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ABSTRACT 

Thomas Hardy's fiction and verse contain numerous references to traditional culture, in all 
its aspects, but this body of material has attracted very little attention since Firor's 
Folkways in Thomas Hardy, published over seventy years ago. The neglect of Hardy's 
work by folklorists is judged to stem from a suspicion of fictional material and a belief that 
Firor's seemingly comprehensive review leaves no scope for further consideration. This 
study sets out to establish the importance of Hardy as a source, first by assessing the 
reliability of the folklore references in his work and, secondly, by considering all examples 
of his writings, both published and unpublished, many of which were not available to Firor 
for her study. 

References by Hardy to traditional culture are set out in chapter 2, classified on a basis 
developed at the National Centre for English Cultural Tradition. Chapter 3 then 
demonstrates that, with very few exceptions, the traditions recorded by Hardy are likely to 
be genuine. A review of the range and significance of Hardy's references follows, from 
which it is clear that the detailed consideration of a restricted range of subjects is likely to 
be more profitable than a general commentary in assessing Hardy's worth in this field. 

The subject of west gallery bands is then considered in detail and Hardy's writings on this 
subject are compared to other accounts, mostly brought together here for the first time, to 
demonstrate how Hardy complements and extends knowledge of the subject. A similar 
approach is then adopted, first in respect of mummers' plays and then of witchcraft. These 
major chapters are followed by some shorter notes on other traditions, less extensively 
documented by Hardy, but equally illustrative of the value of his testimony. 

Finally, the extent of Hardy's contribution to the subject is appraised and further avenues 
for research are outlined. 
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CHAPTER I 

INTRODUCTION 

PREFACE 

It quickly becomes apparent to the reader that folklore, in all its forms, figures prominently 
in Thomas Hardy's major novels. Consideration of the lesser novels, the large corpus of 
poetry and the relatively neglected collections of short stories reveals a similar picture. 
Indeed, Hardy's published work would appear to represent a very significant source for the 
study of folklore. Nevertheless, only one book has been published which examines the 
folklore in Hardy's writings, and that more than seventy years ago, ' few Hardy scholars 
have given serious attention to this aspect of his work and folklorists have almost entirely 
ignored him as a source. This neglect of such a seemingly fertile field for exploration may 
probably be attributed to two factors. First, that the author of the seminal study of Hardy 
and folklore might be thought to have carried out her work so well that further 
consideration of the subject is superfluous. Second, since Hardy was writing fiction and 
verse, it could be argued that his writings cannot, by their nature, be a reliable source for 
the academic study of folklore. 

In fact the seminal work, Ruth Firor's Folkways in Thomas Hardy, has long been left 
behind by ."; developmentin the fields of both folklore and Hardy studies. Posthumously 
collected verse and fictionty Hardy, manuscripts, letters, notebooks and recollections 
provide both additional folklore references and invaluable background to his use of 
folklore. At the same time the concept of folklore as a vestige of primitive religion, 
unquestioningly accepted by Firor, has been largely rejected by scholars, while writers on 
folklore, both in Dorset and further afield, have produced ample new material to supersede 
the Victorian references which were available to Firor. 

Even when first published, Firor's study exhibited a serious failing, namely the absence of 
any attempt to establish whether the folklore in Hardy's work is genuine. It is arguably this 
lack of established credibility which has led successive generations of folklorists to ignore 
such an otherwise promising corpus of material. 

Therefore the time seems ripe for a fresh look at the subject of folklore in Hardy's writings 
and for a serious attempt to establish the extent to which it is based on genuine tradition. 
This will enable the reappraisal of Thomas Hardy and his writings as a source for the study 
of folklore in Dorset. 

It is the aim of this study to systematically draw together the folklore references in all 
Hardy's writings, published and unpublished, and to set them in the context of the 
established knowledge of the subject in Dorset. In order to do so it is necessary, first to 
consider the nature of traditional culture and the accounts of the subject in Dorset, and then 
to look at Hardy, both as a man and as a source. These sections of this chapter will be 
followed by a review of the literature on Hardy and folklore and by an account of those of 
his writings which contain appropriate material for consideration here. Finally, the format 
for the ensuing discussion will be outlined. 



THE NATURE OF TRADITIONAL CULTURE 

The term "folk-lore" was coined by W. J. Thorns in 1846.2 It is taken to encompass: 

The traditional learning of the people. 
Material handed on traditionally, usually by word of mouth. 
The common heritage of a group. 

This definition implies a form of verbal or mental transmission and as a result, early 
investigations in the subject tended to centre on superstition and custom. William Barnes, 
"The Dorset Poet", saw the concept of folklore in a broader sense, in that it could 
encompass material as well as verbal and behavioural traditions: 

Folklore, taken in broad meaning, is a body of home-taught lore, received by the younger folk from elder ones 
in common life, and in the form of knowledge or faith, or mindskills and handskills; and so differing from the 
lore of schooling and books, which is often called by the people "book-learning", as they call a scholar a 
"book-learned man"3 

In this respect, the use by Firor, in her study, of the term "folkways" rather than "folklore" 
is helpful in indicating a field of investigation which extends beyond consideration of 
custom and superstition. Even so, although she considers song, dance and drama, her study 
does not extend far beyond the usual bounds of the folklore studies of her time. 

Problems with the use of "folklore" as a defining term are not solely due to its association 
with custom and belief, rather than the wider aspects of tradition. In England, the study of 
the subject failed to gain a foothold in the mainstream academic world in the early 
twentieth century and then, for some decades, became bogged down in origins theory and 
what has been termed "armchair scholarship", to the detriment of original research. When 
the study of folklore in England began to revive in the later part of the twentieth century, 
with academic departments being set up at the universities of Leeds and Sheffield, a new 
defining term was sought which avoided the restrictive and pejorative connotations of 
"folklore". The terms "cultural tradition", "traditional culture", "vernacular culture" and 
"folk life" have all proved useful in this respect. 

For the purpose of this study it is intended to use the term "traditional culture" to define the 
field of study for, investigation. Nevertheless, due to its use by Hardy and other writers, the 
word "folklore" will also be used in the text, where it should be understood as equating to 
traditional culture in its widest sense. 

Traditional culture is taken to encompass the six areas proposed by Halper 
which 

are: 

" Language 
" Childlore 

" Custom and Belief 

" Traditional Narrative 

', cue kv so"\ 



" Traditional Music, Dance and Drama 
" Material Culture, Work Traditions, Arts and Crafts. 
[Information from Professor J. D. A. Widdowson] 

The content of these six categories will be considered in chapter 2. 

Even within what is now a better-defined area of study, there is room for a good deal of 
subjective judgement. Hence west gallery music, believed by Firor "scarcely to be termed 
true folk-music", 4 is considered here to be a central element of traditional culture in Dorset 
and is afforded detailed examination in chapter 5. Smuggling is also regarded as a 
legitimate part of traditional culture, although it is not usually considered as such by 
folklorists. This and other traditional modes of work, such as poaching, as well as 
vernacular architecture and foodways are listed in the index of Hardy references in chapter 
2. Although it is thus intended to undertake a wide-ranging study, even at the risk of 
including some material which might be thought inappropriate, it should be appreciated that 
the boundaries of this subject will continue to change. Therefore this study too, in its turn, 
may eventually be judged as too restricted or as straying beyond the legitimate boundaries 
of its subject. 

THE LITERATURE ON TRADITIONAL CULTURE IN DORSET 

The only reasonably comprehensive work on traditional culture in Dorset is Udal's 
Dorsetsh ire Folk-Lore. 5 Although the writer, like Firor, takes a narrower view of the 
subject's boundaries than would now be accepted, and also tends to concentrate unduly on 
custom and belief, his work is largely free of obsession with primitive origins. Udal's 
materials were assembled in the 1880s but, due to personal circumstances and the onset of 
the First World War, his book was not published until 1922. In the interim, as he ruefully 
remarks in his preface, other writers published his material without acknowledgement (a 
process which continues to the present day). 

Some of the chapters of Dorsetshire Folk-Lore were originally published as journal articles, 
while the remainder are made up of extracts from the folklore column in the Dorset County 
Chronicle of the 1880s, of information from personal correspondents and, unusually for a 
nineteenth-century folklorist, from personal observation. There is a "Fore-Say" by William 
Barnes, written in 1886, which constitutes the only extended commentary on folklore in 
Dorset by that very well-informed writer. The headings for the book's twelve chapters are 
then as follows: 

1. Customs and Superstitions Appertaining to Particular Days of the Calendar. 
2. Customs Appertaining to Particular Seasons of the Year. 
3. Local Customs 
4. Local Legends and Superstitions 
5. Birth, Death, and Marriage Customs and Superstitions. 
6. Witchcraft and Charms. 
7. Superstitions Relating to Natural History 



8. Weather-Lore 
9. Miscellaneous Customs and Superstitions. 
10. Proverbs and Proverbial Sayings. 
11. Ballads and Songs. 
12. Children's Games and Rhymes. 

Apart from its value as the only full-length study of traditional culture in Dorset, this work 
is particularly useful in assessing Hardy's contribution to the subject. Udal's work in 
gathering the contents of Dorsetshire Folk-Lore was carried out from about 1872 to 1889, a 
period which almost exactly coincides with that during which Hardy produced his 
published fiction. Since both writers were looking back over the previous few decades for 
their material, and were covering the same geographical area, the basis for comparison is a 
very sound one. Further, due to the delay in the publication of Dorsetshire Folk-Lore, 
Hardy did not have first-hand access to its contents during most of his writing career (he 
was eighty-two when the book was finally published) and thus he was unable to draw on it 
to any great extent in his work.. Therefore Udal's study and Hardy's writings may be taken 
as independent accounts of the same subject area. 

It is true that Dorsetshire Folk-Lore sometimes refers to examples from Hardy's novels but 
Udal never cites Hardy as a primary source. The two men became acquainted late in life but 
there is little evidence of any interchange between them on traditional culture. Although 
Hardy was sent a copy of Dorsetshire Folk-Lore on its publication, by the author, he did 
not comment on its contents, an omission which greatly disappointed Udal.. 

There are two further substantial sources for individual aspects of traditional culture within 
the county. The first is the folk song collection made by Henry and Robert Hammond from 
1905 to 1907. Their collection has never been analysed and almost all of the songs remain 
unpublished. The only article on their work is a short introduction by Purslow. 6 The 
significance of this collection and its relation to Hardy's folk song sources will be outlined 
in chapter 4. 

The second further major source, this time for calendar custom, is the present writer's 
unpublished 1988 dissertation.? Originally intended to document those customs, first listed 
by Udal, which had survived to the late twentieth century, it establishes that Udal recorded, 
at best, only about half of the customs in the county. Therefore the dissertation goes on to 
give a comprehensive listing of calendar customs, with descriptions and notes, and it also 
describes the writer's fieldwork on shroving and on May garlanding. Although restricted to 
one genre, this study offers a full and systematic account of its subject, against which 
Hardy's contribution may be assessed. 

Apart from the three major sources, the information on traditional culture in Dorset is 
distributed throughout a very large number of disparate areas. The most productive is the 
journal Proceedings of the Dorset Natural History and Antiquarian Field Club (later 
Society), particularly the earlier volumes. The Dorset Year Book also contains some useful 
articles, again particularly in its earlier volumes, as do local magazines of the late twentieth 
century such as Dorset - The County Magazine. Local histories and reminiscences can also 
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contain information on traditional culture. Those articles and books particularly useful to 
this study will be cited at the appropriate points in the following chapters. 

