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This study analyses the response of filmmakers to the left-wing terrorism of the Red
Army Faction (RAF) experienced by West Germany in the 1970s, and its legacy. At the
height of its activity, the RAF violently shook the foundations of postwar German
democracy with a string of politically motivated attacks against the Federal Republic
which brought the state’s democratic credentials into question. The first part of this thesis
considers the intervention of the New German Cinema on the underlying political crisis
that the RAF unleashed, examining the filmmakers’ attempt to catalyze a labour of
mourning which connected contemporary left-wing terror to the unresolved legacies of
the Nazi past, but which the state had tried to close down. Ultimately, however, the
filmmakers were unable to contest a wave of contemporary repression which threatened
to engulf the memory of the RAF, and so by the mid-1980s, when not altogether
forgotten, a dominant consensual understanding of the immediate past which spoke from
the perspective of the state had been set. However, in recent years there has been a
renewed explosion of interest in this brief yet turbulent period in history, at the vanguard
of which has stood the nation’s filmmakers. The second part of this examines how post-
unification filmmakers have responded to this ostensibly dead socio-political and, for
artists, aesthetic phenomenon. I examine how new films have engaged recent cultural
implications and manifestations (such as the ‘Prada-Meinhof> clothing phenomenon) ot
the terrorist legacy and seek to innovate the ideologically entrenched cultural terms of

remembrance which had settled around the group in order to offer a more nuanced.

complex reading of the past.



Preface

At the time of writing, Germany has recently marked the thirtieth anniversary of the so-
called ‘Deutscher Herbst’ or ‘German Autumn’ of 1977, a brief yet pivotal episode in the
history of the ‘old’ Federal Republic which has since come to stand as the most potent
symbol of the terrorism of the Rote Armee Fraktion (Red Army Faction), and the
perceived crisis of democracy that it provoked..1 Following the group’s rash inception in
1970, the RAF emerged as an aberrant and ill-fated extension of the fading “68er’
generational revolt which had seen the postwar children attack the parent generation’s
silence over the Nazi past, as well as the perceived repetition of that past’s socio-
economic and political structures in their present-day society. But while the 68er-
movement’s rebellion had remained predominantly peaceful, the RAF’s extreme use of
violence to challenge what it viewed as the ‘imperialist’ and ‘fascist’ state would
violently shake the foundations of the young postwar German democracy, triggering a
social climate of fear, paranoia and distrust, and plunging the country into almost a
decade of political repression. For many commentators, both at home and abroad, the
state response to the terrorist threat exposed a prevailing authoritarian character that had
informed the Federal Republic’s fascist pre-history, thus calling in to question the
government’s ability to maintain the very civil liberties that were otherwise extolled by
its Grundgesetz. The ‘German Autumn’ of *77 marked the zenith of the first and defining

era of the RAF’s history, and its conflict with the state. As Stefan Aust maintains in his

' Hereafter RAF.



seminal characterization of the period, ‘es waren sieben Jahre, die die Republik
verdnderten.’*

Considering the seismic implications of the RAF’s campaign of urban terrorism
during the 1970s, the expediency and effectiveness with which the immediate memory of
the group was contained and subsequently regulated is perhaps surprising. Despite
criticism of the federal government’s turn to an increasingly militant form of democracy
in a bid to quell the challenge to its political legitimacy, the state undoubtedly emerged as
the ultimate victor in the conflict with the RAF. As Friedrich Christian Delius has
commented, ‘der EinfluB des Terrorismus auf die Gesellschaft war enorm, jedoch anders
als geplant’: rather than being ‘systemsprengend’ the RAF’s terrorism can be read as
having unwittingly served the inverse of its intended ‘revolutionary’ function, emerging
instead as ‘systemerhaltend’.3 The demonisation of Andreas Baader and his comrades by
the state formed the basis for an official historiography of national unity against the
terrorist threat which in fact smoothed over, rather than contest, the ruptures in West
Germany’s collective identity. When not completely forgotten, by the mid-1980s West
German society had put the topic ‘RAF’ firmly behind it, and while the RAF did not
formally serve itself up for historicisation until it announced its disbandment in 1998, the
terms of its official remembrance had long since been set. But that is not to say that such
terms went unchallenged.

The central aim of this thesis is to consider the specific contributions which filmic

texts can make to the debate on the legacy of left-wing urban terrorism in a specifically

German context. In the wake of the ‘German Autumn’ it was the filmmakers of the New

> Stefan AUST. Der Baader-Meinhof-Komplex (Miinchen: Wilhelm Goldman Verlag, 1998), p. 659.
' Qee Friedrich Christian DELIUS, Warum Ich schon immer Recht hatte — und andere Irrtiimer: Lin
Leitfaden fiir deutsches Denken (Rohwolt: Berlin. 2003), p. 119.
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German Cinema who were roused into action by precisely the rate at which the
immediate memory of the RAF appeared to have been contained, even forgotten.
Valorised by Eric Rentschler for its ‘oppositional energies and critical voices’. the New
German Cinema became a crucial site for the articulation of a critical alternative
discourse which sought to challenge the official memory of the ‘German Autumn’ in
addition to militating against collective amnesia. Furthermore, Films such as Deutschland
im Herbst (Alexander Kluge et al, 1978), Die dritte Generation (Rainer Werner
Fassbinder, 1979) and Die bleierne Zeit (Margarethe von Trotta, 1981) stressed the need
for oppositional voices, constructing not only counter memories surrounding the terrorists
themselves, but also counter histories which emphasised, rather than play down, the role
of the Nazi past in contextualizing the urban terrorism of the seventies. Less concerned
with the oftentimes hazy, stated ideological objectives of the RAF than the psychological
causes of terrorism and its socio-political consequences, such filmmakers intervened in
the discursive struggle surrounding the RAF, suggesting that there was more to said on a

debate which, in their eyes, had been prematurely closed.

Terrorism had been in the New German Cinema’s sights as early as 1975 when
Volker Schlondorff and von Trotta released a filmic adaptation of Heinrich Boll’s
novella, Die verlorene Ehre der Katharina Blum. Less concerned with terrorism per se
than a scathing indictment of police practices and the manipulation of public opinion by
the mass media, the film acts as a prologue to post-’77 interventions on the topic, having
been made at a time when a more nuanced public debate was still possible. However, as
we shall see in the course of this study, the success of the New German Cinema’s

contestation of the official voices surrounding the terrorism of the RAF, as well as its
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attempt to counter contemporary repression is debatable, arguably only occupying a
marginal voice.

The period beginning in the 1990s arguably dealt the identity of the RAF a final
and irrevocable blow, thus paving the road to its demise in 1998. The political changes
and upheavals of unification overshadowed any lingering memory of the terrorist past
and by the mid-90s the RAF appeared to have been signed off on as a dead socio-political
phenomenon, even if, as the filmmakers of the New German Cinema had suggested, this
was premature. Nonetheless, the commemorative impulse was hard to resist and so a
media offensive accompanied the twentieth anniversary of the ‘German Autumn’ In
1997. But rather than reopen a dialogue with the terrorist past that might have formulated
questions, the event strengthened the dominant modus operandi of cultural remembrance
in which the negative construction of the terrorists had been used to suggest a positive
view of the former West German state. In doing so, the commemorative year
consolidated the ideological schism of ’77, namely a Tdter/Opfer, or, ‘them and us’
binary.

