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ABSTRACT

This thesis seeks to record the history of institutional music-
making in York over the last five hundred years or so. It begins with
a history of music 1in York Minster and 1in other Anglican and
Nonconformist churches in the city. This is followed by a history of
the city’s own band of musicians, the York waits; a description of the
great musical festivals held in York in the 1820s and 1830s; and
successive chapters on the concert 1ife 1n York from c. 1730 to 1875.
The history of concerts in York from 1876 to the present day is
subsumed in a larger account of the secular institutional music-making
within the city during this period, which includes sections on choirs,
orchestral soc1et1'es, brass bands, military bands, festivals, and
educational institutions. The summary and conclusion 1s preceded by

a chapter describing the work of York musical instrument builders,

music publishers, and music sellers.
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- CHAPTER I '

INTRODUCTION

The historical <importance of the city of York has long been
recognized. York was for centuries a great religious centre, and in

the late thirteenth and early fourteenth centuries the royal court and
departments of state were moved there from London. The city of York

has also been a regional capital and a commercial, judicial, military,

and social centre. This pre-eminence has been reflected in the amount
of scholarly writing 1t has attracted, and the c¢city 1is now

‘embarrassingly well provided’ with -works on 1its architecture and
history, for instance.! A history of music in the city is a notable
lacuna. Sutcliffe Smith wrote the following some sixty years ago and

his words have lost none of their validity.

As we glance along the shelves of great
libraries we note that the City of York has been
accorded much attention. We note the many volumes
which specialize on its Ecclesiastical History and
Military Annals. But what of its music? The book
has yet to be written which shall deal with that
subject in a manner adequate to its importance.?

m

‘John Hutchinson and David M. Palliser, York, Bartholomew city
guides (Edinburgh: Bartholomew, 1980), p. xi.

‘Joseph Sutcliffe Smith, musica rimage Yorkshire
(Leeds: Jackson, 1928), p. 158,



This thesis is the first study to treat of the musical -11fe of York
and 1t 1s hoped that it goes at least some way towards dealing with
the subject 1n an adequate manner. It will attempt to illustrate the
role played by various institutions, both sacred and secular, in the
music-making which has taken place in the city of York over a period
of almost five hundred years, and will seek to throw 1ight on how
people in York have used and are using music, and what (if anything)
was significant about their use of it.

The research embodied in this thesis was carried out in order
that various questions concerning music-making in the city (some of
which are listed below) could be answered, answers which previously
could not be readily ascertained. Who were the waits who played 1in

York Minster in the seventeenth century and on what occasions did they
play there? What music was performed in the concerts in eighteenth-
century York? What were the instrumental and vocal forces used in the

York musical festivals of the early nineteenth century? When and
under what circumstances did the present York Musical Society begin?

In writing Music in _England Blom made the explicit assumption

that a history of music in England 1s no more than a history of music

in London. He wrote that -

..+ Music in this country [i.e., England] has
always been largely centralized in the capital ...
and on the whole it is true that musical conditions
in London reflect those throughout the country ...
Many Italian and German towns ... have almost
watertight 1ittle histories of their own: England

has a single big one ... and its focal point is
London,®

*Eric Blom, Music in England, rev. ed. (West Drayton: Penguin
Books, 1947), p. 9.



Thus Blom gave credence to the old saw that England was the 1land
without music (except for its capital city, that is).* It 1s true
that Italian cities such as Mantua, Rome, and Venice, and German
cities such as Berlin, Dresden, Hamburg, and 'Lelipzig have very rich

musical traditions which stand comparison with those of London, and

which outshine those of English provincial cities. But 1t is not true
to say that the history of music in the English provinces is of such

1ittle importance that it can be subsumed in a history of music in

London.

To be fair to Blom it must be sajd that, when he was writing, the
sources which would have provided him with information about English
provincial music were very widely scattered. The position after
almost fifty years 1s 1little bettear. For instance, of all the

northern towns and cities worthy of entries 1in The hew Grove
dictionary of music and musicjans, 1.e., Bradford, Halifax, Harrogate,

Leeds, Liverpool, Manchester, Newcastle upon Tyne, Sheffield, and

York, only Sheffield has been given an independent history of 1ts
music,?®

The city of York has been the subject of entries in two major
musical encyclopaedias published 1in recent years.® Each entry is
approximately one thousand words 1in length and, while they both

contaln a certain,number of errors (some of which are carried from one

‘For a discussion of the origins of the phrase describing England

as ‘the land without music’, see Musical times 116 (1975): 439, 625,
and 877. | -

Eric D. Mackerness, Somewhere further north: a history of music
in Sheffield (Sheffield: Northend, 1974).

°Die Musik in Geschichte und Gegenwart, s.v. ‘York,' by Francis

Jackson; The new Grove dictionary of music_and musicians, s.v. ‘York,’
by Ernest Bradbury and Watkins Shaw.
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entry to the other), present reasonably accurate accounts of music-
making 1in York as far as they go. But in each case the entries have
omitted much of importance. There have also been writings upon
particular aspects of York’s music-making which will be noted below at
the beginning of each chapter as appropriate.

The research necessary for the writing of this thesis has
involved the examination of much archival material, a list of which

can be found in the Bibliography. In addition, various York

newspapers covering the years from 1728 to 1900 have been
systematically searched for any items of musical interest. For
locating such items for the period after 1900 I have relied heavily on
the card index in the Reference Section of the York Public Library.
In an attempt to find a national perspective on the musical activity
in York, the Musjcal times has been examined from its beginnings 1in
1844 up to the present day, and 1ikewise the indexes of The Times have
been consulted from 1781. Because the emphasis of the thesis is on
institutional music-making rather than that of individuals, the lives
and works of York musicians are discussed only in passing, and not
with a fullness that might have been demanded on other occasions.
For instance, 1t would have been interesting to describe the music
composed and collected in the early eighteenth century by a prebendary
and two succentors of York Minster, namely Edward Finch, William

Knight, and Valentine Nalson; or to trace the successive generations
of the remarkable Camidge family.

York Minster has a continuous tradition of music-making which
stretches back for hundreds of years, broken only by the hiatus caused

by the English Civil War. In singing the daily offices the Minster

choir has performed music composed by some of the greatest English



composers, essentially to the glory of God but also to the musical
enrichment oftgenerationé of York residents. A étudyﬂbf the musfc—
making in the Minster“reﬁeals the kinds of mus16 sunghénd’tﬁe voda]
forces which were used to perfor;m it. While the oppddﬁrtuhn{fy there for
congregational singing 16 the se:rvicesuhas always been severely
limited, as in other Angl‘lcan céthédra'ls, York churches (and since the
eighteenth century, éhape'ls also) have prov1déd an obportu*nity for
singing in groups. (For most pedp1e, church and chapel remain tﬁeir
sole opportunity for making music with others.) Nicholas fempér1ey
has rightly claimed that unti very recently the music of Engﬂsh
churches and chapels was the only ‘regular, formal ;nusicﬁ'l exbér1ence
for perhaps half the population of England’.’ Given ti‘l&t this 1s SO,
it would seem appropriaté to exarﬁine such an 1important aspect of
York’s musical life.

Another musical exﬁeriéhce shared by hany residents of York was
that provided by the City waits, who performed on civic ceremonial and
festive occasions: they also acted as town watchmen, perambulating the
streets by night and in the earﬁy morning sounding the watches with

instrumental music. From thé1r beginnings shortly before 1400 they
were an essential part of the musical 1ife of the city until towards
the end of the eighteenth century when their importance gradually
decltned. 1In additién to their municipal duties the York waits also
provided music for secular gatherings (e.g., meetings of the various
York guilds, entertainments at the houses of noblemen) 1in the

sixteenth and seventeenth centuries, at least, while from the 1730s

onwards they took part in thé early concérts given in York.

"Nicholas Temperley, The music of the English parish church, 2
vols. (Cambridge: C.U.P., 1979), 1:xvii. -
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Public-concerts were held in London from 1672, and during the
early eighteenth century'they quickly spread to the provinces. The
first known public concert in York was given in 1709 during the summer
assizes, and a regular series of concerts was established there 1in
1729 or 1730. Successive chapters will discuss the various concert
series which have been promoted in York since their beginning in the
early eighteenth century, and descriptions will be given of the

singers and players who performed there, the audiences for whom they

performed, the music they played, and the places where they performed.
Concerts 1n York in the period from 1876 to the present day have been
included in a chapter which covers a variety of forms of music-making,
thus reflecting the broadening of musical activity within the city
during this time. 1In view of their particular importance, a whole
chapter has been devoted to the concerts given in the Yorkshire
Musical Festivals which were held in York in the early nineteenth
century. There is one chapter of this thesis which does not directly
treat of the institutional music-making of the city of York. This
examines the ancillary occupations of musical instrument building,
music publishing and music selling which have been carried on there
for hundreds of years and whose importance to those making music

within the city was significant at least until the middle of the

nineteenth century.

And finally a note of an omission. Among the institutions which
have contributed to the musical activity in York during the last 250
years are its theatre, known since 1769 as the Theatre Royal, and the

Grand Opera House, which was opened in 1901. Music was regularly
performed in both places, but an absence of any relevant documentary

evidence for the latter and the very fragmentary nature of that



surviving for the former have led to a reluctant decision to exclude

these venues from this survey.



CHAPTER 11

‘A DEEP, AND SWEET SNOWY CREW OF QUIRISTERS’:
MUSIC IN YORK MINSTER, ¢. 1550-1989

fiﬁ r "Fl.

The tradition of the choral:service in the Church of England, as
performed in cathedrals and collegiate churches ‘throughout the
country, has been one of the main features of English musical 1life
since the Reformation.!  Elaborate musical settings of texts
orescribed by the Book of Common Prayer and from the Bible have been
expressly composed for cathedral worship and- have presupposed for
their performance an expert musical force involving vicars choral, lay
singing men, boys, and an organist. There follows a description of
the part which York Minster has played in this national tradition
which will discuss the varying numbers of singers who performed there,
the repertoire of music which they sang, the organists who led this
music-making, and the instruments (almost exclusively an organ) which

accompanied it. It should be noted that the services of the Minster

are devoted to the glory of God and as such are primarily intended

i

'Edward Horace Fellowes, English cathedral music ... revised by
Jack Allan Westrup, 5th ed. (London: Methuen, 1969); Harold Watkins

Shaw, ‘Church music in England from the Reformation to the present
day,’ in Protestant church music: a history, by Friedrich Blume and
others (New York: Norton, 1974), pp. 693-732.
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neither for the edification: nor the musical delight of any
congregation that may be present, although from the beginning of the
nineteenth century onwards the services have frequently -attracted
‘large congregations.

The 1iturgical background to the post-Reformation history of
music in York Minster can be found in Cowie’s chapter in a volume of

the Victoria History of the Counties of England and the historical
background in three chapters in A history of York Minster.® : On the

music and musicians of the Minster there are short works by Pﬁrey—Cust
and Bairstow that have recently been superseded by the work of Peter
Aston, in which the results of more detailed research are presented.®
The organs of York Minster have predictably attracted a number of
writings, many of which are antiquarian in character, but as yet their
history (particularly in the second half of the seventeenth century)
has not been systematically chronicled.

In order to place in context the musical changes made in the
Minster at the Reformation it will be necessary to describe briefly
the musical establishment as it existed in the preceding years. From
about the middle of the twelfth century to the beginning of the 1500s
the adult male voices in the choir were those of the vicars choral,

who initially (as their name suggests) were deputies provided by the

‘L .W. Cowie, ‘Worship in the Minster,’ in P.M. Tillott, ed., The
city of York, The Victoria History of the Counties of England (London:

Oxford University Press, 1961), pp. 343-357; Gerald Edward Aylmer and

Reginald Cant, eds., story of York Minster (Oxford: Clarendon
Press, 1977), chaps. V-VII.

