefore be used to support the argument that a theoretical and
methodological break with the discipline of history is the only mechanism through which purely

archaeological agendas can be developed within British historical archaeology.

1.1 Medieval archaeology, history and interdiscipliniarity

Archaeological data are not historical data and consequently archaeology 1s not

history. (Clarke 1978, 11)
In 1981, in his inaugural address to the University of York, Rahtz summarised the problems of
medieval archaeology. It was, he argued, a discipline operating as the ‘handmaid of history.....
working wholly within a framework provided by written sources’ (1981, 3). Medieval
archaeology was (and arguably still is) marginalised within the discipline of British archacology
as a whole, whose overwhelming focus has tended to be the material culture of non text-based
prehistoric societies or classical civilisations. Rahtz suggested that medieval archaeology should
therefore adopt the model developed by prehistoric archaeologists such as Binford (1968; 1972)
Clarke (1968; 1973) and others who had pioneered the ‘processual’ movement in the 1970s.
These scholars had sought to establish intellectual credibility and disciplinary independence of
prehistoric archaeology in the 1960s and 1970s by stressing the uniqueness, not only of
archaeological data, but of the practice of archaeology itself. The rigorous, ‘scientific’
methodologies advocated by these writers were therefore seen by Rahtz to provide a mechanism

through which medieval archaeology could distinguish itself from the practice of documentary

history.

Rahtz’s methodology for the ‘new medieval archaeology’ ran counter to that of archaeologists

who had long pursued an inter-disciplinary approach to the material culture of text-aided periods.

These included scholars such as Barley (1986), Keene (1978), Driscoll (1984; 1988), Webster
(1986), Moreland (1991) and Gardiner (1993). For Driscoll (1984), Rahtz’s approach amounted

to a “divorce’ from the practice of history in it broadest sense. Far from being hopelessly
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particularist, historical sources were argued by Driscoll to add to the strength of medieval

archaeology because they could be approached as a form of material culture which had played an
active role in the construction and manipulation of social relationships. This was an approach
which acknowledged and developed contemporary historical studies which were placing emphasis
on the materiality of the text (Clanchy 1979; Appleby et. al 1996; Chartier 1988; Hunt 1989). It
was one which also drew on the well-established paradigm of the Annales school (Bloch 19635;
Braudel 1972-3; 1984) which had long since advocated an inter-disciplinary approach to
producing ‘total histories’ (Knapp 1992; Moreland 1992; Bintliff 1991). These archaeological
approaches stressed that neither the study of artefacts nor documents alone could serve as a
sufficient basis for understanding the historic past (Driscoll 1984, 10; 1988). From their
perspective, the challenge was to develop new theoretical and methodological frameworks in
which documentary sources as well as archaeological evidence could be assessed in tandem
(Webster 1986, 156) rather than being seen as a ‘check’ against which the evidence of material

culture could be compared.

It is surprising that despite the apparent vibrancy and divergence of the debates between Rahtz,
Driscoll and other medieval archaeologists in the 1980s, there appears to have been little progress
in the field. Many of the seminal works in medieval archaeology over the past decade have simply
reiterated Rahtz’s view that medieval archaeology is a marginalised discipline suffering from an
crisis of identity and methodology. Gilchrist (1990) for example, has argued that medieval
archaeology continues to operate as the ‘handmaid of history’, and is a discipline ‘stripped of its
own identity in order to serve a reproductive function -in this case reproducing another
discipline’s idea of the past’ (Gilchrist 1990, 2; 1994, 9). Austin (1990, 31) has expressed a
similar sense of disappointment about the role of medieval archaeology, and has maintained that
the failure of the New Archaeology to change this situation can be attributed to ‘the constant
presence of documentary history as pre-eminent paradigm, analogy and explanation of the past.’
Despite the ‘pious hopes’ of post-processualism, these authors maintained that ‘inter-disciplinary
syntheses cannot be produced with sufficient conviction to claim the attention of our society and
its historians until we know what we can legitimately say for ourselves as archaeologists from

our own evidence.’ (Austin 1990, 29).

The perceived failure of archaeologists to develop a unique and distinctively archaeological

approach to the medieval period must be considered carefully. It is no longer tenable to blame

this on the intellectual or academic dominance of the discipline of documentary history.
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Archaeologists must accept intellectual responsibility for their own research frameworks and
complicity in using material culture to illustrate those of historians. The real reason for the lack
of success of the ‘new medieval archaeology’ is that it is based on a theoretical and
methodological paradigm (processualism) which has been fundamentally challenged over the past
decade by the post- processual movement. By suggesting that independently produced
archaeological and historical narratives could be compared with, or act as a check against, each
other, Clarke (1973, 18), Binford (1983, 25-6) and Rahtz (1981, 13) sought to argue not only

that a qualitative judgement could be made between the empirical validity of archaeological
versus historical interpretation, but that archaeological material was somehow more ‘real’ or

objective than historical data:

The new developments insist that the historical evidence be treated by the best
methods of historical criticism and the archaeological evidence by the best
archaeological treatment and not some selective conflation of both sets of
evidence and their appropriate disciplines. (Clarke 1973, 18)

Each discipline has to establish its own view of the past, and then at a secondary
stage discuss the relationship of one view of the past derived from the study of
written sources with another derived from the study of material culture.

(Rahtz 1984, 110)

After such a process of comparison, ‘discrepancies’ could be ‘ironed out until a composite,
interdisciplinary model is created to the satisfaction of all parties, which can then be tested
against further research’ (Rahtz 1981, 13). A similar approach was advocated by Austin (1990,
29) who argued that it was only at the level of synthesis that archaeological narratives of the past
should be compared with ‘higher level’ history to address ‘the trajectories of social organisation,

the role of the individual mind and the objectives of humanity.’

Such an approach was clearly based on the processualist premise that the archaeological data
was a physical record of cultural systems which simply required the application of appropriate
scientific procedures to recover the ‘total reality’ of past societies (Binford 1962, 218-9 in Patrik
1985, 38). The irony of this approach is that it reinforces historians’ reductive view of material
culture as a “‘passive’ reflection or mirror of past cultures and societies, and thus their perception
of the primacy of the written text:

a society is less self-conscious about what it makes, especially such utilitarian
objects as houses, furniture, and pots, than in what it says or does, which is
necessarily conscious and intentional. (Prown 1993, 5)
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The view of archaeological data and the archaeological process which underpinned the ‘new
medieval archaeology’ has therefore been fundamentally challenged by the post-processual
movement in archaeology over the past decade. Archaeologists such as Hodder (1986; 1987)
Shanks and Tilley (1987a; 1987b), Patrik (1985) and Bapty & Yates (1990) have drawn on post-
modern and post-structuralist movements in other branches of the social sciences (see for
example Lowenthal 1985; Gretton 1986) in order to challenge processualism’s claim of scientific
objectivity and its aim of producing universalising laws about human nature and society.
Increasing emphasis has been placed on the reflexive and interpretative nature of archaeological
practice, and on the active and dynamic role played by material culture in the past, particularly

within the paradigm known as ‘contextual archaeology’.

Contextual archaeologists such as Hodder (1986; 1987) and Moore (1985 after Ricoeur 1971)
have sought to use the model of the text as a metaphor for material culture. Within this paradigm
the archaeological record is seen to encode past cultural and ideological meanings which can be
read or decoded by the archaeologist through an analysis of the associations and differences
between it and other aspects of material culture produced within the same cultural context.
Influenced by post-structuralism, contextualism stressed that there would always be a multiplicity
of meanings embedded in such material texts, which would be interpreted in a subjective way by
the archaeologist, depending on his/her theoretical perspective. However, although contextual
archaeology seems to offer a radical departure from processualism, in reality both are premised
on the idea that material culture is a record of the past, and both assume that this enables
archaeologists to make generalising assumptions about the human past. Critics such as Patrik
(1985, 56) have argued that the concept of the physical and/or textual record is a chimera,
because it cannot ‘capture the actual connection between archaeological evidence and what it is
evidence of.’ Barrett (1987; 1988, 6) has argued that material culture is not a record of past
events, but rather evidence for past social practices. His version of contextual archaeology is
therefore concerned with the relationship between social structure and human agency. Rather than
seeing material culture as a simple record, reflection or mirror of past societies, it is understood
as

the surviving fragments of those recursive media through which the practices of
social discourse were maintained. (Barrett 1988, 9)

The recognition that documents and material culture are simply different kinds of mechanism

through which particular levels of discourse were structured in the past provides archaeologists

with a theoretical and methodological framework which does not reduce the significance or
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uniqueness of either source. Medieval men and women did not live their lives in isolation from

textual sources, and the material conditions in which they lived and the sense of identity which
they espoused was often framed through written sources. Indeed it is precisely because
documents were often designed to structure particular levels of power and forms of authority, that
they are such resonant and eloquent sources for archaeologists, It is therefore only through a
critical examination and engagement with them, that the contemporary use of material culture to

reproduce, negotiate or contest dominant social and political discourses becomes apparent.

So why have historical archaeologists been reluctant or unwilling to embrace the kind of post-
processual, interdisciplinary approach outlined above? In part it can be argued that this reflects a
frustration with the apparently deliberately esoteric and abstruse way in which the ideas and
methodologies of post-processualism have been communicated. An example can be drawn from
Shanks and Tilley’s 1987 Reconstructing Archaeology and Social Theory and Archaeology
which sums up the intellectual project of post-processualism as

..an hermeneutically informed dialectical science of the past and present
unremittingly embracing and attempting to understand the polyvalent qualities of
the socially constructed world of the past and the world in which we live.

(Shanks and Tilley 1987a, 243)

This appears to be a characteristic of post-modernism, rather than a problem specific to post-
processual archaeology per se (Eagleton 1990; 1996). Evans (1997, 200) for example, has
attributed hostility towards post-modern theory within the discipline of history to the self-
regarding and narcissistic tendencies of post-modern writers. However, more potentially
damaging than the intellectual elitism and the lack of clarity which is seen to characterise the
post-modern approach is the fear that it advocates historical particularism and moral relativism
(Binford 1989; Kristiansen 1988; Evans 1997). Many scholars are concerned that if authorial
intention is denied, and if the meaning of both literal or metaphorical ‘texts’ is really multiple,
shifting and ‘endlessly deferred’ (Jenkins 1991, 66-7), then all interpretations must be seen as
equally valid. This seems to entirely dismiss the 1dea of scholarly objectivity through which the
intellectual validity of academic argument has traditionally been assessed. Indeed it seems to
imply that researchers are no longer bound to or confined by historical ‘facts’ at all:

If historians are not engaged in the pursuit of truth, if the idea of objectivity is
merely a concept designed to repress alternative points of view, then scholarly
criteria become irrelevant in assessing the merits of particular historical
argument. (Evans 1997, 219)
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The danger of such relativism is that it removes the mechanisms through which poor scholarship
-including that motivated by ethnic, gender or political bias- can be identified and exposed (Evans
1997, 200). Perhaps the greatest irony of much post-modern writing, however, is that although its
authors advocate a position of intellectual relativism, they are reluctant to accept this in relation

to their own work.

In order to adopt a post-modern approach, we must therefore be clear about several issues,
including the fact that post-modernism is simply one theoretical paradigm amongst many. If we
are to counter the challenges of relativism we must accept that there are Iimitations imposed on
interpretation not simply by the academic community or by the normative values of contemporary
society, but by the constraints and possibilities of the archaeological data itself (Evans 1997,

147; Eco 1992). Archaeologists must therefore reserve the right to choose between different
interpretations, according to the intellectual credibility of the hypothesis and the data presented to
support it. Adopting this approach to material culture allows archaeologists to engage in a critical
way with the limitations, not simply of archaeological data, but also with documentary sources
and historical debate. Rather than using material culture simply to illustrate existing historical
narratives of transition between medieval and early modern society, this allows research agendas
to be framed which are concerned with aspects of continuity as well as change, in the material
construction of social identity and social structure in the historical period. This thesis is
specifically concerned to explore these issues through the study of a particular aspect of material
culture (architectural space) within a particular context (the city of York ¢.1350-1630). It is to
the theoretical possibilities and constraints of buildings and architectural space that this chapter

therefore now turns.
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1.2 Theoretical approaches to buildings archaeology
Stylistic and typological approaches

Together with the disciplines of architectural studies and social geography, archaeology has
recently turned its attention to the potential of buildings to inform us about social structure and
social practice. In archaeology these approaches have often been developed in reaction to
traditional studies, which have tended to focus on the stylistic or functional aspects of
architecture at the expense of their social meaning. Stylistic and typological approaches to
buildings have been largely concerned with establishing the date and relative chronology of
material culture (Conkey and Hastorf 1990, 2; Davis 1990). They have been of particular
importance for establishing the development of construction techniques within the craft tradition
and the diffusion of architectural styles across different agricultural regions or from polite to
vernacular architecture (cf. Hewett 1969; 1980; Smith 1958; 1965; 1992; Brunskill 1978; 1985;
1990; Jope 1963). Formal and functional typologies have also tended to dominate the wider study
of the use and meaning of medieval buildings (cf. Wood 1965; Faulkner 1958; Pantin 1962-3).
More recently however, archaeologists have sought to question the normative function of style
and stylistic analysis. Critical approaches to the use of ‘style’ have stressed that its concern with
chronology tends actually to abstract material culture from its specific historical context
(Sauerlander 1983). They have also highlighted problems with the presumption that there is a
direct correlation between material culture and socio-cultural phenomena, and thus with the idea

that artefacts or buildings simply reflect the structural organisation of past societies and cultural

systems (Conkey 1990, 9).

The problem is that archaeologists often slip between the use of style as an analytical tool
through which they, as outsiders, make sense of the materials and representations of a particular
culture, and the desire to understand the active use of style as a form of cultural expression by
particular social or ethnic groups in the past. It is therefore often difficult to understand the ways
in which the notion of style has informed the interpretation of cultural meaning from the data.
Although style undoubtedly had significance in past societies, we must acknowledge that this
meaning is not necessarily the same as our observation of patterns of cultural phenomena which
we wish style to ‘reveal’ to us (Conkey and Hastorf 1990, 3). This thesis draws explicitly on
Sackett’s (1990) notion of ‘isochrestic variation’ (a neologism from a Greek word meaning
‘equivalent in use’) as a useful way theorising the use of style. Sackett (1990, 33) draws attention
to the fact that although there are always a number of functionally equivalent options open to the

members of a particular craft, artisans tend to limit their choice to only one, or a few, which are
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‘largely dictated by the technological traditions within which they have been enculturated as

members of the social group that delineates their ethnicity.’ Style can therefore be understood to

be embedded in the isochrestic variation of socially bounded material culture.

Economic approaches

Moving on from stylistic approaches to the ways in which the architectural form and function are
related to economic trends presents a different set of problems related to the use of buildings to
support particular historical narratives. The classic example of this tendency has been Hoskins’
‘Great Rebuilding’ (1953) which identifies an apparent rise in building activity ¢.1570-1640
from an expansion in the number of surviving buildings from the period. This is directly linked to
the socio-economic ‘rise of the middling sort’ - yeomen farmers keen to express their new-found
wealth and social status by investing in new houses. Hoskins’ theory has been highly influential
in shaping contemporary approaches to buildings archaeology (Smith 1992; Mercer 1975;
Machin 1977). Such ‘economic’ approaches are attractive, because they acknowledge that people
play an active role in shaping their environment. However, these hypotheses are based on the
presumption that the number of surviving buildings directly correlates with the number of
buildings actually constructed during this period (Currie 1988, 6). Moreover they attempt to link
this quantitative evidence to trends within contemporary social and economic history which have
been subsequently challenged and revised (Johnson 1993b, 121-2). Both Johnson’s (1993a)
research in Suffolk and Pearson’s (1994) work in Kent suggests that these changes cannot simply
be explained by economic trends, but reflect wider social and cultural shifts in early modern

society.

Archaeologists must therefore develop a much more critical approach to the use of economically
determinist explanations for building activity. The construction of a building was not simply a
reflection of economic wealth and prosperity. Indeed as Tittler (1991, 68-72) has demonstrated in
relation to early modern town halls, it was often in times of financial and political insecurity that
civic authorities chose to embark on ambitious building projects. Investment in a building might
therefore be a symbolic act designed to boost the prestige and self-image of particular forms of
authority in a period of economic decline or political uncertainty, Conversely we must be equally
wary of simply interpreting an apparent lack of building activity as ‘evidence’ of economic
decline (Dobson 1977, 9-10). Archaeologists must remember that there were other forms of more
ephemeral material culture such as the fittings and fixtures of buildings, in which contemporaries

might alternatively invest. In conclusion we must accept rhat political and ideological motives
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often overrode financial concerns in the decision to construct buildings in the past. Contemporary

economic conditions were reflected as much in the ways in which people thought about and used

buildings as in the building structures themselves.

Functionalist and structuralist interpretations of buildings

It is not surprising that the emphasis placed on human activity by functional and structuralist
approaches such as that outlined in Rapoport’s House Form and Culture (1969) should have
inspired such a wealth of similar archaeological studies. Rapoport (1976; 1977; 1982) argues
that built form is primarily influenced by social and cultural factors (‘form follows function’)

which is then modified in response to environmental and material conditions. Human activity is
seen as a series of ‘systems of activities’ for which buildings are ‘systems of settings’ (Rapoport
1990, 13-14; 1982). These settings contain a series of ‘visual cues’ which communicate, in a
non-verbal way, the ‘rules’ for appropriate social behaviour. They may be fixed-feature elements
such as the building structure, floors and walls; semi-fixed-features such as fittings and
furnishings; or the non-fixed-features of people, their activities and behaviour. Rapoport’s
approach has been developed by a number of archaeologists, including Kent (1990, 127-152)
who has argued for the existence of a cross-cultural and cross-temporal correlation between the
segmentation of architectural space and social structure. Kent suggests that because the socio-
political complexity of a society determines the organisation of its built space, socio-political
structure can be read directly from the ways in which its space s organised. Thus the more
politically complex a society and its culture becomes, the more segmented, or partitioned its built
space can be expected to be (Kent 1990, 127). Kent’s work seems to offer a cross-cultural,
generalising approach for the study of the relationship between social structure and the
organisation of the built environment, yet it is deeply problematic precisely because it is based on

the premise that different cultures and societies perceive and use space in exactly the same way.

The cross-cultural, generalising tendencies of structuralist approaches ignore the wealth of
ethnographic and anthropological studies which have demonstrated that attitudes to space, and
towards the framing and placement of the body within that space, are culturally and temporally
specific. They are informed and structured by particular cosmologies (Barth 1969; Parker
Pearson and Richards 1994), by political or religious ideologies (Barrett 1994; Graves 1989),
and they are also dynamic; changing over time. Even within one society or cultural group,
attitudes towards space can differ according to the gender, age, class, or social role of individuals

(Moore 1985; Gilchrist 1994a; Saunders 1990). This must be understood by archaeologists to

-11-



Chapter 1. An Archaeology of Social Identi

have had a fundamental impact on the structuring and partitioning of space, on perceptions of
privacy and on the nature of proxemic relations structured within a particular spatial
environment. In order to understand the organisation and meaning of space it is therefore
necessary for archaeologists to engage with the specific cultural and ideological context in which
architecture and architectural space is produced and experienced by individuals in the past. It is

social practice rather than spatial partitioning which informs us about the socio-political

complexity of past cultures.

There are many parallels between Rapoport’s kind of functionalism and structuralist approaches
within archaeology which developed as a consequence of the explosion of interest in literary and
linguistic theory across many of the social sciences in the 1970s and 1980s (Tilley 1990; Hodges
1982a; 1982b; Leach 1997). Ultimately this paradigm was based on the work of linguists such as
Saussure (1857-1913), who was primarily concerned with the ways in which the arbitrary
relationship between words and the meaning which they signified was established through a
culturally accepted system of signification, which allowed communication to occur (Eagleton
1996; Tilley 1990; 1998). In the same way, structuralist archaeologists see material culture as
having meanings which are not overtly expressed, but which operate as a system of signification
for a particular culture in the past. The built environment is therefore seen as an expression of
culture in which mental structures and processes are deeply embedded. The archaeologist’s role is
therefore to identify the systematic relationships between different aspects of the built
environment (in particular spatial organisation and access routes within a building) in order to

reconstruct these past cultural and social systems (Lawrence and Low 1990, 466).