THOMAS HARDY'S LIFE AND WORK 

Thomas Hardy was born at Higher Bockhampton, a hamlet some two miles north-west of 
Dorchester, in 1840, the eldest of four children of a local builder. He was educated at local 
schools and then apprenticed to a Dorchester architect. After completing his apprenticeship 
he moved to London in 1862 and, while working there as an architect, wrote poetry and 
succeeded in having a humorous prose sketch published. He returned to Dorset, for health 
reasons, in 1867 and, a year later, unsuccessfully submitted his first novel, The Poor Man 
and the Lady, for publication. His next book, Desperate Remedies (DR), did find a 
publisher, in 1871, and eventually the success of his fourth published novel, Farfrom the 
Madding Crowd (FMC), in 1874 enabled him to become a full-time writer. He continued to 
successfully write novels and short stories until 1897 when he abandoned the writing of 
fiction and went on to produce several volumes of poetry. He married Lavinia Gifford in 
1874 and, following her death in 1912, he married Florence Dugdale in 1914. Thomas 
Hardy died in 1928 and is buried in Westminster Abbey. There have been several 
biographies, of which that by Millgate is the best-regarded. ' 

Hardy himself classified his fiction into "Novels of Character and Environment", 
"Romances and Fantasies" and "Novels of Ingenuity". It is the first of these categories 
which contains all his best work, such as Tess of the d'Urbervilles (TD), The Mayor of 
Casterbridge (MC) and The Return of the Native (RN). This group of writings is also the 
richest in folklore references, an illustration, perhaps, of the importance of Dorset 
background to the appeal of Hardy's work. Similarly, the two most popular of the short 
story collections, Wessex Tales and Life's little Ironies, contain many such references. The 
poems, nearly 950 in number, are less productive in this respect but some individual poems, 
such as "The Dance at the Phoenix" and "The Choirmaster's Burial" can yield information 
of great value on aspects of traditional culture in nineteenth-century Dorset. The 
background to Hardy's writing of fiction and the links between Hardy's own life and his 

work have been explored by, amongst others, Millgate. 9 

An appreciation of the circumstances of Hardy's life, and of their effect on his writings is 

vital not only for the better appreciation of his work but also in assessing his value as a 
source of traditional culture. On the face of it, Hardy is an ideal source, "the intelligent 
informant", one who grew up in an isolated rural society, absorbed its lore directly and 
then, educated and articulate, was able to describe it to a wide audience in later life. The 

problem for folklorists, as already stated, is that Hardy's published output is largely in 
fictional form and thus of dubious provenance. This study will demonstrate, in chapter 3, 
that that there is ample folklore material provided by Hardy outside his fiction and it will go 
on to examine, in chapter 3, the validity of the fictional references. 

Even so, there is a further barrier to the usefulness of Hardy's testimony and this stems 
from his class-consciousness, natural for a man of his time, and his attempts to distance 
himself from his origins. Far from being proud of rising from an artisan family to the 



pinnacle of literary fame, Hardy was acutely conscious of his humble antecedents and made 
every effort to conceal them. He attempted to do so partly by largely cutting himself off 
from his former acquaintances, and partly by making dubious claims as to his family's 
decline from a once elevated social position. His first wife, from a family of Cornish minor 
gentry, saw herself very much as Hardy's social superior, even when he came to move in 
the highest circles and he remained acutely aware of this perceived social gulf. Therefore, 

although it will be demonstrated that Hardy obtained folklore material at first hand and 
almost certainly from his immediate family, his attempts to conceal its origins by phrases 
such as "from an old woman" or "from one now dead" make it difficult to precisely identify 
his sources. A further difficulty stems from his intense dislike of literary critics, one of his 

principal characteristics as a writer. 

... 
he displays a consistent hostility, ranging from irritability to outright ferocity, in responding to the 

pronouncements of contemporary critics. 1 

Although this attitude prompted Hardy to go to great lengths to ensure the verisimilitude of 
his background settings it also caused him to intensify his efforts to cover his tracks, even 
to the extent of producing a ghosted "biography" and ordering the destruction of his 

personal papers after his death. 

While emphasising Hardy's conscious efforts to distance himself, in sociological terms, 
from his roots, it should be appreciated that, in reality, he did leave his background very far 
behind. Although he began and ended his life in Dorset, he spent much of his twenties in 
London and, once established as a writer, spent several months of each year in that city for 

most of his adult life, as well as travelling in Europe. The resulting detachment from his 
home county enabled him to see its setting in a wider context than would have been the 
case had he remained within its boundaries. At the same time, as an examination of his 

surviving correspondence shows, Hardy was an astute man of business, ever ready to 
capitalise on those elements of his work which could be seen to have a particular appeal for 
his readers. His perspective view of his home county and his acute sense of his readers' 
expectations were brought together in his creation of "Wessex", the half-real, half-dream 
world in which his fiction and much of his poetry is set. Traditional culture is an essential 
element in the make-up of this world and the significance of Hardy's Wessex in relation to 
this study will be explored in chapter 3. 

Despite his detachment, Hardy's attitude to traditional culture is not value-free. Although 
he disclaimed any training or expertise in folklore, his attitude towards it is very much that 

of the educated and rational Victorian intellectual. This results in references such as that in 

TD to Mrs. Durbeyfield's "fast-perishing lumber of superstitions, folk-lore, dialect and 
orally transmitted ballads"" and his statement that the old traditional ballads were "slain at 
a stroke" by London comic songs on the arrival of the railway in Dorset. 12 Both of these 

assertions are demonstrably exaggerated, but a decline in the prevalence of traditional 
culture was certainly evident over the period of Hardy's long life. In his writings he accepts 
this, with regret, as inevitable but does not share the nostalgia of, for instance, William 
Barnes towards this change. 
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It is too much to expect them [farm labourers] to remain stagnant and old-fashioned for the pleasure of 
romantic spectators" 13 

THE LITERATURE ON HARDY AND TRADITIONAL CULTURE 

As previously stated, the only major study of traditional culture in Hardy's work is Firor's 
Follhi, ays in Thomas Hardy, published in 1931. Despite the considerable passage of time 
since its publication, this continues to be cited as the authoritative work on the subject, even 
in fairly recent books by respected Hardy scholars such as Brady14 and Ray. 'S Therefore 
some consideration of Folkways in Thomas Hardy is necessary at this point. 

Firor was, of course, unable to draw on the vast quantity of writing by and on Hardy which 
is now available and her work can only be fairly judged by assessing how successfully she 
was able to achieve the aims which she set herself at the time of writing. In fact this 
judgement is rather difficult to make, since she does not set out her aims or terms of 
reference at any point in her book. Her very brief preface consists mainly of 
acknowledgements and it is followed immediately by the first of a series of chapters on 
various categories of folklore without the author giving any idea of how the subject is to be 

approached. Her PhD thesis, of identical title and also published in 1931, is similarly 
constructed. 16 Therefore it is necessary to try to deduce the author's aims by consideration 
of the contents of her work and, on this basis, they seem to have been: 

" To identify and classify instances of folkways in Hardy's novels, short stories and 
poetry. 

" To set these instances in the context of similar examples from other parts of Britain and 
from further afield. 

" To show how different categories of folkways derived from primitive beliefs and 
behaviour. 

" To show how Hardy's use of folkways is an essential element of his work. 

The extent to which these assumed aims are realised may be assessed as follows. 

Identification and Classification 

The chapter headings adopted by Firor are as follows: 

1. Omens, Premonitions and Fatality. 
2. Divination. 
3. Ghost and Fairy Lore. 
4. Magic and Witchcraft. 
5. Folk-Medicine. 
6. Weather Lore and the Language of Country Things. 
7. Seasonal Festivals and Customs. 
8. Sports and Pastimes. 
9. Folk-Songs, Country-Dances and Folk-Drama. 
10. Folk Wit and Wisdom. 



11. Folk-Law. 
12. Prehistory and Survival of Ancient Religions. 
13. Medieval Legends and Napoleana. 
14. Hardy's use of Folklore and Folk-Custom. 

The first thirteen chapters may be taken to represent Firor's scheme of classification, which 
does not derive from Gomme's Handbook of Folklore and is presumably idiosyncratic. 
This classification is heavily biased towards belief, the first six and parts of some of the 
following chapters falling within this category. Within the area of belief, Firor includes 
some material from the poems, comprising omens, premonitions and ghosts which, as will 
be shown in chapter 3 of the present study, may be of a folkloric nature, but is not genuine 
and is not intended by Hardy to be seen as such. These inclusions may be instructive 
regarding Hardy and his literary imagination but cannot be classified as genuine folklore. 
Material culture is omitted, as are some types of traditional music. The chapter on "Folk- 
Law" is a discursive one, which covers not only popular attitudes to laws and mores but 
also elements of rites of passage and social customs. That on prehistory and survivals is the 
nearest that the author comes to rationalising her material. 

Firor's idea of folkways, as thus ascribed, is in some respects narrower and in others 
broader than the current understanding of traditional culture although there is a significant 
area of overlap between the two concepts. Despite this overlap, and despite the apparently 
comprehensive nature of Folkways in Thomas Hardy, there are substantial areas of 
omission. For example, the index in chapter 2 of the present study lists over forty songs 
mentioned in Hardy's published work, but fewer than two-thirds of these are mentioned by 
Firor. Similarly, she notes only about half of the legends and anecdotes used by Hardy and 
an even smaller proportion of the calendar customs. This partial coverage of the field 
detracts from the book's status as the only comprehensive work in this area of study. 

Contextualisation 

In describing, chapter by chapter, the various instances of folkways in Hardy's fiction and 
poetry, Firor is punctilious in producing corresponding examples from elsewhere and, in so 
doing, she ranges far afield. Analogies with Pennsylvania Dutch folkways are often 
adduced, presumably through the influence of one of her university colleagues, while other 
comparisons come from various European countries, particularly in the north of the 
continent, and from as far away as China. Within Britain her comparisons come mostly 
from Scotland and the north of England. 

The immediately obvious flaw in Firor's approach is the virtual absence of analogues from 
the south-west of England, the area in which virtually all of Hardy's literary output is set. 
Most of the Dorset-based articles in the early volumes of Folk-Lore Record are missed, as 
are those in the Dorset Field Club Proceedings. Worst of all, there is no mention of Udal's 
invaluable Dorsetshire Folk-Lore, although this work was published nine years before the 
completion of Firor's PhD thesis. It is difficult to see how Hardy's work can be set in its 
local context without reference to these sources. Even when a west country writer, Baring 



Gould, is cited, it is his works on general folklore, such as Curious Myths of the Middle 
Ages, which are chosen rather than his studies of local folklore and song. 

Derivation from Primitive Beliefs 

Firor's eclectic selection of comparisons should be seen in the light of the belief, largely 

accepted in her day, that folklore was shared internationally and derived from a common 
ancestry in the remote past. Even so, this approach gives rise to some dubious analogies 
and flimsy parallels. Hence the attempted cure of Gertrude Lodge's arm in "The Withered 
Arm" is related to Odin hanging for nine days and nights between heaven and earth to learn 
the runes of magic might. '7 Elsewhere, the marriage divination by hemp-seed sowing in 
The Woodlanders (W) is compared to German brides putting flax in their shoes for luck1s 
and the skimmity ride in MC is related to the erection by the Goths of the "Nidstaeng", the 
stake of infamy against lawbreakers. 19 It is reasonable that an English graduate in the 1930s 
should adhere to the ritual origins theory of folklore and should rely on J. G. Fraser and 
Margaret Murray as sources, such was the orthodoxy of the time, but Firor's erudite forays 
into anthropology, mythology and classical religion are all too often irrelevant to Dorset 
folklore. Her abbreviated history of marriage customs from Teutonic times does not 
connect in any way with her ensuing discussion of the Portland courtship custom from The 
Well-Beloved (WB) which, in any case, she misinterprets, 20 nor with the wife sale in MC, 
nor any of her subsequent examples in this field. Similarly, the lengthy digression on 
English racial types, referring, ironically, to the Piltdown skull as archaeological proof, is 

not connected to the subsequent discussion of "primitive" beliefs in Dorset. 21 It seems 
unnecessary to the author to demonstrate any link between primitive beliefs and Dorset 
folklore, given the widespread acceptance of such links at her time of writing, but the 
examples which she does give are not convincing. 

Hardy 's Use of Folklore 

Little attention is paid to this topic until Firor's final chapter, although short comments 
intersperse the previous text and some, such as that on folk humour in chapter 10, are 
perceptive. Nevertheless, the chapter on Hardy's use of folklore is perfunctory, so much so 
that the subject would better have been omitted than given such scanty treatment. In 
addition, the reasoning used here displays a fundamental misunderstanding of Hardy's 
characters and, moreover, one which has been repeated by subsequent writers. 