However, in a striking development, Germany has witnessed an unprecedented
RAF-revival in the first decade of the new millennium. Since 1997 there has been a surge
in intellectual assessments of the RAF both by English and German speaking scholars
alike, and an increasing number of former RAF members have begun to break their
silence over their militant past. Aspects of the memory of the RAF have been recalled, or,
more aptly, recycled by 89er pop culture. Since its genesis around 1999. the "Prada-
Meinhof” clothing phenomenon, which ranges from slogan t-shirts with images of

Baader. Ensslin and Meinhof on the chest to vintage lines which ape the ’70s styles worn
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by the group’s leading cadre, has seen the RAF repackaged in terms of its aesthetic
potential, more often than not drawing on the myth of terrorist glamour or ‘RAF-chic’
that has surrounded the group since the contested deaths at Stammheim. The popular hip
hop artist Jan Delays draws on such a development in his 2001 song Die Séhne
Stammheim which exemplifies the RAF’s status as icons of pop — in his lyrics Baader und
Ensslin sit alongside Jiirgen and Zlatko, the best-known contestants from Germany's first
series of the Big Brother reality-television show in 2000. From clothing to music and
novels from pop’s literary canon such as Leander Scholz’s Rosenfest (2001), which
Stefan Reinecke described as ‘[der] Roman zum Prada-Meinhof-Shirt’.* the RAF has
seemingly become the brand of choice for the pop-driven *89ers of the Berlin Republic,
the name increasingly applied to post-unification Germany.

The ostensible pop-appropriation of left-wing terrorism as pure entertainment was
followed by cultural attempts to reengage the RAF from a critical contemporary
perspective. In January 2005 the disputed show ‘Zur Vorstellung des Terrors: Die RAF-
Ausstellung’ opened its doors to the public in Berlin. Intended to counteract the
mythologizing impulse that surrounded the RAF, the controversy that the Berliner
Kunstwerke exhibition generated — to be discussed in Chapter 4 — suggested that the
wounds of the terrorist legacy had by no means been healed. A less salubrious signifier of
the current popularity of the group, the RAF has even been seized upon by the
pornography industry. In 2004 the self-styled ‘reluctant pornographer’> Bruce LaBruce

released his so-called "agit-porn movie’ The Raspberry Reich® in which the terrorist

* Stefan REINECKE, ‘Das RAF-Gespenst’, taz, 5 September 2002.

* This citation is taken is from the director’s collection of memoirs of the same name. See Bruce
LABRUCE., The Reluctant Pornographer (Gutter Press, 1997).

® See Brucedelbruce.com ~www brucelabruce.com/movies.html> [accessed on 16 July 2007]
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leader Gudrun, convinced that heterosexuality is an oppressive bourgeois construct,
indoctrinates her male followers into her bisexual cadre in order to release their
revolutionary potential. The film — which has even spawned its own range of t-shirts
carrying the RAF emblem and slogans such as ‘heterosexuality is the opiate of the
masses’ and ‘put your marxism where your mouth is’ — was described by the film critic
Georg SeeBlen as ‘eine RAF-Porno-Laienspiel-Satire’ in which ‘der deutsche
Terrorismus in einer Art von Underground-Pulp-Fiction als feuchter Traum erscheint.’’
Clearly, the RAF is undoubtedly back in vogue, having become a cultural cliché in a way
that few would have expected even ten years ago.

LLaBruce’s dubious claims to artistic legitimacy notwithstanding, the centrality ot
mainstream film to the recent RAF revival is indisputable. Indeed, it i1s post-unification
German filmmakers who have been at the vanguard of the renewed explosion of interest
in this brief yet turbulent period in the pre-history of the Berlin Republic. Amidst the
appropriating, ostensibly apolitical paroles of contemporary pop culture, film has once
again emerged as a crucial cultural site for engaging the RAF, this time in terms of a
critical re-examination of the terrorist legacy in relation to the present. However, now
filmmakers are not only responding to national history, but to film history also: the way
in which recent filmmakers have responded to the terrorist past might also expose a
dialogue with the cinematic heritage of the celebrated New German Cinema, which casts
a monolithic shadow over subsequent generations of German-language filmmakers.

Post-unification filmmakers have returned to the topic of the RAF with a

vengeance, but in light of a shifting social context of nearly twenty five years. Leading

" Georg SEBLEN. ‘The Raspberry Reich. Die RAF als Underground-Pulp-Fiction in einem Film von Bruce
LaBruce'. epd Film,. Nr. 4. 2 April 2004.
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the charge was, perhaps appropriately, a veteran of the New German Cinema, Volker
Schlondorff, who returned to the topic with his feature film Die Stille nach dem Schuss in
2000. He was followed by new and emerging filmmakers not so closely connected to the
68er revolt: in 2001 Christian Petzold released his feature film Die innere Sicherheit
closely followed by Andres Veiel’s documentary feature Black Box BRD and Gregor
Schnitzler’s comedy Was tun, wenn’s brennt?. 2002 saw the release of Christopher
Roth’s heavily fictionalized biopic Baader and Gerd Conradt’s documentary feature
Starbuck — Holger Meins (2002). In 2004 the Austrian-born director Hans Weingartner
released Die fetten Jahre sind vorbei, which is undoubtedly the most well-known of this

latest cluster of films outside of Germany, and, in the same year, Marcus Mittermeier’s

Mux Mcuschen still also adopted the optic of comedy to approach the terrorist past.

Rachel Palfreyman is not alone in registering the unanticipated nature of this
revival, describing the return to the topic among current filmmakers as ‘a striking and
audacious turn.”® Such a view is understandable, given the sense of finality ascribed to
this aspect of West German history as early as the immediate aftermath of the *German
Autumn’: beyond the widely accepted discursive consensus on the RAF, expressed
through the binary Tdter/Opfer dichotomy, few new questions were being asked. The
terrorist past was ostensibly done and dealt with despite the previous etforts ot the
filmmakers of the New German Cinema to problematise the state perspective on the RAF
and promote the need to come to terms with its terrorism in a more nuanced fashion.
Although. as noted above, the commemorative resonance of autumn 1997 provoked a

flurry of media interest there seemed to be little room for analysis in favour of

8 Rachel PALFREYMAN., 'The Fourth Generation: Legacies of Violence as Quest for Identity in Post-
Unification Terrorism Films'. in David CLARKE (ed.). German Cinema since Unification (London & New

York: Continuum. 2006). pp. 11-42 (12).
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consolidating official memory. The entrenched battle lines of the 70s which had denied
any analytical scope or questions beyond the accepted state perception of the terrorists as
monstrous murderers who threatened democracy might have cooled, but they had not
been overcome; the dominant, one-dimensional ‘Negativaura’ surrounding the RALF was
ever present, but simply redeployed in the interest of selling newspapers rather than
protecting the hegemony of the state.’

With no loss of irony, it was in fact film which also led this charge. Heinrich
Breloer’s made-for-television, two-part docudrama Todesspiel was the must-see
television event of the year in 1997 which offered a ‘so war es wirklich’ claim to
authenticity, as Wlater Uka suggests.'” But rather than offer any new perspectives it
merely went over old ground, deriving a thriller potential from the Schleyer kidnapping
and consolidating the state perspective. As Ute Scheub commented, many viewers,
particularly the younger ones, ‘gei3elten den Film als Thrillerschnulze, die sich die Sicht

des Hardliners Helmut Schmidt zu eigen machte.’"’

Breloer’s film did little to pose new
questions or counteract the mythologizing impulse surrounding the terrorists, either in
terms of a state-sanctioned master narrative or the glamourising paroles of pop, serving
instead to underline the finality of this past.

Considering the apparent lack of interest in the topic throughout the 90s, outside

of Germany one could be forgiven for assuming that the resurgence of interest in the

RAF among the nation's cultural commentators is a knock-on eftect of the wider

" See Wolfgang KRAUSHAAR, 1968 als Mythos, Chiffre und Zasur (Hamburg: Hamburger Edition,
2000), p. 163.

10 walter UKA. ‘Terrorismus im Film der 70er Jahre: Uber die Schwierigkeiten deutscher Filmemacher
beim Umgang mit der realen Gegenwart’, in K. WEINHAUER. J. REQUATE & H.-G. HAUPT (eds.).
Terrorismus in der Bundesrepublik: Medien, Staat und Subkulturen in den 1970er Jahren (Frankfurt &
New York: Campus Verlag. 2007). pp. 382-398 (395).

