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Pogo prw osw 

PKI Satý Sý 
5wr. e. ly d; 6 tc 

ýý 
_ý 

C 

IU 

cresc. 

1.1b Poole, TEN 2nd movement 'Invention' b. 19 

Q rý 

Oise 

3rLo 

PP 

(transcription of right hand) 

-- .I-- . -, --1 

F 
h-g== 

. 5. " 3 p" s :, J 
" "__ J ýA rýl . "A Y 

g g m 0 , it I 
-11. %. - I - 11 - I- i i V v 



an 

00 

L. 
0 

V 

E 
0 
E 

'O 

N 

a) 
C 

F 

v 
C 

0 
U 

c 

> 
c, 
c' 
C 
C 

4... 

cz 
N 

'-i 

h 

"-o 
Fd 

O 

) 

04 

O 

E 

b_ 

aý E 
V 

0 E 
b 
N 
U) 
N 

O 
U 

C 

.D N 

. -i 

Example 1.2 



Example 1.3 

1.3a Webern, Variations Op. 27 1st movement b. 1-2 
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1.3c Webern, Variations Op. 27 3rd movement (final variations) b. 56 
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Example 1.4 

1.4 Boulez, Piano Sonata No. 2 (1st page) 
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1.6 Stockhausen, Klavierstock I b. 1 
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Example 1.8 and 1.9 

1.8 Feldman, Triadic Memories (pg 41) 

X11 x11 x3 

it 

---_ s -"- i6 -- ;44 F--S --H 41 

1 ý12 4'& 

x11 X3 X11 

b 4 115 1-- 6 --1 
q 

X4 

x7 
V 

g 

1.9a Feldman, Triadic Memories (pg 16 line 2) 
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Example 1.10 

1.10 Finnissy, Reels (pg 1) 
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Example 1. lla(cont. ) 
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Example 1.12 and 1.13a 

1.12 Tippett, Sonata No. 3 (beginning) 

Allegro (J-132. J. 
- 88) r--- k 

-- ------------------------------------------------------------------------- 

IIII 
t-# -. - Iý 0-T-14 

q>> (-I>) y n> qý 

1.13a Schnittke, Sonata No. 2 (beginning) 

I 

trb 
ýý_ý 

Moderato 6 0711,6 
a_ 

Olt 

MP 

!! Tim 

4ý7 

8--- 
----------------------------------------------------- 

ýý 
--- 

ß"4... r..... » - ý+ ,ý ýe" ae" ý^ 



Example 1.13b 
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Example 1.14b 
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1.16 Feldman, Piano (pg 16 line 3- pg 18 line 1) 
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Example 1.16 (cont. ) 
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Example 1.17" 

1.17 Ives, Sonata No. 2 2nd movement 'Hawthorn' 
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Example 1.19 

1.19a Schoenberg, Suite Op. 25 'Gigue' (beginning) 
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-Example 1.22 and 1.23 

1.22 Skempton, Invention 
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Example 1.24 

1.24a Feldman, Triadic Memories b. 1-4 
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6 
. -001- 

T 
-#L-ý 

6-0-! 

: T_ 
_: 

_ .. 

1 

1 4 

ý---- 4 -ý 
ý-4-1 

_q 
.2ý, 

6-0. 

ý- ý. 

h-4 
-i i-4 

.e 02 



c 

t, 

U, c 
a. ) 
c 

a) 10 

rI 
tl 

i 

IýI 

"y 

OI( 

00 

-`' O I 

ti 

In 
N 

i 
i 

a 

Example 1.25 



Example : 1.26 and 1.27a 

1.26a Stockhausen, Klavierstück I b. 20 

1.26b Stockhausen, Klavierstück I b. 54 
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Example 1.27b and 1.28a 

1.27b Ives, Sonata No. 2 tsV movement 
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Example 1.28b and 1.29 

1.28b Rihm, Klavierstück VII (pg 6, line 5) 
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Example 1.30 and 1.31a 
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1.31b Xenakis, Evryali (pg 5; and final bar) 
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Example 1.32 

1.32a Tippett, Sonata No. 3 b. 1 
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Example 1.33 

1.33 Finnissy, Short But... (beginning) 
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Example 1.34 

1.34 Finnissy, Elephant (beginning) 
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Example 1.35 and 1.36 

1.35a Feldman, Triadic Memories (quintuplets from pg 36) 

1.35b Feldman, Triadic Memories (introduction of semiquavers, pg 34) 
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Example 1.37b and 1.38 

1.37b Saxton, Sonata (pg 4-5) 
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Example 1.39 

1.39 Stockhausen, Klavierstück I (pg 1) 
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Example 1.40 and 1.41 

1.40 Chopin, Nocturnes No. 1 (beginning) 
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Example 1.42 and 1.43 

1.42 Ives, Sonata No. 2 1st movement 'Emerson' 
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1.43c Stockhausen, Klavierstück I b. 34-37 
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Example 1.45 and 1.46 