This misunderstanding stems from Firor's frequent references to Hardy's characters as 
"peasants", a term inappropriate for rural workers in nineteenth-century England and, even 
in the loose sense used here, incorrect, since Hardy's leading characters are not farm 

workers. In Under the Greenwood Tree (UGT), the hero, Dick Dewey, is a partner in a 
tranter's (i. e. carrier's) business and the heroine, Fancy Day, is a schoolmistress. Henchard 
in MC is a corn merchant, Jude Fawley in Jude the Obscure (JO) is a stonemason, Gabriel 
Oak in FMC is a farmer, and similar examples may be found throughout Hardy's novels. 
With the exception of those of higher social class in such relatively unsuccessful novels as 
The Hand ofEihelberta (HE), Hardy's leading characters occupy a social niche above that 
of the labouring classes, but not far above. They are frequently bent on self-improvement 



and their attitude to traditional culture is often patronising or derogatory. They may be 
contrasted with minor figures, genuinely of the working class, such as Thomas Leaf in 
UGT, Granfer Cantle in RN and Joseph Poorgrass in FMC who form part of the "chorus" of 
background characters in Hardy's rural settings. His leading protagonists replicate the 
Hardy family's own social position and it is not possible to fully understand Hardy's 
picture of life in rural Dorset without being sensitive to the nuances of class division which 
so much exercise him. 

The preceding analysis has shown that Folkways in Thomas Hardy is by no means a 
comprehensive guide to the subject, even taking into account the limitations placed on the 
author in terms of the materials available at her time of writing. It also fails to set Hardy's 
examples in a Dorset context or in a valid British or European one. Nor does the book 
adequately address the question of Hardy's literary use of folklore. In addition to these 
shortcomings there is a more fundamental flaw in Firor's approach to her subject and this is 
the absence of any attempt to assess the validity of Hardy's folkways references. Given the 
exceptional longevity of this book as a standard work, all consideration of traditional 
culture in Hardy's work was, until the late twentieth century, built on an unsubstantiated 
assumption regarding the validity of the source materials. 

Since the appearance of Folkways in Thomas Hardy in 1931, very little serious attention 
has been paid to Hardy's role as a source for the study of traditional culture. Pre-war 
dissertations, such as that by Everett 22 add nothing to Firor's discussion and they share its 
faults. Post-war studies in the United States, by Conlin 23 and Gates 24 are unavailable for 

examination but have not been cited by subsequent writers and must therefore be assumed 
to include no new insights. A more recent examination, by Berry, also adds nothing of 
value. ' It was not until the 1970s that any new thinking on the subject became apparent, 
first in Lombardi's article on Hardy's sources26 and then in her extended consideration of 
the folklore in his novels. 27 

Lombardi's PhD thesis, which may be taken to encompass the salient points of her earlier 
article, attempts to simultaneously consider both the literary use of folklore by Hardy and 
the author himself as a source of genuine traditions. 

In the following chapters on the Wessex novels an attempt will be made to demonstrate inasmuch as possible 
through biographical, internal, and corroborative evidence that Hardy's use of folklore, including folk custom, 
tradition and folk music, contribute to the materials, techniques, and art of his fiction. Also, Hardy's novels 
should be read because they depict a fairly accurate account of rural Dorchester in the late nineteenth century. 

Through biographical evidence it can be shown how much Hardy was in direct contact with the oral 
traditions. Through internal evidence it can be shown that Hardy plausibly described the folk milieu and 
subsequently must have observed much of the folklore firsthand. Finally, the corroborative evidence in the 
form of folklore indexes and collections must be consulted to show that Hardy used an item with an 
independent traditional existence. 28 

There is some confusion here. All Hardy's novels are called "Wessex Novels", although 
Lombardi considers only five (FMC, RN, MC, Wand TD), and he writes about Dorset, not 
just Dorchester; and of the mid-, not the late, nineteenth century. Nevertheless Lombardi 
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goes on to give a competent account of the folklore in the chosen novels, albeit with a rigid 
but relatively unobtrusive adherence to primitive origins theory and a consistent misuse of 
the term "peasant". Where she significantly departs from Firor and her imitators is in her 
attempt, outlined in her second paragraph above, to look at Hardy's value as a source. She 
describes Hardy's background in rural Dorset and draws attention to valuable materials, 
such as notebooks and manuscripts, which had not previously been investigated for folklore 

references. 

Even so, Lombardi does not validate Hardy as a source since her demonstration that he had 
direct access to genuine traditional material does not, in itself, prove that he used it in 

unadulterated form in his writing. Long digressions into his interests in archaeology 
(presumably inspired by the supposedly primitive origins of folklore) and into architecture 
lead nowhere. There is an attempt to validate some of Hardy's musical references but the 
argument here is not adequately sustained. The account of the Stinsford band and the Hardy 
family manuscripts is not linked to Hardy's writings, since the list of "Wessex Novels" 
under consideration inexplicably excludes UGT. The comparison of the songs in the novels 
with those in the Hammond collection is a worthwhile exercise but the writer does not 
appreciate the fluidity of traditional material nor the interplay between the broadside press 
and local tradition. For example, the variation between the text of "The Seeds of Love" in 
FMC and in the Hammond collection is attributed to Hardy's using a broadside version, 
which Lombardi attempts to trace. In fact, Hardy had ample opportunity to pick up local 
material at first hand and Jackson-Houlston plausibly argues that he obtained the text of this 
song from the sister or mother of Robert Barratt, the Hammonds' informant. 29 

Despite these flaws, Lombardi's study is a valuable step forward in this field as it opens up 
extensive new sources of information and begins to ask questions, as yet unanswered, about 
the relationship between Hardy's experience of folklore and his writing on the subject. 

No overall analysis of Hardy and traditional culture has subsequently appeared but, over the 
years, his use of individual elements or genres of tradition has attracted the attention of a 
number of writers. The most fertile field for investigation has proved to be his use of 
dialect, an immediately obvious feature of his better-known novels. In fact, the question of 
the extent to which Hardy used dialect, as such, in his writings is rather a complex one and 
it will be considered in chapter 4. It is sufficient to say, at this point, that the material 
available on Hardy and dialect is so extensive that it has generated a full-length thesis by a 
dialect specialist which by no means exhausts the subject. " 

While childlore, narrative and material culture have received little attention from writers on 
Hardy, the fields of custom, belief and music have elicited numerous short articles. At the 
lowest level these are merely catalogues of particular elements of traditional culture in his 

work. They began to appear during Hardy's lifetime, are still occasionally produced, and 
are not given further consideration here. Other articles, for the most part, look at the literary 

significance of Hardy's use of traditional culture and do not address the validity or 
otherwise of the material in question. Neither do they explore the relevant tradition itself 
but merely reiterate Hardy's description. They may be illustrative of the use of folklore in 
Hardy's (usually better known) writings but they offer nothing new regarding the 
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traditional material itself. Examples include Doel on superstition, 31 Lentz and Short on 
song, 32 and Radford on dance music 33 

Articles which seriously address the relationship between the customs, beliefs or songs in 
Hardy's work and those in reality are very few in number. Preston's examination of 
Hardy's "Play of Saint George", the mummers' play in RN, is a valuable contribution to the 
study of traditional drama. 34 This author uses computerised textual analysis, an innovation 
in this field at his time of writing, in 1977, to draw conclusions as to the validity of the text 
and his findings will be considered in chapter 6. 

Equally valuable, in another area of study, is Jackson-Houlston's study of Hardy and 
traditional song. This ranges widely over the songs mentioned by Hardy, his sources and 
the way in which he uses folksong within his novels. 35 Further consideration will be given 
to Jackson-Houlston's work in chapter 4. Again in the field of music, Dodge's article on 
Hardy' writings on west gallery music is much shorter but contains some good background 
to the subject, drawn from traditional practice. 36 

On a smaller scale, Davies touches briefly but illuminatingly on the hag-riding incident in 
"The Withered Arm" within his study of the hag-riding belief in Newfoundland and his 
conclusions will be reviewed in chapter 7. 37 

Given that Hardy died more than seventy-five years ago, the number of useful studies of the 
traditional culture in his work is surprisingly small. This absence of scholarship, together 
with the wealth of new source material now available, as described below, reinforces the 
belief that a full study of this aspect of his writings is long overdue.. 

SOURCE MATERIALS , 

Those few studies of traditional culture in Hardy's work which have appeared since the 
publication of Firor's Follovays have tended to concentrate upon the novels for source 
material. This is understandable, since most writers have been interested in Hardy's literary 
use of folklore, and his novels have been taken to be his greatest contribution to literature. 8 
Nevertheless, this process has left other areas of his writings largely unexplored. Such 
uneven coverage, coupled with the availability of much posthumously published writing, 
both fictional and non-fictional, necessitates a review to ascertain the full extent of those 
writings of Hardy which are likely to be of use here in assessing his contribution to the 
study of traditional culture. 

Novels 

Thomas Hardy produced fourteen published novels. He destroyed the manuscript of his 
first, unpublished, novel "The Poor Man and the Lady" but the west gallery band scenes in 
UGT were taken from the text of the earlier work. Details of publication of the novels, and 
of Hardy's other published work, may be found in Purdy's valuable bibliographical study, 
recently revised by Pettit. 39 
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The novels were first published in serial form and then republished as books, with texts 
which were often substantially altered. 40 Some serialisations also appeared in America, 
sometimes with different texts. Hardy continued to revise his novels for new editions long 
after their initial publication and all are still in print, most in several different editions. 
These variations, together with the survival of some manuscripts and proofs, again in 
different versions, make the selection of appropriate texts a matter of extreme difficulty. 
Hardy scholars have generally agreed that the Macmillan "Wessex Edition" of 1912 is as 
near to the "authentic text" as may be attained, as stated by Purdy in his study of Hardy's 
literary output. 

The Wessex edition is in every sense the definitive edition of Hardy's work and the last authority on questions 
of text. ' 

On the other hand, it could be argued that the author's original intentions are best expressed 
in his manuscript versions and Morgan has made such an "original" text available for 
FMC. a2 

It is beyond the scope of this study to investigate all the textual variations in Hardy's 
novels. It is fortunate, therefore, that there seems to be little difference in the traditional 
culture content of the different versions of the novels. For instance, in the case of FMC, 
where a complete variant text is available, there are only seven additional instances of this 
kind. Of these, three are textual variations, and the others occur in a chapter excised from 
the book as originally published. 

The references in this study will be drawn from the "New Wessex" edition of the novels, 
which was issued from the 1970s onwards. 43 This reproduces the text of the long out-of- 
print Wessex edition, albeit with some further amendments, and shares the text (but not the 
pagination) with the easily available Macmillan paperback edition. In those few cases 
where there are variations in folklore content between this and earlier editions, the 
alternative version will also be cited. 

Short Stories 

There are forty six short stories, most of which were published in the four collections 
Wessex Tales, A Group of Noble Dames, Life's Little Ironies and A Changed Man. Seven 
further stories were published in collections after Hardy's death. The publication history is 

again complicated and is described by Purdy. The variation in textual versions mirrors that 
of the novels, with the additional complications that some stories were published on 
different occasions under different names and that there are more manuscript versions 
available than is the case for the novels. 

The stories are more sharply divided than the novels in terms of their content of traditional 
culture. A few, such as "The Withered Arm", and "A Few Crusted Characters" are very 
rich in references, but most others do not venture into this field to any great extent. Studies 
of textual variation in the short stories have revealed a use by Hardy of dialect to 
characterise social standing and this feature will be addressed in chapter 4. 
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As for the novels, the texts cited here are generally from the New Wessex Edition, in this 
case of The Collected Short Stories (CSS) This comprises nearly all of the short stories, 
collected into one volume. References to the remaining stories are from The Excluded and 
Collaborative Stories (ECS). 

Poetrv 

The collection of Hardy's poetry cited in this study is The Complete Poems of Thomas 
Hardy (CP), in the New Wessex Edition, which contains 947 examples. Verse attributed to 
Hardy still occasionally appears, up to the present time. Poems lend themselves, perhaps 
even more than fiction, to revision and reinterpretation and Hardy can be shown to have 
continued to revise his verse throughout his life. In this context, Gibson's exhaustive 
account of the variations is invaluable. 44 

Only a small proportion of the poetry is useful as a source of local tradition but a few 
poems are of great interest in this respect. For instance, "The Bride-Night Fire" is rich in 
dialect words and is the only sustained example of the deliberate use of dialect in verse by 
Hardy. Other poems, such as "The Dance at the Phoenix", give information on local dance 
repertoire while west gallery music is referred to in several poems, most notably in "The 
Chapel-Organist". Most of the supernatural material in the poetry, included in Firor's study, 
is not considered here for the reasons set out in chapter 3. 

Again, no attempt is made here to systematically examine all textual variations for folklore 
references. A sampling of significant poems reveals no additional material in the variant 
texts so that, for instance, "The Bride-Night Fire", which Hardy revised extensively, 
provides nothing additional in its variations other than different wordings of the section 
describing a skimmity-ride. 45 This description is discussed in chapter 8. 