' Jte SCHEUB. 'Der Schraubstock’. die tageszeitung, 30 June 1997.
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obsession with global terror. Since the September 11 attack on the World Trade Centre in
2001, the western world has been caught in the grip of an oftentimes hysterical fear of
global terror offensives which is becoming a defining, almost suffocating, feature of a
growing post-millennial uncertainty over the future. However, although the terrorized
global psyche might, in part, account for the longevity of the recent RAF revival in
Germany, the resurgence of interest in the left-wing urban terrorism that dominated the
‘old’ Federal Republic in fact predates ‘9/11°. The so-called ‘RAF-chic’ found its voice
at the close of the last decade and the vast majority of the latest cluster ot films to deal
with the RAF had either been released prior to the attack on the twin towers of the World
Trade Centre or were already in production. How, then, does one account for this return
of this ostensibly obsolete phenomenon in Germany’s cultural output, from film to the
manufacture of ‘Prada-Meinhof’ slogan t-shirts?

It might simply be a side-effect of the group’s historicisation; although the
example of the disputed ‘RAF-Ausstellung’ demonstrates that the RAF still has the
power to provoke, it no longer resonates with the same degree of intensity within the
collective consciousness as it once did. It might also be an expression of an ardent
nostalgia prompted by the close of the century. The sense of caesura which surrounded
the impending millennial shift prompted waves of retrospectives and ‘retro’ shows which
took a nostalgic look back at decades past. In Germany this was nothing new. The social
upheavals brought about by unification prompted a wave of nostalgia for the former GDR
in the form of Ostalgie after the promises of German/German reintegration failed to live
up to expectations. Less discussed, however, was the growing wave of Westalgie which

saw cultural commentators exhibit nostalgia for aspects of the West German society of
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the 1970s and 1980s, and which will be discussed in Chapter 4. As well as the invocation
of the signs and insignias of the RAF in the pop culture of the Berlin Republic's 89ers,
this trend of looking back to and reassessing the past, combined with the sense that the
discussion of the RAF had never in fact been satisfactorily completed, might account for
the slew of films to deal with this problematic past, standing as they did at the cusp of the
wider trend of reassessing the legacy of 68 — of which the terrorism of the RAF 1s a part
— in light of subsequent generations. This is itself no doubt attributable, at least in part, to
the 68ers ascendancy to the seat of power in 1998. The formation of the Red-Green
coalition fronted by Gerhard Schroder and Joschka Fischer, who as well as many of their
ministers have roots in the radical politics of the 1960s and 1970s, was met with sceptical
caution: Ingo Cornils remarks ‘that whilst for the first time historians attempted to argue
that 1968 had indeed become history [...] this government, according to some observers,

at least, threatened to put the utopian dream back on the agenda.’ 2

Indeed, more so than the emergence of global terror it was the echo of Germany’s
own terrorist past in 2001 which might be read as having sustained the renewed interest
in the topic of the RAF. In this year the success of the 68ers ‘long march® was
temporarily frustrated by revelations about the serving Foreign Minister Joschka
Fischer’s street-fighting past as a militant ‘Sponti’ in Frankfurt. Utilized by his opponents
as a tactic to discredit the popular Foreign Minister, the short-lived controversy reignited
the uncomfortable connection between the 68er-movement and the trail ot violence that
the blind spot in its history, terrorist violence, had left in 1ts wake. The legitimacy of

violence as a means of protest was once again a question for debate, a discussion which

'* Ingo CORNILS, *Successful Failure? The Impact of the German Student Movement on the Federal
republic of Germany’, in Stuart TABERNER and Frank FINLAY (eds.). Recasting German Identity
(Rochester. NY: Camden House, 2002) pp. 105-122 (105).
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coincided near simultaneously with the release of Petzold’s Die innere Sicherheit and
Veiel’s Black Box BRD. Reassessing the 68er past in particular became a preoccupation
of not just subsequent generations but of 68ers themselves as the positive legacy of their
impact, in particular that of the student movement, came under increasing attack.
Schléndorff’s return to his generation’s past in Die Stille nach dem Schuss was widely
criticised as presenting a rose-tinted revision of his generation that supported the
glamourising, mythologizing impuise surrounding the RAF and might in fact preclude
‘honest’ appraisals of the period. Our later discussion of Schlondorft’s filmic text will,
however, demonstrate that it attempts to locate aspects of that past which might serve as
an antidote to the ideologically stunted appraisals of that past in contemporary youth
culture, rather than stand in support of it.

Certainly, although this latest cluster of films deals with the terrorism of the
1970s, it also uses the RAF as an optic through which present-day issues might be read.
Indeed, as geographical and ideological boundaries have been redrawn over twenty years
of a shifting social context, so too must discursive boundaries be reassessed. With the
unification of Germany and the collapse of Communism in the early-1990s the identity of
the RAF was dealt a decisive blow, heralding, as it did, the erosion of i1deological
enemies and allies alike. Furthermore, through the process of what has been termed
‘normalisation’, the ‘new’ Federal Republic has arguably entered a phase in which 1t 1s
more at ease with regard to the legacy of the Nazi past, which had previously fuelled the
generational rift that found its expression in both the student movement and the terrorism
of the RAF, with new issues such as immigration and the rich/poor divide now

dominating Germany's socio-political terrain. It i1s against this shitting social context that
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the RAF is reassessed, both on its own terms as a legacy about which there is more to be
said and also as an optic through which contemporary German society can be analyzed.
Furthermore, the return to urban terrorism in this cluster of films might be seen as
a defining moment in the development of the post-Wall German cinema. Whereas, after
the demise of the New German Cinema, the German film industry of the 1990s was
famously described by Eric Rentschler as a largely apolitical ‘cinema of consensus’
which lacked ‘oppositional energies and critical voices’, the critical reengagement with
the RAF at the turn of the millennium stands as the advance guard of a wider return to
cinematic treatments of uniquely German historical and political concerns.”> Just as the
treatment of the RAF within the New German Cinema marked a sustained turn to history
and uniquely German issues amongst its filmmakers, the rediscovery of this topic by
recent filmmakers prefaced films such as Good Bye, Lenin! (Wolfgang Becker, 2003),
Der Untergang (Oliver Hirschbiegel, 2004), Sophie Scholl - Die letzten 1age (Marc
Rothemund, 2005) and, most recently, the Oscar winning Das Leben der Anderen
(Florian Henckel von Donnersmarck, 2006), thus leading to speculation that the German
cinema might again occupy the critical and internationally revered position of the New
German Cinema.
Considering the interest surrounding the RAF and the return to prominence of
the German film industry it is surprising that little scholarly interest has been devoted to
this latest cycle of films to engage with domestic terrorism in Germany. Aside from

chapters in collected editions by Klaus Kreimeier and Rachel Palfreyman, little has been

13 Gee Eric RENTSCHLER, ‘From New German Cinema to the Post-Wall Cinema of Consensus', in Mette
HIORT and Scott MACENZIE (eds.) Cinema and Nation (London: Routledge, 2000). pp. 260-77 (263).
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written on the subject.'* Most recently the film historian Thomas Elsaesser has published
Terror und Trauma: zur Gewalt des Vergangenen in der BRD. but aside from Heinrich
Breloer’s Todesspiel (1997) he does not offer an assessment of the post-millennial films.
Given his reputation as a stalwart of the New German Cinema, it is perhaps predictable
that Schiondorff’s Die Stille nach dem Schuss has garnered the most, when still limited,
critical attention. Furthermore, there has yet to be a book-length study to examine this
body of films dealing with the RAF, either those from the New German Cinema or post-
unification filmmakers, or indeed both. This study covers a substantial period from the
height of the New German Cinema to the present day. Although the primary focus of this
study is on the most recent films to have dealt with the RAF 1t will also consider two key
texts which exemplify the New German Cinema’s stance, as a point of contextualization
and departure for our discussion of the later fiims.