Many archaeologists working within this paradigm have drawn on the work of the structuralist
anthropologist Levi-Strauss. Of particular importance has been his emphasis on the ways in
which unconscious mental structures representing universal systems of thought were organised in
terms of binary opposites. For example, Lawrence’s (1987) analysis of house plans has sought to
demonstrate that English houses conform to a set of underlying social and cultural codes or rules
which are articulated by a series of binary oppositions (front/back, clean/dirty, public/private,
male/female). Similarly, Douglas (1966) has explored how such binary oppositions within the
wider environment are related to deeper symbolic structures involving concepts of order and
pollution. The work of another linguistic theorist, Chomsky, has also greatly influenced work on
architectural structure and spatial organisation. His idea of ‘generative grammar® has been

developed by historical archaeologists such as Glassie (1975), whose Folk Housing in Middle
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Virginia is concerned with the ‘syntax’ encoded in the spatial organisation and built form of
American vernacular houses. Changes in this grammar or syntax are seen to reflect shifts in
underlying cultural and ideological social systems which are interpreted as a process of
‘Georgianisation’. Deetz (1977) in an Archaeology of Small Things Forgotten also uses the 1idea
of a generative grammar to understand the ways in which the deep mental and cultural shifts
associated with ‘Georgianisation’ are reflected in the syntax of a wide range of material culture,

including gravestones and pottery assemblages.

In Britain the idea of a spatial grammar or syntax has underpinned the analysis of the structure
and spatial organisation of the built environment. The most popular of these is the technique
known as “‘access analysis’ or ‘space syntax’ pioneered by Hillier and Hanson (1984; Hanson
1998). Space syntax produces a graphical representation of the system of spatial relations within
a building which can be derived from standing or excavated fabric (fig. 1). This representation is
subsequently ‘justified’ to highlight the number of doorways or access points which the
observer/visitor has to negotiate in order to gain access to particular rooms or spaces. Space
syntax seeks to establish the ‘symmetry/asymmetry’ of spatial organisation, which is interpreted
from an analysis of the importance of a space in terms of its degree of separation from others,
and its ‘distributedness/nondistributedness’, which derives from an analysis of the means of
access to a space and its boundaries (Hiller and Hanson 1984, 148). Hiller and Hanson (1984,
18) use Durkheim’s (1964; 1982, 18) theory of ‘organic’ and ‘mechanical’ society as a model
against which the established space syntax can be set. Integrated and dense space 1s interpreted as
evidence of ‘organic societies’ which thrive on ‘interdependence through difference’, whilst
segregated and dispersed spaces are interpreted as evidence of the ways in which ‘mechanical

societies’ rely on similarities in belief and group structure,

Like other structuralist approaches, ‘space syntax’ or ‘access analysis’ presumes that there is a
direct relationship between spatial form and social structure:

Architecture is not a social art simply because buildings are important visual
symbols of society, but also because, through the way in which buildings,
individually and collectively, create and order space, we are able to recognise
society: that it exists and has a certain form. (Hillier and Hanson 1984, 2)

As with the work of Kent, it is the central assumption of structuralists like Hillier and Hanson

(1984) that spatial organisation is a function of the form of social structure which is most

problematic for contemporary archaeologists, and for this study (Leach 1978; Batty 1984). By

suggesting that either ‘organic’ or “‘mechanical’ forms of social organisation can be identified
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from the organising principles behind the organisation of space, the latter is treated as a totally
independent form of discourse (Foster 1989, 44). This thesis starts from the premise that space is
not simply a container for human action, but is active in the construction and maintenance of
social relations and power structures. Although the study of patterns in spatial configurations
may enable us to identify the generic rules operating within particular spaces, it must be
remembered that ‘there is unlikely to be a one-to-one relationship between spatial organisation
and society’ (Foster 1989, 43). There is also a danger that by using structuralist approaches such
as space syntax, we will conflate our modern ‘experience’ of architecture (in the form of standing
fabric, excavated ruins or ground plans) with that of visitors to these buildings in the past. We
must therefore seek to use techniques which inform us about the ways in which architectural

structure and spatial organisation framed relationships between the members of the social groups

living and working within these buildings.

Archaeologists such as Fairclough (1992) have therefore sought to counter the limitations of
access analysis by combining it with techniques such as planning analysis, originally developed
by Faulkner (1958). Planning analysis diagrams were designed to revealing the ‘mode of living’
of the inhabitants of domestic buildings and to emphasise the ways in which the status or social
knowledge of an individual affected their use of architectural space. They are schematic
representations which do not necessarily correspond to the actual physical layout of the building
since they give ‘priority to internal relationships rather than to external form or design’ in order
to ‘filter out from a building’s planning the less significant background noise such as aesthetic
and design.’ (fig. 2; Fairclough 1992, 359). Fairclough also places emphasis on the ways in
which the iconography and symbolism of architectural fixtures and fittings may affect access
patterns and movements within buildings. This combination of access, planning and symbolic
analysis has also been highly successfully used by Gilchrist (1990; 1994a) in order to study the
material construction of gender identities and relations in medieval monastic buildings, and it is

this approach which will be developed in the case studies within this thesis.

Structuralist linguistic metaphors have also been adopted by British archaeologists as a means of
understanding the construction techniques and spatial organisation of buildings. The work of
Richard Harris (1989) is particularly germane to this thesis since it uses the metaphor of a
‘grammar’ to approach the unconscious rules by which the late medieval craft tradition
constrycted timber-framed buildings. Harris (1989, 1) suggests that there were four ‘rules’ of

assembly which can be consistently observed by the archaeologist in a range of medieval
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buildings. These included the use of tiebeam lap-dovetail assembly at the junction of the tiebeam
and wall plate, the use of the bay system in relation to the plan and structure of the building, the
rules by which the upper face of a cross frame is placed, and the rules by which trees are
converted to frames. Harris emphasises that, as with a language, there may be other rules,
regional dialects and chronological changes in the ‘grammar’. However, the significance of his
work is that he relates these rules not only to the craft tradition itself, but to the social structures

and hierarchies of the medieval households who inhabited these buildings (1989, 8).

Johnson (1993a) has developed and expanded Glassie’s (1975) model of the generative grammar
of Virginian vernacular housing as a means of understanding English domestic architecture.
However, he seeks to avoid its ahistorical and structuralist tendencies in two ways. First he uses
Harris’ (1989) work as means of locating the production and maintenance of the grammar in the
medieval craft tradition (Johnson 1993a, 49). Secondly, he places the operation and
transformation of the grammar in its specific socio-historical context. Like Glassie he relates a
process of ‘closure’ in the structural frame and spatial organisation of buildings to processes of
social and cultural closure within the early modern household and wider community. This process
of architectural ‘closure’ is related to the ‘enclosure’ of contemporary landscapes, and to changes
identified in the perception and consumption of other artefacts and material goods. However
Johnson argues that these structural and spatial changes played an active role in the
transformation of social relationships and social structures, rather than simply passively
reflecting them. The idea of a generative grammar is therefore used as an heuristic device (rather
than an end in itself) to explore particular aspects of the material structuration of long-term
social, economic and ideological shifts in late medieval and early modern society. Ultimately

Johnson’s work therefore follows a contextual rather than a structuralist approach.

Contextual archaeology

The universalising tendencies of structuralism have been fundamentally challenged over the past
decade by the development of post-structuralist or post-modern approaches in the social sciences.
In archaeology this movement is known as post-processualism and it is closely associated with a
methodological procedure known as ‘contextual analysis’. Like post-structuralism more
generally, contextual archaeology starts from the premise that humans are knowledgeable agents
whose actions both structure and reproduce social institutions across time and space. It uses the
linguistic metaphor of the text in order to understand the way in which material culture encodes

particular kinds of meaning which are specific to the culture within which it was produced. By
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placing material culture within its specific historical context, contextual archaeologists like
Hodder (1986, 124) claim to be able to ‘read’ or decipher the meaning encoded within it, as this
chapter has already discussed (see above p.5-6). However, this thesis draws rather on Barrett’s
(1988) understanding of contextual archaeology. Barrett emphasises that it is active human
agents who reproduce the material conditions in which they live, and the knowledge through
which they understand their place in a matrix of social relations. Although he also argues that
these human agents employ particular cultural codes in their discourse, these codes are
understood to reflexively structure the kinds of knowledge humans can possess. Barrett (1987,
471) argues that contextual archaeology should be concerned with the implications of particular

material conditions for structuring and maintaining specific kinds of discourse, and thus
particular forms of knowledge and power. Moore’s (1985) work on the Marakwet of Kenya is an

example of a contextual study which has sought to pursue these aims, focussing particularly on

the issue of gender relations.

The rest of this chapter will therefore be concerned to harness the potential of post-processual
and contextual movement in archaeology in order develop a coherent theoretical and
methodological approach to an archaeology of social identity. It will focus on a series of concerns
or issues which link post-processual approaches to the study of buildings. The first of these is a
general concern with the relationship between human agency and social structure. The concept of
identity is bound up with and embedded in this dynamic, and a number of key works on medieval
buildings have explored this relationship in detail (Gilchrist 1990; 1994b; Johnson 1993a; 1996;
Graves 1989). The second is the 1dea that both buildings and architectural space are forms of
material culture which are active in the construction, maintenance and reproduction of social
relations. This relationship is understood to be a reflexive or ‘recursive’ one; space does not
simply reflect soctal organisation but transforms it through social practice. This shift is part of a
wider post-modern discourse about space and time operating across the social sciences,
particularly within social geography (Gregory and Urry 1985; Giddens 1985; Thrift 1989). A
third concern 1s with the nature of social and ritual practice -the mechanisms through which
social identities and relations, and the meanings of architectural space, are structured and
reproduced over time (Parker Pearson & Richards 1994; Geertz 1975). Particular attention will

be paid to the ways in which social practice is framed through the physical presentation of the
human body (Turner 1996; Shilling 1993).
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1.3 An archaeology of social identity

An archaeological approach to social identity cannot be established without enquiring what it is
that we mean by identity, and specifically by social identity. The literal definition of the term
encompasses two basic concepts: the idea of sameness or similarity, and the idea of difference or
distinctiveness. Identity is not something which is simply an inherent property of human
existence, but something which is always being worked at by the individual or society. It is
therefore a social project. Identity must also be understood as reflexive; a concept which is often
contrasted with the notion of social identity (or identities) and equated with the 1dea of individual
identity. A number of authors have sought to link the development of reflexive social identity to a
particular period of history, or cultural movement. It is possible to find accounts of the rise of the
self-conscious individual in the early medieval period (Gurevich 1995), the later medieval period
(MacFarlane 1978), or associated with the Reformation (Hill 1966), the Renaissance (Burckhardt
(1860) 1995), or the Enlightenment and modernity (Jameson 1991; Giddens 1991). Jenkins has
provided an eloquent counter to these hypotheses:

It is nothing new to be self-conscious about social identity - what it means to be
human, what it means to be a particular kind of human, what it means to be a
person, whether people are what they appear to be - to be uncertain about it, or
to assert its importance. To suggest otherwise is to risk a conceit that consigns

most of human experience to an historical anteroom, and to reinvent
ethnocentrism and historicism under the reassuring sign of post-modernism’s

break with both.
(Jenkins 1996, 10)

An archaeology of social identity must therefore be based on the premise that identities are
constructed through an internal-external dialectic of identification between the individual and
society (Mead 1934; Goffman 1959; Barth 1969; 1981; Berger & Luckmann 1966). Individual
identity is always socially constructed, and individual and collective identities must therefore

always be understood to be systematically structured, reproduced and bound up with each other.

These issues are particularly germane to ongoing debates about notions of community and
individual identity in medieval society. Most of the debates surrounding this issue are framed in
accordance with, or reaction to two traditional models of society which were first described by
Tonnies (1955). The first consists of an organic form of community characterised by intimacy,
kinship networks and stability, or Gemeinschaft. The second is a society characterised by ego-
focussed, discontinuous relationships and social tension, or Gessellschaft (Tonnies 1955). In the
work of Weber (1978) these types were dichotomised as societies of ‘mechanical solidarity’

founded upon likeness and therefore unable to tolerate dissimilarity, and societies of ‘organic
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solidarity’ founded upon the integration of difference into a collaborative and therefore
harmonious whole. Subsequent sociologists, particularly members of the Chicago School such as
Park and Burgess (1969) and Wirth (1938; 1964) used these as models to explain historical
change and social development. They were particularly concerned to chart the disappearance of
the cohesive, close-knit organic communities of pre-Industrial society, and the development of
much more complex and fragmented societies in which the individual was forced to negotiate a

complex set of social relationships characterised by anonymity and independence.

The idea of community has become an important heuristic device for medieval and early modern
historians. However, although some scholars have sought to understand the term ‘community’ in
its medieval usage (Reynolds 1997), it is a concept often used by historians as an explanatory
tool or model in an uncritical way. Moreover it is often conflated with the description of a
geographically or topographically defined population, rather than a set of social relations
(Calhoun 1980, 106). Abstracting the notion of community from its social and historical context
ignores the fact that, like all aspects of social relationship, and social structure, it was a form of
identity which was always discursively constructed in the past. This is a point which has been
emphasised by historians such as Rubin (1991b, 135), Rosser (1988a, 45) and Beckwith (1994,
1996b) and sociologists such as A. P. Cohen (1985; 1994) and Young (1990) who have been

concerned to explore the ways in which their ritual and social practices were used to structure
particular forms of individual and communal identity, Of particular importance has been recent
interest in the relationship between ritual and social practice, and the ways in which strategic

ways of acting constitute ‘ritualisation’, differentiating themselves from other forms of social

practice (Bell 1992).

Although these issues have therefore been considered by historians in the light of medieval
political theory and ceremonial activity, and by sociologists and anthropologists at the level of
abstract theory, much less attention has been paid by archaeologists to the material mechanisms
through which these processes occurred. The archaeology of social identity developed in the
following chapters is, however, explicitly concerned with this issue. It is therefore a heuristic
device through which the lived experience of individuals can be brought into the same analytical
framework as the social structures and institutions of medieval and early modern society. This is

essentially a concern with the relationship between human agency and social structure which 1s

developed below through the work of Giddens (1984) and Bourdieu (1977).
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Giddens’ structuration theory and Bourdieu’s idea of habitus

The combined use of Giddens’ structuration theory and Bourdieu’s idea of habitus as a
theoretical framework for archaeological study is neither radical or new. The most influential
proponent of this approach has been Barrett (1988), but a number of works focussing on
medieval buildings have also drawn explicitly on their ideas (Graves 1989; Gilchrist 1990;
Johnson 1993a). Structuration theory developed from Giddens® (1971) radical critique of the
social theories of Marx, Durkheim and Weber. It is not designed to provide a simple model of
society or trajectory of change to which historical or archaeological evidence can be fitted, but
rather a means of thinking about how society and social knowledge are reproduced over tifne (LJ.
Cohen 1989; Outhwaite 1990; Clarke 1990; Samson 1990; Layder 1997). Giddens (1984, xxi)
emphasises that all human action is carried out by knowledgeable human agents who both
structure the world through their actions, but whose actions are also constrained by that world. In
some ways this parallels Marx’s assertion that men make their own history, but not in
circumstances of their own choosing. Social structure is seen as both the medium and outcome of
a process of structuration -the production and reproduction of practices across space and time.
Apart from its attempt to provide an adequate theorisation of the relationship between structure
and agency, structuration theory also places emphasis on two themes of particular relevance to
the study of social identity in buildings: the formation of power structures, and the temporal and

spatial location of practice.

Like many other sociologists and philosophers, Giddens (1984) places emphasis on the fact that
time is bound up with space in the individual’s experience of the self and others (see also
Campbell 1994). Structuration theory rejects traditional Kantian views of space and time as
empty categories with no objective reality. Rather than being seen as an arena or backdrop
against which social life unfolds, space is rather understood as a medium through which social
relations are produced and reproduced over time (Gregory and Urry 1985, 3). Indeed, social
structure is seen to be spatially contingent on the context of the presence or absence of human
actors and the social practices in which they are engaged (Pred 1990, 119; Soja 1985). Giddens
has developed the term locale as a means of theorising these ideas. The locale is a physically
bounded space which provides a setting for ‘institutionally embedded social encounters and
practices’ (Giddens 1979, 206-7; 1981, 39; 1984, 118-19). It is therefore a term which insists not
only on the consideration of the material settings of interaction between people (the physical
structure of buildings and landscapes) but also the social practices which occur within it, and on

human recognition of its meaning (Giddens 1985, 271).
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Giddens (1984, 110ff.) suggests that within the locale there is a degree of ‘regionalisation’. This

is a term which refers to the zoning of social practices according to their spatial extent and
temporal depth. It derives from the emphasis placed on the routinised character of social life by
social geographers such as Hagerstrand (1978) and sociologists such as Goffman (1959; 1967).
Like both of these authors, and the historian de Certeau (1984), Giddens places considerable
emphasis on the corporeality of the human body as a factor which imposes constraints on the
individual’s occupation of time-space. The level of ‘presence-availability’ of the individual body
dictates the potential for social encounters (or ‘co-presence’), and thus the regionalisation of the
locale. Giddens argues that regionalisation also contributes to the structuration of social systems
by ‘zoning’ space into ‘front’ or ‘back’ regions. This draws explicitly on Goffman’s (1959, 109-
40) ideas about the social interactions of embodied individuals in ‘frontstage’ (public) or
‘backstage’ (private) regions. Goffman sees human interaction as a ‘performance’ or a “game’
(1961; 1970) governed by rules which act as resources through which individuals seek to achieve
ontological security. In many ways Giddens® (1984, 33) idea of allocative resources which
generate command over objects, goods or material culture, and authoritative resources which
generate control over human actors or agents seeks to expand Goffman’s idea of ‘cultural
resources’. Both offer ways of theorising the construction of power in buildings by placing

emphasis on the use of material resources by particular groups to structure control over others.

The idea of regionalisation has considerable potential for the archaeological study of buildings.
Goffman’s emphasis on the performative nature of social practice is a useful means of thinking
about the ways in which the spaces within the guildhall might have acted as ‘front’ or *back’
regions at different moments in time, depending on the presence or absence of members of
fraternities and mysteries and the activities in which they were engaged. As Giddens (1984, 126)
emphasises, these two axes of regionalisation operate as a complex nexus of relations between
meanings, norms and power. ‘Front’ regions can act as public space in which particular kind of
ritual activities involving normative sanctions regulating ‘correct performance’ can be seen to
operate. The successful use of front regions like the guildhall to structure ontological security
therefore depended on the individual’s knowledge and ability to embody these norms through the
appropriate presentation and management of his/her body. However, although *back’ regions are
resources through which individuals can distance: themselves from official norms, they are not
always private spaces. Those leaving the ceremonial ‘front regions’ of buildings like guildhalls
were often still concerned to maintain particular forms of behaviour in front of social inferiors

operating ‘behind the scenes’ (Giddens 1984, 127).
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The idea of the locale and of regionalisation are useful frameworks through which the social

practices which occurred within guildhalls can be theorised. However, the material structuration
of the locale and its regionalisation over time is never really explored by Giddens (Barrett 1988,
8-9; Graves 1989, 299). A number of authors have therefore turned to the idea of habitus
developed by the sociologist Bourdieu (1977; Fowler 1997, 17-8) as a means of theorising the
materiality of social practice. Habitus means a habitual state or condition, especially of the body.
Bourdieu uses it to refer to the strategy generating principles or organising framework of cultural
dispositions through which individuals gain an understanding of ‘how to go on’ in social life.
Goffman’s (1959) idea of social life as being governed by rules is replaced in this approach by
the idea of ‘strategies’ - improvisatory and performative forms of social practice (Jenkins 1992,
39). Habitus is seen to be neither wholly conscious or unconscious, but to exist through
embodied, routinised social practices. This places emphasis on the physical presentation of the
human body -or bodily ‘hexis’- as the mechanism through which habitus 1s imprinted on the

individual through the processes of learning or socialisation (Bourdieu 1977, 87 and 93-4).