1.45a Ferneyhough, String Quartet No. 2 b. 13-16 
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Example 1.49 
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Example 1.51 and 1.52 

1.51 Feldman, Triadic Memories (pg 34) 
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1.52a Feldman, Piano b. 3 
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63) 

r--t -ýý 

1.52b Feldman, Piano (pg 7) 
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Example 1.53b 

1.53b Chopin, Nocturne (Op. 15, No. 2) No. 5 b. 11 and b. 18 
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Example 1.55 
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Example 1.56 

1.56a Finnissy, English Country Tunes 2nd movement 'Midsummer Morn' (pg 16) 

ýLr.. dº, 

1.56b Busotti, pour clavier 
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Example 1.58 

1.58a Feldman, Piano Piece 1956a (extract) 
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1.58b Feldman, Vertical Thoughts IV (extract) 
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Example 1.60b and '1.61 
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Example 1.61 (cont. ) 
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Example 2.1 

2.1a Berg, Sonata Op. 1 (beginning) 

Mäßig bewe t. 

p accel. _-- `ý rit. 

--ý_ ý, ý- 

2.1b Stravinsky, Les Cinq Doigts 'Lento' 
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Example 2.2a 

9 

(I, G,. l ) r_ 

2.2a Webern, Variations Op. 27 

1st movement, b. 6-12 
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Example 2.2a 

2.2a (cont. ) 3rd movement b. 33-34 (transition into 3rd variation) 
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zl% .3 
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molto rit. _ 
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Sfp pf m' 
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Example 2.2b and 2.2c 

2.2b Webern, Variations Op. 27 1st movement b. 1-7 
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2.2c Webern, Variations Op. 27 1st movement b. 8-10 
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Example 2.3 

2.3a Stockhausen, Klavierstück I b. 1-3 
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2.3b Stockhausen, Klavierstück I b. 4-6 
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-- Example 2.4a 

2.4a Saxton, Sonata (pg 1) 

Lento 1 
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Example 2.4 

2.4b Saxton, Sonata 2 hexachords featured in opening page 

nn 

2.4c Saxton, Sonata spatial arrangement of hexachord 2 

2.4d Saxton, Sonata (pg 2) 
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Example 2.5 
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Example 2.6 

2.6 Saxton, Sonata selected themes founded upon intervals of fourths and 

tritones (pg 4; pg 5; pg 8; pg 10; pg 10 (3rd line); pg 14; pg 15) 
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Example 2.8 
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Example 2.9 
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2.10a Saxton, Sonata (transition pg 3-4) 

, "_a4) 
! 4: 3 -1 4: 3 ;, -I 
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.ý 

Molto meno mosso =56 
poco a poco accelerando 

mf, , 

2.10b Saxton, Sonata (transition pg 4-5) 
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Example 2.12a 

2.12a Saxton, Sonata (pg 2) 
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Example 2: 13 and 2.14 

2.13a Tippett, Sonata No. 2 b. 15-16 (theme 4) 

Tempo 4 
J 

pochissimo mono mosso (J c 1.18)_ 

l5 

pleggero e scorrevole 

2.13b Tippett, Sonata No. 2 b. 109-113 

(a = c.. sý) ten. Sý 

109 > ten. 6 
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2.14 Tippett, Sonata No. 2 transitions between themes (b. 40; b. 45; b. 60; 

b. 153; b. 160) 

(a ý_ýý --- --- 
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Tempo 4 
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45 . 

F. 
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_1- e. 2 00) Temno 4 
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Example 2.14 (cont. ) 
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Example 2.15,2.16 and 2.17 

2.15 Tippett, Sonata No. 2 b. 13-15 

Tempo 4 
(. I = c. zoo) J pochissimo meno mosso, 
8---- ------ ---- --- ------------- --- 

1 17 1777 

7: r! r 9 
_ 

ýt - 
(>) 

2.16 Tippett, Sonata No. 2 b. 298-301 

0 

Tempo 3 

2.17 Feldman, Triadic Memories b. 1-4 

r---- Th 

Tempo 1 
(1= c. 100) 

r-4 _ý 

I 

r-4 

*eb. 

8------------- cam' i:.: j 



Example 2.18 and 2.19 

2.18a Feldman, Triadic Memories (pg 4, line 2) 

2.18b Feldman, Triadic Memories (pg 4, line 4) 

2.19 Feldman, Triadic Memories (pg 4, line 4; pg 5, line º; pg 5, line?; pg 

10, line 1; pg 13, line 1; pg 13, line 3; pg 23, line 1; pg 25, line 2; pg 

41, line 1; pg 41, line 2) 
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Example 2.19 (cont. ) 
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Example 2.19 (cont. ) 
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Example 2.20 

2.20 Feldman, Triadic Memories (pg 6-7) 
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Example 2.21 amd 2.22 

0 

2.21 Feldman, Triadic Memories (pg 5, line 1) 

2.22a Feldman, Triadic Memories (pg 9, line 1) 

2.22b Feldman, Triadic Memories (pg 10, line 2; pg 20, line 2) 
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/1a 

I- 



Example 2.22b, 2.23 and 2.24a 

2.22b cont. 