Drama 

Hardy wrote two full-length dramas, the notoriously unperformable The Dynasts (D) and 
The Famous Tragedy of the Queen of Cornwall. The former, which is set in the period of 
the Napoleonic wars has a number of scenes set in Wessex and several useful references, 
particularly to the social context of what were to become "country dances". The single 
volume New Wessex Edition is used in this study. 

Hardy also dramatised his short story "The Three Strangers" as "The Three Wayfarers" and 
his play text contains some notation for the traditional dance mentioned in the story. 

The Play of Saint George, a reconstruction of a mummers' play seen by Hardy in his youth, 
was written by him for the dramatisation of RN and is discussed at length in chapter 6. 
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Non-Fictional Works 

Thomas Hardy's Personal Writings, brings together various non-fictional pieces produced 
by the author, together with his prefaces to the novels. Of particular interest, in the context 
of this study, are the account of a November the Fifth demonstration in Dorset, to be 
discussed here in chapter 8 and an article on traditional cottage construction, considered in 

chapter 4. The long essay "The Dorsetshire Labourer" is illustrative of Hardy's attitude to 
the changes taking place in rural life in his day, as well as giving information on custom 
and belief. 

Thomas Hardy's Public Voice (PV) sets out more of Hardy's non-fictional wri tings, 
including items almost certainly written by Hardy but not endorsed by his signature. These 
include, inter alia, correspondence on the nature of traditional dance, which will be 

examined in chapter 4. 

Biography 

In 1928, shortly after Hardy's death, his second wife, Florence Emily, published The Early 
Life of Thomas Hardy, 46 followed in 1930 by The Later Years of Thomas Hardy. 47 

The authorship of these biographies was queried as early as 1950, by Purdy, and in 

succeeding years it became clear that the books were, in fact, written by Hardy himself, 

with his wife fulfilling a secretarial role. 48 The original works have long been out of print 
but Millgate has produced a combined and revised version, The Life and Work of Thomas 
Hardy (LW) which attempts to recover the text as Hardy intended it to be published. It is 

this edition which is used as a source for reference here. 

The biography, produced as a "pre-emptive strike" against potential biographers (a tactic 

which signally failed), contains many reminiscences of Dorset, both in Hardy's youth and 
from his parents' recollections. It is an invaluable source of traditional culture, particularly 
in respect of west gallery and traditional dance musicians and was intended by the author, 
in part, to be a record of aspects of traditional culture in Dorset 

Some incidents of his country experiences herein recorded may be considered as trivial, or as not strictly 
appertaining to a personal biography, but they have been included from a sense that they embody customs and 

manners of old West-of-England life that have now entirely passed away. 49 

Letters 

From 1978 to 1988, Purdy and Millgate produced their monumental seven-volume 
collection of Hardy's letters. These span the period from 1862 to 1927 but the majority 
come from the latter part of Hardy's life, when the recipients were, perhaps, more likely to 

retain his correspondence, due to the fame of the writer. The letters had never, until the 

present study, been systematically examined for references to traditional culture and, in this 
field, they yield a rich harvest. Particularly towards the end of his life, writing to close 
friends and unaware of the likelihood of eventual publication. Hardy could be 

uncharacteristically forthcoming about his sources and his personal experience. It is also 
possible, reading the correspondence in its totality, to obtain a very clear picture of Hardy 
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the man and of his attitudes, an essential concomitant, it is argued, to the interpretation of 
traditional culture as he portrays it. 

More letters have come to light since Purdy and Millgate's collection and a further volume 
is currently in the course of preparation. 

Notebooks and Miscellaneous Materials 

Despite his instructions that his personal papers should be destroyed on his death (another 

unsuccessful ploy to foil biographers and the hated critics), a number of Hardy's notebooks 
and manuscript notes survive. For the purpose of this study, the most useful compendium 
of such survivals is The Personal Notebooks of Thomas Hardy (PN) edited by Taylor in 
1978. The earlier part of this collection contains some interesting references to traditional 
culture, of similar nature to those which appear in LW, for which publication they may 
originally have been intended. The notebooks also reveal the assiduity with which Hardy 
researched the background to his fiction, a significant attribute in the context of assessing 
the reliability of his references to traditional culture. 

The "Facts" notebook, yet to be published, consists mostly of cuttings and transcriptions 
and, while further confirming the quality of Hardy's research, contains some useful pointers 
to his particular interests within the field of traditional culture. 

Hardy also possessed a small number of printed song books, some of which he annotated 
with references to local tradition. These will be considered in chapter 4. Reference will also 
be made in that chapter to his annotations to his personal copy of Barnes' Dorset glossary. 

As well as manuscript drafts of subsequently published works, Hardy drafted plots for five 

short stories, none of which he developed further. One provides some insight into west 
gallery music and will be mentioned in chapter 5. 

An architect by profession, Hardy produced many drawings and sketches, a number of 
which survive and which have never been systematically examined. A very few of these 
bear upon traditional culture and these are reproduced as an appendix to this study and are 
referred to in the relevant chapters. 

There are also some minor fragments and annotations, which will also be referred to in the 
appropriate chapters. 

Hardy inherited, from his father, several manuscript books of dance tunes, songs and west 
gallery music. These books, which date from the early nineteenth century, are of great 
interest for the study of the traditional music of this period and have yet to receive serious 
critical attention. A detailed examination of them would require specialist musical 
knowledge and would constitute a significant academic exercise. For this reason, and 
because they constitute an independent Dorset source from a period prior to Hardy's life, 
they will not be considered in detail here. Reference to the carol books is made at the 
appropriate points in chapters 3 and 5. 
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Collaborative Works 

Hardy produced one short story in collaboration with Florence Henniker and two with 
Florence Dugdale (subsequently his second wife). One of the latter stories, "Blue Jimmy: 
The Horse Stealer" contains folklore items, but these pertain to Somerset. 

In 1916, Hardy collaborated with T. H. Tilley in producing Wessex Scenes from "The 
Dynasts" at Dorchester, on behalf of the Red Cross. As its name suggests, this drama 
brings together those parts of D which are set in Dorset. There are additional linking 
speeches and action, which contain some traditional material. The reader familiar with 
Hardy's style can detect those few passages which he did not write and no less an authority 
than Millgate states that Wessex Scenes was largely written by Hardy. 50 

Although not normally listed amongst his collaborative works, Hardy assisted Henry 
Colley March with the dialect representation in the latter's account of witchcraft at 
Piddlehinton. 5' It is not possible, in this case, to ascertain Hardy's precise contribution, but 
the story in question must have been familiar to him through his sister's period of teaching 
at Piddlehinton School at about the time of the events in question. 

There are a small number of illustrations to the serial versions of the novels, which contain 
elements of traditional culture. It is no longer possible to assess the extent to which Hardy 
collaborated with the illustrators, but it is reasonable to suppose that, once a successful 
author, he was unlikely to to have accepted illustrations with which he was unhappy. Those 
few illustrations which bear upon traditional culture will be mentioned in the appropriate 
chapters here and are reproduced in an appendix. 

Secondary Sources 

Hardy, a private man, had a small circle of close friends, but feared casual visitors and 
avoided interviews. Like the destruction of his private papers, his avoidance of contact with 
what would now be called "the media" was counterproductive in that it served only to 
intensify curiosity as to the man and his private life. Therefore, during his lifetime, a 
number of supposed interviews with Hardy were published, often concocted from 
previously published material and imaginatively re-worked by journalists. Gibson has done 
an excellent service to Hardy scholarship in critically examining these various pieces, 
giving an idea of the reliability of their authors and selecting the most useful 
recollections. 52 Amongst the latter is that by William Archer, who actually submitted drafts 
of his interview article to Hardy for correction and to whom Hardy spoke informatively 
about mummers' plays. 53 

Possibly the only casual visitor to consistently breach the Hardy fortress at Max Gate was 
Rebekah Owen, a young American woman who somehow persuaded Hardy, not only to 
speak to her about his work, but to show her some of his locations. The results of her 
extensive researches, edited by Weber, contain many topographical identifications and a 
number of references to traditional culture. 54 
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During the 1960s, J. Stevens Cox spent a great deal of time in tracking down and 
interviewing people who could recall Hardy, and the results of his labours were published 
in a long series of pamphlets, subsequently collected into two volumes. "S The content is of 
variable quality but the sheer bulk of the material ensures that there is something of value 
for this study. Further recollections of Hardy have emerged in the memoirs of those who 
knew him and, even to the present time, new reminiscences are occasionally unearthed and 
some of these are useful in this study. 

Since the sources discussed in this section are quoting Hardy at second hand, they cannot 
be considered to offer the same level of reliability as his own writings. Therefore they are 
excluded from the index in chapter 2, but are cited in the subsequent chapters, where 
appropriate. 

METHODOLOGY 

It will be clear from the preceding section, that those writings of Hardy which contain 
references to traditional culture are extensive and varied and that they extend far beyond the 
areas which have hitherto been studied in this context. Chapter 2 goes on to list all Hardy's 
references, from these sources, to traditional culture in Dorset. Some analytical system of 
listing the material is clearly necessary and, as previously stated, the classification used 
here is based on that devised by Halpert. The rationale of this system, its limitations and the 
innovations used for the purpose of this study are also discussed in chapter 2. 

The small number of previous explorations of Hardy's use of traditional culture have 
tended to concentrate on the novels, with the inevitable question mark which this use of 
fiction places against the source material. Even so, little, if any, attempt has been made to 
assess the validity of the folklore in question. The extension of the source material to 
include Hardy's non-fictional and personal writings sets the researcher on an ostensibly 
firmer footing but, it must be contended, the question of validity cannot remain 
unanswered. Therefore chapter 3 is devoted to an assessment of the reliability of Hardy's 
references. 

This assessment is not so easy to make as might be imagined. The dearth of alternative 
sources with which to compare Hardy's testimony presents an immediate obstacle, as does 
his tendency to distance himself from his sources and to mediate his material to suit his 
literary purpose. The non-fictional works, particularly the letters, are particularly useful 
here in supplying additional references, often drawn directly from Hardy's own experience, 
and it has proved possible, by approaching the investigation from a number of different 
angles, to make a reasonable assessment. This demonstrates that, with a small number of 
caveats, Hardy's writings represent descriptions of actual traditions. This conclusion, in 
itself, represents a significant step forward in this area of study and makes it possible to 
proceed with confidence to critically examine some of the numerous examples of individual 
traditions which are mentioned by Hardy. 
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Although the index of references in chapter 2 is very extensive, it presents three problems 
to the researcher seeking to put together a comprehensive account of Dorset's traditional 
culture as represented by Hardy. 

" Some aspects of tradition, notably dialect and music, require specialist knowledge to 
properly assess Hardy's contribution to the subject. 

" Hardy's choice of material is skewed, in that some areas, such as superstition, generate 
frequent references while others, such as childlore, rarely figure in his writings. 

" Although the number of references to traditional culture is very large indeed, many 
consist of a very few words and merely register the existence of the tradition, without 
further explanation or description. This is particularly true of the various examples of 
material culture. 

The latter two observations should not come as a surprise. Hardy was writing fiction and 
verse, not articles on folklore, and, for that reason, he might reasonably be expected to 
choose examples with which he was particularly familiar and to develop them only as far as 
was necessary in order to serve his literary purpose. There is no reason why he should 
supply a body of references consistent in range and depth across the whole gamut of 
traditional culture. Therefore, an account of folklore in Hardy's writings is going to be 
uneven in its treatment, as is the foklore content in his work. 

In order to address these problems, two immediate strategies suggest themselves. First, to 
present an account which covers all the areas in the index, but at a minimal level of detail, 
in order to iron out the discrepancies in Hardy's level of coverage and to avoid detailed 
reference to specialised areas. Second, to concentrate in great depth on a restricted part of 
the index in order to illustrate the way in which the whole corpus could be addressed. After 
careful consideration, it was felt that an extended commentary on all the aspects of 
traditional culture covered by Hardy would result in a very lengthy but superficial study 
which could not do full justice to the more interesting and valuable aspects of the subject. 
On the other hand, a detailed study of a single genre would be too restricted to adequately 
demonstrate the full value of Hardy as a source. Some form of compromise is clearly 
necessary, but it is important that it should not be an uneasy one. 

