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Abstract

The word ‘landscape’ was often understood in the Chinese context as ‘mountains and water'
within the scope of traditional garden making. As a result of this tradition, landscape architects
first emerging in early twentieth century China concerned themselves especially with the design
of gardens and parks. This situation remained almost unchanged during the radical socialist
revolution, which resulted in the founding of the People's Republic of China in 1949 that was led
by Chairman Mao Zedong (1893-1976). During the Mao era (1949-1979), the impact of the
Chinese communist ideology on landscape was far-ranging and ground breaking. Besides
extensive development of public parks for socialist education as well as recreational purposes,
cities were reshaped with large housing areas created for workers - the proletariats, and urban
squares playing a crucial role in exhibiting political power, while the countryside was reshaped
from a hierarchical landscape with an exploitative nature to an egalitarian one, where the broad
masses were to benefit from improvements.

The landscape profession proved to be rather conservative, concentrating on the design of
gardens and parks, and it experienced a difficult process of ‘modernisation’. The inherent
conservatism of the profession also found its way into political ideology, which while encouraging
the exploration of traditional garden design frowned upon such elitism by praising advantages of
backwardness as represented by the poor peasants, a group which represented the majority of
Chinese people upon the Liberation. Other landscapes were created by associated professions,
particularly architects, who worked on housing landscapes and urban squares; or by peasants
who reformed the countryside using Dazhai as a model. Landscape architects were later also
allocated the task of coordinating the greening of the nation. This was reluctantly taken up as it
was carried out by the masses often without professional involvement. While various social
forces were involved in shaping the urban and rural environments during the era, landscapes
transformed with the revolutionary vision using peasant prototype, proved to be a failure. Any

achievement of advances in landscape development necessitated a respect for the nation'’s

culture and matenal past, while also reflecting the new socialist spirit.
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in the top left corner reads, 'The Soviet Union is our model (AR R{T1HI1ELE).]

Source: lISH Stefan R. Landsberger Collection (hitp:/Awww tisq ni/~landsberger).

2.4  Apropaganda posterin 1958 when the GLF campaign (1958-1960) was launched. It
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Source: lISH Stefan R. Landsberger Collection (hitp /'www iisq nl/~landsberger).

26  Mao's calligraphy of the four-character slogan ‘Ldhua zuguo' (Making Green the
Motherland, {£3HE) in 1956.

Source: http:/Awww gqreenbeijing org/sysmanage/editor/UploadFile/200612/2006125152822838 gif. accessed on
15/08/2007

2.7 Astamp issued in 1958, showing tree planting and mass mobilisation for the ‘Making
Green the Motherland’ campaign.
Source: private collection.

2.8  Mao's calligraphy for the National Landscaping and Gardening Movement: ‘Shixing dadi
yuanlin hua' (To turn the whole land into a garden, SC{yAbR4k{L) in 1958.
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Source: IISH Stefan R. Landsberger Collection (hitp:/iwww lisg.nli~landsberger).
A propaganda poster from the ‘Learn from Dazhai' Movement depicting crowds of people
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Source: lISH Stefan R. Landsberger Collection (hilp:/iwww lisg ni/~landsberger).
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Digging and mounding project with mass manual volunteers for the creation of Joyous
Pavilion Park, Beijing, in 1952.
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The entrance of today's People's Park, Shanghai. The calligraphy work of ‘People’s Park’
(AR A) inscribed on the tablet was made by Marshal Chen Yi (1901-1972) in 1950.
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Source: Supplied by Wan Tingting.
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the successful defence against the biggest flood since records began. It was a political
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Source: Han, Jiang #&:I. Taoranting [Joyous pavilion] Mj2A%E. (Beijing: Beijing Chubanshe, 1958).

The memorial archways, saved from the expansion of Chang'an Avenue, emphasised the
main approach to the Central Island of Joyous Pavilion Park.

Source: Han, Jiang #&:I. Taoranting [Joyous pavilion] [§2 . (Beijing: Beijing Chubanshe, 1958).

The location of Viewing Fish at Flower Harbour Park (6) in Hangzhou (early 1950s).
Source: Sun, Xiaoxiang #A&1¥. and Hu Xuwel §i1%:8. ‘Hangzhou Huagangguanyu gongyuan guihua sheji’ [Planning
and design of Flower Harbour and Viewing Fish Park of Hangzhou] {IH T8N & AR IRXR]it. Jianzhu Xuebao. §

(1959), p. 20.

The only surviving historic artefacts upon the Liberation, the stele with the inscription of
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Source: China Academy of Urban Planning and Design ch R iR T 1R X121 &R 7Lk, ed. Zhongguo xin yuaniin [New

gardens and parks of China) [ ¥ B #X. (Beijing: Zhongguo Linye Chubanshe, 1985), p. 60.

Site survey of area proposed for Viewing Fish at Flower Harbour Park, Hangzhou (early
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Source: China Academy of Urban Planning and Design sh R i iR X1iQ it &1 RLBR. ed. Zhongguo xin yuaniin {New
gardens and parks of China] @ 7 @41, (Beijing: Zhongguo Linye Chubanshe, 1885), p. 59.
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gardens and parks of China) th X 85 X144, (Beijing: Zhongguo Linye Chubanshe, 1985), p. 62.
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Source: China Academy of Urban Planning and Design th B 32 X112 i1 1 7182, ed. Zhongguo xin yuanhn [New

gardens and parks of China] th & & @ 44L. (Beijing: Zhongguo Linye Chubanshe, 1985), p. 60.

A wandering watercourse for pleasure-boats in the Flower Harbour was bordered by a
dense plantation of evergreen trees that also defined the western boundary of the park.
Source: China Academy of Urban Planning and Design tp R 51 X2 11 & FeBx. ed. Zhongguo xin yuaniin [New
gardens and parks of China) th R 13 . (Beijing: Zhongguo Linye Chubanshe, 1985), p. 60.

Mass volunteers took part in the digging and mounding project in Purple Bamboo Park,
Beijing. This was carried out in a severe winter with immense revolutionary zeal from
November 1958 to January 1959 and aimed to expand the fish farming as part of the

production programme.
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ROBEHRIESRKRITE (1949-1959). (January, 1960), p. 258.
Plan of Xingging Park, Xi'an (late 1970s).
Source: China Academy of Urban Planning and Design th X i 512 %118 11 &1 7uBz, ed. Zhongguo xin yuaniin [New
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gardens and parks of China] @& & B4, (Beijing: Zhongguo Linye Chubanshe, 1985), p. 104.
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gardens and parks of China) th & & & k. (Beijing: Zhongguo Linye Chubanshe, 1985), p. 108.
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3.47 The screen wall with Mao's inscription ‘Aim high, go ahead, and you will win’, placed on

the main approach of Children's Park, Hangzhou.
Source: Teaching and Research Section of the Schoo! of Architecture of Tongjl University BAXF IR AREMBME,

ed. Gongyuan guihua yu jianzhu tuji [A collection of designed parks] 4} &%) 512 A E . (Beijing: Zhongguo Jianzhu
Gongye Chubanshe, 1986), p. 168.

3.48 The slide symbolising the ‘snow-capped mountain' in Children’s Park, Zhanjiang.
Source: China Academy of Urban Planning and Design sh i h R &11% 1+ &8 ALBR. ed. Zhongguo xin yuanlin [New
gardens and parks of China] th & R 1. (Beijing: Zhongguo Linye Chubanshe, 1985), p. 143.

3.49 The slide symbolising the ‘snow-capped mountain’ in Joyous Pavilion Park, Beijing.
Source: Editorial Board of Joyous Pavilion Park records 2N R LR K SRS, Taoranting gongyuan zhi [Joyous
Pavilion Park records] I3 E 2[R %. (Beijing: Beijing Linye Chubanshe, 1999).

3.50 Number of public parks constructed in China between 1949 and 1979.
Note: This figure is produced based on the sample of 209 public parks. Some years before 1949 are included, as some

cities were liberated earlier and parks were already constructed during these earlier years.

Chapter 4

4.1  Completed housing construction and the average living space per capita in urban areas
Source: LO, Junhua, Peter G. Rowe and Zhang Jie, ed. Modemn Urban Housing in China, 1840-2000 (Munich: Prestel,
2001), p. 22.

4.2 Trends of investment in capital construction, and non-productive and residential
construction
Source: LT, Junhua, Peter G. Rowe and Zhang Jie, ed. Modem Urban Housing in China, 1840-2000 (Munich: Prestel,
2001), p. 113.

4.3 Plan of Caoyang New Village, Shanghai (late 1950s).
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Source: Zhu, Junzhen %1313. Juzhuqu lohua [Greening of housing areas] £3 {t X tR{k. (Beijing: Zhongguo Jianzhu
Gongye Chubanshe, 1981), p. 24.

Caoyang New Village, Shanghai (seen from east). Private front gardens were to the south

sides of houses in order to screen noise and dust from the street, and also provided
utilitarian spaces.

Source: Jianzhu Xuebso. 2 (1959).

A view of Caoyang New Village, Shanghai, in mid-1950s, taken soon after trees had been
planted.

Source: Wang, Dingzeng (I EH. '‘Shanghal Caoyang xinxun zhuzhaiqu de guihua sheji’' [The planning and design of
the Caoyang New Village in Shanghai] LSStz HITRNRLQ1E. Jianzhu Xuebao. 2 (1956), p. 12.

A communal green area in Caoyang New Village, Shanghal. Tree planting was limited,
and the area was fenced off, probably for better maintenance (mid-1950s).

Source: Wang, Dingzeng I X R. ‘Shanghal Caoyang xinxun zhuzhaiqu de guihua sheji' [The planning and design of
the Caoyang New Village in Shanghai] LSz IR MNRQt. Jianzhu Xuebao. 2 (1956), p. 15.

A view of Caoyang Park in Caoyang New Village. Tree planting on the site was limited

and the trees themselves still immature (late 1950s).
Source: Research Unit of Regional and City Planning of Architectural Science Research Institute i UH A RB R K

RVE R B ITRARNE. Jiefang IGhua [Neighbourhood greening] {1i45424t. (Beijing: Jianzhu Gongcheng Chubanshe,
1959), p. 28.

Plan of a typical super-block in the Soviet Union. This was published in the most
important journal for the architectural and landscape profession during the Mao era, the
Architectural Journal.

Source: Yang, Tingbao $%1X%. ‘Guojl ianzhushi xiehui disijie dahui gingkuang baodao’ [Report on the Fourth Congress
of Intemational Architects) BEFIR AL B MR ASIARIRIY. Jianzhu Xuebao. 2 (19585), p. 75.

Plan of Baiwanzhuang Residential Area (1953). The courtyard system was much more

complicated and intricate than that of the Soviet model.
Source: Li, Hongduo Z#1{%. ‘Baiwanzhuang zhuzhaiqu he guomian yichang shenghuoqu diaocha’ {Investigation of

Baiwanzhuang Residential Area and the Living Quarter of State Cotton Factory] B EERfoRie— £ AR AHE.
Jianzhu Xuebao. 6 (1956), p. 20.
Panorama of the Wine Immortal Bridge Living Quarter (the 1950s). The housing

environment appeared bleak with the extremely limited establishment of greenery.
Source: Research Unit of Regional and City Planning of Architectural Science Research Institute i2 AN 2R KL

MUSETNYARE. Jiefang lihua [Neighbourhood greening] #j15§3{k. (Beijing: Jianzhu Gongcheng Chubanshe,
1959). p. 8.

Plan of Felicity Residential Area, Beijing (mid-1950s).

Source: Hua, Lanhong #:iRt. Chongjian zhongguo: chengshi guihua sanshinian, 1949-1979 [Reconstruction of
China: thirty years of urbanism, 1949-1979] MR @ : BHRKI=+4F, 1949-1979, trans. by Li Ying Fki. (Beijing:
Shenghuo-dushu-xinzhi Sanlian Shudian, 2006), p. 179.

Schematic plan of Felicity Residential Area, Beijing (mid-1950s), showing important

rooms, i.e. bedrooms or living rooms (in bold black lines) faced south or east.
Source: Hua, Lanhong $#£:18#t. ‘Beijing Xingfucun jiefang sheji’ [The design of the Felicity Residential Area in Beijing]

AR R W /21T Jianzhu Xuebao. 3 (1957). p. 25.
Proposal for greening arrangement of Felicity Residential Area, Beijing (mid-1950s).
Existing trees were largely preserved to provide an immediate greening effect, while

proposed trees could not be realised as shown in the plan due to insufficient nursery
stock.
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Source: Hua, Lanhong £ 1R#. ‘Beijing Xingfucun jiefang sheji’ [The design of the Felicity Residential Area in Beijing]
LR R R E0151R 1. Jianzhu Xuebso. 3 (1957), p. 30.

Plan of Pengpu Residential Area, Shanghai (1958). Greening was arranged according to
the ‘point-line-plane’ framework. The main road of the area was mainly lined with
Cinnamomum camphora L. in order to give it a distinctive character, in contrast with other

roadsides, which were planted mainly with Platanus orientalis L.
Source: Zhu, Junzhen %4313 Juzhuqu lohua [Greening of housing areas) £3 {t [X LR k. (Beijing: Zhongguo Jianzhu

Gongye Chubanshe, 1881).

Plan of Sanlihe Residential Area, Beijing (1953).

Source: Beijing Jianshe Shishu Bianji Welyuanhul Bianjibu JE%UZ1Q st 4385485 B 2 12888, Jianguo yilal da Beijiing
chengshi jianshe zihao: fangwu jianzhu Il [Historical materials concemning Beijing city constructions since the founding of
PRC: Architecture 1] I2REURMERS AT BTN BERIZAN. Vol. 8 (1992), p. 271.

Schematic plan of a courtyard specially arranged for ‘beautification’ purpose in Sanlihe

Residential Area, Beijing (late 1950s).
Source: Fu, Shanyl f4IB{X. ‘Sanlihe juminqu de lGhua guihua sheji' [Planning and design of the greening of the Sanlihe

Residential Area) Z R ARR R M2 11251ik1t. In Beljing Municipa!l Bureau of Parks At 35Ut 4k K. Beijing shi yuanlin
gongzuo jingyan huibian (1949-1959) (A collection of the working experiences in Beijing landscape architecture
(1949-1959)] ALMHEMHIELIRITIR (1949-1959). (January, 1960), p. 212.

Schematic plan of the greening arrangements between parallel buildings in Sanlihe
Residential Area, Beijing (late 1950s).

Source: Fu, Shanyi (§IB{X. ‘Sanlihe juminqu de Idhua guihua sheji’' [Planning and design of the greening of the Sanlihe
Residential Area] = 23 B RN t2{L12%1121t. In Beijing Municipal Bureau of Parks it XtiE B4 K. Beijing shi yuanlin
gongzuo jingyan huibian (1949-1959) [A collection of the working experiences in Beijing landscape architecture
(1949-1959)] AtRTHTRAM IR TIR (1949-1959). (January, 1960), p. 213.

Schematic section of the road in Sanlihe Residential Area.
Source: Fu, Shanyi f§18{X. ‘Saniibe juminqu de lGhua guihua sheji’ [Planning and design of the greening of the Sanlihe

Residential Area] =R dER R M2 %112 1. In Beijing Municipal Bureau of Parks {t (i B4 R. Beijing shi yuanhn
gongzuo jingyan huibian (1949-1959) [A collection of the working experiences in Beijing landscape architecture

(1949-1959)] ILNTHRMN IR RITIR (1949-1959). (January, 1960), p. 213.