*Arthur Perceval Purey-Cust, Organs and organists of York Minster
(York: Sampson, 1899): Edward Cuthbert Bairstow, The music of the

Minster, York Minster historical tracts, 27 (London: S.P.C.K.,

[1927]); Peter Aston, The music of York Minster (London: Stainer &
Bell, 1972); Peter Aston, ‘Music since the Reformation,’ in Aylmer and

Cant, A history of York Minster, pp. 395-429.
9



canons of the Minster to sing in their absence the choral services of
the church. By the middle of the thirteenth century the vicars choral
at York had developed for themselves a fully corporate organization,
ceasing to be appointed or maintained by individual canons. ' The
number of " vicars choral was thirty-six, and the musical skills
required of them were enshrined in Rule 24 of their statute and minute

book:

" ... that, if he has a tenor vioce -[sic]l, he -~
will learn how to sing pricksong (prickson) and
faux-bourdon (faburden) and to keep the pitch; and
that, if his voice be not tenor, he will learn how
to sing, besides pricksong and faux-bourdon,-
descant (discant) and to keep the pitch.*

Lay singing-men were introduced into the choir towards the end of the

fifteenth century because the vicars choral had become so impoverished

that they could not afford to maintain a full complement of vicars,”

and possibly also because the increased complexity of the music
performed necessitated the assistance of professional singers. In

the thirteenth and fourteenth centuries there had been seven

choristers, the number of whom was increased to twelve in 1425 through
a bequest of £300 from Thomas Dalby, Archdeacon of Richmond.® From
the earliest t1me; the choristers were expected fo have good voices,
and by 1531 they were 1nstructed‘ in ‘plainson[g], prikesong,

figuracion and descaunt’ by the master of the choristers.’

‘Frederick Harrison, Life 1n a medieve 3ge: the story of the

vicars-choral of York Mjnste (London: Murray, 19562), p. 63.

"Ibid., p. 238; Aylmer and Cant, A_history of York Minster, p.
200- } ) )

®[James Raine, ed.], The statutes, e of the cathedral church
of York, 2nd ed. (Leeds: Jackson, 1900), p. 144.

’YML, Records of the Dean and Chapter, Lease register, Wa f. 50v.
10



There are numerous references to organs in-York Minster from the
early fourteenth century onwards,;® but the office of organist is not
an ancient one, and it is not until the sixteenth century that there
is mention of a lay organist, with the appointment of Thomas Kirkby on
3 June 1531 as ‘maister of the:queristers’, among whose duties was to
‘play of the organs within the said [Lady] chappell in the hie quere
of the said churche at such tymes as shalbe convenient and requisit

within the same’.? Before this time the duties of organist had been
fulfilled by the vicars choral.

Prior to the Reformation the Use: of York was :employed for
services within churches 1in the province and diocese of York,
including those in York Minster. The main mass of the day was usually
sung in plainsong, but in large churches such as the Minster there was
another mass, usually the Mass of our Lady, which was probably sung in
a polyphonic setting.'® There is no evidence to suggest what music was
actually sung, although it 1s 1ikely that music such as that found 1in
the so-called ‘York masses’ would have been within the choir’s
competence. !

At the beginning of the Reformation the master of the choristers
(and organist) at York Minster was Thomas Kirkby, whose duties, those

of playing the organ and instructing the choristers, have been

R —

®Aston, The music of York Minster, pp. 4-5.

YML, Records of the Dean and Chapter, Lease register, Wa ff
50V"'51l"-

%alter Howard Frere, York se:ﬂce books, York M1nster historical
tracts, 19 (London: S.P. c Key, [19271), pp. [9-10]

""Hugh Baillie and Philippe Oboussier, ‘The York masses,’ Music
and letters 35 (1954): 19-30; Hugh Benham, Latin church music _in

England, c¢. 14601575 (London: Barrie & Jenkins, 1977), pp. 111-113.
11



mentioned above; he died in 1540 ‘and was-buried in York Minster.'?
John Thorne was the next master of the choristers and organist, so far
as 1s known, and was appointed on 24 July 1542, having been paid the
previous year as ‘organist within the choir’.'® cCaldwell has argued
convincingly that Thorne had previously been a singer at St. Mary-at-
Hi11, London.’ Thorne’s contract is very much the same as Kirkby’s,
involving the teaching of the choristersﬂ and the playing of the
organs, especially at the Lady Mass. w1th1an1ve years of Thorne’s
appointment came the death of King Henry VIII, the crowning of the
nine-year old Edward VI, and a new admifnistrauon‘ hea&éd t;y Lord
Protector Somerset which eagerly pursuéd the plan of ecclesiastical
reform, initiating a visitation of each cathedral.

The Royal Visitors gave their injunctions to the cathedral:church
of York on 26 October 1547, ;nd these involved the sweeping away of
all sung services other than Matins, one mass a Hay (the High Mass),
and Evensong and 00m§11ne.‘5 These injunctions were followed ;ln 1549
by the Act of Uniformity, which ordered the replacing of all existing
Latin service~books by the Book of Common P;ayer within the space of
four weeks. Throughout the eountry this Act was less effective than

1ts provisions allowed for, and there-i1s evidence to suggest that the

m

?The year of his death is indicated by the granting of letters
of administration to his estate. BIHR, Prerogative Court of York,
Probate records, 13 September 1540: his epitaph is recorded in Francis

Drake, Eboracum; or, The history and antiquities of the city of York
(London: By the Author, 1736), p. 495.

13yML, Records of the Dean and Chapter, Lease register, Wa ff.
157v-158v; Chamberlain’s accounts - rolls, E1/79.

14John Caldwell, English keyboard music: before the nineteent

gggtucx, Blackwell’s music series (Oxford: Blackwell, 1973), pp. 31~

1SRaine, Statutes, p. 63.

12



Lady Mass was still being sung in the Minster in 1551.'® However,

sterner measures were to follow, and after Archbishop Grindal’s

visitation of the Minster in 1552 the following injunctions were

1ssued.

15. Also wee will and commaunde that there be
none other note songe or used 1n the said churche
at any service there to be hadde, savinge square
note, playne, so that every sillable may be
playnelie and distinctlie pronounced and
undrestand, and withoute any reportes, or -
repetinges, which may induce any obscurenes to the
herers. f -

24, Also wee will and commaunde that there be e
no more playnge of the orgaynes either at the
Mornynge prayour, the Communion, or the -Evenynge
prayour within this churche of Yorke, but that the

sald playnge do utterlie cease and be left the tyme .
of Divyne service within the said churche.

25. Also forsomuch as playnge of the orgaynes
ought and muste be ceassed, and no more used within
the churche of York, we thinke it mete that the
master of the queresters for the tyme beinge, who
oughte to playe of the same orgaynes in times past,
who canne nowe no more so do, that [he] ... do his
diligence ... 1n suche vocacion as he can
conveniently and may: therefore we will and
commaunde that the said master of the queresters
for the tyme beinge helpe to singe Divyne service
to th’uttermost of his powre within the quere of

the churche of Yorke, speciallie of the Sondays and
other Halidaies.!’

It has been 1inferred from this last 1injunction that Thorne
suffered deprivation of office beca'u.;.e of his adherence to the
Catholic faith, but, as Aveling points out, all the evidence from York
is contradictory. In his will Thorne makes no mention of the old
faith, while his epitaph (he was buried in the Minster) bears witness

to the esteem and regard in which he was held:

'®John Browne, History of the metropolitan church of St, Pete
ork lustrated by extracts om__authent ecord by plans
sections, etc. 2 vols. (London: Longman, [1842-1847]), 1:296.

‘'Raine, Statutes, pp. 74 and 77.
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Here lyeth Thorne musitian most perfitt in art,

In logicks lore who did excell, all vice who set
apart, * 1

whose lief and conversation did a]] mens love
allure,

And now doth reign above the skyes in joyes most
firm and purae.
Who dyed Decemb. 7, 1573. 10
Thomas Mor1ey compared Thorne S ab1'|1ty to compose upon a
plainsong with that of Preston, Redford and Ta11is, which was h1gh

praise 1ndeed 19 An *In nomine’ for strings, once solely ascribed to
John Thorne, 1s now found to be possibly the work of Robert White; the
two other extant compos1t1ons of Thorne’s are an offertory for organ
entitled ‘Exsultabant sancti’ and a motet entitled ‘'Stella coeli’ for
three voides, in which the part-writing, the points of imitation, and
the balance of the sections are most competently handled.?° It has
been suggested that this motet was written in York 1in 1551 as a
thanksgiving for deliverance from the plague.?’

John Thorne was succeeded 1n office byrhis son; Henry, whowwas
adpointed on 17 December 1573, 1in the first 1{instance for one Yyear
only, being described in the chapter acts as 'mag{ster et instructor

choristarum et custodem organum’, 22 which suggests that by this time

"®Hugh Aveling, Catholic_recusa the city of York, 1558-
1791, Publications of the Catholic Record Society. Monograph series,
2 (London: Catholic Record Society, 1970), p. 312; BIHR, Dean and
Chapter wills, 5, ff. 79-80:; Drake, Eboracum, p. 500.

"®Thomas Morley, A plain and easy introduction to practical music,
ed. by R.A. Harman (London: Dent, 1952), p. 177.

®OPaul Doe, ed., Eljzabethan consort music I, Musica Britannica,
44 (London: Stainer and Bell, 1979), pp. 43 and 185; Denis Stevens,

ed. Ear udor organ_music II: music for the mass, Early English

church music, 10 (London: Stainer and Bell, 1969), pp. 51- -53: Aston,
Music of York Minster, insert loose in back pocket.

21aoston, Music of York Minster, p. 6.
¢2YML, Records of the Dean and Chapter, Chapter acts, H4 f. 115v.
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organs were once again in use in the Minster. Henry Thorne remained
in office until his death in 1597, being buried in the Minster on 28
March of that year. He was followed. by Cuthbert Byas (from 1597 to
1604) and Henry Farrande (from 1604 to 1607), who was dismissed from
office for neglecting his duties, embezzlement, and causing trouble
with the vicars choral.?® For the period between 1607 and 1616 neither

the chapter acts nor the ‘various accounts of Minster expenditure

mention an organist by name, and suggestions that the duties of

organist were fulfilled by William. Browne (sometime organist -at
Durham) must be treated with caution. L

Thomas Kingston was admitted organist--on 30 August 1616 and
master of the choristers twenty-five days later.?* He was almost
certainly the 'Thomas - Kingston who had ' been -organist at Lincoln
Cathedral from 1559 to 1616, whose behaviour there had often been the
cause of considerable concern to the cathedral authorities. In 1611
he had been admonished by the Dean and Chapter ‘for beating the boys
and calling Mr Dye, the Master of the Choristers, an ass,’ and the
next year he was ordered ‘never hereafter to meddle with teaching the
Quiristers.’” He was again admonished in 1615 because he was ‘verye
often drunke and by means thereof he hathe by unorderlye playing of

the organs putt the quire out of time and disordered them.’%® After

“3YML, Records of the Dean and Chapter, Chamberlain’s account

rolls, E1/107; Chamberlain’s account books E2/2; Chapter acts, H4 ff.
395r and 422r. ‘

, 5i;YML’ Records of the Dean and Chapter, Chapter acts, H4 ff. 507v
an V.