It is important to stress the difference between the habitus embodied by individuals and collective
habitus (Jenkins 1992, 80). The first is acquired through personal experience and socialisation,
and reflexively adjusted over the individual’s lifetime in relation to objective reality. The second
is a shared body of generative schemes and cultural dispositions which form a collective
homogenous phenomenon uniting particular groups in society. The objective world and the
material environment experienced by individuals is therefore understood as the product of past
experiences and social practices. Bourdieu is therefore arguing for a dialectical relationship
between the collective history inscribed in objective conditions and the habitus inscribed by
individuals (Jenkins 1992, 80). The most important aspect of habitus for archaeologists is the
fact that material culture is also seen to be intrinsically linked to social structure through a
process of enculturation. In his study of the Berber (or Kabyle) house, Bourdieu (1960; 1990,
271-83) argued that a sense of self-identity is encultured in the individual through a process of
‘symbolic interaction’ with the material world. Bourdieu’s ideas provide archaeologists with an
understanding of cultural significance of particular aspects of material culture, including the
spatial arrangement and partitioning of buildings, their moveable fittings and fixtures, and the
artefacts and goods used within them during particular activities or rituals. Material culture can
therefore be understood as one aspect of the cultural resources over which struggles or

manoeuvres take place within a particular social arena, or in Bourdieu’s terminology, a ‘field’

(Jenkins 1992, 84).
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These ideas have been central to the formation of Barrett’s (1988) term ‘fields of discourse’.
Barrett’s (1988, 10-11) uses the term ‘field’ as an explicitly heuristic device to facilitate the
analysis of the ways in which social practices occupy time-space. Fields are defined by their
tempo, their spatial extent, the cultural resources required to define and reproduce a particular
discourse within them, and the transformations which occur as the field is reproduced. Chapters 6
and 7 will explore some of the fields of discourse which operated within the locale of the
medieval and early modern guildhall. Of particular significance will be the relationship between
the fields of secular and political discourse which structured civic identity, and religious and
ideological fields such as Catholicism and Protestantism. Attention will be paid to the ways in
which guilds transferred symbolic value to their use of guildhalls, and the ways in which their
control of the meanings of these buildings structured particular kinds of social and political
power. The work of Giddens and Bourdieu, and its archaeological application in the work of
Barrett, allows us to develop a critical understanding of the relationship between material culture
and social practice, and the interaction between the human body and architectural space. In order
to develop a coherent approach to the structuration of social identity, however, 1t 1s necessary to

develop these approaches in the context of two further paradigms - phenomenology and

embodiment theory.

Phenomenology and embodiment theory

Phenomenology is a philosophical approach which draws on Heidegger’s (1972, 332) premise
that people objectify their ‘being-in-the-world’ by setting themselves apart from it through social
practice, and his belief that this results in a spatial gap which individuals are concerned to bridge
through a variety of somatic and perceptive mechanisms (Tilley 1984, 12). Phenomenological
approaches within the social sciences have tended to follow the approach of Merleau-Ponty
(1962), who has been explicitly concerned with the ways in which the individual’s perceptual
consciousness stems from bodily presence and bodily awareness. Within archaeology,
phenomenological approaches have been used to illuminate the ways in which personal, cultural
identity is therefore bound up with a particular place, or the ways in which ‘places constitute
space as centres of human meaning’ (Tilley 1984, 14). However, these have largely been confined
to the interpretation of prehistoric landscapes and non-text aided societies. There has been little

attempt to exploit this paradigm by buildings archaeologists working within the historic period.
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There are several explanations for this lack of study. First, the work of Heidegger is politically
and ethically controversial. Second, the recording methodologies of buildings archaeology have
traditionally been concerned with establishing the structural sequence and construction techniques
of buildings, rather than thinking about abstract concepts like ‘somatic’ or ‘perceptual’ space
(Tilley 1984, 16-17). However, underlying this may be deeper reservations about the emphasis of
phenomenological approaches on the individual’s experience of space. Phenomenological
interpretation is produced by the individual archaeologist combining his/her subjective experience
of historic places with archaeological knowledge in order to reconstruct the subjective experience
of individuals in the past. This is problematic, since it implies that archaeologists can achieve a
form of empathy with people in the past, who may have seen and understood space and place in
fundamentally different ways. Moreover, it 1s also asocial, since its emphasis on the individual
overlooks the significance of the social and communal production and consumption of space. A
similar argument can be made about Hagerstrand’s (1978) time-space geography. This approach
is also derived from the work of Heidegger, but is rather concerned to plot the trajectories, or
spatial ‘biographies’ woven-by individuals as they move through time-space, and the social
encounters or ‘settings of interaction’ which occur as a result. Time-space geography represents
the spatial and temporal depth of these settings of interaction or ‘domains’ in three-dimensional
graphic form. However, like phenomenology, it is primarily concerned with the individual, rather

than the social, experience of space.

This thesis does not therefore seek to develop an explicitly phenomenological approach to
guildhalls, nor to use time-space geography to understand the interaction of individuals within
guildhalls. It is not concerned to reconstruct the ideas in the minds of individuals in the past, but
to explore the material construction of different kinds of social and somatic (bodily, or corporeal)
identity within a specific historical context. It is therefore influenced to a much greater extent by
embodiment theory which places particular emphasis on the fact that

Social relations, inequalities and oppressions are manifest not simply in the form
of differential access to economic, educational or cultural resources but are
embodied. The experience, understanding and effects of social relations is not a
disembodied, cognitive phenomenon, but is corporeal through and through.

(Finkler 1989 in Shilling 1993, 125)

Within embodiment theory, the body is seen as a form of physical capital which facilitates access
to particular economic, social and cultural resources (Bourdieu 1977). However the relationship
between the body and social status is understood to be reflexive, due to the presence of

substantial inequalities in the symbolic value accorded to particular kinds of body within

23



Chapter 1. An Archaeology of Social Identit

particular societies. This highlights the need for archaeologists to engage with the models of
corporeality reproduced by contemporary social, political and religious discourses (Camille 1994;
Rubin 1996). It also stresses that ontological security is directly linked to the individual’s ability
to manipulate and maintain control over their physical body; an ability which was dependent on
the individual’s health and/or physical ability as well as their socio-economic status (Freund
1990; Finkler 1989). One of the most significant aspects of embodiment theory in relation to this
study is therefore the understanding that power resides with those dominant social groups who
are able to define or construct their bodies as being socially superior to those of others, and to
impose particular kinds of bodily identity on others (Shilling 1993, 140). This has particular
implications for the interpretation of the framing of the identities of the poor in guild hospitals, as

well as the framing of the bodies of fraternity and mystery members themselves.

By rejecting structuralist perceptions of the body as a cross cultural, cross temporal ‘common
symbol’ drawn upon as a social and political metaphor (Douglas 1973; Turner 1996; James
1983), we are developing an understanding of the body as a much more fluid, unbounded and
fragmented corps morcelée, framed within particular social, political or scientific discourses over
time (Deleuze and Guattari 1990; Kay and Rubin 1994; Barkan 1975). The advantage of
studying these issues within the historical period, is that it 1s possible for archaeologists to engage
with the models of corporeality projected within historically specific fields of discourse. As
Camille (1994, 62) has argued, during the medieval period the human body ‘was the site of
intense visual scrutiny and surveillance by the Church, was subject to the bonds of feudal
lordship, and was at the same time caught in a cosmic network that controlled both its internal
and external movements.’ Gilchrist (1990; 1994b) has demonstrated the potential of this type of
study to illuminate the ways in which aristocratic buildings and urban space were used to frame

particular kinds of gender identity, or to stigmatise the diseased and leprous bodies of those on

the margins of medieval society.
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1.4 Theory and practice

This thesis seeks to develop an archaeological approach to the structuration of social identity
through the case study of the three surviving medieval guildhalls in the city of York. The
theoretical framework developed above will therefore be used to explore the material construction
of particular levels of individual and communal identity by urban religious fraternities and craft
mysteries between ¢.1350-1630. Particular attention will be paid to the fact that the inclusive
sense of collective identity constructed within the guildhall created a boundary of exclusion which
stressed the distinction of fraternities and guilds from other sections of urban society. The thesis
will explore the use of guildhalls by particular levels of urban society to symbolise their
membership of the civic community and to frame the identities of those on the margins of that
community, namely the poor. Guildhalls will therefore be seen as one of the cultural resources
through which the social hierarchies and normative values of civic society were both structured
and reproduced, and social identity will therefore be argued to have been a matter of imposition

and resistance as well as mutuality and negotiation (Goffman 1959; Jenkins 1996, 76).

The theoretical agenda outlined above will influence the research agenda and recording
methodology developed in Chapter 2. Both of these will also be framed in relation to a critique of
existing archaeological and historical research on guildhalls, religious fraternities and craft
mysteries, and by the archaeological potential of the three buildings which form the basis of this
study. Chapters 3-5 will be explicitly concerned with their archaeological interpretation and
Chapters 6 and 7 will integrate this empirical evidence with the theoretical approach advanced
above. Chapter 6 will focus on the construction and use of guildhalls from the mid fourteenth
century up to the Reformation, and Chapter 7 their adaptation and alteration in the post-
Reformation period, through to the early seventeenth century. This will bring the thesis to a
conclusion which will outline the potential for future research and re-examine current attitudes
towards the transition between medieval and early modern society, the disciplinary divisions of
medieval and post-medieval archaeology, and the relationship between archaeology and the

discipline of history.
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Chapter 2. Guildhalls In Context:
an Archaeological Agenda & Recording Methodology.

Introduction

This chapter will outline the research agenda for the rest of the thesis. The agenda may be

broadly expressed as one which seeks to develop an archaeology of the construction of social
identity at particular levels of urban society during the later medieval and early modern period. A
review of existing work in the field will be used to demonstrate that there is insufficient published
archaeological data to form the basis of a national comparative study of the use of guildhalls. It
will be argued that the detailed contextual interpretation of York’s surviving halls therefore offers
a framework within which future research on this type of building may be set. Guildhalls will be
argued to have been one of a number of locales in which individual and collective urban identities
were structured. It will be argued that their interpretation has implications for wider research
questions concerning medieval public architecture and civic identity. Although the research
agenda of this thesis is primarily set by archaeological evidence, it is also framed in reaction to
existing work on medieval fraternities and mysteries, and this chapter will therefore also develop
a critique of existing historical work in the field. The final part of the chapter will use this agenda

to develop a recording methodology for the case studies presented in Chapters 3-3.

2.1 Medieval guildhalls: form and function

Guildhalls have received little coherent critical attention from either historians or archaeologists,
and cannot be fitted easily into either a formal or functional typology. ‘Guildhall’ is a term
usually applied to the buildings of two types of medieval guild: religious guilds (or fraternities) or
craft guilds (or mysteries). However it can also refer to the twelfth- and thirteenth-century
common halls of proto-town councils or ‘guild merchants’ (Reynolds 1977, 123-6; Gross 1890).
As in York, these early ‘town halls’ often provided a model for later guildhalls or civic buildings
constructed on the same site (VCH 1961, 34). The study is further complicated by the fact that
guildhalls were often constructed by more than one association (particularly in urban contexts),
or built by one type of guild and gradually appropriated by another over time. The identification
of guildhalls is also problematic, particularly in rural areas, or where there are documentary
lacunae in the records. Medieval guilds usually referred to their halls by the name of their
fraternity or craft whilst town halls were simply known as ‘the Guildhall’, or ‘the Common hall’.
Evidence of their religious function was, however, often suppressed during the Reformation, and

many guildhalls were subsequently converted into domestic buildings, grammar schools or
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almshouses. The typological study of guildhalls is further compounded by vast differences in
their scale and form. Many rural examples consist of one or two simple rooms adjacent to a
parish church whilst urban examples such as the Livery Company halls of London, or Trinity

hall in York were elaborate courtyard complexes with gatehouses, gardens (Boardman 1982),

halls, chapels and hospitals.

Summary and critique of previous work in the field

This section will review the inadequacy of existing typological approaches to gﬁildhalls, which
are based on the assumption that their form 1s simply derived from that of contemporary domestic
architecture. Rigold’s (1968) typological study of ‘court halls’ has been the most influential work

in the field and encompasses town and market halls as well as secular guildhalls. However, it is

based on the pejorative premise that

Medieval English public halls are a poor lot; only in East Anglia do they come

within hailing distance of the glories of the Netherlands and north Germany. Those

of Kent, apart from the Maison Dieu of Dover which is in origin a religious

building, are no better than average. (Rigold 1968, 1)
The typology derives from Rigold’s comparative analysis of the formal and structural
characteristics of these buildings rather than their function or date. Two types of ‘court hall’ are
identified (Appendix 1, table 1). The first is a ‘mutation of the typical late medieval dwelling
house -a ground floor hall.....with a storied chamber at either end’, and the second of *specialised
derivatives of the early medieval first floor hall’. This is a typology clearly derived from
contemporary classifications of domestic buildings by Wood (1974; 1950; 1965) and Faulkner
(1958). Wood identified two principal forms of medieval house -the single storey aisled ground
floor hall, and the first floor hall constructed over a stone undercroft (1965, 16-34). Rigold

identifies three court halls (Canterbury, Milton Regis and Fordwich) and then focusses on the

formal parallels between these and Wood’s domestic building types.

Rigold’s approach has been used as a research framework by other scholars since many
guildhalls appear (like Canterbury) to have been constructed on the site of, or converted from,
medieval houses. Schofield (1995, 44) has suggested that most of the London livery halls are of
this type, including early examples such as the tanners’ twelfth-century hall in the parish of St.
Peter le Poor. By 1400 the goldsmiths, the merchant taylors and possibly the skinners,
cordwainers and saddlers possessed halls, and the documentary evidence suggests that their

construction followed a particular pattern:
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A prominent member of the craft would bequeath a house, nearly always a
courtyard house with a large hall suitable for the ceremonies and convivial
meetings of the brethren to a group of trustees, including members of the guild.
Once in possession the company would generally adapt and expand the buildings
but not fundamentally alter their arrangement. (Schofield 19935, 44)

It is more difficult to examine the archaeological evidence for this process since many of the halls
were destroyed in the Great Fire of 1662. However the evidence of existing buildings such as the
taylors’ hall suggests that the situation -even in London- may be more complex than Schofield
suggests. In many cases it is difficult to establish whether the surviving late medieval fabric
relates to the rebuilding of earlier domestic halls, or to purpose-built guildhalls erected after the
transfer of these sites to the relevant guilds. In one sense this confusion simply highlights the
apparent similarity of the two building types. But little attempt is made to understand the
significance of these formal parallels, nor to understand how their internal organisation and
function changed after their appropriation. It is usually presumed that despite their public status,
the use of guildhalls also parallelled that of domestic buildings, and that it was their continued
use in traditional, ‘medieval’ ways which prolonged the survival of their open halls after they had

begun to disappear from private domestic buildings (Schofield 1995, 34-51, 44).

The distinctive nature of the London livery companies and their halls also makes it difficult to
transfer Schofield’s model to provincial urban or rural contexts. Although some urban guildhalls
were constructed on the site of, or converted from, domestic buildings, the site was often
purchased by the guild itself and a purpose built hall erected. This was particularly the case in
those rural contexts where guildhalls were a relatively modest and low-key affair built on the
edges of churchyards. Moreover, this approach suggests that the impetus for the construction of a
guildhall was the death of a prominent, wealthy member willing to leave a suitable house to the
company. It tells us little about the why guilds felt the need to have their own halls in the first
place. An alternative and more interpretative approach to urban guildhalls as a form of public
architecture is offered by Steane (1985) and Brown (1986). Steane (19885, 23) suggests that, like
continental halls of Belgium and northern Italy, England’s urban guildhalls were symbols of the
power and authority of civic government. However he does not seek to establish the processes by
which these buildings came to reflect or structure civic power, and makes no attempt to
distinguish between guildhalls built by town authorities and those built by religious or craft
mysteries. He simply repeats Rigold’s (1968, 25) typological classification and his conclusion

that English guildhalls are a *poor lot’ in comparison with their continental counterparts.
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Brown’s (1986) typological study of timber-framed guildhalls from the south-east and midlands
of England is more useful because it is based on the institutional differences between the
associations which built guildhalls, as well as their form. His analysis of two main guildhall types
is summarised in Appendix 1, table 2. The first comprises fifteenth- and sixteenth-century
religious fraternity halls drawn mostly from rural contexts in the south and east of England.
These are generally two-storey, narrow structures, of five to seven bays in length in which the
upper storey was divided into two rooms; a larger hall-type meeting room and a smaller ante-
chamber with services. The ground floors of these halls appear to have been used for various
functions including accommodation and storage (Brown 1986, 196). The second type consists of
halls built by mercantile and craft mysteries in urban contexts. These were also often two-storey
structures with a trading or market space at ground floor level, and include buildings from the
south and the north-east of England as well as Shropshire. Brown (1986, 198-203) also stresses
the importance of the topographical context of guildhalls, particularly the relationship of rural
religious guildhalls to parish churches and churchyards. Unlike Rigold, he also draws a clear

distinction between urban guildhalls and market halls.

The lack of coherent synthetic work on gutldhalls as a type of public architecture means that
many of the archaeological articles and monographs on individual guildhalls remain primarily-
concerned to establish the date of their construction, their relationship to earlier buildings on the
site, and their subsequent structural development over time. Examples of this type of study
include work on civic guildhalls such as that of London (Barron 1974; Wilson 1977; Marsden
1981), Norwich (Kent 1929), Exeter (Blaylock 1963), Leicester (Pegden 1981). Other scholars
have focused on particular religious fraternity halls such as St. Mary’s, Lincoln (Stocker 1991),
St. Mary’s, Coventry (Morris 1988; Carlick 1993), Trinity house, Hull (Woodward 1990), or
craft mystery halls such as that of the Tanners, Gloucester (Heighway 1984). Although local and
regional parallels with comparative buildings have been made by a number of authors such as
Schofield (1995) in London, Smart (1991) in Dartmouth, and Williams (1983-4) in
Northampton, there is much less concern to relate these studies to guildhalls as a distinctive type
of public architecture. They are usually simply lumped together with other types of medieval
public building, including town halls and market halls (Platt 1976; 1990; Ryder 1982; Sheeran
1998; Girouard 1990; Lloyd 1992). Alternatively the architecture of guildhalls tends to be
considered in a fairly cursory manner as an adjunct to a primarily historical study of a particular

corporation, guild or fraternity.
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Conclusion

Existing interpretations have sought to develop a typological approach based either on the general
form of medieval guildhalls, or on urban and rural distinctions derived from the associations
which built them. These fail to address the basic question of why guildhalls were built in the first
place, and with the exception of individual case studies, are not particularly concerned with their
use over time. The very diversity of this building type, moreover, suggests that a typology based
entirely on their physical form is misguided. Their structure and spatial organisation can only be
understood in the light of their specific institutional function, which requires a level of detailed
archacological analysis and data about this building type which simply does not presently exist, It
also depends on the contextualisation of this data in the light of historical evidence. Although a
preliminary gazetteer of extant guildhalls was compiled in the early stages of the research project,
it soon became apparent that a comprehensive national archaeological study of guildhalls lay
beyond the scope of this thesis. It was therefore decided to focus on the detailed analysis of
York's surviving guildhalls, in order to develop a wider research agenda for the future study of
this type of medieval civic, public architecture. Although the research agenda 1s distinctly
archaeological, it has to be framed through a critical engagement with current historical debate

about medieval guilds.

2.2 Medieval guilds: religious fraternities and craft mysteries

Although historians have paid considerable attention to the organisation, ordinances and ritual
activities of religious fraternities and craft mysteries, their material culture has been largely
overlooked, with the exception of guilds’ involvement in and patronage of parish churches. Indeed
historians such as Nightingale (19935, 430) have suggested that charitable bequests to the latter
often occurred at the expense of the guildhall itself. The historiography of guilds has tended to
follow the clear distinction drawn by the Parliamentary returns of 1389 between religious
fraternities and craft/mercantile mysteries (Toulmin Smith 1962; Jones 1974). The motives
behind the 1388 petition and the five hundred Parliamentary returns submitted the following year
are complex. It is possible that the secret meetings of small groups like guilds were considered
potentially seditious after the Peasants’ Revolt of 1381, and that the returns were a means of
gathering information about them. It is equally possible, however, that they were part of the wider
social and economic regulation which characterised late fourteenth-century society (Dobson
1983). They were certainly a financial mechanism designed to collate information about the
economic status of both types of guild and maximise the potential of the Statute of Mortmain.