Schematic section of the road around Sanlihe Residential Area.
Source: Fu, Shanyl {§HR{X. ‘Sanlihe jJuminqu de IGhua guihua sheji’ [Planning and design of the greening of the Sanlihe

Residential Area] = A RER EMN 1212521t In Beijing Municipal Bureau of Parks {t3 i 14 R. Beijing shi yuanlin
gongzuo jingyan huibian (1949-1959) [A collection of the working experiences in Beijing landscape architecture

(1949-1959)) 4EMTRUHIHLBRITIR (1949-1959). (January, 1960), p. 214.

The entrance of Sanlihe Residential Area, Beijing. Trees were regularly lined along the
roads (1958).

Source: Jianzhu Xuebao. 6 (1958).

Plan of Pumpkin Lane Residential Area, Shanghai (c. 1964).

Source: Zhy, Junzhen k{313 Juzhuqu lohua [Greening of housing areas] B {} R £21t. (Beijing: Zhongguo Jianzhu
Gongye Chubanshe, 1881), p. 19.

Plan of part of the main road of Pumpkin Lane Residential Area, Shanghai (c. 1964).
Source: Zhu, Junzhen 5% {313. Juzhuqu lohua [Greening of housing areas) [ {¥ X {2 {k. (Beijing: Zhongguo Jianzhu
Gongye Chubanshe, 1981), p. 74.

A view of the main road in Pumpkin Lane Residential Area (c. early 1970s).
Source: Supplied by Professor Zhu Junzhen.

The entrance of Pumpkin Lane Residential Area, Shanghai, on Sky Eye Road, with
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extensive trees planted (early 1970s).
Source: Jianzhu Xuebao. 2 (1974).

The 'drawing of greening', by architects, of Xinyuan Lane Residential Area, Beijing, which

only indicated the areas designated for green coverage.
Source: Xu, Yingguang {32 X. ‘Beijing zuojiazhuang xinyuanii juzhu xiaoqu' {Zuo Family Xinyuan Lane Residential

Area in Beijing] {tREREHRLE {3/ Z. In Zuo, Chuan & JIl and Zheng Guangzhong Xi X.th, eds. Beijiing
chengshi guhua yanjiu lunwenji |A research anthology of Beijing city planning] {tRUR 1 IR RIGA LG SLIR. (Beljing:
Zhongguo Jianzhu Gongye Chubanshe, 1996), p. 231.

The changes of per capita green coverage for residential areas in Beijing. There was no
such coverage for residential areas during the Cultural Revolution (1966-1969).

Source: Shen, Jiren it {Z. ‘Beijing jinnian juzhu xiaoqu guihua pingxi’ [Assessment of recently built residential areas
in Beljing] LRI E I/ NE LT, Jianzhu Xuebao. 2 (1983), p. 10.

Plan of Caoxi Residential Area, Shanghai (1975).

Source: Zhu, Junzhen %k$313. Juzhuqu luhua |Greening of housing areas] £ {t (Xt2{k. (Beijing: Zhongguo Jianzhu
Gongye Chubanshe, 1981), p. 28.

Caoxi Residential Area, Shanghai (seen from east) (late 1970s).
Source: Jianzhuy Xuebao. 1 (1979).

A courtyard of Caoxi Residential Area, Shanghai, in shade (late 1970s).
Source: Supplied by Professor Zhu Junzhen.

A courtyard entrance of Caoxi Residential Area, Shanghai, where flowering trees were

planted (late 1970s).
Source: Supplied by Professor Zhu Junzhen.
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5.9

5.6
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The central axis of the Imperial City, Beijing, in the Qing Dynasty (1644-1911)
Source: VW, Liangyong R R1R. Tiananmen guangchang de guihua he sheji' {The planning and design of Tiananmen

Square] XEIB0ALIF0iR3t. Jianzhushi Lunwen Ji, 2 (1979). p. 15.

Drawing of Tiananmen Square of the Qing Dynasty (1644-1911)
Source: Zhao, Dongri X% H. Tiananmen Guangchang' [Tiananmen Square] X2[1/71%. Jianzhu Xuebao, Z1 (1959), p.
18.

Plan of Tiananmen Square in late Qing Dynasty (1644-1911)

Source: Architectural archives, School of Architecture, Tsinghua University.

Tiananmen and Thousand-step Gallery (seen from the south) (before 1913).

Source: Fu, Gongyue {82\, ed. Beiing lao chengrnen [The old city gates of Beijing] Jt3tE4[). (Beijing: Beijing Meishu
Sheying Chubanshe, 2002), p.22.

Tiananmen Square (1949-1950) (seen from north). A flagpole was established at the

intersection of the north-south axis and Chang'an Avenue.
Source: Editorial Board of Great changes of the capital ¢4 E ¥ @R 3% £, ed. Gudu jubian ~ Beijing chengshi jianshe

50 nian [Great changes of the capital - the 50 years' construction of Beijing] & & B {1t 3K 51212 50 £F. (Beijing:
Beijing Chubanshe, 1999).

The five options (a, b, ¢, d, e) for the location of the Monument to the People's Heroes
Source: Wu, Liangyong R R1R. Tiananmen guangchang de guihua he sheji’ [The planning and design of Tiananmen
Square] X Ir-30NRNERLE. Jianzhushi Lunwen Ji, 2 (1979), p. 18.

Chairman Mao laying the foundation stone for the Monument to the People's Heroes in

Tiananmen Square on 30 September 1949.
Source: The foundation stone laying ceremony for the Monument to the People's Heroes' ARKM 02N R.
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Guangming Daily (1 October, 2006). hiln /Avww amw e/ 1am2008-10/01/content 48828
10/:02/2008.

The Soviet plan in 1950 for the development of Beijing city

Source: Editorial Board of the Historical Records of Beijing Construction {EXULIQsE SR B R ©. Jianguo yilal da Beijing
chengshi jianshe tihao: chengshi guihua I [Historical materials conceming Beijing city constructions since the founding of
the PRC: Planning I] K2 MLURMALREENIRAFH: SEATAQ%Y. Vol. 1 (1995, 2™ ed.). p. 8.

Liang-Chen Plan produced in 1950
Source: Editorial Board of the Historical Records of Beijing Construction 4t Xizidsh iR % A% Jianguo yilal de Beying

chengshi janshe hao: chengshi guihua | [Historical materials conceming Beijing city constructions since the founding of
the PRC: Planning 1] IRREURINIENBEAIRIQBIN: SATI28). Vol 1 (1095, 2 ed ). p. 7.

Plan of Tiananmen Square (1950-1951).

Source: Architectural archives, School of Architecture, Tsinghua University.

Chang'an Left Gate, which was demolished in 1952.

Source: Fu, Gongyue 1§ 224, ed. Beyjing lao chengmen {The old city gates of Beijjing] At 1t :¥ 4 17. (Beijing: Beijing Meishu
Sheying Chubanshe, 2002), p. 21.

Chang'an Right Gate, which was demolished in 1952.

Source: Fu, Gongyue {§/.:M3%, ed. Bejing lao chengmen [The old city gates of Bejjing] 4L XtE4L17. (Beijing: Beijing
Meishu Sheying Chubanshe, 2002), p. 21.

The military review of the fifth anniversary of the founding of the PRC along Chang'an
Avenue on National Day (1 October), 1954.

Source: , accessed on 31/12/2007

The Dragon Lantern Dance along Chang'an Avenue on National Day.
Source: Chen, Han-seng. ‘The story of Tien An Men'. China Reconstructs. Vol. Vi, No. § (May 1958), p. 22.

Proposed designs for the Monument to the People's Heroes

Source: Wu, Liangyong R R iR. Renmin Yingxiong Jinianbei de chuangzuo chengjiu’ {The design achievements of the
Monument to the People’s Heroes] ARXRIZ 1220 1E KR, Jianzhu Xuebao, 2 (1978), pp. 6-7.

The Jade Island in Spring Shade Stele, with inscription by the Emperor Qianlong
(1711-1799), at the foot of White Pagoda Mountain in Beihai.

Source: Sirén, Osvald. The Gardens of China (New York: Ronald Press Company, 1949).

The calligraphy work of Premier Zhou Enlai (1898-1976) for the inscription included on
the Monument to the People's Heroes, which was composed on 30 September 1949 in
the First Plenary Session of the Chinese People's Political Consultative Conference

(CPPCCQC).
Source: Editorial Board of the Historical Records of Beijing Construction it3UiRid s $R38 5 R . Jianguo yilai de

Beijing chengshi jianshe [Beijing city construction since the founding of the PRC] 12 MERM IEFR B iRiQ. Restricted
publication (1986).

Mao'’s calligraphy, 'Eternal Glory to the People's Heroes', for the Monument to the
People's Heroes

Source: ‘Etemal Glory to the People's Heroes'.
11/02/2008

The north and south elevations of the Monument to the People's Heroes.

Source: Wu, Liangyong R R 1R. ‘Renmin Yingxiong Jinianbel de chuangzuo chengjiu’ [The design achievements of the
Monument to the People’'s Heroes] AR K122 RN 811ELER. Jianzhu Xuebao, 2 (1978), p. 7.

Tiananmen Square in mid-1958, when the Monument and the first phase of the

establishment of the pine grove were completed (seen from south).
Source: Fan, Yaobang 1348 J8. "Xiandal chengshi wenhua gudu’ [The modem city and the cultural capital] MM H X

im, accessed on

fe10/messanes/45664

i'_._lg hpark U

haoshan gov en’wrfc/Print asp?ArticleiD=205, accessed on
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& &8. Jianzhushi, 60 (1694). p. 23.

Plan of Tiananmen Square in late 1958 after the completion of the second phase of the
establishment of the pine grove to the south of Zhonghua Gate.

Source: Architectural archives, School of Archilecture, Tsinghua University.

Plan of the Monument to the People’s Heroes and the surrounding greening

arrangements. Within the pine grove Zhonghua Gate was demolished (late 1958).
Source: Beijing Municipa!l Bureau of Parks it XX B4 . Beyjing yvanlin youxiu sheji jijin [A collection of excellent

landscape design in Beijing] bRt K1R 112 (Beijing: Zhongguo Jianzhu Gongye Chubanshe, 1996), p. 23.
Tiananmen Square in late 1958. The pine grove to south of the Monument to the People's
Heroes was by this point fully established. Around the Monument, four lawns were laid
which completed the rectangular pattern of the ground floor plan.

Source: Contribution from Xinhua News Agency, Architectural archives, School of Architecture, Tsinghua University.
Three design proposals for Tiananmen Square in 1950. The square was designed in
order to conform to the old T-shaped spatial structure. The buildings that flanked the
square were planned like another traditional palace outside the Forbidden City.

Source: Architectural archives, School of Architecture, Tsinghua University.

Three of the designs proposed for Tiananmen Square in 1954. Huge buildings were
proposed in the square to achieve visual and spatial grandeur. This is particularly so in the
Soviet-influenced third proposal, in which a massive symmetrical building similar to the
main building of Moscow University dominates the centre of the square.

Source: Architectural archives, School of Architecture, Tsinghua University.

Three of the designs proposed in 1956 for Tiananmen Square, when the Soviet idea of

having massive buildings in the square was rejected. Nevertheless, all these proposals
were still tentative, since the functions of the surrounding buildings were still in question at
the time.

Source: Architectural archives, School of Architecture, Tsinghua University.

Three of the design proposals for Tiananmen Square in 1958.

Source: Architectural archives, Schoo!l of Architecture, Tsinghua University.

The final design proposal (1958)

Source: Architectural archives, Schoot of Architecture, Tsinghua University.

Plan of Tiananmen Square in 1959 after re-construction for the tenth anniversary of the
founding of the PRC. The broken lines show the locations of demolished features,
Chang'an Left Gate, Chang'an Right Gate, and the red walls, indicating how the new

spatial structure was related to the old one.
Source: Architectural archives, School of Architecture, Tsinghua University.

Plan of the greening arrangements in Tiananmen Square in 1959 for the tenth
anniversary of the founding the PRC.

Source: LI, Jiale I[N k. Tiananmen guangchang de Kihua' {The greening of Tiananmen Square] X & {1/ BN 1k.
In Beijing Municipal Bureau of Parks {t3X B XK. Beijing shi yuanlin gongzuo fingyan huibian (1949-1959) [A
collection of the working experiences in Beijing landscape archilecture (1949-1959)] 4t NTHRMIERR TR
(1949-1959). (January, 1960), p. 23.

Plan of the greening arrangements in front of the Great Hall of the People for the tenth
anniversary of the founding the PRC in 1959.
Source: Source: Beijing Municipal Bureau of Parks It X B4 R. Beijing yuaniin youxiu sheji jijin [A collection of

excellent landscape design in Beijing] IR k{55101 4R, (Beijing: Zhongguo Jianzhu Gongye Chubanshe, 1996),
p. 25.
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The huge openness of Tiananmen Square in 1959 (seen from the north).

Sourca: Contribution from Bejjing Daily, Architectural archives, School of Architecture, Tsinghua University.

Five huge Chinese characters, ‘Long Live Chairman Mao (LX &/ %), formed by
assemblages of people (seen from north).

Source: Contribution from Xinhua News Agency, Architectural archives, School of Architecture, Tsinghua University.
Tiananmen Square in 1959 (seen from the south). The paved ground to the north was
Ideal for political purposes, such as mass rallies and meetings; meannwhile, the green
areas behind the Monument to the People's Heroes and in front of the Great Hall of the

People and the Museum of Chinese Revolution and History were where people could go
for informal recreation.

Source: Contribution from Xinhua News Agency, Architectural archives, School of Architecture, Tsinghua University.
The design proposals in 1964 for the shou-fang debate.
Source: Architectural archives, School of Architecture, Tsinghua University.
Parades of Red Guards along Chang'an Avenue in 1966 when the Cuitural Revolution

was launched. The slogan on the banners read, ‘Long Live the Great Proletarian Cultural
Revolution'.
Source: hitp //pop 6park ages/qvk 14856 himl. accessed on 04/02/2008.

A sea of Red Guards holding high the Little Red Book and celebrating the launch of
Cultural Revolution in Tiananmen Square (1966).

y://pop 6park. comilife2/messaqes/c 356 htm!, accessed on 04/02/2008.

Mass rallies in Tiananmen Square on 21 May 1970 in response to Chairman Mao's
statement ‘People of the World, Unite and Defeat the U.S. Aggressors and All Their
Running Dogs!'

Source: ‘Firmly Supporting Chairman Mao’s Statement’. China Reconstructs. Vol. XiX, No. 8 (August 1970), p. 6.
Mass assemblies and dedications in commemoration of Premier Zhou Enlai (1898-1976)
in Tiananmen Square in April 1976.

Source: , accessed on 07/04/2008.

Plan of Tiananmen Square in the late 1970s.
Source: Design group of Chaimman Mao's mausoleum £33 %1242 1050101441, '"Mao zhuxi jiniantang zongti guihua’

[The overall planning of the Chairman Mao's mausoleum] £ 228 B &8, Jianzhu Xuebao, 4 (1977). p. 7.
Plan of the courtyard of Mao's mausoleum

Source: Design group of Chairman Mao's mausoleum £31 2102 43221101418, 'Mao zhuxi jiniantang zongti guihua’
[The overall planning of the Chairman Mao's mausoleum] £ 22 81081, Jianzhu Xuebao, 4 (1977), p. 9.

A view of the courtyard of Mao's mausoleum. Cedrus deodara G. Don. was selected
according to the commemoration theme and loosely spaced in order to give a sense of
spaciousness to the courtyard.