This study is divided into two parts, both of which begin with a contextual
framework which will inform my subsequent readings of the films. To better understand
the RAF it is necessary to engage, albeit briefly, with the ideas and events which gave
rise to ‘1968’ (Chapter 1), and the impact of the ‘generation of 68 on the Berlin
Republic (Chapter 4). This will also aid our readings of Die Stille nach dem Schuss and
Die fetten Jahre sind vorbei; while the majority of the films in this study deal almost
exclusively with the RAF, both Schléndorff and Weingartner are concerned not just with
the aberrant singularity of the terrorism of the RAF but with the wider historical legacy of

the 68ers. Chapter 1 will discuss the most important details of the German Student

'+ Qee Klaus KREIMEIER, ‘Die RAF und der deutsche Film ', in Wolfgang KRAUSHAAR (ed.). Die RAF
und der linke Terrorismus. Bnd. 2 (Hamburger Edition: Hamburg, 2006), pp. 1155-1170 and
PALFREYMAN. ‘The Fourth Generation: Legacies of Violence as Quest for Identity in Post-Unification

Terrorism Films .
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Movement before moving on to an outline of the first and defining era of the RAF
between 1970 and 1977, and to which the filmmakers of the New German Cinema
responded. The limited size of this project does not allow room for a detailed
consideration of all of the terrorism films that emerged during the course of the 1970s
and 80s. For this reason Chapters 2 and 3 focus on two of the most crucial filmic texts of
the New German Cinema to engage the terrorism of the RAF, namely the collaborative
film Deutschland im Herbst and von Trotta’s Die bleierne Zeit.”> Organised as they are
around issues of memory and repression, these two key films have been chosen due to
their focus on ‘opening’ up the debate on terrorism, the immediate memory ot which the
filmmakers felt had been prematurely consigned to historical amnesia following the
bloodshed of the ‘German Autumn.” Furthermore, Deutschland im Herbst holds a
representative significance; this collective film brings many of the pivotal voices of the
New German Cinema (such as Rainer Werner Fassbinder, Alexander Kluge, Edgar Reitz
and Volker Schlondorff) together in one space. Our discussion in Chapters 2 and 3 will
establish a further point of reference for the consideration of both historical and film
historical continuities and discontinuities in the post-unification terrorism films discussed
in part 11.

Chapter 2 then, reassesses Deutschland im Herbst, a film symptomatic of the New
German Cinema’s wider preoccupation with the legacy of Germany’s National Socialist
past. Deutschland im Herbst serves several functions. On the one hand the film explores

the perceived nexus of continuities between the fascism of the Federal Republic’s

'> Other films to have emerged during the 1970s and 80s such as Schlondorff’s Die verlorene Ehre der
Katharina Blum, Fassbinder's Die dritte Generation and Reinhard Hautt's Stammheim (1986) will be
discussed in brief during the course of the thesis, particularly in relation to the post-unification terrorism

films.
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prehistory and its alleged prevalence in West Germany society of the 1970s. The film
also offers an alternative perspective to the representation of the terrorism of the RAF in
the mass-media, and so is engaged in the construction of counter memories which
privilege the ‘dissenting’ voices that the state sought to lock out of public discourse
during the ‘German Autumn’.

Chapter 3 reconsiders Margarethe von Trotta’s Die bleierne Zeit which takes the
nexus of historical continuities proposed by Deutschland im Herbst and makes the link
explicit. Von Trotta constructs the terrorism of the RAF in terms of the return of the
repressed, that is as a direct consequence of the alleged failure of the war generation to
deal with the atrocities committed under National Socialism in the name of Germany.
Von Trotta’s film also picks up on a thread introduced at the very end of Deutschland im
Herbst which posits the child as the source of utopian hope for subsequent generations. In
von Trotta’s film she similarly imbues the child (in this case Jan, the son of a terrorist
mother, Marianne) with the utopian potential to break the cycle of violence which began

with the war.

The second half of this study moves on to consider the representation of urban
terrorism in four post-unification films; Petzold’s Die innere Sicherheit, Veiel’s Black
Box BRD, Schlondorff’s Die Stille nach dem Schuss and Weingartner’s Die fetten Jahre
sind vorbei. The second part of the thesis begins by establishing a contextual model
exploring the trajectory of both the RAF and 1ts memory in German society, and the
German cinema post-unification, further elucidating some of the key developments which

have seen the RAF rise from the ashes of its own disbandment into a bulwark of German

pop culture.
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Chapter 5 considers Christian Petzold’s Die innere Sicherheit which. 1 suggest,
can be read as a pseudo-sequel to von Trotta’s film, posing, as it does. the question of
what has happened to the utopian potential of the child established in Die bleierne Zeit?
The male Jan is replaced by the female Jeanne who was born to militant parents in the
terrorist underground. The film is preoccupied with the implications of the legacy of the
RAF for subsequent generations. The film would also seem to nod consciously to von
Trotta’s aesthetic strategy as well as adding its own twist with a visual coda which
reflects the notion of the RAF ‘haunting’ subsequent generations.

Chapter 6 focuses on Andres Veiel’s documentary feature Black Box BRD. Aside
from the obvious points of generic commonality between Black Box BRD and
Deutschland im Herbst, Veiel’s film marks a departure from the strategies of the
filmmakers of the New German Cinema. With some 25 years distance from the
immediacy of the ‘German Autumn’ Veiel 1s concerned less with creating counter
memories, as was the case for this previous generation of filmmakers, than seeking to
balance out competing memories. Attempting to escape the ideological battle lines of the
seventies, Veiel’s film argues that it 1s time to break the polarised Tdter/Opfer binary
which has followed the RAF from its inception to the present day.

Chapter 7 considers Schlondortt’s return to the topic of urban terrorism twenty-
five years after the release of Die verlorene Ehre der Katharina Blum. With more than
two decades of hindsight Schlondorff’s return to the topic ot urban terror 1s a more direct
engagement with the legacy of the RAF. Die Stille nach dem Schuss tollows Rita, an
idealistic would-be revolutionary whose slide into violence sees her flee the Federal

Republic for the German Democratic Republic, and the vain hope of a new life free of
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violence. Cynically viewed by its critics as, at best, an apology for the terrorism of his
generation and, at worst, an attempt to garner favour with the latest youth generation by
glamourising terrorism, the film does in fact problematise the terrorist past. Schlondorft,
troubled by the post-ideological imperatives of the very consumer market he 1s accused
of appealing to, attempts to relocate the wider utopian dimension of his politically
motivated generation which the director suggests was perverted by the call to arms, but
which he feels is sorely missing in contemporary German society.

Chapter 8 considers the most recent and internationally best known film to deal
with the terrorist legacy, Weingartner’s Die fetten Jahre sind vorbei. As much a
reckoning with the wider 68er-movement as the terrorism of the RAF, Weingartner looks
to the 68er past in an attempt to motivate the unfocused members of his own generation,
whose lack of political engagement Schiondorff laments. For Weingartner, ’68" posits a
potential example of how to find a useable form of protest when it has seemingly all been
said and done, and failed. In a cultural climate in which the RAF as well as icons of
revolutionary participation such as Che Guevara have been coopted by capitalism’s
powers of commodification, Weingartner’s protagonists find themselves asking what 1s
(L)eft?

Clearly, all of the films in this study are engaged in the act of remembering the
urban terrorism that dominated West Germany in the 1970s, from the interventions of the
New German Cinema on the disputed memory of the ‘German Autumn’ to the post-
unification reassessments of this period. As such, memory discourse can provide a usetul
methodology for our subsequent investigations. In particular, in the course ot Chapter 1,

draw on Jan and Assmann’s theory of communicative and cultural memory as a
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conceptual optic through which the trajectory of the memory of the RAF might be
profitably read. Jan Assmann’s theory of cultural memory will be further nuanced

through recourse to the thoughts of Aleida Assmann and Marianne Hirsch also.
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Chapter 1

The 68ers, the Red Army Faction and the New German

Cinema
On May 14, 1970 the state prisoner Andreas Baader, aided by Gudrun Ensslin and Ulrike

Meinhof, sprang out of the window of the Institute for Social Studies, Berlin and into the
illegality of the nascent terrorist underground in West Berlin. The liberation of Baader
would become the first action by, and thus marked the inception of, the Red Army
Faction, better known to contemporary witnesses as the Baader-Meinhof Gang/Group.
Baader had been serving the remainder of a sentence for his part in the fire-bombing of
two Frankfurt department stores with Ensslin in 1968 which had been carried out, the
defendant’s lawyer Horst Mahler argued at the trial, as a protest against America’s “war
of oppression’ in Vietnam and West German society’s support of the contlict, which was
deemed an abhorrent act of hypocrisy considering Germany’s recent past. As Stefan Aust
notes, for the defendants this act of arson in protest against a war being fought thousands
of miles away was °‘eine Rebellion gegen eine Generation, die 1n der NS-Zeit
millionfache Verbrechen geduldet und sich dadurch mitschuldig gemacht hatte.”’