*>John Ebenezer West, Cathedral oraanists past and present: a

record of the succession of the organists of the cathedrals, chapel
oyal, and principal collegiate churches of the Unjted Kinadom. frc

. s 3294%eformat1onto the present day, etc. (London: Novello, 1899),
PP. 4/-40.
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an initial trouble-free period -at York, Kingston was expellied from the
office of master of the choristers on 4 February 1619 ‘on account of
certain failings’, and in 1629 he was admonished by the Dean and
Chapter because ‘he was lately so inebriated that at evensong he was
unable to perform his duties, to the great scandal and disgrace of
the church’.?® However, Thomas Kingston remained in office ‘at York

until 1633, when he was appointed master of the Magnus Song School,

Newark. 27

John Hutchinson, probably the man of that name who was organist
at Southwell Minster from 1628 to 1634, was appointed organist.of York
Minster on 24 March 1634.%® Following the ‘great and close siege’ of
1644, York fell from royalist to parliamentary control, a concomitant
of which was the ending in the Minster of the services sung with choir
and organ. John Hutchinson appealed to the Commonwealth Committee for

York and the Ainsty for compensation for loss of office and earnings,

but the Committee was unsympathetic,

9 March 1648. Upon the peticon of John Hutchinson,
organist, that it appeareth that the peticoner was
onely a servant at pleasure- to the Deane and -
Chapter, therfore this Committee contendeth that

they have not any meanes or power to releeve the
peticoner herein.?®

e —

*®YML, Records of the Dean and Chapter, Chapter acts, H4 ff. 558v
and 676r. f

*Noe1 George Jackson, Newark Magnus; the story of a gift
(Nottingham: J. & H. Bell, 1964), p. 72.

“®YML, Records of the Dean and Chapter, Chapter acté, H4 f. 745r.

““Angelo Raine, ed., ‘Proceedings of the Commonwealth Committee
for York and the Ainsty, from York City MSS. E30, 31, and House Books

XXXVI and XXXVII,’ in Charles Edward Whiting, ed., Miscellanea, vol.

6, The Yorkshire Archaeological Society, Record series, 118 (Leeds:
Yorkshire Archaeological Society, 1953), p. 11.
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On 10 November 1657 grants were given by the Trustees for Maintenance
of Minors ‘to poor officers of [York] Cathedral’, included among whom
was John Hutchinson, who was given a grant of four pounds.®° He died
shortly afterwards and was buried at St. Michael-le-Belfrey on 6
January 1658.

Very 11ttle is known of the music sung in the Minster before the
beginning of the 1700s. In the second half of the sixteenth century
there are payments for music copying in the Minster accounts but' very
l11ttle detail of what was copied. There were two payments for music

copying in 1526/1527 when Leonard Mason was paid 26s.8d. for two books
of four parts with ‘Kyrreallay et missis’ and John Gibbons ' 3s.4d. for

copying various hymns and a Te Deum into the choirbooks; in 1569 Henry
Lythe, of London, was given ten shillings ‘for prickinge songes to be
songe in the quere’, and in 1581 thirty-four quires of ‘royall paper’
were bound *into xviilj bookes for prickinge of songes for the quere’.
Also in 15681 the Earl of Huntingdon’s musicians were given four pounds
*for settinge of songes for the quere’.®' Five part-books, copied for
the choir of York Minster in the 1610s (now in York Minster Library
with shelf-mark M 13 S), contain music for morning and evening prayer
by Byrd (his so-called Great Service), Morley, Mundy, Parsons, and

Shepherd.®* John Hutchinson, organist at York Minster from 1634 to

3%Arno1d Gwynne Matthews, Walker revised, being a rev of Joh

alker’s Sufferings of the clergy during the Grand Rebellio 642-60
(Oxford: Clarendon P., 1948), p. 19.

31James Raine, ed., The fabric rolls of York Minster. with a

appendix of 1llustrative documents, Publications of the Surtees

Society, 35 (Durham, etc.: Andrews, etc., for the Surtees Society,
1859), pp. 101, 115, 118.

32pavid Griffiths, comp., A catalogue of the music manuscripts

York Minster Library, York Minster Library sectional catalogues, no.
2 (York: [University of York Library], 1981), pp. 78-79.
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1645, composed several anthems of which three full and seven verse are
extant. - His anthem ‘O Lord, let it be: thy pleasure’ was in the
repertoire of the Minster choir until the middie of the nineteenth
century, while another anthem of his, ‘Behold how good and Joyful-a
thing it 1s’, was thought to be sufficiently representative of its
period to warrant inclusion in the collection which Thomas - Tudway
compiled for Lord Harley during the years between 1714 and ‘1720;%° it
Is reasonable to assume that at least some of Hutchinson’s anthems
were in the repertoire of York Minster choir in the 1630s and 1640s.

The number of singers in the Minster choir between 1552 and the
abolition of the traditional services in the 1640s 1is difficult to

determine. In 1552 one of Archbishop Holgate’s injunctions to the

Dean and Chapter of York commanded

... that there be with most convenient spede-
provided ... so many vicars chorall ... as the
landes of there house called the Bederne will
conveniently susteyne ... and so many as shall want
of the nombre of twentie that singinge men be -

provided ... to the some of every one eighte
poundes by yere.®* -

Whether the number of male adult singers did reach the specified
humber of twenty either then or in the remainder of the century i1s not
clear, but in the period between 1617 and 1624 the number of vicars
choral and songmen fluctuated between twelve and fourteen.3® During
the years from 1552 to 1645 the number of choristers probably never

fell below the pre-Reformation total of twelve, this number be1ﬁg

**Thomas Tudway’s collection is now in the British Library,
shelfmark Harleifan MSS. 7337-7342.

S4paine, Statutes, p. 72.

*SAston, * Music since the Reformation,’ p. 405: Harrison, Life
in a medieval college, p. 233.
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recorded in the 1570s, the 1580s, and the early 1600s.%%- The present
constitution of most cathedral choirs (where the boys outnhumber the
men by more than two to-one) would imply an imbalance -in the pre-
Restoration choir at York but it should be remembered that the
proportions of adult to boys’ voices 1in-choirs of that period were
completely the reverse of those today, although, as Le Huray suggests,
the boys would probably have had to use the more penetrating chest

voice and' the men to exercise considerable -restraint in terms of

volume for a balance to be-achieved.®’ * S

Some-of the music sung in the Minster between the 1550s and the
mid-1640s would have been accompanied by an organ - anthems and
services in verse style, for instance - but 1t is probable that full
anthems and services were most often sung unaccompanied.3® There.are
many references in the Dean and Chapter accounts to organs in the
Minster during the period before 1632, but none with any great amount
of detail.%® However, the building of the organ in 1632 is extremely
well documented. In 1631 the York High Commission Court imposed on
Edward Paler of Thoralby a fine mof onhe thousand ﬁounds for committing
incest with his sister’s daughter, the sumﬂ of which King Charles
granted to the Dean and:- Chapter ‘for .setting up a new organ, for
furnishing and adorning the altar, and enhabling them to mainteyne a
11brary keeper’. An agreement to build én organ was signed on 20

March 1632 between the Dean and Chapter and Robert Dallam, ‘citizen

*°YML, Records of the Dean and Chapter, St. Peter’s account,
E2/21, passim; Chamberlain’s account books, E2/2, passim.

S7pater Le Huray, Music and the Reformation England, 1549-1660
(London: Jenkins, 1967), pp. 119-120.

381hid., p. 115.

**Raine, Fabric rolls, pp. 17, 27, 71, 74, 76, and 105.
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and blacksmith of London’, the: organ to comprise a great organ of
eight stops and a chair organ-of five stOps,n each stop . containing
fifty-one pipes.*® The contract sum agreed with Dallam was £297 but
the total cost of the organ, including the making and carving of the

organ loft, painting, and other sundries, was of- the order of six

hundred pounds.*!

r

The instrument was completed on 24 June 1634, and immediately
excited favourable comment. On 17 August three-military men from
Norwich visited the Minster and noted in an account of their travels

that there they

... Saw, and heard a faire-large -high Organ,
newly built, richly gilt, carv’d and painted‘ [and]
a deep, and sweet snowy Crew of Quiristers.*?

A year later Sir William Brereton noted in his travel diary that he

had seen ‘a very stately organ lately erected in the minster-quire’.*’

The most famous account of the organ 1s that given by Thomas Mace when

he recalled a service held in the Minster in 1644.

Now here you must take notice, that they had

then a Custom jn that Church, (which I hear not of
- in any other Cathedral, which was) that -always

before the Sermon, the whole Congregation sang a

‘OYML, Records of the Dean and Chapter, Chamberlain’s account
rolls, E1/135, extracts from which have been published in Raine,
Eabric rolls, pp. 319-325: Michael Sayer, ‘Robert Dallam’s organ 1in
York Minster, 1634,' BIOS journal 1 (1977): 60-69.

‘”Ra1né,_ Fabric_rolls, pp. 319-325. Although the agreement

specifies eight stops on the great organ, the individual stops listed
number nine.

*?Leopold George Wickham Legg, ed., A_relation of a short surve
of 26 counties, observed in a seven weeks journey begun on Augqust 11
634, by a capta a lieutenant, and an ancient, all three of the
military company 1in Norwich (London: Robinson, 1904), p. 16

4331r william Brereton, Travels in Holland, the United Provinces
Enaland, Scotland, and Ireland DC, XXXIV,.~-M.DC. XXXV ... ed. by E.

Hawkins, Chetham Society, Remains historical & literary, &c., vol. 1
(Manchester, 1844), p. T2.
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Psalm, together with the Quire and the Organ:; And
you must also know, that there was then a most
Excellent-large-plump-lusty-full-speaking-Organ. 4

It 1sw1d;1y'supposed that neither wind nor stringed instruments were
used in English church services, other than on a very intermittent
basis, unti]l about 1575 or so, and there are no records of any such
instruments being used at services in York Minster until 1590 when a
payment of ten shillings was made to ‘thos that played upon Sagbuttes
and Cornettes the xvijth of November’: a similar paymentiwas made 1n
1591.4° The players of these 1nstrﬁments were most l1ikely the York
waits, although they are not specifically mentioned in the Dean and
Chapter accounts until 1600. Thereafter payments were made to them in
1607, 1611, 1623, 1624, and 1659, in which latter year they played at
no less than twelve services 1n the Minster during the month of Aprﬂ
on the occasion of the king’s visit to York.4®
| Dallam’s organ did not survive long after the siehge.of York. The
first order from the Commonwealth Committee for York and‘the Ainsty
concerning the removal of the organ from the H1nsf;:er came on 4 August
1645, to which the Chancellor {of the Minstetj, Phineas Hodson,
apparently returned a ‘delatory and unfitting answer’. The second
order from the Commonwealth Comm;t;ee wéé uncompromising:
It 1s therefore now ordered that the
sequestrators repair to the house of the said Dr
Hodson there to seise and take the said goods

[1.e., the organ pipes] ... and deliver them to Mr
Dossy ... and for these services the sequestrators

“Thomas Mace, Musick’s monument: or. A remembrancer of the best
ractical musick, etc. (London, 1676), p. 19. |

*>Le Huray, Music_and the Reformation, pp. 125-126; YML, Records
of the Dean and Chapter, St. Peter’s account, E2/21 ff. 38v. and 40v.