Source: Guojia jiben jianshe weiyuanhul jlanzhu kexue yanjiuyvan R RERXEXI2R SR LI RIER R, ed. Mao zhuxi
jiniantang {Chairman Mao's mausoleun] £ 1 ¥ 28 %L. (Beijing: Zhongguo jianzhu gongye chubanshe, 1978).
Along the foot of the mausoleum, Buxus microphylla Siebold et Zucc. and Picea spp.
were regularly placed conforming to the overall spatial order.

Source: Guojia jiben jianshe weiyuanhui jianzhu kexue yanjiuyuan R XA S RSILANY AL ed. Mao zhuxi
jiniantang [Chairman Mao's mausoleum] £ K {34 %. (Beijing: Zhongguo jianzhu gongye chubanshe, 1978).

The new flagpole established in 1991, which was much grander than the old one, with the

surrounding carefully designed fumiture.
Source: Photography by author on 21/0172005.

Vertical aerial photo of Tiananmen Square at the turn of the 21st century. Flowerbeds

Y/ ife2/me

Source:
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beside Golden Water Bridge were laid in 1982 replacing the former terraces used for
Inspecting parades. Several lawns around the periphery were laid in 1998. Despite the
greening establishment, the Square remained largely paved, ideal for holding grand
political events and projecting a powerful urban image.

Source: www digitalglobe com, accessed on 22/8/2008.

Chapter 6

6.1  Change of the numbers of visitors during the ‘Learning from Dazhai' movement.
Source: drawing author: based on figures in Wang, Junshan T {Ril), ed. Dazhai Cun Zhi [Dazhal village records] AR

& (Taiyuan: Shanx Renmin Chubanshe, 2003). pp. 263-273.

6.2 Chen Yonggui (1915-1986) building terrace walls.
Source: Editorial Board of Tachal Picture Album of Shanx Province. Tachai: Paceselter in China's Agriculture (Peking:
Foreign Languages Press, 1878).

6.3 Heavily eroded mountain sides showing barren rock faces.

Source: Leaming from Tachai in Rural China (Peking: Foreign Languages Press, 1975).
6.4 Aneroded gully showing evidence of flash floods.

Source: Leaming from Tachai in Rural China (Peking: Foreign Languages Press, 1975).

6.5 Cave dwellings of impoverished Dazhai peasants before liberation (pre-1945).
Source: Leaming from Tachai in Rural China (Peking: Foreign Languages Press, 1975).

6.6 Schematic bird's eye view of the terraced fields and drainage system on the mountain
slopes.
Source: Sun, Jianxuan 2 4F. ‘Dazhai Daba Yudi Jingyan' [The experience of building embankment and cultivated
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Foreword

While studying architectural design in China, | developed an interest in outdoor environments
particularly after reading Exterior Design in Architecture (1975)' and The Aesthetic Townscape
(1983)* by Yoshinobu Ashihara, during my undergraduate studies. This led me to select a park
re-develppment project, which was then the only opportunity outside the customary building
projects for graduation. | have continued a concern for landscape since and during my
postgraduate study completed a master's degree with a dissertation entitled 'A Study on
Landscape Design in the University Campuses of China in the New Era’ (2002). At the time,
there was not a clearly defined notion of 'landscape design’ in China, as the landscape
profession was customarily focused on gardening issues. n addition, the word 'landscape’
caused much confusion, since there is no equivalent Chinese word for an accurate translation of
it. Accordingly, many considered that the ‘landscape’ education in China was ‘a blank sheet of
paper’. It was in this context that | came to the UK to increase my knowledge in the field. Only
two months after | was abroad, in October 2003, the School of Architecture of Tsinghua
University, Beijing, established a Landscape Department, which was claimed to be the first
‘landscape’ department, distinguished from many other ‘garden’ or ‘environmental art'
departments, in China. This confirmed the process of maturing in the Chinese landscape
profession.

While attempting to understand the present dilemma in Chinese landscape architecture, |
embarked on investigation on its recent history of the modern era. To the Chinese, the so called
‘modermn era’ consisted of two distinctive phases: the era from 1840 to 1949 characterised by a
semi-colonial society and that from the 1949 Liberation under the socialist regime to the present.
| have concentrated on the latter for an enquiry about some issues that have impacted more
directly on present-day life in China. This enquiry about the recent past is now of special urgency,
as since the 1992 ‘Southern Tour’ of Deng Xiaoping there has been increasing attention on the
quality of urban environments, thereby attracting investment in developing the economy. Indeed,
the Chinese Society of Landscape Architecture (CSLA) is currently organising scholars and
professionals to research modem history of the phase up to 1949, with the second phase to be

investigated in the near future. Thus | hope my research will contribute to the understanding of

' Ashihara, Yoshinobu 7% R {X. Waibu kongjian sheji [Exterior design in architecture] MR fiiRit, trans. by Yin Peitong 733
{4 (Beijing: Zhongguo Jianzhu Gongye Chubanshe, 1985). Published in English as Ashihara, Yoshinobu. Exterior design in
architecture (New York, London: Van Nostrand Reinhold, 1975).

? Ashihara, Yoshinobu MR X {X. Jiedao de meixue [The aesthetic townscape] Hji1f3 %3, trans. by Yin Peitong #3343

(Wuhan: Huazhong Ligong Daxue Chubanshe, 1989). Published in English as Ashihara, Yoshinobu. The aasthelic townscape,
trans. by Lynne E. Riggs (Cambridge, Mass., London: MIT, 1983).
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modern Chinese landscape architecture, as well as its present-day development.

In modern landscape and architectural design, effective incorporation or representation of
traditions has always been an important concern. In view of the loss of traditional values under
foreign imperialism since the early twentieth century, there had been the notion of ‘Chinese
learning as ti (value) and Western learning as yong (instrument)’, which meant to use western
science and technology to modernise China whilst retaining the essence of Chinese culture to
achieve national identity. Chairman Mao also put forward the slogan, ‘making the past serve the
present and making foreign things serve China'in 1956 for the socialist undertaking. Thus an
understanding of traditions was essential in the creation of modern Chinese landscapes. This
was therefore part of my remit. Fortunately, | have practiced some traditional crafts relating to
garden making, including calligraphy, seal carving, and painting, since childhood. | have been
constantly fascinated by these crafts which were traditionally applied to gardens or scenic sites.
This has assisted a contextual understanding of garden craft.

But a respect for the past, especially during the socialist revolution under Mao, seemed not
to have been the perception in the West. This might most probably be a result of much attention
being paid to the Cultural Revolution (1966-1969), which ‘constantly amazed the outside world,
and achieved appalling destruction."” Strong ideology followed a destructive course for
traditional culture, both materially and spiritually. However, | aim to show destruction was only

part of that story. it is therefore also intended that this study should constitute an effort to promote

a greater understanding between the West and the East.

¥ Fairbank, John King and Merle Goldman. China: a new history (Cambridge, Massachusetts: Belknap Press of Harvard
University Press, 2006), p. 383.
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Chapter 1
Introduction

Much of China's construction achievements or environmental problems at present cannot be fully
understood without a consideration of the Mao era, dated from 19849 to 1979. The year 1849
witnessed the Chinese Liberation and the founding of the People's Republic of China (PRC) led
by Chairman Mao Zedong (1893-1976), and 1979 was when the ‘reform and openness’ policy
was adopted with Mao's revolutionary vision tarnished. The era was radical and best known as a
revolution, striving for socialist or communist ideals. Revolutionary thought and the philosophy of
struggle on behalf of the ordinary maijority, or the ‘proletariat’, were the motivation for all activities.
While the research on the Mao era abounds on such issues as politics and economy, and
there has been research on Chinese modern architecture’, planning® and art®, there is currently

no comprehensive investigation on landscape design of the era either within or outside China.

This study sets out to make up this deficiency.

ldeology and landscape

As the Mao era was first of all characterised by a radical communist revolution, it went without
saying that the relationship between political ideology and landscape changes was considerable.
Although no comprehensive research on landscape design exists, this obvious tension between
ideology and landscape has attracted some investigations by geographers, art historians and
environmentalists. During the Mao era, while the impact of ideology on landscape was not an
issue for research in China, it had been carried out by some scholars in the West. Yi-fu Tuan
provided a general account of the dramatic landscape changes in communist China till the 1960s,
which concentrated on the transformations of agriculture, forestry, industry and the growth of
cities.* Christopher L. Salter reported on the landscape transformation with political movements

and in particular the Dazhai village, the national agricultural model during the 1960s and 1970s.°

' Zou Denong 4B{8 K. Zhongguo xiandai jianzhu shi[The history of modem Chinese architecture] thR IR LA k. (Tianjin:
Tianjin Kexue Jishu Chubanshe, 2001).

? Wang Dehua T{8 . Zhongguo chengshi guihua shigang [The history of Chinese city planning) R i 1 iR %152 4. (Nanjing:
Dongnan Daxue Chubanshe, 2005).

' Ellen Johnston Laing, The Winking OW: Art in the Peapla’s Republic of China (Berkeley: University of California Press, 1988);
Julia Frances Andrews, Painters and Polttics in the People’'s Republic of China, 1949-1979 (Berkeley: University of California
Press, 1994); Michael Sullivan, Art and Artists of Twentieth-Century China (Berkeley: University of California Press, 1996);

Chen Lisheng KA 4. Xin zhongguo meishu tushi (1949-1966) [The Art History of the People’'s Republic of China
(1949-1966)]) bR A RESE (1949-1966). (Beijing: Zhongguo Qingnian Chubanshe, 2000); Wang Mingxian T}, Yan
Shanchun ™ #§§. Xin zhongguo meishu tushi (1966-1976) [The Art History of the People's Republic of China (1966-1976)] &
hREARERP (1966-1976). (Beijing: Zhongguo Qingnian Chubanshe, 2000).

¢ Tuan, Yi-fu. China (Harlow: Longmans, 1970), pp. 186-204.

* Satter, Christopher L. “The Litany of Tachai and the Foolish Old Man: Agricuttural Landscape Modification in Mainland China’.

Professional Geographer, 24 (2). (1972): pp. 113-117; Salter, Christopher L. “The Role of Landscape Modification in
Revolutionary Nation-building: The Case of Mao's China'. The China Geographer, No. 3 (Winter, 1976): pp. 41-57; Saller,
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Pradyumna P. Karan provided a special account on the landscape of Tibet during the era.® The
Belgian art historian, Simon Leys (Pierre Ryckmans), reported critically on destructions of
buildings and landscapes during the Cultural Revolution as a political crime.” More relevant for
this research were a limited number of accounts on public parks by Edwin T. Morris, but this
appeared introductory or descriptive of the Mao era with more emphases on the subsequent new
landscapes in the early 1980s.® Among recent research that is relevant, Judith Shapiro’s study
of the environmental approaches of the Mao era is up to now the most important analysis relating
to the Chinese political context and policies.” Although few of the above studies have a concern
about landscape design, they all provide an ideological perspective for the analysis of landscape.
Landscape design by definition is simply ‘design on the land’, a process of the creation of
safe, efficient, healthful and pleasant outdoor spaces through arrangement of land, together with
the spaces and objects upon it, for human use.'® Thus human values, such as attitudes towards

nature, social interaction, and cultural identity, are incorporated in both the design process and

the resultant product. As such, while landscape can be considered as ‘a way of seeing',"' itis

also ‘a way of thinking and a way of doing".'? Joachim Wolschke-Bulmahn suggested that

'nature is ideology’, ‘a (more-or-less) systematic scheme of ideas, held by particular social,

political, cultural, and other groups'."® Thus, a proper understanding of landscape design

necessitates a discovery of ideologies.

It is remarkable that, since the late twentieth century, the research on landscape design
and ideology has been paid much attention to in historical enquiries." but the investigations
entirely concentrate on issues in the United States and Europe.'® This research expands the
scope and provides an evaluation and assessment of Chinese landscape design under the
socialist or communist ideology of the Mao era. The basic question raised was what the Chinese
landscapes under socialism were like, and why and how they presented and evolved as such.

Thus the study analyses how the socialist or communist ideology were represented in designed

landscapes, investigates modern landscape policies and establishes their effects. It assesses

Christopher L. ‘Ta-chai beyond Ta-chai: Some Unsuspecied Lessons for the USA from a Chinese Campaign’. The China
Geographer, No. 7 (Spring, 1977): pp. 59-66; Salter, Christopher L. ‘The Enigma of Ta-chai: Landscapes and Lore'. The China
Geographer, No. 9 (Winter, 1978): pp. 43-62.
* Karan, Pradyumna P. The Changing Face of Tibet: The Impact of Chinase Communist Ideology on the Landscape (Lexington .
University Press of Kentucky, 1976).
T Leys, Simon. Chinese Shadows (Harmondsworth: Penguin, 1978).
* Morris, Edwin T. Tha Gardens of China: History, At, and Meanings (New York: Charles Scribner's Sons, 1983), pp. 228-242.
? Shapiro, Judith. Mao's War against Nature: Politics and the Environment in Revolutionary China (New York, Cambridge:
Cambridge University Press, 2001).
' Newton, Norman T. Design on the Land: The Development of Landscape Architecture (Cambridge (Mass.): London: Belknap
Press; Distributed by Oxford University Press, 1971), pp. xd-xxil.
" Cosgrove, Denis E. Social Formation and Symbolic Landscape (London: Croom Helm, 1984), pp.1-38.
2 Baker, Alan R.H., and Gideon Biger, eds. Ideology and Landscape in Histoncal Perspective: Essays on the Meanings of Some
Places in the Past (Cambridge: Cambridge University Press, 1992). p. 2.
'S Wolschke-Bulmahn, Joachim, ed. Nature and Ideology: Natural Garden Design in the Twentieth Century (Washington, D.C..
Dumbarton Oaks Research Library and Collection, 1997), p. 6.
4 Conan, Michel, ed. Perspectives on Garden Histones (Washington, D.C.: Dumbarton Oaks Research Library and Collection,
1999).

'S Wolschke-Bulmahn, Joachim, ed. Nature and Ideology: Natural Garden Design in the Twentieth Century (Washington, D.C..
Dumbarton Oaks Research Library and Collection, 1997).
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how successful the landscapes wera in reinforcing political ideals.

Tradition versus modernity

As the development of Chinese socialism was a project of modernisation, this study also looks at
the relationship between tradition and modernity. it examines how and why traditions were
rejected, or where appropriate incorporated, whilst striving for modern development under the
socialist or communist ideology. For the modern Chinese landscape profession, the paired
concepts of tradition and modernity were successively represented by yuanlin ([z44) and /0hua
(£24k). These two words equate for the Chinese to what is meant by landscape architecture in
the West. Also, this research itself, with a concern about 'landscape design’, attempts a
‘modernisation’ of the landscape profession's notion about practice, which has traditionally been

confined to the realm of gardens and parks.

Two terms: yuanlin and |Ghua

In order to gain a better understanding of design practice in the socialist era, it is necessary to
have an examination of the paired concept of yuanlin and ldhua. While they have been the most
important terms in the Chinese modem landscape architecture development, they are to some

extent narrower in scope compared with the wider remits of what ‘landscape architecture’

consists of in the West.

The term yuanlin is a traditional one dated as early as the Western Jin Dynasty (265-317).
Literally, yuan ([2) means garden, and /in (14) means forest, woods or trees. They are also
pictographic characters. The traditional complex form of the character, yuan ([#), shows the
several primary elements that constitute a garden. ‘[Q’ represents the enclosing walls along the
perimeter and at the same time shows the confined character of a garden, ‘+' represents garden
buildings, such as pavilions, ‘a’ represents a pond as a central feature, and ‘X' represents
rockeries or trees.'® As for lin, the representational meaning can also be easily deduced from the
form of the Chinese character. This character might additionally enrich the meaning of the
compound word by suggesting associations with other garden or landscape features, since it
was commonly associated with other Chinese characters to form compound words for gardening
purposes in traditional literature. Examples include words such as linquan (+k3) associated with

springs, linting (}x &) with pavilions, linpu (#k1f]) with nursery, and shanlin (1L14%) with mountains.