V 

2.23 Feldman, Triadic Memories (pg 11, line 1) 

2.24a Feldman, Triadic Memories (pg 7, line 2) 
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Example 2.24b and 2.25 

2.24b Feldman, Triadic Memories (pg 15, line 3) 

Y 

2.25 Feldman, Triadic Memories (pg 34, lines 3-4) 
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Example 3.1 

3.1 Stockhausen, Klavierstück I b. 14-17; b. 22-27 
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Example 3.2 

3.2 Feldman, Triadic Memories - comparison of score with transcription of 

recording by Roger Woodward 
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Example 3.4a 

3.4a Tippett, Sonata No. 2 b. 5; Tippett, King Priam (fig. 226) 
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Allegro (J -c. 112) 
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Example 3.4b 

3.4b Tippett, Sonata No. 2 b. 174; Tippett, King Priam (ca. fig. 282) 
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Example 3.5 

3.5 Tippett, Sonata No. 2 b. 56; Tippett, Piano Concerto (beginning) 
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Example 3.7 and 3.8 

3.7 Part, Für Alina (beginning) 

Hi ig, f"rhaheu , 
in %i("Il Iiint"inI rý hriýý) 

I, 
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1l -- -> 

3.8 Skempton, September Song (beginning) 

As slowly and quietly as possible 
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Example 3.9 

3.9 Finnissy, Sometimes I... (beginning) 

for Goff- y Hannan 
Slow (rubatO) . 
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Example 3.10a 

3.10a Finnissy, Gershwin Arrangements 'A Foggy Day' (beginning) 

Dreamily spacious 

(senza rail. ) 
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slightly darkening in mood rail. -- f-3 slower//accel. 

a little faster (J = 92 
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46 ca. ) 
' (senza rail ) 



Example 3.10b and 3.11 

3.10b Finnissy, Gershwin Arrangements 'Embraceable You' (beginning) 
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Warmly. Moderately fast and pressing forward 

3.11 Beethoven, Sonata in F minor Op. 57 1st movement (end) 
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Example 3.13 and 3.14 

3.13 Xenakis, Evryali transcription of example 3.12a by Peter Hill 
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Example 3.15 and 3.16 

3.15 Xenakis, Evryali transcription of example 3.14a by Marc Couroux 

A'r 

3.16 Feldman, Piano Piece 1956b (pg 2) 

Cslo, ai 
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Example 4.1 Sequenza IV 

4.1a comparison between original and revised editions: 10/iii/3 and 14/ii/4 
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Ped. 
Sust. ped. 
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-Example 4.1d and 4.2 Sequenza IV 

4.1d 2/iii/2 

I 
�I i__1 1 

4.2 Sequenza I (original edition, beginning) 
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Example 4.3 Sequenza IV 
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Example 4.4 Sequenza IV 

4.4a 8/iii/5 

0ý=60 
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. Sust. ped. 
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Example 4.5 Sequenza IV 
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Example 4.6a Sequenza IV 
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Example 4.6b Sequenza IV= 
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Example 4.7 and 4.8 Sequenza IV 
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Example 4.9 Sequenza IV 
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Example 4.10 Sequenza IV 
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Example 4.11 and 4.13 Sequenza IV 
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Example 4.12 Sequenza IV 
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Example 4.14 and 4.15 Sequenza IV 
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Example 4.16 Sequenza IV 

4.16 comparison of 7/ii/2 between original and revised editions 
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Example 4.18 Sequenza IV 
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Example 4.18b (cont. ) Sequenza IV 
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Example 4.19 Sequenza IV 
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Example 4.20 Sequenza IV 

0 N 

v 

Itt 
CD 

rq 
N 

o 
J- x 

P-b 

Y0. 

V 

n§ 

ti 
v a 
N 

V) 

,Z 

C 

1%ý 

U) 
lie 

II4_I 

Q 



Example 4.21 Sequenza IV 
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Example 4.22 Sequenza IV 
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Example 4.23 Sequenza IV 
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Example 4.24a Sequenza IV 
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4.24b 10/iii/4 - 11/i/2; 14/iii/3 
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Example 4.25 Sequenza IV 
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Example 4.26 Sequenza IV 
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Example 4.27 Sequenza IV- 
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Example 4.27 (cont. ), Sequenza IV 
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Example 4.28 Sequenza IV 
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Example 4.29 Sequenza IV 

4.29 MacKay's analysis of chords from pg. 1 
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