Whatever their original function, this distinction has resulted in an historiographical dichotomy.
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Fraternities tend to be used by religious historians to illustrate the popularity and vigour of late
medieval lay piety, and as a foil against which the destructive impact of the Reformation is set. In

contrast craft and mercantile mysteries have been used by economic historians to explore the

industrial organisation of medieval society and the development of wage labour and capitalism.

Religious guilds

Quasi-religious ‘soliditas’ and burial societies are known to have existed alongside the Roman
‘collegium’ or ‘corporatio’, but it is unclear whether there was any continuity between these
associations and the religious guilds of Anglo-Saxon society. It was only in 852 that legislation
promulgated by Hincmar of Rheims defined guilds (guildonia) as a confraternity (confraternia)
(Epstein 1991, 13; 36; Toulmin-Smith 1962; Rosser 1988b) and activities such as psalm singing
after the death of a guild members were only articulated in ordinances made by Athelstan (AD
024-40). The first national picture of their growing popularity comes from the returns of 1388-9
and from increasing numbers of surviving fourteenth-century probate bequests. From the
publication of these returns in 1870 onwards, the interpretation of religious guilds became
associated with, or developed in opposition to, particular traditions of religious historical
scholarship. For the Protestant Toulmin-Smith, guilds were ‘social’ organisations seeking to
break free of the ‘dangers to enterprise and manly liberty threatened by...restrictive rules’ of
Catholicism (1962, xiii, xxviii). Their social function was also stressed by the German, Catholic
scholar Bretano who wrote the introduction to the writs. However he saw this as a natural part of
late medieval Catholicism:

the early English guild was an institution of self-help which, before Poor-laws were
invented, took the place...of the modern friendly or benefit society but with a higher
aim, while it joined all classes together in a care for the poor and needy and for
objects of common welfare, it did not neglect the forms and the practice of Religion,

Justice and Morality. (Toulmin-Smith (1870) 1962, xiv)
Similar emphasis on their social and charitable functions was provided by Walford’s (1879, 5)
study of guilds as the ‘Insurance Associations of the Middle Ages’. However the centrality of
their religious function was emphasised by Westlake’s (1919) seminal study of English parish
guilds for the Society for the Promoting Christian Knowledge which maintained that the guilds

were primarily an elevating example of orthodox late medieval lay piety.
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More recent scholarship has been dominated by the research objectives of Reformation historians.
Guilds have been interpreted by these historians as evidence of the vitality and popularity of the
late medieval Church, and as symbolic expressions of the parochial or fraternal ‘community’. In
particular emphasis has been placed by historians such as Scarisbrick (1984, 19-39) and Haigh
(1987; 1993) on their orthodox religious nature, and the ways in which they successfully
constructed particular intercessory practices associated with the doctrine of Purgatory. Indeed
Hanawalt (1984) has suggested that the fraternal ‘Keepers of the Lights’ were a deliberate
evocation of the harmonious communal Apostolic spirit of the early church. A more detailed
consideration of the sense of social obligation fostered by London’s religious guilds has been
developed by Brigden (1984). She has emphasised the ways in which such obligations extended
not only beyond the normal topographical boundaries of the parish community, but also beyond
the community of the living to that of the dead. She argued that the popularity of the religious and
social functions of fraternities was directly, if not inversely proportional, to the contemporary rise
in the economic functions of craft mysteries:

For all the companies’ efforts to ensure charitable dealings between members,
their economic functions had become predominant long before, and the
acquisition of wealth might not always be compatible with laying up treasure in
Heaven. The religious guilds had grown up to fulfil a need that the parishes and
trade guilds were no longer satisfying. (Brigden 1984, 97)

All these authors draw explicitly on a wider historiographical tradition which stresses the social
functions of the late medieval church and its associated doctrines and rituals (Bossy 1983). One
of the most cogent and persuasive account of guilds in this context is Duffy’s (1992) Stripping of
the Altars. Like the authors above, Duffy (1992, 131-132) is concerned to develop a picture of
late medieval Catholicism against which a sense of disrupture caused by the Reformation is set.
He emphasises that pre-Reformation Catholicism was a ‘corporate Christianity’ and rejects an
idea popular with many historians that there was a move towards individualism in worship during
the late medieval period which signalled a breakdown in Catholicism and the rise of ‘secularism’.
He focuses on the use of particular social practices -the maintenance of lights, obits and altars,
the foundation of chantries, provision of charity, and attendance at each others’ funerals- as well

as aspects of material culture to structure a sense of communal identity, corporate pride, and

mutual harmony between parishioners.

However, Hanawalt and McRee (1992, 165) suggest that there was a real difference between the
open, egalitarian rural religious guilds and their hierarchical urban counterparts which were often

heavily involved in civic politics. This interpretation is based on the work of Gabriel le Bras
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(1964) and on McRee’s (1987; 1992) case studies of religious guilds such as that of St. George,
Norwich. These associations are interpreted as ‘shadow governments’ who used their socially
cohesive functions to draw together a cross-section of urban society and create political stability
and unity; an argument made in relation to Coventry by Phythian-Adams (1972; 1979). McRee
suggests that guilds’ concern with the regulation of behaviour and public image was

part of a code of conduct that the upper ranks of urban society of late medieval
England imposed upon itself...They knew that urban life had always been and
would always be a game of appearances. Respectable behaviour was simply part

of the game. (McRee 1987, 118)
Guild charity is interpreted in this light as a practical system designed to get members who had
briefly fallen on hard times back on their feet to preserve the public image and corporate dignity
of the guild (McRee 1993, 209-10). Crouch’s (1995) study of religious fraternities in Yorkshire
provides a sophisticated and contextual study of many of these issues. He has demonstrated the
complex interplay between the religious, social and political functions of guilds such as Corpus
Christi in York and Holy Trinity in Hull. As public manifestations of orthodox lay piety, York’s
fraternities appear to have become allies of the Lancastrian regime and as their wealth increased,

they appear to have been used by particular levels of urban society to structure and maintain

civic authority and political power.

The central thread linking all these interpretations is that guilds were capable of projecting or
structuring a powerful sense of communal identity -or ‘corporate Christianity’. Chapter 1 has
already discussed the significance of the notion of community in relation to the issue of social
identity. It has emphasised the need to deconstruct not only contemporary medieval understanding
of the term ‘communitas’ but also its use by subsequent historians to describe particular social,
political and economic groups (Reynolds 1982; 1997) or particular administrative or
topographical units (Calhoun 1980). Characterising medieval society as a form of organic

community ignores competing contemporary notions of social structure and plays down social
tension and conflict by glossing over evidence of political or social exclusion (Rigby 1995, 186-
9). Chapter 1 has emphasised that this thesis starts from the premise that notions of individual
and communal identity are always structured in tension with each other, and that the construction
of an inclusive sense of community is by definition also therefore exclusive and ‘always laden

with aspirations and contests over interpretative power.” (Rubin 1991b, 134)
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Craft and mercantile mysteries

The fact that Anglo-Saxon ‘gegildan’ appear to have been primarily religious and social in
character suggests that there is little continuity between medieval craft mysteries and the Roman
guilds known as ‘collegium’ or ‘corporatio’ (Epstein 1991, 13). Medieval craft mysteries were
also subtly different from earlier medieval associations known as ‘guilds merchant’ which
incorporated members from a variety of urban professions and functioned essentially as proto
town councils (Epstein 1991, 534; Gross 1890). Guilds merchant were gradually replaced by
conciliar government structures in the thirteenth and fourteenth centuries. Craft associations
calling themselves ‘crafts’ or ‘mysteries’ emerged across Europe from the tenth to the twelfth
century onwards. The use of the term *guild’ to describe these associations has become a widely
accepted historical misnomer, perhaps because so many craft mysteries were also associated with

a religious fraternity or guild (Thrupp 1941; Hibbert 1891; Lambert 1891; Black 1984).

The historiography of craft mysteries has tended to revolve around macroeconomic trends such as
the development of wage labour and capitalism. Two theories of polarisation have dominated
their study. The first relates to the supposed increasing separation of the mercantile and artisan
‘classes’, which is usually associated with a particular tradition of Marxist scholarship (Hilton
1998). The second relates to a supposed breakdown of relations between master craftsmen and
their apprentices or journeymen within the artisan ‘class’ or craft community itself. These
theories -and the desire to problematise the organisation of medieval work and labour relations-
have challenged traditional assumptions that craft mysteries simply reflected the structure of the
late medieval craft industry (Lipson 1956-9, 384-5). It is the deconstruction of the idea of work
and working identities by the contributors to Corfield and Keene (1990), Rosser (1997) and
Hilton (1998) rather than the descriptive reconstruction of working practices (Blair and Ramsay

1990; Woodward 1995; Crossley 1981), which therefore offers most potential for the

archaeological study of the material culture of these associations.

It has long been accepted that craft and mercantile mysteries had important political as well as
economic and professional functions. The active, manipulative role of town councils in the
functioning of craft guilds was emphasised by Green (1894, 145-7) and Unwin (1963). Thrupp
(1941) expanded this in her study of London’s emergent mercantile class, arguing that guilds
were mercantile ‘agencies of social control’. Dobb (1963) also interpreted the guild system as a
form of political control exercised by ‘a well-to-do section of wholesale merchants’. This

argument has also been adopted by Hilton (1982; 1992), Britnell (1993, 175) and Miller and
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Hatcher (1995, 368-9). Indeed the political role of craft and mercantile mysteries often
overshadows their economic and professional function in current historiography. The most
trenchant exposition of this interpretation is Swanson’s (1988; 1989) Marxist study of the craft
mysteries of medieval York. Swanson rejects the idea that craft ‘guilds’ reflected the occupational
structure and labour relations of the late medieval city for several reasons. She highlights the fact
that many trades or crafts were simply not represented by the system, and argues that guilds had
little to do with economic structure since they did not reflect the basic household unit of
production. Swanson (1989, 5; 40) emphasises that most households were multiple-occupation
units, and, like Kowaleski and Bennett (1989), stresses that a large percentage of women in the
medieval labour force were excluded from craft guilds. The formal demarcation and monopolies

exercised by guilds is therefore argued to have served only the interests of a male mercantile elite.

The interpretation of the guild system as a mercantile tool of political and social control is related
to wider attempts to control the fluid labour market and changing social relations of the post
Black Death period. Swanson makes an explicit connection for example, between the registration
of craft ordinances in York’s Memorandum Books ¢.1380-1400 and the 1363/4 statute which
ordered

Artificers, handicraft people, hold them every one to one mystery, which he will
chose betwixt this and the said feast of Candlemas; and two of every craft shall
be chosen to survey, that none use other craft than the same which he hath

chosen. (Statutes of the Realm, 1, 379 quoted in Swanson 1989, 4)

It is clear that there was a national concern with the ‘problem’ of labour following the
demographic and economic crises of the period (Ormrod and Lindley 1996; Bolton 1996), and the
political and social unrest manifested by the 1381 Peasants’ Revolt. However, it is unlikely that
either the statute of 1436/7 requiring the registration of guild ordinances, or the writs of 1388
represent a concern with the potentially seditious character of guilds (Dobson 1983; Epstein

1991, 254). The former was far more concerned with preventing guilds formulating regulations
against the franchise (Statutes of the Realm, ii, 298-9). The connection between the civic

freedom, craft mysteries and the political control of a mercantile oligarchy has been considered
by Dobson (1973), Kowaleski (1984) and Swanson (1989, 107-8). These are seen as mechanisms

through which merchants prevented the development of artisan ‘class consciousness’ and
excluded artisans from the political power of prestigious civic offices such as Mayor, Alderman

and the Council of Twenty Four in York (Swanson 1989, 124-5).The 1381 rising (Dobson 1983)
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and the 14735 bill of the commonalty, and the revision of the civic constitution in 1517 (Swanson

1989, 124) are also seen to be expressions of this political exclusion:

For alsmuch as we bene all one bodye corporate, we thynke that we be all inlike

prevaliged of the commonalte, which has borne none office in the cite.
(YMB 2, 246)

There are therefore two central hypotheses in the historiography of guilds against which a

research agenda for the study of the material culture must be set. The first is the assertion that
craft mysteries did not express or structure a meaningful sense of working identity for medieval
artisans. The second is that they were primarily an artificial mechanism imposed on an artisan
‘class’ by the mercantile elite. Neither of these sits eastly with the archaeological evidence of the
craft guildhall nor the vast investment which members made in the rituals and material culture of
the ‘mystery plays’. We must either seek evidence of resistance to mercantile power in these
sources, as Beckwith (1994, 265) has attempted to do, or we must reintroduce human agency into
the equation and see the active participation of craftsmen in guilds as evidence that they had a
real and beneficial function for their members. The model of polarised mercantile and artisan
classes cannot simply be imposed on a provincial city like York (Kermode 1998). Although there
was undoubtedly political and social exclusion in medieval towns, this was based on horizontal as
well as vertical divisions within society. Status, as Rigby (1995) has emphasised, was based on

complex and overlapping criteria which included ethnicity, age, gender, kinship and personal

reputation, as well as economic prosperity or profession.

A more useful research framework for the study of the archaeology of craft and mercantile
mysteries can be developed from the understanding that although the craft guild system was not a
mirror of late medieval industrial organisation, it did have very real benefits for its members and
was actively used to structure professional identities, and as access to tmportant networks of
credit and trust as well as to political power. Epstein (1991, 112-3; 231-41) has stressed the

ways in which craft mysteries were a practical response to the need to regulate wage labour and
to employ workers drawn from outside the household, particularly after the demographic and

economic crises of the fourteenth century. For Epstein (1991, 259) the contemporary ‘social
setting of competing forces’ meant that mutual co-operation between artisans and merchants was
preferable to unfettered competition. The securing of monopolies and the protection of trading
standards and specialisation in particular provided very real economic benefits for craft guild

members. However, Epstein (1991, 122-3) also emphasises the ways in which craft mysteries

-36-



Chapter 2. Guildhalls in Context: an Archaeological Agenda and Recording Methodolog

served the interests of all craft masters by binding members into a ‘hierarchy of labour’,
reinforcing their authority over apprentices and workshops and reproducing the dominant social

structures of medieval society.

Rosser’s (1997) study of the nature of working identities structured by crafts and guilds, and
Salaman’s (1986) sociological approach to working, provide a useful theoretical counter to
traditional Marxist emphases on the ‘false consciousness’ of workers. By placing emphasis on the
human agency and the reality of the lived experience of workers, Salaman (1986, 33) is able to
assert the wider social significance of the identities and differentiations constructed within the
workplace or workshop. Rosser (1997) develops a parallel understanding of craft mysteries,
arguing that they provided an important locus where the individual’s multiple and overlapping
social roles and responsibilities could be negotiated, and their public reputation structured and
maintained. Intrinsically linked to this emphasis on personal reputation was also the creation of
access to important mechanisms of credit and trust beyond the individual’s immediate status
group or parish community (Rosser 1997, 8-11). The creation of a sense of ‘occupational
consciousness’ is also seen by Salaman to have been one of the benefits of workers’ associations.
However he suggests that the creation of strategies which stressed the uniqueness or
distinctiveness of the ‘craft’ was a means of gaining access to political power (Salaman 1986,
80-1). This has clear implications for the interpretation of the material and written construction
of discourses concerning the ‘mystery’ of crafts in York, including the use of guildhalls, guild

ordinances, and for particular aspects of social and ritual practice, such as the mystery plays.

Conclusion

The critique of existing historical interpretations of both religious and craft mysteries continually
brings us back to the question of the relationship between individual and communal identities, and
particularly to the relationship between identity and social structure. The distinctive relationship
between urban fraternities and craft mysteries also requires particular consideration in the light of
current interest in the cultural similarities and differences between towns and their rural
hinterlands (Rubin 1992; Bainbridge 1996). Both religious fraternities and craft mysteries were
used by their members to negotiate and reproduce social and political identity, and both appear to

have been bound up with the medieval civic ‘game of appearances’ (McRee 1987). The

importance of the critique presented above is that it sets up a series of conflicting hypotheses |

against which tensions and contrasts between the archaeological and historical evidence can be

explored.
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2.3 Guildhalls: a research agenda and recording methodology

Historical sources

The contextual study of York’s medieval guildhalls necessitates a critical engagement with
historical as well as archaeological sources. With the exception of the fraternity of Our Lord
Jesus Christ and the Blessed Virgin Mary and the guild of Corpus Christi, few records of York’s
religious guilds survived the Reformation (Crouch 1995). This means that fraternities often only
appear in the records at particular ceremonial moments such as the fraternity feast or the rites of
passage associated with death and burial. We are particularly reliant on the evidence of probate
bequests, which focus, not surprisingly, on activities with eschatological significance such as the
provision of charity or the patronage of devotional foci. They do not therefore represent the full
picture of the patronage activities of brethren and sisters during their lives, which may well have

included their funding or maintenance of guildhalls and other more ephemeral aspects of fraternal

material culture.

There are also problems with using official sources to reconstruct the number and level of
popularity of religious guilds. Only York’s Paternoster, Corpus Christi and St. John the Baptist’s
religious guilds appear in the returns of 1389 (Toulmin-Smith 1962) and it is likely that they
played down both the level of their endowment and the scope of their activities in these sources.
The lack of surviving records makes us particularly reliant on those of the fraternity of Our Lord
Jesus Christ and the Blessed Virgin Mary, and the guild of Corpus Christi. However it must be
remembered that these were two of the largest and most influential guilds in the city, and are not
therefore directly comparable with the smaller religious fraternities. Differences in their scale and
scope must therefore be acknowledged in the absence of documentary sources in order to
understand the contextual significance of their material culture. It must also be recognised that
both religious and craft guild records had particular political and didactic functions, and were not

simply administrative records of accounts and expenditure.

A similar caveat must be added to the use of civic records such as York’s House or
Memorandum Books which contain series of ordinances and anecdotal evidence for York's
medieval craft mysteries. The production and maintenance of these records had a powerful
political purpose (see O’Brien forthcoming). Indeed the registration of guild ordinances in the
York Memorandum Books has been interpreted as a mechanism of political control imposed by
the mercantile elite on an artisan class (Swanson 1989). Although this is not a view espoused by

this thesis, it is clear that there was a gulf between the normative values and fraternal rhetoric of
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craft ordinances and the actual practices of guild members. Our attention must therefore focus on
the mobilisation and manipulation of guild records by these associations. Like guildhalls
themselves they must be understood as the fragments of particular recursive social practices in

the past.

Although original sources such as guild records, probate evidence, episcopal licences and civic
records have therefore been consulted for this thesis, it is not the aim of this research project to
carry out an exhaustive study of all the surviving evidence for York's medieval guilds (cf. Crouch
1995; Swanson 1989). There will be no attempt at prosopographical study; rather the thesis will
seek to draw general conclusions about particular levels and status groups within society, It will
also draw on existing published material, particularly antiquarians such as Drake (1736) and
Raine (1920; 1955) and syntheses including that of the Victoria County History (1961; hereafter
VCH) and RCHME (1981). Published extracts from the House Books by Raine (1939-53;
hereafter YCR) and Memorandum Books by Sellers (1912-15; hereafter YMB) and the surveys
of the chantry commissioners (Page 1894-5; hereafter CCCY) will also be used. However, the
original House Books and Memorandum Books from ¢.1554-1630 and the early modern records
of the mercers’ and tailors’ mysteries have been extensively searched for evidence of the use and
alteration of the guildhalls after the Reformation (Johnson 1949; Sellers 1918; hereafter YMA).
Historic pictorial and architectural collections within York City Archives and York Library have

also been consulted for this purpose.