Baader and Ensslin’s ‘charge of fascism’ (Faschismusvorwurf), if not quite the
means of protesting against it, had become increasingly commonplace during the 1960s
among the members of the immediate postwar generation. Later designated the
‘generation of *68°, and for reasons we shall presently discuss, this cohort castigated its
parents for their varying degrees of complicity 1n the crimes of the Nazi past.
Furthermore. the 68ers attacked what they viewed as the persistence of this past on the

present, challenging the perceived authoritarian, even fascist. tendencies of those in

' AUST. Der Baader-\einhof-Komplex. p. 76.
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power which, in their view, flourished under the conditions of advanced capitalism and
its stranglehold over individual autonomy. The Vietnham Campaign was a synergistic
rallying point for protest movements the world over, but in West Germany it prompted an
added resonance; how could the hegemonic parent culture, which after the sting of
Nazism claimed it did not want any more wars, support the American involvement in
Vietnam? Although the wave of protest experienced by the Federal Republic in the 1960s
was by no means limited to the country’s youth, it found its most sustained expression in
the German student movement which has since become synonymous with the wider 68er-
movement, or revolt.

One of the less salubrious but more complicated facets of the impact of the 68er
legacy is the proximity of the student movement to the violence of the RAF. This
uncomfortable association had been subdued by the, albeit uneasy, consensual
interpretation of this past as a ‘successful failure’. However, the dispute on the extent of
such a connection has become increasingly heated in recent years. Most recently, and
following in the wake of revelations in 2001 over the former Foreign Minister Joschka
Fischer’s militant past, the historian Wolfgang Kraushaar stood at the epicenter of a
dispute that erupted again in 2005 due to remarks he made in the small volume Rudi
Dutschke Andreas Baader und die RAF, and to which we shall return in Chapter 4.°

Certainly, an early ‘blueprint’ for Baader and Ensslin’s embryonic act of terror 1n
Frankfurt was derived from the periphery of the student movement, namely the ‘political
clowns' of the progressive Kommune I whose imaginative happenings had seen them

charged by the Socialistischer deutscher Studentenbund (SDS) with bringing the

* See Wolfgang KRAUSHAAR, Karin WIELAND and Jan REEMSTMA, Rudi Dutschke Andreas Baader
und die R4F (Hamburg: Hamburger Edition, 2005).
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movement into disrepute. In 1967 the commune, inspired by recent events in Belgium,
distributed sardonic leaflets which concluded with the polemic ‘burn. ware-house. burn’.
a slight mistranslation of the German word for department store — ~Warenhaus’. The
authors were taken to court but released without charge when the judge decided that
while this was an incitement to arson, it had been satirical in intent and without success.

Of course, the following year, the commune’s ‘unsuccessful’ provocation would put into

practice by Baader and Ensslin.

While I do not intend to propose a direct link between the idealistic protest
movement of the 68ers and the violence of the armed struggle which followed in its
wake, this brief sketch demonstrates that points of intersection do exist. But this 1s hardly
surprising given that the RAF emerged from the same generational backdrop. Therefore,
in order to further contextualise the RAF. one must first rehearse, albeit in brief, the
wider set of circumstance and protest movements out of which the terrorist aberration
emerged. Furthermore, in so far as the texts considered in this study address the terrorism

of the 1970s directly, several of the post-unification terrorism films are as much
concerned with the legacy of the 68 which has become increasingly contested in light of
subsequent generations who are jostling tor position in the Berlin Republic. Schlondortf’s
Die Stille nach dem Schuss and Weingartner’s Die fetten Jahre sind vorbei, in particular,
establish a dialogue not just with urban militant violence but with the impact of the
protest generation. The rest of this first chapter will therefore necessarily review the
details surrounding the German student movement and the first generation of the RAF
before, in part two, considering the shifting social context surrounding the RAF for

filmmakers since unification.
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The German student movement’
1968 is today still recognized the world over as the year of the student, that historical

moment which symbolizes the political awakening of a hitherto ostensibly apolitical
generation, and a period, albeit brief, when anything seemed possible. However, as Ingo
Cornils asserts, ‘while the importance of the cultural revolts of the 60s is acknowledged
in the USA, Great Britain and France, it is only in Germany that ‘1968’ has come to be
seen as a “decisive caesura in post-war development.””

The student movement stood at the vanguard of the 68er revolt. Initially, student
protest was rooted in a programme of reforms that began in the universities, which were
ill-equipped to accommodate the massive number of students that had resulted through
the postwar lack of a numerus clausus: overcrowding in lecture halls and student
accommodation, and a shortage of teaching staff were, the students complained,
threatening their progress. Beyond the quality of their educations, the students were also
concerned by the ethos of these institutions, seeing the universities as elitist,
‘hierarchical, authoritarian places in which a small minority of those involved, the
professors, had all the power’, as Pol O’Dochartaigh recounts.” As early as 1961, the
SDS’s memorandum Hochschule in der Demokratie, which Rob Burns and Wilfred van

der Will regard ‘as one of the inaugural documents of the student protest movement’,

argued for wide reaching reforms ‘which would fortify democracy and anti-authoritarian

* For a more detailed overview of the student movement as well as the wider groupings of protest
movements in West Germany during the 1960s see Nick THOMAS, Protest Movements in [960s West
Germany (Oxford: Berg, 2003): Rob BURNS and Wilfred VAN DER WILL, Protest and Democracy in
Iest Germany: Extra Parliamentary Opposition and the Democratic Agenda (Basingstoke and London:
Macmillan. 1988) and Sabine VON DIRKE *A4ll Power to the Imagination!”: the West German
Counterculture from the Student Movement to the Greens (Lincoln & London: University of Nebraska
Press, 1997)

* Ingo CORNILS. ‘The German Student Movement: Legend and Legacy’, Debatte, Vol.4 / No.2 (1996),
pp. 36-62 (57)

> Pél O'DOCHARTAIGH, Germany since 1945 (Basingstoke: Palgrave Macmillan, 2004). p. 95.
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attitudes’, and grant the students a role in defining the academic curriculum.® Moreover,
the concerns revealed in this context were thought to be reflective of wider social ills. As
Nick Thomas maintains, the students used ‘university reform as a springboard from
which to launch an attack upon capitalist society’ which, under the wide net cast by the
Faschismusvorwuf, and influenced by the Frankfurt School’s revitalization of prewar
communist doctrines, was viewed as an oppressive totality which supported the
dominance of the hegemonic order at the cost of individual needs.” As such, the students
had become increasingly sceptical of ‘the growing subjugation of the university to the
needs of business and industry’ as Sabine von Dirke notes.® In the eyes of the students the
universities had become mechanisms of conformity that were intended to produce the
country’s future obedient economic and industrial elites, and thus support the existing
structures rather than foster critical thinkers capable of formulating 1deological
alternatives. As Burns and van der Will put it, in the opinion of the students ‘academic
honours now merely bestowed the dubious privilege of becoming a cog in the wheels of
the state administration or some vast capitalist enterprise.’”

Thus the students wanted to clean away ‘den Muff von Tausend Jahren’, which
they alleged was not only to be found under the protessors’ gowns but also symptomatic
of Germany’s wider social character.'” Indeed, this satirical invocation of Hitler’s bloated

claims of a thousand-year Reich championed one ot the major preoccupations of the

postwar ‘generation of 68’, namely dealing with the burden of the Nazi past which had

° BURNS and VAN DER WILL, Protest and Democracy in West Germany, p. 104.

"THOMAS. Protest Movements, p. 60.

® VON DIRKE, ‘All Power to the Imagination!”, pp. 36-37.

> BURNS and VAN DER WILL, Protest and Democracy in West Germany, p. 105.