'8 Tong. Jun B X. Jiangnan yuanhn zhi [Gazetteer of Jiangnan gardens)] I 1L .E. (Beijing: Zhongguo Gongye Chubanshe,
1963).p. 7.
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No matter how broad a meaning that could be delivered by yuanlin, the word nonetheless

indicates a landscape within a confined area.

Although there were many other names for traditional private gardens,'’ yuanlin was
singled out and favoured to represent them late in the pre-modern times. This could be
demonstrated by the classic Ming Dynasty (1368-1644) treatise, Yuan Ye, in which the term of
yuanlin appeared much more frequently than others.'® This preference was probably due to the
comprehensive, rich but indefinite connotations for a garden brought forth by the attached /in in
the compound word, whereas other names are either too descriptive or too specific of garden
forms or features. This might reflect the inclusive characteristic of the Chinese way of traditional
thi’nking.1° Moreover, contemporary publications on traditional gardens all included yuanlin in the
title: including Suzhou yuanlin by Chen Congzhou (1956),%° Jiangnan yuanlin zhi by Tong Jun
(1963),%' and Suzhou gudian yuanlin by Liu Dunzhen (1979).2* These established yuanlin as an
increasingly popular term that has come in general usage.

After being a popular and general term for gardens, the term yuanlin also referred to palace
gardens, altar gardens and temple gardens. In modern times, when these traditional gardens
were opened to the public to be parks for recreation, the yuanlin concept was expanded to

include public parks, as well as botanical gardens and zoological gardens. It should be noted that

the character of yuan, implying a confined area, is included in the name of all these various parks

and gardens.®

Although the yuanlin concept is complex, in the modern era its meaning sometimes became
simple and superficial, when it was understood literally, even by people within the landscape
profession. Some deemed that the practice of yuanlin was about the planting of trees in gardens,
parks and urban area, while the forestry industry was about the planting of trees in and beyond

the suburban area.?* Some even considered that yuanlin was just part of the forestry industry.""

7 The other names for traditional Chinese gardens included yuanyou (35 ). yvanyou (I BR). yvanpu (X R). yuanting (& %)
yuanchi (R;t), yuanzhai (B <), yvanting (RIX). knyuan (14 (), knpu (4 R), linquan (14 R), linting (1438), shanzhuang (L L),
shanju (L1 &), shanchi (Uj:3h). tianyuan (8 ). huayvan (1E12). gongyvan (L2 3). kngyuan (B ). qivyvan (R [&), zhaiyuan (€
(), bieshu (31%X), bieye (%11k), cactang (WKL), tingyvan (KX ), and chiting (Ch ).

% Ji, Cheng £ (b. 1582). Yuan Ye [The craf of gardens) [.4. (Peking: Chinesa Architectural Society R &% 1t, 193J).
In the book, of the terms referring to gardens, yuaniin ([R11) appears 11 times, inyuan (1£[8) 5 times, yvanpu () 3 times,
and tianyuan (B R), huayuan ({£[X1) and bnquan (11 §) once each.

% Zhu Youijie said that the reason for the preference of ‘yuaniin' was the perfection and suitability of it for the general appellation.
But this explanation seemed to be 00 subjective and arbitrary to be convincing. See Zhu, Youjie 5kTik}. “Yuan/in® mingcheng
suyuan'’ [Tracing the source of the name ‘yuaniin' | "k & RN, Zhongguo Yuanlin. 2 (1985), p. 33.

2 Chen, Congzhou BEME. Suzhou yvanlin [Gardens of Suzhou] F#i B4, (Tongji University, Teaching Material Department,
1956).

! Tong. Jun i X. Jiangnan yuanhn zhi [Gazetieer of Jiangnan Gardens] I i X 14:5. (Beijing: Zhongguo Gongye Chubanshe,
1963).

22 Liu, Dunzhen X¥ kY. Suzhou gudian yuanlin [The classical gardens of Suzhou] H#i & R 44. (Beijing: Zhongguo Jianzhu
Gongye Chubanshe, 1978).

3 Private garden is in Chinese sijia yvaniin (1.8 B11). palace garden is gongyuan yuanlin (i #[144), altar garden is tanmiao
yuaniin (3% k5 & ), temple garden is siguan yuanin (¥ 32 [ 14), public park is gongyuan (42 [). botanical garden is zhiwu yuan
(K1$73), and zoological garden is dongwu yuan (3513 @)

2¢ Wang, Shaozeng T #314. ‘Bi ye zhengming hu: zai lun LA de zhong yiming' [Justification of name: the re-discussion of
Chinese translation of LA] A iE & P12 LA Y Bi¥H. Zhongguo Yuanin. 6 (1999), pp. 49-51.

25 Wang, Shaozeng ¥ {31%. ‘Yuanlin jingguan yu zhongguo fengjing yuanlin de weilai’ [Garden, landscape and the future of
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This opinion or perception was most probably strengthened by the constantly emphasised l0hua

movements in the modern era, in which tree planting was given great importance.

While yuanlin is a traditional term with a history of about 1,700 years, /0hua is a modern one
less than 100 years old.*® Of the term lohua, 10 is a noun or adjective which means green, and
hua is a verb which means to change, turn or transform. Thus /Chua is a verb or noun which
literally means to make or turn something green or something that is green. It can refer to
greening, tree planting or afforestation.?” Whilst yuanlin has been used by professionals in the
modern era with a confined scope mainly referring to gardens or parks, /dhua has been
employed to cover other landscape practices, such as those of institutional sites, housing
environments, roads, rural areas, cemeteries, and so on. However, according to the l0hua
concept, the principal concern in practice was often the greening of these sites. Also, it was
considered that yuanlin, as an enclosed entity, requiring familiarity with a wide range of skills in
order to create them, is considered as being more significant and /dhua inferior because it

concerns relatively simple issues, such as the planting of trees.’®

‘Modernisation’ of the yuanlin and l0hua concepts

Thus the concepts of yuanlin and ldhua share some common ground with but differ from the
western understanding of ‘landscape architecture’. The concept of ‘landscape architecture’ had
been introduced into China in the early twentieth century by students returning mainly from
Japan and the United States. Since then, there have been constant debates over whether
yuanlin could be an appropriate translation of the western term, or how a modern Chinese
wording might be achieved to match the western concept. it was not surprising that equating

yuanlin with ‘landscape architecture’ often caused confusion and inaccuracy.?’ Atthe same time,
it was more often than not that yuanlin was translated as ‘gardens and parks' based on its

original meaning but including the sole modern designed landscape type of parks.¥ The

Chinese landscape architecture] k. RN SSRRBAB AN AR, Zhongguo Yuanin. 3 (2005), pp. 24-27.

% 1t is curently impossible to trace the first usage of the term with the materials available. But at least the term of ‘/ohua’ did not
exist in any traditional literature and was a modem one already used in the Republican era (1912-1949), which could be

confirmed by Wu, Guobing 2 X #5. ‘Meihua IGhua guishan jihua' [The planning for beautification and greening of Gui Mountain]
* 2t it 8. Hubei Province Archives. Vol. 31, No. 15 (1947): pp. 8-12.

7 1t is not clear whether the ‘/0hua’ concept was originated in and imported from the former Soviet Union as some studies
suggested. See Lin, Guangsl #{/~2. ‘Huigu yu zhanwang: zhongguo LA xueke jiaoyu yantao (1)’ [Review and Prospect: A
Study of the Landscape Architecture Education in China (1)) B 5 R 2— X LA 5 H A& 13(1). Zhongguo Yuanlin. 8
(2005). p. 5. ‘LGhua’ [Greening] £3k. hitp /Awww baikewy cn2u=view/693259 him. accessed on 23/7/2007. it should be noted
that the former Soviet Union was the most important source of help for China in various spheres during the 1950s.

* wang, Shaozeng T 13!4. ‘Bi ye zhengming hu: zai lun LA de zhong yiming' [Justfication of name: the re-discussion of
Chinese translation of LA) £#AthiE & P—i8 LA D% &. Zhongguo Yuaniin. 6 (1999), pp. 49-51.

** The translation of ‘landscape architecture’ was adopted in Examination committee of Terms of Architeciure, Landscape
Architecture and City Planning GRREHETHIRE N WERR €. Janzhu, Yuanin, Chengshi Guihua Mingci [Terms of
Architecture, Landscape Architecture and City Planning] 1230 D4 BN &N (Beiiing: Kexue Chubanshe, 1997).

¥ Editorial Board of Chinese Encyclopaedia: Architecturs, Landscape Architecture, City Planning and Editorial Department of
Chinese Encyclopaedia Press @ ATGHEHUKRMII AL (W B AR KAZ AL, PRAAHLBERLERNR

s Chinese Encyclopaedia: Architecture, Landscapa Archiecture, Cty Planning B RATIHNSH, 123, B BhRL.
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confusion of the meaning of yuanlin came to a head at the beginning of the new millennium by
when landscape architects had become more commonplace, but as yet no satisfactory definition
has been reached.” (In some ways, this dispute was quite similar to that relating to the terms
'landscape architecture' and ‘landscape architect' in the West, which have been debated by the
profession since the middle of the nineteenth century. Then landscape architecture was
proposed as a means to distinguish an expanded range of work from that of traditional landscape
gardening.) The inability to define the profession properly has also been a reason why research
in the field has been restricted. It has also led to gardens and parks being seen as the sole field
of work for the landscape profession.’® This can be well illustrated by the fact that any
professional writing about this topic equated yuanlin solely with gardens and parks.™

This research broadens the scope of yuanlin to a wide understanding to include areas that
have come to be seen as the field for related professions, such as architects and engineers.
Therefore, this research on modern landscapes of China, with a wider scope, could also be

regarded as an attempt to update the concepts of yuanlin and /dhua for the modern era.

Designed landscape types

In expanding the scope, this research investigates four landscape types, i.e. public parks,
housing environments, an urban square and the rural landscape. These illustrate different
strategies and approaches in the development of the landscape profession and conform to the

contemporary understanding of the field of yuanlin and ldhua.
According to the discussion of the two terms, public park is primarily represented by yuaniin,
while the other three are much more represented by /dhua. Housing environments relate to

‘general greening’; urban squares relate to ‘communal greening’; and the rural landscape relates

to ‘four-side greening'*. As yuanlin connotes tradition, public parks had the most direct

(Beijing: Zhongguo Dabaike Quanshu Chubanshe, 1988), p. 515; Wang, Shaozeng T £1!4. ‘Bi ye zhengming hu: zal lun LA
de zhong yiming' [Justification of name: the re-discussion of Chinese translation of LA] 4 th £ $; P—-=71ip LA B i} &.
Zhongguo Yuanlin. 6 (1999), p. 49. This understanding of ‘yuaniin’ as ‘gardens and parks' could also be identified in many
professional publications, such as landscape architecture records. See for example, Eddorial Board of Bejjing chorography it
R TR R E R 2. Beyjing zhi, Shizheng juan, Yuanhn luhua zhi [Beijing chorography, Municipa! constructions volume,
Beijing landscape architecture records] 4t XXE- ikl WA LE. (Beijing: Beijing Chubanshe, 2000).

' 'Dui *jingguan sheji: zhuanye xuveke yu jiaoyu daodu” yiwen de shengao yijian' [Opinion of "An Introduction to Landscape
Architecture: The Profession and Education’] 4 “¢BRRidit: VS HEEFD Gie" —XNHKR R L. Zhongguo Yuanin. 5
(2004), pp. 9-13; Yu, Kongjian 3 F.5%. "Huan tudi he jingguan yl wanzheng de yiyi: zailun jingguan sheji xue zhiyu fengjing
yuanlin' [Landscape architecture in terms of the wholeness of land} IE 0 HRMUATEBNHNEAX: Wi *ANQME" 2F 'R
EBEHK® . Zhongguo Yuaniin. T (2004), pp. 37-40; ‘Dul "huan tudi he jingguan yi wanzheng de yiyi: zailun jingguan sheji xue
zhiyu fengjing yuanlin® yiwen de shengao yijian' [Opinion of ‘Landscape architecture in terms of the wholeness of land’] X} “if
AR ATBNEX: A "RRRE 2F ‘REREY'® —XNHNREB L. Zhongguo Yuaniin. 7 (2004), pp. 41-44.

2 This phenomenon was also noted in Liu, Tingfeng HIR. ‘Queshao piping de haizi: zhongguo jinxiandal yuanlin' [A child who

lacks criticism: Chinese modem landscape architecture) $&0 #ti78) Ik F——th R 1 1T 2. PO $5. ZhOngguo Yuaniin. 5 (2000), p.
28.

3 See for example, Li, Min & . Zhongguo xiandai gongyuan: fazhan yu pingjia [Modem parks of China: development and
evaluation] BN L2 H—=5 R 51 {. (Beijing: Beijing Kexue Jishu Chubanshe, 1987); An, Huaiqi SX¢£42. Zhongguo
yuanilin shi [Chinese garden history] (R J1&5t. (Shanghai: Tongji Daxue Chubanshe, 1891), pp. 117-129.

¥ The ‘four-side greening’ refers to the tree plantings near houses, villages, and along roads and rivers. See 1956 nian dao 1967
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relationships with garden traditions in the new development, despite the influential political
ideology. As /ahua connotes modermnity, the other three landscapes, whilst significantly shaped by
the new ideology, virtually have no precedent in the Chinese tradition, despite the fact that
traditional elements were incorporated.

At the same time, the selection of the first three urban landscapes corresponds to the
different areas of professional practices as well as the then proposed ‘point-line-plane’

classification (Table 1.1). (The origin and meaning of this terminology will be discussed in
Chapter 2.)

Table 1.1 The official classification of the scope of work for urban landscape architecture

Public grounds For work unit For production For special National
purpose parks
Point public park, greening of enterprises or  seedling nursery, ctemetery
botanical garden, institutions, including flower nursery
zoological garden, factory, hospital, campus,
square military unit, etc.
Line boulevard greenways,
shelterbelt
Plane greening of residential
areas

Source: The table is based on official documents in 1959 for the ‘point-line-plane’ classification and in 1963 for the different areas
of professional practices in the urban area. See The Urban Construction Department of the Ministry of Construction iRiQ BT
21 5], ed. Chengshi yuanlin lohua hangye zhongyao wenjian huibian [A collection of important documents for landscape
architecture profession] TR ITIE B HTIR. (1998). p. 314; Liv, Shanghua ¥4, Zhongguo fengjing yuanin

dangdai wushinian: 1949-1999 [Fifty years of Chinese landscape architecture: 1949-1999] 4R RE K MR 1+ 1949-1999.
(Beijing: Zhongguo Jianzhu Gongye Chubanshe, 1999), p. 23.

Although not all types of the urban landscapes are included in this research, it is intended
that a general picture of the Thirty Years' landscape design of the urban area could still be
presented. The investigation on public parks will further increase the understanding of botanical
gardens, zoological gardens and cemeteries, as these often functioned as public parks. These
will occasionally be referred to in the research. Residential areas are important for this research,
since it was estimated that they occupy up to 60 percent of urban areas, and were therefore
crucial for the I0hua (greening) movement in cities. Urban squares were always constructed for
official and political, rather than recreational, purposes. This kind of landscape for political

representation was often a central feature of those institutional or corporate sites. The ‘line’ issue

nian quanguo nongye fazhan gangyao [National Programma for Agricultural Development 1956-1967] 1956 ff 3] 1967 f £
RUEBLRME (1956). For an English version, see Natonal Programme for Agncultural Development 1956-1967 (Peking’
Foreign Language Press, 1960), p. 18.