Archaeological evidence: methodology

This thesis is a research driven project; one in which the recording methodology is designed to
answer specific questions rather than produce a ‘total’ record of the building. It therefore draws
on Carver’s (1980; 1990, 77-82) insistence that all archaeological recording should be
underpinned by a sound research agenda, and that recording strategies should be concerned to
identify levels of archaeological recovery appropriate to that agenda. These principles are also
now formally expressed by the English Heritage document ‘Management of archaeological
projects (MAP2; English Heritage 1991). The methodology is based on the general premise that
recording is never an ‘objective’ act, and therefore that the idea of a ‘total’ record is an
archaeological chimera (cf. Ferris 1989; Smith 1989; Bold 1990; Davis 1993; Meeson 1989;
Wrathmell 1990). There are therefore two principal means of exploring the archaeological
research agenda outlined above: the production of a structural sequence through stratigraphic

analysis which enables us to understand a building’s construction and alteration over time; and
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the study of internal evidence for partitioning and moveable fixtures and fittings which enables
the spatial organisation of the building to be reconstructed over time. The application of
stratigraphic analysis to above ground archaeology is controversial, not least because many of the
basic principles of the ‘Harris’ system simply do not apply to standing buildings (Davis 1993
after Harris 1989; 1993). The aim of stratigraphic recording is to provide ‘a systematic
dissection of a structure into its component phases augmented by equally systematic recording of
such other aspects as building materials and contexts of construction’ (Grenville & Morris 1991,
3: see also Stocker 1992: Wood 1996). It therefore focuses on features which architectural or art
historians might consider mundane, but which may be nevertheless of central importance in
understanding the building’s structural sequence. The definition of a stratigraphic unit is
particularly problematic (cf. Wrathmell 1990; Davis 1993). The approach followed in this thesis
is therefore that advocated increasingly by below-ground archaeologists and further developed in
relation to standing buildings by Jones (1997). Stratigraphic units are seen to be flexible entities
defined by the recorder as materially embodied ‘actions’ or ‘events’. In practice they are
identified as being ‘physically consistent in a manner which distinguishes them from their
surrounding elements’ and by the fact that they constitute an entity in basic functional terms
(Jones 1997, 43). Thus, depending on the research agenda and recording strategy of the
archaeologist, a stratigraphic unit can encompass a single floor board, or an entire, pre-fabricated

timber frame.

Stratigraphic analysis provides a clear and accessible form of record including context sheets,
scale drawings, photographs and stratigraphic matrices which constitute a valuable archive which
remains open to future (re-)interpretation. An example of the pro forma context sheets used in
this project is included in Appendix 2. The forms and levels of recording outlined in Appendix 2,
Tables 1-6 for the three buildings fit broadly into the descriptive specifications for the recording
of historic buildings devised by the RCHME (1991; 1987) . The recording methodology was
initially based on an assessment of the archaeological potential of each site. This was framed by
MAP2 -guidelines, which have equal significance for academic as well as commercial
archaeological projects. The methodology was refined by the time constraints and recording

capacity of the research project, and by the accessibility of the buildings under study.
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A selective programme of EDM, hand survey and photographic recording was designed to
illuminate the construction sequence of the three guildhalls, and to explore use of particular
building materials and construction techniques in relation to regional patterns and the ‘grammar
of carpentry’ (Harris 1989). Those elevations containing substantial amounts of medieval fabric
were surveyed using computer rectified photography, but hand survey was used to record those
containing small areas of original fabric, or which it was impossible to record with an EDM and
medium format camera, owing to constraints of access. No attempt was made to survey the
internal timber-framing of the guildhalls, with the exception of the last building to be recorded -
St. John the Baptist’s hall. Here, a record of the arch brace collar construction of the hall was
made with the aid of a newly-acquired reflectorless EDM (Chapter 4). However, a detailed
photographic, rather than stratigraphic record and analysis was made of the timber-framing
within the other two guildhalls. The archaeological data generated by this recording is presented

as a series of scaled CAD plots, reconstruction drawings, and photographs.

Throughout the recording process, particular attention was paid to the intra-site relationships
between the various functional components of the guildhall complex (the hall, the chapel, the
hospital/maison dieu and associated service buildings). The study was also concerned to
reconstruct (as far as possible) the appearance of the original fenestration schemes and wall and
cross frames. Archaeological evidence for the historic partitioning of the guildhalls, hospitals and
chapels, and other aspects of moveable material culture such as galleries, plasterwork, lighting
etc. was also the focus of attention. The aim of the recording was therefore not only to enable
particular forms of spatial analysis to be carried out, but also to facilitate a more
phenomenological understanding of these buildings. It was hoped that the juxtaposition of this
archaeological with historical evidence would enable the ‘regionalisation’ of the internal space of
guildhalls to be understood (after Giddens 1985). To this end, historic and contemporary plans
and elevation drawings were also used to establish previous restoration work which involved the
removal of both medieval and post-medieval architectural features. The nineteenth and early
twentieth-century masking and/or removal of many of the sixteenth- and seventeenth-century
alterations made to guildhalls also forced the study to rely heavily on surviving documentary
records of these alterations in guild accounts and the city House Books (see Chapters 3-5 and

Chapter 7).
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Chapter 3. Trinity Hall (The Merchant Adventurers’), Fossgate, York.

3.1 The topographical context of Trinity hall

The river Foss provided a natural boundary to the south-east of Trinity hall (fig. 3). To the south-
west were a lane and passage referred to in a lease of 1312 as ‘trichourgail’ and ‘bacusgail’
respectively (Raine 1955, 66), and a cambered, cobbled surface excavated along the south-west
side of the hall may well represent the remains of the latter (Hunter-Mann 1996, Plate 1). Beyond
bacusgail was an open area stretching towards St. Mary’s, Castlegate, an eleventh-century
foundation whose advowson belonged to the Percy family (VCH 1961, 392) and beyond this lay
the castle, its baile and the buildings of the Franciscan friary. The position of trichourgail may be
reflected in the surviving property boundary which runs parallel with the north-west side of the
hall. Beyond this were tenements and burgage plots stretching back from Fossgate and the
Pavement, York’s second principal marketplace (VCH 1961, 485). The street of Fossgate itself
provided the boundary and entrance to the hall on its north-east side. This area was a
‘commercial quarter’ in late medieval York; home to many of the city’s prosperous merchants,
mercers and drapers (Goldberg 1992, 67). It lay in the parish of St. Crux, whose church provided
a devotional focus not only for the religious fraternity who were to build Trinity hall, but also for
crafts like the butchers who were based in the nearby flesh shambles. Fossbridge was the base for

York’s saltwater fish trade. The bridge was rebuilt in the fifteenth century, and the chantries of
wealthy late medieval mercantile families such as the Blackburns were established in its chapel of
St. Anne (VCH 1961, 518; Dobson 1992). A further focus of activity in the area was the
thirteenth-century Carmelite friary in Stonebow Lane (VCH 1961, 361).

3.2 The historical context of Trinity hall

Trinity hall was constructed by the fraternity of Our Lord Jesus Christ and the Blessed Virgin
Mary, a fourteenth-century religious guild associated with the nearby parish church of St. Crux.
In 1356 several prominent members of the fraternity, John Freeboys, John Crome and Robert
Smeton ‘citizens and merchants’, had acquired a piece of land in Fossgate from Sir William

Percehay, knight, described as

All that piece of ground with the buildings etc., in Fossgate lying in breadth between
Trichour lane on one side and the river Foss on the other, and in length from
Fossgate in front to the land of Henry Haxiholme at the back, the whole of which he
lately acquired of Robert Lisle and Thomas Duffield, co-executors of the will of
Henry Belton late merchant, York. (PRO Pat.R., 30 Ed. IIl in YMA, iii)
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The acquisition of the land, along with a series of five surviving account rolls dating to ¢.1357-
1367, and a paper account book of 1358-1369 indicate that the fraternity intended to embark
immediately on an ambitious building programme on the Fossgate site. A formal licence of
incorporation for the foundation of the religious guild for men and women in honour of Lord
Jesus Christ and the Blessed Virgin Mary, was granted in 1357 (PRO, Pat.R., 31Ed.III, pt.1,
m.18in YMA, iii). In 1371-2 the guild obtained a further licence of incorporation which enabled
it to found a hospital and enlarge its foundation (BIHR Arch. Reg. Thoresby f.169). Both the
1368 account rolls and the 1371-2 licence imply the existence of a chapel and references to the
‘ruinous’ condition of this earlier building were made during its replacement in 1411 (YMA ix,
31). By 1411 the hospital, the first floor hall and re-built chapel were therefore complete, and
existing interpretations have sought to tie these documentary sources to the existing evidence on

the site. Appendix 3, table 1 lists bequests to the fraternity compiled by White (BIHR, White
Bequests to Guilds).

3.3 Trinity hall: previous structural and historical interpretations

Until recently, there had only been one coherent interpretation of the structure of Trinity hall, by
the RCHME (1981, 82-88). Three principal phases of construction were identified: the late
fourteenth-century undercroft and first floor hall; the early fifteenth-century chapel; and the early
seventeenth-century north-east range. The RCHME was primarily concerned to link these phases
to the institutional history of the religious fraternity who built the hall, and the mercers’ mystery
who became associated with it during the fifteenth century. It therefore drew on the historical
study of the acts and ordinances of the Company published by its archivist Maud Sellers in 1918
(hereafter YMA). More recently, a re-interpretation of the earlier history of the site has emerged
from archaeological excavations carried out by YAT (Hunter Mann 1995; 1996; 1998). Because
the RCHME and YAT were concerned with different areas of the building’s archaeology and
chronology, there was no contradiction between the two accounts, but both raise a series of

questions which the archaeological analysis of the standing fabric must address.

The RCHME and Trinity hall
The undercroft and first floor of Trinity hall were identified by the RCHME as being of one

construction phase dating to the later fourteenth century, reflecting the building materials
recorded in contemporary account rolls (fig. 4). The ‘slightly irregular plan’ and the unequal

sizes of the bays in the undercroft were interpreted as a reflection of the ‘function of the hall
above’ (RCHME 1981, 84, fig. 5). Differences were highlighted between the predominantly brick
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south-west wall (with its series of five fourteenth-century single-light windows) and the masonry
north-east wall of the undercroft (with its two fifteenth-century windows and a blocked doorway).
However, no explanation was proposed for this, or for the different ways in which these walls
supported the internal timber frame of the undercroft. The chronological account sought - and
found - evidence for the earlier ‘ruinous’ chapel in the form of the buttress and truncated plinth in
the returning south-east wall of the undercroft, and suggested that fragments of the south-west
wall of this building also survived in its successor of 1411, Attention was also drawn to the
sixteenth- and seventeenth-century alterations to the undercroft, particularly the replacement of
its originally timber-framed north-west wall with brick, and the insertion of the four-fireplace

complex at its north-western end.

Records of expenditure on timber in the account rolls of 1357-1367 were interpreted by the
RCHME as relating to the construction of the first floor hall with its two types of roof truss: tie
beams with crown posts, collar and side purlins and wind braces in the first, third, sixth and
seventh trusses from the south-eastern dais end of the hall, and simpler tie beams without crown
posts in the remaining bays (fig. 6). The original use of crown posts in the restored south-east
gable ends was posited from restoration drawings of 1894 and 193§, although it was suggested

that the south-west gable had undergone an earlier alteration through the addition of close

studding and ogee struts (fig. 7). The evidence for the original fenestration and wall framing of
the hall was also noted in the north-east wall of the hall (fig. 8). The RCHME account, however,
made no reference to a letter written during the restoration of the north-west gable ends in 1929
by Powys. This suggested that the seventh and eighth bays of the hall ‘might have been added in
the 15th century and that the old gable end might then have been taken down and rebuilt’ (YMAA
Building Corr. 15.11.1929). Powys did not cite the evidence for his conclusion, and his
suggestion has been completely ignored because of the apparent ‘fit’ between the architectural
and documentary evidence. Rather, attention was drawn by the RCHME to late sixteenth-century
documentary evidence for the construction of a chimney stack in the sixth (screens passage) bay
of the hall (fig. 9). An early seventeenth-century date was proposed for the north-east range,
based on the stylistic evidence of its timber-framing (fig. 10; RCHME 1981, 87). In conclusion,
despite presenting a coherent chronological description and narrative of the site, the RCHME did
not explain the structural inconsistencies and anomalies evident in the archaeology of the

undercroft and the hall.

44.




Chapter 3. Trinity Hall (The Merchant Adventurers’®), York

YAYAS.’s excavations 1949-50

Excavations by YAYAS in 1949 uncovered earlier foundations at the Merchant Adventurers’ hall
at a considerable depth beneath Trinity hall (fig. 11; YAYAS Annual Report 1949-50). A trench
was excavated to a depth of 6ft 9in in the south-west corner of the chapel adjacent to the screen,
and another dug in a similar position on the north-east wall to a depth of 4ft 6in, which revealed
the ‘foundations of stone walls extending below the undercroft’. A trench underneath the chapel’s
east window uncovered limestone foundations to a depth of 3ft, beneath which was a brick wall
18in high running parallel with the present east wall but not extending to either of the side walls.
This in turn rested on a sandstone foundation which was interpreted as evidence of the base of the
alabaster altar made for the Company by Thomas Drawsword in the fifteenth century (YAYAS
1949-50, 17). The foundations of the fifteenth-century chapel wall extended to a depth of 9ft, but
although no constructional differences were noted within the exposed masonry it was suggested
that parts of the foundations might be of a twelfth-century date. They were interpreted as
evidence of those buildings referred to in the deeds of 1356 (see above p.42) and it was
hypothesised that they might have been part of a domestic building owned by the Percy family
(YAYAS 1949-50, 17). This suggestion was re-iterated by Palliser (1986, 2-3) and proved highly
significant in the light of the excavations carried out by YAT during the 1990s.

York Archaeological Trust: excavations and interpretations

In 1995 a 2.0 m square trench at the south-eastern end of the undercroft was excavated to a depth
of 1.20m to explore the floor levels of the medieval building (fig. 12). A brick floor and the base
of a timber wall which appeared to have partitioned the south-eastern corner of the undercroft
from the rest of the building were discovered at a depth of 0.20m, dated by associated finds to the
seventeenth century (Hunter-Mann 1995, 28; contexts 1003 & 1005). This overlaid a thick dump
of silty clay loam which had been deposited over two earlier floor levels discovered at a depth of
0.60m. The earliest of these was simply a mortar skim subdivided by four low brick walls which
formed the footings of timber and plastered partitions (1039-41, 1035-8). Immediately above this
was a more substantial floor composed of broken and mortared black-glazed floor tiles (1018).
Three of the earlier partitions had been dismantled by the time this floor was laid, apparently in
association with the insertion of a doorway (1021, 1034) through the surviving principal partition
(1025). Although excavations continued for a further 0.60m, no earlier floor level was found and

the lowest surface was therefore identified as the original floor level of the hospital. It was
admitted that this conclusion rested upon ‘equivocal’ archaeological evidence of a ‘late medieval

period (14th to 16th century)’ date (1995, 30). Supporting evidence appeared to be provided by
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the depth of a stone-lined culvert excavated in 1925 on the north-east side of the hall (Hunter-
Mann 1995, 32; fig. 13 BIHR AB coll.). Such an interpretation was significant, for excavations
exposing the bases of three fourteenth-century posts in the south-west wall in 19235 had suggested
an original floor level over a metre below the present surface (fig. 14). During the sixteenth
century the bases of these posts were replaced with re-used fifteenth-century capitals, probably
due to flood damage to the original timbers. YAT's (1995, 31) re-interpretation implied not only
that the bases of these aisle posts were originally buried, but that the medieval hospital was

originally partitioned.

YAT also sought to model the historic regime of the river Foss from a trench excavated adjacent
to the river bank in 1996. Environmental evidence suggested a continual process of encroachment
on to and silting up of the river bank, rising water levels and episodic flooding throughout the
medieval period. Alluvial formation at this naturally narrow point of the river appeared to have
been exacerbated by damming further upstream in the eleventh and twelfth centuries to create the
castle moat and the King’s fishpool (VCH 1961, 509). The raising of the ground level around the
hall to a height of 6.7m AOD through the deposition and dumping of large amounts of soils,

gravel and rubbish appeared to have been a fourteenth-century response to the problems this
created (Hunter-Mann 1996, 29-30).

Evidence from a further trench excavated to a depth of 3.7m below the third window from the
north-west in the south-west wall of the hall revealed that the brickwork in the undercroft wall sat
on five courses of fourteenth-century limestone masonry (fig. 15; context 3037). Within this
context, a large sandstone block was interpreted as an original fourteenth-century sill in situ
(3036) and thus as evidence that the window associated with the trench had originally been 0.95m
lower than its present position. This argument was extended to all of the fourteenth-century
windows in the south-west wall and their original level was postulated in a reconstruction
drawing (fig. 16). Moreover the fourteenth-century limestone wﬁ]l had in turn been constructed
on top of nine courses of ashlar quality limestone masonry (3049) with fine diagonal adze tooling,
containing masons’ marks and two possible putlog holes (fig. 15). These features, together with
environmental and pottery evidence from the demolition dumps against the wall, suggested an

eleventh- or twelfth-century date for the structure (Hunter-Mann 1996, 30).
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A final trench excavated 1.70m from the south-eastern end of the chapel to a depth of 1.40 m
explored the continuation of a straight joint visible above ground (fig. 17). Neither the base of the
fifteenth-century wall, nor any evidence of earlier buildings on the site was discovered, but a
plinth projecting 0.02 m from the wall was identified either side of the joint (4012, 4013). Under
the plinth and to the north-west of it was a tile course. Similar fragments filled part of the joint
itself (4012) but were not found to its south-east (4013). These features were interpreted as
evidence that the chapel was extended by 1.70m shortly after its original construction, and

mortar on its surface as evidence that 1t was originally plastered (Hunter-Mann 1996, 31).

3.4 New archaeological fieldwork at Trinity hall: summary and interpretation

My archaeological fieldwork at Trinity hall sought to re-evaluate the RCHME’s interpretation of
the standing fabric of the hall as well as the implications of YAT’s below ground excavations.
The discovery of an earlier substantial building of considerable quality on the site raised
questions about whether clues for its original form and function might be incorporated into the
late medieval fraternity hall. The discrepancies between the south-west and north-east walls of the
undercroft, the unequal bay rhythm and differences in structural supports outlined above required
further exploration. It was hypothesised that the re-use of existing foundations might have
influenced the construction sequence of both the undercroft and hall, Recording focussed on the
detailed stratigraphic interpretation of exterior elevations since there was no possibility of
archaeological exposure on the internally rendered walls. Attention was paid to evidence within
these elevations, and the internal timber frames, which might indicate whether the sequence of the
building ran from north-west to south-east or vice versa. Recording also sought to establish the
original fenestration scheme and appearance of the fourteenth-century hall, and to re-consider the
re-building and proposed extension of the chapel in the early fifteenth century. Throughout the
fieldwork attention was paid to evidence for the position of original and later access routes,
partitions, galleries, ceilings and decorative schemes, particularly in the light of YAT's
interpretation of the hospital as being originally partitioned. Figs. 18-24 show the CAD plots
from which the stratigraphic interpretation of the building was made. Figs. 25-26 translate this
into phased ground plans, whilst figs. 27-31 offer interpretative results in the form of

reconstruction drawings.
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The construction of Trinity hall and earlier buildings on the site.

The south-west and north-east walls of the undercroft of Trinity hall differ in three fundamental
ways: their constructional materials, their fenestration, and the ways in which they provide
structural support for the internal timber frame. The stratigraphic analysis of the south-west wall
confirmed the late fourteenth-century date of the brick wall itself and its series of five trefoil-
headed single-light sandstone windows. The average brick size and English bond construction
which courses through most of the south-west elevation is characteristic of that date (fig. 4
Brunskill 1990, 36-7). These bricks are referred to in the fourteenth-century account rolls as 20
000 ‘walteghill’ (walltiles) purchased for £6 from the Carmelite friars’ tile works near Bakeners’
lane in Walmgate (YMB 1, 21). Similar ‘walteghell’ were recorded at York Castle in 1364, and
Hull in 1353 (Salzman 1952, 21). In addition to this structural evidence, the style of the single-
light windows with their simple trefoil head, 1s characteristic of the fourteenth century, and
comparative lights can be found in high status sites like Windsor Castle (Brindle and Kerr 1997).
YAT’s excavations revealed that although at least part of the south brick wall was constructed on
top of five courses of contemporary limestone masonry, the bulk of the foundation was made up
by nine courses of twelfth-century limestone from a previous structure on the site. This explains

the absence of references to the purchase and carriage of stone in the account rolls (YMA, vi).