4°yML, Records of the Dean and Chapter, St. Peter’s account,
E2/21, f. 58r; Fabric rolls, E3/62/1-3, E3/63, and E3/64.
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-may take assistance of musketeers as they think -
fitt. 4

A subsequent order of 29 June 1646 gave instructions to Mr. Dossy to

pull down ‘the great organ loft in the Minister and canopie over the
- same’.*® On 25 J*anuary 1647 the 1100rrm1ttee ordered that the organ
pipes should be sold the sale of which is confirmed 1in a 1list of
things removed from the Minster during the Great Rebe]lion. +
Richard Marsh was 1nsta11ed Dean at York Minster on 14 August
1660 and within tweWe days Edward Gower could write that the Dean had
‘carried tﬁ1ngs on in order to a settlement of the Church here [1.8.,
at York] very high:; the singing men and organs are preparing’.®® The
history of the organ (or organs) 1ﬁfuse in the Minster in the thirty
years following the Restoration is incomplete. After fhe mention of

the organs in Gower's letter, the next extant record of an organ 1in

the Minster occurs on 26 August 1662 when a Mr. Preston was paid forty
shillings ‘for the constant amending and keeﬁing the organ from tyme
to tyme 1in tune’.’' This organ must have been something of a
makeshift, for among the injunctions made at Archbishop Frewen'é
visitation early in 1663 is one which ordered ‘that the great organ be
made and sett upp before M1chaelmas next’. 52 This organ was presumably

the one built by Mr. Preston at a cost of £260 the sum of which was

%
}

*’Raine, *Proceedings of the Commonwealth Committee for York and
the Ainsty,’ pp. 5-6.

‘®1bid., p. 8.

*SRaine, Fabric rolls, pp. 335—334.

SORoyal Commission on Historical Manuscribts, fth report rt
I, Report and appendix, C.1432 (London: H.M.S.0., 1876), pp. 199-200.

>IYML, Records of the Dean and Chapter, Chapter m1nutes and
drafts, HB/B f. 12r.

S2paine, Statutes, p. 97.
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paid to him in three instalments, the first two on'3 June and 20

August 1663 respectively.%s

It was probably this organ built by Preston which 1s referred to
in one of Archbishop Dolben’s injunctions of 1685:

..« Wee require and enjoyne that the great
organ of the said church be with all convenient
speed repaired and made fitt for service.>*

How or why the organ came to be in a state of disrepair i1s not known,
but it 1s clear from Thomas Comber’s autobiography that matters had
not improved by 3 April 1690 when he asked Archbishop Lamplugh to give

the Minster a new organ. Lamplugh refused, having very recently given

the Minster much else, but he did generously offer to give an amount
equal to what Comber could raise independently.®% On 24 January 1691

an agreement was made between Comber and Bernard Smith for the
building of ‘a new great Chair Eccho organ’, for which Smith was to be

paid four hundred pounds:®® this was the organ that was used in the

Minster until the beginning of the nineteenth century.

At the Restoration, in common with cathedrals throughout the
land, York Minster found it difficult to recruit a sufficient number

of singers of quality. In 1663 the number of adult male voices had

st111 not reached the pre-Civil War minimum of twelve, for it was

oy = ——

3YML, Records of the Dean and Chapter, Chapter minutes and
drafts, H8/8 f. 12r and 21r; Miscellaneous register, We f. 92r.

>‘Raine, Statutes, p. 102.

*>Thomas Comber, The autobioaraphies and letters of Thomas Comber,
sometime Precentor of York and Dean of Durham, ed. by Charles Edwin

Whiting, Publications of the Surtees Society, 156 (Durham: Surtees
Society, 1946), pp. 22-23. P

*°Ibid., pp. 55-56; a MS. copy of Bernard Smith’s undertaking to
build the organ 1s now in the Bodleian Library, Ms. Autogr. d. 11, f.

336r, a reproduction of which appears 1n Andrew Freeman, Father Smith,

ed. with new matertal by John Rowntree (Oxford: Positif P., 1977), p.
196.
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ordered in chapter that ‘the Quire be made upp to the number of twelve
videlicet five vicars and seven singingemen’; the number of s1n91ng
boys throughout the period from 1660 to 1700 (and beyond) was six.”
The failure to secure for the choir a sufficient number of competent
s1ngers led to a decision to supplement the voices with sackbuts and
cornets. On the same day that anl order was made to increase the

number of adult male voices in the choir, quoted above, another order

required

that two sackbutts and twe Cornets be provided to
attend the service of the Quire and that Mr Girdler
and his company have £5 for one halfe yeare, and

40s. to provide themse]ves bookes and instruments
to that purpose.>®

From the surviving evidence 1t 1s 1mpossible to say with what
regularity these wind instruments were used t0+accempany the choir 1n
the singing of the services, but a series of payments to the players
of sackbuts and cornets in the 1670s suggests that this assistance was
provided only on major feast days and days during the York assizes.®®
The wind {instruments were almost certainly played by the Yorkr city

waits, as Mr. Girdler, referred. to in the chapter order of 1663, was
the chief wait at that t1me.

The on1y clue to the repertoire of the Minster choir 1in the yeare
immediately after the Restoration is provided by evidence given by the
vicars choral before a visitation of tte Deaniand Chapter in 1663:

wWee have 10 bookes printed in fo'l;lo of services and
anthems which are something rotted and decayed

°TYML, Chapter minutes and drafts, H8/8 f. 19v: St. Peter’s
account, E2/22, passim.

*yML, Chapter minutes and drafts, H8/8 f. 19v.

59YML Records of the Dean and Chapter, St. Peter’s account,
E2/22, passim.
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~. " [and] ‘our written bookes are ‘very old and much
torne.%°

There is 11&19 doubt that the 'io bookes printed in folio of services
and anthems’iwere the ten voiumes of church music compiled by John
Barnard and pub11§hed in 1641, which contﬁin services and anthems by
such great names as Byrd, Gibbons, Morley, Mundy, Tallis, and
Weelkes.®' However, in view of an order made in chapter on 3 June
1663, many of the anthems and services in Barnard’shc011ect10n would
seem to have been beyond the choir’s competeﬁée at this time.

Ordered that the Quire be monished that for the
future they attempt not to singe any Anthem untiil
they have perfect before by practice under paine of
forfeitinge 5s a man and the boyes for every
neglect to be whipped by there maister.®?

In 1662 Stephen Bulkeley published a bocI;I; of the t;ords of anthems sung
in York Minster, and in view of the historical significance of this
document it s most unfortunate that the last recorded copy seems to
have disappeared with the death of its owner in 1833.%%

Using Lowe’s Short directions for performance of cathedre
service and Clifford’s Divine services and anthems 1t is possible to

set out details of the probable form of the services in York Minster

at the Restoration, services which altered very 1ittle until well into

°®yML, Records of the Dean and Chapter, VC 1/5/2.

®1John Barnard, e first book of selected church musick
consisting of services and anthems such as are now used in the

Cathedral and Collegjat Churches of this Kingdome, etc., 10 vols.
(London: Griffin, 1641). |

°2yML, Records of the Dean and Chapter, Chapter minutes and
drafts, H8/8 f. 22r.

83The existence of Bulkeley’s work 1s recorded in John Crosse, An
account of the grand musical festival ‘held September, 1823 the

cathedral church of York, etc. (York: Wolstenholme, 1825), Appendix,

pD. viii. o
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the 1800s.°* (In the 1ist below, musical items either for the choir

or organ, or both, are underlined.)
1. Morning prayer

Preces and responses (monotoned) -

Venite and psalms set (sung antiphona11y to one of
a few unison tunes) *

Organ volunta
- First lesson = SR ]

Te _deum or ened1gj
Second lesson

Benedictus or'gggilgg_
- Apostles’ Creed, Lord’s Prayer (monotoned)

Responses
Anthem s x e e

Litany
Voluntary, leading into

2. Communion

Responses to_the Commandments - Kyrie
Collects

Epistle
Gospel

- Creed S *
Anthem (end pf choral service)

i

3. Evensong

!gzﬂ_gls_
Psalms set (sung as above)
Voluntary

F1rst lesson

Magnificat or Cantate Domjng

Second lesson

- Nunc dimittis or Deus misereatur .

Creed

Responses
Anthem

4

Throughout the 1700s Morning Prayer (Matins) was sung daily at 9 a.m.
and Evensong at 5 p.m., while there was a weekly celebration of Holy

Communion on Sundays. The choir performing these services would have

®4Edward Lowe, A review of some short directions for performance
of cathedral service, 2nd ed. (Oxford: Davis, 1664); James Clifford,
e divine services and anthems usual ung _1in s majestie

chappell, and in all cathedrals and collegiate choires in England and
Ireland, 2nd ed. (London, 1664).
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been the same as that described by Gent in-1730, 1.e., five vicars-

choral, seven singing-men, and six boys.®®

The first organist at York Minster after the Restoration was
Hawkswell, an instruction in chapter on 18 November 1661 ordering that
he be paid twenty-two pounds yearly in two instalments; payments to

him made during the first half of-the 1660s are recorded in the Fabric

Accounts.®® His immediate successor was probably Thomas Mudd, who was

appointed Master of the Choristers on 20 August 1666; he was at his
burial in Durham Cathedral on 2 :August ‘1667 described as organist:of
the cathedral at York, although no ‘record:of his -appointment as
organist there remains.®’ Mudd was succeeded by Thomas Preston on 7
September of the previous year, who during his period as organist was

also master of the choristers from time to time.8®

Thomas Wanless was appointed organist on 18 April 1691, shortly

after Preston’s death, also holding the position of master of the
choristers between 1692 and 1698.°% 0On 2 July 1698 he was awarded the

degree of B.Mus. by Queens’ College, Cambridge, on submission of the

anthem ‘Awake up, my glory’.. He published a collection of psalm tunes

°>Thomas Gent, The_antient and modern history of the famous cit
of York, etc. (York: Hammond, 1730), p. 68.

°®YML, Records of the Dean and Chapter, Chapter minutes and
drafts, H8/8 f. 7Tv; Fabric accounts, 1661-1827, E4a passim.

*’YML, Records of the Dean and Chapter, H5 second sequence f. 58v.

His burial 1s recorded 1in Edward Arthur White, transcriber, The

baptismal, marriage, and burjal registers of the cathedral church ,..
at_Durham, 1609-1896, ed. by George J. Armytage, Publications of the

Harleian Society. Registers, vol. 23 (London, 1897), p. 96. Brief

biographical detajls about Mudd can be found in The new Grove
dictionary of music and musicians, s.v. ‘Mudd, Thomas,’ by Susi Jeans.

°®YML, Records of the Dean and Chapter, Chapter acts, H5 second

sequence f. 59v; payments to him as master of the choristers are
recorded in St. Peter’s account, E2/22 passim.

°®YML, Records of the Dean and Chapter, Chapter acts, H5 f. 219r.
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in 1702 and three burial anthems in 1707; he was the compiler of two

editions (published in 1703 and 1705) of a collection of the words of

anthems sung in the Minster.’® Wanless died on 2 February 1712 and was
buried in the church of St. Michael-le-Belfrey, York. The music
contained in Wanless’ anthems is for the most part extremely dull, an

opinion evidently shared by his successors at York. In the collection

of Full anthems and verse anthems compiled in 1705, Wanless included

seventeen of his own works out of the total number of seventy-eight,

but in the collection of 1715 the humber of Wanless’ anthems had been
reduced to nine, and by 1736 Wanless was only represented by one

anthem, ‘Awake up, my glory’ (if indeed this anthem was in York’s
repertoire, and not that of Durham or Lincoln, as may have been the

case).’!

Wanless was succeeded as organist by Charles Murgetroyd, who was

appointed on 10 November 1712, having served an apprenticeship with

"Thomas Wanless, The metre psalm-tunes in four parts. Compos’d
for the use of the parish-church of St. Michael’s of Belfrey’s in York

(London: printed by J. Heptinstall, for Thomas Baxter Bookseller ...

in York, 1702); 1idem, Three funeral anthems, compos’d in four parts
to be_used in cathedrals collegiate or_ parish churches (London:
printed for M. Hotham, 1707). No copy of this latter work seems to

have survived. Its publication is listed in Edward Arber, ed. The term
catalogues, 1668-1709, 3 vols. (London: By the Author, 1906), 3:571-
572; Full anthems, and verse anthems, as they are ordered by the Dea
and Chapter, to be sung in the Cathedral and Metropolitical Church o
St. Peter in York (York: Baxter, 1703). Copy in the Drexel Collection,

New York Public Library. Full anthems and verse anthems, as they are
ordered by the Dean and Chapte to be sung the cathedral and

metropolitical church of St Peter in York, etc. (York: Jackson, 1705).