¥ Zhu, Junzhen %4333 ed. Juzhuqu iohua [Greening of housing areas) [& {3 Xt} k. (Beijing: Zhongguo Jianzhu Gongye
Chubanshe, 1981), p. 40.
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IS not explored as a separate topic, but will be discussed within the investigations of the three
urban landscapes where appropriate. It should be noted that national parks are not included in
this study, because, despite their inclusion in the official classification, due to economic
constraints and political upheaval during the 1960s and 1970s, landscape professionals were not
involved till the 1980s.

This study investigates landscape design through either leading or iconic projects, or those
in politically and economically dominant cities. This is proposed based on the presupposition that,
whilst under the centrally controlled political system these projects often enjoyed model status to
be emulated, they would be representative for the development of landscape design and a full
understanding of the general attitudes to landscape would be obtained by investigating them. In
the analysis of the four types of landscapes, two ditferent approaches have been selected. A
detailed individual case study is adopted for the investigation of urban squares and rural
landscapes, i.e. of Tiananmen Square and the Dazhai village respectively. This becomes
applicable, since both projects were subjected to Chairman Mao's personal involvement or
prescription and during the Thirty Years Mao's models were without exception wholeheartedly
and rigorously followed, with alternatives suppressed under the political hegemony. For the
investigation of public parks and housing environments, a number of important projects are
explored, as for these categories there were no officially designated models. As a result, there is

great differentiation between the various projects, and the selection of one prototype would be

both impossible and inadequate.

Sources

This research is based on both published materials and manuscript documentation, both primary

and secondary sources, and on interviews with key figures in the development of recent Chinese

landscape design.

Published sources

Published materials, including books, journals and newspapers, have been accessed through a
number of sources. But they are generally available in libraries in China. National Library of
China and Tsinghua University Library, Beijing, were mainly consulted for this research unless
stated otherwise.

Contemporary publications by professional bodies constitute an important part of primary

sources. During the Mao era, Beijing Municipal Bureau of Parks reported on the design,
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management, and use of various landscapes successively in 1960,% 1961,%" and 1963.%
When in the high-tide Great Leap Forward (GLF) campaign (1858-1960) the greening movement
gained momentum, the Forestry Ministry of the People's Republic of China published a series of
reports on the movement.*® Also, the Research Unit of Regional and City Planning of
Architectural Science Research Institute published a handbook on the greening of residentiaf
areas to assist the development of ‘general greening'.*? Publications during the Cultural

Revolution (1966-1969) were not generally available in libraries. But some were supplied by

interviewees from their private collections.*’

In the post-Mao era, the Thirty Years' experiences were summed up by professional bodies
for better development in the future. In the 1980s, China Academy of Urban Planning and Design
published a book containing descriptions of designed gardens, parks and greenspaces
throughout China.* This is perhaps the most authoritative publication summing up the
achievements of the landscape profession from the Liberation up to the early 1980s. The
Teaching and Research Section of the School of Architecture of Tongji University published a
book with a similar collection of sites, but concentrating on gardens and parks.*

At the same time, Beijing Municipal Bureau of Parks compiled a chronicle of the
development of Beijing landscape architecture since the Liberation,** and further provided a
general review of the development based on the above mentioned three 1960s publicatic:ms.‘5

These two important publications were unfortunately not available in libraries, but supplied by

* Beijing Municipal Bureau of Parks it XX B4 5. Beijing shi yuanin gongzuo jingyan huibian (1949-1959) [A collection of the
working experiences in Beijing landscape architecture (1849-1959)) Jt NGB I L2 TR (1949-1959). (January, 1960).

" Beijing Municipal Bureau of Parks LR T E 4. Bevying shi yuanhn lihua gongzuo nianbao (1960) [Annual report of Beijing
landscape architecture (1960)] LT ERHREITIEER (1960). (Aprl, 1961).

¥ Beijing Municipal Bureau of Parks ILNH R R, Beying shi yuanin luhua gongzuo manbao (1961-1962) [Annual report of
Beijing landscape architecture (1961-1962)) {4t BRI IIESE M (1961-1962). (June, 1963).

* Forestry Ministry of the People’s Republic of China sht AR 3t 1ol {43k &1, Lohua zuguo de gaochao (di yi f) [The high tide of
Making Green the Motherland (Vol. 1)] 2 HIRNXA (R—57) . (Beijiing: Zhongguo Linye Chubanshe, 1958); Forestry
Ministry of the People's Republic of China th: AR St K0 {13k B8. LGhua 2uguo de gaochao (A er fi) [The high tide of Making
Green the Motherland (Vol. 2)] 2RNARA (L =10) . (Bejjing: Zhongguo Linye Chubanshe, 1958); Forestry Ministry of the
People's Republic of China hiE AR SR H ik 58. Lohua zuguo de gaochao (di san j) [The high tide of Making Green the
Motherdand (Vol. 3)] 2 IRNAM (M =18) . (Bejing: Zhongguo Linye Chubanshe, 1958); Forestry Ministry of the People’s
Republic of China thiE AR #t 0 Hdk 8. Lohua 2uguo de gaochao (di 8i fi) [The high tide of Making Green the Motherland
(Vol. 4)) RN A (CRNM) . (Beijing: Zhongguo Linye Chubanshe, 1959).

“> Research Unit of Regional and City Planning of Architectural Science Research Institute 2 ARG B RERIRN S BB
R X. Jiefang lohua [Neighbourhood greening] #;15t3 . (Beijing: Jianzhu Gongcheng Chubanshe, 1859).

‘' For example, Faculty Red Flag of South China College of Technology S L7 IR LLIIR ed. Tao 2hu 2ai fianzhu kngyu de

zuixing pipan X [A collection of criticisms of the crimes of Tao Zhu in architectural profession] IS IR R BN ITHEAE.
(Guangzhou: South China College of Technology, 1967), was supplied by Wang Mingxian in the China Art Academy.
2 China Academy of Urban Planning and Design ¢ 4 1 10 21iQ 1 &R RuBz. ed. Zhongguo xin yuanin [New gardens and parks of

China) R R 1X. (Beijing: Zhongguo Linye Chubanshe, 1885).
¥ Teaching and Research Section of the School of Architecture of Tongji University FY: A% 12 YUR 14 1281 X2, ed. Gongyuan

guihua yu jianzhu tuji [A collection of designed parks] 2RISR M K. (Beijing: Zhongguo Jianzhu Gongye Chubanshe,
1986).

4 Edtorial Board of Garden History of Beijing Municipal Bureau of Parks JtXUH 4R R4 LIS 5 &, ed. Beijing yuaniin
dashi ji, shang (1949-1965) [Great events of Beijing landscape architecture, Vol. 1 (1949-1865)) Bt KK, L
(1949-1965) . (July, 1984); Eddorial Board of Garden History of Beijing Municipal Bureau of Parks L DB H R M MR Q L
R 5 £, ed. Beijing yuanlin dashi fi, xia (1966-1982) [Great events of Beijing landscape architecture, Vol. 2 (1966-1982)] 4t3t
AW, T (1966-1982) . (July, 1984).
3 Beijing Municipal Bureau of Parks it %15 814 53. Dangdai Beaying yuankn fazhan shi {Modem history of Beijing landscape
architecture] ¥R E LR L. (October, 1987).
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Interviewees.*® Wuhan Municipal Bureau of Parks had a similar publication,*” now deposited in
Hubei Local Records Office.

The above materials, with an emphasis on yuvanlin and l0hua, were mainly about garden,
parks or greening. The Editorial Board of the Historical Records of Beijing Construction provided a
comprehensive account on Beijing's city development in 1986.** While this is a restricted
publication and not generally accessible, the Editorial Board had further editions in the 1990s, that
can be obtained in Beijing Planning Bureau.*?

Towards the turn of the new millennium, many professional bodies summarised past
experiences or compiled historical documents. The Urban Construction Department of the
Ministry of Construction published a collection of important documents of the modern landscape
architecture in 1998, relating to official policies and guidelines.™ Historical records published by
Beijing and Shanghai professional bodies are also referred to in this research, such as those
about landscape architecture,®" park construction,®? housing development,®® and city
planning®*.

Design professionals, including architects, planners and landscape architects, who
contributed to the modern development, published accounts of their own experiences. Professor
Chen Zhi (1839-1989) wrote extensively either before, during or after the Mao era, on the
development of the landscape profession in China.*® A handbook on housing by Professor Zhu

Junzhen on the Thirty Years' development provides a sound resource,” while the planner Hua

“ These were supplied by emeritus Professor Zhu Junzhen in Tsinghua University.
' Editorial Board of Wuhan gardens ¢IUXEH> fmIR4A. Wuhan yuaniin (1840-1985) [Wuhan gardens (1840-1985)) 5t E 4k

(1840-1985) . (Wuhan: Wuhan Municipal Bureau of Parks,1987).
“ Editorial Board of the Historical Records of Beijing Construction {t%URiR e BIRIA B R 2. Jianguo yilai de Beijing chengshi
jianshe [Beijing city construction since the founding of the PRC) 12 IR N {ERUE HITid. Restricted publication (1986).
‘* Editorial Board of the Historical Records of Beijing Construction E7UiRid ik #:m1a 5 R €. Jianguo ylai de Beyjing chengshi

Jjianshe ziliao: fangwu jianzhu | [Historical materials conceming Beijing city constructions since the founding of the PRC.
Architecture ] JERARMNIEFUETHIZR NN BRIZAL Vol. 5 (1992); Editodal Board of the Historical Records of Beijing

Construction JtIXIRQ L BRMRR L. Jianguo ylar de Beying chengsh jianshe ziliao: fangwu jianzhu II [Historical materials
conceming Beijing city constructions since the founding of the PRC: Architecture 1l] IZRISURMITUEHIIRAN: BRIEN
Il Vol. 5 (1992); Edttorial Board of the Historical Records of Beijing Construction {EYti2iq ik #3815 R ©. Jianguo yilai de
Beijing chengshi janshe ziliao: chengshi guihua I [Historical materials conceming Beijing city constructions since the founding of
the PRC: Planning 1] 2RELRNIALEHIRIRNH: MR, Vol. 1(1995, 2% ed)).

* Urban Construction Department of the Ministry of Construction igiQ Mk 1R 1R B), ed. Chengshi yuaniin ldhua hangye
zhongyao wenjian huibian [A collection of important documents for landscape architecture profession) i kLU B T
X TR (1998).

*' Editorial Board of Beijing chorography 1t ALTIRR R . Bejjing zhi, Shizheng juan, Yuanhn lihua zhi [Beijing
chorography, Municipal constructions volume, Beijing landscape architecture records) {tWE: &8 BHQELS. (Beijing:
Beijing Chubanshe, 2000); Editorial Board of Shanghai landscape architecture records ¢ L BILE) KRB Z R L. Shanghai

yuanlin zhi[Shanghai landscape architecture records] ¥ M E. (Shanghal: Shanghal Shehul Kexueyuan Chubanshe,
2000).

*2 For example, Editorial Board of Joyous Pavilion Park records SRR LR NES R £. Taoranting gongyuan zhi [Joyous
Pavilion Park records] IR2IE AR E. (Beijing: Beijing Linys Chubanshe, 1999).

S} Editorial Board of Shanghai housing constructon records CEREITRREY IR RIAL. Shanghai zhuzhai jianshe zhi
[Shanghai housing construction records) {2212 E. (Shanghai: Shanghal Shehul Kexueyuan Chubanshe, 1998).
Editorial Board of Shanghai survey and design records < ERRRRIE) ISW SR ©. Shanghai kancha sheji zhi [Shanghal
survey and design records] LRERiITE. (Shanghai: Shanghal Shehui Kexueyuan Chubanshe, 1998).

** Editorial Board of Shanghai city planning records ¢ 3% HREIRUBIRE SRR Q. Shanghal chengshi guihua zhi [Shanghal city
planning records]) LT R %1E. (Shanghai: Shanghai Shehui Kexueyuan Chubanshe, 1999).

*% Chen, Zhi FxH1. Chen Zhi zaoyuan wenji [Collected works on landscape architecture of Chen Zhi) Bx il i3 083X IR (Beijing:
Zhongquo Jianzhu Gongye Chubanshe, 1988).

* Zhu, Junzhen %k$313. Juzhuqu lohua [Greening of housing areas) I3 (3 X2 {&. (Beijing: Zhongguo Jianzhu Gongyse
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Lanhong recorded the history of city planning,®’ and Professor Li Min an analysis of some public
parks.’® Professor Wu Liangyong® and planner Su Zemin,* in particular, provided accounts on
the design of Tiananmen Square.

Around the turn of the new millennium, the former director of the Urban Construction
Department of the Ministry of Construction, Liu Shanghua, produced a publication providing a
comprehensive collection of official records, important to understanding the progress of
landscape design of the fifty years since the Liberation.®' Professor LG Junhua in Tsinghua

University coordinated a research project on modemn housing development, that provides a

welcome addition.®2

As for journals, Jianzhu Xuebao (Architectural Journal, §RiR27218), sponsored by the
Architectural Society of China (ASC) and first issued in 1954, was the most important journal for
the architectural and landscape profession. it often contained reports of the most important

architectural or landscape projects.”> There was no dedicated journal for the landscape

profession during the Mao era, but Yuanyi Xuebao (Acta Horticulturae Sinica, [W2-13), first

issued in 1962, is relevant and sometimes contained investigations of traditional gardens.
Additionally, Yuanlin Geming (Garden Revolution, R4k %) was issued during the Cultural
Revolution (1966-1969). Like the books of this period, the journal was not available in libraries
and was supplied by interviewees.** In 1979 when the Mao era ended, China Architecture and

Building Press started the journal, Jianzhushi (Architect, i 38JH), which has been another
important arena for academic enquiries about contemporary, as well as traditional, architectural
and landscape issues since. The journal of the landscape profession, Zhongguo Yuanlin

(Chinese Landscape Architecture, th[E 1K), sponsored by the Chinese Society of Landscape
Architecture (CSLA), was not issued until 1985, but has contained several authoritative reviews

of the past landscape developments.®® In 2005, the CSLA initiated another journal, Fengjing

Chubanshe, 1981).
*7 Hua, Lanhong $£4153t. Chongjian zhongguo: chengshi guihua sanshinian, 1949-1979 [Reconstruction of China: thirty years of

urbanism, 1949-1979) MithM: MBI =+4F, 1949-1979, trans. by Ui Ying 3 ki. (Beijing: Shenghuo-dushu-xinzhl

Sanlian Shudian, 2006). Originally published as Hoa, Léon. Reconstruire la Chine trente ans d'urbanisme, 1949-1979. (Panis:
Editions du Moniteur, 1981).

% Li, Min 38 Zhongguo xiandai gongyuan: fazhan yu pingjia [Modem parks of China: development and evaluation] sh[ERRKR
NR—R R 5iR{. (Beijing: Beijing Kexue Jishu Chubanshe, 1987).

*® Wu, Liangyong R RiR. 'Renmin Yingxiong Jinianbei de chuangzuo chengjiu’ [The design achievements of the Monument to
the People's Heroes] AR X222 AN I{ER L. Jianzhu Xuebao, 2 (1978), pp. 4-9; Wu, Liangyong R R{R. Tiananmen

guangchang de guihua he sheji’ [The planning and design of Tiananmen Square] XL {1/~ 301280 122 tt. Jianzhushi
Lunwen Ji, 2 (1979), pp. 14-50.