The limited scope of the 1996 excavations made it difficult to establish how far the earlier
building survived underneath the rest of the south-west wall. However stratigraphic analysis
highlighted subtle differences in its construction which enable tentative suggestions to be made.
Towards the north-west end of the south-west wall, adjacent to an area of original medieval
brickwork (1112STR), is a cut and fill (1110C, 1111F) which separates the last two bays of the
undercroft from the rest of the south-west elevation (fig. 32). To the north-west of this cut is a
substantial amount of re-used medieval brickwork, but also much later, irregularly bonded,
material. This area of brick now contains a blocked sixteenth-century window (1002C, 1003F),
which was clearly visible on the interior during recent restoration work, and a doorway cut into
the brick wall during the early twentieth century (fig. 33 1008C, 1009F). The internal and
external archaeological evidence suggests that this part of the south-west wall was originally
timber-framed. A series of three mortises in the floor joists in the eighth bay of the undercroft are

evidence of braces from original posts in the last bay of both the south-west and north-west walls,

and mortises in the jetty over the ground floor of the north-west wall further support this
interpretation (fig. 34). The use of timber-framing implies a difference in the nature of the

foundations of this area of the undercroft and may indicate the limit of the twelfth century
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building in the region of the present hall’s sixth bay. The replacement of the timber-framing by

brick in the sixteenth century suggests that it ultimately proved inadequate support for the weight
of the hall above. This may have been exacerbated by damage to the timbers caused by the

repeated flooding of the site.

The original appearance of the south-west wall would thus have been subtly different from that
proposed in YAT’s reconstruction drawing, with the north-western end of the ground floor being
timber-framed (although both may have been rendered). This interpretation also raises questions
about the suggestion that an original light from this bay was moved and re-set at a later date
within the fourteenth-century doorway at the south-east end of the south-west wall (fig. 35).
Stratigraphic analysis suggests that this window has not been moved, for it is associated with the
blocking of the feature (1357STR). The analysis of this elevation also raises questions about the
supposed ‘jacking up’ by 0.95 m of all the fourteenth-century lights in the south-west wall
(Hunter-Mann 1996). The contextual analysis of each of these windows is presented in figs. 36-
40 and table 3.1. It suggests that the areas of brick re-facing around the fourteenth-century
windows are related to the historic palling and subsequent re-facing of their eroded sandstone
architraves. The heads and jambs of the windows are in their original positions; indeed the course
of limestone running along the top of the south-west wall would appear to ‘frame’ their position
in the wall. However, the stratigraphic evidence of the brick and masonry fill visible under the
exterior of each light and the sandstone sill excavated by Hunter-Mann in 1996 does suggest that
the sills of these windows were originally lower, possibly up to 0.95m, than their present
position. Fig. 29 incorporates this into the reconstruction of the south-west elevation, where their
proportions seem more harmonious with the fourteenth-century ground level. This interpretation
is supported by the lack of internal evidence of the re-setting of the window heads, and by the

presence of substantial blocks of medieval masonry at the proposed level of the original sills (fig.
41).
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Context numbers Context numbers
- fill beneath sill -replacement of
ambs/heads

Bay no. for window | Context numbers
- ¢c14th structure

1112STR, 1127STR | 1113F
1119C, 1120F

1114C, 1115F
1116C, 1117F

1119C, 1120F
1125C, 1126F

1129STR, 1130STR | 1124F 1123C, 1124F

1127C, 1128F

1131STR 1132C, 1133F
1136C, 1137F
12645TR 1259C, 1260F
1261C, 1262F
1265C, 1266F

1357STR, 1360STR

1135C, 1134F
1136C, 1137F
1138C, 1139F

1254C, 1255F
1257C, 1258F

1353C, 1354F
1355F, 1356F

1358C, 1359F
1361C, 1362F

Table 3.1 Context numbers for windows in the south-west clevation of Trinity hall, York.

The north-east wall

The reconstruction of the fourteenth-century appearance of the south-west wall re-emphasises its
complete contrast with the north-east wall of the undercroft (fig. 42). This consists primarily of
limestone masonry (S000STR), with some areas of exposed rubble core (S009STR, 5022STR,
5029STR, 5034STR) and several areas of later stone and brick refacing. It is important to note
that there are no diagnostically fourteenth-century features contained within this wall. Three
square-headed, cinquefoil two-light windows were inserted during the fifteenth century (fig. 43).

One at the south-eastern end of the wall was relatively recently replaced by a modern doorway

(5007C & S008F), one original survives to the north-west of this (5014C & 5015F), and the
position of the third is suggested by an area of blocking (5023C & 5024F) clearly visible on the
exterior and interior of the wall. Moreover the exposed rubble core within the wall is flush with

the surface of the supposed contemporary fourteenth-century timber frame in the first floor hall
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above (fig. 44). It seems anomalous -and structurally unsound- to suggest that the wall originally
projected out beyond the level of the first floor. Yet the survival of faced masonry at the south-
eastern end of the elevation (S000STR) indicates that it has clearly been cut back elsewhere. This
must have been before the fifteenth century, for the embrasures of the inserted two-light windows

are flush with the rubble core, as are later features such as the re-set medieval niche (5030C &
5031F) and modern windows towards the north-west end of this wall (5005¢ & S006F, 5010C &
5011F, 5018C & 5019F, 5023C & 5024F, 5032C & S033F).

These anomalies can only be understood if the fourteenth-century date of the north-east wall is
questioned, and the wall is seen in context with other archaeological evidence in the returning
south-east elevation. This wall contains another inserted fifteenth-century window, a large
buttress, and an exposed plinth (figs. 45-46). It consists primarily of limestone masonry
(4000STR, 4007STR), some of which has been re-set (4001C & 4002F) with substantial areas

of modern refacing which can be securely dated to restoration work in 1925 (4003C & 4004F,
4005C & 4006F, 4008C & 4009F). At the north-east corner of this south-east wall is a

substantial buttress (4011STR), the top of which has been refaced in modern brick (4011C &
4015F, 4017C & 4018F, 4020C & 4021F, 4023C & 4024F). The buttress and south-east wall
have a plinth profile which is strikingly characteristic, not of fourteenth but of thirteenth-century
buildings in \_’ork, for example at York Minster (fig. 47). This plinth returns, but has been cut
back, under the south-west corner of the window, where the wall is abutted by the early fifteenth-
century chapel (4010STR). This would imply that there was another buttress or returning wall in
this position during the thirteenth century, which must have been cut back before the chapel was
re-built in ¢.1411, but parts of this feature appear to have been excavated by YAYAS in 1949-
50. There is therefore, clear archaeological evidence for substantial building activity on the site of
Trinity hall not only in the twelfth century, but in the thirteenth as well. This conclusion therefore

allows us to return to the issue of the date of the north-east wall.

The raising of the ground level on the north-east side of the building makes it is impossible to tell
whether the thirteenth-century plinth returns along the north-east side of the building. The area of
limestone facing at the south-eastern end of the north-east wall (SO00STR) suggests that it did,
but the exposed rubble core implies that this must either have been on a slightly different
alignment or, alternatively, that there was another structure built up against it which must have
been cut back before the insertion of windows into this elevation in the fifteenth century. The

upper part of the blocked doorway in the fourth bay of this elevation (5034STR, 5035C &
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5036F), is of similar form and style to that in the seventh bay which still forms the principal
entrance into the undercroft (fig. 48). Both were dated to the fourteenth century by the RCHME,
but this type of two-centred arch is in fact a form found throughout the thirteenth and fourteenth
centuries. Large areas of seventeenth-century re-facing make it difficult to prove structural
continuity between these various fragments of the north-east wall. But surviving masonry
exposed in two cupboards in the fifth and sixth bays of the undercroft is of a similar character to

that at the south-east end of the north-east wall.

The contemporaneity of the two doorways 1s problematic, for it is unclear why two separate
entrances into the hospital undercroft should have been required, and there is no internal
archaeological evidence for a timber or masonry partition between them. However, if another
structure was built up against the north-east wall, the doorway in bay four might provide access,
not into but out of the undercroft into another building. This hypothesis would explain why some
areas of the wall retain their original facing whilst much of the remaining wall consists of rubble
core. A thirteenth-century date would be consistent with the evidence of the south-east wall and
would also explain why the later timber-framing of the hall is flush with the rubble core and the
surviving areas of faced limestone masonry in the north-east wall. A thirteenth-century date
would also explain the constructional differences between the two undercroft walls, the lack of a
fourteenth-century fenestration scheme in this elevation, and the insertion of windows after the

demolition of the rest of this earlier structure in the fifteenth century.

The different structural supports in the south-west and north-east walls are also explained by the
proposed thirteenth-century dating of the north-east wall. In the latter, the timber aisle posts and
their braces rest on a series of six corbels, but this is only the case with the first post from the
south-east in the south-western wall (fig. 49). The second aisle post in this elevation is truncated
at the present ground level, but the third, fourth and fifth posts have been excavated to reveal that
they extended down towards the original medieval floor levels (fig. 14). It may be suggested that
the aisle posts in the north-east wall and the first in the south-west wall are actually re-using pre-
existing thirteenth-century supports, whilst the rest of the posts of the south-west wall are related

to its re-construction in fourteenth-century brick. This would explain the anomaly of an unused
corbel located in the sixth bay of the south-west wall adjacent to a fourteenth-century aisle post
(fig. 49). The identification of surviving thirteenth-century fabric in the south-west as well as the
north-east wall is further supported by the supposed blocked fourteenth-century doorway in its

second bay. It has already been suggested that the fourteenth-century window in this bay is
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original but stratigraphically later than the hood mould into which it is set. This hood mould is
more characteristic of a thirteenth-century lancet window than a fourteenth-century doorway; an

interpretation which is supported by the splaying of its internal embrasures (fig. S0).

Evidence that the undercroft was laid out in relation to a pre-existing twelfth- and thirteenth-
century building, re-using existing structural supports rather than simply ‘being determined by

the function of the hall above’ (RCHME 1981, 84) comes from the timber frame itself. The
undercroft is divided into two aisles and eight bays by a series of seven massive samson posts
(figs. 51-52). Evidence for the existence of the twelfth-century building is strengthened by several
differences between the first six bays of the undercroft from the south-east (including the entrance
bay to the hospital), and the two bays at the north-west end of the ground floor. In addition there
is a building break in the north-east wall adjacent to the present entrance to the undercroft. The
bays to the north-west are different from the rest of the undercroft, being shorter, with their

central post slightly out of line with the other six.

The circular carpenters’ marks on the six central posts and their aisle posts, braces and
transverse beams are different to the standard Roman numeral system used by medieval
carpenters (fig. 53 Harris 1993). There is no correlation between the two which would suggest
that they represent a simple numerical sequence indicating the constructional sequence from
south-east to north-west or vice versa. Indeed, it may well be that their use relates to the fact that
the timber-framing of Trinity undercroft was not laid out and framed up elsewhere (necessitating
the use of conventional carpenters’ marks) but rather erected around a pre-existing building on

site. Table 3.2 shows the correlation between these marks and both sequences, whilst fig. 54

shows their position in situ.

No. Of Truss

S-W wall

Centre

N-E wall

Table 3.2 Correlation of carpenters’ marks with south-ecast to north-west or north-west to
south-east construction sequence, Trinity hall undercroft.
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Support for the hypothesis advanced above is given by the fact that the sequence makes slightly
more sense if it is re-arranged to reflect the fact that the central posts of the undercroft must have
been laid out first in relation to the structural supports in the north-east wall (table 3.3). This
would explain the off-set bay rhythm of the undercroft; the central posts are regularly spaced but
their transverse beams had to be skewed to tie in with pre-existing thirteenth-century corbels. The
only place where this would have created too great an angle between the aisle post, transverse

beam and the central post itself, is in the sixth bay, where the corbel remains unused.

No. of truss

Centre
N-E wall

S-W wall

Table 3.3 Correlation of carpenters’ marks with revised construction sequence, Trinity hall
undercroft.

Conclusion

My archaeological interpretation of Trinity hall suggests that its fourteenth-century undercroft
incorporates substantial amounts of twelfth- and thirteenth-century masonry belonging to earlier
buildings on the site. Twelfth-century material in the south-west wall may have extended as far as
the present entrance bay of the undercroft. The north-east and south-east walls consist largely of
thirteenth-century masonry, and imply the existence of an earlier structure which had been

demolished by the fifteenth century. From this archaeological evidence we can therefore

hypothesise about the form and scale of this earlier medieval building.

The eleventh- / twelfth-century building and Norman houses in York

The quality of the twelfth-century masonry at Trinity hall indicates the status and prestige of the
earlier building on the site. Although only one example of a ‘Norman hall’ survives in York
(RCHME 1981, 225-6), examples such as Alan son of Romund’s house in Ousegate, and that
Hugh son of Lefwin in Coney street, are also known from documentary sources (YAYAS 1951-
2). York was a thriving and prosperous city in 1066, supporting a population of ¢.9000 (VCH
1961, 19). Its prosperity is reflected by its ability to attract the kinds of families who built houses
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like the ‘Norman hall’. This building, like Trinity hall’s predecessor, was set back from the street
(fig. 55). This parallels contemporary examples such as ‘Moyses’ Hall in Bury St.Edmunds,

three of the seven recorded early medieval houses in Colchester and examples from ‘Tannerestret’
and ‘Calpestret’ in Winchester (Corner 1860; Vogts 1930; Buttner & Meissner 1983; Wood
1965). The ‘Norman hall’ in Stonegate appears to have been a first floor hall over a vaulted

undercroft, but as at Trinity hall there 1s insufficient evidence to indicate its original width or bay

rhythm (YAYAS 1951-2, 36-39). It may have been similar to Corbet Court, Gracechurch street,
London (Schofield 1995, 30). This was square in plan and entered from the ground floor through

a short porch with blank arcading along its walls, and there are similar examples known from
Southampton (Platt & Coleman-Smith 1975 83-5 fig.68 ) and Stamford (RCHME 1977, 129
plate 58). Alternatively the undercroft might have been like the barrel-vaulted stone basement at

Milk Street, London, which belonged to a solar block originally associated with a detached timber
hall (Schofield 1995, figs. 32-33).

The thirteenth-century building

The incorporation of thirteenth-century fabric in both the south-west, north-east and south-east
walls of Trinity hall, and the limit of this fabric in the present entrance bay of the undercroft
provides us with the bay rhythm, form and approximate size of the building by the thirteenth
century. It was ¢.40 feet (12.0m) x ¢.85 feet (32.0m), and the surviving corbels along the north-
east and south-west walls suggest that it was of seven bays. The demolition of the upper parts of
the walls has eradicated any evidence there may have been for its roof in the form of scars for the
springing of vaults. This type of vaulted undercroft survives at Blackwell Hall (Schofield 1995,
159), and fragments of similar undercrofts exist at the house of the Prior of Christ Church
Canterbury, in Cheapside which dates to ¢.1272-9, and at the Bishop of St. David’s Inn in Bride
Lane, and Crosby Place, Bishopsgate (Schofield 1993, 73; 36). However, the use of quadripartite
vaults generally limited the span of these buildings to one or two aisles. The distance between the
surviving thirteenth-century buttress at the south-east corner of the south-east wall on the site of
Trinity hall, and that cut back by the abutting fifteenth-century chapel suggests that the building
was divided into two aisles just over 3.0m wide, either side of a central ‘nave’, Surviving
comparative urban examples of this type of timber-framed, aisled hall are difficult to find, but
documentary sources record their existence. Buildings like the Verdennel house known as
‘Wyndsour’ in Ketmangergate and John Selby’s house, called ‘Munsorel’ in Micklegate, York,
may have been of this type (VCH 1961, 51). Appendix 3, table 2 therefore lists comparative

examples from both urban and rural as well as manorial, ecclesiastical and royal sites.
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The closest parallel for Trinity hall’s predecessor appears to be the two aisled, seven bay hall of
Bristol castle, and this suggests that we may be seriously underestimating the scale and level of
investment in thirteenth-century urban seigneurial architecture. This should not surprise us, for
later medieval mercantile and gentry urban houses in London certainly rivalled or mimicked the
grandeur of royal buildings (Schofield 1995, 41). The Trinity hall site was purchased from Sir
William Percy in 1356 and the Percy family also had other connections in the area, for example
holding the advowson of St. Mary’s Castlegate from 1267 where they founded a chantry to
Hen(ry Percy at the altar of St. Mary the Virgin (Drake 1736, 284). However, this is not

conclusive or sufficient evidence that the earlier buildings on the site of Trinity hall were part of

the townhouse of part of this prestigious family.

The chapel and earlier buildings on the site.

The licence granted to the fraternity of Our Lord Jesus Christ and the Blessed Virgin Mary in
1357 records that permanent chaplains were to be employed by the guild but implied that divine
service was celebrated in the parish church of St. Crux. However, an account roll of 1368
suggests that the guild was also celebrating mass in a small chapel associated with the hospital

itself:

Item, domino Willelmo, capellano nostro, pro salaria sua in partem xlvjs viijd. Item
in oleo empto pro j lampade ardente in capella vjs viijd. Item in pane, cera et vino
empto pro celebracione divinorum xvijd. (YMA, 24)

The deed for the foundation of the hospital itself in 1371-2 refers to

Habenda et tenenda sibi et successoribus suis, pro sustentacione sua, et aliorum
capellanorum divina in hospitali predicto, pro salubri statu nostro. (4 August 1373,
Arch. Reg. Johannes Thoresby, £.169)

This older chapel was described as ruinous in the licence of its successor in 1411:

...quodque dicta capella, transcursu annorum ruinis gravibus deformata, jam civium
modernorum civitatis ejusdem sumptuosis expensis erecta in dicta capella altari, de
novo ad laudem Dei et divini cultus augmentum decenciori amplitudine insignius

fabricatur..... (YMA, 30-31)

The present chapel is undoubtedly that of 1411, although it incorporates considerable amounts of
older, re-used architectural fragments, as a recent watching brief by YAT (fig. 56-57; Hunter-
Mann 1997) has made clear. Stylistic parallels for the chapel’s fifteenth-century tracery survive
in the mid fifteenth-century three-light cinquefoil windows of St. Cuthbert’s and the two-light
cinquefoil window surviving in the south-west wall of St. Anthony’s hall (fig. 58). The profile of

the plinth exposed at the south-east end of the chapel is comparable with fifteenth-century
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examples at St. Anthony’s and the Guildhall, and at St. Cuthbert’s and St. Sampson’s churches
(fig. 59). The four centred ‘chancel’ arch with two chamfered orders which separated the re-built
chapel from the undercroft also has close parallels with the north aisle at Holy Trinity
Goodramgate. The fact that the chapel was already ‘ruinous’ by 1411 suggests that it must have
been older than the newly-finished fourteenth-century guildhall. Given the interpretations
advanced above it does not seem unreasonable to suggest that this was a domestic chapel
associated with the Norman or thirteenth-century house on the site, which the fraternity continued
to use while they expended funds on building the hall itself. It may well have been within this

earlier chapel in 1396 that three of the brethren of St. John the Baptist’s fraternity founded a
chantry (Johnson 1949, 119-20).

Was the earlier chapel on the same alignment and site as the later building? The foundations
excavated at the junction of the south-east wall of the undercroft and chapel and the east end of
the chapel itself in 1949 might suggest this was the case. The truncated buttress in the
undercroft’s south-east wall and the straight joint in the chapel’s south-west wall have been
interpreted as evidence of this earlier building, which was presumed to have been a fourteenth-
century structure (RCHME 1981, 85). However, it 1s equally possible that these foundations

might represent evidence of a solar wing associated with the earlier hall. Doubts about the

assumed location of the chapel are also raised by the fact that the two areas of medieval masonry
interpreted by the RCHME as representing structural continuity between the fifteenth-century
chapel and its predecessor, are not bonded together, and are separated by several areas of brick
(f1gs.58-59 1367STR & 1372STR, 1368C & 1369F, 1370C & 1371F, 1373C & 1374F). There

is a straight joint immediately to the south-east of the junction (1375C), and the structure of the

chapel clearly abuts the south-east wall of the undercroft on its north-east side, where it truncates
the thirteenth-century plinth and buttress (fig. 60 3010STR, 3013C & 3014F; fig. 61 4007STR
& 4010STR).