"Full anthems, and verse anthems: as they are ... sung in the
cathedral and metropolitical church of St. Peter’s in York ... the
third edition, with the additions of 45 anthems. Collected and solc

by Charles Murgetroyd, organist there (York: printed by John White,

1715); Anthems for two, three, four, five, six, seven, and aight
voices. As they are now perform'd ] the cathedral and

metropolitical church of St. Peter. in York ... Durham . in

Lincoln ... collected and sold by Thomas Ellway, master of the

?I;;;c;lren of the cathedral 1in York (York: printed by Thomas Gent,
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Wanless for at least the previous three years; Murgetroyd left in 1721
to take up an appointment as organist of Lincoln Cathedral.’?: 1The next
organist at York Minster was Q1111am 0;413, who remained ae York for
less than four months, to be followed by Charles Quarles who was 1in
office from 30 June 1722 until 1727 (in which:year he died, according
to R.H. Newmareh), and who 1s probably the composer of the anthem ‘Out
of the deep’, weich was published in the Cathedral mta azine, where it
is ascribed to *Mr Charles, late Organist at York’.”3

Edward Salisbury was appointed organist on 13 February 1728 and

after being in office for three years was admonished for being abusent.

without leave. On 12 April 1735 he was again called before the Dean
and Chapter to answer charges of absenteeism, and two days later was

asked to make a formal acknowledgment of his guilt, which hewrefused
to do. On 21 April Salisbury was asked once more to acknowledge his
guilt, and again he refused, upon which the Dean ane Chapter dismissed
him.’® In the face of the obdurate recalcitrance displayed by
Salisbury, as recorded in the Chapter Acts, two shortlitems in the

York Courant (quoted below) are of particular interest, and hint at a
feud 1n a wider context than that conducted between Salisbury and the

Dean and Chapter.

'2yML, Records of the Dean and Chapter of York, Chapter acts, H6
f. 44r; St Peter’s account, 1667-1720, E2/22; West, Cathedral

organists, p. 49.

3yML, Records of the Dean and Chapter of York, Chapter acts, HG
f. 103r; jctiona[x of national bijography, s.v. 'Quarles Charles,’

Rosa Harriet Newmarch; The cathedral magazine, or, Divine harmonx,

Being a collection of the most valuable and useful anthems score
. the whole selected, and careful evised by able masters, 3 vols.
(London printed for J. French, [between 1775 and 1778]), 3:42-45.

7‘YML Records of the Dean and Chapter, Chapter acts, H6 f. 132r,
and H8/5 (unfoliated)
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23 January 1739. Mr Salisbury, formerly Organist
of the Minster, and who, since his Removal from
that Place, had a constant Salary paid him, by the
Generosity of the late Hon. and Rev. Mr. Finch,
’ti111 the Death of that worthy Gentleman, was last

week chosen Organist of Trinity College 1in
Cambridge. +

14 July 1741. Whilst he [1.e., Mr. Salisbury] was
permitted to officiate as Organist at our

Cathedral, he won the Hearts of all his
Acquaintance by his agreeable Conversation, and
other valuable Qualifications; respected by all who
had any Esteem for Virtue of any Sort; disrelish’d

only by those whom his superior Merit had made his
enemies.

The repertoire of fhe Minster choir in the 1710s and 1720s can be
established by an examination of the third edition of the York Minster
anthem word-book and of five volumes of music copied for William
Knight (subchanter at the Minster) between 1715 and 1728.75 The anthem

word-book of 1715 shows that of a total of eighty-nine anthems (i.e.,

twenty-eight full and sixty-one verse anthems) the majority was by
post-Restoration composers, including sixteen by Purcell and fifteen
by Blow. This proportion of works by Purcell and Blow is reflected in
the three volumes of anthems compiled c. 1724 (part of the set of five
volumes, mentioned above): the two volumes of service music show that
services by Blow, Byrd, Child, Gibbons, Purcell and Tallis, among
others, were sung. - The next two editions of the words of anthems sung

in the Minster’® also include anthems sung at the cathedrals of Durham

3Ful1 anthems, and verse anthems, 1715; YML Music MSS. M 8 S, M
14/1-2 S, and M 164/G S, whose contents are listed in Griffiths,
Catalogue of the music manuscripts _in YML. The fifth volume of the
set copied for William Knight, that of full anthems, is now missing.

"®Anthems ... perform’d the cathedra York, 1736;
Anthems ... as _they are now perform’d, in the cathedral in Yc .
Durham, in Lincoln ... collected by Thomas way, 2nd ed. With the

addition of fifteen new anthems (York: [printed by Thomas Gent}, for
John Hildyard, 1753).
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and Lincoln, and are therefore of 1ittle use in establishing precisely

the Minster repertoire.

The successor to Edward Salisbury was the twenty-year old James
Nares, his position having been previously offered to, and turned down
by, Charles Avison.’” Chalmers tells an anecdote concerning Nares-and
Salisbury which, 1f true, raises interesting questions about the
tuning of the Minster organ in the 1730s.

It is related, 'on undoubted authority, that
when the old musician [1.e., Salisbury] first saw
his intended successor, he said, rather ‘angrily,

‘What, 1s that child to succeeed me?’ which being
mentioned to the organist-elect, he took an early
opportunity, on a difficult service being
appointed, to play 1t through half a note below the
pitch, which brought 1t 1into a key with seven

sharps; and went through it without the slightest
error. Being asked why he did so, he said that ‘he

only wished to show Mr. Salisbury what a child

could do’.’8

Besides ably fulfilling his duties in the Minster, Nares was also
active in the concerts given at the Assembly Rooms in York, where he
performed as a soloist 1n organ conéertos and harpsichord concertos,
and also as a vocal soloist.’®

Many would suggest that Nares was the most able composer to have

held the post of organist at York Minster. Besides his sacred music

he wrote instrumental music (of which the Ejght setts of lessons for
the harpsichord were published in 1747), some secular vocal music, and

three pedagogical works. The majority of his anthems relies on music

""The new Grove dictionary of music and musicians, s.v. ‘Avison,
Charles,’ by Norris L. Stephens.

"8Alexander Chalmers, The general biographical dictiona etc.

gew ed. 32 vols. (London: Nichols, 1812-1817), vol. 23, s.v. ‘Nares,
ames.’

"®4is activities as a performer in public concerts are discussed
in Chapter VI.
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for solo voices, especially treble: these anthems typ;ically consist of
short solo movements, often concluding with a short choral section in
fugal style, of which ‘By the waters of Babylon’, possibly composed
at York, is a good example.?®®

Nares was succeeded in 1756 by John Camidge, who was probably
identical with the child of that name christened in the church of Holy
Trinity, Goodramgate, on 8 December 1734, Camidge was a chorister in
the Minster in 1742, subsequently studying with Greene and Handel in
London; he was particularly famous for his organ playing, being
especially noted for his extemporizations. He resigned his posts at
the Minster on 11 November 1799. Of the fifteen sacred compositions
by Camidge 1isted by Foster, only five would seem to have survived.®?

Camidge’s period of office coincided very closely with that of
William Mason, who was precentor from 1762 until 1797. The statutes
of York Minster define one of the precentor’s duties thus: ‘The

Precentor is, by ancient statute, the director of the choir, or rector

chori, in singing and psalmody’,®? and Mason took this duty very
seriously. In 1782 he compiled ‘with great labour and pain’ an

edition of the words of anthems sung in York Minster, and not unti)

M

80 Jjames Nares, Jwenty anthems in score for {1, 2., 3. 4, and 5.
voices, composed for the use of His Majesty’s Chapels Roval by Dr.

Nares, etc. (London: printed for the author, 1778), pp. 42-47.

®IYML, Records of the Dean and Chapter, Chapter acts, H9/1 f. 128v
and H9/3 p. 216; Robert Beilby Cook, ed., The parish registers of Holy
Trinity Church, Goodramgate, York, 1573-1812, Publications of the
Yorkshire Parish Register Society, 41 ([Leedsl: Yorkshire Parish

Register Society, 1911), p. 169; Dictionary of national biography,
s.v. ‘Camidge, John,’ by W. Barclay Squire; Myles Birket Foster,

Anthems and anthem composers: an essay upon the development of the
anthem_from the time of the Reformation to the end of the nineteenth
century, etc. (London: Novello and Company, 1901), p. 113.

82Raine, Statutes, p. 122.
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1875, many editions later, was his work entirely superseded.® Mason
was outspoken 1n his views on church music and was violently opposed
to the ‘complex and artificial stylé’ of church music which only
served to ‘perplex and bewilder the general congregation’. He found
works by the Elizabethan and early Stuart composers ‘almost entirely
unintelligible’, and although he considered Purcell ‘a great and

original genius’, Mason st111 accused him of ‘pursuing the old Masters
1n sometimes too ostentatious a show of musical learning’. Croft and

Greene were thought to 1indulge in the use of ‘long and intricate
divisions’, while Nares, among others, was probably in Mason’s mind
when he expressed disapproval of virtuoso singing, saying that

... too great ([an] 1indulgence ... 1in
instrumental tricks must not only greatly diminish

the gravity and solemnity of Church Music, but also

render it, as a vehicle for words, much 1less
intelligible.®*

Mason’s i{deas of propriety in church music are reflected in his anthem
Lord of all power and might, which was published in Page’s Harmonia
sacra, and performed at the Chapel Royal.® To say the least, this

anthem 1s an anaemic composition, and although 1t had undoubted appeal
for many of Mason’s contemporaries, it also had its critics, one of

whom was William Crotch, who wrote:

°Mason’s remark is quoted in Bernard Barr and John Ingamells, A
candidate for praise: William Mason, precentor of York (York: York

Art Gallery and York Minster Library, 1973), p. 72; William Mason, ed.
A coplous collection of those portions of the psalms of David, Bible

and liturc which have been set to music and sung as anthems ..
oublished ... under the direction of William Maso . by whom is

orefixed, a critical and historjcal essay on music (York: printed by
A. Ward, in Coney Street, 1782).

**Wi11iam Mason, The works of William Mason, 4 vols. (London:
Cadell and Davies, 1811), 3:295, 346, 348-350.

85John Page, ed., Harmonia sacra, a collection of anthems ir
score, selected for cathedral and parochial churches, etc., 3 vols.
(London: printed and published by the editor, 1800), 1:58-60.
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... When I was organist of Ch. Ch. [i.e.,
Christ Church, Oxford, between 1790 and 1807] I had
frequently to play Lord of a ower and might
(Mason), a great favourite with the majority but a
most contemptible production.®®

It is interesting to note that on the evidence of the Minster anthem
word-books, the three most frequently performed composers-at the end

of the elghteenth century were Croft, Greene, and Purcell, despite
Mason’s strictures upon them. Nine copies of each of the collections
of anthems by Nares (published in 1779 and 1789‘respect1ve1y) were
purchased for the use of the Minster choir, and in 1790 eight sets of
Boyce's three-volume compilation Cathedral music.®’

wWhen John Camidge resigned his Minster posts on 11 November 1799
his son, Matthew, successfully petitioned the Dean and Chapter to be
allowed to succeed him. Matthew Camidge had been a chorister at the
Chapel Royal, where he studied with James Nares, and on his return to
York he assisted his father in the Minster. The compositions of

Matthew Camidge comprise a quantity of keyboard music, including a
number of works for beginners, a collection of sacred music entitled

Cathedral music (1806), and a collection of psalm tunes compiled for
the church of St. Michael-le-Belfrey, York.®?® It {is thought that he

was the first Minster organist and master of the choristers to teach
the boys to read music, when previously they had learnt everything by

ear, and there are two payments to him in the Minster accounts for the

purchase of pedagogical materials:

88 Jonathan Rennert, William Crotch (1775-1847): composer, artist
teacher (Lavenham: Dalton, 1975), p. 77.

®7YML, Records of the Dean and Chapter, St. Peter’s account
(unsorted vouchers) E2 PV.