% Su, Zemin HAJR. Tiananmen Guangchang gaijian he guihua de jingyan tantao' [investigations of the experience in
Tiananmen Square's reconstruction and planning] X R/ &3ut MM 1 IR, (unpublished Master of Architecture
Thesis, School of Architecture, Tsinghua University, 1965).

®' Liu, Shanghua 1§ 4. Zhongguo fengjing yuanhn dangdal wushinian: 1949-1999 [Fity years of Chinese landscape

architecture: 1949-1999) MR AN KR A+ : 1949-1999. (Bejjing: Zhongguo Jianzhu Gongye Chubanshe, 1899).

62 1 0, Junhua, Peter G. Rowe and Zhang Jie, ed. Modem urban housing in China, 1840-2000 (Munich: Prestel, 2001).
® This important journal was also available in the British Library.

® This was supplied by Wang Mingxian in the China At Academy.
% For example, Wang, Juyuan i¥ 3 3%. ‘Woguo chengshi lGhua yuanlin jianshe de huigu yu zhanwang' [Review and prospect of

the urban landscape architecture in China) RRE TR MU RN S K. Zhongguo Yuaniin. Vol. 8, No. 1, (1992). pp.
17-25. This important journal was also available in the Cambridge University Library.
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Yuanlin (Landscape Architecture, R#t[144), which also became an important outlet for scholarly
investigations on the recent past.

Besides the above professional journals in Chinese, reports on various contemporary
landscape projects, including parks, housing, urban squares and rural landscapes, were sourced
in English language journals, such as Asian Geographer, The China Geographer, China
Reconstructs, China Constructs, Ekistics, Peking Review, and Landscapo.

As for newspapers, Renmin Ribao (People's Daily, AR B1R), the official newspaper of the
Chinese Communist Party (CCP), is the most important primary source of official speeches,

explanation of policies, people’s voices, and revealed how landscape transformations were

perceived by society.

Art works

Contemporary art works provided an insight into the political and cultural contexts, assisting the
analysis of landscapes. This study uses propaganda posters, stamps, and calligraphy by key
officials to illustrate political movements and advocacies. For propaganda posters, the Stefan R.
Landsberger Collection of the International Institute of Social History (IISH)*® and the China
Posters Collection of the University of Westminster® provide important resources. Some posters
were sourced in contemporary publications, such as the journal, China Reconstructs. Stamps

come from my personal collections. Calligraphy works were sourced in relevant official

publications® and websites®.

Archives

Five archives have been selected for this study. For the rural landscape of the Dazhai village, the
Dazhai Archives was consulted in September 2005. The other four are in the cities of Beijing,
Shanghai and Wuhan. The Architectural archives in the School of Architecture of Tsinghua
University, Beijing, was consulted mainly for the design documents of Tiananmen Square, in
December 2004, the Shanghai Archives in November 2005, and the Hubei Province Archives in
Wuhan in May 2007. As there is now access to many primary sources from the professional body

of Beijing Municipal Bureau of Parks, Beijing Archives on the internet’™ were mainly consulted

% http/iwww.iisg.nl/~landsberger/
% httpshome.wmin.ac.uk/china_posters/

* For example, Editorial Board of the Historical Records of Beijjing Construction EXUIZI2 5 4812 % R £. Jianguo yilal de Beijing
chengshi jianshe [Beijing city construction since the founding of the PRC) It R AR LR LA 12 1R, Restricted publication

(1986).

** For example, Mao's calligraphy works for the greening movement are sourced in the website of the Beijing Afforestation
Foundation (hitp.//www greenbeying org/).

T hitp:/iwww.bjma.gov.cr/
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for additional information of specific projects, such as the Monument to the People's Heroes of

Tiananmen Square.

Interviews

Interviews were carried out with contemporary designers, officials and researchers for urban
landscape development and with Dazhai villagers for rural landscape issues to further discover
historical facts. These were largely carried out during three visits back to China from November
2004 to February 2005, from September 2005 to February 2006, and from April 2007 to July
2007. Contemporary project photos and restricted publications that could not normally be found
in libraries were provided by these interviewees.

For park design, Wu Zhengian, the former director of the Shanghai Park Management
Bureau and one of the designers of People's Park (1950), Shanghali, was interviewed in
November 2005; Li Jiale, senior consultant of the Construction Ministry and designer of Joyous
Pavilion Park (1952) and the greening of Tiananmen Square, and Xie Yuming, emeritus
Professor of Tsinghua University and designer of the Pavilions Garden (1980s) in Joyous
Pavilion Park (1952), were interviewed in January 2006; Sun Xiaoxiang, emeritus Professor of
Beijing Forestry University and designer of Viewing Fish and Flower Harbour Park (1953), was
interviewed in December 2006.

For housing design, L0 Junhua, emeritus Professor of Tsinghua University and designer of
Felicity Residential Area (1954), was interviewed in January 2005; Zhu Junzhen, emeritus
Professor of Tsinghua University and the author of Greening of Residential Areas,”’ was
interviewed in October 2005, July 2007, and February 2008.

On the design of Tiananmen Square, Gao Yilan, emeritus Professor of Tsinghua University,
who took participation in the design of Chairman Mao's mausoleum.” was interviewed in
November 2004, Su Zemin, who completed his Master's dissertation in 1965 about the design of

the square,”” was interviewed in June 2007.
Additionally, for related subjects of modern architecture and art history, Zou Denong,
Professor of Tianjin University and author of The History of Modem Chinese Architecture,’ was

interviewed in January 2005, and Wang Mingxian, one of the authors of The Art History of the

T Zhu, Junzhen %4$313. Juzhuqu lohua [Greening of residential areas) [3{} X t34k. (Beijing: Zhongguo Jianzhu Gongye
Chubanshe, 1981).

2 Gao, Yilan ®7R2. "Maozhux jinlantang sheji guocheng zongijie’' [Summary of the design of Chairmman Mao's Mausoleum] £ ¥
£24 89111 12 813, Jianzhushi Lunwen Ji, 1 (2003), pp. 1-25.
B Su, Zemin HRR. Tiananmen Guangchang gaijian he guihua da jingyan tantao’ [Investigations of the experience in

Tiananmen Square’s reconstruction and planning] X &1 BRI IIRVN KR IR1T. (unpublished Master of Architecture
Thesis, School of Architecture, Tsinghua University, 1965).

1 2ou, Denong 4B{8{R. Zhongguo xiandai janzhu shi [The history of modern Chinese architecture] th X TR L. (Tianjin:
Tianjin Kexue Jishu Chubanshe, 2001).
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Peopla's Republic of China (1966-1976),” was interviewed in January 2006.
For the investigation of Dazhai village, Li Huailian, the director of the Women's Federation,
and her husband Zhao Huaxiao, the witnesses of the landscape development in the modern era,

were interviewed in September 2005.

% Wang, Mingxian I.&)$, and Yan, Shanchun P #$3. Xin zhongguo meishu tushi (1966-1976) [The Art History of the
People's Republic of China (1966-1976)] $iP R R ARAE (1966-1976). (Beijing: Zhongguo Qingnian Chubanshe, 2000).
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Chapter 2
Chinese Traditions and Socialist ldeals

The Thirty Years' socialist rule brought about a sea change on the land of China, which was first
of all characterised by an immediate break with the past. With revolutionary ideals, Chinese
traditions were subjected to transformation, appropriation, or obliteration. But this meant what

was inherited from the past nonetheless constituted the foundation upon which the new socialist
society was established. At the same time, some traditions were so ingrained that they could
hardly be excused, or dispensed with, despite new cultural and social values. Some scholars
have noted such cultural continuity.' When evaluating the Thirty Years' socialist development
and especially Mao's blame for the Cultural Revolution in the early 1980s, even the CCP itself
acknowledged the difficulty of a complete elimination of some traditional traits.?

The development of the Chinese landscape architecture was no exception. On the one
hand, while new socialist landscapes were often products of social reform following Mao's
slogans, ‘Itis man that counts” and '‘Man must conquer nature™, it was the social reform
processes that embraced some traditions, such as social relationships. On the other hand,
traditions in garden making were the starting point of modern Chinese landscape design in
establishing the relationship between man and nature, as a philosophical basis for garden
making.

Yet under the centrally planned political system, the official ideology played a decisive role
for all social activities, and policies were often blindly followed. Politics and policies were

conditioned by contemporary economic situations, grounded on revolutionary ideals, and

frequently rooted in Chinese traditional culture.

In order to generate an understanding of those aspects that informed landscape and garden
practices during the Thirty Years under Mao, this chapter analyses some of the Chinese cultural
and social traditions, explains the modern socialist or communist idealé. and explores relevant
policies and their origins. In this way it aims to establish the cultural, social, economic and

political context for the succeeding chapters.

' Friedman, Edward, Paul G. Pickowicz, and Mark Selden. Chinese Village, Sociakst State (New Haven, London: Yale University
Press, 1991), pp. 267-288.

2 1t was stated that, ‘Feudalism in China has had a very long history...  remains difficult to eliminate the evil ideological and
political influence of centuries of feudal autocracy’. See ‘'On Questions of Party History - Resolution on Certain Questions in the
History of Our Party since the Founding of the People’'s Republic of China’. Beiing Review. No. 27 (July 6, 1981), p. 25.

3 Murphey, Rhoads. The Fading of the Maost Vision: City and Country in China’s Development (New York; London: Methuen,
1980). pp. 53-54.

‘ This is the slogan put forward during the Great Leap Forward (GLF) campaign (1958-1960).
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Man and nature in Chinese traditions
Geographical and economic context

China is a mountainous country with a dramatic topography. Hills, mountains and high plateaus,
almost all in the west, occupy about 65 percent of the total land area (Fig. 2.1). Areas less than
500 metres above sea level constitute only 25.2 percent of the land mass, while that above 3,000
metres constitute 25.9 percent (Fig. 2.2).° To the east, China borders the largest ocean, the
Pacific. The Chinese did not occupy the whole of the current China Proper until the middie of the
Qing Dynasty (1644-1911). The earliest occupied territories were in the northern plains, while
additionally much of Chinese civilisation was developed in the plains in the east. The

| geographical circumstances determined that the mountain ranges to west and vast expanse of
water to east acted as natural boundaries to other parts of the world. The inaccessible nature of
these created an environment in which Chinese culture developed largely independently for long
periods of time, though from time to time with many other cultural elements assimilated.

There, farming started as early as about 8,000 years ago and agriculture has dominated the
economy ever since the second century B.C.® Traditionally, over 80 percent of the total
population consisted of farmers,’” which has remained the case till the modern era. At the time of
CCP's 1949 takeover, about 480 million of the total 540 million population were peasants.’
Agriculture therefore determined day to day culture and beliefs of the society.

Within the independent agricultural system, Confucianism and Taoism had developed as the
two main philosophies and form the most important indication and theoretical expression of
traditional Chinese life, essentially the ‘aspirations and inspirations of the farmer.”® Confucianism
established strict social order which dominated official ideology from the Han Dynasty (202 B.C. -
A.D. 220). Taoism developed an integral outlook towards the man-and-nature relationship,
counselling forgetting human interaction and merging with the transformations of nature.' Itis

interesting to see how they related to the social structure and influenced garden making.

% Zhao, Songqiao. Geography of China: Environment, Resources, Population, and Development (New York; Chichester: J. Wiley,
1994), p. S.

¢ Zhao, Songqiao. Geography of China: Environment, Resources, Population, snd Development (New York; Chichester: J. Wiley.
1994), p. 74.

T Zhao, Songqiao. Geography of China: Environment, Resources, Population, and Development (New York; Chichester: J. Wiley,
1994), p. 69.

* Tien, H. Yuan. China’s Population Struggle: Demographic Decisions of the Pecpla’s Republic, 1949-196 (Columbus, Ohio:
Ohio State University Press, 1973), p. 43.

* Feng. Youlan, edited by Derk Bodde. A Short History of Chinese Philosophy (New York: Macmillan, 1948), pp. 19-20.
9 Morris, Edwin T. The Gardens of China® History, Art, and Meanings (New York: Charles Scribner's Sons, 1983), p. 30.
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Figure 2.2 Relief diagram of China

Source’ Lo Kai-fu. ‘The Basic Geography of China' . China Reconstructs Vol V. No. 12 (December 1956),. p 19
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The social rule: authonty, hierarchy and ‘face’

With the agriculture dominated economy, the family became the main support system within the
social structure.”’ The five social interrelationships defined in Confucianism, those between ruler
and subject, father and son, elder and younger brother, husband and wife, and friend and friend,
were essentially family relationships. When Confucius said ‘jun jun chen chen fu fu zi zl (ruler
ruler minister minister father father son son)’, he meant, ‘Let the ruler rule as he should and the
minister be a minister as he should. Let the father act as a father should and the son act as a son
should.’’ This signified a social hierarchy and the requirement of proper social conduct, such as
a respect of the inferior to the superior, or the obedience to the authority, to maintain such an
order. In socialist China, although proletarian egalitarianism was advocated, this social hierarchy
remained apparent, and the alienation of officials as a bureaucratic class from the broad masses
was a constant problem which Mao'’s radical policies set out to address. Additionally, some
scholars noted that the socialist revolution did not change the social foundation of a monarchy as

t13

in the past, ™ and ironically, Chairman Mao himself often acquired some of the prerogatives of an

emperor, especially during the Cultural Revolution (1966-1969)."*
In this hierarchy, the Confucianized concept of ‘face’ was of a practical centrality in the
social structure.' The higher status or level a person held, the bigger ‘face’ or more power and

higher social status and prestige he had. Thus, a proper constitution of ‘face’ was needed without

challenging the desirable personal emotions or feelings. The concept was said to be related with

the human body itself:

Physically, face holds the uppermost and frontal part of the body... The feet occupy the lowest part of the
body. To demand that one walk on one's hands with the feet up or to demand that a person cross between
someone else's legs are traditional Chinese strategies to humiliate the performer and make him or her lose
face. In such postures, the performer’s face and body are physically below the demander’s legs, thus
spatially metaphorizing that the performer is socially inferior. This embodies the Chinese notion of social

hierarchy which is inspired by and emulated according to the natural and physical hierarchy of the human
body. '

As such, Chinese people's self-perception, self-assurance and the desire for superiority

were displayed through visual representation. The inward desire for power and the outwarad

image were connected.

" Feng. Youlan, edited by Derk Bodde. A Short History of Chinese Philosophy (New York: Macmillan, 1948), p. 21.

2 rairbank, John King and Merle Goldman. China: A New History (Cambridge, Massachusetts: Belknap Press of Harvard
University Press, 2006), p. §2.

3 Tang, Zongli, and Bing Zuo. Maoism and Chinese Cultura (New York: Nova Science Publishers, 1996), p. 182.

4 Fairbank, John King and Merle Goldman. China: A New History (Cambridge, Massachusetts: Belknap Press of Harvard
University Press, 2006), p. 384.

15 Jia, Wenshan. The Remaking of the Chinese Character and Identity in the 21% Century: The Chinese Face Practices
(Westport, Connecticut: Ablex, 2001), p. 22.

18 Jia, Wenshan. The Remaking of the Chinese Character and Identity in the 21% Century: The Chinese Face Practices
(Westport, Connecticut: Ablex, 2001), pp. 28-29.
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While the Chinese concept of ‘face’ was developed from the individual, it can be extended
and applied equally to a group, denoting collective representation, place image, and even world
recognition of China,'” as long as it was associated with the people's own interests. This was
essential for an understanding of the inherent force in the Chinese concern about urban image
construction. This aspiration was natural as upon the Liberation many Chinese cities and villages
were in ruinous state after years of warfare, and was reinforced as many of these damages were

the result of Western imperialism, which severely wounded the prestige of the former ‘Central

Kingdom'.