The approach adopted here is to identify certain areas of traditional culture for which Hardy 
provides extensive information, which may be compared with that from external sources, 
and to make these areas the subjects of detailed study. Prior to these studies, in order to 
illustrate the full range of traditional culture represented in Hardy's work, chapter 4 will 
consider in outline how his writings may inform an investigation of each of the six 
categories from the index in chapter 2. The aim will be to briefly review the coverage of 
each category by Hardy, and by other writers, and, where appropriate, to suggest avenues 
for future research. 

In chapters 5,6 and 7, three areas are chosen for detailed study, these being west gallery 
musicians, the mummers' play and witchcraft. In each case, Hardy's references are 
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extensive and provide a coherent picture, which may be compared with alternative sources, 
some cited here for the first time. It is then possible to assess how Hardy's writings 
confirm, modify, contradict or extend existing knowledge of the areas in question. These 
individual studies are followed, in chapter 8, by a number of shorter case studies of 
individual elements of tradition drawn from across the whole range of genres. Finally, in 
chapter 9, the conclusions of the preceding chapters are drawn together and reinforced. 

The aim of this study is to demonstrate and explore the contribution of Hardy and his 
writings to a study of traditional culture in Dorset. It is not intended to consider the way in 
which Hardy used traditional culture for his literary purposes. Previous studies, it is felt, 
have failed to adequately distinguish between the concepts of Hardy as a folklore source 
and Hardy as a user of folklore material. Nevertheless, in order fully to understand the 
value of Hardy's writings as a source, some consideration of the interplay between his 
folklore material and his fictional purposes will, from time to time, inevitably be required. 
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CHAPTER 2 

INDEX OF REFERENCES TO TRADITIONAL CULTURE IN 
HARDY'S WRITINGS 

INTRODUCTION 

The classification of traditional culture is a somewhat arbitrary process; the methods used, 
for example, by Udal and by Firor being different but equally capable of dealing with the 
authors' intentions. The system of classification used here is based on that first introduced 
by Halpert at Memorial University, Newfoundland and subsequently developed at the 
University of Sheffield. It divides examples of traditional culture into the following six 
categories: 

Language 
Childlore 
Custom and Belief 
Traditional Narrative 
Traditional Music, Dance and Drama 
Material Culture, Work Techniques, Arts and Crafts 

Within each category there are a number of sub-categories. For example, those for 
Language might be: 

"Regional and social dialects; occupational and other special vocabularies; blason 
populaire; sayings, proverbs, rhymes and riddles, blessings, graces, prayers and toasts; 
placenames and personal names, mnemonics, gestures. " (See appendix 1) 

Further sub-division may be adopted within these headings for more specialised work. The 
Sheffield classification is reproduced as appendix 1. 

This system has the advantage of being modem and widely adopted, but it was developed 
as a response to the needs of contemporary folklore research and includes a number of sub- 
headings which are not useful in the study of historical material. For instance, in the case of 
language, as detailed above, only about half of the sub-categories are represented in 
Hardy's writings, sometimes by only one or two examples. This is not too great a problem 
in itself, since those areas which are not represented may simply be omitted. Conversely, 
some elements of traditional culture mentioned by Hardy, notably west gallery music and 
foodways, do not figure in the basic Halpert classification. Nevertheless, the system is 
flexible enough to admit new categories, or to sub-divide existing ones, and this is the 
strategy which is adopted in the ensuing index. 

The index identifies and categorises all instances of traditional culture mentioned by Hardy 
in writing, other than those recorded only in works set in Cornwall. It does not include 
instances attributed to Hardy by other writers. The six main categories and the various sub- 
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categories are numbered for ease of reference and cross-referencing is kept to a minimum, 
in order to avoid an unduly lengthy list. 

References are given in abbreviated form, since full details may be obtained from the notes 
to the ensuing chapters and from the bibliography. Hardy's Wessex placenames are denoted 
by italics, e. g. Casterbridge. Spellings are as in Hardy's texts. Explanatory notes are 
indicated by square brackets. 

I. LANGUAGE 

As will be indicated in chapter 4, the very substantial volume of dialect representation in 
Hardy's writings renders it unrealistic, in a study of this length, to give a comprehensive 
listing of dialect words and expressions or an adequate analysis. Therefore section 1.1, 
"Regional and Social Dialects" is restricted to the listing of references to the attitude 
towards dialect shown by Hardy's characters. The remaining sections follow the Sheffield 
format, but sections 1.7 and 1.8, "Names for Animals" and "Names for Plants" are 
additional and represent a restricted area of language for which Hardy provides some 
interesting examples. 

1.1 Regional and Social Dialects - Dorset 

Despised by outsider - CSS, 685-686 ("Enter a Dragoon"). 
Eradicated by education - WB, 36. 
Local variation recognised by Mrs. Fennel - CSS, 13 ("The Three Strangers"). 
London superior to Dorset - CSS, 504 ("The Fiddler of the Reels"). 
Use by Anne Garland disapproved by her mother - TM, 28. 
Use by Bob Dewey disapproved by Mrs. Reuben Dewey - UGT, 64-65. 
Use by church choir discouraged by Rev. Torkingham - 7T, 45-46. 
Use by Elizabeth-Jane Henchard disapproved by Michael Henchard -MC, 125-126. 
Use by Sophy Twycott criticised by her son - CSS, 403 ("The Son's Veto"). 
Use by waiter varies according to season - CSS, 353 ("The Honourable Laura"). 

1.2 Occupational and Other Special Vocabularies 

Dairyman's call - TD, 119,181. 
Shepherd's call - FMC, 53. 

1.3 Blason Populaire 

Ceme Abbas men have no whiskers - LW, 224. 
lf'cathcrbury men's reputation - FMC, 57. 

1.4 Sayings 

Shaftesbury characteristics - JO, 168. 
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1.5 Rhymes and Riddles 

Dairyman Dick - TD, 121. 
Fox/goose/corn puzzle - HE, 273. 
Langterloo rhyme - W, 84. 
What Shall I Bring You? - CP, 693-694 ("The Colour"). 

1.6 Placenames and Personal Names 

Devil's Bellows - RN, 258,295. 
Devil's Door - CSS, 705 ("What the Shepherd Saw"). 
Devil's Kitchen - TD, 283. 
Field names - FMC, 134. 
Town of Smokeyhole [Hell] - CSS, 128 ("Interlopers at the Knap"). 
Var [River Frome] - CL3,200. 
Charles's Wain [Great Bear] - TM, 39. 
Green Linnets, [The Dorset Regiment] - CL3,74; D, 88n. 
Jack-o'-Lent [stuffed figure] - CSS, 148 ("Interlopers at the Knap"). 
Leonard/Leonarde [as girl's name] - CSS, 750 ("The Duke's Reappearance"); LW, 11. 

1.7 Names for Animals 

Barrow-pig [castrated boar] - JO, 27; TM, 118. 
Dairy cows, names for - TD, 122,133,156. 
Dumbledores [bumble bees] -MC, 126; UGT, 50. 
Efts, effets [newts] - CP, 4 ("Domicilium"); RN, 265. 
Heathcroppers [wild ponies] - CP, 4 ("Domicilium"); RN, 266. 
Mott cows/nott cows [hornless cows] - CL6,75; TD, 123. 
Night-Hawk [nightjar] - JO, 16; PBE, 188; RN, 269. 

1.8 Names for Plants 

Apple-blooth [apple blossom] - CL6,76. 
Black-hearts [whortleberries] - RN, 295. 
Boys' Love [southemwood] - CSS, 495 ("The Fiddler of the Reels"); FMC, 244. 
Holmberry [holly berry] - TD, 70. 
Lords and Ladies [cuckoo-pint] - TD, 136-137. 
Picotee [carnation variety] - FMC, 272. 
Summer's Farewell [Michaelmas daisy variety] - FMC, 272. 

2. CHILDLORE 

There is a relative dearth of childlore in Hardy's writings and only a small proportion of the 
Sheffield sub-categories are employed here. 
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2.1 Nonsense Verses 

Thomas a-Didymus - CL5,300. 

2.2 Bogeys 

Bonaparte - RN, 91. 
Redd] eman-RN, 89,91,346. 

2.3 Game Rhymes and Games 

All around the gooseberry bush - CL5,279. 
Cat-and-mice - HE, 226. 
Cross-dadder - UGT, 78. 
Dibs - JO, 243. 
Divination of future husband's occupation by materials - PN, 26. 
Ducks-off/cobb-on - CL1,181. 
Green gravel - CL5,279. 
London Bridge is broken down - CLS, 279. 
Lords and ladies - TD, 136-137. 
Marnels [marbles] - RN, 264. 
Prisoner's base - FMC, 25,269. 
Sally water - CL5,279. 

3. CUSTOM AND BELIEF 

Almost all the Sheffield sub-categories are represented here. The number of references to 
witchcraft by Hardy is such as to warrant a new sub-heading for this area of belief. 

3.1 Calendar Customs 

Candlemas: 
as start of hiring season -TD, 332. 
dole - FMC, 68. 
fair - PW, 174-176 ("The Dorset Labourer"). 

Casterbridge Fair - FMC, 55; MC, 148-151. 
Christmas: 

back-brand burned - FMC, 308. 

carols not sung before Christmas morning - CSS, 664-665 ("The Grave by the 
Handpost"); UGT, 48. 
dancing forbidden on Christmas Day - UGT, 66. 
dole - HE, 350. 
hobby horse as entertainment - LW, 116. 
holly as decoration - FMC, 361,374; RN, 120-122,142; UGT, 61. 

26 



ivy as decoration - FMC, 361,374. 
mistletoe as decoration - FMC, 361; RN, 142. 
old style usage - DR, 241. 
perambulation of church bands - see West Gallery Music. 

Club-walking - CP, 240 ("After the Club-Dance"); FMC, 200; RN, 66; TD, 36,38-43; IM, 
166; IT, 44; UGT, 119,185. 

Greenhill Fair - CSS, 494 ("The Fiddler of the Reels"); FMC, 290-301; RN, 67; TT, 106. 
Harvest supper - CP, 777-778 ("The Harvest-Supper"); FMC, 25,214-216; LW, 25. 
Hiring Fairs - LW, 33 5. See Casterbridge, Shottsford. 
Lady Day, old-style - CL), 282; TD, 304,332,334,339. 
Lammas as a time for drinking - RN, 49. 
Martinmas: 

as a seasonal indicator - IT, 44. 
fair - CP, p. 765 ("Last Look round St. Martin's Fair"). 
[old-style] fair, - WB, 126. 

May songs - CL4,68. 
Maypole - CP, 275 ("One We Knew"); RN, 346-347. 
Midsummer Eve, old style: 

death divination - CSS, 533-534 ("A Few Crusted Characters"). 
marriage divination - JO, 194; PN, 10; UGT, 71-72; W, 139-144. 

Mummers - see Traditional Plays. 
New Year's Day, old style - W, 135. 
New Year's Eve bellringing - CP, 911-912 ("No Bellringing"). 
November the fifth bonfires - LW, 26; PW, 230-231; RN, 39-41,50,308. 
Potato-digging as a seasonal indicator - RN, 48. 
Shearing supper - FMC, 145-149; FMC (2000 edition), 398-402. 
Shic-sac Day - CLI, 181; LW, 231. 
Shottsford Fair -FMC, 57; "Wessex Scenes", 19. 
Shroton Fair - LW, 19. 
Shroving - PN, 13. 
Turnip lantern - TM, 104. 
Twelfth Night, customary to burn holly - CP, 889-891 ("Burning the Holly"). 
Valentines - CL2,186-187; FMC, 25,100-102. 
Wassailing - PN, 13-14. 
Woodbury Hill Fair - LW, 98. 

3.2 Rites of Passage 

Birth 

Churching after childbirth - LW, 241. 

Courtship 

Portland local custom - WB, 36,39,40,58,85,130,131. 
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Marriage 

Newly-married couple perambulate village - UGT, 184-186; W, 298. 
Newly-married couple serenaded - CP, 420 ("In the Nuptial Chamber"); RN, 64,359. 
Slipper thrown after bride - RN, 159. 

Separation 

Wife-selling - CL3,241; MC, 25,31-36. 

Death 

Church band funeral custom - see West Gallery Music. 
Funeral bearers chosen by dying person - CP, 246n ("Julie-Jane"). 
Funeral bell-ringing custom - CP, 791 ("Retty's Phases"). 
Hatband retained for Sunday service after funeral - CP, 954n ("The Hatband"). 
Pennies placed over corpse's eyes -MC, 118. 
Second wife buried on husband's right - CP, 165-166 ("Her Late Husband"). 
Stinsford funeral custom -LW, 233. 
Suicides buried at crossroads with stake through heart and without grave mound - CSS, 

669-670,671 ("The Grave by the Handpost"), 925n; PN, 24. 
Telling the bees [of a death] - CSS, 141 ("Interlopers at the Knap"). 
Windows opened at death - MC, 118. 