' The slogan ‘Unter den Talaren, der Muff von Tausend Jahren’ adorned protest banner at Germany
universities. See Burkhard SPINNEN. ‘Helmut B.. Jahrgang’, in Christiane LANDGREBE and Jorg
PLATH (eds.). '68 und die Folgen: Ein unvolistindiges Lexion (Argon: Berlin, 1998), pp. 44-48. in
particular p. 44 for a photograph of such a banner.
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largely gone unacknowledged during the entire reconstruction phase. Again. the situation
In the universities acted as a miniature copy of society: many of the older professors had
been active members of Hitler’s Nazi party yet reinstated nonetheless following the allies
less than comprehensive programme of ‘denazification’ in the immediate postwar years.
For the students, not only had the legacy of National Socialism nor been dealt with, but
echoes of it, even direct continuities, they claimed, continued to inform the thinking and
actions of a dominant parent culture that had alleged to have broken from its horrendous
past; the trajectory of postwar ‘democracy’ in the Federal Republic, the students argued,
was still predicated on the authoritarian patterns of behaviour that had been integral to its
fascist prehistory. The immediate postwar generation’s Fachismusvorwuf would shape
both the activism of the student generation as well as the terrorist response during the

seventies.

The Nazi past: Wirtschaftswunder and the ‘domestic terror’ of repression in
the 1950s.

Historical overviews are, by and large, in agreement that postwar Germany
systematically avoided confronting the Nazi past as far as was possible. In the immediate
aftermath of the war the German populace was engaged not in reflection on its role in the
Third Reich but in the day-to-day conditions of survival. As the social historian Mary
Fulbrook suggests, ‘working for the present and the future was more important — and
certainly more productive — than raking over the ashes of the past. The main point was to
rebuild, not sort through the ruins.”'' This process was achieved with astonishing speed
and success. West Germany's emulation of the capitalist democracy of 1ts ideological

saviour. the United States, became the catalyst for the fairy-tale success story of the

' Mary FULBROOK., History of Germany 1918-2000: The Divided Nation, 2™ edn. (Blackwell: Oxford,
2002), p. 150.
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‘economic miracle’ or Wirtschaftswunder, which allowed the country to rise from the
rubble of the reconstruction period at an unprecedented rate; by 1954 Germany occupied
the third position in world trade, trailing onlv behind America and Great Britain. As
Sabine von Dirke notes, ‘the “economic miracle” had mobilized the good old German
virtues of discipline and industriousness and turned society quickly into one big
consumer club. “Wealth for everyone!” became its slogan.’'* But even as the economy
and living conditions stabilized, the past was not a subject that was returned to. To cite
Fulbrook once more:

[t the Hitler-period was considered at all, it was more or less dismissed as an
1solated aberration in German history when a madman unfortunately took over the

country and misled the poor German people, leading them into a war and

committing atrocities in their name about which they had known nothing. "

The most famous interpretation of the largely repressed Nazi past came from the
psychologists Alexander and Margarete Mitscherlich who explained the collective denial
over the horrendous Nazi past in terms of an ‘inability to mourn’. According to the
Mitscherlichs, the identification with Hitler had been such that the recognition of his loss
would have been an irrevocable blow to the collective postwar German identity.'* A
prevailing collective amnesia was read as engulfing the memory of the Nazi past which
would have stood in the way of the satisfaction of the country’s rehabilitation, a process

which symbolically seemed to reach completion when, against all odds, Germany won

the football World Cup 1n 1954.

'* VON DIRKE, ‘.14/l Power to the Imagination”, p. 13.
'* Mary FULBROOK, History of Germany 1918-2000, p. 150.
'4 See Alexander and Margarete MITSCHERLICH, Die Unfahigkeit -u trauern. Grundlagen kollektiven

| 'erhaltens, (Munich: Piper, 1967).
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The 1950s represent the main decade of socialization for the children who would
become the 68ers, and during this time, the war generation’s progeny was, by and large,
‘protected’ from the Nazi past. As von Dirke asserts, ‘those who went to school during
the 1950s and 1960s were drilled on history from Greek to Roman antiquity to the glory
days of the Holy Roman Empire. One short period of German history remained, however,
conspicuously absent — that from 1933 to 1945.°"> Although the affluence of postwar
German society meant that the children were spared the poverty and unsanitary
conditions that had characterized the immediate reconstruction phase, they were also
being denied the opportunity to grasp the enormity of the immediate past. As we shall see
in Chapter 3, this period comes under scrutiny in von Trotta’s exploration of urban
terrorism in Die bleierne Zeit. At the same time however, such attempts to exorcise the
memory of the Nazi past from the collective social psyche were contrasted by the very
visceral spectre of reintegrated former Nazis, thus providing evidence of a continuity
between the young democracy of the Federal Republic and the fascist past in public life.
This association would later inflame the students’ claims that 1945 had hardly been the
Stunde null that many had proclaimed. The allies stood accused of only having paid lip-
service to the programme of denazification which had failed in its intended function of
weeding out the lasting vestiges of the ‘rotten’ past. Neither had these alt-Nazis come
solely from the ranks of the quiet conformists; many, such as Adenauer’s chief aide
during the reconstruction phase, Hans Globke (who had authored the official
interpretation of the 1935 Nuremberg Race Laws), had been counted among the
ideologically committed proponents of the Third Reich. In stark contrast to the vocal

opponents of the Third Reich who would find their career paths in the Federal Republic

'>VON DIRKE, A/l Power to the Imagination, p. 14.
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limited, ‘Nazi civil-servants were re-employed generously and virtually all Nazis (except
the top layer) could continue their careers in the FRG as long as they were willing to
support the new political order and remain quiet about their past’, as Stetan Berger

observes. '°

Keeping quiet about the past or, to put it another way, the apparent collective
amnesia over the Nazi past among the parent generation, was anathema to the postwar
children who, although they were either too young to have been implicated in the
atrocities of the National Socialist regime or were born after its collapse, nonetheless telt
compromised by it. By the early- to mid-1960s the oldest members of the postwar
generation were coming of age and were now able to find facts out for themselves. For
the parent generation the trial of Adolf Eichmann in Jerusalem in 1960/61 proved, as
Martin Kitchen suggests, ‘an uncomfortable reminder of a past that many hoped would
g0 away’.'’ However, rather than just provide an uncomfortable reminder, the trial in
Jerusalem brought the Holocaust home, prompting the ‘Auschwitz Trial’ held In
Frankfurt, which began in 1963 and lasted 20 months. The trial raised controversial and
difficult debates over complicity with the crimes of the Third Reich not just among top-
ranking Nazi officials but the ‘ordinary’ German in the street. For scholars such as
Kitchen, the opening of old wounds that the ‘Auschwitz Trial” prompted 1s located as the
incendiary block for the ‘fierce intergenerational clash’ between the ‘culprit generation’

of parents and their children — it certainly fanned the flames.'® Around the family dinner

' Stefan BERGER, Inventing the Nation: Germany (London: Hodder Arnold, 2004), p. 171.