°®The most complete 1ist of his compositions can be found in The
catalogue of printed music in the British Library to 1980, 62 vols.
(London, etc.: Saur, 1981-1987), 10:97-98.
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1806. I To Mr Camidge for the use of the Boys
belonging to the Cathedral. [Payment for] Two

copies of Webbe’s 1st book of Exercises in sof-

faing [and Two of the 2nd Book].

1822. [Payment for] 2 of Webbes singing exercises

[and] 2 of Dr Nares’s Ditto.®®
On 21 June 1803 Camidge’s salary was increased by the Dean and Chap_ter
*in consideration of the great attention necessary to be pai&hby him
in instructing the Choristers in Church Music’, attention which would
seem sti111 to have been greatly needed some six years later for 1t is

stated in Dean Markham’s obituary that when he took office in 1809
‘the choir could scarcely perform the choruses in the énthems, whfch

were therefore omitted’.®°

The organ built by Bernard Smith in 1691, whichhhad servédhfhe
Minster throughout the eighteenth century, was renovated and enlarged
by Green and Blyth in 1803; the number of stops was doubled although
the old case-work was retained. Further improvements were r.:arried out
in 1815 and 1823, and the organ was then described by John Crosse as
‘the largest and most complete instrument in Britain’.?®' Six years
later this organ was burnt down in the great fire started by Jonathan

Martin, who described at his trial his reason for setting the Minster

on fire:
While I was at prayers that afte?hoon [on 2‘
February 1829] I thought it was merely deceiving
the people that the organ made such a noise of
®9Dictionary of national biography, s.v. ‘Matthew Camidge,' by

W. Barclay Squire; YML, Records of the Dean and Chapter, Chamberlain’s
accounts, vouchers, unsorted boxes, E2 PV.

%OyML, Records of the Dean and Chapter, .Chapter acts H 9/3, p.
293; YG 5.10.1822.

®Crosse, An_account of the grand musjcal festijval, p. 135: YC
1.8.1803; YG 5.7.1823.
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buzz, buzz. Says I to myself, I'11 have thee down '
tonight. Thou shalt buzz no more.

El1liot and Hill1 were appointed tc build a new organ in York
Minster, one of the prebendaries (later Earl 6f Scarﬂbrough) having
promised three thousand pounds f&r this purpose; but the building of
ths organ was not to be as straightforward as it should have been.
Thie architect and Dean Cockburn between them changed *the plans several
times, while the organ builder struggled to keep within the f1xed
price he had tendered, and this eventually led to 1itigation in which
the organ builder claimed compensation fr;Jm the De.an and Chapter. The
result of this case was a compensation award to H1“11 of the niggardly
sum of two hundred pounds (El1liot in the meantime had died).63 .

Matthew Camidge continued in office at the Minster until 1842
when he retired at the age of seventy-eight and was succeeded by his
son, John. John Camidge (the younger) was born in York in 1790 and
was taught music by his father and Charles Hague, téking the degrees

of Mus.B. in 1812 and Mus.D. 1in 1819 at St. Catharine’s College,

Cambridge.%* His most important compositions are included in a

collection entitled Cathedral music, which was published in 1830, bdt

1t was as an organ virtuoso rather than a composer that he was

principally known. In 1848 he was stricken with paralysis, after

*2Quoted in Jonathan Gray, Letters to the editor of the Musical
World relative to the York organ (London, 1837), p. 10.

3Gray, Letters to the Musjcal World summarizes the dispute and
consequent litigation; YG 14.3.1835; YH 7.1.1837.

%4YML, Records of the Dean and Chapter, Chapter acts H 10/2, p.
370; John Venn and John Archibald Venn, um Cantab ienses: a

biographical list of s known students, qraduates and holders of
office_at the University of Cambrjdge, from the earliiest times to

1900, 2 parts, 10 vols. (Cambridge: at the University Press, 1922-
1954), pt. 2, vol. 1:496.
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which date his duties at the Minster were performed by his son, Thomas

Simpson Camidge.

The anthems éna services in the repertoire of the Minster choir
in the first half of the nineteenth century, as indicated by the
surviving part--books, included many works by English cathedral
composers of the eighteenth century, but the two previous éentur1es
were represented only by the compositions of Aldrich, Chiid, R.
Farrant, Purcell, and a former Minstert organist, Jahn Hutchinson.
During this period, works by Beethoven, Haydn, Mende'lssohh, and Mozart

were arranged as anthems and sung in the Minster services.®®

If John Camidge’s memory served him correctly, there were ‘eight
reqular singing men’ in the Minster choir in 1833 or s0.%® Finding

this number to be inadequate, he persuaded the Dean and Chapter to put
at his disposal the salaries of two of these singing men with which he

engaged ‘eight supernumeraries at £10 a year each, whose duty it was

to attend the two services on Sundays, and one weekday service’.*’ On

20 January 1847 the Dean and Chapter agreed to the appointment of two

more choristers, thus increasing the number from eight to ten, at the

same time resolving that

it be intimated to Dr. Camidge that in the opinion
of the Chapter the present state of the choir in
regard to the boys 1s not satisfactory and that the
Chapter 1in authorizing him to appoint two

BGriffiths, Catalogue of the music manuscripts in YML, passim.

%® Report of Her Majesty’s Commissioners Appointed to Inquire into

the State and Condition of the Cathedral and Collegiate Churches in

England and Wales. Great Britain. Parliamentary papers, 1854 (1821-
1822) xxv, 917-918.

71bid.
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additional Boys trust that the Choir in' that
department will become more efficient.®®

It is not Kknown whether the singing of the boys became more

effic1ent but it 1s clear from a report 1n Ihe Guardjan 1n 1849 that

indiscipline was very much a problem.

‘I never saw anything so disgraceful as their
{1i.6., the choristers’] conduct. They were
laughing, talking, pinching each other and pulling
each other’s hair during the greater portion of the
divine service. The eldest boy, instead of setting

~a good example, seemed to be the ring-leader in all
the mischief’. Another visitor to York was so
shocked that he asked a verger, ‘'"Is there no one

appointed to preside over the boys and see that

they behave properly?”™ The answer was “Oh yes,

sir, the organist keeps his mind upon them and

thrashes them well, and what 'is more, ‘the

residentiary is always at them about it"’.®®
In 1853 the Sunday services were sung bﬁ! a choir (including
supernumeraries) of four altos, ‘six tenors, six basses, and ten boys,
but the usual daily service was sung by the boys and on each side one
alto, one tenor, and one bass.'® 1In 1857 Canon Harcourt in a letter

to the Ecclesiastical Commissioners wrote that ‘the choral music in

this cathedral [1.e., at York] is sunk below the level of religious
impressiveness’.'®'  During the next year the Dean and Chapter
‘deliberated upon the present state of the choir’, presumably finding

1t less than satisfactory, for Dr. Camidge was effectively dismissed,

%8YML, Records of the Dean and Chapter, Chapter acts, H 11/1 p.
204.

**The Guardian (1849): 552, quoted in Philip-Barrett, 'English

cathedral choirs in the nineteenth century,’ Journal of ecclesjastical
history 25 (1974): 26.

1%%Report. Parliamentary papers 1854 (1821-1822) xxv, 917-918.

11y.v. Harcourt to the secretary of the Ecclesiastical
Commissioners, 9 April 1857 (Ecclesiastical Commissioners’ Papers,

11778), quoted in Aylmer and Cant, A history of York Minster, p. 279.
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and the Dean ‘instructed to make enquiries for a qualified

successor’, 102

- Edwin George Monk was appointed organist and master of the
choristers on 6 January 1859,19 the same year in which Duncombe was
installed as Dean, and these two High Churchmen introduced the reforms
necessary to bring the choral music in the Minster back to ‘the level
of religious impressiveness’. After only two months at York, Monk
made a report to the Dean and Chapter on the state of the Minster
organ with his suggestions for its improvement. ‘He criticized the

organ of 1829 thus:

Notwithstanding the constructive ability
bestowed upon the work, the breadth and amplitude
of the system of wind supply, wind chests, and

scales of pipes, the prevalence of false and vague
theories upon the nature and "disposition™ of

stops, led to many grave errors of design.'%
Following Monk’s recommendations for the improvement of the
Minster organ the Dean and Chapter approved its rebuilding by Messrs.

H111 and Son of London, the cost of which was largely met by public

subscription. This rebuilt organ had, according to Monk, an
‘increased depth, richness, and beauty of tone ... [which were]
manifest to any one conversant with organ effectﬁs’. Certainly the
organ’s specification was an enormous improvement on that of 1829,
having a pedal organ for which Monk could Jjustly claim superiority

over those in many large continental organs.'%’

'92yML, Records of the Dean and Chapter, Chapter acts, H 11/1 p.
450.

1031h1d.

"9%Arthur Perceval Purey-Cust, Organs_and organists of York
Minster (York: John Sampson, 1899), p. 19. o ;

1951bid., p. 26.
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It was widely recognized that the salaries of the songmen were
inadequate, and throughout his period of office (1859 to 1880) Dean
Duncombe supplemented their incomes from his own pocket.- By 1867 the
size of the choir had been increased to *six men and seven boys, and
occasionally eight, on each side’.'°® The duties of the singingmen
were, indeed, ‘very arduous and unremitting’, as-they claimed to Her
Majesty’s Commissioners for Inquiring into the Condition of Cathedral
Churches in England and Wales, for-they were required to ging at’ two
weekday services daily throughout the year and on Sundays. ‘three
services during six months of the year and two during the other six
months’.'%? One of the songmen's recommendations to the Commissioners
- that the posts of songmen should be superannuable - was implemented
by the Dean and Chapter, but with only a pension of one third of full

salary instead of the two thirds claimed by the songmen.'%®

The composers of the works sung most often in Minster services 1in

the 1860s and 1870s were Attwood, Goss, Mendelssohn, and Ouseley; the

choir’s repertoire also included works by various now-forgotten

composers, for 1instance, Ebdon and Barnby, some of whose works,

according to Monk, ‘smelt of Mr. Gounod’s footlights’.'® During this

19°First report of the Commissioners appointed to inaquire into the
Rubrics, Orders and Directions for regulating the Course and Conduct
of Public Worship, &c. according to the use of the united Church of

England and Ireland. Great Britain. Parliamentary papers 1867 C.3951,
xX, 177.

197Report _of Her Majesty’s Commissioners for Inquiring into the
Condition of Cathedral Churches 1in England and Wales upon the

cathedral church of York. Great Britain. Parliamentary papers 1884-
1885 C.4378, xxi1, 451.

198yML, Records of the Dean and Chapter, Chapter acts, H 11/2 p.
324.

'99%tdward J. Bellerby, 'Monk at York Minster: some personal

reminiscences,’ The music student 10 (1917): 132; Tillott, The city of
York, pp. 354-355.
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time the two main services were still morning and evening prayer,
which were sung daily;: the Holy Communion was not celebrated with full
choral settings until 1874. According to Bellerby, one of Monk’s
articled pupils in the 1870s, Monk was not a great solo-performer on
the organ, although he was a good -accompanist, particularly of the
psalms.''% Moreover, he was a strict disciplinarian with the boys, and
their unruly behaviour, which had characterized Minster worship in the

1840s and 1850s, disappeared during his period of office. Throughout
his last years at York bad eyesight troubled Monk continually, and he

was granted leave of absence because of 1t on several occasions; it

was probably this eye trouble which led to his decision to:resign in
1883, a resignation which was received by the Dean and Chapter with
much regret.!!