3.3. Social, Domestic and Occupational Customs 

Household customs 

First meetings should take place out of doors -JO, 81. 
Important business discussed in garden - UGT, 153. 

Occupational Customs 

Journeymen go together to pub after church - MC, 204-205. 
Parish Clerk attends all birth, wedding, funeral parties - CSS, 523 ("A Few Crusted 

Characters"). 

Social Behaviour 

Burning in effigy - D, 605. 
Skimmity-riding - CP, 74 ("The Bride-Night Fire"); MC, 227-229,241-243; RN, 64. 
Widow remains true to deceased husband by: 

going to his grave - JO, 267. 

wearing brooch containing his hair - JO, 266. 

Adult Games 
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All Fours - CSS, 523 ("A Few Crusted Characters"); FMC, 197. 
At Casterbridge -MC, 106-107. 
At Sturminster Newton - LW, 118. 
Bull baiting-MC, 174. 
Cockfighting -PW, 30-31. 
Dice - RN, 214-221. 
Grinning matches - D, 79,105; TM, 185. 
Langterloo - W, 84. 
Pitch and toss - FMC, 63; HE, 355. 
Put - CSS, 523 ("A Few Crusted Characters"); TM, 274. 
Racing for smocks and gown pieces - RN, 67. 
Raffling - CL3,70; RN, 209-211. 
Single-stick [cudgels] -RN, 210; TD, 79,105; TM, 206. 
Skittles [women's] - FMC, 90. 
Snapdragon -HE, 116. 
Thread-the-needle - TM, 185. 

3.4 Superstitions 

Bonaparte eats babies - D, 85. 
Butter will not form when dairymaid is in love - TD, 143. 
Ceme Giant eats babies - D, 85. 
Charms: 

apostles charm - RN, 52. 
scriptures recited to free gate - FMC, 72. 

Cross-in-Hand: 
holy relic or boundary stone - TD, 296-297. 
scene of miracle or murder - TD, 283. 
scene of torture and execution - TD, 298. 

Death omens: 
candle wax forms shape of shroud - CP, 887 ("Standing by the Mantelpiece"), TM, 77. 

church bell rings heavy - CP, 818 ("Premonitions"); CSS, 532 ("A Few Crusted 
Characters"). 
clock, broken strikes - CP, 818 ("Premonitions"). 

clock falls - CSS, 622-23 ("The Waiting Supper"). 

corpse, limp presages further death in family - CP, 526 ("Signs and Tokens"). 
does heard trotting - CP, 527 ("Signs and Tokens"). 
dog disturbed - LW, 461. 
dog howls - DR, 114-115. 
flies wear "crape scarves" - CP, 526 ("Signs and Tokens"). 
owl cries by day - CP, 818 ("Premonitions"). 

raven flies over house - CP, 818 ("Premonitions"). 
Devil notes names of swearers - HE, 34. 
Devils impersonate husbands - JO, 335-336. 
Display of happiness tempts providence -MC, 93. 
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Divination by Bible and key - FMC, 25,99-100. 
Fairies: 

belief in Blackmore Vale - CP, 122 ("The Bullfinches"); TD, 326. 
belief in Stinsford area -LW, 336. 
believed by children to mend clothes at night - HE, 188. 
jack-o'-lanthom - CP, 451 ("To my Father's Violin"). 
pixies lead travellers astray - RN, 54. 

Fortune-telling: 
belief in - TD, 43. 
by "planet ruler" - PN, 12. 

Ghosts: 
appear to single sleepers - RN, 49. 
at Melbury Osmond - PN, 14. 
at Sylvania Castle - WB, 93. 
claim their own - RN, 186. 
of a deceased wife - LW, 316. 
of Roman soldiers at Casterbridge -MC, 81. 
of smuggler at Corfe Mullen - LW, 164. 
of The Two Brothers - TW, 35,135. 
of d'Urberville coach - CL3,93; TD, 171,212,334. 
of William Privett - CSS, 534 ("A Few Crusted Characters"). 
return on All Souls' Eve - CP, 378-379 ("I Rose Up as My Custom Is"). 
return on Christmas Eve - CP, 861 ("Yuletide in a Younger World"). 
seen by Hardy - LW, 475-76. 

Letter indicated by spark in candle flame - TM, 99. 
"No moon, no man" - RN, 48-49. 
Reddleman, only one believed to exist - RN, 89. 
Speaking of person causes him to come - UGT, 134. 
Wraith of William Privett - CSS, 532-534 ("A Few Crusted Characters"). 

3.5 Witchcraft 

Belief in witchcraft persists - CL3,47; CL-l, 154-155. 
Characteristics of witch - RN, 162; UGT, 157. 
Diana Chester - PN, 12. 
Ducking of witches, TD, 326. 
Elizabeth Endorfield - UGT, 156-159. 
Frogs believed to be charmed by witch - RN, 90. 
Gypsy witch and Hardy's great-grandfather - LW, 12. 
Hag-riding: 

of horse - W, 188. 
of person - CP, 159 ("The Ruined Maid"), CSS, 57-58 ("The Withered Arm"); MC, 126; 
TD, 311-312. 

Influence of witch on house - CL-, 154-55. 
Overlooking - CSS, 66 ("The Withered Arm"); LW, 213, RN, 272. 
Pigeon's heart; 
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as charm against witch -LW, 211,263. 
as charm against false lover - PN, 10. 

Pricking the witch - RN, 174-175; TD, 326. 
Sickness believed to be caused by witch - RN, 294. 
"Son of a witch" term of abuse - RN, 52. 
Stream believed to run dry through action of witch - ECS, 182 ("Our Exploits at West 

Poley"). 
Wax image: 

used against witch - RN, 322-323. 
used by witch - MC, 174. 

Witch is "broomstick old woman" - RN, 272. 
Witch's potion - MC, 174. 
White witch: 

Bartholomew Gann - ECS, 182 ("Our Exploits at West Poley"). 
causes enemy to rise in a glass of water - PN, 12. 
Conjuror Fall -MC, 169-171; TD, 142. 
Conjuror Minterne - CL3,264-265: CL4,206-207; LW, 169; TD, 143. 
Conjuror Trendle - CL3,264-265; CSS, 62-65 ("The Withered Arm"): [and son] TD, 142. 
forecasts weather -MC, 171. 
in Blackmore Vale - PN, 12. 
produces image using egg white - CSS, 65 ("The Withered Arm"). 

Witch's book - UGT, 72. 
Witches, white and black - W, 135. 

3.6 Luck 

Coffin-shaped shadow unlucky - RN, 143. 
Friday, unlucky day for wedding - DR, 241,243. 
Fortune-telling book, unlucky to keep in house - TD, 43. 
Hangman's rope, lucky, sold by the inch - CSS, 72 ("The Withered Arm"). 
Key, unlucky to break -FMC, 196. 
Magpie, single unlucky - FMC, 79. 
Mirror, unlucky to break - CP, 515 ("Honeymoon Time at an Inn"). 
Sixpence, crooked lucky - RN, 77. 
Wedding band preceding married couple unlucky - CP, 651 ("The Country Wedding"). 

3.7 Beliefs Concerning the Human Body 

Adder bite, cure for, RN, 272,279. 
Bee sting, cure for - UGT, 152. 
Caul proof against drowning - RN, 211. 
Cramp avoided by brimstone over bed - "Country Remedies". 
Newsbell [ringing in ears] portends bad news - FMC, 79. 
Rheumatism avoided by carrying hare's foot - "Country Remedies". 
Turning the blood [by touching corpse of hanged man] - CSS, 3 (Wessex Tales preface), 

68,74,76 ("The Withered Arm"); PW, 22. 
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Wart-charming -MC, 171. 

3.8 Cosmic Phenomena 

Comet, a sign relating to great people - TT, 106. 

3.9 Weather 

Bad weather presaged by cocks crowing in afternoon - TD, 213,215. 
Fine weather presaged by pheasants roosting on ends of boughs - W, 78. 
Martinmas Summer - ECS, 22 ("How I Built Myself a House"); MC, 92. 
Rain presaged by frog jumping into pond - RN, 77. 
Rainbarrows weather portents - TD, 85-86. 
Storm presaged by animal behaviour: 

cows -FMC, 221. 
sheep, FMC, 217. 
slug-FMC, 217. 
spiders -FMC, 217. 
toad, FMC, 216. 

3.10 Beliefs Concerning Animals and Plants 

Adders do not die until sunset - RN, 272. 
Cattle: 

kneel on Christmas Eve - CL2,188-189; CP, 468 ("The Oxen"); PW, 202 ("A Christmas 
Ghost-Story"); TD, 124. 
milk better when sung to - TD, 123. 
protected from disease by heart of dead calf - LW, 115. 
take milk into horns - TD, 122. 
will not milk well when stranger present - TD, 122. 
see also Weather Beliefs. 

Cockerels: 
come from long eggs - TM, 110. 
crowing in afternoon sign of bad luck - TD, 213. 
see also Weather Beliefs. 

Cuckoo, only one believed to exist - CP, 887-888 ("Boys Then and Now"); RN, 89. 
Dog - see Death Omens. 
Flies - see Death Omens. 
Fox, only one believed to exist - RN, 89. 
Frogs - see Weather Beliefs. 
Horse, lame, unlucky to travel behind - ECS, 304 ("The Spectre of the Real"). 
Magpie, single, unlucky - FMC - 79. 
Mandrake shrieks when uprooted - DR, 235. 
Miller moths are souls - CL2,54; CL6,251-252; CSS, 534, ("A Few Crusted Characters"). 
Mistletoe gift for newly married couple - TD, 230. 
Owl - see Death Omens. 
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Pheasants - see Weather Beliefs. 
Pigeons' hearts: 

used in love spell -JO, 307; LW, 263; see also Witchcraft. 
Pigs will find their way back if driven away from home - JO, 76. 
Raven - see Death Omens. 
Rooks - see Weather Beliefs. 
Rose thorn, prick by, unlucky - TD, 61. 
Sheep avoid track of humans - DR, 364-365 see also Weather Beliefs. 
Slugs - see Weather Beliefs. 
Toads - see Weather Beliefs. 
Toad bag/toad Fair -LW, 115; MC, 171; PW, 106. 
Trees, newly planted, will not thrive if owner looks at them when hungry - CL2,136. 

4. TRADITIONAL NARRATIVE 

Of the four sub-headings for this subject in the Sheffield classification, only folktales are 
absent from Hardy's writing. Nevertheless, it is likely that Hardy was aware of such tales 
and that they formed a part of local story-telling sessions, such as that mentioned in W 
(pp. 42-43) as taking place during copse work. 

4.1 Legends 

"A Tradition of Eighteen Hundred and Four" - CSS, 28-34; LW, 424-425; PW, 23-24 
(Wessex Tales, 1919 preface); "Wessex Scenes", 19-21. 

Bellringers and sacrament wine CP, 911-912 ("No Bellringing"). 
Broaching the admiral - CL3,114,124; D, 157. 
Cerne Giant - PN, 26. 
Church painters and the Devil -JO, 255-256. 
Death of Lord Milton - CSS, 909 ("The Doctor's Legend"). 
Lost pyx, the - CP, 173-175; CL3,93. 
Milton townspeople and bells - CSS, 906-907 ("The Doctor's Legend"). 
Joseph Poorgrass and the owl - FMC, 71. 
Paphian Ball, the - CP, 814-816 ("The Paphian Ball"). 
Parson Toogood and the Bishop -PW, 30-31 (Life's Little Ironies, 1894 preface). 
Two Brothers, the - W, 35,135. 
White Hart of Blackmore Vale, the -PW995 (review of Poems of Rural Life); TD, 33-34. 
William Dewey and the bull - TD, 123-124. 

4.2 Anecdotes and Jokes 

Casterbri dge beer - TM, 119. 
Children found in parsley bed - WB, 153. 
Horse thief and honest man - ECS, 354-355 ("Blue Jimmy: the Horse Stealer"). 
Landlord's weak beer - PW, 179. 
Nott cows - TD, 123. 
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Quiet woman, the - RN, 61. 