' Martin KITCHEN. A History of Modern Germany: 1800-2000 (Oxford: Blackwell, 2006), p. 349. For
more on the trials held in the 1960s, see, tor example, Bernd NAUMANN, Auschwitz : A Report on the
Proceedings Against Robert Karl Luawig Mulka and Others Before the Court at Frankfurt (London: Pall

Mall Press. 1966).
' KITCHEN. A History of Modern Germany, p 349.
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table sons and daughters began interrogating their parents’ level of involvement in the
crimes of the Third Reich, asking ‘what did you do during the war?’, thus challenging the
war generation’s hope that German history had effectively been reset in 1945.
Oppositional incompatibility

Although the desire for reform in the universities would remain a central cause through
the anti-authoritarian phase of the student movement in the 1960s, this youth-led revolt
quickly left the confines of the campus and took to the streets, developing into a wide-
ranging critique of West German society as a whole. Aside from the country’s support for
the contlict in Vietnam, internal political developments throughout the 1960s generated
intense distrust amongst the students. This 1960s had been prefaced by the government’s
U-turn on the 1ssue of rearmament in the mid-1950s, and then began with the country’s
first political crisis, the Spiegel affair, widely condemned as a ‘scandalous attempt to
muzzle the free press.”’” Perhaps more than any other issue, however, it was the
formation of a Grand Coalition between the CDU/CSU and the SPD 1n 1966 which
convinced not just the students but other groups ot a burgeoning crisis of democracy in
West Germany. The formation of the Grand Coalition had not been preceded by an
election and left the FDP as the sole, and even then somewhat politically neutered, voice
of opposition in the Bundestag, holding only 49 parliamentary seats compared to the
coalition government’s 447. As von Dirke observes, the creation ot the Grand Coalition
‘epitomised for many citizens, including the students, the dysfunctionality of
representational democracy in the Federal Republic’, thus leading to the perceived need

for opposition outside parliament and so to the creation of the Auferpariamentarische

% Martin KITCHEN. 4 History of Modern Germany. p. 341.
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Opposition (APO) which acted as an umbrella organization for the multitude of diverse
protest groups in West Germany.”” The APO viewed the ‘Establishment’s’ Grand
Coalition as a means to an end, in so far as it paved the way for the long since proposed
Emergency Laws (eventually passed in 1968), which required a two-thirds majority in
parliament. For the dissenters, the Emergency Laws resonated uncomfortably with the
Nazi past, specifically Hitler’s own Emergency or Enabling Laws which had been
instrumental in the collapse of the Weimar Republic’s fragile democracy. The 1968 laws,
It executed, would make the suspension of a wide range of civil liberties legal, but the
coalition government failed to specify exactly what kind of national emergency might
trigger their implementation. For both the students and the wider members of the APO.
the Emergency Laws did not signal democratic security but rather stood as the foundation
of a democracy in crisis, and an expression of the Mitscherlichs’ warning that, if allowed
to remain repressed, echoes of Germany’s fascist past might persist within the
unconscious of the German collective psyche.*’

The protests against the Emergency Laws mobilized more support within the
general public than any other 1ssue, but overall the students found wider public resonance
for their cause to be limited, meeting, more often than not, with opposition rather than
approval; while the students were concerned that the federal government was

undermining democracy through its determination to protect it, in the eyes of an

“* The term APO has come to be use interchangeably with the students over the course of time, but it also
counted trade unton(ist)s, peace and anti-nuclear campaigners of the 1950s as well as artists and
intellectuals among its number, all of whom were united in their criticism of the Grand Coalition between
the CDU/CSU and SPD, its proposed Emergency Laws and the implications that they held for the course of
postwar German democracy. As Andrei Markovits and Philip Gorski note, ‘the term APO never designated
a single organization or tendency. Rather. APO was a loosely constituted negative alliance between a
diffuse array of groups united against a shared opponent.” See. Andrei S. MARKOVITS and Philip S.
GORSKI, The German Left: Red. Green and Beyond (New York: Oxford University Press. 1993). p. 47.

! MITSCHERLICH. Die Unfihigkeit zu trauern. p. 66.
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overwhelming majority it was the students who posed the real threat to the democratic
process. Steeped in neo-Marxist rhetoric the students exacerbated anti-communist
feelings in West Germany and West Berlin — America’s European bulwark against the
communist east. Their protests against a regime they argued was anomic were viewed by
public opinion as a direct ‘red’ chalienge to the democratic order. As Thomas asserts, “the
Bundesrepublik, a democracy, was seen as the best hope for peace, prosperity and
International acceptance. Support for the Bundesrepublik therefore meant support for
democracy, while criticism of the Bundesrepublik was a threat to both stability and, by
definition, democracy.’** Both sides had reached an Impasse.

The far-left students sought to transcended this ideological deadlock by
constructing themselves as living outside of the society they identified as undemocratic
and, 1n essence, fascistic. They developed a countercultural consciousness which rejected
the lifestyle paroles of the allegedly corrupt hegemonic norm, breaking from bourgeois
paradigms of soclalization and re-organising themselves into communal forms of living
such as the aforementioned Kommune I led by Fritz Teufel and Dieter Kunzelmann,
which stood as the most (in)famous example depending on one’s perspective at the time.
It 1s not that the youth had never challenged the authority of the parent generation before,
but previous forms of dissent, such as the predominantly male, working-class
Halbstarken riots of the 1950s which adopted the wares and rebellious attitudes of
American rock ‘n’ roll in an attempt to shock the parents, were neither overtly political,
nor did they go beyond subcultural confines. For Rupa Huq “subcultures are subordinate

but autonomous; there 1s an acceptance of one’s situation but a simultaneous refusal of it

through the adoption of styles that represent a refusal to accept the values of the dominant

= THOMAS. Protest Movements in 1960s West Germany, p. 2.
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culture.”* This ultimately means, however, that such ‘refusal’ is limited; it can be
absorbed by the system it opposes, and its proponents can be reintegrated into the
hegemonic order. But not content to just play out their dissatisfaction within the system,
the student radicals wanted complete autonomy from its perceived hold over them. As
von Dirke adds, ‘for the antiauthoritarian students, shaking off the shackles of internal

repression and external oppression in all its contemporary forms was the preeminent

goal.”*’

Kommune I became the most famous example of a student-based ‘Versuch der
Revolutionierung des biirgerlichen Individuums’ which, it was hoped, might lead to ‘die
Befreiung von Zwingen der kapitalistischen Gesellschaft.”*> Indeed, in their attempt to
liberate themselves from ‘the system’ and develop their own ‘sensibility for life’ or
Lebensgefiihl, the students quickly moved from calling for reform to theorizing ‘the
revolution’ which, at its most developed, called for the overthrow of the whole western
system of government.

The students’ burgeoning countercultural consciousness created further tensions
within the public sphere; their rejection of the parent culture marked them out to those in
power as a threat to the stability of the country. As von Dirke suggests, ‘the hegemonic
culture had reason to be concerned because of the strategic location of middle-class youth

as the future economic, political and intellectual elites.”*® Whereas youth dissent in the

1950s received far more tolerance due its limited subcultural scope, the students’
countercultural demands for change, 1t was felt, threatened the future prosperity of the

country, thus prompting a less measured response from the parent generation. The

- Rupa HUQ, Beyond Subculture: Pop, Youth and Identity in a Postcolonial World (London and New
York: Routledge, 2006), p. 14.
“* VON DIRKE. A/l Power to the Imagination!, p. 38.

= This was a common phrase at the time, but which originated as the title of a Kommune II document.
2 VON DIRKE. All Power to the Imagination!, pp. 29-30.
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apparent threat was such that, as von Dirke goes on to add, ‘mainstream culture viewed
even explicitly nonpolitical aspects of this middle-class counterculture — for example, a
hippie lifestyle — as political and dangerous for its hegemony.”27 For the conservative
Springer-owned newspapers such as Bild and Berliner Morgenpost, Kommune I, for

example, was viewed as a hippie ‘Horror-Kommune’ in which the sexual excess could

barely be seen behind the haze of pot-smoke, an image not helped by Dieter
Kunzelmann’s brazen public declaration that ‘Ich arbeite nicht, ich studiere nicht’, and
‘ich habe Orgasmus-Schwierigkeiten, und ich will, daB dies der Offentlichkeit vermittelt
werde.’*® Between their attacks on the country’s democratic credentials and rejection of

its cultural norms, the students posed a threat to the collective postwar identity that the

nation had forged.

As Cornils notes, ‘the students took to the streets in protest, and discovered that

the “establishment”, protected by the police, and the public, hoodwinked by the

s 29

predominantly Springer-dominated press was against them.’*” This situation would only

be further exacerbated as the student movement splintered and left-wing terrorism
emerged at the end of the decade. The Springer press, in particular, led a vitriolic

campaign against the students, describing them as ‘rowdies’ and ‘communist street

fighters’.”” Above all, the press singled out the spokesperson for the SDS, Rudi Dutschke,

dubbing him the ‘rote Ridelsfiihrer Rudi’.”’ Dutschke was also the student movement’s

chiet ideologue. The development of a countercultural consciousness paralleled a shift in

*” VON DIRKE, ‘4ll Power to the Imagination!, p. 29.
*® Cited in Jillian BECKER, Hitler’s Children: The Story of the Baader-Meinhof Gang (London: Granada,

1978). pp. 39 and 42 respectively.
*> CORNILS, ‘'The German Student Movement: Legend and Legacy’, p. 42.