An alternative and equally plausible location for the chapel is on the north-east side of the hall.
The placing of chapels in close association with halls was common practice in the thirteenth
century (Appendix 3, table 3). Although many of these were associated with solars at first floor
level, comparative examples associated with ground floor halls are known from manorial sites
such as Sutton-at-Hone (c.1234) and Swingfield (c.1240) in Kent; at Petworth, Sussex; East
Hendred house, Rockbourne Manor, Hampshire; and Uploman Manor and Membury Court in

Devon (Wood 1965, 243-4). Similar arrangements have been suggested for the thirteenth-century
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arrangements in ecclesiastical buildings such as the Bishop’s Palace, Wells, and royal sites like

Pickering castle.

The blocked doorway in the north-east wall may therefore have originally provided access into
the chapel from both the thirteenth-century domestic hall and later, from the late fourteenth
century-hospital. It is significant that the fifteenth-century windows inserted into the north-east
wall are stylistically similar to the chapel windows. They suggest that the earlier chapel may have
been demolished as that of 1411 was built, and it 1s not unreasonable to suggest that the re-used
architectural fragments in the present chapel originated in this earlier building. Moreover, the
idea that the chapel was re-positioned may explain why the licence of 1411 emphasises the visual

relationship between the Host suspended before its high altar and the hospital inmates:

..quod ipse de nobiliori et potenciori hujusmodi mundi alimento pro anime refeccione
pia disposicione providit ob popult ad dictum hospitale confluentis et pauperum
ibidem degencium devocionem excitandam, eo quod frequencius aspicitur hijusmodi
memoria disticcius retinetur, desuper altare ejusdem capelle in vasemundo pendendi,
panem et aquam ibidem diebus dominicis benedicendos... (YMA, 30-31)
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The fourteenth-century undercroft

Previous interpretations (particularly YAT’s excavations of 1995) presented a paradox
concerning the original floor level of the fourteenth-century undercroft. The archaeological
evidence of a surface 0.60 m below the present level did not match that suggested by the bases of
the aisle posts in south-west wall, or that implied by the five courses of fourteenth-century
masonry excavated beneath this elevation in 1996, But it is unclear whether the 1995 excavations
actually reached the earliest levels of the hall. The dumps of silty clay loam (1043, 1044) beneath
the supposed earliest floor were interpreted as being ‘deposited at some point between the 14th
and early 16th century’, as were the bricks which formed the floor surface and associated
partitions (1018, 1038; fig. 12). In fact, the level of this early floor corresponds almost exactly
with another feature in the undercroft: the four-fireplace complex constructed in its sixth bay
during the later sixteenth century (fig. 62). Moreover, the proposed fourteenth-century date of the
earliest excavated floor implied that the original hospital was partitioned (Hunter-Mann 1995,
32), and this is both archaeologically and historically problematical. The width between these

‘partitions’ was less than one metre, which would hardly have been sufficient to accommodate a

bed.

Medieval hospitals were usually open spaces in which inmates were accommodated along the
longitudinal walls, and the 1411 licence for the Trinity hospital makes it clear that inmates were
to be able to see the elevation of the host from their beds, which would have been impossible if
the hospital was partitioned. Indeed, with the exception of leper hospitals, the subdivision of
hospitals before the fifteenth century was rare (Orme and Webster 1995, 91; Gilchrist 1995, 18).
Where partitioning did occur in the fifteenth century, it also tended to respect the longitudinal
rather than the transverse axis of the building, as at St. Mary’s, Chichester (fig. 63). The width of
the bays created by this partitioning was also at least twice that of the proposed structures in
Trinity hospital. Surviving brick, timber and plaster partitions are shown on plans of the building
dating to 1919 and 1925 (fig. 64-5). Their pcsition is indicated by a series of mortises cut into the
transverse beam of this bay, described during their removal in the restoration works of 1925:

Removal of staircase, walls and partitions to form antechapel........
Taking down partitions and floors west of proposed antechapel &
laying flag floor on concrete......

Taking up brick paving in Antechapel and laying flag floor on concrete.
(BIHR AB 8/132/5)
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The seventeenth-century date of these later partitions does not mean that the stratigraphically

earlier floor level must be that of the fourteenth century, particularly in the light of the depth
suggested by excavations along the south-west wall in 1996. It seems more likely that they are
part of the changes made to the undercroft during the sixteenth century, and it is possible that if

excavations had extended down another 0.5 m an earlier floor level would have been discovered.

The position of a partition or screen separating the entrance from the seventh and eighth bays of
the undercroft is implied by a line of smoke blackening on the underside of the floor joists in the
north-eastern bay (fig. 65). It is possible that these bays provided some form of separate or

private accommodation for the master of the hospital. A document dating ¢.1394-1435 describes

the attempted delivery of a gown to the master of the hospital, William Ottley, by a skinner, who,
although he had tried

to come in the morning to your chamber dore, he might not come into your chamber.
And laid it with a sister of the house, and also by the tokyn that I hask of yow xI

pens thereon, and is lent me not scheleynges befor the glas wyndow, as ye said your
matyns (YMA, 41)

The short-changed skinner could clearly see Ottley from where he was conversing with the sister,

which may have been at the hospital entrance in the sixth bay of the undercroft. Similar screening

of the lower ends of hospitals to provide accommodation for porters or priests has been found at

St. Anne, Ripon and St. Bartholomew, Bristol (Gilchrist 1995, 19).

The fourteenth-century hall.

Considerable numbers of the common rafters, as well as parts of the wall frame and the floor of
the hall were repaired or replaced during successive restoration programmes in 1925, 1929 and
1937. However, most of the principal posts and roof trusses are original, and

dendrochronological analysis by Nottingham University for the RCHME provided a felling date
of 1367 (-9, +20) (Vernacular Architecture 22).

Date of Outermost Ring Years Spanned
Sampled Site Cross-matching

Merchant Braces, Post
Adventurers’ Hall, | King posts

1338(H/S); 1344(H/S)
1346(3); 1349(19)
1351(26); 1352(18)
1355(16); 1357(11)

1241-1357
t=5.1, MGB-EO1

Fossgate, York Tiebeams
SE 606516 Total dated: 8/9

t=4.7, EMidlands

Table 3.4 Dendrochronological dating of Trinity hall
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These dates support documentary records of expenditure on 530 trees from Bolton Percy,
Acaster, Thorp Underwood, Wighill and Henderskelf between 1357-1361. The hall, like the
undercroft, is a double-aisled, eight-bay structure, divided into the typical medieval ‘tripartite’
form of a *high’ or ‘dais’ end in the first (south-eastern) bay, and a low service end containing a
buttery and pantry in the seventh (figs. 67-68). Each bay is approximately 4.0 m (11 feet) long,
with the exception of the south-eastern bay which is just over 5.0 m (16 feet), and the screens
passage bay which is 2.5 m (4 feet) long. The hall is entered through a screens passage in its
seventh bay (unlike the ground floor where the undercroft is entered in the sixth). Large mortises
in the four posts framing this bay, and scorch or candle burns along the associated tie beams
indicate the position of some form of gallery and ‘screen’ (fig. 69). Moreover in 1929 references
were made to the removal of a ‘minstrel’s gallery’, and to a plaster panel containing a date and
inscription located ‘between the minstrel’s gallery and the main hall’ (YMAA Building Corr.
18.09.1929). However, no drawn or photographic record of either of these features appears to

have been made.

The position of a possible gallery here 1s supported by the fact that fourteenth-century porches
were usually positioned towards one end of a hall, often with a chamber over their entrance
leading to a gallery over the screens passage (Wood 1965, 150). Trinity hall probably had an
external timber-framed porch providing access from the *halle warde’ both to the screens passage
on the first floor and the hospital on the ground floor. It is possible that some of the re-used
timber in the north-east range originated within this structure. The location of this porch is
supported by a contemporary squint in the sixth bay of the hall which would have provided a
clear view of the original ‘halle warde’ but is now obscured by the north-east range. Comparative
examples of squints at the service end of halls survive at Dartington Hall, Devon and Great
Chalfield, whilst squints commanding views of entrances or gates are also found at the thirteenth-

century Nassington Prebendal House, the fifteenth-century Little Sodbury Manor,
Gloucestershire, and at Wanswell Court (Wood 1968, 355-7).

The hall is divided into two aisles by a series of posts 4.75m high (fig. 6) with jowled heads and
chamfer stops at their base. The roof trusses consist of cambered tie beams with curved braces to
the wall posts and cusped kerb principals. Crown posts supporting a braced collar and collar
purlin are situated on the first, third, sixth and seventh trusses from the south-east end. The
second, fourth and fifth trusses do not have crown posts and their associated braces, and a second

collar offers structural support for the collar purlin. Wind braces are associated with both types
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of roof truss. The closest comparative examples within York exist in buildings such as the Red
Lion and 16-22 Coney Street, dated by the RCHME to the early fifteenth century (fig. 70). Many
later examples have additional struts from the tie beam to the principal rafters, although Trinity
hall is the only example with cusped kerb principals. Although doubts about the late fourteenth
century-date of Trinity hall had been expressed by Wood (19635, 44) on stylistic grounds,
previous interpretations had generally assumed the hall was of one construction date. However in
1929 Powys made a suggestion that the seventh and eighth bays of the hall ‘might have been
added in the 15th century and that the old gable end might then have been taken down and rebuilt’
(YMAA Building Corr. 15.11.1929; see above page 44). Powys never elaborated his idea,
probably because he was also convinced that the north-west gable windows were of a fourteenth-

century date, comparable with those at Chaffield Farm, Sussex.

My detailed examination of the cross and wall frames and roof trusses of Trinity hall has
explained this paradox through establishing the constructional sequence of the hall indicated by
surviving carpenters’ marks (figs. 71-72). Construction commenced in the south-east gable end of
the south-west aisle (which appears to have been replaced ¢.1667), and continued down the
south-west aisle to the screens passage bay (truss VII), after which it returned up the north-east
aisle to its dais end (originally XIV). This sequence is also indicated by the north-east wall frame.
Powys’ interpretation cannot have been based on observation of these carpenters® marks, for if
two original bays had been built and then demolished, there would be four missing numbers in the
sequence. The explanation for this break in the structural sequence lies not in the evidence of the
hall itself, but in the undercroft. As demonstrated earlier, on the ground floor, this bay appears to
indicate the end of the re-used twelfth and thirteenth century; beyond this the south-west, north-
west and north-east walls of the undercroft were originally timber-framed. Although the first six
bays of the building from the south-east were therefore built as a coherent unit, there appears to
have been some doubt or delay concerning the construction of the end of the building, or perhaps
the ultimate size of the hall itself. This may have been related to uncertainty about the depth of
foundations needed to support the weight of the hall above on a site which the medieval
carpenters knew was prone to regular flooding. However, the stylistic similarity between the
north-west gables and the rest of the hall suggests that these problems were resolved and the bays

completed soon after the main body of the hall itself.
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The wall posts in the hall have curved downward braces to their sills and are connected by a
horizontal mid rail. Both the south-west and north-east walls have been greatly altered by the
insertion of windows in the eighteenth century, the re-facing of the two south-eastern bays of the
north-east wall in brick, and the replacement of the timber-framing of the two north-western bays
(fig. 4). However the fourteenth-century appearance of the wall frames and the original
fenestration scheme can be reconstructed from the stratigraphic analysis of the south-west wall,
the two fourteenth-century windows remaining in the north-east wall, and peg holes in both the
south-west and north-east wall plates. There is clear archaeological evidence for original
medieval windows in the second, third, fifth and sixth bays. The insertion of a fireplace in the
sixth bay of the south-west aisle during the sixteenth century has resulted in the preservation of
an original medieval mullion window in this elevation (1071-5STR). The window is formed by

three substantial studs which form part of, and are flush with, the timber frame, with a mullion

either side of the centre stud (fig. 73).

Two original windows of the same dimensions were also preserved in the fifth and sixth bays of
the north-east wall, but these have diagonally set mullions, like surviving examples in the north-
west elevation. Both of these had shutter grooves, whereas the mullions flush with the window
may well reflect an alternative form of closing such as horn, or reed mats bowed and sprung into
the opening (Armstrong 1977, 832). Alternatively, the windows may never have been glazed, like
those uncovered by Knowles in the Guildhall in 1949 (YAYAS Annual Report 1949-50).
References in the House Books indicate that unglazed but shuttered windows were still in use in
1556 when Richard Aynly, keeper of the Guildhall was charged with ‘kepyng shutt the wood
wyndowes of the sayd Hall soo that no doves or other fowle entre nor buyld in the sayd Hall’
(YCR §, 148). Comparative examples of similar windows are found elsewhere in York (fig. 74).
The stratigraphic evidence for these windows from peg holes in the south-west elevation is
summarised in table 3.5, and together with that in the north-east elevation is incorporated into the
reconstruction drawing figs. 27-28. There also appear to have been substantial windows at the
dais end of the hall which are shown on early restoration drawings (fig. 7) but which were

masked by the raising of the level of the chapel roof in the later seventeenth century.
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Context nos. of
associated mid rail

Bay no. Context nos. of
from south-east surviving structure

No. of lights &
mullions

1 (dais end) peg holes in 1191 1307, 1308, 1312

? Mullion window

above and below

transom
- as in NW gable
8 lights: 6 mullions

1270, 1271 1268, 1273

4 lights; 3 mullions

1233, 2041 1214, 1243

4 lights; 3 mullions

no window-braces with
central stud

1141, 1142 1143, 1144

4 lights; 3 mullions

1070-3 1065

No evidence in SW
wall

from comp. in NE wall
(screens passage)

No evidence in SW
wall

from comp, in NE wall
(buttery/pantry)

Table 3.5 Context numbers for timber-framed windows, south west elevation of Trinity hall.

There appear to have been differences in the screens passage bay -where a smaller two-light
window was probably associated with the position of the porch, in the fourth bay -which does not
appear to have contained a window in either elevation, and in the south-east gable end of the hall
-where it is possible that there was one large window extending above and below a transom (figs.
75-80). Windows of this type were uncovered in the north-west gable in 1929, and restoration
drawings of the south-east gable end of the north-east aisle suggest a similar arrangement (fig.
73). The south-east gable of the south-west aisle was probably similar, but was altered before the
nineteenth century (probably in association with the raising of the chapel roof in 1667). Large
windows at the service end of the building would have provided important additional light for the
buttery and pantry. But they were also used to symbolise the status of the dais end of the hall,
performing a similar function to the oriel or bay windows found in later medieval buildings. The
visual emphasis placed on different bays in the hall by the fenestration scheme was mirrored by

differences in the wall framing. Detailed stratigraphic analysis of the external elevation indicates
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that its ‘close studding’ 1s in fact a later decorative scheme, cut into the original wall plates and

mid rails of the hall (see figs. 75-80). The contextual evidence for this is presented in table 3.6.

Context nos.

Context nos. of Context nos. | Context nos. of
studs cut/pegged

into wall plate

Context no.
Of mid rail

of other studs
associated
with braces

&c
1 1191STR 1317C & 1318F | 1307STR 1325C & 1326F 1334-1341
1312STR 1327C & 1328F

1191STR | 1279C & 1280F | 1268STR | 1286C & 1287F | 1292, 1293,
1281C & 1282F | 1273STR | 1288C & 1289F | 1295, 1296
1283C & 1284f 1290C & 1291F
1278 1285
1191STR | 1215C & 1216F | 1214STR | 1227C & 1228F | 1239C &

1217C & 1218F | 1243STR 1231C & 1232F | 1240F
1191STR

studs cut/ pegged
into mid rail

of wall
plate

1219C & 1220F 1245C & 1246F | 1238, 1249,
1221C & 1222F 1247C & 1248F | 1250

1233C & 1234F
1235C & 1236F

1183C & 1184F
1185C & 1186F
1187C & 1188F
1211C & 1212F

1147C & 1148F
1149C & 1150F
1151C & 1152F
1156C & 1157F
1183C & 1184F

1076C & 1077F
1078C & 1079F
1080C & 1081F
1082C & 1083F

1179STR 1192 1195C &
1203STR 1204 1196F
1205C & 1206F | 1207, 1197

1143STR 1158C & 1159F | 1169C &

1144STR 1160C & 1161F | 1170F
1162C & 1163F | 1165, 1166,
1164 1167, 1168

1073STR

1065STR 1084C & 1085F
1086C & 1087F
1088C & 1089F
1090C & 1091F
1092C & 1093F
1094C & 1095F
1096C & 1097F

1098C & 1099F

1042, 1054,
1055

1034C & 1035F | 1017, 1022-

1070STR 1100, 1101,

1102, 1103

1036C & 1037F | 1024

2
o

P!
Py
ml

- B

Table 3.6 Context numbers for timber-framing of the south-west elevation of Trinity hall.
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When these later studs are removed the original appearance of both of the elevations becomes
clear (figs. 27-28). Downward braces extended from the wall posts to the sill, with a central stud
in between. A mid-rail located slightly above the middle of the elevation supported the original
windows above, except in the fourth bay of the hall where there was no window, and upward
braces to the wall plate flanked a central stud. This, of course was the central bay of the hall, and
suggests a desire to create some form of symmetrical impression in the elevations. It also
supports the idea that an eight-bay building was intended from the start of the construction
process. The addition of close studding at a later date transformed the appearance of Trinity hall,
creating a much more elaborate elevation to both sides of the building, and similar studs appear
to have been added to the north-west gable end of the building. It may have parallelled the use of
close studding at fifteenth-century buildings like St. William's College and must have preceded
the plastering of the building 1n the seventeenth century, for the studs -like the principal structural

timbers- all contain nails to receive render (fig. 81).

The central hearth and the kitchen

The possible presence of an open or central hearth in Trinity hall is suggested by references to
louvre strings in the fourteenth-century account rolls (Wheatley pers. comm). A break in the ridge
piece at St. Anthony’s hall indicates the position of a similar feature, but the replacement of many
of the common rafters and ridges of over time may have destroyed similar evidence at Trinity
hall. Although they posed a fire risk, central hearths in timber-framed first floor halls are known
from the Hospital of St. Cross, Winchester (c.1383), Portchester Castle (¢.1399), and Hampton
Court (c.1535), where a stone pillar within the undercroft rose to support a hearth at first floor
level. The smoke blackening on the timber towards the dais end of the south-west aisle of Trinity
hall probably reflects the heating of the hall with coal fires in the nineteenth century rather than
the position of the medieval hearth. It is also possible that the louvres were designed to take the

smoke from free-standing brasiers, which were also a common means of heating medieval halls.

The permanent hospital community and the elaborate feasts held by the fraternity necessitated the

presence of a kitchen. This is indicated by references in the account rolls of 1432/3 to ‘Item, for
makyng of the rerdose in the kechyn in the Trinite halle, v lode clay vd’ (YMA, 38). A ‘reredos’
could refer either to an open hearth or the back of a fireplace but it is unlikely that the kitchen -
which posed a considerable fire risk- would have been located within the hall itself, Some form of
access between the buildings would have been likely (Wood 1965, 247; 259) but the lack of

archaeological evidence makes it difficult to speculate further about its position or form.

«66-



Chapter 3. Trinity Hall (The Merchant Adventurers’), York

The fifteenth-century building: continuity and change?

Archaeological evidence suggests there was both continuity and change at Trinity hall in the
fifteenth century. Structural continuity in the form of the hospital and hall contrasts with
alterations made to the appearance of the building through the addition of close studding to the
north-east and south-west walls. Documentary records suggest that windows were being
constructed, or at least glazed, within the hall during the later fifteenth century (YMAA Acc. Roll
16) and the timber window inserted into the first bay of the south-west wall of the undercroft may
well be a surviving example of one of these (fig. 4). Fundamental changes in the fenestration of
the north-east wall, as well as the possible removal of an older chapel from its north-east

elevation must also have transformed the appearance of the fourteenth-century undercroft.

The archaeological analysis of the fifteenth-century chapel has revealed considerable evidence for
its original form. The original floor level appears to have been similar to that in the undercroft; its
position is indicated by the level of the original plinth in the south-east, north-east walls and the
south-west wall, where it was excavated two courses below the present ground level (Hunter-
Mann 1996). The chapel is built predominantly of limestone masonry, but incorporates
considerable quantities of re-used, probably thirteenth-century masonry from the earlier buildings
on the site. Some of these blocks contain weather strips, and must have originally formed
originally part of a gable end (1381STR fig. 58). The chapel’s restoration and the raising of its
roof in 1667 (Drake 1736, 302) is reflected by a large area of brickwork above the masonry in all
three elevations (1401C & 1402F, 2009C & 2010F, 2011C & 2012F 3005C & 3006F). At the
same time, the original fifteenth-century windows in the south-west (1386C & 1387F), and the
south-east wall (which is now in the rest garden) were raised up the wall to accommodate the new

pews inside the chapel (fig. 82).