Outlook on nature: garden traditions

While agriculture determined the social system, it also influenced garden making in that the
understanding of man-and-nature relationship as represented in gardens was generated through
agricultural practices. It should be noted that, although traditionally scholar-officials, who did not
actually engage in cultivation themselves, were usually builders or designers of gardens, their
outlook on life and understanding of the world, as expressed in garden making, were essentially

those of the farmer, because they were usually landlords with their fortunes tied up with

agriculture.'®

For the studies on traditional gardens in the modern era, the surviving gardens mainly of the
Qing (1644-1911) period, especially imperial ones in Beijing'® and private ones in Suzhou®,
were firsthand sources, and modern scholars often quoted the Ming Dynasty treatise, Yuan Ye

(The craft of gardens), the most important classic text in the pre-modern China,?' as a

'7 Broudehoux, Anne-Marie. The Making and Selling of Post-Mao Beijing (London, New York: Routliedge, 2004), pp. 29-30.
'® Feng, Youlan, edited by Derk Bodde. A Short History of Chinese Philosophy (New York: Macmillan, 1948), p. 18.

'? Zhou, Weiquan E# {1. ‘Bishu shanzhuang de yuanlin yishu' [Garden art of the Imperial Summer Retreat] St RILENRHKE
A. Jianzhu Xuebao. 6 (1960), pp. 29-32; Hu, Shaoxuve #§1R% and Xu Yingguang {&% Y. ‘Beihai jingxinzhai de yuanlin
yishu' [Garden art of the Tranquil Heart Studio at North Lake] L8R ORNBH T AR, Jianzhu Xuebao. 7 (1962), pp. 19-20.

% Chen, Congzhou BXMR. Suzhou yvanlin [Gardens of Suzhou) i E#k. (Shanghai: Teaching Material Department of Tongji
University, 1956); Tong, Jun ¥ X. Jiangnan yuanlin zhi [Gazetteer of Jiangnan gardens] iI#E{4E. (Beijing: Zhongguo
Gongye Chubanshe, 1963); Guo, Daiheng $3R43 and Zhang Jingiu 3K $3Ek. ‘Suzhou liuyuan de jianzhu kongjian’
[Architectural spaces of the Garden to Linger In of Shuzhou] M B BN IR K. Jranzhu Xuebao. 3 (1963), pp. 19-23;
Wang, Juyuan F %M. ‘Suzhou Ming Qing zhaiyuan fengge de fenxi' {Analysis of the style of the Ming and Qing private
gardens] M BAERR BN . Yuanyi Xuebao. Vol. 2, No. 2, (May 1963), pp. 177-194; Pan, Guxi 8 &4 ¢5. 'Suzhou
liuyuan de guanshang dian he guanshang luxian’ [Sightseeing spot and route in Shuzhou gardens] ¥ #i 8 RN K II0 K
25 £k, Jianzhu Xuebao. 6 (1963), pp. 14-18; Mo, Yongyan 3ik/Z and Li Wenzuo I3 #%. Yuanlin xiaopin yishu chuli de
yijiang’ [Artistic arrangement of garden fumiture] BH/NJ T ARL RN BIT. Jianzhu Xuebao. 6 (1964), pp. 13-16; Liu,
Dunzhen X)¥4i. Suzhou gudian yuanlin [The classical gardens of Suzhou] 3l & R B K. (Beijing: Zhongguo Jianzhu
Gongye Chubanshe, 1979); Sun, Xiaoxiang }}$%{f. ‘Wenren xieyi shanshui pai yuanlin yishu jingjie’ [The artistic realm of the
literati gardens with mountain-and-water and mental imagery] X AB B LA E R4 Z AN In Capital Construction
Committee of Jiangsu Province I H & X XI2AT RS ed. Jiangsu yuanlin mingsheng [Jiangsu gardens and scenic spots)

IR EER. (Nanjing: Jiangsu Kexue Jishu Chubanshe, 1982). pp. 3-20.
2 Completed in 1631, Yuan ye was almost lost in China in the early twentieth century. In 1933, based on the private collection of
Zhu Qigian, it was complied and published by the Chinese Architectural Society. See Ji, Cheng it (b. 1582). Yuan ye [The

craft of gardens] [@’4. (Peking: Chinese Architectural Soclety ch[E &i%%% 3, 1932). In 1957, the book was again published by
the Urban Construction Press. See Ji, Cheng it (b. 1582). Yuan ye [The craft of gardens) (4. (Beijing: Chengshi Jianshe
Chubanshe, 1857). The scholarly exploration of this classic text in the modem era included: Yu, Shuxun R &R, Ji Cheng he
Yuan ye' [Ji Cheng and Yuan ye] it {0 ¢S . Yuanyi Xuebao. Vol. 2, No. 1 (February 1963), pp. 59-68; Shi, Diandong



Chinese Traditions and Socialist ideals | 20

theoretical underpinning. Additionally, there were some attempts to summarise traditional garden
design approaches in general.*> Some scholars also explored how garden traditions could be
effectively incorporated or re-invented in modern projects.®

In all these explorations, yijing (mental imagery." JX15) was always identified as the
aesthetic ideal and shan shui (mountains and water, tlj7k) as the predominant attribute of
garden making, and these gardens were then termed as xiey/ shanshul yuan (Idea-writing” and
mountains-and-water garden, B &7k )% While this term was derived from private gardens,

the above two aspects were equally the most important characteristics of imperial gardens, for

which construction the private ones sometimes even served as a model.

o Yiing (Mental imagery, ¥%i%)

Of the word yijing, yi literally means ‘idea’ or ‘meaning’, and fing literally means ‘reaim'. The
compound word connotes the highest aesthetic pursuit in the creation and appreciation of
Chinese traditional arts. But the concept is far more complex and profound than its literal
meaning. It relates to the Chinese outlook on the world and the relationship between man and

nature.

In traditional China, man and nature were thought to be undifferentiated. The ancient

B R, Wang Gongquan T £MR, Chen Xinyl B 85—, and Huang Maoru #7241, ‘Guanyu Yuan ye da chubu fenxi yu pipan’ [A

preliminary analysis and criticism of Yuan ye] XF <54 NN H K5 #EN. Yuanyl Xuebao. Vol. 4, No. 3 (August 1965). pp.
159-166.

2 Guo, Husheng $B#4. Yuanlin de tingz [Garden pavilions) & -F. Jianzhu Xuebao. 6 (1959). pp. 31, 38-39; Shul, Mu
7KZR. Yuanlin li de bian’e yu duilian’ [The inscribed board and couplet in gardens) R4 2 MR &Y 0. Renmin Ribao (February
17, 1962); Dou, Wu K. ‘Zhichi shanlin: woguo yuanlin yishu de jinghua' [Miniaturised mountains and forests: the cream of our
nation’s garden art] RRULIK—RERHKZARNME. Renmin Rbao (March 18, 1862); Peng, Yigang & —&. Tingyuan
jianzhu yishu chuli shoufa fenxi’ [Analysis of the garden architecture amangement] RIRIZRA TR LI F 2947, Jianzhu
Xuebao. 3 (1963), pp. 15-18; Deng, Luzeng 12 #. ‘Woguo gudian yuanlin zhong zhi zhiwu ticai’ [Planting themes in Chinese
traditional gardens) RAH R h 2 1. In Beijing Municipa! Bureau of Parks {t 35U R 15/3. Beying shi yuvaniin lihua
gongzuo nianbao (1961-1962) [Annual report of Beijing landscape architecture (1961-1962)] LR TR
(1961-1962). (June, 1963): pp. 97-101; Zhang, Yuanfeng R xH. ‘Zhongguo gudian zaoyuan yishu de jiben yuanze' [Basic
principles of the Chinese classical garden making] R & AR T ARAR AR, Xueshu Yuekan. 9 (1979), pp. 74-81.

LI, Jiale ZFX fk. ‘Guanyu jicheng zhongguo gudian yuanlin yishu yichan de yixie wenti’ [Some issues about the development
of Chinese traditional garden heritage] X F#tADPRNZARKZIRR2N—L[GF. Yuanyi Xuebao. Vol. 1, No. J & 4
(November 1962), pp. 361-368; Li, Jiale X fk. Jicheng yu fazhan zhongguo yuanlin chuantong fengge de tujing’
[Approaches to inherit and develop the traditional style of Chinese gardens) {1k 5 2 R ch X B4 14 KRB Mg 2. In Beijing
Municipal Bureau of Parks 1t Rk R. Beijing shi yuanlin ldhua gongzuo nianbao (1961-1962) [Annual report of Beijing
landscape architecture (1961-1962)] {tMH R IEE R (1961-1962). (June, 1963): pp. 102-107; Cheng, Shifu f2ttiL.

‘Suzhou gudian yuanlin yishu guweijinyong de tantao’ [An investigation of making the classic Suzhou garden art serve the

present] BRI HFREKRZRE A S RNIIRIT. Jianzhu Xuebao. 3 (1980), pp. 6-12; ‘Gudian yuanlin chuantong ruhe

guweijinyong’ [How to make the garden traditions serve the present] & R &t NS B4 A). Jianzhu Xuebao. 5 (1980).
. 26-27.

2 !l)%e word 'yijing’ was transiated as ‘poetic imagery’ in Editorial Board of Chinese encyclopaedia: architecture, landscape
architecture, city planning and Editorial Department of Chinese Encyclopaedia Press hR X H4 8RR AS (2 &
H BHRMNMEARERS,. PRAXABNSBLEIRUILNAE ed. Chinese encyciopasdia: architecture, landscape architecture, city
planning hFRAXABNLH, IBR. Bk, 8BHI12%. (Beijing: Zhongguo Dabaike Quanshu Chubanshe, 1988), p. 523. This
translation highlighted the concept of yi or the poetic quality of Chinese traditional garden. It was translated as 'spatial imagery’
in Zhang, Jiaji 3K M. Zhongguo zaoyuan lun [On Chinese garden making] R MiP. (Talyuan: Shanxi Renmin

Chubanshe, 2003), p. 177. This translation emphasised the concept of jing in the compound word.
23 'dea-writing’ is a translation of ‘xieyr in Sirén, Osvald. Gardens of China (New York: Ronald Press Company, 1949), p. 29.

% Sun, Xiaoxiang F %1, ‘Wenren xieyl shanshul pal yuanlin yishu jingjie' [The artistic realm of the literali gardens with
mountain-and-water and mental imagery] X AESBIWAXRKHZRIAM. In Capital Construction Committee of Jiangsu

Province IIH &R X RI N ed. Jiangsu yuanlin mingsheng [Jiangsu gardens and scenic spots) IR 14 &AL (Nanjing:
Jiangsu Kexue Jishu Chubanshe, 1982), pp. 3-20.
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mythology of Pan Gu about the origin of the world clearly indicated that man was part of nature

and at the same time all the constituents of nature could be found in man.?” This homologous

relationship between man and nature was firmly associated with the agrarian tradition. It derived
from the importance of having to pay attention to natural forces and maintaining harmony with
nature, to guarantee harvest and thus livelihood. While this was to some extent an attitude
common to any agrarian society, in traditional China this harmony was upheld as the central part

of the philosophical and moral system.®®

While the dependence on agriculture generated an automatic respect of nature, it also

determined ontology, how nature was conceptualised. In farming practice, people gained
experience through direct observation or immediate apprehension, which meant concepts were
achieved by intuition.?® This also meant that the world was felt with the ‘heart'. As a result, the
demarcation of the subject and the object was not encouraged, and the greatest concern of the
Chinese was the development of intrinsic value of life.>® As for this kind of spiritual fulfiment,
according to Chinese philosophers, ‘it is nothing less than being a sage, and the highest
achievement of a sage is the identification of the individual with the universe.”' This was
fundamentally different from classical Western thought, where ‘the world is regarded as being
constituted from particular entities that are instantiations of transcendent qualities or principlez:-',.""’2
Thus it was a distinctive characteristic of the Chinese ontology with the idea of a continuum of
subject and object, internal and external, and also man and nature.

With this philosophical tradition, yijing (mental imagery) was the result of the active
interaction of the subjective and objective in artistic creations. But it emphasised the
transcendental experience in the spiritual realm, rather than the material reality which is
inevitably limited. This could be demonstrated by the idea, developed by Chinese philosophers
long ago, that one could or should ‘forget words when grasping the image' and ‘forget images
when grasping the meaning.'” Zhuangzi (c. 369 - 286 B.C.) of the Taoist school added, ‘Words
are for holding ideas, but when one has got the idea, one need no longer think about the

words."™*

As gardens in the Chinese mind were ultimately the artistic representation of the cosmic

4T 1t was told that in the very beginning a primordial egg hatched a god, Pan Gu, who lived eighteen thousand years. When he
died, his perspiration became the rain, his breath the wind, his voice the thunder, his left eye the sun, his right eye the moon,
his head and limbs the mountains, his blood the rivers and seas, his muscies the fields, his hair the plants, and his fleas the

ancestor of man. See also Keswick, Maggie. The Chinese Garden' History, At and Architectures (London: Frances Lincoln,
2003), p. 39.

% Murphey, Rhoads. "Man and Nature in China'. Modem Asian Studies, Vol. 1, No. 4. (1967), p. 314.
** Feng, Youlan, edited by Derk Bodde. A Short History of Chinese Philosophy (New York: Macmillan, 1948), p. 23.

% Gao, Qinghai. The Specialty of Thought Pertaining to Traditional Chinese Philosophy and Its Value'. Socral Sciences in China.
Vol. 23, Pt. 4, (2002), p. 19.

3 Feng. Youlan, edited by Derk Bodde. A Short History of Chinese Philosophy (New York: Macmillan, 1948), p. 6.

2 Mmakeham, John. The Confucian Role of Names in Traditional Chinese Gardens'. Studies in the History of Gardens and
Designed Landscapes. Vol. 18, No. 3. (Autumn 18398), p. 190.

3 Thelexts in Chinese are ‘3R SR and ‘BAS R’
 Quoted from Feng. Youlan, edied by Derk Bodde. A Short History of Chinese Philosophy (New York: Macmillan, 1948), p. 12.
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pattern,® the issue of yijing (mental imagery) became crucial in their creation. This emphasis on
yijing (mental imagery) was clearly demonstrated by the inclusion of the character y/ in the term
xieyi shanshui yuan (idea-writing and mountains-and-water garden). Of this, xiay/ refers to a
painting technique of freehand brushwork that is performed in pursuit of yjing (mental imagery).
Thus this term also reveals the close relationship between garden making and painting. More
specifically, xie means ‘to draw’ or ‘to write', and xieyi means to have an image produced by
liberal use of ink and strokes, with suggestion and self-expression rather than depicting an object
with articulation or preciseness, thereby insisting on spiritual representation through random or
spontaneous forms.* In this way importance was given to suggestiveness, and what was
expected to be gained by an observer was often not in reality presented, but something in the
heartfelt experience and imagination. As a result, the real meaning was delivered indirectly. This
is the essence of all traditional literati arts, then including garden making, in China.

The spiritual fulfilment beyond a material limit and indirect way of expression became the
source for, and actually determined various garden design principles and approaches with the
elements of poetry, buildings, plantings, and mountains and water.