* THOMAS, Protest Movements in 1960s West Germany, p. 116.
1 Ingo CORNILS. *“The Struggle Continues’": Rudi Dutschke’s Long March’, in Gerard J. Degroot (ed.),

Student Protest. The Sixties and After (New York & London: Longman. 1998), pp. 100-114 (107). See also
for a critical portrait of Dutschke.
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the students’ campaign; the desire to reform their world changed to a desire to replace it,
to revolutionize it. Supported by other figureheads of the SDS such as Bernd Rabehl,
Dutschke would work tirelessly to become the voice of the student revolt which he felt

would stand at the vanguard of a general revolt.

Theorizing ’68: Herbert Marcuse and the student movement
Scholars are generally in agreement that it was the renowned social theorist and

philosopher Herbert Marcuse who, more than any other, inspired and helped sustain the
student movement, particularly its anti-authoritarian phase in the second half of the
1960s. Marcuse had remained uncompromised by National Socialism, having taken exile
from the Nazis in the United States where his ideas developed popular currency. It is
worth taking a more detailed look at Marcuse’s contribution to the development of the
student movement, not least because the student worldview that he influenced is
reinvoked 1n Hans Weingartner’s Die fetten Jahre sind vorbei, and so will be of particular
pertinence to our later reading of that film.

The theorists of the student movement were particularly compelled by Marcuse’s
One-Dimensional Man (1964). As Douglas Kellner maintains, ‘for the New Left, One-
Dimensional Man articulated what young radicals felt was wrong with society, and the
book’s dialectic of liberation and domination provided a framework for radical politics
which struggled against domination and for liberation.’** Specifically, Marcuse argues

that advanced industrial societies are characterized by their ‘democratic unfreedom’,

3> Douglas KELLNER, ‘“Introduction to the Second Edition’. in Herbert MARCUSE, One-Dimensional

Man: Studies in the Ideology of Advanced Industrial Society, 2" Edn. (London and New York: Routledge,
2007). pp. XI-XXXVIilI (XXXV).
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itself ‘a token of technical progressf33 According to Marcuse’s theorem, the masses are
diverted from their suffering and in effect duped into remaining loyal to ‘the system’
through its ability to simultaneously create and satisfy imaginary or ‘false’ material
needs, a progression that is itself a token of the increased affluence afforded by the

advances of ‘technological reality, which extend(s) liberty while intensifying

: : 4
domination’:’

The means of mass transportation and communication, the commodities of
lodging, food, and clothing, the irresistible output of the entertainment and
Information industry carry with them prescribed attitudes and habits, certain
Intellectual and emotional reactions which bind the consumers more or less
pleasantly to the producers and, through the latter, to the whole. The products
Indoctrinate and manipulate; they promote a false consciousness which is immune
against its own falsehood.”

This ‘false consciousness’, proliferated through the satisfaction of ‘false’ needs,
sateguards the status quo because it diverts the masses from their ‘true consciousness’,

36
”~ As a result the masses are

namely the ‘free development of human needs and faculties.
most likely to militate against qualitative change because they are pressed in an
authoritarian way to recognize their interests, false as they may be, in the needs of ‘the
whole’, that is, the hegemonic system. The condition of the masses’ existence is that of
profound ‘unfreedom’ because they remain ‘products of a society whose dominant

interest demands repression.””>’ True economic freedom, Marcuse argues, ‘would mean

freedom from the economy, and not economic satisfaction within it.” Similarly, ‘political

¥ Herbert MARCUSE, One-Dimensional Man: Studies in the Ideology of Advanced Industrial Society
(Routledge: London, 1964). p. 1.

* Ibid, p. 72

Y Ibid, p. 12.

*® Ibid. p. ix.

Y Ibid, p. S.
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freedom would mean liberation of the individuals from politics over which they have no
effective control’ and not least ‘intellectual freedom’, and thus the ability to recognise
one’s true consciousness, ‘would mean the restoration of individual thought now
absorbed by mass communication and indoctrination, abolition of “public opinion™
together with its makers.’*® Spurred on by this diagnosis, the students’ attempt to develop
a countercultural Lebensgefiihl was an endeavour toward individual liberation from the
conditions outlined by Marcuse. The fact that the students’ desire for radical change and
far-reaching collective liberation represented a minority voice within society was equally
explained away under these same conditions - the masses, the students argued, were kept
In an unconscious state by the repressive totality of state capitalism and its apparatus,
particularly the Springer press.

In their attempt to ‘beat the system’, the students perceived the need to be
‘imagiﬁative.’ The slogan Phantasie an die Macht!, or All Power to the Imagination!,
became the new mantra because imagination, it was felt, might hold a progressive
function and so the utopian promise of emancipation from social structures, perceived as
a sutfocating totality.39 A student of sociology in West Berlin, Rudi Dutschke stood at the
forefront of theorizing the revolution for the far left, locating the political tactic of
passive provocation, a step up from pacifism and the traditional protest demonstration
such as banner marches, as the first phase of the revolutionary struggle.*” The problem
identified with prescribed forms of protest was that they had been co-opted by what

Marcuse termed elsewhere as ‘the repressive tolerance’ of the hegemonic system. For

i8 .

Ibid, p. 4.
> For a detailed exploration of the importance of ‘Phantasie’ to the antiauthoritarian phase of the student
movement, see von DIRKE, “4/l Power to the Imagination!". pp. 37-43. We will return to this subject in

greater depth in Chapter 8.
** See ‘Rudi Dutschke in Prag: Liberalisierung oder Demokratisierung?’, Konkret, May 1968. p. 22.
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Marcuse ‘the exercise of political rights’, such as traditional protest-demonstrations, ‘in a
system of total administration serves to strengthen this administration by testifying to the
existence of democratic liberties which, in reality, have changed their content and lost
their effectiveness.” In Marcuse’s argument such ‘freedoms’ become ‘an instrument for

s4 ]

absolving servitude.”® In effect, the students had previously been playing a part in a

game, the rules of which they in fact wanted to rewrite. To march down the street in a
way allowed by the regime was, as Diedrich Diederichson suggests, evoking Ken
Kesey’s Vietnam Day Committee speech, ‘denen ihr Spiel zu spielen.’*

Nonetheless ‘convinced that the capitalist system as a whole could eventually be
brought down,” the students, as Cornils notes, ‘argued that they had first to destroy the
foundations of state authority in order to ‘unmask’ the state as an instrument of

oppression and demonstrate its vulnerability.”*’

In their attempt to find progressive forms
of protest which did not in fact serve the interests of the powers they sought to challenge,
the student’s deployed more imaginative tactics which ranged from the concept of
‘limited rule infringement’ which might entail, as Burns and van der Will note, ‘a sudden
deviation from a prescribed demonstration route’, to sit-ins and teach-ins.** But
Kommune I led the charge in this regard. Here political discussion met with the
unabashed release of libidinal energies — defined by Marcuse as ‘the energy of Life

Instincts’ — in the fight against the repressive reality principle.”> The form of protest

advanced by the commune might go some way to explaining why Dutschke was less

** Herbert MARCUSE. ‘Repressive Tolerance’, in 4 Critique of Pure Tolerance (Boston: Beacon Press,
1964), pp. 81-123 (84).

** Diedrich DIEDERICHSON, Sexbeat, Neuausgabe (K&ln: Kipenheuer & Witsch, 2002. first published
1985), p. 18.

** CORNILS, ‘“The Struggle Continues’”. p. 102.

** BURNS and VAN DER WILL. Protest and Democracy in West Germany, p. 109.

** MARCUSE. One-Dimensional Man, p. 76.
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willing to distance himself from its sardonic practitioners as the SDS had done. Kommune
I pioneered the concept of the Spafiguerilla and its imaginative, unpredictable and
satirical ‘pol<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>