The straight joint visible 1.70m from the south-eastern end of the south-western wall has been
interpreted as representing either the limit of the earlier chapel on the site (RCHME 1981, 84) or
the extension of the chapel shortly after its construction (Hunter-Mann 1996, 31). However the
stratigraphic analysis of this elevation suggests that it is related to the movement of a fifteenth-
century window from its original position at the south-east end of the wall to its present position
in the centre of the elevation. Its original position is indicated by the cut which has been
misinterpreted as a straight joint at the south-east end of the wall. This is associated with the fill
of the original position of the window with re-used masonry (fig. 83 1396STR, 1394C & 1395F).

The centre of the fifteenth-century wall was in turn cut to accommeodate this inserted window
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(1381STR, 1384C & 1385F), and an area of fill beneath the sill suggests that it was re-set

slightly higher up the wall (13835F, 1386C & 1387F). Its stratigraphic relationship to the
surrounding brickwork (1401C & 1402F) suggests that all three events were part of the 1667
restorations. This interpretation also explains the paradox of the straight joint continuing through
the plinth. The plinth was clearly cut and re-set when the window was removed above it, hence
the need for the tile ‘packing’ observed in excavation. Another fifteenth-century window at the
north-west end of the south-west wall was entirely removed at the same time. Its position is
indicated by another cut and fill (fig. 84 1372STR & 1381STR, 1375C & 1376F). The fifteenth-
century chapel therefore had two symmetrically placed windows in its south-west wall; during the

seventeenth century one of these was removed entirely and the other placed centrally within the

elevation.

There appears to have been only one original window in the north-east wall of the chapel, which
was also removed during seventeenth-century alterations. Its position is indicated by the cutting
of the fifteenth-century masonry (3000STR) at the south-east end of the wall and the filling of the
void in the wall with a mixture of brick, tile and masonry fragments and the building up of the
wall itself to raise the roof level (3005C & 3006F). The plinth on this side of the building was not
cut during these alterations, and there is no evidence for a second window in this north-east wall.

A small doorway was later cut into this wall but subsequently blocked (3011C & 3012F, 3015C
& 3016F). The stratigraphic relationship of the fifteenth-century chapel to the thirteenth and
fourteenth-century buildings at Trinity hall is particularly clearly where its north-east wall abuts

the south-east wall of the undercroft, truncating its thirteenth-century plinth and buttress.

The south-east (the liturgical ‘east’) wall of the chapel has been substantially altered. The ‘east’
window was largely replaced in the nineteenth century, and the top part of the original moved to
the rest garden (fig. 85-86 2006C & 2007F). The seventeenth-century brickwork, the surviving
fifteenth-century masonry, and two later fills, are all cut by this removal and ‘restoration’

(2012F, 2010F, 2000STR, 2001STR & 2005F, 2003F). The decay of the original east window
may have been exacerbated by the fact that it was repositioned higher up the wall during the
restoration of the chapel in 1667 (2011C & 2012F, 2009C & 2010F). At this time, or possibly
earlier, it was also appears to have been substantially altered by the removal of two of its original
lights. The fifteenth-century masonry at the ends of the south-east wall has clearly been cut by the

removal of a feature either side of the present aperture, which has subsequently been filled
(2004C & 2005F, 2002C & 2003F), but these fills are themselves cut by the seventeenth century
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brickwork. Cuts in the surviving mullions of the original east window in the rest garden suggest
that it was originally wider than its present form, and the dimensions of the fills in the south-east
wall suggest that two lights were removed from it at some point before the 1667 alterations.
Support for this interpretation also comes from the account rolls of 1490-1 which refer to the
glazing of a seven-light window by the high altar in Trinity chapel by William Cleveland (YMAA
Acc. roll 1490-91; YMA, 83). The archaeological evidence allows us to reconstruct the original
appearance and fenestration scheme of the fifteenth-century chapel. When this is related to
fifteenth-century documentary evidence, we can speculate about the relationship of the windows
with the position of altars in the chapel (see Chapter 6). It is not unreasonable to suggest that
these windows were destroyed ¢.1547-8 by the mercers’ mystery who were keen to convince the

chantry commissioners that their religious functions had been suppressed.

3.5 The sixteenth and seventeenth centuries: the Merchant Adventurers’ hall

The undercroft

Although its connection with the mystery of mercers ensured that the physical structures of
chapel, hospital and hall survived the suppressions of 1546 and 1548, fundamental changes in the
building’s appearance, use and meaning were heralded by the Reformation. No mention of the
chapel occurs in the chantry certificates of 1546; but it is probable that much of the religious or
devotional imagery was removed or concealed within the chapel for the purposes of the survey,
Fragmentary remains of an image of the Virgin and altar stones carved with the crosses
representing the wounds of Christ were excavated in 1949 (fig. 87). Sadly, the rendering and
fitting of pews to the walls in 1667 has obscured and destroyed evidence for post-Reformation
alterations. However, the loss of the chapel as a liturgical and visual focus within the undercroft
is indicated by the construction of partitions which severed visual and physical access between it
and the hospital. The stratigraphic evidence suggests that there may have been at least two
partitioning ‘schemes’ in the undercroft in the early modern period. A transverse partition
separating the last two bays of the south-east end of the undercroft from the rest of the ground
floor can be tentatively dated to the later sixteenth century, whilst a later partitioning may be
more securely dated to the seventeenth century (fig. 12). The timber-framed window inserted into
the end of the south-west wall of the undercroft after 1925 may well have originated within this
partitioning (fig. 4). A further partition constructed immediately in front of the ‘chancel’ arch of
the chapel was associated with the construction of a staircase from the dais end of the hall. Its
position is indicated by a series of cut floor joists in the first bay of the north-east aisle, and it is

shown on an early photograph of the dais end and on early plans of the hall (fig. 88).
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The longitudinal partitioning of the undercroft appears to have been of a similar character to that
in the second bay of the undercroft. Its position is indicated by a series of small mortises cut into
the faces of the central samson posts, which in conjunction with other partitions depicted on both
plans, effectively created a series of separate rooms within the hospital. The date of this
partitioning is again problematic, but the sixteenth century is suggested by its relationship to the
four-fireplace complex inserted into the sixth bay of the undercroft. This provided separate

sources of heating for the subdivided ‘rooms’, and may well be that referred to in the account

rolls of 1574-1575:

Item for charges of makyng a newe chymney at oure hall and pavyng the kytchyng
and other places vj£ viiijs vjd and 1jd for ‘fyererth’ (YMAA Acc. Roll 104).

The substantial expenditure accords with the scale and monumentality of these fireplaces. The
bricks used in their construction match the standard brick size established by the York tilers in

1505 (Brunskill 1990, 37). Comparative and contemporary examples of the span and moulding

of both fireplaces survived at the Treasurer’s House and the Fox Inn, Petergate.

Other changes made to the undercroft during the sixteenth or early seventeenth century include
the replacement of the timber-framing in the south-west, north-west and north-east walls of the
seventh and eighth bays with brick (see figs. 32-34). The south-west wall incorporates re-used
medieval brickwork but the north-west wall does not. A new fenestration scheme was provided in
the north-west wall by a series of eight rectangular windows whose external hollow chamfers and
mouldings compare with contemporary examples at the Treasurer’s House (fig. 89). The five
towards the south-west have wider splays and lower sills than the other three which may reflect a
functional distinction or differences in the floor levels between bays. A similar window existed at
the north-west end of the south-west wall, but has subsequently been blocked. The lack of deep

foundations in this area may well have necessitated this rebuilding on structural grounds.

The hall

Late nineteenth- and early twentieth-century photographs suggest that the roof trusses of Trinity
hall were plastered or ceiled over well before the nineteenth century (fig. 90). In 1834 ‘one square
of the ancient ceiling, about 9 feet by 7, fell down with a tremendous crash’ in the north-east aisle
on top of a Sunday school (YCL Yorks. Gazette 13 December 1834), but the remainder was only
removed during the restorations of 1925 (BIHR AB 8/132/5). The ceiling in the south-west aisle
had been removed in 1892 and the re-exposed crown posts are visible on postcards from the turn
of the century (YMAA Minute Book 1846-1908). The date of this ceiling is problematic, but the
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account rolls of 1584-5 record the substantial expense of six pounds ‘for the rugh casting the
ende of the hall and for stuff and werkmanship’ (YMAA Acc. Roll 114), which certainly suggests
that large areas of the now old-fashioned timber frame were being covered over. Parts of the wall
frames appear to have been wainscoted during this period. Two areas of re-set panelling survive
in the north-east and south-east walls of the dais end of the hall (fig. 91). Although both these
were dated on stylistic grounds to the seventeenth century (RCHME 1981) there are clear
differences in their proportions and moulding details. Two phases of timber-wainscoting are also
indicated by the account rolls of 1571-2:

Item paid therefore this yere viz for seallynge of the hall for xxiij (4 score) ix yerdes
at xvijd a yered and v£ iijs vjd.. Sum of vij£ xijs xjd (YMAA Acc. Roll 100)

In 1572-3, fifty nine shillings and eleven pence was ‘payd to Mr Barmby for ¢ and xvij bordes at
iiijd a pece 1xxxvj Rayles at itijd a pece for sealyng of the hall’ (YMAA Acc.Roll 102). Although
only the dais end of the hall is currently panelled, this panelling has been re-set, and parts may
therefore have come from elsewhere in the hall. In 1575-6, the guild spent further sums of money
on ‘payntyng the marchantes Armes’ in the hall (YMAA Acc. Roll 105). Similar schemes of

wainscoting and painting occurred at St. Anthony’s and St. John the Baptist’s halls.

Unlike the undercroft, the hall does not appear to have been partitioned in the sixteenth and
seventeenth centuries. The longitudinal partitions indicated by mortises in the hall posts and
shown early photographs were described as dating to the later seventeenth century during their
removal in 1930. The documentary records suggest that the hall was being altered by the
construction of new windows in 1504 (YMA, 112-114) but the complete re-glazing of both
elevations in the eighteenth century has destroyed any possible evidence in the timber frame for
such features. (The windows in the seventh and eighth bays of the hall were further replaced in
1915). The archaeological evidence of the panit{oning of the seventh and eighth bays of the
south-west aisle however does survive, in the form of a fireplace in the sixth bay of the hall (fig.
9). References in the account rolls to the construction of a ‘newe chymney at oure hall’ suggest a
date of 1574-5 (YMAA Acc.Roll 104). In the same document the expenditure of three pounds
and four shillings for ‘makyng Rowmes in the hall for lyeng of cloth’, appears to reflect aptly the
room which such partitioning created. The account rolls of 1597-8 also record the substantial
sum of twelve pounds for ‘setting up a paine of a wall in the hall' (YMAA Acc. Roll 127),
which may refer to the construction or replacement of the partition between this ‘cloth room’ and

the services.
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The north-east range

There is no archaeological or documentary evidence to indicate the construction date of the north-
east range which abuts the medieval hall and undercroft (fig. 92). This is compounded by the
removal and restoration of much of its timber during restoration works in 1935-8. However
stylistic parallels can be drawn between the detailing on the gable bargeboards of the range with
early seventeenth-century examples at the Herbert House, Pavement, and Mulberry Hall,
Stonegate (fig. 93). The incorporation of classical detailing in the heavy entablature with its
frieze of arabesques, lozenges and lions’ masks in the doorway to the undercroft parallels the
introduction of classical motifs in the intertors of buildings such 58 Stonegate, and the
Treasurer’s house. The Company’s account rolls only survive for the years 1605-6, 1617-19 and
1679-82, but the fact that the late seventeenth-century Minute Book (YMAA 1677-1736) makes
no reference to the range’s construction may support the proposed early seventeenth century date.
It is certain that from 1580 - when the mercers were granted a charter of incorporation as the

society, or company of merchant adventurers - their business and financial affairs demanded

increasing attention (see p. 181).

The north-east range incorporates large amounts of re-used medieval timber, which is
characteristic of buildings in York during the sixteenth and seventeenth centuries. Much of this
has subsequently been replaced, but the north-west room on the first floor demonstrates how the
re-used face of the timber, replete with mortises, empty peg holes and ‘pecking’, was placed
facing into the room, whilst the ‘clean’ side was placed to the exterior of the building (Giles
1995). This north-west exterior elevation retains its series of seventeenth-century chisel cut
assembly and levelling marks (fig. 94). These re-used timbers may have come from earlier
structures on the site (for example the porch) or from a source such as the re-used timber
warehouse in Jubbergate, York (Palliser 1979, 265). However, although the individual structural
functions of these timbers can be suggested, it is unclear whether they originated from one
building. Both walls flanking the entrance staircase incorporate re-used timber, although it seems
that the timbers in the central and south-eastern rooms were of a better quality than those in the
north-west room of the range (figs. 95-96). This may reflect differences of status and function.
The north-west room was associated with the service end of the hall and apparently provided
direct access to the undercroft via a staircase whose position is shown on early plans and which
was lit by a small window visible in the north-east wall (fig. 97). It is difficult to speculate about

the function of the ground floor of the north-east range during this period, due to the addition of a
fireplace in 1698/9 (YMAA Minute Book 1677-1736), and its remodelling between 1935-8.
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Conclusion

Trinity hall demonstrates the depth and scale of archaeological complexity to be found in
medieval guildhalls. In many ways this building set the archaeological agenda, not only for other
guildhalls, but also for York’s other ecclesiastical and civic public buildings, as the next three
chapters will reveal. It is also likely that the halls of the butchers, cordwainers and that of the
guild of Corpus Christi owed much to the design and appearance of Trinity hall, Trinity hall is
also perhaps the most important of the three guildhalls because its archaeological potential is
accompanied by an extensive documentary archive which provides us with important contextual
information about the day to day use of the guildhall by its religious fraternity and associated
mercantile mystery. As Chapters 6 and 7 will demonstrate, it is this combination of structural and

functional information which is central to our understanding of the structuration and

transformation of medieval and early modern habitus.
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Chapter 4. St. John The Baptist’s Hall, (the Mcrchant Taylors’),
Aldwark, York.

4.1 The topographical context of St. John the Baptist’s hall
The topographical context of St. John the Baptist’s hall requires detailed consideration in the light

of the substantial excavations carried out in Aldwark during the 1980s, and associated historical
research by Palliser and Rees Jones (fig. 98; Magilton 1980; Dawes and Magilton 1980; Hall,
MacGregor and Stockwell 1988). ‘Aldwark’ means ‘the old fortification’ and reflects the position
of the returning south-east defensive wall of the Roman fortress in this area, which was partly
discovered in excavations at 7-9 Aldwark in 1985. Although this wall was demolished by the
tenth century, it appears to have greatly influenced the development of medieval property
boundaries and burgage plots in the area (Hall, MacGregor and Stockwell 1988, 112-116). St.
John the Baptist’s hall was also located on the site of a medieval defensive ditch known as the
Werkdyke (Wirchedic), which was in existence before the twelfth century (Harvey 1976; 15-16;
Magilton 1980, 6 and 40). This feature 1s referred to in the fraternity’s leases of 1415 (YMB 3,

54) and in 1552 as ‘soo much of the common moate of this citie as part of Saynt Johns Hall

stands apon’ (YCA B20, f.121).

Excavation of the adjacent tenth-century church of St. Helen-on-the-Walls revealed that this
building also encroached on the werkdyke during the later medieval period, hence its alternative
name of St. Helen-in-the-Werkdyke (Magilton 1980, 23). St. Helen’s was demolished soon after
its amalgamation with the parish of St. Cuthbert’s in 1547-9 (YCR 3§, 5) but its position to the
north of St. John the Baptist’s hall had been identified by various historians from a custody of
1380 (Drake 1736; Skaife 1864; Raine 1955; VCH 1961; 382; RCHME 1972, 2). The location
of the church to the south of St. John the Baptist’s hall by YAT's excavations of the 1980s
therefore transformed previous understandings of the topographical context of the hall. This
discrepancy between the two sources requires further exploration, because the reliability of the
1380 custody, and its repetition in parish constables register rolls of 1403 (YCA 102c), is central

to the interpretation of previous buildings on the site of St. John the Baptist’s hall.

The 1380 custody documents introduced in response to the ‘Gisburn-Quixley’ riots of that year
(VCH 1961, 81-2) divided York’s city walls into a series of defensive ‘beats’ for which various
parishes and ecclesiastical institutions were made responsible. The stretch of wall between Monk

Bar and Layerthorpe Postern was divided into four such beats (YMB 1, 151-154):
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Area of jurisdiction Authority responsible

Parochie Sancte Trinitas in Gotherumgate
et Johannis decl Pyke, cum Bederum
Constabularis, Robertus de Howom.
Subconstabularii, Ricardus de Waghen, Ricardus
de Soureby, Johannes de Seleby

Pro custodia porte de Munkgate usque ad
ecclesiam Sancte Elene in le Werkdyke

Pro custodia ab ecclesia Sancte Elene in
Werkdyke usque turrim super Herlothill juxta

Petrehall

Parochie Sancti Sampsonis, Sancti Andree et

Elen in Werkdyke
Constabularii, Johannes de Sheffield, Willelmus

de Hensham, Adam de Burton, Hugo del Cartrot

Parochia Sancte Trinitatis in curia regis
Constabularii, Johannes de Houedon, Walterus
de Frothyngham, Johannes de Chestre,

Willelmus de Tankerlay, Johannes de Westiby

Pro custodia turris super Herlot hill usque ad
novam turrim super conerium versus le Jubiry

Parochie Sancti Salvatoris, Sancti Cuthberti et
aliorum
Constabularius, Rogerus de Moreton

Subconstabularii, Willelmus de Burton, Robertus
de Duffeld

Pro custodia turris super cornerium versus le
Jubiry usque ad portam de Layerthorp, cum dicta
porta

Table 4.1 The custody of 1380

These ‘beats’ have usually been presumed to be a literal reflection of the city's topography; an
interpretation which is certainly true of most of the document. The identification of St. Helen’s in
the second ‘beat’ was therefore incorporated into Johnson's (1949, 18) discussion of the
topography of St. John the Baptist’s hall. The custody was re-written into the parish constables’
register rolls of 21 July 1403 (YCA 102c¢), when a building called ‘Pertre’ (or ‘Peartree’) hall
was described as being adjacent to the Herlothill tower. This enabled the RCHME to identify
Tower 31 of the city walls with the tower described in 1403 as that ‘super Herlothill juxta
Petrehall’ (RCHME 1972). But neither documentary source could be reconciled to the

archaeological location of St. Helen’s church and cemetery to the south of St. John the Baptist’s
hall (Palliser in Magilton 1980, 2).
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However, if the documents are interpreted as reflecting the responsibility for the custody of the
walls rather than being a direct topographical ‘mirror’ of the city, their function becomes clearer.
The size of the beats on this stretch of the city wall is smaller than elsewhere in the city. This may
reflect the sheer number of parishes associated with the Aldwark, and Bedern area. But it may
also be suggested that this section of the walls was essentially divided into three, not four beats:
the first from Monk Bar to St. Helen’s (which was in fact situated very close to the Herlothill
tower); the second from Herlot Hill tower to the new tower at Jewbury; and the third from
Jewbury to Layerthorpe postern. Additional responsibility for the area of the wall immediately
associated with St. Helen’s might have been allocated to the smaller and poorer parishes of St.
Helen’s, St. Andrew’s and St. Sampson’s. Fig. 99 shows this interpretation in relation to the
walls and their immediate topographical context. The reason for this doubling up of responsibility
may also reflect the fact that there was some form of direct access onto the walls by St. Helen’s
church which made it an area of strategic importance. This hypothesis is supported by the 1415
lease which stipulated that the Mayor and Commonalty were to be allowed free entry and exit to
repair and defend the walls (YMB 3, £.39-39v). A lease of 1 February 1731/2 also mentions this
access point:
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