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Set out the ensemble as below:
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Performance Notes

Some peculiarities of notation are explained iIn the score. However:

Duration, Metre, and Tempo

i_____; Conducted bar. Follow the conductor; no tempo will be iIndicated.
1 Downbeat. Where applicable a tempo will be given.
Downbeat which you should be aware of but does not cue anything.
Other cues from the ensemble are shown In the parts.
Q Long duration (all not necessarily of equal length)
0 Short duration (all not necessarily of equal length)
Relative notation; each % as long as that preceding
Dynamics

"f,;/ff,; ,p/Dynamics written in this way indicate an implied dynamic. More than likely it will not be possible to play at the
dynamic given iIn the score. These should be seen to correspond as much to the energy expended in producing the
sound as to the resultant sound. Where these imply the sound should be quieter than is possible to play, the sound

should also be unstable.



Microtones

The Tollowing microtones are exact and should be achieved by precise fingerings:

a M Flat

Mt Sharp

% Flat

The following microtones are inflectional and should sound 8 < * < 14 cents higher or lower. These may be achieved by changes
in fingering, embouchure, breath pressure e.t.c.:

/ K



Strings

flautando: Light bowing pressure
ord. Usual bowing pressure or technique
pressare : Heavy bowing pressure

molto pressare: Very heavy bowing pressure

premuto : Extremely heavy bowing pressure so as to obscure pitch

At the frog: : At the end of the bow hair.

Unless i1ndicated, please play without vibrato.



Bass Flute

The fTollowing multiphonic fingerings are required
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Percussive sou™d (e.g.

/\‘ Jet whistle

U Mouth piece in usual position

Turned i1nwards

Turned outwards

key clicks)* Method 1

in the )
score :
& £ _
t————
————————— )

production ,,ill be noted

in the score



Oboe

The following multiphonic fTingerings are required in the score. The all require some excess air pressure and excess reed
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U Shows the position of the reed i1n the mouth



Bass Clarinet
The following multiphonic fingerings are required In the score
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Percussive sound (e.g. key clicks) Method of production will be noted In the score



Percussion

Percussion Key (with abbreviations):

The cymbal should be placed on the snare drum that is otherwise used (in total there should be only two snare drums Therefore
p[lace to put the cymbal when 1t Is not In use 1Is required.

3 glockenspiel bars B4; FR#/GE>3; E3) should be mounted on a snare drum with the snares on Some

Glock bars on snare drum:
foam cut i1nto a triangle shape i1s required to allow the bars to resonate.

I.v. only where indicated.
0 Hard beater(s)
0 (kHE-Ul) Hard beaters with brass end ()
Soft beater(s)

0 Medium beater ()

Where only one beater is shown, strike the percussion using only one beater.



Mandol 1n

A plectrum with a shark®"s fin edge . ,
IS required.

With shark®"s fin edge
With the point
Mute strings with right hand

Tremolo

lef showi the four irs of strings o -
Clef showing € Tour pairs ngs o¥ %ﬂg instrument -
Play where 1indicated.



Guitar

A plectrum with a shark®s fin edge i1s required.

With shark®"s fin edge

Vv With the point

Mute strings with left hand, strike with right hand.



Harp

Strike strings with hand, let ring.

For all pedal chan i . ;
P ges, do not mute the strings but leave the strings to ring.



Conductor

Most i1nstructions are given iIn the score

Accelerando

Ral lentando
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