On 17 October 1883 John Naylor was appointed to the office of
organist and choirmaster at a salary of three hundred pounds, a sum
which was to be raised to four hundred pounds on the expiration of the
pension given to Monk on his retirement.''? Naylor had been born at
Stanningley, near Leeds, on 8 June 1838, and after being'a chorister
and then assistant organist at Leeds parish church he had held posts
as organist at Scarborough. Thomas Percy Pemberton described Naylor
as ‘a musician of catholic tastes, and a composer of no mean merit’.1!3
Naylor resigned his posts at the Minster in 1897 because of 111 health

and died in the same year while on a voyage to Australia.

"1%e11erby, 'Monk at York Minster,’ p. 131,

"YML, Records of the Dean and Chapter, Chapter acts, H 11/2 p.
298.

1121b1d., p. 305.

"3Grove’s dictionary of music and musicians, 2nd ed., s.v.
‘Naylor, John.’
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Naylor was succeeded - by 'Thomas Tertius' Noble, who for the
previous six years had been organist of Ely Cathedral. According to
Colles, Noble’s skil1l in the training of choirs, particularly of boys’
voices, was universally acknowledged, and during his time at York the
singing of the Minster choir enjoyed a very high reputation.''*: The
only composition for which Noble is at all remembered today is his

‘Evening service in b minor’, which was written at the suggestion of
Parratt, using as a model Walmisley’s ‘Evening service in d minor’.1?®
Noble Teft York in 1912 in order to take up a post at the church of
St. Thomas, Fifth Avenue, New York.

The high reputation of the singing in York Minster was further
enhanced by 1its next organist and choirmaster, Sir Edward Bairstow,
who took up his appointment 1in 1913. He was born at Huddersfield on
22 August 1874, receiving his schooling in Nottingham ‘and London,
where he was later a pupil of, and assistant to, Sir Frederick Bridge.
Bairstow was appointed organist of Wigan parish church 1in 1899 on
Bridge’s recommendation, accepting the more important post at Leeds
parish church in 1906. Before coming to York in 1913 Bairstow had
already been the regular conductor of choral societies at Blackburn,
Preston, and Wigan, and having established his reputation as a choral
trainer he gained the prestigious positions of conductor of the Leeds
Philharmonic Choir (1917) and the Bradford Festival Choral Society

(1919). He became professor of music at Durham in 1929 (a non-

resident post at that time), and in 1932 he was knighted. As a

further recognition of his outstanding contribution to the musical

"4Grove’s dictionary of music and musicians, 4th ed. Supplement,

s.V. ‘Noble, Thomas Tertius.’

""Fellowes, English cathedral music, p. 258.
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11fe of his time he was awarded the honorary degrees of D.Litt. from
the -University of Leeds (1936) and D.Mus. from the University of
Oxford (1945),11° .

Most of Bairstow’s cbmposiﬂons were written for the church, and
many of his anthems and services are s£111 regularly performed.
Several commentators have detécted in ﬁis music the influence of
Brahms, for example, in works such as *Blessed city, heavenly Salem’,

‘Though I speak with tongues of men’, and the Communion service in'D,

but certain of Bairstow’s anthems do show an individual style which
can be seen in the anthems ‘I sat down under his shadow’ and ‘Let all
mortal flesh keep silence’. The second of these two anthems is
thought by many to be Bairstow’s finest composition.

In 1867 the choir was made up of twelve men- and: fourteen
(occasionally sixteen) boys; by 1930 the number of choristers had
increased to twenty whereas the number of songmen had declined to
nine. Writing in 1916 Surtees Talbot stated that the songmen of the
Minster did not have a pension scheme or a retiring age, and that the
Minster choir was still losing some of its best singers :-to-Durham

Cathedral, where the songmen were paid considerably more than at

m

"1%Ernest Bradbury, 'Sir Edward Bairstow - a birthday tribute,’
The musical times (August 1944): 233-236: Dictiona of national

biography, 1941-1950, s.v. ‘Bairstow, Sir Edward Cuthbert,’ by Ernest
Bullock.
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York.''? The boys were all recruited locally, and according to Surtees

Talbot this was rather unfortunate.

... the boys have to be recruited from a
district which has the double disadvantage of an
enervating climate and also distinct racial
characteristics of Danish origin which never make
for naturally robust voices, as in the case of the

West Riding s1n?ers who come from a totally
different stock.'!® *

In the 1960s the Dean and Chapter establiished a number of choral
scholarships which are available to suitably qualified male students
from the College of Ripon and York St. John, and the University of

York. There were four songmen, six choral scholars, and twenty boys

in the mid-1970s; at the end of 1989 there were twelve songmen and

eighteen boys.

The repertoire of the choir has slowly changed during this

century. During Bairstow’s period of office works by many Victorian
composers (and their Continental contemporaries such as Gounod,
Mendelssohn, and Spohr) were dropped, to be replaced:by those of: his
contemporaries, e.9., Darke, Walford Davies, and Charles Wood. In the
1970s the repertoire included over seven hundred anthems and services
but during the last decade this number has been reduced considerably
in an attempt to remove some of the duller works (by Arnold and Cooke,
for instance) and to raise the performing standard of the choir.

While the repertoire 1is still bounded at the one extreme by

117G, Surtees Talbot, ‘The musical revival in York Minster,’ The
music student (September 1916): 46. For at least the second half of
the nineteenth century the salaries paid to the songmen at York
Minster were much lower than those paid by many other cathedrals and
collegiate churches, and throughout this period there was a regular
exodus of York’s best singers to more highly paid employment
elsewhere, which was a continuing source of unfavourable comment 1in

local newspapers, especially in the earlier part of this period.  See,
for instance, letters in YH 24.6.1854, YH 23.3.1867.

185urtees Talbot, ‘Musical revival,’ p. 46.
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Elizabethan composers (including Byrd and Tallis) at the other it has
been ‘extended to include works by Giles Swayne, Sir Michael Tippett
and Sir William Walton: overall, the repertoire displays a notable
catholicity of taste, with the best of the music from each period
being represented.

The organ designed by Dr. Monk served the Minster- until the
beginning of the twentieth century, when-a complete rebuild was

undertaken by Walker & Sons to a specification drawn up by Noble in

conjunction with Sir Walter Parratt. This rebuild was completed 1in

1903 and was followed by another revision 1in 1916; further

improvements were made .in -1931, in which the specifications of the
Solo and Pedal organs were completely remodelled, and a new console
and a new mechanism for the whole organ were introduced. The last
major revision of thel Minster organ was completed in May 1960.''®

Francis Jackson was born in Malton on 2 October 1917 and from

1929 to 1933 was a chorister in the Minster choir. Between the years

1933 and 1940 he was organist of Malton parish church while continuing
his musical studies with Sir Edward Bairstow. Jackson became organist
of the Minster in 1946 following Bairstow’s death and retired in 1982
after thirty-six years’ service. He was an organist of international
repute, being especially renowned for his performance of the
nineteenth-century repertoire and of compositions by twentieth-century
French composers including Dupré and Vierne. Jackson has written

several pleces for organ, and a considerable amount for choir and

'"YAndrew Freeman, °The organs of York Minster,’ The organ 5
(April 1926): 193-204; Reginald whitworth, ‘The rebuilt organ in York
Minster,’ The organ 11 (October 1931): 65-70; Francis Jackson, ‘York
Minster, 1960, and Schweitzer,’ The organ 40 (1960/61): 23-30.
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organ, of which his ‘Evening service in G’ 1is deservedly popular.'4°
Phi1ip Moore became organist and master of the choristers in 1983 and
is the present holder of both posts.

The musical force which has performed in the services of the
Minster throughout the period since the Reformation has been largely
unchanged with regard to numbers, but the proportion of men to boys,
which until the nineteenth century was mostly two to one, has now been

reversed, while the organ, which during the sixteenth to eighteenth

centuries was small and sweet-toned, has now been replaced by one of
a class which Watkins Shaw has aptly described as ‘rolling giants’.?
Throughout the last four hundred and fifty years or so the Minster
choir has consistently preserved in its repertoire some of the best
works from each generation of composers of English cathedral music,
and it now displays a remarkable eclecticism in its choice of works
from this tradition. The wider influence of the Minster musical
establishment on music-making in York has been considerable and will
be noted in subsequent chapters. Until the present day much:of the

institutional music-making in York has owed something to one or more

of the tay or clerical musicians of the Minster. -

R

120stanley Webb, ‘Francis Jackson,’ The organ 43 (1964): 150-157;
who’s who 1990, s.v. ‘Jackson, Francis.’

121shaw, *Church music in England,’ p. 697.
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CHAPTER III -

- *AN ANNOYANCE TO MUSICAL EARS’:

MUSIC IN PLACES OF WORSHIP EXCLUDING YORK MINSTER,

- On 27 January 1526 a deed was signed by York civic officials and
the archbishop of York as a result of which seventeen decayed parishes
in the city were united with twelve other parishes therein, thus
leaving a total of some twenty-three parishes, a number which remained
constant until the mid-nineteenth century when new parishes were
created to provide for the increase in the numbers of people 11iving
outside the city walls. In addition to the churches belonging to each
of these parishes, there were by 1900 approximately fifty places of
Nonconformist worship in York, a majority of which had been built
dur1n§ the nineteenth century, dissent from the Church of England
before that time being largely on an informal basis. For a sizeable

number of York people (reaching a high point in 1851 of -sixty-one per

cent of the city’s population of 36,303) the music performed at these

places of worship provided their only reQu1ar experience of formal
music-making. It is the purpose of this chapter to record the history

of the musical activity in York churches. A first and larger section
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will deal with the music in York’s parish churches, and a second and
smaller one with that in its Nonconformist places of worship, both

Protestant and Roman Catholic.?

Although several substantial works have been written  about
English cathedral music, nothing similar had been written about
English parish church music until Nicholas Temperley published his
magisterial survey of the subject 1in 1979.2 One of the four
contrasting regions he chose for archival work was the cathedral city
of York, but a glance at the °‘Bibliography, Manuscript Sources’
section beginning on page 363 of his book shows that he consulted only
a few of the extant York parish records. 1Inevitably this has led to

a somewhat patchy coverage as far as York is concerned, although it

detracts very little from his findings overall.® The present account
of music in York parish churches 1s based largely on two primary

sources (the surviving parish records in the Borthwick Institute of

Historical Research, York, and, for the nineteenth century, various

reports concerning matters ecclesiastical 1in 1local newspapers)

together with one secondary source (a manuscript compiled by a York

'The religious background for the period covered in this chapter

can be found in P.M. Tillott, ed., The city of York, Victoria History
of the Counties of England (London: 0.U.P., 1961), pp. 142-155, 200-

206, 250-253, and 365-419. More detailed coverage of the nineteenth

century can be found in Edward Royle, The Victorian church in York,
Borthwick paper, 64 (York: St. Anthony’s P., 1983); and Edward Royle,

Nonconformity in nineteenth-century York, Borthwick paper, 68 (York:
St. Anthony’s P., 1985).

°Nicholas Temperley, The music of the English parish church, 2
vols. (Cambridge: C.U.P., 1979).

A small period of the history of York parish church music 1is

covered 1n more detail in Nicholas Temperley, Jonathan Gray and church

Tgsig: in York, 1770-1840, Borthwick paper, 51 (York: St. Anthony’s P.,
17).
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antiquarian).* As P.M. Tillott noted in 1961, ‘the records of the
parish incumbents and officers in York are not as abundant as might be
expected ... churchwardens [sic] accounts are on the whole hard to
find’;®> moreover, the - chronological’ coverage of - surviving
churéhwardens’ accounts 1s very uneven, with only the churches of Holy
Trinity, Goodramgate, St. John, Ousebridge, and St. Michael-le-Belfrey
having them for the period from the sixteenth to the nineteenth
century in its entirety, and of these churches only the latter was

musically active for most of the period.: The following discussion

will concentrate upon the musical activities of the churches listed

below * - g L.