4.3 Personal Experience Narratives 

Swetman family and the Monmouth rebellion - CSS, 749-756 ("The Duke's 
Reappearance"). 

Transportation of poacher - LW, 223. 
Watch re-starts on wedding day - LW, 316. 

5. TRADITIONAL MUSIC, DANCE AND DRAMA 

This group of genres is strongly represented in Hardy's work. It is likely that all of the 
tunes which he mentions, listed in 5.1, were associated with dances, but this is not always 
made explicit in his text. Therefore, those tunes where the connection is not confirmed are 
indicated by "(t)" to signify "tune only". No attempt is made to distinguish between 
"society" dances and folk dances, in view of Hardy's comments regarding the relationship 
between the two, as set out in chapter 4. 

The list of songs in 5.2 includes all those mentioned by Hardy, without seeking to 
distinguish between "traditional" and "non-traditional" material, although almost all would 
generally be regarded as falling into the former category. Hardy rarely does more than 
mention a song and does not always give a title. Instead, he may quote a line or two or 
simply refer to a song's content, which often makes it possible to identify the piece in 

question. The songs in 5.2 are listed either under his title (where given) or otherwise by the 
first line of the text quoted by him (in quotation marks). Where the song is more usually 
known by another name, the usual name is placed in square brackets, e. g. "In Scotland lay 
brothers all three" [Henry Martin]. Those songs whose titles have been deduced from the 
information in Hardy's text are similarly indicated by square brackets. 

Section 5.3 is additional to the usual Sheffield sub-categories and covers the field of west 
gallery music, a genre frequently mentioned by Hardy and which is considered in chapter 5. 

5.1 Tunes and Dances 

List of Dances and Tunes 

Bridge of Lodi, the - CP, 46 ("The Dance at the Phoenix"); CP, 107-109 ("The Bridge of 
Lodi"); LW, 203-204. 

Brighton Camp (t) - FMC, 90; TM, 63; "Wessex Scenes", 36. 
College Hornpipe, the - CL4,126,179-180; "The Three Wayfarers", 5,9,21. 
Dashing White Serjeant, the - CP, 779 ("At a Pause in a Country Dance"); CSS, 545-5 56 

("A Few Crusted Characters"). 
Devil Among the Tailors - CSS, 546-547 ("A Few Crusted Characters"). 
Devil's Dream - RN, 136. 
Dorchester Hornpipe, the (t) - CL4,125,126; LW, 362-363. 
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Downfall of Paris/Fall of Paris, the - CP, 46 ("The Dance at the Phoenix"); D, 504. 
Duke of York's, the - CP, 46 ("The Dance at the Phoenix"). 
Enrico -LW, 19; D, 509. 
Fairy Dance, the - CP, 46 ("The Dance at the Phoenix"); CSS, 507 ("The Fiddler of the 

Reels"); LW, 19. 
Fancy-Lad/My Fancy Lad or Johnny's Gone to Sea - CP, 45 ("The Dance at the Phoenix"); 

CSS, 506 ("The Fiddler of the Reels"); LW, 19. 
Girl I Left behind Me, the - see Brighton Camp. 
Hanoveri an Dance, the -D, 614. 
Haste to the Wedding - CL4,125,126; CP, 648 ("In the Small Hours"); UGT, 189. 
Honeymoon, the - CSS, 601-602 ("The Waiting Supper"). 
Irish Washerwoman, the - CP, 797 ("Donaghadee"). 
Jilt's Hornpipe, the (t) - WB, 78. 
Jockey to the Fair (t) - FMC, 57,77. 
Kitty O'Linch - CP, 797 ("Donaghadee"). 
Life's a Bumper (t) - CP, 606 ("The Chimes Play `Life's a Bumper"'). 
Lord Wellington's Hornpipe (t) - D, 605. 
Maiden Coy - CP, 45 ("The Dance at the Phoenix"). 
Major Malley's Reel - CP, 46 ("The Dance at the Phoenix"); FMC, 301. 
Miss M'Leod of Ayr - LW, 19; MC, 109. 
Nancy's Fancy - RN, 135. 
New-rigged Ship, the - CP, 274 ("One We Knew"); LW, 28. 
Off She Goes - CSS, 689 ("Enter a Dragoon"). 
Prime of Life, the - D, 622. 
Regency Hornpipe, the - D, 428. 
Roast Beef of Old England, the (t)-MC, 49. 
Rogues' March, the -MC, 206. 
Row-dow-dow, the - CP, 46 ("The Dance at the Phoenix"). 
Soldier's Joy, the - CP, 45 ("The Dance at the Phoenix"); FMC, 215. 
Speed the Plough - CP, 46 ("The Dance at the Phoenix"): CSS, 601-602 ("The Waiting 

Supper"); D, 429. 
Sylph - CP, 46 ("The Dance at the Phoenix"). 
Triumph, the or Follow My Lover - CP, 46 ("The Dance at the Phoenix"); P, 274 ("One 
We Knew"); UGT, 66-69; 
When War's Alarms (t) - D, 610. 
White Cockade, the (t) - D, 573,613. 

Other References to Music and Dancing 

Allemanding - CP, 275 ("One We Knew"). 
Country dancing versus folk dancing - CSS, 495 ("The Fiddler of the Reels"); "English 

Country Dances"; LW, 18. 
Dance tunes at wedding - CP, 651 ("The Country Wedding"). 
Dancing at Christening - CSS, 9-11 ("The Three Strangers"). 
Dancing at Stinsford - LW, 428-429. 
Fiddler plays for dances - CSS, 497 ("The Fiddler of the Reels"). 
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Five, four, three-handed reels - CSS, 506-507 ("The Fiddler of the Reels"). 
Hardy and father play at village dances - LW, 28. 
Hardy's grandmother's recollections of dances - CP, 275 ("One We Knew'). 
Outdoor village dance - RN, 242-246. 
Pousseting - CP, 275 ("One We Knew'). 
Six-hands-round - UGT, 70. 
Time signature - CP, 779 ("At a Pause in a Country Dance"). 
Village band instruments -EMC, 343; RN, 245; TM, 76. 
Violin used by Hardy's father - CP, 451 ("To My Father's Violin"). 

5.2 Songs 

Further abbreviations are used in this section, as follows: 

BMA - Border Minstrelsy Annotations 
HA - Hullah Annotations 
OCS - Words of Old Country Songs 

List of Songs 

"A coffin then they did continue" [The Fortunate Fair] - OCS. 
"All daintie meats I doe decry" - OCS. 
"And here's a hand my trusty fiere" [Auld Lang Syne] -MC, 236. 
"And then she arose" - LW, 283. 
[Apprentice Boy, the] - TD, 123. 
"As I came down through Cannobie" [Bonnie Peg] - CL5,88-90; MC, 99. 
"As I came in by my bower door" [Bonnie Peg] - MC, 68. 
Auld Lang Syne -MC, 66,236. 
Banks of Allan Water, the, FMC, 148. 
Barley Mow, the -RN, 359. 
Bay of Biscay, the -1L4,114. 
"Bayonets and firelocks! " [The Sentry Box] - D, 607. 
Bold Friar, the - OCS. 
Break o' the Day, the- OCS; TD, 304-305. 
"Come ashore jolly tar with your trousers on" - LW, 284. 
Dame Durden -, FMC, 77. 
Demon Lover, the - BMA, 170. 
Down in Cupid's Gardens - CL3,247; HA, 94; RN, 359; TD, 259,324. 
Early One Morning - HA, 88. 
Fairy Queen, the - HA, 128. 
False Sir John/May Colvine [The Outlandish Knight] - BMA, 162-163; CL3,247; CP, 778 

("The Harvest-Supper"); LW, 25. 
Farmer Coggan's song [The Haymaking Courtship] - OCS. 
Foggy Dew, the - RN, 359; W, 144. 
Girl I Left Behind Me, the - HA, 76. 
"I sowed the seeds of love" - FMC, 146-147; HA, 40. 
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"He told her that she was the joy of his life" - RN, 64-65. 
"In Scotland lay brothers all three" [Henry Martin] - OCS. 
Irish Molly 0- CP, 797 ("Donaghadee"). 
It's hame and it's harne -MC, 65. 
"I've journeyed over many lands" - LW, 24. 
"I've lost my love and I care not" - FMC, 146. 
"I have parks, I have hounds" [The Farmer's Toast] - TD, 324. 
"It happens on a certain time" - OCS. 
Jacob Child's Song [The Cobbler] - OCS. 
Jockey to the Fair - CL3,247. 
John Dart's Song [The Willow Tree] - OCS. 
Jovial Crew, the - DR, 315; RN, 50; OCS. 
Kathleen Mavourneen - CP, 797 ("Donaghadee"). 
King Arthur He Had Three Sons - CLI, 198-199; UGT, 151. 
Kitty of Coleraine - CP, 797 ("Donaghadee"). 
Lass of Richmond Hill, the - HA, 136. 
Lass that Loves a Soldier, the -HA, 100. 
"Let's go a shooting said Richard to Robin" [Wren Hunting Song] - OCS. 
"Loving son what is the matter" - OCS. 
Miller Brice's Song [The Sweet Nightingale] - OCS. 
Mistletoe Bough, the - L, 98,106. 
My Man Thomas - HA, 115. 
Nancy Dawson - CP, 797 ("Donaghadee"). 
"0 I thought it had been day" [The Light of the Moon] -D, 289. 
"O Jan, 0 Jan, 0 Jan" [The Keys of Canterbury] - CL6,191. 
O Nannie -MC, 66. 
"0 the willow tree will twist" -FMC, 147. 
Old Betty Sargent's and Becky Swetman's Song [Sheepcrook and Black Dog] - OCS. 
Old Dorset Ballad [The Greenland Whale Fishery] - OCS. 
Old Dorset Song [Poor Nell] - OCS. 
"On Friday mom as we set sail" [The Mermaid] - OCS. 
Phillis, Talk to Me of Passion -HA, 137. 
Poor Tom Bowling - HA, 106. 
Queen's Marie, the [Mary Hamilton] -BMA, 612. 
Ratcatcher's Daughter, the - JO, 100. 
"Said she, a maid again I never shall be" - W, 86. 
[Saucy Sailor, the] - RN, 87. 
Shall I go Walk the Woods So Wild? - HA, 127. 
"Shall we go dance the round? " - TM, 244. 
"She called to her love" - see The Foggy Dew. 
She May Go to the Devil for Me -W (1887), vol. 1, p. 194. 
Shepherds I Have Lost my Love - CL3,247; HA, 143. 
Shroving song - PN, 13. 
Somebody Here Has Been [The Gown of Green] - LW, 284. 
Susan, Pride of Kildare - CP, 797 ("Donaghadee") 

. Spotted Cow, the - CL3,247; TD, 39; W, 321. 
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Storm, The - HA, 118. 
Such a Beauty I Did Grow - TD, 324. 
Sweet William and Fair Janet - BMA, 71. 
Tailor's Breeches, the - CSS, 515 ("A Few Crusted Characters"); TD, 259,324. 
"That never would become the-wife" [The Boy and the Mantle] - CL), 282; TD, 205. 
"The chimney-sweeper's daughter Sue" - DR, 149. 
"The King call'd down his nobles all" [Queen Eleanor's Confession] - RN, 42-43,50: 
There Were Three Drunken Maidens - OCS. 
"Tomorrow, tomorrow" - FMC, 253. 
"Tw-s on a s-m-r aftem-n" [The Lass of Gowrie] -MC, 156-157. 
Wassail song-PN, 13-14. 
When the Rosebud of Summer -HA, 140. 
"When the sad news to Plymouth came" [Scilly Rocks] - OCS. 
"Whilst I'm in the humour" - CP, 456 ("Sitting on the Bridge"). 
Why Are You Wandering Here, I Pray? - UGT, 146. 
"With the rose and the lily" [Rosebuds in June] - UGT, 32,34. 
"Young Jimmy went a-fowling" [Polly Vaughan] - OCS. 

Other References to Songs and Singers: 

Ballads: 
heard at feasts, weaving shops, spinning-wheels - LW, 345. 
learned orally - CP, 777-778 ("The Harvest-Supper"). 
sold at Budniouth - D, 157. 
sold at fair - CP, 239 ("The Ballad Singer"); CP, 242 ("After the Fair"); MC, 27. 
sold at hangings - CSS, 75-76 ("The Withered Arm"). 
sung at Kingston Maurward Farm - LW, 260; PN, 84. 
superseded by fashionable songs - WB, 36. 