'Poetic quality and pictorial flavour’ was regarded as one of the most important
characteristics of Chinese gardens.’’ The incorporation of poetry in Chinese gardens was
necessarily related to the art of calligraphy, best presented in the form of inscriptions, i.e. names,
couplets, and appreciative poemsf‘8 engraved on plaques or tablets placed above a doorway, on
either side of an entrance or gateway, or under the eaves of garden buildings. These literary
elements and written forms are considered as the most important approach in pursuit of yijing
(mental im:agery)..:’g Indeed, they are fundamental in that without them a garden is considered
somehow incomplete. This idea was demonstrated by a story of the invention of inscriptions for a
garden in Dream of the Red Chamber.® These often highlighted characteristic scenes in
gardens, made reference to classical literature, or connected to historical events, thereby
stimulating the beholder's imaginations in an evocative manner beyond the boundaries of the

garden. For example, Far Perfume Hall in Artless Administrator's Garden in Suzhou was named

% Graham, Dorothy. Chinese Gardens (New York: Dodd, Mead & Co., 1938). p. 3: Wang. Yi T.82. Yuanin yu zhongguo wenhua

[Garden and Chinese culture] 145 thR X k. (Shanghai: Renmin Chubanshe, 1990), pp. 272-273;
¥ Zhu, Ya-xin. Landscape Design in Chinese Gardens (New York, London: McGraw-Hill, 1988), p. 7; Wang, Yi X 8. Yuaniin yu

zhongquo wenhua [Garden and Chinese culture] BH 5 S R X . (Shanghai: Renmin Chubanshe, 1890), pp. 427-428; Wu,

Jiahua. A Comparative Study of Landscape Aesthetcs' Landscape Morphology (Lampeter, Lewiston, N.Y.: Edwin Mellen
Press, 1995), p. 126.

37 Zhou, Weiquan R 1. Zhongguo gudian yuaniin shi [The tistory of Chinese classical garden] th X & & R4k sk. (Beijing:
Tsinghua University Press, 1999), pp. 13-20.

*® These three written forms were identified in Keswick, Maggie. The Chinese Garden: History, Art and Architecture (London:
Frances Lincoin, 2003), p. 161.

¥ wWang, Yi 2. Yuanlin yu zhongguo wenhua [Garden and Chinese culture] 14415 ch [ 3t ék. (Shanghal: Renmin Chubanshe,
1990), p. 434; Zhou, Weiquan B3 t1. Zhongguo gudian yuankin shi [The history of Chinese traditional garden] shR & MR [t
s (Beijing: Tsinghua University Press, 1999), p. 19.

Y The story was mentioned in Keswick, Maggie. The Chinese Garden: History, At and Architecture (London: Frances Lincoln,
2003). pp. 163-167. It was also highlighted in contemporary China to demonstrate the importance of iterary dimension in

garden making. See Shul, Mu K. Yuanlin i de bian'e yu duilian’ [The inscribed board and couplet in gardens] P NR KA
5 E%. Renmin Ribao (February 17, 1962).
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with reference to the neighbouring lotus pond. The name recalled the famous eulogistic lines of
the lotus flower by Zhou Dunyi (1017-1073), one of the founders of Neo-Confucianism: ‘Its subtle
perfume pervades the air far and wide. Resting there with its radiant purity, the lotus is something
to be appreciated from a distance, not profaned by intimate approach.'*! Also, those poetic and
normally four-character descriptions for traditional ‘Eight Landscape Scenes’ were obvious
examples, which always corresponded to distinctive scenic areas of a garden or imperial resort.
While literary and written traditions were quite important to promote yijing (mental imagery) of

gardens in the past, they were equally important for the creation of new socialist landscapes after

the Liberation, since most new leaders of the People’s Republic had a preference for them. It
was notable that Chairman Mao had extensive knowledge of traditional culture and participated
in this with the related arts of poetry and calligraphy. While the ‘Three Big Mountains', namely
feudalism, imperialism, and capitalism, were the archetypal class enemies in striving for
socialism, Mao maintained in 1952 that calligraphy, despite it being traditionally a special skill of
the literati, a social minority, ‘was a neutral battleground on which class conflict was taking place.
He asserted that if the proletariat did not take the lead in calligraphy... then the bourgeoisie
certainly would.'*

Buildings played such an important role in gardens that some scholars have understood
gardens as part of Chinese architecture.*® It is true that garden spaces were often organised by
buildings, and the manner of arrangement became an important tool for the generation of yjjing

(mental imagery). Thus from the ideal of having a sense of the infinite within boundaries and the
indirect way of delivering the ultimate cause, came the various design characteristics such as
‘avoiding seeing everything at a glance’, ‘dividing and multiplying’, garden within a garden,
spatial segmentation and layers, scene framing, contrast in spatial sequences, beyond the

boundary or scene borrowing, and a sinuous layout.

Plants served a role also in the pursuit of yijing (mental imagery). Human virtues were to be
found in plants according to their visual characteristics or growth attributes. For example, pine,
bamboo and plum trees made up the popularly celebrated ‘three friends of winter’, all of which
were personified to have an indomitable spirit, and it was commonly practiced to plant them in
one garden. Pine, as an evergreen aging with gaunt and bent configurations, suggested tenacity
and persistence and was seen as a symbol of longevity. Bamboo, another evergreen, tall and
straight, bending in the wind but never breaking, suggested strength and resilience and was a

Confucian symbol of a true gentleman. Plum trees (Prunus mume Siebold et Zucc.), blooming

' Quoted in Keswick, Maggie. The Chinese Garden: History, At and Architecture (L.ondon: Frances Lincoln, 2003), p. 192.

2 Kraus, Richard Curt. Brushes with Power: Modem Politics and the Chinese Art of Calligraphy (Berkeley, Oxford: University of
Califomia Press, 1991), p. 78.

43 Zhu, Ya-xin. Landscape Design in Chinese Gardens (New York, London: McGraw-Hill, 1988), p. 15. This phenomenon was
noted in Hardie, Alison. ‘Introduction’. In Keswick, Maggie. The Chinase Garden: History, Art and Architecture (London:
Frances Lincoln, 2003), p. 9.
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before any other plant during severe winter snow with flowers on bare stalks, symbolised an
unconquerable spirit such as the struggle of humankind with hardship and survival.** Similarly, it

was common to grow tree peony and sweet osmanthus (Osmanthus fragrans Lour.) togetherin a

garden as a representation of honour. The tree peony, referred to as the ‘king of flowers', was

opulent and colourful acting as a symbol of wealth, nobility, and prosperity. Sweet osmanthus
also signified wealth, since the homophone of its Chinese name, gui, meant high rank.*’ Also,
the chrysanthemum, described as the ‘late fragrance’, was extensively cultivated as a symbol for
‘those who defy frost' and ‘those who survive all others."*® Moreover, the cymbidium orchid was
regarded as a prototype of a perfect personality. Blooming in the woods with its perfume probably
unappreciated by men, it nonetheless exuded a pleasing but not overbearing fragrance. Just as
the Qianlong Emperor (1711-1799) said, ‘When | find pleasure in orchids, | love uprightness.'"
The lotus flower served as a Confucian model for the ‘superior man' and a symbol of purity, as it
emerged uncontaminated from the muddy dirt.*® It is clear that plant symbolism for the yijing

(mental imagery) purpose, like the treatments of other garden elements, demonstrated the

Chinese outlook towards nature and the identification of man with nature.

e Shan shui (mountains and water, tlj7k)
The traditional Chinese concept for landscape is shan shui, that literally means ‘mountains
and water.*® Itis in garden making that 'digging ponds and piling mountains' became a common

phrase.® The relationship between mountains and water was so inextricable that an old saying
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went, ‘Where there are mountains, there is bound to be water in the same place.”” As a

representation of the cosmic scheme, mountains were regarded as the bones of heaven and
earth, and water the blood of heaven and earth.** While an understanding of traditional painting
principles was essential for the appreciation of traditional gardens, this importance of ‘'mountains

and water’ could be further demonstrated by the fact that shan shui painting enjoyed the highest

“ Morris, Edwin T. The Gardens of China: History, Art, and Meanings (New York: Charles Scribner's Sons, 1983), pp. 167-174;
Zhu, Ya-xin. Landscape Design in Chinese Gardens (New York, London: McGraw-Hill, 1988), p. 114; Keswick, Maggie. The
Chinesa Garden: History, Art and Architecture (London: Frances Lincoln, 2003), p. 192.

45 Zhu, Junzhen. Chinese Landscape Gardening (Beijing: Foreign Languages Press, 1992), p. 14.

8 Zhu, Ya-xin. Landscape Design in Chinese Gardens (New York, London: McGraw-Hill, 1988), p. 114.

‘7 Quoted in Keswick, Maggie. The Chinese Garden: History, At and Architecture (London: Frances Lincoln, 2003), p. 191.

* This quality was highly praised in the famous essay, ‘Al lian shuo' (Loving lotus) of Zhou Dunyi (1017-1073), which was
memorized by every schoolchild in traditional China. It read: 'l myself love the lotus because it grows out of the shiny mud, and
yet is not defiled, and because it lives in the pure and rippling water without appearing hke a too fascinating and seductive
lady.' Quoted in Morris, Edwin T. The Gardens of China: History, Art, and Meanings (New York: Charles Scribner's Sons,
1983), p. 180; Keswick, Maggie. The Chinese Garden: History, At and Architecture (London: Frances Lincoln, 2003), p. 192.

“° Some scholars have noted this conception. See Graham, Dorothy. Chinese Gardens {(New York: Dodd, Mead & Co., 1938). p.
5. Makeham, John. ‘The Confucian Role of Names in Traditional Chinese Gardens'. Studies in the History of Gardens and

Designed Landscapes. Vol. 18, No. 3, (Autumn 1998), p. 190; Zhou, Weiquan [ . Zhongguo gudian yuaniin shi{The

history of Chinese classical garden] (R & i Bk sk, (Beijing: Tsinghua University Press, 1899), p. 13; Keswick, Maggie. The

Chinese Garden: History, Art and Architecture (London: Frances Lincoln, 2003), p. 170.

* This was also noted in Zhu, Ya-xin. Landscape Design in Chinaese Gardens (New York, London: McGraw-Hill, 1988), p. 49,
Keswick, Maggie. The Chinese Garden: History, Art and Architecture (London: Frances Lincoln, 2003), p. 182.

' Quoted in Keswick, Maggie. The Chinese Garden: History, Art and Architecture (London: Frances Lincoln, 2003), p. 178.

2 The Northem Song (960-1126) landscapist Guo Xi (¢. 1023-1085) said that ‘Water is the blood of heaven and earth’ and
'Stones are the bones of heaven and earth.’ See Morris, Edwin T. The Gardens of China: History, Art, and Meanings (New
York: Charles Scribner’s Sons, 1983), pp. 146, 148.
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status among the several classes of traditional Chinese paintings.®’

The status of ‘'mountains and water' in the Chinese idea of 'landscape’ resulted from their
crucial role in the man-and-nature relationship. 'Mountains' were important first of all because of
the mountainous topography of China. Second, while agriculture favoured first low areas,
mountains were perceived as wilderness. They were associated with primordial worship and
endowed with animism, while awe and respect were reinforced by the perception that mountains
were the nearest to Heaven. ‘Water' was considered as a source of life (as indeed it is in other
cultures). It also became an object with animism, as it was observed that, ‘'In ancient China,
when so much depended on the yearly rain cycle, it is not surprising to kind [sic: find] water
infused with the power of immortality.'™*

All these gave birth to the Kunlun fable, which believed that Immortals inhabited the western
Kunlun Mountains with water surrounding the feet of the Mountains. This mountain-and-water
pattern was developed in the Penglai fable around the age of Warring States (403-221 B.C.). The
'mountains’ then came to be the three magical isles, i.e. Penglai, Yingzhou and Fangzhang, in
the eastern sea, where one could get an elixir for eternal life. Water occupied a significant part in
the imagery here. It was because of the boundless stretch of water, providing a greater ideal than
the towering mountain in symbolising the immense universe of the Chinese cosmos, that the
Penglai fable was favoured over the Kunlun one.>® While the magical isles could never be
successfully reached, replicas of the abodes of the Immortals were firstly built in the grand

imperial garden under the auspices of the Emperor Wudi (141-86 B.C.) in the Han Dynasty (202
B.C. - A.D. 220). Here three rocky islands created in the midd!e of a lake symbolised the fairyland,

with the expectation that the Immortals would mistake them for their true homes, thus generating
the possibility of obtaining the secret of longevity from them.”® This mountain-and-water
composition, i.e. so called ‘one pond three islands', became a basic pattern in the creation of
Chinese gardens. While this juxtaposition of mountains and water was the result of the aspiration
for Heaven, it further contributed to the cosmological connotation, as mountains and water
respectively represented the cosmic pairs of yang and yin, the positive and negative elements

fundamental to the Chinese world view. The segmentation of the horizontal plane of the water

with the mountainous protrusions also happened to accord with the design principle of ‘dividing

53 The first class is landscape, or shan shui, painting; the second is painting of ‘flower and birds'; the third Is that about humans or
social events.

4 Keswick, Maggie. The Chinese Garden: History, Art and Architecture (London: Frances Lincoln, 2003), p. 185. The animism of
water was also discussed in Wang, Y X 2. Yuanlin yu zhongguo wenhua [Garden and Chinese culture] DO4455 R X L.
(Shanghai: Renmin Chubanshe, 1980), p. 13.

55 Wang, YI T §&. Yuanlin yu zhongguo wenhua [Garden and Chinese culture] M 145 X St . (Shanghal: Renmin Chubanshe,

1990), p. 58. Indeed, the fable well matched the conceived cosmic scheme at the time: nine continents located within the four

seas (Small Sea), beyond which was the Big Sea stretching to the fusion of the Heaven and the Earth; and China, which
literally means ‘Central Kingdom', was the central continent.

% For more details of the story, see Morris, Edwin T. The Gardens of China: History, A, and Meanings (New York: Charles
Scribner's Sons, 1983), p. 13; Wang. Y1 I 8. Yuanlin yu zhongguo wenhua [Garden and Chinese culture] D 5chR L.

(Shanghai: Renmin Chubanshe, 1990), pp. 57-58; Keswick, Maggie. The Chinese Garden’ History, At and Archilecture
(London: Frances Lincoln, 2003), p. $0.



Chinese Traditions and Socialist ideals | 20

and multiplying’ developed later.

This provided evidence of the importance of mountains and water of the Chinese world view,
Heaven and nature. It was therefore not surprising that traditionally they were a favourite place
for solitary contemplation and meditation. This was also a reason why scenic qualities reserved

such a strong emphasis in garden making, where nature was to be miniaturised and

represented.

Ideology and policy in the modern Chinese landscape

The development of Mao's China was guided by a strong socialist-communist ideology, as Mao
deemed that rectitude of political thought was of paramount importance in accomplishing a

revolution. Official policies for the landscape development were established within the ideologicat

framework. They were the vehicles to achieve the socialist or communist ideal.

Chinese communist ideology

Mao Zedong Thought issued by the CCP was the core of the Chinese communist ideology.!"7 It

was known as the ‘sinification of Marxism’, which meant the attaining of revolutionary progress
and socialist ideals, and was established as a general guideline in 1945 at the Seventh Party
Congress held in Yan'an.”® The Party Constitution read: ‘The Chinese Communist Party takes
the theories of Marxism-Leninism and the combined principles derived from the practical
experience of the Chinese Revolution - the ideas of Mao Tse-tung - as the guiding principles of
all its work.”™ In September 1956 this statement was amended at the Eighth Party Congress as
‘The Communist Party of China takes Marxism-Leninism as its guide to action',** in which Mao
Zedong Thoug<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>