All Saints, Pavement

St. Martin, Coney Street

St. Michael-l1e-Belfrey = - v
St. Michael, Spurriergate

St. Saviour

because of the surviving amount of information relating to each: the

musical practices of other parish churchesin York:-will be referred

to, as appropriate, in order to illustrate various historical trends.

Not until after 1559 1s-there evidence to suggest congregational
participation in the performance of music in English parish churches:
before that date, the very largest of parish churches might have
employed clerks (or conducts, as they were sometimes called) to help
in the performance of polyphony, but 1in smaller churches only the
priest and parish clerk- sang,- the plainsong being performed

alternately. Between 1525 and 1545 at St. Michael, Spurriergate,

there were many payments in the churchwardens’ accounts to the priest

W

‘John Ward Knowles, °Notes on the organs organists clerks and

choirs in York churches since the Reformation.’ (Unpublished MS. in
York Public Library). “

"Ti1lott, The city of York, p. 368.
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and parish clerk for singing mass, some of the payments particularly
specifying the ‘Lady’ mass and the ‘Jesus’ MEss.° From 1534 to 1545
there were very small single annual payments to the under clerk for
singing, and in 1634 a similar payment to Sir John Baitman; these,

however, were the sole payments for singing additional to those made

to the priest and parish clerk, -and from this absence of payments to
a number of clerks 1t can be concluded that no polyphonic music was
performed at St. Michael, Spurriergate, in the years between 1518 and
1545, a conclusion that is supported by a lack of payments for the
copying of polyphonic music (or pricksong, as it would then have been
called) in the same period.. The only payments which -can be
interpreted as being made for the-copying of music were those for a
*seynt Roche mass’ in 1518, for a sequence in 1526, and for part of

three mass books in 1536.7

Throughout the years covered by this set of pre~Reformation
accounts, 1.e., 1518-1543, there are numerous payments to organ
blowers, which indicate the presence of an organ (or organs) in the
church throughout the period, but none for their building or repair

until 1536. In that year a pair of organs was installed in the choir
at a cost of eight pounds, while three years later there were further
payments concerning these organs and also payments concerning the
organs 1n the rood loft. In 1542 Guillaume Treasourer was paid for
extending the compass of the organs and of the regal in the rood loft,

and a year later he was paid for more work on both.®

°St. Michael, Spurriergate, Churchwardens® accounts, 1518-1547.

Borthwick Institute of Historical Research (hereafter cited as BIHR)
PR Y/MS 4, passim.

’Ibid., ff. 16v, 61r, and 125v.
8Ibid., ff. 125r, 125v, 154v, and 187r.
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Contemporary use of the organ in English parish churches would

suggest that it was used at the church of St. Michael 1in the

performance of plainsong, the player of the organ acting as soloist
while the parish clerk or priest sang the response; or, more simply,
the plainsong would have been accompanied by the organ at the untison.
Four other churches in York are known to have had organs in the period
before 1600. At Al]l Saints, Pavement, various repairs to the organs
were made between the years 1568 and 1584:; at St. John, Ousebridge,
the organs were sold during the accounting year ending on 18 April

15696: at St. Martin, Coney Street, repairs to the organs were made 1in

15567 and 1562: and at St. Michael-le~-Belfrey, in an inventory of goods
in the church compiled in 1593, there was ‘a pair of organs wanteth
pipes [and] pypes in the cubberd v score & xix [1.e., 119].9 Another
church in York, that of St. Saviour, may well have had an organ in the

1520s, as 1n the wills of two of 1its former chaplains there are

bequests towards the making of organs there.1°

Throughout England many parish church organs fell into disuse
during the second half of the sixteenth century, especially during the
period from 1570 to 1585,'' and the experience of York would seem to

fit this pattern. Only the churches of St. John and St. Michael-le-

"A11 Saints, Pavement, Churchwardens’ accounts, 1568-1598, BIHR
PR Y/ASP F 14/2, passim; St. John, Ousebridge, Churchwardens’
accounts, 1585-1668, 1689-1705, BIHR PR Y/J 17, f. 13v; St. Martin,
Coney Street, Churchwardens’ accounts, 1552-1586, BIHR Y/MCS 16, f.

138; St. Michael-le-Belfrey, Churchwardens’ accounts, 1569-1636, BIHR
PR Y/MB 33, f. 30v.

"°The wills are those of Martin Awnderson, who died on 26 October
1520, and William Grave, who died on 6 February 1521, and are

transcribed i1n Claire Cross, York clergy wills, 1520-1600: II, city
clergy, Borthwick texts and calendars, 15 (York: University of York,

Borthwick Institute of Historical Research, 1989), pp. 2 and 3.

"Temperley, Music of the English parish church, 1:43-44.
51



Belfrey are known to have kept their organs into the 1590s, but 1t 1is
most probable that by then they had not been used for some time.
During the reign of Elizabeth I the Puritan influence 1in the church
was strong, and the use of organs 1in -churches was actively
discouraged. Moreover, most par1‘shes would simply not have had
sufficient money to support the maintenance of an organ given-:that
musical endowments made to parish churches had been appropriated by
the Crown, and given the severe inflation of the 1560s and 1570s.
Two organs which may have been built in the sixteenth’ century,
and which survived into the seventeenth, were those at Holy Trinity,
King’s Court, and St. Mary, Bishophill Senior, respectively. William
Camidge noted that on 10 May 1656 the roof of the south aisle of Holy
Trinity, King’s Court, fell 1in, after which *the organ l1oft inside the

church was removed and rearranged, and some portion of the pipes were

sold’. According to Knowles, an organ was removed from St. Mary,

Bishophill Senior, in 1682 and forty-eight pounds of pipes sold for

one pound and twelve shillings.'® It is doubtful whether the organs
in either of these churches were used to support music at their
services, particularly in the first half of the century: nationally
the evidence is that organs were not used at this time, because of
both ecclesiastical and economic constraints.

Five years after the removal of the organ from the church of St.
Mary, Bishophill Senior, an organ was installed in the church of St.

Michael-le~-Belfrey, and from this date, virtually until the end of the

1700s, this i1s the only church in York about which anything is known

2wi11iam Camidge, Ye _old_ streete of Pavement, York (York:
Yorkshire Gazette, 1893), p. 100; Knowles, ‘Notes on the organs,’ p.

119. I have not been able to identify the source of either of these
comments.
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either of the musical instruments used in its services or of the music
performed. A sum of two pounds and three shillings was paid-for the
organ case, but the cost to the church of the organ, if any, is not
known; the organ had originally been the chair organ of a  larger
instrument in Durham Cathedral, but immediately before its removal to
St. Michael~le-Belfrey had been used at a Roman Catholic chapel 1in
the King’s Manor. The organ comprised seven stops, including - a
cornet, and was completely overhauled in 1744 by Ambrose Brownless, a
local organ builder, at a cost of fifteen pounds, payment for which
was ‘unanimously agreed to by all of the Parishioners Assembled 1n
behalf of themselves and the rest of this Parish’.'® This agreement
1s significant, for any parish could refuse to pay for the building
and maintenance of an organ (and for the organist's salary), and this
unwillingness of parishioners to tax themselves for such purposes is
one of the main reasons why most English parish churches were without
organs from the late sixteenth until the mid-nineteenth century.
After a brief period in the early 1780s when a barrel organ was
installed in the church, a new organ was built on a recently-extended
gallery at the west end and opened on 22 and 23 March 1785 with
performances of Messiah. The answers to questions regarding the
builder of the organ, and how new the organ was, are elusive. There

is no record in the churchwardens’ accounts of the organ being paid

for, and it must therefore have been acquired either by gift or

13st. Michael-1e-Belfrey, Churchwardens’ accounts, 1636-1752, BIHR
PR Y/MB, ff. 34-35; J.T. Fowler, ed. Rites of Durham, being a brief
description or brief declaration of all the ancient monuments tes
& customs_ belonging or being within the monastical church of Durham
before the suppression, written 1593, Publications of the Surtees
Society, 107 (Durham: Andrews, 1903), p. 299; Francis Drake, Eboracum:

or, The history and antiquities of the city of York (London: By the
Author, 1736), p. 338.
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subscription. Advertisements for the opening of the organ, and a
report thereof, make no mention of the name of the organ builder, but
Walter, writing in 1872, said that the builder was Thomas Haxby. 14
St. Michael-l1e-Belfrey obtained its first post-Restoration organ
at a time (1687) when but twenty-one perfcent of London churches had
organs, and although figures for the provinces are not ava{lab1e, ;t
is known that only a small minority of provincial chd}cheshad organs
then. Temperley has made the point that organs were introduced into

churches in the latter part of the saeventeenth and throughout thé

eighteenth centuries (and beyond) primarily in 6rder ‘to provide a
kind of musical whitewash, so that decorum could be attained for the

ear as well as the eye’.'® In order to see why this ‘musical

whitewash’ was thought necessary it 1s instructive to note the

comments of Towerson in 1696, which although delivered at the opening

of an organ in a London parish church, have a universal application.

The organ, in particular, both by the loudness,
and the harmoniousness thereof doth, with a kind of -
grateful violence, carry the voices of men along

with it, and not only prevents any such indecent
discords as might otherwise arise, but makes their

voices indeed and in truth to answer that melody,
which 1s here exhorted to, and is, it may be, the

MBIHR D/C Fac. 1785/1: YC 1.3.1785, YC 29.3.1785; D. Alleyne

Walter, A complete gquide to the ancient churches of York (York:
Pickwell, 1872), p. 9. Thomas Haxby is quite 1ikely to have built the

organ, or, at the very 1least, to have been deeply involved in
discussions about i{ts building. 1In addition to his business of
musical instrument making, he was parish clerk of St. Michael-le-
Belfrey from 1751 until his death in 1796. Walter wrote, ‘'The organ
[of St. Michael-1e-Belfrey] has eleven stops, viz. 7 in the great and
4 in the swell’. This may indicate that the original seven-stop

single manual became a great organ to which was added a new swell
organ of four stops.

>Temperley, Music of the English parish church, 1:101 and 117.
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on1¥61nstrument that can with any certainty procure
it.

At this point it is necessary to consider the first two hundred

years or so of one of England’s oldest musical traditions, that of the
singing of metrical psalms, which has been an important part of this
country’s Protestant worship since the Reformation.'” There had been

various verse translations of the psalms beginning with Coverdale’s

Goostly psalmes and spirituall songes of c. 1538, to some of which

translations were added tunes, before The whole book of psalmes,
collected into English metre, by T. Sternhold, J. Hopkins and others

was published by John Day in 1562. This latter compilation contained
tunes taken from French and German sources, and in the following year
an edition with harmonizations of the tunes was published. Later

-1 L3 ..#4-

companion tune-books to Sternhold and Hopkins’ psalms were those of

Thomas East (1592), Thomas Ravenscroft (1621), and John Playford

(1677). When metrical psalms were 1introduced into the Church of

England in the 1560s and 1570s, they were sung quite briskly, on
account of which they came to be known as *Geneva jigs’. However, the

effect of many years unaccompanied congregational singing on the speed
of performance was to slow down the tempo quite considerably, unfﬂ by
the end of the 1600s the speed had dropped to two or three seconds ber
note, each line of a verse of a metrical psalm takiﬁg between sixieen
and twenty-four seconds. Add to this the practice of ‘11n1ng—out'; in

which the parish clerk would read out each 1ine of the psalm before it

m

1°%G. Towerson, A_sermon concerning v