Songs sung at "The Pure Drop" - TD, 248. 

5.3 West Gallery Music 

List of West Gallery Tunes 

Arabia - CP, 634 ("The Chapel Organist"). 
Arise and Hail - UGT, 48. 
Behold the Morning Star - UGT, 54. 
Blandford -LW, 363. 
Bridehead-LW, 363. 
Bridport - LW, 363. 
Cambridge New- CP, 429 ("Afternoon Service at Mellstock"); LW, 16. 
Charmouth - LW, 363. 
Cutler - CLS, 129. 
Devizes - LWV, 16; TT, 45. 
Eden New - CP, 511 ("Jubilate"). 
Eton - CL3,3 8. 
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Frome -LW, 363. 
Hark the Glad Sound - CSS, 543 ("A Few Crusted Characters"). 
He Comes the Prisoners To Release - CSS, 668,673 ("The Grave by the Handpost"). 
Jackson- LW, 16. 
Langdon - TD, 100. 
Lulworth-LW, 363. 
Lydia - CL3,38; LW, 16. 
Lyme Regis - CL3,285. 
Melcombe - CL3,285. 
Mercy -LW, 363. 
Mount Ephraim - CP, 534 ("The Choirmaster's Burial"). 
New Poole - LW, 363. 
New Sabbath - L, 40-42, LW, 16. 
0, What Unbounded Goodness! - UGT, 51. 
Old Fordington - CL3,144. 
Old Hundredth - CP, 634 ("The Chapel Organist"); LW, 16. 
Old Hundred and Fourth - CP, 620 ("On the Tune Called the Old-Hundred-and-Fourth"). 
Old Hundred and Thirteenth - CL4,327. 
Rejoice, Ye Drowsy Mortals All - CSS, 544 ("A Few Crusted Characters"). 
Rejoice, Ye Tenants of the Earth - CP, 816 ("The Paphian Ball"); UGT, 51. 
Remember Adam's Fall - UGT, 50-51. 
Rockbome-LW, 363. 
Round World and Them that Dwell Therein, the - D, 82. 
"Saint Stephen's tune" - CP, 255 ("The Rash Bride"). 
Star Arise - CSS, 543 ("A Few Crusted Characters"). 
'Tivity Hymn, the - [see While Shepherds Watched]. 
Wareham - CL3,285,286: LW, 363. 
While Shepherds Watched - CP, 257 ("The Dead Quire"), 815 ("The Paphian Ball"); 

CSS, 543 ("A Few Crusted Characters"); LW, 468-469; TD, 124. 
Wilton - CP, 963n ; LW, 16; PN, 63. 
Wiltshire -MC, 206-207. 

Other References to West Gallery Music 

CasIerbridge church band: 
instruments - IM, 121. 

custom of visiting "The Three Mariners" - MC, 204. 
Chalk Newton church band perambulation - CSS, 664-674 ("The Grave by the Handpost"). 
Church band funeral custom - CP, 534-555 ("The Choirmaster's Burial"). 
Instruments used - CP, 511 ("Jubilate"). 
Key used, example of - CSS, 544 ("A Few Crusted Characters"). 
Kingsbcre church band - RN, 66-67. 
Longpuddle church band: 

last appearance in church - CSS, 545-548 ("A Few Crusted Characters"). 
visits Squire's house at Christmas - CSS, 543-545 ("A Few Crusted Characters"). 

Maiden Newton church band-LW, 14. 
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Mellstock church band: 
a fairly true picture of real church bands - UGT, 27. 
attitude of Parson Grinham - UGT, 86. 
chronology - CP, p. 256 ("The Dead Quire"); CSS, p. 495 ("The Fiddler of the 

Reels"). 
funeral custom - CP, p. 255 ("The Rash Bride"). 
gallery positions - UGT, 60. 
ghosts of - CP, 255-259 ("The Dead Quire"); 59-60 ("Friends Beyond"). 
instruments - CSS, 664 ("The Grave by the Handpost"). 
perambulation - CP, 814-816 ("The Paphian Ball"); 252-253 ("The Rash Bride") ; 393- 
394 ("Seen by the Waits"); 734 ("Winter Night in Woodland"); UGT, 47-57. 
play for dance atAthelhall - CSS, 601 ("The Waiting Supper"). 
wedding custom - CP, 650-651 ("The Country Wedding"). 

Puddletown church band: 
instruments - LW, 14,128. 
Hardy's grandfather plays violoncello - LW, 13. 
Hardy's grandfather and Tom Sherren copied music books during sermons - LW, 128- 
129. 

Serpent - CSS, 496 ("The Fiddler of the Reels"). 
Stinsford Church band: 

Christmas perambulation - LW, 16-17. 
comprised old man with oboe to 1801 - LW, 13, 
disbanded about 1842 -LW, 11,17. 
funeral custom for members -LW, 17; PN, 3-4. 
gallery positions, sketch of -LW, 15. 
Hardy's father plays counter-viol, tenor, treble, organises band - LW, 14. 
Hardy's grandfather plays bass-viol -LW, 13,17. 
Hardy's mother's recollections -LW, 262-263. 
music books - UGT, 28. 
practise at vicarage - LW, 14. 
re-formed by Hardy's grandfather in 1801- LW, 13. 
remuneration - PN, 215; UGT, 27-28. 

repertoire-LW , 
16. 

superior to Maiden Newton, Puddletown bands - LW, 14. 
supply of music, sundries - UGT, 28. 
visit Stinsford House at Christmas - PN, 26-27. 

Tuning fork, use of - TT, 46. 
Tuning of stringed instruments - TM, 164; UGT, 59. 
Violin used by Hardy's father - CP, 451 ("To My Father's Violin"). 
Wakely, Samuel tune - MC, 206. 
Weatherbury church band perambulation - UGT, 49. 
Welland church choir rehearsal - TT, 44-47. 
Winterbourne Steepleton church music by bass-viol and singer -LW, 130. 
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5.4 Traditional Plays 

Costumes - CLl, 54-55. 
Egdon Mummers' play - The Play of Saint George; RN, 127-141. 
Property - CL6,134. 
Style - D, 7-8. 
Texts - CL6,47,232. 

6. MATERIAL CULTURE, WORK TECHNIQUES, ARTS AND CRAFTS 

The categories here are less useful than those in the previous sections, in that they 
encourage a fragmentary treatment of the material. Hence the description of a milkmaids' 
dormitory is classified as vernacular architecture, brass knobs on cows' horns as 
traditionally made artefacts and milking as a traditional mode of work. These might better 
be combined, together with dairyman's dress, skimming milk and other related entries, 
under a heading such as "traditional dairy work". Nevertheless, to be consistent with the 
remainder of the classification and because material culture does not form a major part of 
this study, the Sheffield mode of classification is used here with only minor rationalisation. 

Section 6.7, on foodways, is additional to the usual Sheffield categories and includes 
references to types of food, the preparation of foods and the names of local varieties of fruit 
and vegetables. 

6.1 Vernacular Architecture 

Apple closet - CSS, 666 ("The Grave by the Handpost"). 
Bobbin as door latch - RN, 134. 
Cheese loft - TD, 126. 
Lath and plaster cottages - CSS, 739 ("Master John Horseleigh, Knight") 
Malt-house - CLl, 25. 
Milkmaids' dormitory - TD, 125-126. 
Mudwall cottages - PW2233-235 ("The Ancient Cottages of England"). 
Rubble walls - CSS, 38 ("The Melancholy Hussar"). 
Sheep-washing pool - CLI, 25. 
Spit and Daub cabin - CSS, 136-137 ("Interlopers at the Knap"). 
Straw-barton - TD, 200,201. 

6.2 Traditionally Made Artefacts 

Beehives - CSS, 11 ("The Three Strangers"). 
BeaufetBo-fet - CSS, 677-678 ("Enter a Dragoon"); WB, 95. 
Brass knobs for cows' horns - TD, 120. 
Bucket - CLl, 30. 
Cart wheels - D, 34,608. 
Chimney-crooks - TD, 131. 
Coffin-stools - PN, 4; W, 29. 
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Copse work products - W, 35. 
Cradle rocker - TD, 40. 
Furze faggots -RN, 236. 
Hacker - TD, 293. 
Hollow-turner's wares - W, 195. 
Horse-bells - W, 100. 
Leads (lead skimming trays) - TD, 124,131,175. 
Lerret [local type of boat] D, 89; TM, 237; WB, 41-42,85. 
Mirror improvised from window and cloak - TD, 65. 
Musical instruments (crowd, humstrum, kit, ram's horn, serpent) -MC, 243. 
Ooser [animal mask]- CSS, 238 ("The First Countess of Wessex"); RN, 265. 
Oven pyl e- MC, 225-226. 
Rick-staddles - CLI, 25. 
Sein, WB, 42. 
Settle - RN, 140. 
Sheep bell - ECS, 91 ("An Indiscretion in the Life of an Heiress"). 
Shepherd's chair - CSS, 739 ("Master John Horseleigh, Knight"). 
Shepherd's hut - FMC, 33-34,41-42. 
Shepherd's medicines - FMC, 34. 
Shepherd's tools - CLI, 25,30. 
Spit and pulley - W, 58. 
Swingel -MC, 225. 
Thistle-spud - TD, 151. 
Tree as advertisement for sale of cider, apple trees - W, 51. 
Turf spade - LW, 477-478; RN, 46. 
Turnip grave - TD, 299. 
Waggons - CL6,80,83; W, 35. 
Water meadows - TD, 194-195. 
Withy basket - TD, 326. 
Wring (cheese press) - D, 126. 
Yoke - HE, 34. 
Zull [wooden plough] - CSS, 128 ("Interlopers at the Knap"). 

6.3 Traditional Modes of work 

Binding [at harvest] - TD, 103-104. 
Bird catching - CP, 734 ("Winter Nights in Woodland"); UGT, 135. 
Copse work - W, 223. 
Cows, renting - CSS, 52 ("The Withered Arm"). 
Hares, wiring - CSS, 56 ("The Withered Arm"). 
Hay-making - FMC, 158. 
Horses: 

catching-FMC, 121. 
tracking -FMC, 191-192. 

Hurdle making - W, 206-207. 
Lacemaking - iM, 205. 
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Mail coach guard - PN, 15-17. 
Maintenance of Cerne Giant, - CL6,355. 
Milk pails hung on peeled oak limb - CSS, 53 ("The Withered Arm"); TD, 173,181. 
Milking - TD, 120. 
Oat harvest - FMC, 196. 
Pig-killing - JO, 48-53. 
Poaching - CP, 734 ("Winter Nights in Woodland"); MC, 225-226; PN, 16,25. 
Postillion -PN, 21-23; TD, 210. 
Quack doctor - JO, 17-20,43. 
Reddleman - RN, 35,91-92. 
Reed-drawing - TD, 277-28 1. 
Sawyers - W, 42. 
Sheep breeds kept at Weatherbury -FMC, 291-292. 
Sheepshearing - FMC, 137-142. 
Skimming milk - TD, 174-176. 
Smuggling - CP, 734 ("Winter Nights in Woodland"); CSS, 3-4 (Wessex Tales, 1912 
preface); 687 ("Enter a Dragoon"), 157-59,176-77,179-94,197-99,202-03 ("The 
Distracted Preacher") ; D, 86; "Facts" notebook, 3a; LW, 110-111; PN, 8-9; TM, 49,111. 
Sparmaking - W, 29. 
Telling time without a clock - PBE, 108-109. 
Thatching tools - FMC, 219,221. 
Threshing - TD, 310. 
Travelling Fairs -JO, 168,209. 
Tree barking - IV, 132-133. 

6.4 Manufacturing 

Gin-traps - W, 78. 
Man-traps - W, 70. 
Mill machinery - Af, 28. 
Spring-guns - W, 70. 
Threshing machine, advent of - ECS, 88-89 ("An Indiscretion in the Life 

of an Heiress"). 

6.5 Domestic Crafts 

Allotments, cultivation - TD, 328-331. 
Back-brand - CP, 775 ("Vagrant's Song"); CSS, 8 ("The Three Strangers"). 
Barked oak twigs to kindle fire - TD, 97. 
Bed-tick, making - RN, 357-360. 
Bees, hiving-FMC, 166-167; UGT, 183. 
Blower, for fire - TD, 208. 
Dips used for lighting - CP, 274 ("One We Knew"). 
Fern used as packing material - RN, 119. 
Pomace used as fuel - IV, 165. 
Rush lights - RN, 129. 
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